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BOSTON  SYMPHONY  ORCHESTRA 


Tanglewood  Music  Center  an  arlhniy  of  Ihr  HosUm  Symphoriy  Orchi'stm 

Mark  Voipe,  Eunice  and  jnlian  Cohen  Manuffrijc  Diredor,  endowed  in  perpetuily 
Ellen  Hijufhstein,  E/lward  II.  Linde  'I'ani^lnnood  Music  Center  Director,  endowed  hy 
Alan  S.  Hressler  and  E/lward  /.  Hudman 


Tanglewood  Music 
Center  Staff 

Andrew  Leeson 

Budget  and  Office  Manager 
Karen  Leo|)ardi 
Associate  Director  for  Eaculty 
and  Cuest  Artists 
Michael  Nock 
Associate  Director  for 
Student  Affairs 
Gary  Wallen 
Associate  Director  for 
Scheduling  and  Erod action 


2012  SUMMER  STAFF 
Administrative 

Catelyn  Cohen 
Person  nel  Manager 
Eric  Dluzniewski 
Scheduling  Assistant 
Alisa  Forman 
Eront  Desk  Assistant 
Katherine  LudiTigton 
A rtis I Assistan t /Driver 


Members  of  the  Boston 
Symphony  Orchestra  partici- 
pate in  the  daily  activities 
of  the  Tanglewood  Music 
Center,  giving  master  classes 
and  repertoire  classes,  per- 
forming with  oiir  orchestra, 
leading  sectional  rehearsals, 
and  coaching  chamber  music. 
The  following  players  will  be 
working  with  the  TMC  during 
the  2012  season  (faculty  con- 
firmed as  of  6/4/12). 

The  Instrumental  and 

Orchestral  Studies  Program 

Edwin  Barker,^  program 

chairman 

Steven  Ansell 

Martha  Btibcock 

Edwin  Barker 

Cathy  Basrak 

Daniel  Bauch 

Bonnie  Bewick 

Marshall  Bui  lingame* 

Glen  Cherry 


Library 

Dormitory 

)ohn  I’eikel 

■Michelle  Keem 

■Melissa  .Steinheig 

Dormitory  Supen'isor 

( trehestra  Librarians 

Ei  in  .Svohoda 

■Stephen  Jean 

Assistant  1 tormitory 

Head  Librarian, 

Supnxnsor 

Cofibiiid  Library 

Emily  .Sapa 

Audio  Department 

Assistant  Li bra na n , 

Timothy  Martyn 

Copland  Library 

Lech  nical  1 tirector /Chief 
Engineer 

Production 

Dottglas  ■McKiTinie 

John  ■Morin 

A u d i 0 En  gi  n eer, 

Stage  Manager, 

Head  of  Live  Sound 

Seiji  Ozawa  Hall 

Charlie  Post 

Ryland  Bennett 

Senior  Audio  Engineer 

Assistant  Stage  Manager, 

Nicholas  Sqtiire 

Seiji  Ozawa  Hall 

Audio  Engineer  and 

Ryan  P.  Collins 

assistant  Radio  Engineer 

Michael  Hawes 

Matthew  Baltnicki 

Peter  Eillpopp 

Associate  Audio  Engineer 

Leonardo  Perez 

■\dam  Wing 

Piano 

Stage  Assistants, 

Steve  Carver 

Seifi  Ozawa  Hall 

Chief  Piano  Technician 
Barbara  Renner 
Chief  Piano  Technician 
Erik  Diehl 

Assistant  Piano  Technician 

HONY  ORCHESTRA  FACULTY 

Rachel  Childers 

James  Orleans 

Blai.se  Dejardin 

Richard  Ranti 

Jules  Eskin 

Thomas  Rolfs*'' 

John  Ferrillo 

Victor  Romanul 

Catherine  French 

Elizabeth  Rowe* 

Edward  Gazouleas* 

Dennis  Roy 

Gregg  Henegar 

Mike  Roylance* 

J.  William  Hudgins* 

Richard  Sebring*^ 

William  R.  Huclgins 

Todd  Seeber* 

Mihail  Jojatu* 

Robert  Sheena* 

Elita  Kang 

Thomas  .Siders 

Mickey  ICttz 

Tamara  Smirnova 

■Sato  Knudsen 

Jason  Snider 

Ste|3hen  Lange 

Janies  Sommerville 

Jnlianne  Lee 

John  Stovall 

Ronan  l,elkowitz* 

Richard  Svohoda* 

Ben  Levy 

■Alexander  Velinzon 

Malcolm  Lowe 

Michael  Wayne 

Michael  Martin 

Lawrence  Wolfe 

I'homas  Martin* 

Benjamin  Wright 

Mark  McEwen* 

Douglas  Yen 

Jonathan  Menkis 

Owen  Young 

Cynthia  Meyers 

Michael  Zaretsky 

Suzanne  Nelsen 

Jessica  Zhou* 

Toby  Oft  * 

* indicates  section  representative 
indicates  Kitle  Sptirn  Mentor 

2012  RESIDENT  ARTIST  FACULTY 


Chamber  Mitsic 
Norman  Fischer,  (ihanihei' 
Music  (Coordinator 
C.harlfs  E.  Culpeper 
Foundation  Master  Teacher 
Chair 

Ignat  Sol/henilsyn,  Piano 
Program  Coordinator; 
chamber  music  coach 
Stephen  and  Dorothy  Weber 
. \ rtist-l  n-Res  iden  re 
Emanuel  /\x 
Ste|}lien  Drury 
Christo|)h  Eschenbach 
(Claude  Erank 
Pamela  Erank 
Andrew  Jennings 

Richard  Rurgin  Master 
Teacher  Chair 
Joseph  .Silverstein 

Beatrice  Sterling  Procter 
Master  Teacher  Chair 

String  Quartet  Seminar 

Samuel  Rhodes,  viola 
luilliard  String  (hiartet 
David  (ieher,  cello 
American  String  (hiartet* 

Ian  .Swensen,  Molin 
Meliora  String  Qiiartet* 
Roger  Tapjting,  viola 
Takclcs  Quartet* 

,‘\ndrevv  Jennings,  violin 
Mark  Sokol,  violin 
Norman  Ei.scher,  cello 
Concord  String  Quartet* 

* loi  niei  ensemble  affiliations 

Composition 

John  Harhison,  (Composition 
Program  (Chairman 
Barbara  LaMont  Master 
Teacher  Chair 
Michael  Gandolti, 
(Composition  Program 
(Coordinator 
Vic  Firth  Master  'Teacher 
Chair,  endowed  by 
Mr.  and  Mrs.  Henry  Wheeler 
George  Benjamin 


Vocal  Arts  Program 
Phv  llis  (Curtin,  Vocal  .Arts 
(Chairman;  soprano 
Harry  L.  & Nancy  Lurie 
Marks  Tanglewood 
A rtist-In -Res  id  cure 
Kayo  Iwama,  Vocal  Arts 
coordinator;  vocal  coach 
Renee  Longy  Alaster  Teacher 
Chair,  gift  of  Jane  and 
John  Goodwin 

Howard  Watkins,  Vocal  Arts 
(Coordinatoi ; vocal  coach 
Marian  Douglas  Martin 
Master  Teacher  Chair, 
endowed  by  Marilyn 
Brachman  Hojfman 
■Stephanie  Blythe,  mezzo- 
soprano 

Edward  and  Lois  Bowles 
Master  Teacher  Chair 
Kenneth  Griffiths,  vocal 
coach 

Berkshire  Master  Teacher 
Chair 

Einda  Hall,  vocal  coach 
Ency  Shelton,  so|)iano 
Surdna  Foundation  Master 
Teacher  Chair 
.Alan  Smith,  vocal  coach 

Audio  Engineering 
Tim  Martyn 

Publications 

Marc  Mandel,  Director  of 
Program  Publications 
Robert  Kirzinger,  Assistant 
Director  of  Program 
Publications,  Editorial 

Piano  Technician 

Steve  Garvei 
Barbara  Rennei 


Conducting/Guest 

Gonductors 

Stefan  Asbury,  Gonducting 
Progra  m Goo  I cl  i n a t o r 
Sana  H.  and  Hasib  j.  Sabbagh 
Master  Teacher  Chair 
Ghristoph  von  Dohnanyi 
Ghai  les  Dutoit 
Rafael  Fruhbeck  de  Burgos 
Miguel  I larth-Bedoya 
Oliver  Knussen 
.Marcelo  f.ehninger 
fanin  Maazel 
.Andris  Nelsons 
Gunther  Schuller 

Guest  Faculty/Visiting  Artists 

.Man  Abel,  perenssion 
f'.duard  Atkatz,  perevission 
Frank  Gorliss,  piano 
Ghris  Deviney,  perctission 
Roberto  Diaz,  viola 
Richard  Dyer,  lecturer 
Frank  P.pstein,  [)ercus.sion 
Teem  Gauger,  percussion 
Sitsan  Graham,  mezzo- 
sopnmo 

1 lakan  Hagegard,  baritone 
Eleanor  Naylor  Dana  Visiting 
Artist-In-Re.sidence 
VS'ill  James,  percussion 
Martin  Katz,  collaborative 
piantj 

Valerie  Mazzolini  Gordon, 
harp 

Mark  Morris,  choreographer, 
opera  stage  director 
Members  of  The  Mark 
Morris  Dance  Gron|t 
Ann  Hobson  Pilot,  harp 
.Andre  Previn,  composer  and 
conductor 

Gunther  Schuller,  coni[5oser 
and  conductor 
Peter  .Serkin,  piano 


Cover  design  by  Kevin  Toler 


FELLOWS  OF  THE  2012  TANGLEWOOD  MUSIC  CENTER 


Violin 

K;uluyii  Aiulcrseii,  I’ittslicld,  MA 
I'ilz/mlnrh  I'/imity  I'ellowshij) 

Samaiitlia  Hctinelt,  Ames,  lA 

Dr.  Marshall  N.  fullaa  Memorial  I'ellawsliif)/ 
Riehman/Aanhach  Ramily  Fellowsliij) 

Cynthia  Burton,  Banner  Elk,  NC 
Reil  Lion  Inn / lHantyre  Fellowship 
Cregory  (iaidi,  Scititate,  RI 

Caroline  Crosvenor  Confidon  Memorial 
Fellowship 

Wen-Tso  Clieti,  ('.lianglnta,  Taiwan 
Akiho  Shirahi  Dynnrr  Memorial  Fellowship 
Aittitinn  Chodorowski,  Woodstock,  IT 
Pukross/Cu rha n /Wassmna n Fellowsh ip 
Atidrea  Daigle,  Botilder,  CO 

Jaliel  Esselborn  Geier  Memonal Fellowship 
Thomas  Hoftnann,  Boston,  MA 

Theodore  Edson  Parker  Foundation  Fellmoship 
Erica  Hudson,  Glenview,  II, 

Dr.  Richard  M.  Sliiff  Fellowship 
[eimise  Ilwatig,  Pasadetia,  CA 
iMerrill  Lynch  Fellowship 
Jacob  Joyce,  Ann  Ai  bor,  Ml 

Frederic  and  Juliette  Brandi  Fellowship 
Jordan  Koransky,  Lagitna  Hills,  CA 
Edward  G.  Shufro  Fund  Fellowship 
Natalie  Kress,  Ambler,  PA 

Kingsbury  Road  Chantable Foundation 
Fellowship 

Kit  Won  Kwon,  Seoitl,  South  Korea 
Luke  B.  Hancock  Foundation  Fellowship 
KahYee  Lee,  Kttala  Lutnpitr,  Wilayah 
Persekutuan,  Malaysia 
Edward  I.  and  Carole  J.  Riidman  Fellowship 
Matthew  Leslie-Satitana,  Miami,  FL 
Samuel  Rapaporte,  ft:  Family  Foundation 
Fellowship 

Kayla  Moffett,  Falmouth,  MA 
Daphne  Brooks  Prout  Fellowship 
Jitlia  Noone,  Worcester,  MA 

Brookline  Youth  Concerts  Awards  Committee 
Fellowship/Harry  and  Marion  Dubbs  Fellowship 
Sarah  Peters,  Tokyo,  Japan 

Gerald  Gelbloom  Memonal  Fellowship /Lucy 
Lowell  Fellowship 

Lijia  Phatig,  Singapore,  Singapttre 

Mr.  and  Mrs.  David  B.  Arnold.  Jr.  Fellowship/ 
Dorothy  and  Montgomery  Crane  Scholarship 
Maria  Settles,  Philadelphia,  PA 

Minam  //.  and  S.  Sidney  Stoneman  Fellowship 
Lee  Sheehan,  Atlanta,  CA 

Philip  and  Bernice  Krupp  Fellowship/Robert  j. 
and  Jane  B.  Mayer  FelUnuship 


,Sarah  Silver,  Pittsburgh,  PA 

Robert  Baum  and  Flana  Carroll  Fellowship/ 
Richard  Smith  Memorial  Fellowship 
Pe.ss  Vtitiey,  (ioopersbitig,  PA 
Penny  and  Claudio  Pi  nr  us  Fellowship 
Ludek  Wojtkowski,  I ttcson,  AZ 

I'appan  Dixey  Brooks  Memonal  Fellowship 
Zoti  \'it,  Shanghai,  China 
Judy  Gardiner  Fellowship 
■Maggie  Zeng,  Chengdu,  China 
Max  Winder  Memorial  Fellowship 
Yi  Zhao,  Zheng  Zhou,  Hetian,  (ihina 
Dorothy  and  Charlie  Jenkins  Fellowship 

Viola 

Fli/.abeth  Breslin,  Princeton,  NJ 
Ronald  and  Karen  Rettner Fellowship 
Michael  Davis,  (ancinnati,  f)H 
Elhel  Barhet  Eno  Scholarship/James  ,4. 
Macdonald  Eoundation  Eellowship 
Alejandro  Dtttjue,  San  Antonio,  TX 
Morns  A.  Schapiro  Fellowship 
Mary  Fen  illo.  Harvard,  MA 
Winkler /Drezner  Fellowship 
Amanda  (irimm,  Medina,  OH 
Bill  and  Barbara  Leith  Fellowship 
Adrientie  Hochman,  Houston,  TX 
Ushers  and  Programmers  Fellowship 
Maya  Jacobs,  Tel  Aviv,  Israel 
Lola  and  Edwin  JaJfe  Fellowship 
Jane  Mitchell,  Almond,  WI 

Harry  and  Mildred  Remis  Fellowship 
Grace  Park,  Irvine,  f A 
Susan  B.  Kaplan  Fellowship 
Evan  Perry,  Somerset,  MA 
Edward  S.  Brackett,  Jr.  Eellowship 
(Christiana  Reader,  Wichita,  KS 
Messinger  Family  Fellowship 
Brian  Sherwood,  Kansas  City,  ,MO 
Linda  J.L.  Becker  Fellowship 
Tatiana  Trono,  Essex  Jutiction, 

Mr.  and  Mrs.  Allen  Z Kluchman  Memorial 
Fellowship 

Danielle  Wiebe,  Calgary,  AB,  Canada 
Albei  t L.  and  Elizabeth  P.  Nickerson  Eellowship 

CeUo 

Oliver  Aldort,  Eastsoitiid,  WA 
Steiie  and  Nan  Kay  Eellowship 
Yska  Benzakoun,  Paris,  France 
Elorence  Could  Foundation  Fellowship 
Emma  Lottise  Bobbs,  Cleveland,  OH 
Ruth  .S'.  Morse  Fellowship 
Thomas  Carpenter,  Charlottesville,  \'A 
Michael  and  Sally  Gordon  Fellowship 


Jesse  Christeson,  Daytona  Beach,  Fl- 
Sa^m  Famdy  Fellowship/Dan  and  Glona 
Srh  us  term  a n Fellowsh  ip 
Diana  Flores,  San  Jose,  Costa  Rica 

Saville  Ryan  and  Omar  Del  Carlo  Fellowship 
Natalie  Helm,  Foitisville,  KY 
Donald  Law  Fellowship 
Eitgene  Lifschitz,  Moscow,  Russia 
Helene  R.  and  Norman  L.  Cahners 
Fellowship/Casty  Family  Fellowship 
Annamarie  Reader,  Wichita,  K,S 
James  and  Caroline  Taylor  Fellowship 
Patricia  Ryan,  San  Diego,  CA 
Darling  Family  Fellowship 
Sarah  Stone,  Lake  Forest  Park,  WA 

Carolyn  and  George  R.  Rowland  Fellowship  in 
honor  of  Riverend  Eleanor  J.  Panasevich 
Mna  Tong,  ,Shattghai,  China 
Starr  Fou  ndatioii  Fellowship 
Clayton  Vaughn,  Meridiati,  M.S 
Stephen  and  Dorothy  Weber  Fellowship 
Kristen  Wojcik,  Amherst,  MA 
Bay  Banh/BankBoslon  Fellowship 

Double  Ba.s.s 

Jonathan  Borden,  Ridgefield,  CT 
Jerome  Zipkin  Fellowship 
Nicholas  Browne,  Pittsbitrgh,  PA 
George  and  Ginger  Elvin  Fellowship 
Nicholas  Cathcart,  Lakejackson,  T\ 

Leo  L.  Beranek  Fellowship /Edward  G.  Shufro 
Fund  Fellowship 

Alexander  Falelmann,  Mdlmette,  II, 

Kitte  Sporn  Fellowship 
F,ric  Lamm,  Los  Angeles,  CA 
Frelinghuysen  Foundation  Fellowship 
Brandon  Mason,  ^Arlington,  TX 
Jan  Brett  and  Joe  Hearne  Fellowship 
Nate  Paer,  Fair  Lawn,  NJ 
Dr.  John  Knowles  Fellowship 

Flute 

Pamela  Daniels,  Reston,  VA 

Stephanie  and  Bob  Gittleman  Fellowship/ KMD 
Fou  ndation  Fellowship 
Flenrik  Heide,  Madison,  WI 
Evelyn  and  Ron  Shapiro  Fellowshiji 
Seth  Mot  ris,  Simpsonville,  KV 
Leslie  and  Stephen  Jerome  Fellowship 
Matthew  Roitstein,  Valencia,  (A 
Theodore  and  Cora  Ginsbeig Fellowship 

Oboe 

Angela  Limoncelli,  New  Hyde  Pai  k,  NA' 
Kitte  Sporn  Fellowship 
Paul  Lueders,  Needham,  MA 

Ushers/Programmers  Instrumental  Fellowship, 
in  honor  oj  Bob  Rosenblatt 


tiraham  Mackenzie,  Toronto,  ON,  Canada 
Fernand  Gillet  Memorial  Fellowship 
Caroline  Scharr,  Falmouth,  MA 

Steinberg  Fellowship/ Augustus  Thorndike 
Fellowship 

Clarinet 

William  Amsel,  Austin,  TX 

George  and  Robei  ta  Berry  Fellowship 
John  Diodati,  Andover,  MA 
Alfred  F.  Chase  Fellowship 
Ching-Chieh  Hsu,  Taoyuan,  Taiwan 

Sydelle  and  Lee  Blatt  Fellowship/John  F.  Cogan, 

Jr.  and  Mary  L.  Camille  Fellowship 
Christopher  Pell,  Atlanta,  GA 

Edwin  and  Elaine  London  Family  Fellowship 

Bass  Clarinet 

Samitel  Rothstein,  Vernon  Hills,  IL 
Haskell  and  Ina  Gordon  Fellowship 

Bassoon 

Andrew  Brady,  Johnson  City,  TN 

Robert  G.  McClellan,  Jr.  if  IBM  Matching 
Grants  Fellowship 

Keith  Buncke,  Lake  Oswego,  OR 

Miriam  H.  and  S.  Sidney  Slonernan  Fellowship 
Thomas  Schtieider,  Centennial,  CO 
John  and  Elizabeth  Loder  Fellowship 
Andrew  Thompson,  St.  Loitis,  MO 

Denis  and  Diana  Osgood  Tottenham  Fellowship/ 
Sherman  Walt  Memonal  Fellowship 

Horn 

Nicholas  Hartman,  Potsdam,  NY 
Robert  and  Luise  Kleinberg Fellowship 
Ely.se  Latizon,  Port  Washitigton,  NY 
Surdna  Foundation  Fellowship 
Andrew  Mee,  Toronto,  ON,  Canada 
B.SO  Members  ’ Association  Fellowship 
Molly  Norcross,  Willow  Street,  PA 
BSAV/Carrie  L.  Peace  Fellowship 
Jaclyn  Rainey,  LaGrange,  KY 

William  Randolph  Hearst  Foundation  Fellowship 
Antia  Spina,  Skokie,  IL 

Daniel  and  Shirlee  Cohen  Freed  Fellowship/Carol 
and  George Jacobstein  Fellowship 

Trumpet 

Ryati  Beach,  Lincoln,  NE 
Kitte  Sporn  Fellowship 
Joseph  Brown,  Hoitston,  TX 
Andre  Come  Memorial  Fellowship 
David  Cohen,  Evanston,  IL 
Lost  if  Foundation  Fellowship 


Continued  on  next  page 


K.illiiyii  Driscoll,  AiiiIicmsI,  MA 
Mr.  and  Mrs.  fay  Maths  I'l'llowshili 
Sluarl  Stc])luMison,  Fail  lax  Station,  VA 
Armaatlo  .1.  (dulalla  l''i‘U<)Wshij) 

I'cnor  Trombone 
/ac  hary  (.iiilcs,  Williatnstown,  1 
Ixitti  Miyt'i  l■'l•ltllwslnp 

Nic  k Mahon,  Dorc  liestei,  ON,  Canada 
janjufs  Kolui  FrIlouishi/t/ArIhui  and  Harhara 
Kravtiz  l'l•ll(noshl|) 

Uiian  Santeic),  Poiijrlikee|)sic',  NY 
Charles  E.  Culpeper  Fimndalinn  Fellowship 

Bass  Trombone 

Adam  Rainey,  La  Ctatij^e,  KY 

Attn  ami  Cordon  Celly  Foundation  Fellowship 

Tuba 

lose  Martinez  Atitc'm,  C.lielva,  Valeticia, 
S|jain 

Omar  Del  Carlo  Fellowship 

Harp 

(irace  Btownitig,  Mcl,eati,  VA 
John  and  Siisanne  Crandin  Fellowship 
julia  Cioronelli,  Cihicago.  II, 

Kathleen  Hall  Banks  Fellowship /Dr.  Raymond 
and  Hannah  H.  Schneider  Fellowship 

Percussion 

Eriti  Dowrey,  Buftalo,  NY 

Lia  and  William  Poorvu  Fellowship 
Kirk  Ethei  idge,  Kendallville,  IN 
Clowes  Fund  Fellowship 
Gecarge  Nicksoti,  Pot  t Saint  Lucie,  FL 
.\nonymoiis  Fdhwship/Avedis  7jldjian 
Fellowship,  in  honor  of  Vic  Firth 
Ethati  Patti,  Loitisville,  K\' 

Barbara  Lee/Raymond  F.  Lee  Foundation 
Fellowship 

Andres  Pichardo-Rosenthal,  Santa  Monica, 
CA 

Rosamund  Sturgis  Brooks  Memorial  Fellowship 
Datliel  Zavvodniak,  Ihapevine,  LX 
Miriam  Ann  Kenner  Memorial  Scholarship/ 
Morningsicir Family  Fellowship 

Piano  (In.strumental) 

Katherine  Dctwlittg,  Regitia,  ,SK,  Cattada 
Marion  Callanan  Memorial  Fellowship/ 

R.  Amory  Thorndike  Fellowship 
Nicolas  Namorad/e.  Budapest,  Hungary 
Catherine  and  Paul  Buttenwieser Fellowship/ 
Allele  and  John  Gray  Memorial  Fellowship 
Alex  Pell,  New  Yoi  k,  NY 
Paul  Jacobs  Memorial  Fellowship 
Nana  .Shi,  ,Shenyatig,  Liaotiing,  Chitia 
Peggy  Rockep'Uer  Memorial  Fellowship 


Anclrew  Z.hctu,  Fretnont,  (iA 

Mr.  and  Mrs.  Joseph  L.  Cohen  Felhmishiji 

Piano  (Vocal) 

Bretton  Brown,  .Miii  iay,  KV' 

Wilhelmina  C.  Sandwen  Memorial  Fellowship 
■Matthew  (iemniill,  Atnes,  lA 
Mane  Cillel  I'ellowship 
Kata  Hubei,  (iakland,  II, 

Billy  joe!  Keyboard  Fellowshiji 
Paul  (aiski.  It  vine,  CA 

Stephanie  Morris  Marryott  & Franklin  J. 
Marryott  I’ellowship 
Wei-Han  Wu,  Ktiohsiung,  Faiwan 

Felicia  Monteiilegre  Bernstein  Fellowship/Nat 
Cole  Memonal  Fellowship 

.Soprano 

Kiistina  Bachrach,  Holliston.  MA 
Ushers/Programmers  Harry  Stedman  Vocal 
Fellowshiji 

Sharon  Harms,  Pueblo,  CiO 

Eduardo  and  I.ina  PlantiUa  Fellowship 
YoctnCeong  Lee,  Seoul,  South  Korea 
Richard  F.  Cold  Memonal  Scholarship/ 
Tanglewood  Music  Cen I er  Fellowship 
Clarissa  Lyons,  Davis.  C.t\ 

Hannah  and  Walter  Shmerler  Fellowship 
Amy  Petrongelli,  Hari  ison.  MI 
Dr.  Lewis  R.  and  Florence  U'  Lawrence 
Tanglewood  Fellowship/Andrall  and  Joanne 
Pearson  Scholarship 

Jennifer  Taverner,  Torontcj,  ON,  Cianada 
Valene  and  Allen  Hyman  Family  Fellowship 
liana  Zarankin,  Toronto,  ON,  Canada 
Naomi  and  Philip  Kruvant  Family  Fellowship 

Mezzo-Soprano 
Tammv  Coil,  Denver,  CiO 
Thelma  Fisher  Fellowship 

Heather  Flemming,  Rothesay,  NB,  (ianada 
Everell  and  Margery  Jassy  Fellowship/ 
Tanglewood  Music  Center  Fellowship 
Fiate  Jackman,  Tyler,  TX 
Athena  and  James  Carivnitis  Fellowship 
Jacquelyn  Matava,  F'armingtcjn,  CiT 
Claire  and  Millard  Pryor  Fellowship 

Tenor 

James  Fkii  bato,  I,ewisburg.  PA 

Bernice  and  Lizbeth  Kriipji  Fellowship/ Arlene 
and  Donald  Shapiro  Fellowship 
Zach  Finkelstein,  Phiiiouth.  MA 

Leah  Jansizian  Memonal  Scholarship/Pearl  and 
Alvin  Srhidlenjeld  Fellowship 
Andrew  Fuchs,  Kansas  Caty,  MO 

William  F.  and  Juliana  IF  Thompson  Fellowship 
Jeffrey  Hill.  Fruirvale.  BC,  Canada 
Cynthia  L.  Sjiark  Scholarship/Eugene  Cook 
■Scholarshijt 


Baritone 

Steven  Kddy,  Laurel,  Ml) 

Mrru’in  Geffen,  M l),  ami  Norman  Solomon, 

M l).  Fi’llowship 

Matthew  Morris,  Baltimore,  Ml) 

Tisch  Foundation  Scholarslup/Tanglfwood. 
Music  Center  Fellowship 
David  Tiiiervaa,  I.ongineadow,  MA 

William  E.  Crofut  Family  Scholarship  /Stephen 
and  Persis  Mortis  Fellowship 

Bass-Baritone 

Ricliatfl  Ollarsaba,  Tempe,  AZ 

Paul  and  Lou  Deninger Fellowship/Andrea  and 
Kenan  .Sahin  Fellowship 
Douglas  Williams,  Farmiugtou,  CT 
Kandell  Family  Fellowship /Mary  II.  Smith 
Scholarship 

Conducting 

Vlad  Agachi,  Clu)-Na|roca,  Romania 
Seiji  Ozawa  Fellowship 
Alexatidre  Bloch.  France 

Maurice  Abravami  Scholarship /Evelyn  and  Phil 
Spitalny  Eellowship 

Ken-David  Masitr,  Lei|jzig,  Get  many  & 

New  York,  NY 

Edward  H.  and  Joyce  Einde  Eellowship 

Composition 
Jetmy  Beck,  Itidiatia,  PA 
Palricia  Plum  Wylde Eellowship 
Edmttnd  Finnis,  Oxford,  Enghmd 
Eeonard  Bernstein  Fellowship 
Matthew  Kaner,  Londoti,  Etigland 
Margaret  Fee  Crofts  Eellowship 
Elizabeth  Ogonek,  New  York,  NY 

William  and  Mary  Greve Eoundatwn-John  J. 
Tommaney  Fellowship 
.Mastair  Putt,  Lotidoti,  F'tigland 
Leonard  Bernstein  Fellowship 
Betijatnin  .Scheiter,  llambitrg,  Germatiy 
Otto  Eckstein  Eamily  Eellowship 

Library 

Jessica  Davis,  Athetts,  GA 
jane  H'  Bancroft  Eellowship 
Anne  Rimbach,  Rochester,  NY' 

Arno  and  Maria  Maris  Student  Memorial 
Eellowship 

Audio  Engineering 
Zana  Gorbett.  Kautias,  Lithitatiia 
C.  /).  Jackson  Eellowship 

Elizaveta  Fedorova,  St.  Petersbitrg,  Russia 
Mary  E.  Brosnan  Fellowship 
Ditncan  Fergitson,  Mttnising,  MI 
Stanley  Chappie  Fellowship 


lautran  jut  l itts,  Heemstede,  Tbe 
Nethet  lands 

Velma  ns  Fou  ndation  Fellowship /Tanglewood 
M usic  Gen  ter  Fellowsh  ip 

Piano  Technology 
Ricbatxl  Beebe,  Cbicago,  IE 

Harold  G.  Coll,  Jr.  Memorial  Fellowship 
Scott  Ness,  Albert  Lea,  MN 

Anna  Sternberg  and  Clara  j.  Alarum  Fellowship 

Publications 

Zoe  Ketmnerlitig,  Davis,  GA 
Northern  California  Fellowship 

The  New  Fromm  Players 
Martha  Lotig.  llute,  Gha|)el  Hill,  NG 
Datiny  Cloldtiian,  clarinet.  New  York,  NY' 
Alexander  Bet  tistein,  piano, 

Walla  Walla,  WA 

Ryan  MacFlvoy  McGulloitgh,  piatio. 

Eureka,  GA 

Micah  Ritighatn,  Moliti,  Vancoitver,  BG, 
Canada 

Alex  Shiozaki,  violin,  .Saratoga,  GA 
Derek  MoslolT,  viola,  Thiel  River  Ealls,  MN 
Michael  Dahiberg,  cello,  Philadelpbia,  PA 

Conducting  Workshop  (July  20-31 ) 

Matthew  Aucoin,  Jotiathati  Bermati, 

Rafael  Payare,  James  Phillips,  Blair  Skitmer, 
& Joseph  Yottng 

I'he  Conduiiing  Workshop  Progtam  is  sponsored  by 
the  Claudia  and  Steven  Perles  Family  Foundation. 


2012  TANGLEWOOD  MUSIC  CENTER  SCHEDULE 


Unless  otherwise  noted,  till  events  take  place  in  the  Florence  (ionid  Anditoi  iuin  of  Seiji  O/.awa  Hall. 
* rickets  only  avtiilahle  tlnongh  Fanglewood  Box  Olfice,  SyniphonyUhargc  or  www.hso.org. 
.‘^Admission  is  Iree,  hnt  restiit  ted  to  that  evening’s  (oncert  ticket  holders. 


*Thursday  June  28,  8pm 
♦Friday  June  29,  8pni 
Mark  MorrLs  Dance  Group 
Tanglewood  Music  Center  Fellows 
Mark  Morris,  choreographer 
Martin  Pakledinaz  and  Katherine  M. 

Patterson,  costume  designers 
Michael  Chybowski  and  Nicole  Pearce, 
lighting  designers 

Lucy  Shelton  and  Mark  Morris,  narrators 

Something  Lies  Beymid  the  Scene 

W'/\LTON  Facade:  An  Faitertainment 
Rock  of  Ages 

SCIIUBERI  Piano  Trio  in  E-flat,  1)  897 
Festival  Dance 

HLIMMEL  Piano  Trio  No.  5 in  E.  Op.  83 

Sunday,  July  1,  10am 

Brass  Extravaganza 
Stefan  Asbnry,  conductor 
Tanglewood  Music  Center  Conducting 
F'ellows 

Works  by  BOURGEOIS,  BR,AHMS,  CAGE. 
SEO,  TAKTMITSU  and  TIPPETT 

Sunday  July  1,  8pm 
Monday  July  2,  10am  & 1pm 

Tanglewood  Music  Center  Instrumental 
Fellows 

String  Quartet  Marathon 
F’ourteen  string  quartets  performing 
music  by  HA\1)N.  BEETHOVEN, 
BARTOK  and  others 
One  ticket  provides  admission  to  all  three 
performance  times. 


Thursday,  July  5,  2:30pm 

Opening  Exercises 

(free  admission;  open  to  tlie  jntblic; 

[K-rloi  inances  by  EMC  faculty) 

J'  Saturday,  July  7,  6pm 
Prelude  Concert 

Works  bv  BEE'FHOVEN,  MOZART  anri 
SHO.STAKOVICH 

Sunday,  July  8,  10am 
Chamber  Music 

Wjrks  bv  DEBlkSSY,  IlARBkSON.  KANER, 
KIM,  Kf)VLER,  (XiONEK,  ROBERTS 
and  SCI  lUBERT 

f Sunday,  July  8,  6pm 
Vocal  Prelude 

Works  by  DVORAK,  PRf)KOEIEV  and 
RESPIGHI 

Sunday,  July  8,  8pm 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 

Tanglewood  Music  Center  Orchestra 
Miguel  Harth-Bedoya,  conductor 
Tanglewood  Music  Center  Conducting 
Fellows 

RESPIGHI  Fountains  of  Rome 
SCHE'LLER  Dreamscape  (world  premiere; 

commissioned  by  the  TMC) 

DVORAK  In  Nature’s  Realm 
PROKOEIEV  Selections  from  Romeo  and 
Juliet 

Tuesday,  July  10,  8pm 

Vocal  Concert 

ks  by  DEBUSSY  and  MESSIAEN 


Saturday,  July  14,  6pm 

Prelude  ( Concert 

Works  In  BERNSI  EIN,  COPLAND  and 
HINDEMIPH 

*Satiirday,  July  14,  8:30pm  (Shed) 
Taiiglewood  75th  Anniversary  Celebration 
Boston  Symphony  Orchestra 
Boston  Pops  Orchestra 
Tanglewood  Mirsic  Center  Orchestra 
John  Williams,  Keith  Lockhart,  Andris 
Nelsons,  and  Stefan  Asbury,  conductors 
Anne-Sophie  Mutter,  violin 
Yo-Yo  Ma,  cello 

Emanuel  Ax  and  Peter  Serkin,  pianos 
James  Taylor,  vocalist 
Special  guests 

Tanglewood  Festival  Chorus,  John  Oliver, 
conductor 
Program  to  include 
(X)PIANl)  Fanfare  for  the  Common  Man 
BERNSTEIN  Three  dance  episodes  from 
On  the  Town 

Selections  from  Ehe  Great  American 
Songhook 

HA^DN  Piano  Concerto  in  1),  2nd  and 
3rd  movements 

rCHAIKOVSK\' Andante  cantabile,  for 
cello  and  strings 

SARASAl'E  Carmen  Fantasy,  for  violin  and 
orchestra 
KAVLL  La  Wise" 

BEETHOVEN  Choral  Fantasy 

Sunday,  July  15,  10am 

Chamber  Music 

Works  bv  BEETfKWEN,  DEBL'SSY, 
FINNIS,  CiUBAIDULINA.  HIN- 
DEMITH, KURTAG  and  NIELSEN 

Monday,  July  16,  2pm  (Chamber  Music 
HaU) 

Performance  celebrating  the  John  Cage 
centennial 

Stephen  Drury,  pianist 
Free  Admission 

, Monday,  July  16,  6pm 

V'ocal  Prelude 

Works  by  MARX  and  WOLE 


*Monday,  July  16,  8pm 

I'he  Daniel  Freed  and  Sh/rlee  Cohen  Freed 
Memorial  Concert 

Tanglewood  Music  Center  Orchestra 
Marcelo  Lehninger,  conductor 
Tanglewood  Micsic  Center  Conducting 
Fellows 

B R,‘\  1 1 M S Trajric  Ove  1 1 u re 
SC.Hl'BERT  S\’in|)hony  in  B minor. 
Unfinished 

Sl'RAflSS  Also  sprach  /.arathustra 

/ Saturday,  July  21,  6pm 

Prelude  (atncert 

Works  bv  DEBlkSSY,  RAVEL  and  SCllfiL- 
HOEF 

Sunday,  July  22,  10am 

Chamber  Music 

Works  bv  ADAMS,  EAURE:,  (iUBAIDfiLINA, 
MOZART,  MLRAIL  and  PUTT 

Sunday,  July  22,  8pm 

V'ocal  Concert 

Works  bv  DEBUSSY,  FA1,LA.  DElACiES, 
GRIFFEVS,  RACHMANINOFF,  RAVEL, 
SCHOENBtiRG  and  others 

f Monday,  July  23,  6pm 

V'ocal  Prelude 

VV'tjiks  bv  SHOSTAKOVICH  and  others 

*Monday,  July  23,  8pm 
Tanglewood  Music  Center  Orchestra 
Stefan  Asbury,  conductor 
Emanuel  Ax,  piano 

Tanglewood  Music  Center  Conducting 
Fellows 

rVliS  Three  Places  in  New  Fngland 
SCHOENBERG  Piano  Concerto 
STRAVINSKY  Petrushka  (1911  version) 

f Saturday,  July  28,  6pm 

Prelude  Concert 

Works  by  DEBUSSY,  DVORAK  and 
MALIPIERO 

Sunday,  July  29,  lOani 

Cbamber  Music 

W'orks  bv  BECK,  FRANCAIX,  HIN- 
DEMITH, MOZART,  PROKOFIEV  and 
SCHUBERP 


For  information  about  becoming 
a Friend  of  Tanglewood,  please 
call  617-638-9267. 


Continued  on  next  page 


*Monday,  July  30,  8pm 
Tangicwood  Music  Center  Orchestra 
Charles  Dutoit,  conductor 
Tanglewood  Music  Center  Conducting 
Fellows 

Tanglewood  Festival  Chorus 
John  Oliver,  conductor 
l.lNl)liFR(;  Cmri  Duo 
VARFSK  lul/’frralrs 
MFSSIAKN  Oiseaux  <>xoli(jups 
S TRAMNSKV  /.c.s  Non-s 

Wednesday,  Augirst  1,  7pm 
Vocal  Concert 

W'orks  hv  HACll,  DEBUSSY,  DUBARC, 
FAURE,  EOEWE  and  SCllUBERl 

Saturday,  August  4,  6pm 

Prelude  Concert 

Works  by  BRAHMS  and  FAURE 

Sunday,  August  5,  lOani 
Chamber  Music 

W'orks  bv  BARTOK,  DEBUSSY  SCHEUER, 
SCHUBERT  and  EISCHHAUSER 

*August  7 Tuesday 
Tanglewood  on  Parade 
2:30pni  TMC  Chamber  Music 

To  include  music  for  Cello  Ensemble 
3:30pm  TMC  Piano  Music 
5:00|rm  TMC  Vocal  Music 

W'orks  by  FINE,  MAHLER,  OFFENBACH, 
POULENC,  PROKOFIEV  and  others 
8;00pm  TMC  Brass  Fanfares  (Shed) 

8:30pm  Gala  Concert  (Shed) 

Boston  Symphony  Orchestra 
Boston  Pops  Orchestra 
Tanglewood  Music  Center  Orchestra 
Stephane  Deneve,  Keith  Lockhart,  Lorin 
Maazel,  Christoph  von  Dohnanyi,  and 
John  Williams,  conductors 
Program  to  include 
BEETHOVEN  Egmont  Overture 
TCH AI KO VSKY  7 SI  2 Overlu  re 
Fimoorki  to  folloxo  the  concert 

Wednesday,  August  15,  8pm 

Vocal  Concert 

Stephanie  Bh  the  and  TMC  Fellows 
W'orks  based  on  poetry  by  Emily  Dickinson 

Saturday,  August  18,  11am 

Composer  Piece-a-Dav  Performance 
Free  Admission 


. Saturday,  August  18,  6pm 
Prelude  Concert 

W'orks  by  DEBl  'SSY,  S'l  EVENS  and 
WILLIAMS 

Sunday,  August  19,  10am 
Chamber  .Music 

Works  by  BRAH.MS,  DEBU.S.SY  GUA.S- 
EAVINO,  MONTSALVAK.E  and 
SCHUMANN 

s‘  .Sunday,  Augicst  1 9,  1 pm 
Vocal  Prelude  Concert 

*Sunday,  August  19,  2:30pm  (Shed) 

The  Leonard  Bernstein  Memorial  Concert 
Supported  try  Dr.  Raymond  and  Hannah  //. 
Schrmder  and  Diane  If.  Liipean 
Tanglewood  Music  Center  Orchestra 
Rafael  Friihbeck  de  Burgos,  conductor 
Gil  Shaham,  violin 
BEEl'HOVEN  Violin  Ctrncerto 
BAR'EOK  Concerto  for  Orchestra 


2012  FESTIVAL  OF 
CONTEMPORARY  MUSIC 
August  9-13 

Oliver  Knus.sen,  Festival  Director 

The  annual  Festival  of  Contemporary 
Music  is  directed  by  the  distingtiished 
composer-conductor  and  TMC  alumnus 
Oliver  Knussen  in  hetnor  of  his  60th 
birthday.  Highlights  include  music 
of  Niccolo  Castiglioni,  Luke  Bedford, 
Helen  Grime,  Sean  Shepherd  and 
Marti  Epstein,  the  latter  presenting 
the  world  premiere  of  her  new  TMC 
commissioned  string  C|uartet.  Knussen’s 
own  werrk  will  be  represented  by  his 
one-act  opei  a “Higglety  Pigglety  Pop,” 
written  in  collaboration  with  the  late 
Maurice  Sendak;  the  performance  will 
feature  live  animation  wdth  images  from 
tlie  Sendak  book  by  stage  director  and 
animator  Netia  Jones. 

The  2012  Festival  of  Contemporary  Music 
is  made  possible  by  grants  from  the  Aaron 
Copland  Fund  for  Music,  the  Fromm  Music 
Foundation,  the  National  Endowment  for 
the  Arts,  the  Ernst  von  Siemens  Music 
Foundation,  the  Helen  E Whitaker  Eund, 
and  by  the  generous  support  of  Dr.  Raymond 
and  Hannah  H.  Schneider. 


Thursday  August  9,  8pm 

BIRTWISTLE  Cantus  Inmbarus 

CAR  TER  Double  Trio 

BEDFORD  (h  Voil  lout  En  Aventure 

CAS'l  KlUONI  (huckly 

SI  lEl’l  lE^RT)  These  Fartirular  Circumstances 

Friday  AugvLst  10,  2:30pm 
Cloria  Cheng,  |)iano 
BIR  TWISTLE'  Betty  Freeman:  Her  Tango 
BENJAMIN  Shadowlines 
KNL'SSEN  Ophelia's  Last  Dame 
TIARBTSON  Leonard  Stein  Anagrams 
R,\NDS  .Selections  from  Preludes  (2007) 
.SALONE'N  Dichotomie  (2000) 

^ Saturday  Augirst  1 1 , 6pm 

Prelude  Concei  t 

,An  all-Charles  Ives  program,  prepared 
and  conducted  by  Gunther  Schnller. 
including  little-known,  rarely  played 
gems  in  an  amazing  variety  of  styles 
and  genres. 

Sunday  Augicst  1 2,  1 0am 

The  Fromm  Concer  t at  Tanglewood 
BIRTWISTLE',  Dinah  and  Nick's  Luiie  Song 
CA-STIGLIONI  Tropt 
BENJAMIN  Piano  Figures 
EPSTEdN  Hidden  Flowers  (woi  ld 
jtremiere;  TMC  Commission) 

DEL  TREDICI  Soliloquy 
GRIME)  Seven  Pierrot  Miniatures 
SHEPHERD  Quartet  for  Oboe  and 
Strings 


Sunday  Augirst  1 2,  8pm 
Oliver  EiauLssen,  conductor 
Stefan  Asbury,  conductor 
CASTIGLIONI  Inverno  In-Ver 
EfNL'SSEN  Higglety  Pigglety  Pop! 

A conceit  [lerformance  of  Oliver 

Knn.s.sen’s  one-act  opera  with  a story 
and  libretto  by  Maurice  Sendak 

Monday  AugiLst  13,  8pm 
The  Margaret  Lee  Crofts  Concert 
Oliver  Knicssen,  conductor 
Stefan  Asbury,  conductor 
Peter  Serkin,  piano 
Tanglewood  Mirsic  Center  Orchestra 
TMC  Conducting  Fellow 
BIR'TWLS'TLE',  Sonance  Severance  2000 
(iRlME)  Everyone  Sang 
SCH  ULI  ,ER’  Drea  mscape  ( TMC: 
Commission) 

BENJAMIN  Duet 
BEDFORD  Outblaze  the  Sky 
DEL  I'REDICI  Happy  Voices 


TMC  Tickets 

Tickets  for  all  TMC  |)erformances  are  avail- 
able through  the  Tanglewood  Box  Office, 
Svm|)honyCharge,  or  online  at  www.bso.org. 
For  TMC  concerts  other  than  TMC  Orches- 
tra concerts,  tickets  at  |1 1 are  also  available 
one  hour  before  concert  time  at  the  gate 
closest  to  Ozawa  Hall  (cash  or  check  only). 
Tickets  at  |,53,  $43,  and  $34  (or  lawn  admis- 
sion at  $1 1)  for  the  TMC  Orchestra  concerts 
of  jtily  8,  16,  23,  20  can  be  purchased  in 
advance  at  the  Tanglewood  box  office,  by 
calling  .8yin|)honyCiiarge  at  1-888-266-1200, 
or  online  at  www.bso.org. 

Friends  of  Tanglewood  at  the  $75  level 
receive  one  free  admission,  and  Eriends  at 


the  $150  level  or  higher  receive  two  free 
admissions  to  all  TMC  Fellow  recital,  cham- 
ber, and  Festival  of  Contemporary  Music 
performances  (excluding  Mark  Morris  and 
TMC  Orchestra  concerts).  Friends  should 
present  their  membershi|t  cards  at  the  gate 
closest  to  Ozawa  Hall  one  hour  before  con- 
cert time. 

,A,dditional  and  non-member  tickets  can  be 
purchased  one  hour  prior  to  each  recital, 
chamber  music,  or  Festival  of  Contemporary 
Music  Concert  for  $1 1 (excluding  Mark 
Morris  and  TMC  Orchestra  concerts). 


The  Tanglewood  Music  Center  was  founded  by  Serge  Koussevitzky 
as  the  Berkshire  Music  Center  in  1940.  Since  then,  each  summer 
roughly  150  extraordinarily  gifted  young  musicians  come  to  study, 
perform  and  create  at  Tanglewood,  working  with  some  of  the  world's 
most  distinguished  artists  - including  members  of  the  Boston  Symphony 
Orchestra,  guests  of  the  BSO  and  specially  invited  artists.  Over  the  years, 
theTMC  has  become  one  of  the  world's  most  influential  centers  for 
advanced  musical  study;  alumni  of  the  Tanglewood  Music  Center  play 
a vital  role  in  the  musical  life  of  the  nation  and  the  world. 

The  Tanglewood  Music  Center  would  not  exist  without  support  from 
Friends  of  the  Tanglewood  Music  Center.  TMC  ticket  sales  generate 
only  a small  percentage  of  the  revenue  required  to  operate  the  TMC. 
Contributions  from  the  Friends  of  the  TMC  make  up  the  balance. 


To  make  a gift,  call  the  Friends  Office  at  (413)  637-5261. 

The  Tanglewood  Music  Center  gratefully  acknowledges  AMERICAN  AIRLINES, 
and  COMMONWEALTH  WORLDWIDE  CHAUFFEURED  TRANSPORTATION, for 
providing  transportation  assistance  to  TMC  Resident  Artist  Faculty,  Guest 
Artists,  and  Staff;  and  THE  STUDLEY  PRESS,  for  printing  this  program. 


Bankof  America 


STEINWAY  6 SONS 


Tanglewood  Season  Sponsor 


Tanglewood 

MUSIC  CENTER 


SCHEDULE 


BOOK  ONE 
JUNE  21  - JULY  23 


2012 


Boston  Symphony  Orchestra 

Mark  Voipe,  Managing  Director 


Tanglewood  Music  Center 

Ellen  Highstein,  Director 
Andrew  Leeson,  Budget  and  Office  Manager 
Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists 
Michael  Nock,  Associate  Director  for  Student  Affairs 
Gary  Wallen,  Associate  Director  for  Scheduling  and  Production 


Administrative 

Eric  DIuzniewski,  Scheduling  & Programs  Assistant 
Alisa  Forman,  Front  Desk  Assistant 
Catelyn  Cohen,  Orchestral  Personnel  Manager 
Katherine  Ludington,  Artist  Assistant/Driver 

Stage  Crew 

John  Morin,  Stage  Manager.  Seiji  Ozawa  Hall 
Ryland  Bennett,  Assistant  Stage  Manager,  Seiji  Ozawa  Hall 
Ryan  P.  Collins,  Michael  Hawes,  Peter  Lillpopp,  Leonardo  Perez,  Adam  Wing,  Stage  Assistants 

Library 

John  Perkel,  Melissa  Steinberg,  Orchestra  Librarians 
Stephen  Jean,  Head  Librarian,  Copland  Library 
Emily  Sapa,  Assistant  Librarian,  Copland  Library 

Piano 

Steve  Carver,  Barbara  Renner,  Erik  Diehl,  Piano  Technicians 

Audio 

Timothy  Martyn,  Chief  Engineer/Technical  Director 
Douglas  McKinnie,  Audio  Engineer,  Head  of  Live  Sound 
Charlie  Post,  Senior  Audio  Engineer 
Nicholas  Squire,  Audio  Engineer 
Matthew  Baltrucki,  Associate  Audio  Engineer 

Dormitory 

Michelle  Keem,  Dormitory  Supervisor 
Erin  Svoboda,  Assistant  Dormitory  Supervisor 
Matt  Rutledge,  MHS  Residential  Director 
Andy  Hughes,  MHS  Residential  Staff 


Area  Code  (413) 


Important  Telephone  Numbers 


Tanqiewood  Music  Center  Main  Office  (Carriage  House) 

Main  phone  637-5230  • Fax  637-5228  • Email  tmc@bso.org 

Office  Hours  9:00am-5:00pm  Monday-Friday,  9:00am-1 :00pm  Saturday 

Director,  Ellen  Highstein 


Assoc  Dir;  Faculty  & Guests,  Karen  Leopardi 
Artist  Assistant  & Driver,  Katherine  Ludington 
Scheduling  Assistant,  Eric  DIuzniewski 
Assoc  Dir;  Student  Affairs,  Michael  Nock 
Budget  & Office  Manager,  Andrew  Leeson 
Front  Desk,  Alisa  Forman 
Assoc  Dir,  Scheduling,  Gary  Wallen 

Seiji  Ozawa  Hall 

Stage  Manager,  John  Morin 

Orch  Personnel  Mgr,  Catelyn  Cohen 

Orchestra  Librarian,  John  Perkel 

Melissa  Steinberg 

Audio  Department,  Timothy  Martyn 

Piano  Technician,  Steve  Carver 


637-5234 

ehighstein@bso.org 

637-5233 

kleopardi@bso.org 

637-5143 

kludington@bso.org 

637-5127 

edluzniewski@bso.org 

637-5310 

mnock@bso  org 

637-5232 

aleeson@bso.org 

637-5230 

aforman@bso  org 

637-5313 

gwallen@bso.org 

637-5333 

jmorin@bso  org 

637-5315 

ccohen@bso.org 

637-5307 

637-5307 

jperkel@bso.org 

msteinberg@bso.org 

637-5305 

319-321-3687 

Copland  Library 

Office  Hours  9:00am-5;00pm  Monday-Friday,  1 1;00am-2:00pm  Saturday-Sunday 

Head  Librarian,  Stephen  Jean  637-5148  sjean@bso.org 

Assistant  Librarian,  Emily  Sapa  637-5148  esapa@bso.org 


Miss  Hall’s  School 


Main  phone  395-7013  • Fax  445-4181  • Email  tmc@misshalls.org 
Office  Hours  7:30am-7:30pm  every  day 
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The  Tanglewood  Music  Center  gratefully  acknowledges  the  following 
faculty  for  their  participation  in  the  seventy-second  season: 


Alan  Abel 

David  Geber 

Ann  Hobson  Pilot 

Steven  Ansell 

Kenneth  Griffiths 

Andre  Previn 

Stefan  Asbury 

Hakan  Hagegard 

Richard  Ranti 

Edward  Atkatz 

Linda  Hall 

Barbara  Renner 

Emanuel  Ax 

John  Harbison 

Samuel  Rhodes 

Martha  Babcock 

Miguel  Harth-Bedoya 

Thomas  Rolfs 

Edwin  Barker 

Gregg  Henegar 

Victor  Romanul 

Cathy  Basrak 

J.  William  Hudgins 

Elizabeth  Rowe 

Daniel  Bauch 

William  R Hudgins 

Dennis  Roy 

George  Benjamin 

Kayo  Iwama 

Mike  Roylance 

Bonnie  Bewick 

Will  James 

Gunther  Schuller 

Stephanie  Blythe 

Andrew  Jennings 

Richard  Sebring 

Marshall  Burlingame 

Mihail  Jojatu 

Todd  Seeber 

Steve  Carver 

Elita  Kang 

Peter  Serkin 

Peter  Chapman 

Martin  Katz 

Robert  Sheena 

Glen  Cherry 

Mickey  Katz 

Lucy  Shelton 

Rachel  Childers 

Sato  Knudsen 

Thomas  Siders 

Frank  Corliss 

Oliver  Knussen 

Joseph  Silverstein 

Chris  Deviney 

Stephen  Lange 

Tamara  Smirnova 

Phyllis  Curtin 

Julianne  Lee 

Alan  Smith 

Blaise  Dejardin 

Ronan  Lefkowitz 

Jason  Snider 

Roberto  Diaz 

Marcelo  Lehninger 

Mark  Sokol 

Christoph  von  Dohnanyi 

Benjamin  Levy 

Ignat  Solzhenitsyn 

Stephen  Drury 

Malcolm  Lowe 

James  Sommerville 

Richard  Dyer 

Lorin  Maazel 

John  Stovall 

Frank  Epstein 

James  Markey 

Richard  Svoboda 

Christoph  Eschenbach 

Michael  Martin 

Ian  Swensen 

Jules  Eskin 

Thomas  Martin 

Roger  Tapping 

John  Ferrillo 

Tim  Martyn 

Alexander  Velinzon 

Norman  Fischer 

Mark  McEwen 

Howard  Watkins 

Claude  Frank 

Jonathan  Menkis 

Michael  Wayne 

Pamela  Frank 

Cynthia  Meyers 

Lawrence  Wolfe 

Catherine  French 

Mark  Morris 

Benjamin  Wright 

Rafael  Friihbeck  de  Burgos 

Valerie  Muzzolini  Gordon 

Douglas  Yeo 

Michael  Gandolfi 

Suzanne  Nelsen 

Owen  Young 

Tom  Gauger 

Andris  Nelsons 

Michael  Zaretsky 

Edward  Gazouleas 

Toby  Oft 
James  Orleans 

Jessica  Zhou 

-) 


TMC  Fellows  2012 


Violin 

Kathryn  Andersen 
Samantha  Bennett 
Cynthia  Burton 
Gregory  Cardi 
Wen-Tso  Chen 
Autumn  Chodorowski 
Andrea  Daigle 
Thomas  Hofmann 
Erica  Hudson 
Jennise  Hwang 
Jacob  Joyce 
Jordan  Koransky 
Natalie  Kress 
Ku  Won  Kwon 
KahYee  Lee 
Matthew  Leslie 
Kayla  Moffett 
Julia  Noone 
Sarah  Peters 
Lijia  Phang 
Maria  Semes 
Lee  Sheehan 
Sarah  Silver 
Tess  Varley 
Ludek  Wojtkowski 
Zou  Yu 
Maggie  Zeng 
Yi  Zhao 

Viola 

Elizabeth  Breslin 
Michael  Davis 
Alejandro  Duque 
Mary  Ferrillo 
Amanda  Grimm 
Adrienne  Hochman 
Maya  Jacobs 
Jane  Mitchell 
Grace  Park 
Evan  Perry 
Christiana  Reader 
Brian  Sherwood 
Tatiana  Trono 
Rebecca  Wiebe 

Cello 

Oliver  Aldort 
Yska  Benzakoun-Bloch 
Emma  Bobbs 
Thomas  Carpenter 
Jesse  Christeson 
Diana  Flores 
Natalie  Helm 
Eugene  Lifschitz 
Annamarie  Reader 
Patricia  Ryan 
Sarah  Stone 
Yina  Tong 
James  Vaughn 
Kristen  Wojcik 


Double  Bass 

Harp 

Composition 

Jonathan  Borden 

Grace  Browning 

Jenny  Beck 

Nicholas  Browne 

Julia  Coronelli 

Edmund  Finnis 

Nicholas  Cathcart 

Matthew  Kaner 

Alex  Edelmann 

Percussion 

Elizabeth  Ogonek 

Eric  Lamm 

Erin  Dowrey 

Alastair  Putt 

Brandon  Mason 

Kirk  Etheridge 

Benjamin  Scheuer 

Nathan  Paer 

George  Nickson 

Ethan  Pam 

Conductina 

Flute 

Andres  Pichardo-Rosenthal 

Vlad  Agachi 

Pamela  Daniels 

Daniel  Zawodniak 

Alexandre  Bloch 

Henrik  Heide 

Ken-David  Masur 

Seth  Morris 

Piano.  Instrumental 

Matthew  Roitstein 

Katherine  Dowling 

Library 

Nicolas  Namoradze 

Jessica  Davis 

Oboe 

Alex  Peh 

Anne  Rimbach 

Angela  Limoncelli 

Nana  Shi 

Paul  Lueders 

Andrew  Zhou 

Audio 

Graham  Mackenzie 

Zana  Corbett 

Caroline  Scharr 

Piano.  Vocal 

Elizaveta  Fedorova 

Bretton  Brown 

Duncan  Ferguson 

Clarinet 

Matthew  Gemmill 

Lauran  Jurnus 

William  Amsel 

Kara  Huber 

John  Diodati 

Paul  JarskI 

Piano  Tech 

Ching-Chieh  Hsu 

Wei-Han  Wu 

Richard  Beebe 

Christopher  Pell 

Soprano 

Scott  Ness 

Bass  Clarinet 

Kristina  Bachrach 

Publications 

Samuel  Rothstein 

Sharon  Harms 
YoonGeong  Lee 

Zoe  Kemmerling 

Bassoon 

Clarissa  Lyons 

New  Fromm  Plavers 

Andrew  Brady 

Amy  Petrongeili 

Micah  Ringham,  violin 

Keith  Buncke 

Jennifer  Taverner 

Alex  Shiozaki.  violin 

Thomas  Schneider 

liana  Zarankin 

Derek  Mosloff,  viola 

Andrew  Thompson 

Michael  Dahiberg,  cello 

Mezzo-Soorano 

Martha  Long,  flute 

Horn 

Tammy  Coll 

Daniel  Goldman,  clarinet 

Nicholas  Hartman 

Heather  Flemming 

Alex  Bernstein,  piano 

Elyse  Lauzon 

Kate  Jackman 

Ryan  McCullough,  piano 

Andrew  Mee 

Jacquelyn  Matava 

Molly  Norcross 

Conductina  Workshop 

Jaclyn  Rainey 

Tenor 

Matthew  Aucoin 

Anna  Spina 

James  Barbato 

Rafael  Payare 

Zachary  Finkelstein 

James  Phillips 

Trumpet 

Andrew  Fuchs 

Blair  Skinner 

Ryan  Beach 

Jeffrey  Hill 

Jonathan  Berman 

Joseph  Brown 

Joseph  Young 

David  Cohen 

Baritone 

Kathryn  Driscoll 

Steven  Eddy 

Guests 

Stuart  Stephenson 

Matthew  Morns 

Alex  Conway,  flute 

David  Tinervia 

Joanna  Goldstein,  flute 

Trombone 

Beverly  Wang,  oboe 

Zachary  Guiles 

BasS'Baritone 

Adam  Pelandini,  saxophone 

Nick  Mahon 

Richard  Ollarsaba 

Doug  Rosenthal,  trombone 

Brian  Santero 

Douglas  Williams 

Paul  Jenkins,  trombone 
Isabelle  Lavoie,  bass  trombone 

Bass  Trombone 

Michael  Maganuco,  harp 

Adam  Rainey 

Eric  Huber,  percussion 
Shane  Nickels,  percussion 

Tuba 

Jose  Martinez  Anton 

Tyler  Stell.  percussion 

6/7/2012 
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Facility  Key 


Ash 

Ash  Studio 

Birch 

Birch  Lot  Studio 

CH  1,  2,  3 

Carriage  House  1, 2,  3 

CMH 

Chamber  Music  Hall 

EB 

East  Barn 

HTRN 

Hawthorne  Cottage 

Hick 

Hickory  Studio 

Maple 

Maple  Studio 

M1, 6,  7,  8 

Manor  House  1 , 6,  7,  8 (AKA  Visitors’  Center) 

MHS  200-210 

Miss  Hall’s  School  200-210  (Main  Building) 

MHS  ArtRm 

Miss  Hall’s  School  Art  Room  (Klein  Arts  Center) 

MHS  AUD 

Miss  Hall’s  School  Auditorium  (Main  Building) 

MHS  CAC 

Miss  Hall’s  School  Cross  Athletic  Center 

MHS  Chalet 

Miss  Hall’s  School  Chalet 

MHS  Drama  Rm 

Miss  Hall’s  School  Drama  Room  (Klein  Arts  Center) 

MHSTH 

Miss  Hall’s  School  Theatre  (Klein  Arts  Center) 

PP 

Press  Porch 

SHED 

Koussevitzky  Music  Shed 

SOH 

Seiji  Ozawa  Hall 

SOH  GR 

Seiji  Ozawa  Hall  Green  Room 

TCH 

Theatre-Concert  Hall 

WB 

West  Barn 
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TMC  PERFORMANCE  DRESS 


ORCHESTRA  CONGER  ! PERFORMANCES 

Fellows  may  NOT  wear  iUl  black  for  TMCO  concert  performances.  Dunng  extremely  hot  weather,  a 
special  announcement  may  be  made  to  allow  die  removal  of  dinner  jackets  for  men. 


Men 

Women 

TMCO 

VCiiite  dinner  jacket  and  shirt,  black  trousers, 
black  shoes,  black  socks,  black  bow'  tie 

VCliitc  top  (not  sleeveless),  black 
pants  or  skirt,  black  shoes 

Opera  Orchestra 

-Vll  black;  long-sleeved  sliirts  required 

RECITALS  AND  CELAMBER  MUSIC 

Includes  StringOuartef  Marathon,  concerts  on  Saturdays  at  6:00  PM  ami  Sunders  at  lOtUO.OM.  and  I 'ocal  Recitals. 

Please  coordinate  yoiu'  planned  ardre  with  )Oiu-  chamber  music  group  before  die  pcrfonnance.  These  are  also 
good  guidelines  for  composers  attending  perl'omiances  of  their  own  pieces,  as  they  will  be  called 
onstage  to  be  acknowledged  by  the  audience.  Singers  may  want  to  bring  other  formal  wear  or  gowns  for 
recitals. 


Men 

Women 

Same  as  orchestra  concert  perfonrmnees 

OR 

Dress  slirrt,  tie  (optional),  sports  coat 
(opnonal),  dress  slacks,  dress  shoes 

Same  as  orchestra  concert  performances 

OR 

Day  length  or  long  dress,  dress  shoes 

OR 

Dress  top,  dress  pants  or  skirt,  dress  shoes 

A general  note  for  women:  Please  be  advised  that  low-rise  pants  and  midriff-baring  tops,  particularly  in 
combination,  or  casiuil  footwear  such  as  flip-flops,  are  NOT  appropriate  dress  for  performances. 
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Facilities  for  Practice 


AT  TANGLEWOOD 
For  use  as  availability  allows: 
please  relinquish  rooms  to  activities  scheduled, 
or  added  to  the  schedule,  by  the  TMC  Scheduling  Office 


Ash  Studio 

Ash 

Attila  the  Hut 

Attila 

Birch  Lot  Studio 

Birch 

East  Barn 

EB 

Hickory  Lot  Studio 

Hickory 

Jabba  the  Hutt 

Jabba 

Manor  House  6,  7,  8, 

Manor  [#] 

(aka  Visitors’  Center) 

Pizza  the  Hutt 

Pizza 

Theatre  (PERCUSSION  ONLY) 

TH 

The  Hut  for  Red  October 

Red  Oct 

The  Hut  on  Fowl’s  Legs 

Fowl 

The  Hut  With  No  Name 

NoName 

AT  MISS  HALL’S  SCHOOL 

For  use  according  to  the  policies  set  forth  by  Miss  Hall’s  School. 


Miss  Hall’s  School  202-210 

Miss  Hall’s  School  Cross  Athletic  Center  102 

Miss  Hall’s  School  Cross  Athletic  Center  108 

Miss  Hall’s  School  Art  Room 

Miss  Hall’s  School  Drama  Room 

Miss  Hall’s  School  Auditorium  (Main  Building) 

Miss  Hall’s  School  Theater  (Klein  Arts  Center) 


MHS  [#] 

MHS  CAC  102 
MHS  CAC  108 
MHS  Art  Room 
MHS  Drama  Rm 
MHS  AUD 
MHSTH 
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MISS  HALL’S  SCHOOL 

Campus  Map 


A Main  Building 

B Front  Circle 

C Auditorium 

D Schoolhouse  Wing 

E Humes  Euston  Hall  Library 

F Witherspoon  Hall 


G Greenhouse 
H Tennis  Courts 
J Klein  Arts  Center 
K Pond 
L Gazebo 
M Ski  Chalet 


N Development  Offices 
P-1  Parking  Lot 
P-2  Parking  Lot 
P-3  Parking  Lot 
Q Cross  Athletic  Center 
R Hill  House 
S Gate  House 
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Miss  Hall’s  School  Main  Building 
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Main  Entrance 


Miss  Hall’s  School  Klein  Arts  Center 
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Miss  Hall’s  School 
Cross  Athletic  Center  (C 


O 

< 


1 1 


Entrance 
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Tanglewood 

MUSIC  CENTER 


STRING  QUARTET  SEMINAR 


string  Quartet  Seminar 
Sunday  June  24,  2012 


10:00a-ll:30a  Generai  TMC  Orientation  TMC  Staff 

ll;30a-12:30p  TMCO  Orientation  TMC  Staff 

LUNCH 


Ozawa  Hall 
Ozawa  Hall 


l:30p-2:30p  String  Quartet  Seminar  Orientation  Mr.  Fischer  CMH 

& 

Injury  Prevention  Mr.  Fischer,  Mr.  Gazouieas 


4:00p-6:00p  Copperfieid  Quartet 

Jarndyce&Jarndyce  Quartet 
Quartettle  Dorrit 
A Quartet  of  Two  Cities 
Quartet  Expectations 
Our  Mutuai  Quartet 
The  Quartet  of  Edwin  Drood 


DiNNER 


7:30p-8:30p  Violins;  Audition  Class 


Rehearsal 

MHS  204 

Rehearsal 

MHS  Theatre 

Rehearsal 

MHS  208 

Rehearsal 

MHS  Drama  Rm 

Rehearsal 

MHS  209 

Rehearsal 

MHS  Art  Rm 

Rehearsal 

MHS  Auditorium 

Ms.  Bewick 

MHS  Theatre 
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string  Quartet  Seminar 
Monday  June  25,  2012 


10;00a-12;00p 


12:15p-l:30p 


l;45p-3;00p 


3;15p-4;30p 


4:00p-6:00p 


4:45p-6:00p 


Pickwick's  Paper  Quartet 

Rehearsal 

MHS  Theatre 

Quartet  Twist 

Rehearsal 

MHS  204 

Nicholas  Nickletet 

Rehearsal 

MHS  Auditorium 

The  Old  Curiosity  Quartet 

Rehearsal 

MHS  208 

Quartetaby  Rudge 

Rehearsal 

MHS  Drama  Rm 

Martin  Chuzzletet 

Rehearsal 

MHS  Art  Rm 

Quartet  and  Dombey  and  Son 

Rehearsal 

MHS  209 

BREAK  FOR  LUNCH 

Copperfield  Quartet 

Haydn:  Op77  No2 

Mr.  Sokol 

MHS 

Auditorium 

Jarndyce&Jarndyce  Quartet 

Haydn:  Op50  No6 

Mr,  Jennings 

MHS 

204 

Quartettle  Dorrit 

Haydn:  Op74  Nol 

Mr.  Swensen 

MHS 

Theatre 

A Quartet  of  Two  Cities 

Haydn:  Op71  No3 

Mr.  Fischer 

MHS 

208 

Quartet  Expectations 

Haydn:  OpSO  No4 

Mr.  Geber 

MHS 

Drama  Rm 

Our  Mutual  Quartet 

Haydn:  OpSO  No2 

Mr.  Tapping 

MHS 

209 

The  Quartet  of  Edwin  Drood 

Haydn:  Op77  Nol 

Mr.  Rhodes 

MHS 

Art  Rm 

Copperfield  Quartet 

Schuman:  Quartet  No2 

Mr.  Rhodes 

MHS 

Auditorium 

Jarndyce&Jarndyce  Quartet 

Ravel:  String  Quartet 

Mr.  Tapping 

MHS 

204 

Quartettle  Dorrit 

Mendelssohn:  Op44  No3 

Mr.  Geber 

MHS 

Theatre 

A Quartet  of  Two  Cities 

Faure:  Quartet  in  E minor 

Mr.  Jennings 

MHS 

208 

Quartet  Expectations 

Beethoven:  Op59  No3 

Mr.  Sokol 

MHS 

Drama  Rm 

Our  Mutual  Quartet 

Mendelssohn:  Op44  No2 

Mr.  Swensen 

MHS 

209 

The  Quartet  of  Edwin  Drood 

Bridge:  Quartet  No4 

Mr.  Fischer 

MHS 

Art  Rm 

Pickwick's  Paper  Quartet 

Haydn:  OpSO  Nol 

Mr.  Swensen 

MHS 

209 

Quartet  Twist 

Haydn:  OpSO  No3 

Mr.  Geber 

MHS 

Theatre 

Nicholas  Nickletet 

Haydn:  Op71  No2 

Mr.  Tapping 

MHS 

204 

The  Old  Curiosity  Quartet 

Haydn:  OpSO  NoS 

Mr.  Rhodes 

MHS 

Auditorium 

Quartetaby  Rudge 

Haydn:  Op74  No2 

Mr.  Jennings 

MHS 

208 

Martin  Chuzzletet 

Haydn:  Op74  No3 

Mr.  Sokol 

MHS 

Drama  Rm 

Quartet  and  Dombey  and  Son 

Haydn:  Op71  Nol 

Mr.  Fischer 

MHS 

Art  Rm 

Copperfield  Quartet 

Rehearsal 

MHS  103 

Jarndyce&Jarndyce  Quartet 

Rehearsal 

CH  2 (TWD) 

Quartettle  Dorrit 

Rehearsal 

MHS  CAC  102 

A Quartet  of  Two  Cities 

Rehearsal 

MHS  202 

Quartet  Expectations 

Rehearsal 

MHS  205 

Our  Mutual  Quartet 

Rehearsal 

CH  1 (TWD) 

The  Quartet  of  Edwin  Drood 

Rehearsal 

MHS  CAC  109 

Pickwick's  Paper  Quartet 

Adams:  String  Quartet 

Mr.  Fischer 

MHS 

209 

Quartet  Twist 

Bartok:  Quartet  No2 

Mr.  Swensen 

MHS 

Theatre 

Nicholas  Nickletet 

Beethoven:  Op59  No2 

Mr.  Geber 

MHS 

204 

The  Old  Curiosity  Quartet 

Schubert:  Quartet  in  A minor 

Mr.  Jennings 

MHS 

Auditorium 

Quartetaby  Rudge 

Bartok:  Quartet  No4 

Mr.  Tapping 

MHS 

208 

Martin  Chuzzletet 

Beethoven:  Op59  Nol 

Mr.  Rhodes 

MHS 

Drama  Rm 

Quartet  and  Dombey  and  Son 

Mendelssohn:  Op44  Nol 

Mr.  Sokol 

MHS 

Art  Rm 
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string  Quartet  Seminar 
Tuesday  June  26,  2012 


10;00a-12:00p 


12:15p-l:30p 


l:4Sp-3:00p 


3:15p-4:30p 


4:00p-6;00p 


4;45p-6:00p 


7;00p-10:00p 


Pickwick's  Paper  Quartet 

Rehearsal 

MHS208 

Quartet  Twist 

Rehearsal 

MHS  Drama  Rm 

Nicholas  Nickletet 

Rehearsal 

MHS209 

The  Old  Curiosity  Quartet 

Rehearsal 

MHS  Art  Rm 

Quartetaby  Pudge 

Rehearsal 

MHS  204 

Martin  Chuzzletet 

Rehearsal 

MHS  Auditorium 

Quartet  and  Dombey  and  Son 

Rehearsal 
BREAK  FOR  LUNCH 

MHS  Theatre 

Copperfield  Quartet 

Haydn:  Op77  No2 

Mr.  Sokol 

MHS  209 

Jarndyce&Jarndyce  Quartet 

Haydn:  OpSO  No6 

Mr.  Jennings 

MHS  Drama  Rm 

Quartettle  Dorrit 

Haydn:  Op74  Nol 

Mr.  Swensen 

MHS  208 

A Quartet  of  Two  Cities 

Haydn:  Op71  No3 

Mr.  Fischer 

MHS  Art  Rm 

Quartet  Expectations 

Haydn:  OpSO  No4 

Mr.  Geber 

MHS  204 

Our  Mutual  Quartet 

Haydn:  OpSO  No2 

Mr.  Tapping 

MHS  Theatre 

The  Quartet  of  Edwin  Drood 

Haydn:  Op77  Nol 

Mr.  Rhodes 

MHS  Auditorium 

Copperfield  Quartet 

Schuman:  Quartet  No2 

Mr.  Rhodes 

MHS  209 

Jarndyce&Jarndyce  Quartet 

Ravel:  String  Quartet 

Mr.  Tapping 

MHS  Drama  Rm 

Quartettle  Dorrit 

Mendelssohn:  Op44  No3 

Mr.  Geber 

MHS  208 

A Quartet  of  Two  Cities 

Faure:  Quartet  in  E minor 

Mr.  Jennings 

MHS  Art  Rm 

Quartet  Expectations 

Beethoven:  OpS9  No3 

Mr.  Sokol 

MHS  204 

Our  Mutual  Quartet 

Mendelssohn:  Op44  No2 

Mr.  Swensen 

MHS  Theatre 

The  Quartet  of  Edwin  Drood 

Bridge:  Quartet  No4 

Mr.  Fischer 

MHS  Auditorium 

Pickwick's  Paper  Quartet 

Haydn:  OpSO  Nol 

Mr.  Swensen 

MHS  Theatre 

Quartet  Twist 

Haydn:  OpSO  No3 

Mr.  Geber 

MHS  208 

Nicholas  Nickletet 

Haydn:  Op71  No2 

Mr.  Tapping 

MHS  Drama  Rm 

The  Old  Curiosity  Quartet 

Haydn:  OpSO  NoS 

Mr.  Rhodes 

MHS  209 

Quartetaby  Pudge 

Haydn:  Op74  No2 

Mr.  Jennings 

MHS  Art  Rm 

Martin  Chuzzletet 

Haydn:  Op74  NoS 

Mr.  Sokol 

MHS  204 

Quartet  and  Dombey  and  Son 

Haydn:  Op71  Nol 

Mr.  Fischer 

MHS  Auditorium 

Copperfield  Quartet 

Rehearsal 

MHS  20S 

Jarndyce&Jarndyce  Quartet 

Rehearsal 

MHS  CAC  109 

Quartettle  Dorrit 

Rehearsal 

CH  1 (TWD) 

A Quartet  of  Two  Cities 

Rehearsal 

MHS  103 

Quartet  Expectations 

Rehearsal 

MHS  202 

Our  Mutual  Quartet 

Rehearsal 

MHS  CAC  102 

The  Quartet  of  Edwin  Drood 

Rehearsal 

CH  2 (TWD) 

Pickwick's  Paper  Quartet 

Adams:  String  Quartet 

Mr.  Fischer 

MHS  Theatre 

Quartet  Twist 

Bartok:  Quartet  No2 

Mr.  Swensen 

MHS  208 

Nicholas  Nickletet 

Beethoven:  OpS9  No2 

Mr.  Geber 

MHS  Drama  Rm 

The  Old  Curiosity  Quartet 

Schubert:  Quartet  in  A minor 

Mr.  Jennings 

MHS  209 

Quartetaby  Pudge 

Bartok:  Quartet  No4 

Mr.  Tapping 

MHS  Art  Rm 

Martin  Chuzzletet 

Beethoven:  OpS9  Nol 

Mr.  Rhodes 

MHS  204 

Quartet  and  Dombey  and  Son 

Mendelssohn:  Op44  Nol 

DINNER 

Mr.  Sokol 

MHS  Auditorium 

String  Quartet  Seminar  Masterclass 

MHS  Auditorium 

Pickwick's  Paper  Quartet 

Haydn:  OpSO  Nol:  First  movement 

Mr.  Tapping 

Nicholas  Nickletet 

Haydn:  Op71  No2:  First  movement 

Mr.  Swensen 

A Quartet  of  Two  Cities 

Haydn:  Op71  NoS:  First  movement 

Mr.  Geber 

Quartettle  Dorrit 

Haydn:  Op74  Nol:  First  movement 

Mr.  Sokol 
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string  Quartet  Seminar 
Wednesday  June  27,  2012 


10;00a-12;00p 


12:15p-l:30p 


l:45p-3:00p 


3;15p-4:30p 


4:00p-6;00p 


4:45p-6:00p 


Pickwick's  Paper  Quartet 

Rehearsal 

MHS  Drama  Rm 

Quartet  Twist 

Rehearsal 

MHS  Auditorium 

Nichoias  Nickletet 

Rehearsal 

MHS  Theatre 

The  Old  Curiosity  Quartet 

Rehearsal 

MHS  209 

Quartetaby  Pudge 

Rehearsal 

MHS  Art  Rm 

Martin  Chuzzietet 

Rehearsal 

MHS  204 

Quartet  and  Dombey  and  Son 

Rehearsal 

MHS  208 

BREAK  FOR  LUNCH 

Copperfield  Quartet 

Haydn:  Op77  No2 

Mr.  Sokol 

MHS 

Theatre 

Jarndyce&Jarndyce  Quartet 

Haydn:  OpSO  No6 

Mr.  Jennings 

MHS 

Auditorium 

Quartettie  Dorrit 

Haydn:  Op74  Nol 

Mr.  Swensen 

MHS 

Drama  Rm 

A Quartet  of  Two  Cities 

Haydn:  Op71  No3 

Mr.  Fischer 

MHS 

209 

Quartet  Expectations 

Haydn:  OpSO  No4 

Mr.  Geber 

MHS 

Art  Rm 

Our  Mutuai  Quartet 

Haydn:  OpSO  No2 

Mr.  Tapping 

MHS 

208 

The  Quartet  of  Edwin  Drood 

Haydn:  Op77  Nol 

Mr.  Rhodes 

MHS 

204 

Copperfield  Quartet 

Schuman:  Quartet  No2 

Mr.  Rhodes 

MHS 

Theatre 

Jarndyce&Jarndyce  Quartet 

Ravel:  String  Quartet 

Mr.  Tapping 

MHS 

Auditorium 

Quartettie  Dorrit 

Mendelssohn:  Op44  No3 

Mr.  Geber 

MHS 

Drama  Rm 

A Quartet  of  Two  Cities 

Faure:  Quartet  in  E minor 

Mr.  Jennings 

MHS 

209 

Quartet  Expectations 

Beethoven:  Op59  No3 

Mr.  Sokol 

MHS 

Art  Rm 

Our  Mutual  Quartet 

Mendelssohn:  Op44  No2 

Mr.  Swensen 

MHS 

208 

The  Quartet  of  Edwin  Drood 

Bridge:  Quartet  No4 

Mr.  Fischer 

MHS 

204 

Pickwick's  Paper  Quartet 

Haydn:  OpSO  Nol 

Mr.  Swensen 

MHS 

208 

Quartet  Twist 

Haydn:  OpSO  No3 

Mr.  Geber 

MHS 

Drama  Rm 

Nicholas  Nickletet 

Haydn:  Op71  No2 

Mr.  Tapping 

MHS 

Auditorium 

The  Old  Curiosity  Quartet 

Haydn:  OpSO  NoS 

Mr.  Rhodes 

MHS 

Theatre 

Quartetaby  Pudge 

Haydn:  Op74  No2 

Mr.  Jennings 

MHS 

209 

Martin  Chuzzietet 

Haydn:  Op74  No3 

Mr.  Sokol 

MHS 

Art  Rm 

Quartet  and  Dombey  and  Son 

Haydn:  Op71  Nol 

Mr.  Fischer 

MHS 

204 

Copperfield  Quartet 

Rehearsal 

MHS  CAC  109 

Jarndyce&Jarndyce  Quartet 

Rehearsal 

MHS  205 

Quartettie  Dorrit 

Rehearsal 

MHS  103 

A Quartet  of  Two  Cities 

Rehearsal 

CH  1 (TWD) 

Quartet  Expectations 

Rehearsal 

CH  2 (TWD) 

Our  Mutual  Quartet 

Rehearsal 

MHS  202 

The  Quartet  of  Edwin  Drood 

Rehearsal 

MHS  CAC  102 

Pickwick's  Paper  Quartet 

Adams:  String  Quartet 

Mr.  Fischer 

MHS  208 

Quartet  Twist 

Bartok:  Quartet  No2 

Mr.  Swensen 

MHS  Drama  Rm 

Nicholas  Nickletet 

Beethoven:  Op59  No2 

Mr.  Geber 

MHS  Auditorium 

The  Old  Curiosity  Quartet 

Schubert:  Quartet  in  A minor 

Mr.  Jennings 

MHS  Theatre 

Quartetaby  Rudge 

Bartok:  Quartet  No4 

Mr.  Tapping 

MHS  209 

Martin  Chuzzietet 

Beethoven:  Op59  Nol 

Mr.  Rhodes 

MHS  ArtRm 
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string  Quartet  Seminar 
Thursday  June  28,  2012 


10:00a-12:00p 


12:lSp-l:30p 


l:45p-3:00p 


3;15p-4:30p 


4:00p-6:00p 


4:4Sp-6:OOp 


7;00p-10:00p 


Pickwick's  Paper  Quartet 

Rehearsal 

MHS  209 

Quartet  Twist 

Rehearsal 

MHS  208 

Nicholas  Nickletet 

Rehearsal 

MHS  204 

The  Old  Curiosity  Quartet 

Rehearsal 

MHS  Theatre 

Quartetaby  Rudge 

Rehearsal 

MHS  Auditorium 

Martin  Chuzzletet 

Rehearsal 

MHS  Drama  Rm 

Quartet  and  Dombey  and  Son 

Rehearsal 

MHS  Art  Rm 

BREAK  FOR  LUNCH 

Copperfield  Quartet 

Haydn:  Op77  No2 

Mr.  Sokol 

MHS 

204 

Jarndyce&Jarndyce  Quartet 

Haydn:  OpSO  No6 

Mr.  Jennings 

MHS 

208 

Quaitettle  Dorrit 

Haydn:  Op74  Nol 

Mr.  Swensen 

MHS 

209 

A Quartet  of  Two  Cities 

Haydn:  Op71No3 

Mr.  Fischer 

MHS 

Theatre 

Quartet  Expectations 

Haydn:  OpSO  No4 

Mr.  Geber 

MHS 

Auditorium 

Our  Mutual  Quartet 

Haydn:  OpSO  No2 

Mr.  Tapping 

MHS 

Art  Rm 

The  Quartet  of  Edwin  Drood 

Haydn:  Op77  Nol 

Mr.  Rhodes 

MHS 

Drama  Rm 

Copperfield  Quartet 

Schuman:  Quartet  No2 

Mr.  Rhodes 

MHS 

204 

Jarndyce&Jarndyce  Quartet 

Ravel:  String  Quartet 

Mr.  Tapping 

MHS 

208 

Quaitettle  Dorrit 

Mendelssohn:  Op44  No3 

Mr.  Geber 

MHS 

209 

A Quartet  of  Two  Cities 

Faure:  Quartet  in  E minor 

Mr.  Jennings 

MHS 

Theatre 

Quartet  Expectations 

Beethoven:  OpS9  No3 

Mr.  Sokol 

MHS 

Auditorium 

Our  Mutual  Quartet 

Mendelssohn:  0p44  No2 

Mr.  Swensen 

MHS 

Art  Rm 

The  Quartet  of  Edwin  Drood 

Bridge:  Quartet  No4 

Mr.  Fischer 

MHS 

Drama  Rm 

Pickwick's  Paper  Quartet 

Haydn:  OpSO  Nol 

Mr.  Swensen 

MHS 

Art  Rm 

Quartet  Twist 

Haydn:  OpSO  No3 

Mr.  Geber 

MHS 

209 

Nicholas  Nickletet 

Haydn:  Op71  No2 

Mr.  Tapping 

MHS 

208 

The  Old  Curiosity  Quartet 

Haydn:  OpSO  NoS 

Mr.  Rhodes 

MHS 

204 

Quartetaby  Rudge 

Haydn:  Op74  No2 

Mr.  Jennings 

MHS 

Theatre 

Martin  Chuzzletet 

Haydn:  Op74  No3 

Mr.  Sokol 

MHS 

Auditorium 

Quartet  and  Dombey  and  Son 

Haydn:  Op71  Nol 

Mr.  Fischer 

MHS 

Drama  Rm 

Copperfield  Quartet 

Rehearsal 

CH  2 (TWD) 

Jarndyce&Jarndyce  Quartet 

Rehearsal 

CH  l(TWD) 

Quaitettle  Dorrit 

Rehearsal 

MHS  202 

A Quartet  of  Two  Cities 

Rehearsal 

MHS  CAC  109 

Quartet  Expectations 

Rehearsal 

MHSCAC  102 

Our  Mutual  Quartet 

Rehearsal 

MHS  103 

The  Quartet  of  Edwin  Drood 

Rehearsal 

MHS  20S 

Pickwick's  Paper  Quartet 

Adams:  String  Quartet 

Mr.  Fischer 

MHS 

Art  Rm 

Quartet  Twist 

Bartdk:  Quartet  No2 

Mr.  Swensen 

MHS 

209 

Nicholas  Nickletet 

Beethoven:  OpS9  No2 

Mr.  Geber 

MHS 

208 

The  Old  Curiosity  Quartet 

Schubert:  Quartet  in  A minor 

Mr.  Jennings 

MHS 

204 

Quartetaby  Rudge 

Bartok:  Quartet  No4 

Mr.  Tapping 

MHS 

Theatre 

Martin  Chuzzletet 

Beethoven:  OpS9  Nol 

Mr.  Rhodes 

MHS 

Auditorium 

Quartet  and  Dombey  and  Son 

Mendelssohn:  Op44  Nol 

Mr.  Sokol 

MHS 

Drama  Rm 

DINNER 


String  Quartet  Seminar  Masterclass  MHS  Auditorium 


Quartet  Expectations  Haydn:  OpSO  No4:  Last  movement  Mr. 

Quartet  and  Dombey  and  Son  Haydn:  Op71  Nol:  Slow  movement  Mr. 

Copperfield  Quartet  Haydn:  Op77  No2:  Last  movement  Mr. 

Jarndyce&Jarndyce  Quartet  Ravel:  String  Quartet:  First  movement  Mr. 

Our  Mutual  Quartet  Mendelssohn:  Op44  No2:  First  movement  Mr. 


Rhodes 

Geber 

Jennings 

Swensen 

Rhodes 
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string  Quartet  Seminar 
Friday  June  29,  2012 


10:00a-12:00p 


12;lSp-l:30p 


l:45p-3:00p 


3:lSp-4;30p 


4:00p-6:00p 


4:45p-6:00p 


Pickwick's  Paper  Quartet 

Rehearsal 

MHS  Art  Rm 

Quartet  Twist 

Rehearsal 

MHS  Theatre 

Nicholas  Nickletet 

Rehearsal 

MHS  Drama  Rm 

The  Old  Curiosity  Quartet 

Rehearsal 

MHS  Auditorium 

Quartetaby  Budge 

Rehearsal 

MHS  209 

Martin  Chuzzletet 

Rehearsal 

MHS  208 

Quartet  and  Dombey  and  Son 

Rehearsal 

MHS  204 

BREAK  FOR  LUNCH 

Copperfield  Quartet 

Haydn:  Op77  No2 

Mr.  Sokol 

MHS 

Drama  Rm 

Jarndvce&Jarndyce  Quartet 

Haydn:  OpSO  No6 

Mr.  Jennings 

MHS 

Theatre 

Quartettle  Oorrit 

Haydn:  Op74  Nol 

Mr.  Swensen 

MHS 

Art  Rm 

A Quartet  of  Two  Cities 

Haydn:  Op71  No3 

Mr.  Fischer 

MHS 

Auditorium 

Quartet  Expectations 

Haydn:  OpSO  No4 

Mr.  Geber 

MHS 

209 

Our  Mutual  Quartet 

Haydn:  OpSO  No2 

Mr.  Tapping 

MHS 

204 

The  Quartet  of  Edwin  Drood 

Haydn:  Op77  Nol 

Mr.  Rhodes 

MHS 

208 

Copperfield  Quartet 

Schuman:  Quartet  No2 

Mr.  Rhodes 

MHS 

Drama  Rm 

Jarndyce&Jarndyce  Quartet 

Ravel:  String  Quartet 

Mr.  Tapping 

MHS 

Theatre 

Quartettle  Dorrit 

Mendelssohn:  Op44  No3 

Mr.  Geber 

MHS 

Art  Rm 

A Quartet  of  Two  Cities 

Faure:  Quartet  in  E minor 

Mr.  Jennings 

MHS 

Auditorium 

Quartet  Expectations 

Beethoven:  OpS9  No3 

Mr.  Sokol 

MHS 

209 

Our  Mutual  Quartet 

Mendelssohn;  Op44  No2 

Mr.  Swensen 

MHS 

204 

The  Quartet  of  Edwin  Drood 

Bridge:  Quartet  No4 

Mr.  Fischer 

MHS 

208 

Pickwick's  Paper  Quartet 

Haydn:  OpSO  Nol 

Mr.  Swensen 

MHS 

204 

Quartet  Twist 

Haydn:  OpSO  No3 

Mr.  Geber 

MHS 

Art  Rm 

Nicholas  Nickletet 

Haydn:  Op71  No2 

Mr.  Tapping 

MHS 

Theatre 

The  Old  Curiosity  Quartet 

Haydn:  OpSO  NoS 

Mr.  Rhodes 

MHS 

Drama  Rm 

Quartetaby  Rudge 

Haydn:  Op74  No2 

Mr.  Jennings 

MHS 

Auditorium 

Martin  Chuzzletet 

Haydn:  Op74  No3 

Mr.  Sokol 

MHS 

209 

Quartet  and  Dombey  and  Son 

Haydn:  Op71  Nol 

Mr.  Fischer 

MHS 

208 

Copperfield  Quartet 

Rehearsal 

MHS  202 

Jarndyce&Jarndyce  Quartet 

Rehearsal 

MHS  CAC  102 

Quartettle  Dorrit 

Rehearsal 

MHS  CAC  109 

A Quartet  of  Two  Cities 

Rehearsal 

MHS  20S 

Quartet  Expectations 

Rehearsal 

MHS  103 

Our  Mutual  Quartet 

Rehearsal 

CH  2 (TWD) 

The  Quartet  of  Edwin  Drood 

Rehearsal 

CH  1 (TWD) 

Pickwick's  Paper  Quartet 

Adams;  String  Quartet 

Mr.  Fischer 

MHS 

204 

Quartet  Twist 

Bartok:  Quartet  No2 

Mr.  Swensen 

MHS 

Art  Rm 

Nicholas  Nickletet 

Beethoven:  OpS9  No2 

Mr.  Geber 

MHS 

Theatre 

The  Old  Curiosity  Quartet 

Schubert:  Quartet  in  A minor 

Mr.  Jennings 

MHS 

Drama  Rm 

Quartetaby  Rudge 

Bartok;  Quartet  No4 

Mr.  Tapping 

MHS 

Auditorium 

Martin  Chuzzletet 

Beethoven:  OpS9  Nol 

Mr.  Rhodes 

MHS 

209 

Quartet  and  Dombey  and  Son 

Mendelssohn:  Op44  Nol 

Mr.  Sokol 

MHS 

208 

DINNER 


7:00p-10:00p 


String  Quartet  Seminar  Masterclass  MHS  Auditorium 

The  Quartet  of  Edwin  Drood  Bridge;  Quartet  No4:  First  movement  Mr. 

Martin  Chuzzletet  Beethoven:  Op59  Nol:  Siow  movement  Mr. 

Quartet  Twist  Bartok:  Quartet  No2:  Second  movement  Mr. 

The  Oid  Curiosity  Quartet  Schubert:  Quartet  in  A minor:  Last  movement  Mr. 


Jennings 

Fischer 

Tapping 

Sokol 
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string  Quartet  Seminar 
Saturday  June  30,  2012 


10;00a-12;00p 


Pickwick's  Paper  Quartet 

Rehearsal 

MHS  204 

Quartet  Twist 

Rehearsal 

MHS  209 

Nicholas  Nickletet 

Rehearsal 

MHS  208 

The  Old  Curiosity  Quartet 

Rehearsal 

MHS  Drama  Rm 

Quartetaby  Rudge 

Rehearsal 

MHS  Theatre 

Martin  Chuzzletet 

Rehearsal 

MHS  Art  Rm 

Quartet  and  Dombey  and  Son 

Rehearsal 

MHS  Auditorium 

BREAK  FOR  LUNCH 


Runthroughs 
Ozawa  Hall 

2:00p-2:25p 

2:30p-2;S5p 

3:00p-3:25p 

3:30p-3;55p 

4:00p-4:25p 

4:30p-4:55p 

5:00p-5:2Sp 

S:30p-5:55p 

6:00p-6:2Sp 

6:30p-6:55p 

7:00p-7:2Sp 

7:30p-7:S5p 

8:00p-8:25p 

8:30p-8:55p 

9:00p-9;25p 

9:30p-10:00p 


Quartet  Expectations 
Quartet  Expectations 
Copperfield  Quartet 
Copperfield  Quartet 
The  Quartet  of  Edwin  Drood 
The  Quartet  of  Edwin  Drood 
The  Old  Curiosity  Quartet 
The  Old  Curiosity  Quartet 
Jarndyce&Jarndyce  Quartet 
Jarndyce&Jarndyce  Quartet 
Our  Mutual  Quartet 
Our  Mutual  Quartet 
Pickwick's  Paper  Quartet 
Pickwick's  Paper  Quartet 
Quartet  Twist 
Quartet  Twist 


Haydn:  OpSO  No4 

Mr. 

Beethoven:  Op59  No3 

Mr. 

Haydn:  Op77  No2 

Mr. 

Schuman:  Quartet  No2 

Mr. 

Haydn:  Op77  Nol 

Mr. 

Bridge:  Quartet  No4 

Mr. 

Haydn:  OpSO  NoS 

Mr. 

Schubert:  Quartet  in  A minor  Mr. 

Haydn:  OpSO  No6 

Mr. 

Ravel:  String  Quartet 

Mr. 

Haydn:  OpSO  No2 

Mr. 

Mendelssohn:  Op44  No2 

Mr. 

Haydn:  OpSO  Nol 

Mr. 

Adams:  String  Quartet 

Mr. 

Haydn:  OpSO  No3 

Mr. 

Bartok:  Quartet  No2 

Mr. 

Geber 

Sokol 

Sokol 

Rhodes 

Rhodes 

Fischer 

Rhodes 

Jennings 

Jennings 

Tapping 

Tapping 

Swensen 

Swensen 

Fischer 

Geber 

Swensen 
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string  Quartet  Seminar 

Sunday  July  1,  2012 

Runthroughs 

Ozawa  Hall 

l:00p-l:2Sp 

Martin  Chuzzletet 

Haydn:  Op74  No3 

Mr.  Sokol 

l:30p-l:55p 

Martin  Chuzzletet 

Beethoven:  Op59  Nol 

Mr.  Rhodes 

2:00p-2:25p 

Quartet  and  Dombey  and  Son 

Haydn:  Op71  Nol 

Mr.  Fischer 

2:30p-2:SSp 

Quartet  and  Dombey  and  Son 

Mendelssohn:  Qp44  Nol 

Mr.  Sokol 

3:00p-3:2Sp 

A Quartet  of  Two  Cities 

Haydn:  Op71  No3 

Mr.  Fischer 

3;30p-3:55p 

A Quartet  of  Two  Cities 

Faure:  Quartet  in  E minor 

Mr.  Jennings 

4:00p-4:25p 

Quartetaby  Rudge 

Haydn:  Op74  No2 

Mr.  Jennings 

4:30p-4:55p 

Quartetaby  Rudge 

Bartok:  Quartet  No4 

Mr.  Tapping 

S:00p-5:25p 

Nicholas  Nickletet 

Haydn:  Op71  No2 

Mr.  Tapping 

5:30p-5:55p 

Nicholas  Nickletet 

Beethoven:  Op59  No2 

Mr.  Geber 

6:00p-6:25p 

Quartettle  Dorrit 

Haydn:  Qp74  Nol 

Mr.  Swensen 

6:30p-7:00p 

Quartettle  Dorrit 

Mendelssohn:  Qp44  No3 

Mr.  Geber 

8:00p 

QUARTET  PERFORMANCES 

Ozawa  Hall 

Quartets  to  perform  today: 
Quartet  Twist 
Copperfield  Quartet 
Quartet  Expectations 
Qur  Mutual  Quartet 
The  Quartet  of  Edwin  Drood 
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string  Quartet  Seminar 
Monday  July  2,  2012 


10:00a 


l:00p 


QUARTET  PERFORMANCES  Ozawa  Haii 

Quartets  to  perform  at  10:00a: 

Pickwick's  Paper  Quartet 
The  Old  Curiosity  Quartet 
Jarndyce&Jarndyce  Quartet 
Quartettle  Dorrit 
A Quartet  of  Two  Cities 


QUARTET  PERFORMANCES 
Quartets  to  perform  at  l:0Qp: 
Nicholas  Nickietet 
Quartetaby  Rudge 
Martin  Chuzzletet 
Quartet  and  Dombey  and  Son 


Ozawa  Hall 


Tanglewood 

MUSIC  CENTE 


Thursday,  June  21,  2012 

1 Instrumental  I Vocal 


1 1 :00  AM  - 
12;00  PM 

SCHUBERT:  Notturno,  CH  1 

D897 

1 :30  PM  - 
3:30  PM 

HUMMEL:  Piano  Trio  No5  CH  1 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  21,  2012 
Conducting I Composition | BSO/Other 


1 1 :00  AM  - 
12:00  PM 

1 :30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  June  22,  2012 

I Instrumental | Vocal 


1 1 :00  AM  - 
12:00  PM 

SCHUBERT:  Notturno,  CH  1 

D897 

Mr.  Jennings 

1 :30  PM  - 
3:30  PM 

HUMMEL:  Piano  Trio  No5  CH  1 

Mr.  Jennings 

4:00  PM  - 
6:00  PM 

WALTON:  Fa<pade  WB 

Mr.  Asbury 

WALTON:  Fagade  WB 

Mr.  Asbury 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  June  22,  2012 
Conducting I Composition | BSO/Other 


1 1 :00  AM  - 
12:00  PM 

1 :30  PM  - 
3:30  PM 

4:00  PM  - 
6:00  PM 

WALTON:  Fagade  WB 

Mr.  Asbury 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  23,  2012 

I Instrumental  | Vocal 


1 :00  PM  - 
2:00  PM 

SCHUBERT:  Notturno,  CH  1 

D897 

Mr.  Jennings 

2:30  PM  - 
3:30  PM 

HUMMEL:  Piano  Trio  No5  CH  1 

Mr.  Jennings 

4:00  PM  - 
6:00  PM 

WALTON:  Fagade  WB 

Ms.  Shelton,  narrator 

WALTON:  Fagade  WB 

Ms.  Shelton,  narrator 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  23,  2012 

Conducting I Composition | BSO/Other 


1 :00  PM  - 
2:00  PM 

2:30  PM  - 
3:30  PM 

4:00  PM  - 
6:00  PM 

WALTON:  Fagade  WB 

Ms.  Shelton,  narrator 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  June  24,  2012 

I Instrumental  | Vocal 


10:00  AM  - 
11:30  AM 

TMC  General  Orientation  SOH 

All  Fellows 

TMC  General  Orientation  SOH 

All  Fellows 

11:30  AM  - 
12:30  PM 

TMCO  Orientation  SOH 

All  orchestral  Fellows, 

Instrumental  Piano  Fellows 

Vocal  Program  Orientation  Maple 
All  Vocal  Fellows, 

Vocal  Piano  Fellows 
Mr.  Watkins 

12:30  PM  - 
1:30  PM 

Lunch  Tent 

Club 

Lunch  Tent 

Club 

1:30  PM  - 
2:30  PM 

String  Quartet  Seminar  CMH 

Orientation  & 

Injury  Prevention 
Mr  Fischer,  Mr.  Gazouleas 

Piano  Program  Orientation  CH  3 

All  Instrumental  Piano 

Fellows 

Mr.  Solzhenitsyn 

Phyllis  Curtin  Masterclass  Maple 

All  singers  & vocal  pianists 
Orientation 
Ms.  Curtin 

2:30  PM  - 
4:00  PM 

Tour  grounds; 
Visit  Library 

Tour  grounds; 
Visit  Library 

4:00  PM  - 
5:00  PM 

HUMMEL:  Piano  Trio  No5  CH  1 

Mr.  Morris,  Mr  Jennings 

4:00  PM  - 
6:00  PM 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

Repertoire  Readings  Maple 

All  Woodwinds 

4p  BEETHOVEN:  Symphony  No6 
5p  BRAHMS:  Symphony  No2 
Mr,  Svoboda 

Brass  Program  of  Julyl  WB 

Rehearsal 

Please  see  posted  order 

5:00  PM  - 
6:30  PM 

SCHUBERT:  Notturno,  D897  CH  2 
Mr.  Morris,  Mr.  Jennings 

7:30  PM  - 
8:30  PM 

Violin  Class  MHS  TH 

Audition  class 
Ms.  Bewick 

8:00  PM  - 
10:00  PM 

WALTON:  Fagade  WB 

Mr.  Morris,  Ms.  Shelton, 

Mr.  Asbury 

WALTON:  Fagade  WB 

Mr.  Morris,  Ms.  Shelton, 

Mr.  Asbury 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  June  24,  2012 
Conducting I Composition | BSO/Other 


10:00  AM  - 
11:30  AM 

TMC  General  Orientation  SOH 

All  Fellows 

TMC  General  Orientation  SOH 
All  Fellows 

11:30  AM  - 
12:30  PM 

TMCO  Orientation  SOH 

All  orchestral  Fellows, 

Instrumental  Piano 
Fellows 

Composition  Orientation  HTRN 
Mr  Gandolfi. 

Ms.  Highstein 

12:30  PM  - 
1:30  PM 

Lunch  Tent 

Club 

Lunch  Tent 

Club 

1:30  PM  - 
2:30  PM 

Conducting  Program 
Orientation 
Mr  Asbury, 

Ms  Highstein, 
in  her  Office 

Tour  grounds: 
Visit  Library 

2:30  PM  - 
4:00  PM 

Tour  grounds; 
Visit  Library 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

Brass  Program  of  Julyl  WB 

Rehearsal 

Please  see  posted  order 

5:00  PM  - 
6:30  PM 

7:30  PM  - 
8:30  PM 

8:00  PM- 
10:00  PM 

WALTON:  Fagade  WB 

Mr.  Morris,  Ms.  Shelton, 

Mr.  Asbury 

Concert 

[SOH] 

Silk  Road 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  25,  2012 

1 Instrumental  I Vocal 


_J 

< CL 
o o 
o o 

O (N 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

10:00  AM  - 
12:30  PM 

Brass  Program  of  Julyl  WB 

Rehearsal 

Please  see  posted  order 

10:30  AM- 
11:30  AM 

MOZART:  Cosi  fan  tutte  CH  1 

Vocal  coaching 
Mr.  Watkins 

SCHOENBERG:  Pierrot  CH  2 

Lunaire 

Vocal  coaching: 

Sprechtstimme 
Bachrach,  Coil,  Petrongelli 
only 

Ms.  Shelton 

11:30  AM- 
12:30  PM 

DVORAK:  Songs,  Op82  M7 

KIM:  Now  and  Then  CH  2 

Vocal  coaching 
Bachrach,  Jarski  only 
Ms.  Shelton 

Songs  of  Maple 

Debussy  and  Messiaen 

Zarankin,  Wu 

(See  assignment  pages 

for  song  details) 

Songs  of  CMH 

Debussy  and  Messiaen 
Harms,  Shi 

(See  assignment  pages 
for  song  details) 

Songs  of  CH  1 

Debussy  and  Messiaen 
Petrongelli,  Gemmill 
(See  assignment  pages 
for  song  details) 

Songs  of  Birch 

Debussy  and  Messiaen 
Jackman,  Huber 
(See  assignment  pages 
for  song  details) 



This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  June  25,  2012 
Conducting I Composition BSO/Other 


10:00  AM  - 
12:00  PM 

Work  on  Shakespeare 
& Co.  project 
Continues  through  day 

10:00  AM  - 
12:30  PM 

Brass  Program  of  Julyl 
Rehearsal 

Please  see  posted  order 

WB 

10.30  AM  - 
11:30  AM 

11:30  AM  - 
12:30  PM 

this  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  25,  2012 


12:15  PM  - 
1:30  PM 

Instrumental 

Vocal 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

1:30  PM- 
2:30  PM 

SCHUBERT  Notturno,  CH  2 

D897 

Mr.  Morris 

SCHQENBERG:  Pierrot  Ash 

Lunaire 

Ms.  Shelton 

Vocal  coaching 

Petrongelli  only 

Ms.  Shelton 

PROKQFIEV:  Pushkin  M8 

Songs 

STRAVINSKY:  Les  Noces  M7 

Vocal  coaching 
Flemming,  Huber 
Mr.  Griffiths 

MOZART:  Figaro  WB 

Vocal  coaching 
Mr.  Watkins 

1:30  PM  - 
3:30  PM 

Repertoire  Readings  Maple 

All  Woodwinds 
1 :30p  Beethoven: 

Symphony  No5 
2:20p  Tchaikovsky: 

Symphony  No4 
Mr  Svoboda 

KOVLER  The  Unbearable  CMH 

Lightness 

TAKEMITSU:  Rain  Tree  Birch 

1:45  PM  - 
3:00  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

2:30  PM  - 
3:30  PM 

STRAVINSKY:  Les  Noces  M7 

Vocal  coaching 
Taverner,  Huber 
Mr.  Griffiths 

Songs  of  M8 

Debussy  and  Messiaen 

Lyons,  Brown 

(See  assignment  pages 

for  song  details) 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  25,  2012 


Conducting  Composition 

BSO/Other 

12:15  PM  - 
1:30  PM 

1:30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

1:45  PM  - 
3:00  PM 

2:30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  25,  2012 


2 30  PM  - 
3:30  PM 

Instrumental 

Vocal 

Songs  of  EB 

Debussy  and  Messiaen 
Coil,  Jarski 

(See  assignment  pages 
for  song  details) 

2:30  PM  - 
4:00  PM 

HUMMEL:  Piano  Trio  No5  CH  1 

Mr.  Morris 

3:15  PM  - 
4:30  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

4:00  PM  - 
6:00  PM 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

Piano  Class  Birch 

Auxiliary  keyboards,  score 
reduction 
Mr.  Corliss 

MOZART:  Serenade  Noll  WB 

in  E-flat  major 

CAGE:  Second  TCH 

Construction 

4:30  PM  - 
6:30  PM 

WALTON:  Fagade  SOH 

Mr  Morris,  Ms  Shelton 
Mr.  Asbury 

WALTON:  Fagade  SOH 

Mr  Morris,  Ms.  Shelton 
Mr.  Asbury 

4:45  PM  - 
6:00  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

8:00  PM 

Group  Sing  CMH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Monday,  June  25,  2012 
Conducting ^ Composition BSO/Other 


2:30  PM  - 
3:30  PM 

2:30  PM  - 
4:00  PM 

3:15  PM  - 
4:30  PM 

4:00  PM  - 
6:00  PM 

4:30  PM  - 
6:30  PM 

WALTON:  Fagade  SON 

Mr  Morris,  Ms.  Shelton 
Mr  Asbury 

4:45  PM  - 
6:00  PM 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  26,  2012 

I Instrumental  I Vocal 


10:00  AM  - 
12:00  PM 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

10:00  AM  - 
12:30  PM 

Brass  Program  of  Julyl  WB 

Rehearsal 

Please  see  posted  order 

10:30  AM  - 
12:30  PM 

Masterclass  CMH 

Ms  Curtin 
Group  X 
Piano:  Jarski 

11:30  AM  - 
12:30  PM 

RESPIGHI:  Selected  songs  M8 

GLUCK:  Orfeo  & Euridice  CH  1 

Vocal  Coaching 
Mr.  Watkins 

12:15  PM  - 
1:30  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

1:30  PM  - 
2:30  PM 

SCHUBERT:  Variations,  Hick 

D813 

Songs  of  Maple 

Debussy  and  Messiaen 
Planning  Meeting 
All  assigned  singers, 
pianists,  and  coaches 

1:30  PM  - 
3:30  PM 

MOZART:  Serenade  Nol  1 CMH 

in  E-flat  major 
Mr.  Svoboda 

ROBERTS:  Pasiphae  WB 

Verses 

KOVLER  The  Unbearable  Birch 

Lightness 

Mr  Seeber 

CAGE:  Second  TCH 

Construction 

Mr,  Hudgins 

1 45  PM  - 
3:00  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  26,  2012 

Conducting | Composition j BSO/Other 


10:00  AM  - 
12:00  PM 

Work  on  Shakespeare 
& Co.  project 
Continues  through  day 

10:00  AM  - 
12:30  PM 

Brass  Program  of  Julyl  WB 

Rehearsal 

Please  see  posted  order 

10:30  AM  - 
12:30  PM 

11:30  AM  - 
12:30  PM 

12:15  PM  - 
1:30  PM 

1:30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

1:45  PM  - 
3:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday, 

June  26,  2012 

Instrumental 

Vocal  I 

2:30  PM  - 
3:30  PM 

Songs  of  M7 

Debussy  and  Messiaen 
Zarankin,  Wu 
Ms.  Shelton 

Songs  of  CH  2 

Debussy  and  Messiaen 
Harms,  Shi 
Ms.  Iwama 

Songs  of  CH  1 

Debussy  and  Messiaen 
Petrongelli,  Gemmill 
Mr  Watkins 

Songs  of  Ash 

Debussy  and  Messiaen 
Jackman,  Huber 
Mr.  Griffiths 

BRAHMS(Sebring):  Drei  Maple 

gesange 

Preparation  for 

demonstration  to 

TMC  Brass  Fellows 

Eddy,  Hill,  Lee,  Lyons. 

Matava,  Tinervia 
Mr.  Smith 

2:30  PM  - 
4:30  PM 

HUMMEL:  Piano  Trio  No5  SOH 

Stage  rehearsal,  with 
dancers 
Mr.  Morris 

3:15  PM  - 
4:30  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

4:00  PM  - 
5:30  PM 

Russian  Class  Maple 

Mr.  Griffiths 

4:00  PM  - 
6:00  PM 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

BEETHOVEN:  Quintet  for  CMH 

piano  and  winds 

TAKEMITSU:  Rain  Tree  Birch 

Mr  Hudgins 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  26,  2012 


Conducting  Composition  BSO/Other 

2:30  PM  - 
3:30  PM 

2:30  PM  - 
4:30  PM 

3:15  PM  - 
4:30  PM 

4:00  PM  - 
5:30  PM 

4:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Tuesday,  June  26,  2012 

I Instrumental 

Vocal 

4:45  PM  - 
6:00  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

5:00  PM  - 
6:00  PM 

SCHUBERT  Notturno,  SOH 

D897 

Stage  rehearsal,  with 

dancers 

Mr.  Morris 

7:00  PM  - 
8:00  PM 

WALTON:  Fagade  SOH 

Stage  rehearsal,  with 
dancers 
Mr  Morris 

WALTON:  Fagade  SOH 

Stage  rehearsal,  with 
dancers 
Mr.  Morris 

7:00  PM  - 
10:00  PM 

String  Quartet  Seminar  MHS 

Masterclass  Aud 

All  quartets  attend 

Pickwick's  Paper  Quartet 
Haydn:  Op50  Nol:  mvt  1 
Mr.  Tapping 

Nicholas  Nickletet 
Haydn:  Op71  No2:  mvt  1 
Mr.  Swensen 

A Quartet  of  Two  Cities 
Haydn:  Op71  No3:  mvt  1 
Mr.  Geber 

Quartettle  Dorrit 
Haydn:  Op74  Nol:  mvt  1 
Mr.  Sokol 

Quartetaby  Rudge 
Haydn:  Op74  No2:  mvt  1 
Mr.  Fischer 

7:30  PM  - 
8:30  PM 

STRAVINSKY:  Les  Noces  MHS 

Vocal  coaching  Art 

Barbato,  Huber 
Mr.  Griffiths 

STRAVINSKY:  The  Rake's  MHS 

Progress  TH 

Vocal  coaching 
Ms  Iwama 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  26,  2012 


Conducting 

Composition 

BSO/Other 

4:45  PM  - 
6:00  PM 

5:00  PM  - 
6:00  PM 

7:00  PM  - 
8:00  PM 

WALTON:  Fagade 
Stage  rehearsal,  with 
dancers 
Mr  Morris 

SOH 

7:00  PM  - 
10:00  PM 

7:30  PM  - 
8:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Tuesday,  June  26,  2012 


Instrumental 

Vocal 

8:00  PM  - 
11:00  PM 

Mark  Morris  Dance  Group  SOH 

Tech  Rehearsal  In 

Program  Order 

WALTON  Fagade 

SCHUBERT  Notturno 

HUMMEL  Piano  Trio  No5 

Mark  Morris  Dance  Group 
Tech  Rehearsal:  In 
Program  Order 
WALTON  Fagade 
SCHUBERT  Notturno 
HUMMEL  Piano  Trio  No5 

SOH 

8:30  PM  - 
9:30  PM 

STRAVINSKY:  Les  Noces 
Vocal  coaching 
Ollarsaba,  Huber 
Mr.  Griffiths 

MHS 

Art 

HANDEL:  Giulio  Cesare 
Vocal  coaching 
Ms.  Iwama 

MHS 

TH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  26,  2012 


Conducting 

Composition 

BSO/Other 

8:00  PM  - 

Mark  Morris  Dance  Group  SOH 

11:00  PM 

Tech  Rehearsal:  In 

Program  Order 
WALTON  Fagade 
SCHUBERT  Notturno 
HUMMEL  Piano  Trio  No5 

8:30  PM  - 
9:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Wednesday,  June  27,  2012 

I Instrumental  I Vocal 


10:00  AM  - 
12:00  PM 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

HARBISON:  Quartet  No5  CH  1 

Mr.  Fischer 

10:00  AM  - 
12:30  PM 

Brass  Program  of  Julyl  WB 

Rehearsal 

TMC  singers,  Mr  Smith 
Drei  gesange 
demonstration 
Please  see  posted  order 

Brass  Program  of  Julyl  WB 

Rehearsal 

TMC  singers,  Mr.  Smith 
Drei  gesange 
demonstration 
Please  see  posted  order 

10:30  AM  - 
11:30  AM 

SCHOENBERG:  Pierrot  Maple 

Lunaire 

Vocal  coaching 
Coil  only 
Ms.  Shelton 

10:30  AM  - 
12:30  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  Y 
Piano:  Gemmill 

11:00  AM  - 
12:00  PM 

SCHUBERT:  Variations,  CH  2 

D813 

Mr.  Solzhenitsyn 

11:30  AM  - 
12:30  PM 

SCHOENBERG:  Pierrot  Maple 

Lunaire 

Vocal  coaching 
Bachrach  only 
Ms.  Shelton 

12:15  PM  - 
1:30  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

- 

1:30  PM  - 
2:30  PM 

PROKOFIEV:  Pushkin  Maple 

Songs 

Mr  Griffiths 

KIM:  Now  and  Then  Ash 

Vocal  coaching 
Bachrach,  Jarski  only 
Ms.  Shelton 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 


Wednesday,  June  27,  2012 

Composition j BSO/Other  | 


I 

I 

I 

I 

I 

I 

I 

I 

I 

I 

I 

I 

I 

I 

I 


10:00  AM  - 
12:00  PM 

Work  on  Shakespeare 
& Co.  project 
Continues  through  day 

10.00  AM  - 
12:30  PM 

Brass  Program  of  Julyl  WB 

Rehearsal 

TMC  singers,  Mr.  Smith 
Drei  gesange 
demonstration 
Please  see  posted  order 

10:30  AM  - 
11:30  AM 

10:30  AM  - 
12:30  PM 

11:00  AM  - 
12:00  PM 

11:30  AM  - 
12:30  PM 

12:15  PM  - 
1:30  PM 

1:30  PM  - 
2:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  June  27,  2012 

Instrumental 


1:30  PM- 
2:30  PM 


Vocal 


Songs  of  CMH 

Debussy  and  Messiaen 
Lyons,  Brown 
Mr.  Smith 

BRITTEN:  Peter  Grimes  M8 

Vocal  coaching 
Ms  Iwama 


1:30  PM  - 
3:30  PM 


Flute  Class  M7 

Excerpts  of  choice 
Ms  Rowe 

Oboe  Class  Hick 

Details  TBA 

Clarinet  Class  WB 

Details  TBA 

Bassoon  Class  Birch 

2d  bassoon  excerpts 
Ms.  Nelsen 

Horn  Class  CH  2 

TMC  Audition  DVD  Review 
Mr.  Sebring 

Trumpet  Class  CH  3 

TMC  Audition  DVD  Review 
Mr  Rolfs 

Trombone  Class  CHI 

TMC  Audition  DVD  Review 
Mr.  Oft 

Tuba  Class  EB 

Strauss,  Wagner  excerpts 
Mr.  Roylance 

CAGE:  Second  TCH 

Construction 
Mr.  Hudgins 


1 45  PM  - 
3.00  PM 


2:30  PM  - 
3.30  PM 


String  Quartet  Seminar 
Coachings 

See  separate  schedule 


RESPIGHI:  Selected  songs  CMH 
Mr.  Smith 

DVORAK:  Songs,  Op82  Maple 
Mr.  Griffiths 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  June  27,  2012 


Conducting  Composition 

BSO/Other 

1:30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

1:45  PM  - 
3:00  PM 

2:30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Wednesday,  June  27,  2012 


2:30  PM- 
3:30  PM 

Instrumental 

Vocal 

Songs  of  Ash 

Debussy  and  Messiaen 
Coil,  Jarski 
Ms,  Shelton 

3:15  PM  - 
4:30  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

4:00  PM  - 
5:30  PM 

Russian  Class  Maple 

Mr.  Griffiths 

4:00  PM  - 
6:00  PM 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

BEETHOVEN:  Quintet  for  CMH 

piano  and  winds 
Mr  McEwen 

TAKEMITSU:  Ram  Tree  Birch 

Mr  Hudgins 

TMC  COMPOSERS:  Music  WB 

for  Shakespeare  & 

Company 
Mr.  Gandolfi 

4:45  PM  - 
6:00  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

7 30  PM  - 
8:30  PM 

MOZART:  Figaro  MHS 

Vocal  coaching  TH 

Mr.  Watkins 

8:00  PM  - 
11:00  PM 

Mark  Morris  Dance  Group  SOH 

Dress  Rehearsal 
WALTON  Fagade 
SCHUBERT  Notturno 
HUMMEL  Piano  Trio  No5 

Mark  Morris  Dance  Group  SOH 

Dress  Rehearsal 
WALTON  Fagade 
SCHUBERT  Notturno 
HUMMEL  Piano  Trio  No5 

8:30  PM  - 
9:30  PM 

STRAVINSKY:  The  Rake's  MHS 

Progress  Art 

Vocal  coaching 
Ms.  Iwama 

MOZART:  Cosi  fan  tutte  MHS 

Vocal  coaching  TH 

Mr.  Watkins 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 


Mark  Morris  Dance  Group 
Dress  Rehearsal 
WALTON  Fagade 
SCHUBERT  Notturno 
HUMMEL  Piano  Trio  No5 


Wednesday,  June  27,  2012 


Composition 


BSO/Other 


TMC  COMPOSERS: 
Music  for  Shakespeare 
& Company 
Mr.  Gandolfi 


WB 


SOH 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Thursday,  June  28,  2012 

I Instrumental 

1 

Vocal 

1 

10:00  AM  - 
12:00  PM 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

TAKEMITSU:  Rain  Tree 

Birch 

10:00  AM  - 
12:30  PM 

Brass  Program  of  Julyl 
Rehearsal 

Please  see  posted  order 

WB 

10:30  AM  - 
11:30  AM 

STRAVINSKY:  Les  Noces 
Vocal  coaching 
Taverner,  Huber 
Mr.  Griffiths 

Maple 

GLUCK:  Orfeo  & Euridice 
Vocal  Coaching 
Mr  Watkins 

CH  2 

10:30  AM  - 
12:30  PM 

Masterclass 
Ms.  Curtin 
Group  X 
Piano:  Brown 

CMH 

11:30  AM- 
12:30  PM 

SHOSTAKOVICH: 
Concertino,  Op94 

M7 

STRAVINSKY:  Les  Noces 
Vocal  coaching 
Flemming,  Huber 
Mr.  Griffiths 

Maple 

Italienisches  Liederbuchs 
of  Wolf  and  Marx 
Taverner,  Jarski 

Ash 

12:15  PM  - 
1 30  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

1:30  PM- 
2:30  PM 

1:30  PM  - 
3:30  PM 

Piano  Class 
Mr.  Solzhenitsyn 

Maple 

Vocal  Class 

Learning  Contemporary 

Music 

Ms.  Shelton 

CMH 

MOzTVRT : Serenade  Nol  1 
in  E-flat  major 

EB 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  June  28,  2012 
Conducting I Composition | BSO/Other 


10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

Brass  Program  of  Julyl  WB 

Rehearsal 

Please  see  posted  order 

10:30  AM  - 
11:30  AM 

10:30  AM  - 
12:30  PM 

11:30  AM  - 
12:30  PM 

12:15  PM  - 
1:30  PM 

1:30  PM  - 
2:30  PM 

Conductors'  Class  SOH 

Bowing  & Audience 
Acknowledgement 
Mr.  Morris 

Composers'  Class  SOH 

Bowing  & Audience 
Acknowledgement 
Mr,  Morris 

1:30  PM  - 
3:30  PM 

Vocal  Class  CMH 

Learning 

Contemporary  Music 
Ms.  Shelton 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  28,  2012 

I Instrumental  I Vocal 


1:30  PM- 
3:30  PM 

ROBERTS  Pasiphae  WB 

Verses 

KOVLER:  The  Unbearable  Birch 

Lightness 

CAGE:  Second  TCH 

Construction 

1:45  PM  - 
3:00  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

3:15  PM  - 
4:30  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

4:00  PM  - 
5:00  PM 

Italienisches  Liederbuchs  CMH 

of  Wolf  and  Marx 
Orientation  Meeting 
All  assigned  singers, 
pianists,  coaches 

4:00  PM  - 
6:00  PM 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

BEETHOVEN:  Quintet  for  Maple 

piano  and  winds 

OGONEK  All  Streams  TCH 

Reach  the  Sea  At  Last 

KANER:  Gauguin  Sketches  Birch 

TMC  COMPOSERS:  Music  WB 

for  Shakespeare  & 

Company 
Mr.  Gandolfi 

4:45  PM  - 
6:00  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

5:00  PM  - 
6:00  PM 

Italienisches  Liederbuchs  M8 

of  Wolf  and  Marx 
Finkelstein,  Wu 

Italienisches  Liederbuchs  M7 

of  Wolf  and  Marx 
Flemming,  Brown 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  28,  2012 


Conducting  Composition 

BSO/Other 

1:30  PM  - 
3:30  PM 

1:45  PM  - 
3:00  PM 

3:15  PM  - 
4:30  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

KANER:  Gauguin  Birch 

Sketches 

TMC  COMPOSERS:  WB 

Music  for  Shakespeare 
& Company 
Mr.  Gandolfi 

4:45  PM  - 
6:00  PM 

5:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  28,  2012 


5:00  PM  - 
6:00  PM 

Instrumental 

Vocal 

Italienisches  Liederbuchs  Ml 

of  Wolf  and  Marx 
Eddy,  Jarski 

BRITTEN:  Peter  Grimes  CMH 

Vocal  coaching 
Ms.  Iwama 

7 00  PM  - 
8:00  PM 

HANDEL:  Giulio  Cesare  CH  2 

Vocal  coaching 
Ms.  Iwama 

7 00  PM  - 
10:00  PM 

String  Quartet  Seminar  MHS 

Masterclass  Aud 

All  quartets  attend 

Quartet  Expectations 
Haydn:  Op50  No4:  Last  mvt 
Mr  Rhodes 

Quartet  and  Dombey  and  Son 
Haydn:  Qp71  Nol:  Slow  mvt 
Mr.  Geber 

Copperfield  Quartet 
Haydn:  Op77  No2:  Last  mvt 
Mr,  Jennings 

Jarndyce&Jarndyce  Quartet 
Ravel:  String  Quartet:  mvt  1 
Mr.  Swensen 

Our  Mutual  Quartet 
Mendelssohn:  Op44  No2;  mvt  1 
Mr.  Rhodes 

8:00  PM 

Concert  SOH 

Mark  Morris  Dance  Group 
WALTON  Fagade 
SCHUBERT  Notturno 
HUMMEL  Piano  Trio  No5 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Thursday,  June  28,  2012 


Conducting 

Composition 

BSO/Other  j 

5:00  PM  - 
6:00  PM 

7:00  PM  - 
8:00  PM 

7:00  PM  - 
10:00  PM 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Friday,  June  29,  2012 

I Instrumental  I Vocal 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Introduction  & Overview 
Mr  Voipe 

TMC  Orchestra  Seminar  Maple 

Introduction  & Overview 
Mr  Voipe 

10:00  AM  - 
12:00  PM 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

10:00  AM  - 
12:30  PM 

Brass  Program  of  Julyl  WB 

Rehearsal 

Please  see  posted  order 

Scenes  Staging  Maple 

STRAVINSKY:  The  Rake's 
Progress 
Mr.  Morris, 

Ms.  Iwama,  Mr.  Watkins 

10:30  AM  - 
12:30  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  Y 
Piano:  Wu 

11:00  AM  - 
12:00  PM 

SCHUBERT:  Variations,  Ash 

D813 

11:30  AM  - 
12:30  PM 

KIM:  Now  and  Then  Birch 

Ms.  Shelton 

KIM:  Now  and  Then  Birch 

Ms.  Shelton 

12:15  PM  - 
1:30  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

1:30  PM  - 
2:30  PM 

RESPIGHI:  Selected  songs  CH  1 
Mr.  Smith 

PROKOFIEV:  Pushkin  CH  2 

Songs 

Mr.  Griffiths 

1:30  PM  - 
3:30  PM 

BEETHOVEN:  Quintet  for  WB 

piano  and  winds 
Mr  McEwen 

OGONEK:  All  Streams  TCH 

Reach  the  Sea  At  Last 

KOVLER:  The  Unbearable  Maple 

Lightness 

TAKEMITSU  Rain  Tree  Birch 

Mr  Hudgins 

Scenes  Staging  CMH 

MOZART:  Figaro 
HANDEL:  Giulio  Cesare 
Mr.  Morris, 

Ms.  Iwama,  Mr.  Watkins 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


58 


Friday,  June  29,  2012 
Conducting I Composition | BSO/Other 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Introduction  & Overview 
Mr  Voipe 

TMC  Orchestra  Seminar  Maple 
Introduction  & Overview 
Mr.  Voipe 

10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

Brass  Program  of  Julyl  WB 

Rehearsal 

Please  see  posted  order 

10:30  AM  - 
12:30  PM 

1 1 :00  AM  - 
12:00  PM 

11:30  AM  - 
12:30  PM 

12:15  PM  - 
1:30  PM 

1:30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 


59 


Friday,  June  29,  2012 


Instrumental 

Vocal 

1:45  PM  - 
3:00  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

2:30  PM  - 
3:30  PM 

DVORAK:  Songs.  Op82 
Mr.  Griffiths 

CH  2 

3:15  PM- 
4:30  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

4:00  PM  - 
5:30  PM 

Russian  Class 
Mr.  Griffiths 

Maple 

4:00  PM  - 
6:00  PM 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

CAGE:  Second  TCH 

Construction 

Mr  Hudgins 

Included  in  the 

Tanglewood  Scavenger  Hunt 

Infernal  audience  hears  a runthrough 

at  5:30p 

ROBERTS:  Pasiphae 
Verses 

Birch 

TMC  COMPOSERS:  Music 
for  Shakespeare  & 
Company 
Mr.  Gandolfi 

WB 

4:45  PM  - 
6:00  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

7:00  PM  - 
8:00  PM 

Songs  of 

Debussy  and  Messiaen 
Jackman,  Huber 
Mr.  Griffiths 

CH  1 

Songs  of 

Debussy  and  Messiaen 
Harms,  Shi 
Ms.  Iwama 

Maple 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  June  29,  2012 


Conducting 

Composition 

BSO/Other 

1:45  PM- 
3:00  PM 

2:30  PM  - 
3:30  PM 

3:15  PM  - 
4:30  PM 

4:00  PM  - 
5:30  PM 

4:00  PM  - 
6:00  PM 

TMC  COMPOSERS:  WB 

Music  for  Shakespeare 
& Company 
Mr.  Gandolfi 

4:45  PM  - 
6:00  PM 

7:00  PM  - 
8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  June  29,  2012 


Instrumental 

Vocal 

7 00  PM  - 
8:00  PM 

Songs  of  CH  2 

Debussy  and  Messiaen 
Petrongelli,  Gemmill 
Mr.  Watkins 

7 00  PM  - 
10:00  PM 

String  Quartet  Seminar  MHS 

Masterclass  Aud 

All  quartets  attend 

The  Quartet  of  Edwin  Drood 
Bridge:  Quartet  No4:  mvt  I 
Mr.  Jennings 

Martin  Chuzzletet 
Beethoven:  Qp59  Nol:  Slow  mvt 
Mr.  Fischer 

Quartet  Twist 

Bartbk:  Quartet  No2:  mvt  II 

Mr  Tapping 

The  Qld  Curiosity  Quartet 
Schubert:  Quartet  in  A min:  Last  mvt 
Mr.  Sokol 

8:00  PM 

Concert  SOH 

Mark  Morris  Dance  Group 
WALTON  Facade 
SCHUBERT  Notturno 
HUMMEL  Piano  Trio  NoS 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  June  29,  2012 


Conducting 

Composition 

BSO/Other 

7:00  PM  - 
8:00  PM 

7:00  PM  - 
10:00  PM 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Saturday,  June  30,  2012 

I Instrumental | Vocal 


10:00  AM  - 
10:10  AM 

BOURGEOIS:  Theme  SOH 

Hock 

Dress  Rehearsal 

10:00  AM- 
12:00  PM 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

HARBISON:  Quartet  No5  Birch 

Mr.  Fischer 

10:00  AM  - 
12:30  PM 

Scenes  Staging  CMH 

MOZART:  Cosi  fan  tutte 
BRITTEN:  Peter  Grimes 
Mr.  Morris, 

Ms  Iwama,  Mr.  Watkins 

10:15  AM  - 
10:30  AM 

BRAHMS(Sebring):  Drei  SOH 

gesange 

Dress  Rehearsal 

10:35  AM  - 
10:45  AM 

TIPPETT:  Praeludium  SOH 

Dress  Rehearsal 

10:50  AM  - 
11:20  AM 

SEO:  Concerto  SOH 

Dress  Rehearsal 

11:25  AM  - 
12:00  PM 

BOURGEOIS:  Concerto  SOH 

Grosso 

Dress  Rehearsal 

11:30  AM  - 
12:30  PM 

SHOSTAKOVICH:  Maple 

Concertino,  Op94 
Mr  Solzhenitsyn 

SCHOENBERG:  Pierrot  CH  2 

Lunaire 

Vocal  coaching 
Coil  only 
Ms.  Shelton 

Songs  of  CH  1 

Debussy  and  Messiaen 
Lyons,  Brown 
Mr.  Smith 

12:30  PM  - 
1:00  PM 

CAGE:  Second  SOH 

Construction 

Dress  Rehearsal 

1:10  PM- 
1:30  PM 

TAKEMITSU:  Rain  Tree  SOH 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  30,  2012 
Conducting I Composition | BSO/Other 


10:00  AM  - 
10:10  AM 

BOURGEOIS:  Theme  SOH 

Hock 

Dress  Rehearsal 

10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

10:15  AM  - 
10:30  AM 

BRAHMS(Sebring):  SOH 

Drei  gesange 
Dress  Rehearsal 

10:35  AM  - 
10:45  AM 

TIPPETT:  Praeludium  SOH 

Dress  Rehearsal 

10:50  AM  - 
11:20  AM 

SEO:  Concerto  SOH 

Dress  Rehearsal 

SEO:  Concerto  SOH 

Dress  Rehearsal 

11:25  AM  - 
12:00  PM 

BOURGEOIS:  SOH 

Concerto  Grosso 
Dress  Rehearsal 

11:30  AM  - 
12:30  PM 

12:30  PM  - 
1:00  PM 

1:10PM- 
1:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  30,  2012 


Instrumental 

Vocal 

1:30  PM- 
2:30  PM 

SCHUBERT:  Variations,  CH  2 

D813 

Mr  Solzhenitsyn 

KIM:  Now  and  Then  Birch 

Ms.  Shelton 

STRAVINSKY:  Les  Noces  Maple 

Vocal  coaching 
Barbato,  Huber 
Mr.  Griffiths 

KIM  Now  and  Then  Birch 

Ms.  Shelton 

1:30  PM  - 
3:30  PM 

KURTAG:  Bagatelles  CH  1 

Scenes  Staging  CMH 

GLUCK:  Orfeo  & Euridice 
Mr.  Morris, 

Ms.  Iwama,  Mr.  Watkins 

2:00  PM  - 
10:00  PM 

String  Quartet  Seminar  SOH 

Dress  rehearsals 
See  separate  schedule 

2:30  PM  - 
3:30  PM 

STRAVINSKY:  Les  Noces  Maple 

Vocal  coaching 
Ollarsaba,  Huber 
Mr.  Griffiths 

Songs  of  Birch 

Debussy  and  Messiaen 
Zarankin,  Wu 
Ms  Shelton 

4:00  PM  - 
5:30  PM 

Russian  Class  Maple 

Mr.  Griffiths 

4:00  PM  - 
6:00  PM 

MOZART:  Serenade  No  1 1 WB 

in  E-flat  major 

ROBERTS:  Pasiphae  Birch 

Verses 

5:45  PM 

8:00  PM  - 
10:00  PM 

KANER:  Gauguin  Sketches  Birch 

8:00  PM 

Shakespeare  and  Shak&Co 

Company 

Theatre  Dedication 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Saturday,  June  30,  2012 


Conducting 

1 

Composition 

BSO/Other 

1:30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

2:00  PM  - 
10:00  PM 

2:30  PM  - 
3:30  PM 

4:00  PM  - 
5:30  PM 

4:00  PM  - 
6:00  PM 

Conductors’  Class 
Mr.  Dyer 

CH  3 

5:45  PM 

Concert 
[SHED] 
Prairie  Home 
Companion 

8:00  PM  - 
10:00  PM 

KANER:  Gauguin 
Sketches 

Birch 

Shakespeare  and  Shak&Co 

Company 

Theatre  Dedication 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  01,  2012 

I Instrumental  I Vocal 


10:00  AM 

TMC  Chamber  Concert  SOH 

BOURGEOIS  Theme  Hock 
BRAHMS  Orel  Gesang 
TAKEMITSU  Rain  Tree 
TIPPETT  Praeludium 
SEO  Concerto 
CAGE  Second  Construction 
BOURGEOIS  Concerto  Grosso 

see  Instrumental  Schedule 

12:00  PM  - 
1 :00  PM 

Songs  of  M7 

Debussy  and  Messiaen 
Coil,  Jarski 
Ms.  Shelton 

1 .00  PM  - 
7:00  PM 

String  Quartet  Seminar  SOH 

Dress  rehearsals 
See  separate  schedule 

1 :00  PM  - 
2:00  PM 

Castanet  Class  CMH 

All  Percussionists  and 
Mezzo-sopranos 
Mr.  Morris 

Castanet  Class  CMH 

All  Percussionists  and 
Mezzo-sopranos 
Mr.  Morris 

SCHOENBERG:  Pierrot  M7 

Lunaire 

Ms.  Shelton 

Vocal  coaching 

Petrongelli  only 

Ms.  Shelton 

1 :30  PM  - 
3:30  PM 

BEETHOVEN:  Quintet  for  EB 

piano  and  winds 

KANER:  Gauguin  Sketches  Birch 

HINDEMITH:  Maple 

Kammermusik,  Op24  No2 

NIELSEN:  Wind  Quintet  WB 

KURTAG:  Bagatelles  CH  2 

Ms.  Rowe 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  01,  2012 
Conducting I Composition BSO/Other 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

12;00  PM  - 
1 :00  PM 

1 :00  PM  - 
7:00  PM 

1 :00  PM  - 
2:00  PM 

1 :30  PM  - 
3:30  PM 

KANER:  Gauguin  Birch 

Sketches 

1 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Sunday,  July  01,  2012 


2:00  PM  - 
3:00  PM 

Instrumental 

Vocal 

SCHOENBERG:  Pierrot  M7 

Lunaire 

Vocal  coaching 
Bachrach  only 
Ms.  Shelton 

2:00  PM  - 
6:00  PM 

Scenes  Staging  CMH 

STRAVINSKY:  The  Rake's 

Progress 

MOZART : Figaro 

HANDEL:  Giulio  Cesare 

Mr.  Morris, 

Ms.  Iwama,  Mr.  Watkins 

4:00  PM  - 
6:00  PM 

KOVLER:  The  Unbearable  Maple 

Lightness 

8:00  PM 

TMC  Concert  SOH 

String  Quartet  Seminar 
Concert  1 
Quartet  Twist 
Copperfield  Quartet 
Quartet  Expectations 
Qur  Mutual  Quartet 
The  Quartet  of  Edwin  Drood 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  01,  2012 


Conducting 

Composition 

BSO/Other 

2:00  PM  - 
3:00  PM 

2:00  PM  - 
6:00  PM 

4:00  PM  - 
6:00  PM 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  02,  2012 

I Instrumental  I Vocal 


10:00  AM  - 
11:00  AM 

TMCO  low  brass  * Maple 

JulyS  program 
Mr.  Roylance 

TMCO  horns  ’ Birch 

JulyS  program 
Mr.  Sebring 

TMCO  trumpets  ’ EB 

JulyS  program 
Mr.  Rolfs 

' Following  this  sectional: 

All  TMCO  brass  will  meet 
for  a tutti  brass  sectional  in 
the  Maple  Studio 

10:00  AM 

TMC  Concert  SOH 

String  Quartet  Seminar 
Concert  II 

Pickwick's  Paper  Quartet 
The  Qid  Curiosity  Quartet 
Jarndyce&Jarndyce  Quartet 
Quartettie  Dorrit 
A Quartet  of  Two  Cities 

see  Instrumental  Schedule 

10:00  AM  - 
12:30  PM 

TMCO  woodwinds  MHS  TH 

JulyS  program 
Alexandre  Bloch,  cond 

TMCO  harps  Ash 

JulyS  program 
Ms.  Pilot 

TMCO  percussion  TCH 

JulyS  program 
Mr.  Epstein 

10:30  AM  - 
1 1 :00  AM 

10:30  AM  - 
12:30  PM 

Vocal  Class  CMH 

Words  and  Music 
Ms.  Curtin 

1 1 :00  AM  - 
1 1 :30  AM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  02,  2012 
Conducting I Composition | BSO/Other 


10:00  AM- 
1 1 :00  AM 

10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

10:00  AM- 
12:30  PM 

TMCO  woodwinds  MHS  TH 

JulyS  program 
Alexandre  Bloch,  cond 

10:30  AM- 
1 1 :00  AM 

Composers'  Meeting  HTRN 

Kaner 

Mr.  Harbison 

10:30  AM- 
12:30  PM 

1 1 :00  AM  - 
1 1 :30  AM 

Composers'  Meeting  HTRN 

Ogonek 

Mr.  Harbison 

1 

n 

1 

1 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  July  02,  2012 

Instrumental 

11:15AM-  TMCO  tutli  brass 
12:30  PM  JulyS  program 

Mr.  Sebring,  Mr.  Rolfs, 

Mr.  Roylance 
Vlad  Agachi,  cond 


1 1 :30  AM  - 


12:00  PM 


11:30  AM-  KOVLER:  The  Unbearable 
12:30  PM  Lightness 
Mr.  Seeber 


Vocal 


Maple 


Birch 


SCHUBERT:  Variations,  M7 

D813 


1 :00  PM  - 


FINNIS:  Unfolds 


Ash 


2:00  PM 


1 :00  PM 


TMC  Concert  SOH 

String  Quartet  Seminar 
Concert  III 
Nicholas  Nickletet 
Quartetaby  Rudge 
Martin  Chuzzletet 
Quartet  and  Dombey  and  Son 


see  Instrumental  Schedule 


1 :30  PM  - 
2:30  PM 


RESPIGHI:  Selected  songs 
Mr.  Smith 


MHS 

Aud 


DVORAK:  Songs,  Op82  MHS 

Mr.  Griffiths  Art 


1:30  PM-  BEETHOVEN:  Quintet  for  Maple 

3:30  PM  piano  and  winds 

Mr.  McEwen 


KANER:  Gauguin  Sketches  Birch 

HINDEMITH:  Hick 

Kammermusik,  Op24  No2 
Mr.  Sheena 

NIELSEN.  Wind  Quintet  EB 

Mr.  Martin 

KURTAG:  Bagatelles  CH  2 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  02,  2012 
Conducting I Composition | BSO/Other 


11:15  AM- 
12:30  PM 

TMCO  tutti  brass  Maple 

JulyS  program 

Mr.  Sebring,  Mr.  Rolfs, 

Mr.  Roylance 
Vlad  Agachi,  cond 

1 1 :30  AM  - 
12:00  PM 

Composers'  Meeting  HTRN 

Finnis 

Mr.  Harbison 

1 1 :30  AM  - 
12:30  PM 

1:00  PM  - 
2:00  PM 

1:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

1 :30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

KANER:  Gauguin  Birch 

Sketches 

KANER:  Gauguin  Birch 

Sketches 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  02,  2012 


1 :30  PM  - 
6:00  PM 

Instrumental 

Vocal 

Scenes  Staging  MHS 

MOZART : Cosi  fan  tutte  TH 

BRITTEN.  Peter  Grimes 
GLUCK:  Orfeo  & Euridice 
Mr.  Morris, 

Ms.  Iwama,  Mr.  Watkins 

2:30  PM  - 
3:30  PM 

KIM:  Nowand  Then  WB 

Ms.  Shelton 

KIM:  Now  and  Then  WB 

Ms.  Shelton 

PROKOFIEV:  Pushkin  MHS 

Songs  Art 

Mr.  Griffiths 

4:00  PM  - 
5:00  PM 

Songs  of  MHS 

Debussy  and  Messiaen  Art 

Jackman,  Huber 
Mr.  Griffiths 

4:00  PM  - 
6:00  PM 

HINDEMITH:  Quartet  MHS 

Drama 

COPLAND:  Nonet  MHS 

Aud 

7:00  PM 

8:00  PM  - 
10:00  PM 

TMCO  July8  Program  MHS  TH 

Violin  section  leaders 
Vn  1:  First  three  desks 
Vn  II:  First  two  desks 
Class  with  Mr.  Lowe 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  02,  2012 


Conducting 

Composition  BSO/Other 

1 :30  PM  - 
6:00  PM 

2:30  PM  - 
3:30  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

7:00  PM 

Concetl 
[SHED] 
James  Taylor 

8:00  PM  - 
10:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  03,  2012 

I Instrumental | Vocal 


10:00  AM- 
12:00  PM 

MOZART : Serenade  Nol  1 Birch 

in  E-flat  major 
Mr.  Svoboda 

ROBERTS:  Pasiphae  MRS  TH 

Verses 

OGONEK:  All  Streams  TCH 

Reach  the  Sea  At  Last 

10:00  AM  - 
12:30  PM 

TMCO  strings  SOH 

July8  program 

Mr.  Newhouse,  cond 

10:30  AM- 
1 1 :00  AM 

10:30  AM- 
1 1 :30  AM 

Songs  of  CH  2 

Debussy  and  Messiaen 
Zarankin,  Wu 
Ms.  Shelton 

10:30  AM  - 
12:30  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  X 
Piano:  Gemmill 

STRAVINSKY:  Les  Noces  Maple 

Vocal  coaching 
All  soloists,  Huber 
Mr.  Griffiths 

1 1 :00  AM  - 
1 1 :30  AM 

11:30  AM- 
12:00  PM 

1 1 :30  AM  - 
12:30  PM 

SCHUBERT:  Variations,  CH  1 

D813 

Mr.  Solzhenitsyn 

Italienisches  Liederbuchs  Ash 

of  Wolf  and  Marx 
Finkelstein,  Wu 
Mr.  Watkins 

Songs  of  CH  2 

Debussy  and  Messiaen 
Harms,  Shi 
Ms.  Iwama 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  03,  2012 

Conducting  | Composition j BSO/Other 


10:00  AM  - 
12:00  PM 

OGONEK:  All  Streams  TCH 

Reach  the  Sea  At  Last 

10:00  AM  - 
12:30  PM 

TMCO  strings  SOH 

JuiyS  program 

Mr.  Newhouse,  cond 

10:30  AM  - 
1 1 :00  AM 

Composers'  Meeting  HTRN 

Putt 

Mr.  Harbison 

10:30  AM- 
1 1 :30  AM 

10:30  AM- 
12:30  PM 

1 1 :00  AM  - 
1 1 :30  AM 

Composers'  Meeting  HTRN 

Beck 

Mr.  Harbison 

1 1 :30  AM  - 
12:00  PM 

Composers'  Meeting  HTRN 

Scheuer 

Mr.  Harbison 

1 1 :30  AM  - 
12:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday, 

July  03,  2012 

Instrumental  { Vocal  | 

1 :30  PM  - 
3:30  PM 

HARBISON:  Quartet  No5  CH  1 

Mr.  Fischer 

Vocal  Class  MHS 

Mahler:  Des  Knaben  TH 

Wunderhorn 
Mr.  Griffiths 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

4:00  PM  - 
5:00  PM 

Songs  of  MHS 

Debussy  and  Messiaen  Art 

Lyons,  Brown 
Mr.  Smith 

4:00  PM  - 
6:30  PM 

Scenes  Staging  MHS 

Scenes  TBA  TH 

Mr.  Morris, 

Ms.  Iwama,  Mr.  Watkins 

7:00  PM 

8:00  PM  - 
10:00  PM 

TMCO  July  16  Program  MHS  TH 

Violin  section  leaders 
Vn  1:  First  three  desks 
Vn  II:  First  two  desks 
Class  with  Mr.  Lowe 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  03,  2012 


Conducting 

Composition 

BSO/Other 

1 :30  PM  - 
3;30  PM 

Composition  Meeting  CH  3 

Fellows  play  and 

discuss  their  own 

music  for  the  group 

Part  1 

Mr.  Harbison, 

Mr.  Gandolfi 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:30  PM 

7:00  PM 

Concert 
[SHED] 
James  Taylor 

8:00  PM  - 
10:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  04,  2012 

I Instrumental  I Vocal  ^ I 

10:00  AM  - 
11:30  AM 

KNUSSEN:  Higglety  CH  1 

=>igglety  Pop! 

Vocal  coaching 
Jackman,  Brown  only 
Ms.  Hall 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:00  AM  - 
1 :00  PM 

Scenes  Dress  Rehearsal  CMH 

Mr.  Morris, 

Ms.  Iwama,  Mr.  Watkins 

1 1 :30  AM  - 
12:30  PM 

SHOSTAKOVICH:  M7 

Concertino,  Op94 

KNUSSEN:  Higglety  CH  1 

Pigglety  Pop! 

Vocal  coaching 
Ollarsaba,  Brown  only 
Ms.  Hall 

SCHOENBERG:  Pierrot  Maple 

Lunaire 

Vocal  coaching 
Bachrach,  Coil,  Petrongelli 
Bernstein,  piano 
Ms.  Shelton 

1 .30  PM  - 
3:30  PM 

2:00  PM  - 
3:00  PM 

DEBUSSY:  Syrinx  CH  2 

Ms.  Rowe 

Songs  of  MHS 

Debussy  and  Messiaen  Art 

Coil,  Jarski 
Ms.  Shelton 

2:00  PM  - 
4:00  PM 

Masterclass  Maple 

Ms.  Curtin 
Group  Y 
Piano:  Huber 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 


Wednesday,  July  04,  2012 

Composition  | BSO/Other 


10:00  AM  - 
1 1 ;30  AM 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:00  AM- 
1 :00  PM 

1 1 :30  AM  - 
12:30  PM 

1:30  PM  - 
3:30  PM 

Composition  Meeting  CH  3 

Fellows  play  and 

discuss  their  own 

music  for  the  group 

Part  II 

Mr.  Harbison, 

Mr.  Gandolfi 

2:00  PM  - 
3:00  PM 

2:00  PM  - 
4:00  PM 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  04,  2012 


Instrumental 

Vocal 

3:00  PM  - 
4:00  PM 

Italienisches  Liederbuchs 
of  Wolf  and  Marx 
Eddy,  Jarski 
Mr.  Griffiths 

MHS 

Art 

Songs  of 

Debussy  and  Messiaen 
Petrongelli,  Gemmill 
Mr.  Watkins 

MHS 

TH 

5:00  PM  - 
6:00  PM 

Italienisches  Liederbuchs 
of  Wolf  and  Marx 
Flemming,  Brown 
Ms.  Iwama 

MHS 

Art 

Italienisches  Liederbuchs 
of  Wolf  and  Marx 
Taverner,  Jarski 
Mr.  Smith 

MHS 

TH 

7:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  04,  2012 


Conducting 

Composition 

BSO/Other 

3:00  PM  - 
4:00  PM 

5:00  PM  - 
6:00  PM 

7:00  PM 

Concert 
[SHED] 
James  Taylor 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  05,  2012 

I Instrumental  I Vocal 


10:00  AM  - 
12:00  PM 

HARBISON:  Quartet  No5  Birch 

Mr.  Fischer 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM- 
1 1 :30  AM 

Songs  of  CH  1 

Debussy  and  Messiaen 
Jackman,  Huber 
Mr.  Griffiths 

KNUSSEN:  Higglety  CH  2 

Pigglety  Pop! 

Vocal  coaching 
Zarankin,  Wu  only 
Ms.  Hall 

10:30  AM- 
12:30  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  X 
Piano:  Jarski 

1 1 :30  AM  - 
12:30  PM 

SHOSTAKOVICH:  Maple 

Concertino,  Op94 
Mr.  Solzhenitsyn 

KNUSSEN:  Higglety  CH  2 

Pigglety  Pop! 

Vocal  coaching 
Harms,  Wu  only 
Ms.  Hall 

RESPIGHI:  Selected  songs  M7 

Mr.  Smith 

DVORAK:  Songs,  Op82  CH  1 

Mr.  Griffiths 

12:30  PM  - 
1 :30  PM 

TMC  Lunch  Club  SOHTNT 

BSO  Volunteers 

TMC  Lunch  Club  SOHTNT 

BSO  Volunteers 

1 :30  PM  - 
2:00  PM 

Alleluia  rehearsal  SOH 

All  Fellows 
Mr.  Oliver 

Alleluia  rehearsal  SOH 

All  Fellows 
Mr.  Oliver 

2:30  PM 

TMC  Opening  Exercises  SOH 

TMC  Opening  Exercises  SOH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  05,  2012 
Conducting I Composition | BSO/Other 


10:00  AM  - 
12:00  PM 

Composers’  Class  HTRN 

Mr.  Dyer 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO- 

Rehearsal 

Dohnanyi 

[SHED] 

10:30  AM  - 
1 1 :30  AM 

10:30  AM- 
12:30  PM 

1 1 :30  AM  - 
12:30  PM 

12:30  PM  - 
1 :30  PM 

TMC  Lunch  Club  SOHTNT 

BSO  Volunteers 

TMC  Lunch  Club  SOHTNT 

BSO  Volunteers 

1 :30  PM  - 
2:00  PM 

Alleluia  rehearsal  SOH 

All  Fellows 
Mr.  Oliver 

Alleluia  rehearsal  SOH 

All  Fellows 
Mr.  Oliver 

2:30  PM 

TMC  Opening  Exercises  SOH 

TMC  Opening  Exercises  SOH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  05,  2012 

Instrumental 


4:00  PM 


Vocal 


SOH 


see  Vocal  Schedule 


TMC  Opera  Scenes  CMH 

In-House  Showing  of 
Scenes  from 

STRAVINSKY  Rake's  Progress 
MOZART  Nozze  di  Figaro 
HANDEL  Giulio  Cesare 
MOZART  Cosi  fan  tutte 
GLUCK  Orfeo  & Euridice 
BRITTEN  Peter  Grimes 


4:00  PM 
6:00  PM 


OGONEK:  All  Streams 
Reach  the  Sea  At  Last 

TCH 

KOVLER:  The  Unbearable 
Lightness 

Maple 

DEBUSSY:  String  Quartet, 
OpIO 

CH  1 

GUBAIDULINA:  Trio  for  3 
Trumpets 

Birch 

SCHULHOFF:  Sextet 

EB 

HINDEMITH:  Quartet 
Mr.  Fischer 

Ash 

COPLAND:  Nonet 
Mr.  Jennings 

WB 

BEETHOVEN:  Quintet, 
Op  104 

CH  2 

BARTOK:  Quartet  No5 

M8 

ADAMS:  String  Quartet 

Hick 

4:00  PM 
6:30  PM 


7:00  PM  - 
8:00  PM 


KIM:  Now  and  Then 
Ms.  Shelton 


Birch 


KIM:  Now  and  Then  Birch 

Ms.  Shelton 

PROKOFIEV:  Pushkin  CH  2 

Songs 
Mr.  Griffiths 


8:00  PM  - 
10:00  PM 


MOZART : Serenade  Nol  1 WB 

in  E-flat  major 
Mr.  Svoboda 

ROBERTS:  Pasiphae  CMH 

Verses 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  05,  2012 


Conducting 

Composition 

BSO/Other 

2:30  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

4:00  PM  - 
6:00  PM 

OGONEK:  All  Streams  TCH 

Reach  the  Sea  At  Last 

4:00  PM  - 
6:30  PM 

BSO- 

Rehearsal 

Stern 

[SHED] 

7:00  PM  - 
8:00  PM 

8:00  PM  - 
10:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


89 


Thursday,  July  05,  2012 


Instrumental 

Vocal 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  05,  2012 


Conducting 

Composition 

BSO/Other 

8:00  PM 

Concert 

[SOH] 

Emerson 

String 

Quartet 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  06,  2012 

I Instrumental 


Vocal 


10:00  AM- 
12:30  PM 

TMCO  rehearsal 
Please  see  posted 
rehearsal  order 

SOH 

10:30  AM  - 
12:30  PM 

Masterclass 
Ms.  Curtin 
Group  Y 
Piano:  Brown 

CMH 

1 1 :30  AM  - 
12:30  PM 

SCHOENBERG:  Pierrot 
Lunaire 

Vocal  coaching 
Bachrach,  Coil,  Petrongelli 
Bernstein,  piano 
Ms.  Shelton 

Maple 

VILLA-LOBOS:  Miniatures 

CH  1 

KABALEVSKY:  from  Seven 
Joyful  Songs 
Tinervia,  Gemmill 

CH  2 

1 :30  PM  - 
3:30  PM 


Flute  Class  M7 

Piccolo  101 

Including  piccolo  excerpts 
of  choice 
Ms.  Meyers 

Oboe  Class  M8 

Details  TBA 

Clarinet  Class  Ash 

Details  TBA 

Bassoon  Class  CH  1 

Mock  audition 

(CH2  held  for  warmup) 

Horn  Class  EB 

Getting  the  job;  On-the-job 
issues 
Mr.  Winter 

Trumpet  Class  WB 

Section  playing 

Mr.  Rolfs,  Mr.  Wright 

Low  Brass  Class  CH  3 

All  Trombones  & Tuba 

Life  Skills  of  a 30yr 

orchestral  player 

Mr.  Yeo 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  06,  2012 

Conducting | Composition | BSO/Other 


10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO- 

Rehearsal 

Dohnanyi 

[SHED] 

10:30  AM  - 
12:30  PM 

1 1 :30  AM  - 
12:30  PM 

1 :30  PM  - 
3:30  PM 

Composition  Seminar  HTRN 

Mr.  Schuller 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  06,  2012 


1 :30  PM  - 
3:30  PM 


Instrumental 

Vocal 

Violin  Class 

BSO  Play-in  audition  prep 
Noone,  Peters,  Phang, 
Semes,  Sheehan,  Silver 
Mr.  Cherry 

MHS 

Aud 

Violin  Class 

BSO  Play-in  audition  prep 
Daigle,  Hofmann,  Hudson, 
Hw/ang,  Joyce 
Ms.  Smirnova 

MHS  Art 

Violin  Class 

BSO  Play-in  audition  prep 
Koransky,  Kress,  Kwon, 
Lee,  Leslie,  Moffett 
Ms.  Kang 

MHS 

Drama 

Violin  Class 

BSO  Play-in  audition  prep 
Andersen,  Bennett,  Burton, 
Cardi,  Chen,  Chodorowski 
Mr.  Velinzon 

MHS  TH 

Violin  Class 

BSO  Play-in  audition  prep 
Varley,  Wojtkowski,  Yu, 
Zeng,  Zhao 
Ms.  Bev/ick 

MHS 

208 

Viola  Class 

BSO  play-in  audition  prep 
Ms.  Basrak 

CMH 

Cello  Class 
Excerpts  as  assigned 
Mr.  Knudsen 

Maple 

Bass  Class 

BSO  Bass  audition  prep 
for  Fall  2012 
Mr.  Barker 

Birch 

Percussion  Class 
Mr.  Epstein,  Mr.  Gauger 

TCH 

Harp  Class 
Ms.  Zhou 

SOH 

GR 

Aria  Class 
All  Pianists 
Ms.  Hall,  Mr.  Watkins 

Ml 

Aria  Class 
All  Pianists 
Ms.  Hall,  Mr.  Watkins 

Ml 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  06,  2012 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  July  06,  2012 


Instrumental 

Vocal 

3;45  PM  - 
4:25  PM 

BEETHOVEN:  Quintet  for  SOH 

piano  and  winds 
Dress  Rehearsal 

4:00  PM  - 
5:00  PM 

Songs  of  M8 

Debussy  and  Messiaen 
Lyons,  Brown 
Mr.  Smith 

Songs  of  Ash 

Debussy  and  Messiaen 
Coil,  Jarski 
Ms.  Shelton 

KNUSSEN:  Higglety  Ml 

Pigglety  Pop! 

Vocal  coaching 
Williams,  Wu  only 
Ms.  Hall 

4:00  PM  - 
6:00  PM 

OGONEK:  All  Streams  TCH 

Reach  the  Sea  At  Last 

DEBUSSY:  String  Quartet,  EB 

OpIO 

KURTAG:  Bagatelles  CH  2 

Ms.  Rowe 

GUBAIDULINA:  Triofor3  WB 

T rumpets 
Mr.  Wright 

SCHULHOFF:  Sextet  Birch 

HINDEMITH:  Quartet  Hick 

COPLAND:  Nonet  CMH 

BEETHOVEN:  Quintet,  CH  1 

Op104 

ADAMS:  String  Quartet  M7 

Mr.  Fischer 

STRAVINSKY:  Les  Noces  Maple 

Vocal  coaching 
All  soloists,  Huber 
Mr.  Griffiths 

4:30  PM  - 
5:15  PM 

MOZART : Serenade  Not  1 SOH 

in  E-flat  major 
Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  06,  2012 


Conducting 

Composition 

BSO/Other 

3:45  PM  - 
4:25  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

Conductors’  Class  CH  3 

Mr.  Silverstein 

OGONEK:  All  Streams  TCH 

Reach  the  Sea  At  Last 

4:30  PM  - 
5:15  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  06,  2012 


Instrumental 

Vocal 

5:00  PM  - 
6:00  PM 

Songs  of  M8 

Debussy  and  Messiaen 
Harms,  Shi 
Ms.  Iwama 

Songs  of  Ash 

Debussy  and  Messiaen 
Zarankin,  Wu 
Ms.  Shelton 

KNUSSEN:  Higglety  Ml 

Pigglety  Pop! 

Vocal  coaching 
Finkelstein,  Brown  only 
Ms.  Hall 

6:00  PM 

7:00  PM  - 
8:00  PM 

KANER:  Gauguin  Sketches  Birch 

FINNIS:  Unfolds  WB 

Mr.  Fischer 

7:15  PM  - 
7:50  PM 

ROBERTS:  Pasiphae  SOH 

Verses 

Dress  Rehearsal 

7:30  PM  - 
8:30  PM 

Italienisches  Liederbuchs  CH  2 

of  Wolf  and  Marx 
Taverner,  Jarski 
Mr.  Smith 

Songs  of  CH  1 

Debussy  and  Messiaen 
Petrongelli,  Gemmill 
Mr.  Watkins 

BERNSTEIN:  Symphony  Maple 

Not 

Coil,  Huber  only 

8:00  PM  - 
8:20  PM 

SHOSTAKOVICH:  SOH 

Concertino.  Op94 
Dress  Rehearsal 

8:30  PM 

BSO  Concert  SHED 

Christoph  von  Dohnanyi 
ALL-BEETHOVEN  PROGRAM 
Leonore  Overture,  No3 
Symphony  No6 
Symphony  No5 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  06,  2012 


Conducting  | Composition 

BSO/Other  1 

5:00  PM  - 
6:00  PM 

6:00  PM 

Concert 

[SOH] 

BSO  Prelude 
Concert 

7:00  PM- 
8:00  PM 

KANER:  Gauguin  Birch 

Sketches 

KANER:  Gauguin  Birch 

Sketches 

7:15  PM  - 
7:50  PM 

ROBERTS:  Pasiphae  SOH 

Verses 

Dress  Rehearsal 

7:30  PM  - 
8:30  PM 

8:00  PM  - 
8:20  PM 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO- 

Concert 

Dohnanyi 

[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  07,  2012 

I Instrumental  I Vocal 


9:00  AM  - 
9:30  AM 

OGONEK:  All  Streams  SOH 

Reach  the  Sea  At  Last 
Dress  Rehearsal 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:35  AM- 
1:05  PM 

11:30  AM  - 
12:30  PM 

Songs  of  Maple 

Debussy  and  Messiaen 
Walkthrough  of  program  order 
All  assigned  singers  and  pianists 
Ms.  Iwama,  Ms.  Shelton 

12:30  PM 

Fellows'  Luncheon  HAW 

Mandatory  for  All  Fellows  TNT 

Fellows'  Luncheon  HAW 

Mandatory  for  All  Fellows  TNT 

1 :30  PM  - 
2:25  PM 

HARBISON:  Quartet  No5  SOH 

Dress  Rehearsal 

1 :30  PM  - 
3:30  PM 

2:30  PM  - 
2:40  PM 

DEBUSSY:  Syrinx  SOH 

Dress  Rehearsal 

2:45  PM  - 
3:15  PM 

SCHUBERT:  Variations,  SOH 

D813 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  07,  2012 
Conducting I Composition | BSO/Other 


9:00  AM  - 
9:30  AM 

OGONEK:  All  Streams  SOH 

Reach  the  Sea  At  Last 
Dress  Rehearsal 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:35  AM  - 
1 :05  PM 

BSO- 

Rehearsal 

Stern 

[SHED] 

1 1 :30  AM  - 
12:30  PM 

12:30  PM 

Fellows'  Luncheon  HAW 

Mandatory  for  All  TNT 

Fellows 

Fellows'  Luncheon  HAW 

Mandatory  for  All  TNT 

Fellows 

1 :30  PM  - 
2:25  PM 

HARRISON:  Quartet  SOH 

No5 

Dress  Rehearsal 

1 :30  PM  - 
3:30  PM 

Composition  Seminar  HTRN 

Mr.  Schuller 

2:30  PM  - 
2:40  PM 

2:45  PM  - 
3:15  PM 

I 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  July  07,  2012 

I Instrumental 


Vocal 


3:00  PM  - 
3:50  PM 


TMCO  horns  * 
July16  program 
Mr.  Sommerville 

TMCO  trumpets  * 
July16  program 
Mr.  Siders 


Maple 


CMH 


TMCO  low  brass  * Birch 

Julyie  program 
Mr.  Lange 

' Following  this  sectional: 

All  TMCO  brass  will  meet 
for  a tutti  brass  sectional  in 
the  Maple  Studio 


3:00  PM  - 
4:00  PM 


3:00  PM  - 
5:00  PM 


BERNSTEIN:  Music  for 

M7 

RAVEL:  Mallarme  Songs 

CH  1 

Two  Pianos 

Lyons,  Wu  only 

GRIFFES:  Tone  Images, 
Op3 

M8 

IVES:  Selected  songs 

Ash 

DEBUSSY:  Mallarme 
Songs 

Hick 

TMCO  woodwinds 

EB 

STRAVINSKY:  Les  Noces 

CH  2 

Julyie  program 

Vocal  coaching 

Mr.  Svoboda 

All  soloists,  Huber 
Mr.  Griffiths 

TMCO  strings 
Julyie  program 
Mr.  Lehninger 

WB 

TMCO  harps 

SOH 

Julyie  program 
Ms.  Zhou 

GR 

TMCO  percussion 

TCH 

Julyie  program 
Mr.  Hudgins 


3:20  PM-  KIM:  Now  and  Then 
3:40  PM  Dress  Rehearsal 


4:00  PM  - TMCO  tutti  brass 

5:00  PM  Julyie  program 

Mr.  Siders,  Mr.  Lange 
Mr.  Sommerville,  cond 


SOH  KIM:  Now  and  Then 
Dress  Rehearsal 


Maple  Italienisches  Liederbuchs 
of  Wolf  and  Marx 
Finkelstein,  Wu 
Mr,  Watkins 


SOH 


CH  1 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 


Saturday,  July  07,  2012 

Composition  | BSO/Other 
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Saturday,  July  07,  2012 


Instrumental 

Vocal 

4:00  PM  - 
5:00  PM 

FALLA:  Psyche  M8 

Matava,  Gemmill  only 

SHOSTAKOVICH:  From  M7 

Jewish  Folk  Poetry 

SVIRIDOV:  Robert  Burns  Ash 

Songs 

Williams,  Brown 

4:30  PM  - 
6:00  PM 

SCHOENBERG:  Pierrot  Birch 

Lunaire 

Tutti  instrumentalists 
Voice:  Petrongelli 
Vlad  Agachi,  cond 
Ms.  Shelton 

SCHOENBERG:  Pierrot  Birch 

Lunaire 

Tutti  instrumentalists 
Voice:  Petrongelli 
Vlad  Agachi,  cond 
Ms.  Shelton 

5:00  PM  - 
6:00  PM 

Italienisches  Liederbuchs  CH  1 

of  Wolf  and  Marx 
Flemming,  Brown 
Ms.  Iwama 

RACHMANINOFF:  Songs,  CH  2 

Op34 

IRELAND:  Wayfarer  Songs  Ash 

6:00  PM 

TMC  Prelude  Concert  SOH 

SHOSTAKOVICH 
Concertino,  Op94 
MOZART  Serenade  No11 
in  E-flat 

BEETHOVEN  Quintet  for 
piano  and  winds 

see  Instrumental  Schedule 

7:20  PM  - 
7:45  PM 

KOVLER:  The  Unbearable  SOH 

Lightness 

Dress  Rehearsal 

7:30  PM  - 
8:30  PM 

Italienisches  Liederbuchs  CH  2 

of  Wolf  and  Marx 
Eddy,  Jarski 
Mr.  Griffiths 

7:55  PM  - 
8:15  PM 

KANER:  Gauguin  Sketches  SOH 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  07,  2012 


Conducting  Composition 

BSO/Other 

4:00  PM  - 
5:00  PM 

4:30  PM  - 
6:00  PM 

SCHOENBERG:  Pierrot  Birch 

Lunaire 

Tutti  instrumentalists 
Voice:  Petrongelli 
Vlad  Agachi,  cond 
Ms.  Shelton 

5:00  PM  - 
6:00  PM 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

7:20  PM  - 
7:45  PM 

KOVLER:  The  SOH 

Unbearable  Lightness 

Dress  Rehearsal 

7:30  PM  - 
8:30  PM 

7:55  PM  - 
8:15  PM 

KANER:  Gauguin  SOH 

Sketches 

Dress  Rehearsal 

KANER:  Gauguin  SOH 

Sketches 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  July  07,  2012 


Instrumental 

Vocal 

8:30  PM  - 
8:55  PM 

PROKOFIEV:  Pushkin  SOH 

Songs 

Dress  Rehearsal 

8:30  PM 

BSO  Concert  SHED 

Michael  Stern 

BARBER  School  for  Scandal 
TCHAIKOVSKY  Meditation 
MEYER  Double  Concerto 
TCHAIKOVSKY  Symphony  No4 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

9:00  PM  - 
9:30  PM 

RESPIGHI:  Selected  songs  SOH 
Dress  Rehearsal 

9:30  PM  - 
10:00  PM 

DVORAK:  Songs,  Op82  SOH 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  07,  2012 


Conducting 

Composition 

BSO/Other 

8:30  PM  - 
8:55  PM 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO- 

Concert 

Stern 

[SHED] 

9:00  PM  - 
9:30  PM 

9:30  PM  - 
10:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Sunday,  July  08,  2012 

I Instrumental  I Vocal 


10:00  AM 

TMC  Chamber  Concert  SOH 

DEBUSSY  Syrinx 
SCHUBERT  Variations,  D813 
KANER  Gauguin  Sketches 
KOVLER  The  Unbearable 
Lightness 
KIM  Now  and  Then 
OGONEK  All  Streams  Reach  the 
Sea 

ROBERTS  Pasiphae  Verses 
HARBISON  Quartet  No5 

see  Instrumental  Schedule 

10:30  AM- 
1 :00  PM 

12:30  PM  - 
2:00  PM 

GUBAIDULINA:  Trio  for  3 
Trumpets 

EB 

12:30  PM  - 
2:30  PM 

HINDEMITH: 
Kammermusik,  Op24  No2 

Maple 

NIELSEN:  Wind  Quintet 

Birch 

FINNIS:  Unfolds 

CH  1 

HINDEMITH:  Quartet 
Mr.  Fischer 

CH  2 

CQPLAND:  Nonet 
Mr.  Jennings 

WB 

BEETHQVEN:  Quintet, 
Op  104 

Hick 

RAVEL:  Piano  Trio 

M7 

1 :00  PM  - 
2:00  PM 

DEBUSSY:  String  Quartet, 
Op10 

Mr.  Gazouleas 

Ash 

DEBUSSY:  Piano  Trio 

SOH 

GR 

2:30  PM  - 
5:00  PM 

Songs  of  SOH 

Debussy  and  Messiaen 
Dress  Rehearsal 
All  assigned  singers, 
pianists,  and  coaches 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 


Sunday,  July  08,  2012 

Composition  | BSO/Other 


10:00  AM 


see  Instrumental  Schedule 


see  Instrumental  Schedule 


10:30  AM 
1 :00  PM 


BPO- 

Rehearsal 

Lockhart 

[SHED] 


12:30  PM 
2:00  PM 


12:30  PM 
2:30  PM 


FINNIS:  Unfolds 


CH  1 


1 :00  PM  ■ 
I 2:00  PM 


2:30  PM- 
5:00  PM 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  08,  2012 


2:30  PM 

Instrumental 

Vocal 

Boston  Pops  Concert  SHED 

Keith  Lockhart 
Bernadette  Peters 

Boston  Pops  Concert 

see  Instrumental  Schedule 
for  program  detail 

5:00  PM- 
6:00  PM 

KURTAG:  Bagatelles  CH  2 

6:00  PM 

See  Vocal  Schedule 

Vocal  Prelude  Concert  SOH 

DVORAKSongs,  Op82 
RESPIGHI  Selected  Songs 
PROKOFIEV  Three  Pushkin 
Songs 

8:00  PM 

TMCO  Concert  SOH 

Miguel  Harth-Bedoya, 

Gunther  Schuller 
DVORAK  In  Nature's  Realm 
RESPIGHI  Fountains  of  Rome 
SCHULLER  Dreamscape 
PROKOFIEV  Romeo  & Juliet 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


no 


Sunday,  July  08,  2012 


Conducting 

Composition 

BSO/Other 

2:30  PM 

Boston  Pops  Concert 

see  Instrumental  Schedule 
for  program  detail 

Boston  Pops  Concert 

see  Instrumental  Schedule 
for  program  detail 

BPO- 

Concert 

Lockhart 

[SHED] 

5:00  PM  - 
6:00  PM 

6:00  PM 

See  Vocal  Schedule 

See  Vocal  Schedule 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  July  09,  2012 

I Instrumental  I Vocal 


1 12 


Conducting 


Monday,  July  09,  2012 

Composition  | BSO/Other 


TMC  DAY  OFF 


TMC  DAY  OFF 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  10,  2012 

I Instrumental  I Vocal 


10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

JulylS  program 
Please  see  posted 
rehearsal  order 

10:30  AM- 
12:30  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  X 
Piano:  Wu 

KNUSSEN:  Higglety  Maple 

Pigglety  Pop! 

Vocal  coaching 
All  cast 
Piano:  Brown 
Ms.  Hall,  Mr.  Watkins 

12:30  PM  - 
2:00  PM 

TMC  Photo  / Lunch  SOH 

All  Fellows,  Faculty,  Staff  TNT 

TMC  Photo  / Lunch  SOH 

All  Fellows,  Faculty,  Staff  TNT 

2:00  PM  - 
3:00  PM 

Italienisches  Liederbuchs  CH  1 

of  Wolf  and  Marx 
Finkelstein,  Wu 
Mr.  Watkins 

Italienisches  Liederbuchs  Birch 

of  Wolf  and  Marx 
Flemming,  Brown 
Ms.  Iwama 

Italienisches  Liederbuchs  M7 

of  Wolf  and  Marx 
Taverner,  Jarski 
Mr.  Smith 

RACHMANINOFF:  Songs,  CH  2 

Op34 

Mr.  Griffiths 

2:00  PM  - 
4:00  PM 

HINDEMITH:  WB 

Kammermusik,  Op24  No2 
Mr.  Sheena 

NIELSEN:  Wind  Quintet  Ash 

Mr.  Martin 

DEBUSSY:  String  Quartet,  Hick 

OpIO 

Mr.  Gazouleas 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  July  10,  2012 
Conducting  Composition  BSO/Other 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Julyie  program 
Please  see  posted 
rehearsal  order 

BSO- 

Rehearsal 

Mutter 

[SHED] 

10:30  AM- 
12:30  PM 

■ 12:30  PM  - 
P 2:00  PM 

TMC  Photo  / Lunch  SOH 

All  Fellows,  Faculty,  Staff  TNT 

TMC  Photo  / Lunch  SOH 

All  Fellows,  Faculty,  Staff  TNT 

J|  2:00  PM  - 
I 3:00  PM 

im  2:00  PM  - 
^ 4:00  PM 

■ This  schedule  is  subject  to  changes.  Please  see 

1 bulletin  boards  frequently  for  notices. 

1 
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Tuesday,  July  10,  2012 


Instrumental 

Vocal 

2:00  PM  - 
4:00  PM 

BEETHOVEN:  Quintet,  Ml 

Opt  04 

Mr.  Jennings 

RAVEL:  Piano  Trio  CMH 

Mr.  Drury 

BARTOK:  Quartet  No5  Maple 

Mr.  Ansell 

3:00  PM  - 
4:00  PM 

GRIPPES:  Tone  Images,  Birch 

Op3 

Ms.  Iwama 

DEBUSSY:  Mallarme  M7 

Songs 

Mr.  Smith 

IRELAND:  Wayfarer  Songs  CHI 
Mr.  Watkins 

BERNSTEIN:  Symphony  CH  2 

Not 

Vocal  Coaching 
Coil,  Huber  only 
Ms.  Hall 

4:00  PM  - 
5:00  PM 

IVES:  Selected  songs  CH  2 

Ms.  Hall 

KABALEVSKY:  from  Seven  CH  1 
Joyful  Songs 
Tinervia,  Gemmill 
Mr.  Griffiths 

4:30  PM  - 
6:00  PM 

KURTAG:  Bagatelles  Ash 

Ms.  Rowe 

GUBAIDULINA:  Triofor3  WB 

Trumpets 

Mr.  Wright 

SCHOENBERG:  Pierrot  Maple 

Lunaire 

Tutti  instrumentalists 
Voice:  Bachrach 
Vlad  Agachi,  cond 
Ms.  Shelton 

SCHOENBERG:  Pierrot  Maple 

Lunaire 

Tutti  instrumentalists 
Voice:  Bachrach 
Vlad  Agachi,  cond 
Ms.  Shelton 

5:00  PM- 
6:00  PM 

BERNSTEIN:  Music  for  CMH 

Two  Pianos 
Mr.  Drury 

VILLA-LOBOS:  Miniatures  CH  2 

Ms.  Hall 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  10,  2012 


Conducting  Composition 

BSO/Other 

2:00  PM  - 
4:00  PM 

3:00  PM  - 
4:00  PM 

4:00  PM  - 
5:00  PM 

4:30  PM  - 
6:00  PM 

SCHOENBERG:  Pierrot  Maple 

Lunaire 

Tutti  instrumentalists 
Voice:  Bachrach 
Vlad  Agachi,  cond 
Ms.  Shelton 

5:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  July  10,  2012 


5;00  PM  - 
6:00  PM 

Instrumental 

Vocal 

SVIRIDOV:  Robert  Burns  CH  1 

Songs 

Williams,  Brown 
Mr.  Griffiths 

7:30  PM  - 
10:00  PM 

Violin  Mock  Auditions  MHS 

Ms.  French,  Mr.  Lefkowitz,  TH 

Mr.  Lowe 

Cello  Mock  Auditions  MHS 

Mr,  Dejardin,  Mr.  Jojatu,  Aud 

Mr.  Knudsen,  Mr.  Young 

Viola  Mock  Auditions  MHS 

Ms.  Basrak,  Ms.  Fagerburg,  Art 

Mr.  Gazouelas,  Mr.  Zaretsky 

8:00  PM 

see  Vocal  Schedule 

Vocal  Recital  SOH 

Vocal  Music  of 
DEBUSSY,  MESSIAEN 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  10,  2012 


Conducting 

Composition 

BSO/Other 

5:00  PM  - 
6:00  PM 

7:30  PM  - 
10:00  PM 

8:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  July  11,  2012 

I Instrumental | Vocal 


10:00  AM  - 
12:30  PM 

TMCO  rehearsal 
Julyie  program 
Please  see  posted 
rehearsal  order 

SOH 

10:30  AM  - 
12:30  PM 

Masterclass 
Ms.  Curtin 
Group  Y 
Piano:  Huber 

Maple 

1 1 :30  AM  - 
12:30  PM 

BERNSTEIN:  Music  for 
Two  Pianos 

M7 

Italienisches  Liederbuchs 
of  Wolf  and  Marx 
Eddy,  Jarski 
Mr.  Griffiths 

Birch 

RAVEL:  Mallarme  Songs 
Vocal  Coaching 
Lyons,  Wu  only 
Ms.  Shelton 

CH  2 

FALLA:  Psyche 
Vocal  Coaching 
Matava,  Gemmill  only 
Mr.  Smith 

CH  1 

1:30  PM  - 
3:30  PM 

Flute  Class 
Ms.  Rowe 
Excerpts  of  choice 

M8 

Vocal  Class 
Mr.  Dyer 

Maple 

Oboe  Class 
Details  TBA 

Hick 

Clarinet  Class 
Details  TBA 

M7 

Bassoon  Class 
Mr.  Svoboda 
Solos/excerpts  of  choice 

Ml 

Horn  Class 

Mr.  Sommerville 

Solo  and  chamber  playing 

Ash 

Violin  Class 

Leadership  in  the  Section 
Repertoire  from  the 
Julyie  TMCO  Program 
Mr.  Lowe 

WB 

Viola  Class 

Auditions 

Mr.  Gazouleas 

CMH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  11,  2012 
Conducting I Composition  | BSO/Other 


10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Julyie  program 
Please  see  posted 
rehearsal  order 

BSO- 

Rehearsal 

[SHED] 

10:30  AM  - 
12:30  PM 

1 1 :30  AM  - 
12:30  PM 

1 :30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  July  11,  2012 


Instrumental 

1 

Vocal  1 

1 :30  PM  - 
3:30  PM 

Cello  Class 
Excerpts  as  assigned 
Mr.  Dejardin 

Birch 

Bass  Class 

BSO  Bass  audition  prep 
for  Fall  2012 
Mr.  Wolfe 

CH  1 

Brass  Class 
Audition  preparation 
All  trumpets,  trombones,  tuba 
Mr  Roylance 

CH  3 

Harp  Class 
Ms.  Pilot 

SQH 

GR 

Piano  Class 
Mr.  Drury 

CH  2 

4.00  PM  - 
6:00  PM 

Composer  as  Conductor 

Readings 

Mr.  Asbury 

TCH 

STRAVINSKY:  Les  Noces  Maple 

Vocal  coaching 

All  soloists,  Huber 

Vlad  Agachi,  cond 

Mr.  Griffiths 

HINDEMITH: 
Kammermusik,  Op24  No2 

Hick 

NIELSEN:  Wind  Quintet 

MHS  Art 

DEBUSSY:  String  Quartet, 
QpIO 

MHS 

Drama 

SCHULHQFF:  Sextet 
Mr.  Jennings 

WB 

HINDEMITH:  Quartet 

CH  1 

CQPLAND:  Nonet 

CMH 

DEBUSSY:  Piano  Trio 
Mr.  Drury 

Ash 

MURAIL:  Lachrymae 

Ml 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  July  11,  2012 
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Wednesday,  July  11,  2012 


Instrumental 

1 

Vocal 

4:00  PM  - 
6:00  PM 

PUTT : Halazuni 

CH  2 

ADAMS:  String  Quartet 

M8 

BEETHOVEN:  Quintet, 
Opt  04 

M7 

GUBAIDULINA:  Five 
Etudes 

Birch 

4:00  PM  - 
6:30  PM 

7:00  PM  - 
8:00  PM 

SHOSTAKOVICH:  From 
Jewish  Folk  Poetry 
Ms.  Shelton 

MHS 

Art 

7:30  PM  - 
9:30  PM 

Percussion  Class 

Mallets 

Mr.  Hudgins 

TCH 

FINNIS:  Unfolds 
Mr.  Fischer 

Birch 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  12,  2012 

I Instrumental  I Vocal 


9:00  AM  - 
9:30  AM 

KURTAG:  Bagatelles  SOH 

Dress  Rehearsal 

10:00  AM  - 
12:00  PM 

TMCO  rehearsal  SOH 

Julyie  program 
Please  see  posted 
rehearsal  order 

10:00  AM  - 
12:30  PM 

10:30  AM  - 
12:30  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  X 
Piano:  Gemmill 

KNUSSEN:  Higglety  Maple 

Pigglety  Pop! 

Vocal  coaching 
All  cast 
Piano:  Wu 

Ms.  Hall,  Mr.  Watkins 

11:00  AM  - 
12:00  PM 

BERNSTEIN:  Music  for  M7 

Two  Pianos 
Mr.  Drury 

12:15  PM  - 
12:30  PM 

GUBAIDULINA:  Trio  for  3 SOH 

Trumpets 

Dress  Rehearsal 

1:30  PM  - 
2:30  PM 

VILLA-LOBOS:  Miniaturas  M7 

Ms.  Hall 

1:30  PM  - 
3:00  PM 

HINDEMITH:  WB 

Kammermusik,  Op24  No2 
Mr.  Sheena 

NIELSEN:  Wind  Quintet  CH  1 

Mr.  Martin 

DEBUSSY:  String  Quartet,  Ml 

OpIO 

Mr  Gazouleas 

SCHULHOFF:  Sextet  MHS  Art 

HINDEMITH:  Quartet  Ash 

Mr.  Fischer 

COPLAND:  Nonet  CMH 

Mr.  Jennings 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  12,  2012 
Conducting I Composition | BSO/Other 


9;00  AM  - 
9:30  AM 

10:00  AM  - 
12:00  PM 

TMCO  rehearsal  SOH 

July16  program 
Please  see  posted 
rehearsal  order 

10:00  AM  - 
12:30  PM 

BSO- 

Rehearsal 

Mutter 

[SHED] 

10:30  AM  - 
12:30  PM 

1 1 :00  AM  - 
12:00  PM 

12:15  PM  - 
12:30  PM 

1:30  PM  - 
2:30  PM 

1:30  PM  - 
3:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 


, 
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Thursday 

, July  12,  2012 

Instrumental 

Vocal 

1:30  PM  - 
3:00  PM 

DEBUSSY:  Piano  Trio  CH  2 

RAVEL:  Piano  Trio  MHS 

Drama 

BARTOK:  Quartet  No5  M8 

PUTT:  Halazuni  Hick 

GUBAIDULINA:  Five  Birch 

Etudes 

Mr.  Levy 

1:30  PM  - 
3:30  PM 

Composer  as  Conductor  TCH 

Readings 

Mr.  Asbury 

STRAVINSKY:  Les  Noces  Maple 

Vocal  coaching 

All  soloists,  Huber 

Vlad  Agachi,  cond 

Mr.  Griffiths 

3:30  PM  - 
5:00  PM 

BEETHOVEN:  Quintet,  MHS 

Op  104  Drama 

Mr.  Jennings 

MUFtAIL:  Lachrymae  CH  2 

Mr.  Drury 

ADAMS:  String  Quartet  MHS  Art 

Mr  Fischer 

SCHUBERT:  Trout  Quintet  MHS  TH 

4:00  PM  - 
5:00  PM 

SVIRIDOV:  Robert  Burns  CH  1 

Songs 

Williams,  Brown 
Mr.  Griffiths 

4 00  PM  - 
5:30  PM 

SCHOENBERG:  Pierrot  Birch 

Lunaire 

Tutti  instrumentalists 
Voice:  Coil 
Vlad  Agachi,  cond 
Ms.  Shelton 

SCHOENBERG:  Pierrot  Birch 

Lunaire 

Tutti  instrumentalists 
Voice:  Coil 
Vlad  Agachi,  cond 
Ms.  Shelton 

4:00  PM- 
6:30  PM 

BSO  rehearsal 
Including 

BEETHOVEN:  Choral  Fantasy 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 

Thursday,  Ji 
Composition 

jly  12,  2012 
BSO/Other 

1:30  PM  - 
3:00  PM 

1:30  PM  - 
3:30  PM 

STRAVINSKY:  Les  Maple 

Noces 

Vocal  coaching 
All  soloists.  Huber 
Vlad  Agachi,  cond 
Mr.  Griffiths 

Composer  as  Conductor  TCH 

Readings 

Mr.  Asbury 

3:30  PM  - 
5:00  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
5:30  PM 

SCHOENBERG:  Pierrot  Birch 

Lunaire 

Tutti  instrumentalists 
Voice:  Coil 
Vlad  Agachi,  cond 
Ms.  Shelton 

4:00  PM  - 
6:30  PM 

BSO- 

Rehearsal 

[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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I 


Thursday 

, July  12,  2012 

Instrumental 

Vocal 

7,30  PM  - 
10  00  PM 

TMCO  rehearsal  SHED 

Tanglewood75  program 
Please  see  posted 
rehearsal  order 

8:00  PM 

I 

I 

I 

I 

I 

I 


This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  12,  2012 


Conducting 

Composition 

BSO/Other 

7:30  PM  - 
10:00  PM 

TMCO  rehearsal  SHED 

Tanglewood75  program 
Please  see  posted 
rehearsal  order 

8:00  PM 

Concert 

[SOH] 

Sequentia 

Concert 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Friday,  July  13,  2012 

I Instrumental  I Vocal 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Governance  inside  the 
Orchestra 
Mr.  Wellbaum 

TMC  Orchestra  Seminar  Maple 

Governance  inside  the 
Orchestra 
Mr.  Wellbaum 

9:00  AM  - 
9:30  AM 

COPLAND:  Nonet  SOH 

Dress  Rehearsal 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

JulylS  program 
Please  see  posted 
rehearsal  order 

10:30  AM  - 
11:30  AM 

BERNSTEIN:  Symphony  CH  2 

Not 

Vocal  Coaching 
Coil,  Huber  only 
Ms.  Hall 

10:30  AM  - 
12:30  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  Y 
Piano:  Jarski 

1 1 :30  AM  - 
12:30  PM 

RAVEL:  Mallarme  Songs  CH  1 

Vocal  Coaching 
Lyons,  Wu  only 
Ms.  Shelton 

IVES:  Selected  songs  CH  2 

Ms.  Hall 

12:30  PM 

Fellows'  Pizza  Lunch  SOH 

BSO  Trustees  & TNT 

Overseers 

Fellows'  Pizza  Lunch  SOH 

BSO  Trustees  & TNT 

Overseers 

1 :00  PM  - 
1:30  PM 

2:00  PM  - 
3:00  PM 

Italienisches  Liederbuchs  M7 

of  Wolf  and  Marx 
Finkelstein,  Wu 
Mr.  Watkins 

Italienisches  Liederbuchs  Birch 

of  Wolf  and  Marx 
Flemming,  Brown 
Ms.  Iwama 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  13,  2012 
Conducting I Composition | BSO/Other 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Governance  inside  the 
Orchestra 
Mr.  Wellbaum 

TMC  Orchestra  Seminar  Maple 
Governance  inside  the 
Orchestra 
Mr.  Wellbaum 

9:00  AM- 
9:30  AM 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Julyie  program 
Please  see  posted 
rehearsal  order 

BSO- 

Rehearsal 

Mutter 

[SHED] 

10:30  AM  - 
1 1 :30  AM 

10:30  AM  - 
12:30  PM 

1 1 :30  AM  - 
12:30  PM 

12:30  PM 

Fellows'  Pizza  Lunch  SOH 

BSO  Trustees  & TNT 

Overseers 

Fellows'  Pizza  Lunch  SOH 

BSO  Trustees  & TNT 

Overseers 

1:00  PM  - 
1:30  PM 

BSO- 

Rehearsal 

Lockhart 

[SHED] 

2:00  PM  - 
3:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  July  13,  2012 

Inc 


Instrumental 

Vocal 

2:00  PM  - 
3:00  PM 

Italienisches  Liederbuchs  CH  1 

of  Wolf  and  Marx 
Taverner,  Jarski 
Mr.  Smith 

RACHMANINOFF:  Songs,  CH  2 

Op34 

Mr.  Griffiths 

2:00  PM  - 
3:30  PM 

FINNIS:  Unfolds  Maple 

2:00  PM  - 
4:00  PM 

TMCO  rehearsal  SHED 

Tanglewood75  program 
Please  see  posted 
rehearsal  order 

3:00  PM  - 
4:00  PM 

Italienisches  Liederbuchs  CH  2 

of  Wolf  and  Marx 
Eddy,  Jarski 
Mr.  Griffiths 

GRIFFES:  Tone  Images,  Birch 

Op3 

Ms.  I\«ama 

DEBUSSY:  Mallarme  CH  1 

Songs 

Mr.  Smith 

IRELAND:  Wayfarer  Songs  M7 

Mr.  Watkins 

4:00  PM- 
5:00  PM 

KABALEVSKY:  from  Seven  CH  2 
Joyful  Songs 
Tinervia,  Gemmill 
Mr.  Griffiths 

4:00  PM  - 
6:00  PM 

SCHOENBERG:  Pierrot  Maple 

Lunaire 

Bachrach,  Coil,  Petrongelli 

Vlad  Agachi,  cond 

Mr.  Lefkowitz,  Ms.  Shelton 

SCHOENBERG:  Pierrot  Maple 

Lunaire 

Bachrach,  Coil,  Petrongelli 

Vlad  Agachi,  cond 

Mr.  Lefkowitz,  Ms.  Shelton 

KNUSSEN:  Higglety  CMH 

Pigglety  Pop! 

Vocal  coaching 
All  cast 
Piano:  Brown 
Ms.  Hall,  Mr.  Watkins 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  13,  2012 


Conducting  | Composition 

BSO/Other  | 

2:00  PM  - 
3:00  PM 

2:00  PM  - 
3:30  PM 

FINNIS:  Unfolds  Maple 

2:00  PM  - 
4:00  PM 

TMCO  rehearsal  SHED 

Tanglewood75  program 
Please  see  posted 
rehearsal  order 

3:00  PM  - 
4:00  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

SCHOENBERG:  Pierrot  Maple 

Lunaire 

Bachrach,  Coil, 

Petrongelli 
Vlad  Agachi,  cond 
Mr.  Lefkowitz, 

Ms.  Shelton 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  13,  2012 


Instrumental 

Vocal 

4:15  PM  - 
4:50  PM 

HINDEMiTH:  Quartet  SOH 

Dress  Rehearsal 

4:55  PM  - 
5:30  PM 

DEBUSSY:  String  Quartet,  SQH 

QpIO 

Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

SCHUBERT:  Select  Songs  CH  2 

Lee,  Wu 

6:00  PM 

8:00  PM 

8:30  PM 

BSO  Concert  SHED 

Anne-Sophie  Mutter 
ALL-MOZART  PROGRAM 
Violin  Concerto  No2  in  D 
Violin  Concerto  No3  in  G 
Violin  Concerto  No5  in  A 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  13,  2012 


■r. 

■i 

Conducting 

Composition  BSO/Other 

4:15  PM  - 
4:50  PM 

4:55  PM  - 
5:30  PM 

5:00  PM  - 
6:00  PM 

6:00  PM 

Concert 

[SOH] 

TFC  Prelude 
Concert 

8:00  PM 

Concert 

[SOH] 

BUTI  Wind 
Ensemble 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO- 

Concert 

Mutter 

[SHED] 

ll 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  14,  2012 

I Instrumental  I Vocal 


10;00  AM  - 
11:30  AM 

DEBUSSY:  Piano  Trio  CHI 

Mr  Drury 

Italienisches  Liederbuchs  Maple 

of  Wolf  and  Marx 
Walkthrough  of  program  order 
All  assigned  singers,  pianists, 
coaches 

10:00  AM  - 
12:00  PM 

SCHULHOFF:  Sextet  CH  2 

Mr.  Jennings 

MURAIL:  Lachrymae  MHS  Art 

PUTT:  Halazuni  EB 

ADAMS:  String  Quartet  MHS 

208 

GUBAIDULINA:  Five  Birch 

Etudes 

MALIPIERO:  Rispetti  e MHS 

Strambotti  Drama 

MOZART:  Piano  Concerto,  Hick 

K413 

Composer  as  Conductor  TCH 

Workshop 

Mr.  Asbury 

10:30  AM  - 
1:00  PM 

BSO  rehearsal  SHED 

Including 

BEETHOVEN  Choral  Fantasy 

11:00  AM  - 
12:00  PM 

FAURE:  La  bonne  chanson  M7 

Hill,  Gemmill  only 

11:45  AM  - 
12:00  PM 

BERNSTEIN:  Music  for  SOH 

Two  Pianos 
Dress  Rehearsal 

12:05  PM  - 
12:45  PM 

BEETHOVEN:  Quintet,  SOH 

Op  104 

Dress  Rehearsal 

12:50  PM  - 
1:10  PM 

FINNIS:  Unfolds  SOH 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Saturday,  July  14,  2012 


Instrumental 

Vocal 

1:00  PM  - 
2:00  PM 

DEBUSSY:  Trols  ballades  CH  1 

FAURE:  Selected  songs  CH  2 

1:00  PM  - 
3:00  PM 

STRAVINSKY:  Les  Noces  Maple 

Vocal  coaching 

All  soloists,  Huber 

Vlad  Agachi,  cond 

Mr.  Griffiths 

2:00  PM  - 
3:00  PM 

SHOSTAKOVICH:  From  CH  2 

Jewish  Folk  Poetry 
Ms.  Shelton 

2:30  PM  - 
3:00  PM 

TMCO  rehearsal  SHED 

Tanglewood75  program 
Please  see  posted 
rehearsal  order 

2:30  PM 

3:30  PM  - 
4:20  PM 

TMCO  horns  * Maple 

July23  program 
Mr.  Snider 

TMCO  trumpets  * WB 

July23  program 
Mr,  Martin 

TMCO  low  brass  * CMH 

July23  program 
Mr.  Oft 

* Following  this  sectional: 

All  TMCO  brass  will  meet 
for  a tutti  brass  sectional  in 
the  CMH 

3:30  PM  - 
5:30  PM 

TMCO  July23  Program  Birch 

Violin  section  leaders 
Vn  1:  First  three  desks 
Vn  II:  First  two  desks 
Class  with  Mr.  Lowe 

TMCO  woodwinds  EB 

July23  program 
Vlad  Agachi,  cond 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Saturday,  July  14,  2012 


i 

-*pii  1 

Conducting  Composition  | BSO/Other 

1:00  PM  - 
2:00  PM 

1:00  PM  - 
3:00  PM 

STRAVINSKY:  Les  Maple 

Noces 

Vocal  coaching 
All  soloists,  Huber 
Vlad  Agachi,  cond 
Mr  Griffiths 

2:00  PM  - 
3:00  PM 

2:30  PM  - 
3:00  PM 

TMCO  rehearsal  SHED 

Tanglewood75  program 
Please  see  posted 
rehearsal  order 

M 

! 

1 

1 

I 

1 

1 

2:30  PM 

Concert 
[SOH]  BUTI 
Orchestra 

3:30  PM- 
4:20  PM 

3:30  PM  - 
5:30  PM 

TMCO  woodwinds  EB 

July23  program 
Vlad  Agachi,  cond 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 


Saturday,  July  14,  2012 


3:30  PM  - 
5:30  PM 

Instrumental 

Vocal 

TMCO  percussion  TCH 

July23  program 
Mr.  Bauch 

TMCO  harps  Ash 

July23  program 
Ms.  Zhou 

RAVEL:  Piano  Trio  M8 

Mr  Drury 

BARTOK:  Quartet  No5  CH  1 

Mr.  Ansell 

MOZART:  Concerto  K414  M1 

DVORAK:  Quintet,  Op77  Hick 

SCHUBERT:  Trouf  Quintet  CH  2 

Mr.  Knudsen 

4:00  PM  - 
5:00  PM 

FALLA:  Psyche  M7 

Vocal  Coaching 
Matava,  Gemmill  only 
Mr.  Smith 

4:30  PM  - 
5:30  PM 

TMCQ  tutti  brass  CMH 

July23  program 

Mr.  Snider,  Mr  Martin, 

Mr  Qft 

Alexandre  Bloch,  cond 

4:30  PM  - 
6:00  PM 

KNUSSEN:  Higglety  Maple 

Pigglety  Pop! 

Vocal  coaching 
All  cast 
Piano:  Wu 

Ms  Hall,  Mr.  Watkins 

5:00  PM  - 
6:00  PM 

DEBUSSY:  Le  promenoir  M6 

6:00  PM 

TMC  Prelude  Concert  SOH 

BERNSTEIN  Music  for  Two  Pianos 
HINDEMITH  Quartet  for  clarinet, 
violin,  cello,  piano 
COPLAND  Nonet 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Conducting 


Saturday,  July  14,  2012 


Composition 


BSO/Other 


3:30  PM  - 
5:30  PM 


4:00  PM 
5:00  PM 


4:30  PM 
5:30  PM 


TMCO  tutti  brass 
July23  program 
Mr.  Snider.  Mr.  Martin, 
Mr  Oft 

Alexandre  Bloch,  cond 


CMH 


4:30  PM  ■ 
6:00  PM 


5:00  PM 
6:00  PM 


6:00  PM 


see  Instrumental  Schedule 


see  Instrumental  Schedule 


1 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  14,  2012 


Instrumental 

Vocal 

7 10  PM  - 
7:30  PM 

HINDEMITH: 

Kammermusik,  Op24  No2 
Dress  Rehearsal 

SOH 

7 35  PM  - 
8:10  PM 

NIELSEN:  Wind  Quintet 
Dress  Rehearsal 

SOH 

8:30  PM 

BSO  & TMCO  Concert  SHED 

Tanglewood  75'"  Celebration 
COPLAND  Fanfare  for  the  Common 
Man 

BERNSTEIN  On  the  Town 
James  Taylor  Selections 
HAYDN  Piano  Concerto  in  D 
TCHAIKOVSKY  Andante  cantabile 
SARASATE  Carmen  Fantasy 
RAVEL  La  Valse 
BEETHOVEN  Choral  Fantasy 

BSO  & TMCO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Saturday,  July  14,  2012 


Conducting 

Composition 

BSO/Other 

7:10  PM- 
7:30  PM 

7:35  PM  - 
8:10  PM 

8:30  PM 

BSO  & TMCO  Concert 
see  Instrumental  Schedule 
for  program  detail 

BSO  & TMCO  Concert 
see  Instrumental  Schedule 
for  program  detail 

BSO  - 

Concert 

75'" 

[SHED] 

this  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 

145 


Sunday,  July  15,  2012 

I Instrumental | Vocal 


10:00  AM 

TMC  Chamber  Concert  SOH 

GUBAIDULINA  Trio  for  Trumpets 
KURTAG  Bagatelles 
HINDEMITH  Kleine  Kammermusik, 
Op24  No2 

BEETHOVEN  Quintet,  Op104 
FINNIS  Unfolds 
NIELSEN  Quintet,  Op43 
DEBUSSY  String  Quartet,  OpIO 

see  Instrumental  Schedule 

12:30  PM  - 
1 :30  PM 

IVES:  Selected  songs  M7 

Ms.  Hall 

1 :00  PM  - 
2:00  PM 

GUBAIDULINA:  Five  Birch 

Etudes 

Mr.  Levy 

1:00  PM  - 
2:30  PM 

RAVEL:  Mallarme  Songs  Maple 

Ms.  Shelton 

DEBUSSY:  Piano  Trio  M8 

RAVEL:  Piano  Trio  EB 

MURAIL:  Lachrymae  CH  1 

Mr.  Drury 

MOZART : Concerto  K41 4 CH  2 

Mr.  Ax 

MALIPIERO:  Rispetti  e Hick 

Strambotti 

Mr.  Fischer 

RAVEL:  Mallarme  Songs  Maple 

Ms.  Shelton 

1 :30  PM  - 
2:30  PM 

VILLA-LOBOS:  Miniatures  M7 

Ms.  Hall 

2:30  PM 

BSO  Concert  SHED 

Andris  Nelsons 

STRAVINSKY  Symphony  of  Psalms 
BRAHMS  Symphony  No2 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

4:30  PM  - 
6:30  PM 

Italienisches  Liederbuchs  SOH 

of  Wolf  and  Marx 
Dress  rehearsal 
All  assigned  singers, 
pianists,  coaches 

7:30  PM  - 
10:00  PM 

TMCO  rehearsal  SOH 

July16  program 
Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 


Sunday,  July  15,  2012 

Composition  BSO/Other 


[ 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

12:30  PM  - 
1 :30  PM 

1 :00  PM  - 
2:00  PM 

1 :00  PM  - 
2:30  PM 

RAVEL:  Mallarme  Maple 

Songs 

Ms.  Shelton 

1:30  PM  - 
2:30  PM 

2:30  PM 

BSD  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO- 

Concert 

Nelsons 

[SHED] 

4:30  PM  - 
6:30  PM 

7:30  PM  - 
10:00  PM 

TMCO  rehearsal  SOH 

July  16  program 
Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  July  16,  2012 

I Instrumental  I Vocal 


10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

July  16  program 
Please  see  posted 
rehearsal  order 

10:30  AM  - 
12:30  PM 

KNUSSEN:  Higglety  Maple 

Pigglety  Pop! 

Vocal  coaching 
All  cast 
Piano:  Wu 

Ms.  Hall,  Mr.  Watkins 

1 1 :30  AM  - 
12:30  PM 

DEBUSSY:  Mallarme  CH  2 

Songs 

Mr.  Smith 

KABALEVSKY:  from  Seven  CH  1 
Joyful  Songs 
Tinervia,  Gemmill 
Mr.  Griffiths 

DUPARC:  Selected  Songs  M7 

1:00  PM  - 
2:00  PM 

FALLA:  Psyche  Birch 

Mr.  Smith 

FALLA:  Psyche  Birch 

Mr.  Smith 

IRELAND:  Wayfarer  Songs  Maple 
Mr.  Watkins 

SHOSTAKOVICH:  From  CH  2 

Jewish  Folk  Poetry 
Ms.  Shelton 

SVIRIDOV:  Robert  Burns  CH  1 

Songs 

Williams,  Brown 
Mr.  Griffiths 

SCHUBERT:  Select  Songs  M8 

Eddy,  Gemmill 

2:00  PM  - 
3:00  PM 

RAVEL:  Mallarme  Songs  Birch 

Ms.  Shelton 

RAVEL:  Mallarme  Songs  Birch 

Ms.  Shelton 

2:00  PM 

Concert  CMH 

Music  of  John  Cage 
Stephen  Drury,  piano 

see  Instrumental  Schedule 

3:00  PM  - 
4:00  PM 

MOZART:  Concerto  K41 4 M7 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 


Monday,  July  16,  2012 

Composition  | BSO/Other 


10:00  AM 
12:30  PM 


TMCO  rehearsal 
July  16  program 
Please  see  posted 
rehearsal  order 


SOH 


10:30  AM 
12:30  PM 


1 1 :30  AM 
12:30  PM 


1 :00  PM 
2:00  PM 


2:00  PM 
3:00  PM 


RAVEL:  Mallarme 

Songs 

Ms.  Shelton 


Birch 


2:00  PM 


see  Instrumental  Schedule 


see  Instrumental  Schedule 


3:00  PM 
4:00  PM 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  July  16,  2012 

I Instrumental | Vocal 


3:30  PM  - 
4:30  PM 

LOEWE:  Songs  & Ballads  CH  1 

SCHUBERT:  Select  Songs  CH  2 

Harms,  Huber 

3:30  PM- 
5:30  PM 

SCHOENBERG:  Pierrot  Maple 

Lunaire 

Bachrach,  Coil,  Petrongelli 

Vlad  Agachi,  cond 

Mr.  Lefkowitz,  Ms.  Shelton 

SCHOENBERG:  Pierrot  Maple 

Lunaire 

Bachrach,  Coil,  Petrongelli 

Vlad  Agachi,  cond 

Mr.  Lefkowitz,  Ms.  Shelton 

4:30  PM  - 
5:30  PM 

GRIPPES:  Tone  Images,  CH  1 

Op3 

Ms.  Iwama 

RACHMANINOPP:  Songs,  CH  2 

Op34 

Mr.  Griffiths 

6:00  PM 

see  Vocal  Schedule 

Vocal  Prelude  Concert  SOH 

Songs  from  the 
Italienische  Liederbuchs 
of  MARX  and  WOLF 

8:00  PM 

TMCO  Concert  SOH 

Marcelo  Lehninger, 

BRAHMS  Tragic  Overture 
SCHUBERT  Symphony  No8, 
Unfinished 

STRAUSS  Aiso  sprach  Zarathustra 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  16,  2012 
Conducting I Composition | BSO/Other 


3:30  PM  - 
4:30  PM 

3:30  PM  - 
5:30  PM 

SCHOENBERG:  Pierrot  Maple 

Lunaire 

Bachrach,  Coil, 

Petrongelli 
Vlad  Agachi,  cond 
Mr.  Lefkowitz, 

Ms.  Shelton 

4:30  PM  - 
5:30  PM 

6:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  17,  2012 

I Instrumental | Vocal 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  July  17,  2012 


Conducting 

Composition 

BSO/Other 

TMC  DAY  OFF 

TMC  DAY  OFF 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  18,  2012 

I Instrumental  I Vocal 


10:00  AM  - 
12:30  PM 

STRAVINSKY:  Les  Noces  TCH 

All  soloists  & 
instrumentalists 
[no  chorus] 

Vlad  Agachi,  cond 

TMCO  strings  SON 

July23  program 
Mr.  Newhouse,  cond 

STRAVINSKY:  Les  Noces  TCH 

All  soloists  & 
instrumentalists 
[no  chorus] 

Vlad  Agachi,  cond 

10:30  AM- 
12:30  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  X 
Piano:  Brown 

1 1 :30  AM  - 
12:30  PM 

LOEWE:  Songs  & Ballads  CH  2 

Mr.  Smith 

12:30  PM  - 
1 :30  PM 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

1:00  PM  - 
2:00  PM 

FALLA:  Psyche  Birch 

Mr.  Smith 

FALLA:  Psyche  Birch 

Mr.  Smith 

1:30  PM  - 
2:30  PM 

RACHMANINOFF:  Songs,  M8 

Op34 

Mr.  Griffiths 

DEBUSSY:  Le  promenoir  CMH 

Mr.  Watkins 

SCHUBERT:  Select  Songs  M7 

Lee,  Wu 
Ms.  Hall 

1 :30  PM  - 
3:30  PM 

MOZART:  Concerto  K4 14  CH  3 

Mr.  Eschenbach 

FRANQAIX:  Quintette  Maple 

2:30  PM- 
3:30  PM 

PUTT : Halazuni  Birch 

DUPARC:  Selected  Songs  CMH 

Mr.  Watkins 

FAURE:  Selected  songs  M8 

Ms.  1 warn  a 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  18,  2012 

Conducting ^ Composition BSO/Other 


10:00  AM- 
12:30  PM 

STRAVINSKY:  Les  TCH 

Noces 

All  soloists  & 
instrumentalists 
[no  chorus] 

Vlad  Agachi,  cond 

BSO- 

Rehearsal 

Eschenbach 

[SHED] 

10:30  AM- 
12:30  PM 

1 1 :30  AM  - 
12:30  PM 

12:30  PM  - 
1 :30  PM 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

1 :00  PM  - 
2:00  PM 

1 :30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

2:30  PM  - 
3:30  PM 

PUTT : Halazuni  Birch 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  18,  2012 


2:30  PM  - 
3:30  PM 

Instrumental 

Vocal 

BERNSTEIN:  Symphony  M7 

Not 

Vocal  Coaching 
Coil.  Huber  only 
Ms.  Hall 

4:00  PM  - 
5:00  PM 

DEBUSSY:  Trois  ballades  CH  2 

Mr.  Smith 

FAURE:  La  bonne  chanson  CH  1 
Vocal  Coaching 
Hill,  Gemmill  only 
Ms.  Iwama 

4:00  PM  - 
5:30  PM 

SCHOENBERG:  Pierrot  Maple 

Lunaire 

Bachrach,  Coil,  Petrongelli 
Vlad  Agachi,  cond 
Ms.  Shelton 

SCHOENBERG:  Pierrot  Maple 

Lunaire 

Bachrach,  Coil,  Petrongelli 
Vlad  Agachi,  cond 
Ms.  Shelton 

4:00  PM  - 
6:00  PM 

KNUSSEN:  Higglety  CMH 

Pigglety  Pop! 

Vocal  coaching 
All  cast 
Piano:  Brown 
Ms.  Hall 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

5:00  PM  - 
6:00  PM 

DEBUSSY:  Mallarme  CH  2 

Songs 

Mr.  Smith 

IRELAND:  Wayfarer  Songs  CH  1 
Mr.  Watkins 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  18,  2012 


Conducting 

1 

Composition 

BSO/Other 

2;30  PM  - 
3:30  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
5:30  PM 

SCHOENBERG:  Pierrot 
Lunaire 

Bachrach,  Coil, 
Petrongelli 
Vlad  Agachi,  cond 
Ms.  Shelton 

Maple 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal 
Please  see  posted 
rehearsal  order 

SOH 

BSO- 

Rehearsal 

Fisch 

[SHED] 

5:00  PM  - 
6:00  PM 

8:00  PM 

Concert 

[SOH] 

Gerhard 

Oppitz 

Recital 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  19,  2012 

I Instrumental  I Vocal 


10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM- 
1 1 :30  AM 

SCHUBERT:  Select  Songs  CH  2 

Eddy,  Gemmill 
Ms.  Hall 

10:30  AM- 
12:30  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  Y 
Piano:  Wu 

11:30  AM- 
12:30  PM 

VILLA-LOBOS:  Miniaturas  CH  2 

Ms.  Hall 

KABALEVSKY:  from  Seven  CH  1 
Joyful  Songs 
Tinervia,  Gemmill 
Mr.  Griffiths 

BACH:  Cantata  No9  M7 

Matava,  Petrongelli,  Brown 

only 

12:30  PM  - 
1 :30  PM 

TMC  Flutes 

Check  in  with  Ms.  Rowe 
Tanglewood  Cafeteria 

TMC  Trombones 
Check  in  with  Mr  Oft 
Tanglewood  Cafeteria 

TMC  Violins 

Check  in  with  Mr.  Lefkowitz 
Tanglewood  Cafeteria 

TMC  Trumpets 
Check  in  with  Mr.  Rolfs 
Tanglewood  Cafeteria 

TMC  Tuba 

Check  in  with  Mr  Roylance 
Tanglewood  Cafeteria 

TMC  Harps 

Check  in  with  Ms.  Zhou 
Tanglewood  Cafeteria 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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(i 

ti 

Thursday,  July  19,  2012 
Conducting  Composition  BSO/Other 

10:00  AM- 
12:00  PM 

Composers’  Class  HTRN 

Mr.  Dyer 

10:00  AM  - 
12:30  PM 

i 

i 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO- 

Rehearsal 

Eschenbach 

[SHED] 

10:30  AM  - 
1 1 :30  AM 

10:30  AM- 
12:30  PM 

1 

II 

II 

n 

d 

0 

1 1 1 :30  AM  - 
1 12:30  PM 

1 12:30  PM  - 
1 1 :30  PM 

1 This  schedule  is  subject  to  changes.  Please  see 

1 bulletin  boards  frequently  for  notices. 

j 

1 . . 

Thursday,  July  19,  2012 


Instrumental 

Vocal 

12:30  PM  - 
1 :30  PM 

TMC  Basses 

Check  in  with  Mr.  Seeber 

Tanglewood  Cafeteria 

1:30  PM  - 
3:30  PM 

Flute  Class 
Mozart  concert! 
Ms.  Rowe 

CH  2 

Vocal  Class 
Mit  Schwung! 

Songs  of  Richard  Strauss 
Mr.  Smith 

CMH 

Oboe  Class 
Details  TBA 

M8 

Clarinet  Class 
Details  TBA 

M7 

Bassoon  Class 
Mr.  Ranti 

Ash 

Horn  Class 

Orchestral  section  playing 
Mr.  Menkis 

Birch 

Trumpet  Class 
Mock  audition 
First  trumpet 
Mr.  Rolfs,  Mr.  Martin 

SOH 

Low  Brass  Class 
All  Trombones  & Tuba 
Berlioz  excerpts 
Mr.  Roylance 

EB 

Violin  Class 
Applied  practice 
techniques 
Ms.  Kang 

WB 

Cello  Class 
Excerpts  as  assigned 
Mr.  Katz 

Maple 

Bass  Class 

BSO  Bass  audition  prep 
for  Fall  2012 
Mr.  Seeber 

CH  1 

Percussion  Class 
Mr.  Abel 

TCH 

Harp  Class 
Ms.  Zhou 

SOH 

GR 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  19,  2012 


161 


Thursday,  July  19,  2012 

I Instrumental Vocal 


4;00  PM  - 
5:00  PM 

RAVEL.  Mallarme  Songs  Maple 

yis.  Shelton 

RAVEL:  Mallarme  Songs  Maple 

yis.  Shelton 

SVIRIDOV:  Robert  Burns  M8 

Songs 

yVilliams,  Brown 
Mr.  Griffiths 

BERNSTEIN:  Symphony  CMH 

Not 

Soloist  Rehearsal 
Coil,  Huber 
Ms.  Hall,  Mr.  Haas 

4:00  PM  - 
6:00  PM 

SCHULHOFF:  Sextet  WB 

Mr.  Jennings 

RAVEL.  Piano  Trio  Ml 

Mr.  Drury 

MURAIL:  Lachrymae  Ash 

BARTOK:  Quartet  No5  Hick 

MOZART:  Concerto  K41 4 CH  3 

Mr.  Eschenbach 

ADAMS:  String  Quartet  M7 

Mr.  Fischer 

GUBAIDULINA:  Five  Birch 

Etudes 

PROKOFIEV:  Quintet,  EB 

Op39 

4:00  PM  - 
6:30  PM 

5:00  PM  - 
6:00  PM 



GRIFFES:  Tone  Images,  M8 

Op3 

Ms.  Iwama 

IVES:  Selected  songs  CMH 

Ms.  Hall 

SCHUBERT:  Select  Songs  M6 

Mr.  Smith 
Harms,  Huber 
Mr.  Smith 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


162 


Conducting 


Thursday,  July  19,  2012 

Composition  [ BSO/Other 


4:00  PM  • 
5:00  PM 


RAVEL:  Mallarme 

Songs 

Ms.  Shelton 


Maple 


I 


4:00  PM 
6:00  PM 


4:00  PM 
6:30  PM 


BSO- 

Rehearsal 

Masur 

[SHED] 


5:00  PM  ■ 
6:00  PM 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


r 

II 

i 
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Thursday,  July  19,  2012 


Instrumental 

Vocal 

7:00  PM  - 
8:00  PM 

PUTT:  Halazuni 

Maple 

DEBUSSY:  Piano  Trio 
Mr.  Drury 

CH  2 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  19,  2012 


Conducting 

Composition 

BSO/Other 

7:00  PM  - 
8:00  PM 

PUTT:  Halazuni 

Maple 

8:00  PM 

Concert 

[SOH] 

Gerhard 

Oppitz 

Recital 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  July  20,  2012 

I Instrumental  I Vocal 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Labor  Dynamics 
Mr.  Larsen 

TMC  Orchestra  Seminar  Maple 

Labor  Dynamics 
Mr.  Larsen 

9:00  AM  - 
9:30  AM 

SCHULHOFF:  Sextet  SOH 

Dress  Rehearsal 

10:00  AM- 
12:00  PM 

BECK:  To  Keep  It  (Part  1)  CH  2 

Mr.  Jennings 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOFI 

Please  see  posted 
rehearsal  order 

10:30  AM- 
1 1 :30  AM 

BACH:  Cantata  No9  CH  1 

Morris,  Brown  only 

10:30  AM- 
12:30  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  Y 
Piano:  Gemmill 

1 1 :30  AM  - 
12:30  PM 

BACH:  Cantata  No9  CH  1 

Vocal  Coaching 
Matava,  Petrongelli,  Brown 
Ms.  Iwama 

1 :30  PM  - 
3:00  PM 

SCHOENBERG:  Pierrot  Maple 

Lunaire 

Bachrach,  Coil,  Petrongelli 

Vlad  Agachi,  cond 

Mr.  Lefkowitz,  Ms.  Shelton 

SCHOENBERG:  Pierrot  Maple 

Lunaire 

Bachrach,  Coil,  Petrongelli 

Vlad  Agachi,  cond 

Mr.  Lefkowitz,  Ms.  Shelton 

1:30  PM  - 
3:30  PM 

GUBAIDULINA:  Five  Birch 

Etudes 

Mr.  Levy 

MURAIL:  Lachrymae  EB 

Mr.  Drury 

BARTOK:  Quartet  No5  CH  1 

Mr.  Ansell 

SCHUBERT:  Trout  Quintet  MHS  Art 

FRANQAIX:  Quintette  Hick 

Ms.  Meyers 

KNUSSEN:  Higglety  WB 

Pigglety  Pop! 

Vocal  coaching 
All  cast 
Piano:  Wu 

Ms.  Hall,  Mr.  Watkins 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  20,  2012 
Conducting I Composition | BSO/Other 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Labor  Dynamics 
Mr.  Larsen 

TMC  Orchestra  Seminar  Maple 
Labor  Dynamics 
Mr.  Larsen 

9:00  AM  - 
9:30  AM 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO- 

Rehearsal 

Fisch 

[SHED] 

10:30  AM  - 
1 1 :30  AM 

10:30  AM  - 
12:30  PM 

1 1 :30  AM  - 
12:30  PM 

1 :30  PM  - 
3:00  PM 

SCHOENBERG:  Pierrot  Maple 

Lunaire 

Bachrach,  Coil, 

Petrongelll 
Vlad  Agachl,  cond 
Mr.  Lefkowitz, 

Ms.  Shelton 

1 :30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  20,  2012 


Instrumental 

Vocal 

1:30  PM  - 
3:30  PM 

MOZART : Piano  Concerto,  CH  2 

K413 

Mr.  Ax 

PROKOFIEV:  Quintet,  Ash 

Op39 

Mr  Barker 

3:30  PM  - 
4:30  PM 

PUTT:  Halazuni  Maple 

3:45  PM  - 
4:20  PM 

DEBUSSY:  Piano  Trio  SOH 

Dress  Rehearsal 

4:00  PM  - 
5:00  PM 

FAURE:  Selected  songs  CH  2 

Ms.  Iwama 

4:00  PM  - 
6:00  PM 

STRAVINSKY:  Les  Noces  TCH 

All  soloists  & 
instrumentalists 
[no  chorus] 

Vlad  Agachi,  cond 

MALIPIERO:  Rispetti  e Hick 

Strambotti 

DVORAK:  Quintet,  Op77  CH  1 

Mr.  Lefkowitz 

STRAVINSKY:  Les  Noces  TCH 

All  soloists  & 
instrumentalists 
[no  chorus] 

Vlad  Agachi,  cond 

4:25  PM  - 
5:00  PM 

RAVEL:  Piano  Trio  SOH 

Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

FALLA:  Psyche  Birch 

Mr.  Smith 

FALLA:  Psyche  Birch 

Mr.  Smith 

SHOSTAKOVICH:  From  Maple 

Jewish  Folk  Poetry 
Ms.  Shelton 

BACH:  Cantata  No9  CH  2 

Fuchs,  Brown  only 

POULENC:  La  courte  paille  M7 

6:00  PM 

7:15  PM  - 
8:00  PM 

ADAMS:  String  Quartet  SOH 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  20,  2012 
Conducting I Composition BSO/Other 


1 :30  PM  - 
3:30  PM 

3:30  PM  - 
4:30  PM 

PUTT : Halazuni  Maple 

3:45  PM  - 
4:20  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

STRAVINSKY:  Les  TCH 

Noces 

All  soloists  & 
instrumentalists 
[no  chorus] 

Vlad  Agachi,  cond 

4:25  PM  - 
5:00  PM 

5:00  PM  - 
6:00  PM 

6:00  PM 

Concert 

[SOH] 

BSO  Prelude 
Concert 

7:15  PM  - 
8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  20,  2012 


8:00  PM  - 
8:25  PM 

Instrumental  Vocal 

DEBUSSY:  Mallarme  SOH 

Songs 

Dress  Rehearsal 

8:30  PM  - 
8:55  PM 

RACHMANINOFF:  Songs,  SOH 

Op34 

Dress  Rehearsal 

8:30  PM 

BSO  Concert  SHED 

Christoph  Eschenbach 
BERNSTEIN  Serenade 
TCHAIKOVSKY  Symphony  No6 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

9:00  PM  - 
9:30  PM 

IRELAND:  Wayfarer  Songs  SOH 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


170 


Friday,  July  20,  2012 


Conducting 

Composition 

BSO/Other 

8:00  PM  - 
8:25  PM 

8:30  PM  - 
8:55  PM 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO- 

Concert 

Eschenbach 

[SHED] 

9:00  PM  - 
9:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  July  21,  2012 

Instrumental  I Vocal 


9:00  AM  - 
9:30  AM 

MURAIL:  Lachrymae  SOH 

Dress  Rehearsal 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
11:30  AM 

DEBUSSY:  Le  promenoir  CH  1 

Mr.  Watkins 

10:30  AM  - 
12:30  PM 

KNUSSEN:  Higglety  Maple 

Pigglety  Pop! 

Vocal  coaching 
All  cast 
Piano:  Brown 
Ms.  Hall 

10:35  AM- 
1:05  PM 

1 1 :30  AM  - 
12:30  PM 

DEBUSSY:  Trois  ballades  M7 

Mr.  Smith 

DUPARC:  Selected  Songs  CH  1 

Mr.  Watkins 

MAHLER:  Des  Knaben  Birch 

Wunderhorn 

FAURE:  La  bonne  chanson  CH  2 
Vocal  Coaching 
Hill,  Gemmill  only 
Ms.  Iwama 

1 :00  PM  - 
2:00  PM 

TMC  Bassoons 

Check  in  with  Mr.  Svoboda 

Tanglewood  Cafeteria 

TMC  Violins 

Check  in  with  Mr.  Lefkowitz 
Tanglewood  Cafeteria 

TMC  Cellists 

Check  in  with  Mr.  Jojatu 

Tanglewood  Cafeteria 

TMC  Violas 

Check  in  with  Mr.  Gazouleas 
Tanglewood  Cafeteria 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  21,  2012 
Conducting I Composition BSO/Other 


9:00  AM  - 
9:30  AM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM- 
1 1 :30  AM 

10:30  AM  - 
12:30  PM 

10:35  AM- 
1 :05  PM 

BSO- 

Rehearsal 

Masur 

[SHED] 

1 1 :30  AM  - 
12:30  PM 

1 :00  PM  - 
2:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  21,  2012 


1 :00  PM  - 
2:00  PM 

Instrumental 

Vocal 

TMC  Percussionists 
Check  in  with  Mr.  Hudgins 
Tanglewood  Cafeteria 

1 :30  PM  - 
1 :55  PM 

VILLA-LOBOS:  Miniaturas  SOH 

Dress  Rehearsal 

2:00  PM  - 
2:25  PM 

GRIFFES:  Tone  Images,  SOH 

Op3 

Dress  Rehearsal 

2:00  PM  - 
3:30  PM 

HINDEMITH:  Morgenmusik  WB 

2:00  PM  - 
4:00  PM 

STRAVINSKY:  Les  Noces  TCH 

All  soloists  & 
instrumentalists 
[no  chorus] 

Vlad  Agachi,  cond 

SCHUBERT:  Trout  Quintet  CH  2 

Mr.  Knudsen 

FRANQAIX:  Quintette  Hick 

PROKOFIEV:  Quintet,  Birch 

Op39 

BRAHMS:  Sextet,  Op36  EB 

SCHUBERT:  Cello  Quintet  Ash 

STRAVINSKY:  Les  Noces  TCH 

All  soloists  & 
instrumentalists 
[no  chorus] 

Vlad  Agachi,  cond 

2:30  PM  - 
2:55  PM 

IVES:  Selected  songs  SOH 

Dress  Rehearsal 

3:00  PM  - 
3:15  PM 

PUTT:  Halazuni  SOH 

Dress  Rehearsal 

3:00  PM  - 
4:00  PM 

LOEWE:  Songs  & Ballads  CH  1 

Mr.  Smith 

3:00  PM  - 
6:00  PM 

Conducting  Class  Maple 

Brahms:  Symphony  No2 

TMC  Guest  Conductors 

See  assignment  pages  for 

personnel 

Mr.  Asbury 

3:20  PM  - 
4:10  PM 

BARTOK:  Quartet  No5  SOH 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  21,  2012 


1 Conducting  Composition 

BSO/Other 

1 :00  PM  - 
2:00  PM 

1 :30  PM  - 
1:55  PM 

2:00  PM  - 
2:25  PM 

2:00  PM  - 
3:30  PM 

2:00  PM  - 
4:00  PM 

STRAVINSKY:  Les  TCH 

Noces 

All  soloists  & 
instrumentalists 
[no  chorus] 

Vlad  Agachi,  cond 

2:30  PM  - 
2:55  PM 

3:00  PM  - 
3:15  PM 

PUTT:  Halazuni  SOH 

Dress  Rehearsal 

3:00  PM  - 
4:00  PM 

3:00  PM  - 
6:00  PM 

Conducting  Class  Maple 

Brahms:  Symphony  No2 

TMC  Guest  Conductors 

See  assignment  pages 

for  personnel 

Mr.  Asbury 

3:20  PM  - 
4:10  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  21,  2012 


4:00  PM  - 
5:00  PM 

Instrumental 

Vocal 

BACH:  Cantata  No9  CMH 

Vocal  Coaching 
Morris,  Brow/n 
Ms.  Iwama 

SCHUBERT:  Select  Songs  CH  1 

Lee,  Wu 
Ms.  Hall 

4:00  PM  - 
6:00  PM 

MALIPIERO:  Rispetti  e Ash 

Strambotti 

Mr.  Fischer 

DVORAK:  Quintet,  Op77  Hick 

MOZART : Piano  Concerto,  M7 

K413 

4:15  PM  - 
4:55  PM 

MOZART:  Concerto  K414  SOH 

Dress  Rehearsal 

5:00  PM  - 
5:20  PM 

GUBAIDULINA:  Five  SOH 

Etudes 

Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

DEBUSSY:  Danses  sacree  Birch 

et  profane 

BACH:  Cantata  No9  CMH 

Vocal  Coaching 
Fuchs,  Brown 
Ms.  Iwama 

SCHUBERT:  Select  Songs  CH  1 

Eddy,  Gemmill 
Ms.  Hall 

SCHUBERT:  Select  Songs  CH  2 

Harms,  Huber 
Mr.  Smith 

6:00  PM 

TMC  Prelude  Concert  SOH 

DEBUSSY  Piano  Trio 
SCHULHOFF  Sextet 
RAVEL  Piano  Trio 

see  Instrumental  Schedule 

7:30  PM  - 
7:50  PM 

RAVEL:  Mallarme  Songs  SOH 

Dress  Rehearsal 

RAVEL:  Mallarme  Songs  SOH 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  21,  2012 
Conducting | Composition BSO/Other 


4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

4:15  PM  - 
4:55  PM 

5:00  PM  - 
5:20  PM 

5:00  PM  - 
6:00  PM 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

7:30  PM  - 
7:50  PM 

RAVEL:  Mallarme  SOH 

Songs 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  July  21,  2012 


7:55  PM  - 
8:10  PM 

Instrumental 

Vocal 

FALLA:  Psyche  SOH 

Dress  Rehearsal 

FALLA:  Psyche  SOH 

Dress  Rehearsal 

8:15  PM  - 
9:30  PM 

SCHOENBERG:  Pierrot  SOH 

Lunaire 

Dress  Rehearsal 

SCHOENBERG:  Pierrot  SOH 

Lunaire 

Dress  Rehearsal 

8:30  PM 

BSO  Concert  SHED 

Asher  Fisch 

ALL-WAGNER  PROGRAM 
Overture  to  Rienzi 
Prelude  & Love-death 
Ride  of  the  Valkyries 
Forest  Murmurs 
Prelude  to  Parsifal 
Overture  to  Tannhauser 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


178 


Saturday,  July  21,  2012 


Conducting 

j 

Composition 

BSO/Other 

7:55  PM  - 
8:10  PM 

8:15  PM  - 
9:30  PM 

SCHOENBERG:  Pierrot 
Lunaire 

Dress  Rehearsal 

SOH 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO- 

Concert 

Fisch 

[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  22,  2012 

I Instrumental  | Vocal 


10:00  AM 

TMC  Chamber  Concert  SOH 

GUBAIDULINA  Five  Etudes 
ADAMS  String  Quartet 
MOZART  Piano  Concerto  K414 
MURAIL  Lachrymae 
PUTT  Halazuni 
BARTOK  String  Quartet  No5 

see  Instrumental  Schedule 

1 :00  PM  - 
1:25  PM 

KABALEVSKY:  from  Seven  SOH 
Joyful  Songs 
Tinervia,  Gemmill 
Dress  Rehearsal 

1:30  PM  - 
2:15  PM 

SHOSTAKOVICH:  From  SOH 

Jewish  Folk  Poetry 
Dress  Rehearsal 

2:20  PM  - 
2:45  PM 

SVIRIDOV:  Robert  Burns  SOH 

Songs 

Williams,  Brown 
Dress  Rehearsal 

2:30  PM 

BSO  Concert  SHED 

Kurt  Masur 

ALL-MOZART  PROGRAM 
Eine  kleine  Nachtmusik 
Piano  Concerto  No24  in  C minor 
Symphony  No36 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

4:30  PM  - 
6:30  PM 

DVORAK:  Quintet,  Op77  CH  2 

Mr.  Lefkowitz 

8:00  PM 

TMC  Vocal  Concert  SOH 

Vocal  Music  of  1912-1913 
DEBUSSY  Trois  poemes  de 
Stephane  Mallarme 
GRIFFES  Selections  from  Tone 
Images,  Op3 

IRELAND  Selections  from  Songs 
of  a Wayfarer 
IVES  Selected  Songs 
RACHMANINOFF  Selections  from 
Op34 

VILLA-LOBOS  Miniatures 
FALLA  Psyche 
RAVEL  Trois  poemes  de 
Stephane  Mallarme 
SCHOENBERG  Pierrot  Lunaire 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  22,  2012 
Conducting ^ Composition BSO/Other 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

1 :00  PM  - 
1 :25  PM 

1 :30  PM  - 
2:15  PM 

2:20  PM  - 
2:45  PM 

2:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO- 

Concert 

Masur 

[SHED] 

4:30  PM  - 
6:30  PM 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  23,  2012 

I Instrumental | Vocal 


10:00  AM- 
1 :00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

1 1 :30  AM  - 
1 :00  PM 

KNUSSEN:  Higglety  Maple 

Pigglety  Pop! 

Vocal  coaching 
All  cast 
Piano:  Brown 
Ms.  Hall,  Mr.  Watkins 

2:00  PM  - 
3:00  PM 

DEBUSSY:  Danses  sacree  Birch 

et  profane 

Ms.  Zhou,  Mr.  Wolfe 

BERNSTEIN:  Symphony  Maple 

Not 

Soloist  Rehearsal 
Coil,  Huber 
Ms.  Hall,  Mr  Haas 

PROKOFIEV:  The  Ugly  M7 

Duckling 

POULENC:  La  courle  paille  CH  2 
Mr.  Watkins 

FINE:  Childhood  Fables  CH  1 

2:00  PM  - 
4:00  PM 

BECK:  To  Keep  It  (Part  1)  Ash 

Mr.  Jennings 

4:00  PM  - 
5:00  PM 

OFFENBACH:  Fables  de  la  CH  1 
Fontaine 

MAHLER:  Des  Knaben  CH  2 

Wunderhorn 

Mr.  Smith 

6:00  PM 

Vocal  Prelude  Concert  SOH 

KABALEVSKY  Selections  from 
Seven  Joyful  Songs 
SVIRIDOV  Robert  Burns  Songs 
SHOSTAKOVICH  From  Jewish 
Folk  Poetry 

8:00  PM 

TMCO  Concert  SOH 

Stefan  Asbury 

IVES  Three  Places  in  New  England 
SCHOENBERG  Piano  Concerto 
STRAVINSKY  Petrushka  (191 1) 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  23,  2012 
Conducting I Composition j BSO/Other 


10:00  AM  - 
1 :00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

1 1 :30  AM  - 
1:00  PM 

2:00  PM  - 
3:00  PM 

2:00  PM  - 
4:00  PM 

BECK:  To  Keep  It  Ash 

(Part  1) 

Mr.  Jennings 

4:00  PM  - 
5:00  PM 

6:00  PM 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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KEY  FOR  ORCHESTRA  CONCERT  ASSIGNMENTS 

Concert/Activity  Type 
Concert  Day,  Date,  Time 
Location 
Conductors 
Soloists 

Composer 

Work 

lnstrumentation.fi  ob  cl  bsn  - hn  tpt  tbn  tuba  • perc  - hp  • kybd 
/ doubling,  or  doubles 

Timing  (minutes) 
- str  - other 

Seating  for:  Composerfs) 
String  Section 

Non-String  Seatings: 

Composer  1 

Composer  2 

1a  First  stand  outside 

1b  First  stand  inside 

Flute  flute  1 
flute  2 

flute  3 (part  note) 

flute  1 
flute  2 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Orchestra  Concert 
Sunday,  July  8,  2012  at  8:00  PM 
Seiji  Ozawa  Hall 

Miguel  Harth-Bedoya  [Prokofiev]  Alexandre  Bloch  [Dvorak] 

Gunther  Schuller  [Schuller]  Vlad  Agachi  [Respighi] 


Dvorak,  Antonin 


In  Nature's  Realm,  Op.  91 

2 3(1 .2.Eh]  3(1  2,bcl]  2 - 4 2 3 1 - t+1  - str 


Respighi,  Ottorino  Fontane  di  Roma 

3[1 .2. pic]  3(1 ,2. Eh]  3(1 .2.bcl]  2 - 4 3 3 1 ~ t+3  ~ 2hp,  cist,  pn  - str 

INTERMISSION 


Schuller,  Gunther  Dreamscape 

4444~6441~  6perc  ~ 2hp.  pn/cel  ~ str 

Prokofiev,  Sergei  Selections  from  Romeo  and  Juliet 

3333-tsx~4331~  t+5  ~ hp.  pn.  cel  --  str 


12' 

15’ 


11’ 

43’ 


String  Seating:  First  half 
Violin  1 

la  Silver.  Sarah 
1b  MoHett,  Kayla 

Violin  II 

Varley,  T ess 
Chodorowski,  Autumn 

Viola 

Sherwood,  Bnan 
Breslin.  Beth 

Cello 
Tong.  Yina 
Reader,  Annamane 

Bass 
Lamm,  Enc 
Browne.  Nicholas 

2a  Andersen.  Kathryn 
2b  Bennett,  Samantha 

Lee,  KahYee 
Leslie.  Matthew 

Davis,  Michael 
Mitchell.  Jane 

Carpenter,  Thomas 
Stone.  Sarah 

Borden.  Jonathan 
Paer.  Nathan 

3a  Burton,  Cynthia 
3b  Cardi.  Gregory 

Noone.  Julia 
Peters.  Sarah 

Duque,  Alejandro 
Ferrillo.  Mary 

Flores.  Diana 
Lifschitz,  Eugene 

Edelmann,  Alex 
Cathcart,  Nicholas 

4a  Chen,  Wen-Tso 
4b  Oaigle.  Andrea 

Phang,  Ujia 
Semes.  Mana 

Gnmm,  Amanda 
Jacobs.  Maya 

Aldort,  Oliver 
Benzakoun-Bloch.  Yska 

Mason,  Brandon 

5a  Hudson,  Erica 
5b  Hwang.  Jennise 

Sheehan.  Lee 
Hofmann.  Thomas 

Park,  Grace 
Wiebe,  Rebecca 

Woicik,  Kristen 
Vaughn,  James 

6a  Joyce,  Jacob 
6b  Koransky.  Jordan 

Wojtkowski.  Ludek 
Yu.  Zou 

Trono,  Tatiana 
Perry.  Evan 

Ryan,  Patncia 
Christeson.  Jesse 

7a  Kress,  Natalie 
7b  Kwon.  Ku  Won 

Zeng,  Maggie 
Zhao,  Yi 

Hochman,  Adnenne 

Bobbs.  Emma 

String  Seating:  Prokofiev 
Violin  1 

Violin  II 

Viola 

Cello 

Bass 

la  ArKJersen,  Kathryn 
1 b Moffett.  Kayla 

Chodorowski.  Autumn 
Varley,  Tess 

Breslin,  Beth 
Sherwood.  Bnan 

Reader.  Annamane 
Tong.  Yina 

Lamm.  Enc 
Browne.  Nicholas 

2a  Silver.  Sarah 
2b  Zhao,  Yi 

Kwon,  Ku  Won 
Kress,  Natalie 

Davis.  Michael 
Mitchell.  Jane 

Stone,  Sarah 
Carpenter.  Thomas 

Borden.  Jonathan 
Paer,  Nathan 

3a  Yu,  Zou 
3b  Zeng,  Maggie 

Koransky,  Jordan 
Joyce,  Jacob 

Femllo.  Mary 
Duque.  Alejandro 

Ufschitz.  Eugene 
Flores,  Diana 

Edelmann.  Alex 
Cathcart,  Nicholas 

4a  Hofmann.  Thomas 
4b  Wojtkowski,  Ludek 

Hwang,  Jennise 
Hudson,  Enca 

Jacobs.  Maya 
Gnmm.  Amanda 

Bobbs,  Emma 
Aldort,  Oliver 

Mason.  Brandon 

5a  Semes.  Maria 
5b  Sheehan,  Lee 

Daigle,  Andrea 
Chen.  Wen-Tso 

Wiebe,  Rebecca 
Park.  Grace 

Vaughn,  James 
Wojcik,  Kristen 

6a  Peters,  Sarah 
6b  Phang,  Lijia 

Cardi,  Gregory 
Burton.  Cynthia 

Perry,  Evan 
Trono,  Tatiana 

Christeson.  Jesse 
Ryan,  Patricia 

7a  Leslie,  Matthew 
7b  Noone,  Julia 

Bennett.  Samantha 
Lee.  KahYee 

jHoctvnan,  Adnenne 

Bertzakoi^Bloch.  Yska 

String  Seating:  Schuller 

Viola 

As  above  EXCEPT 

Shaded  players  released 

Note  adjustments  to  front  desk  violas 

Davis.  Michael 
Sherwood,  Bnan 

Mitchell.  Jane 
Breslin,  Beth 

Assignments 

subject  to  change  Please  check  bulletin  boards  frequently  for  rxitices 
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TMC  Orchestra  Concert 
Sunday,  July  8,  2012  at  8:00  PM 
Seiji  Ozawa  Hall 

Miguel  Harth-Bedoya  [Prokofiev] 
Gunther  Schuller  [Schuller] 

Alexandre  Bloch  [Dvorak] 
Vlad  Agachi  [Respighi] 

Dvorak,  Antonin 

In  Nature's  Realm,  Op.  91 

2 3[1  2.Ehl  3[1 .2  bcl]  2 ~ 4 2 3 1 ~ t+1  ~ str 

12' 

1 Respighi,  Ottorino 
1 INTERMISSION 

Fontane  dl  Roma 

3[1 .2.pic]  3[1 .2.Eh]  3[1 .2.bcl]  2 - 4 3 3 1 - 1+3  ~ 

2hp,  cist,  pn  - str 

15’ 

I 

j Schuller,  Gunther 

Dreamscape 
4444-6441-  6perc 

- 2hp,  pn/cel  - str 

11’ 

1 Prokofiev,  Sergei 

Selections  from  Romeo  and  Juliet 
3 3 3 3 - tsx  - 4 3 3 1 - 1+5  - hp.  pn.  cel  - str 

43’ 

I Flute 

Dvorak 

Roitslein.  Matthew 
Heide.  Hennk 

ResDiahl 

Moms.  Seth 
Daniels,  Pamela 
Roitslein,  Matthew 

Schuller 

Daniels.  Pamela 
Heide.  Hennk 
Moms.  Seth 
Roitstein,  Matthew 

Prokofiev 

Heide,  Henrik 
Daniels,  Pamela 
Morris,  Seth 

i Oboe 

Scharr.  Caroline 
Umoncelli.  Angela 
Mackenzie,  Graham 

Lueders,  Paul 
Scharr,  Caroline 
Limoncelli.  Angela 

Limorx:elli.  Angela 
Mackenzie.  Graham 
Lueders,  Paul 
Scharr.  Caroline 

Mackenzie,  Graham 
Lueders.  Paul 
Scharr,  Caroline 

1 Clarinet 

Amsel,  Will 
Pell.  Chris 
Rothstein.  Samuel 

Hsu,  Ching-Chleh 
Diodati,  John 
Rothstein.  Samuel 

Pell.  Chris 
Hsu,  Ching-Chieh 
Amsel.  Will 
Rothstein,  Samuel 

Diodati,  John 
Pell.  Chris 
Rothstein,  Samuel 

1 Bassoon 

Thompson,  Andrew 
Buncke.  Keith 

Buncke.  Keith 
Schneider,  Thomas 

Schneider,  Thomas 
Brady.  Andrew 
Buncke,  Keith 
Thompson.  Andrew 

Brady,  Andrew 
Schneider,  Thomas 
Thompson.  Andrew 

P Saxophone 

- 

Pelandini,  Adam 

1 Horn 

Mee,  Andrew 
Rainey.  Jaclyn 
Spina,  Anna 
Hartman,  Nicholas 

Lauzon,  Elyse 
Norcross,  Molly 
Hartman,  Nicholas 
Mee.  Andrew 
Rainey,  Jaclyn  (Asst] 

Hartman,  Nicholas 
Norcross.  Molly 
Lauzon.  Elyse 
Spina.  Anna 
Mee.  Andrew 
Rainey.  Jaclyn 

Spina,  Anna 
Lauzon,  Elyse 
Norcross,  Molly 
Rainey,  Jaclyn 
Mee.  Andrew  [Asst] 

1 Trumpet 

Brown,  Joseph 
Stephenson.  Stuart 

Driscoll,  Kathryn 
Brown.  Joseph 
Cohen,  Davnd 

Beach,  Ryan 
Brown.  Joseph 
Dnscoll,  Kathryn 
Cohen,  David 

Cohen,  David 
Beach.  Ryan 
Stephenson,  Stuart 

|{  Trombone 

Santero.  Brian 
Guiles,  Zachary 
Rainey,  Adam 

Mahon.  Nick 
Santero.  Brian 
Rainey,  Adam 

Guiles,  Zachary 
Mahon.  Nick 
Santero.  Brian 
Rainey.  Adam 

Guiles.  Zachary 
Santero.  Brian 
Rainey,  Adam 

1 Tuba 

Anion.  Jose  Martinez 

Anton,  Jose  Martinez 

Anton,  Jose  Martinez 

Anton.  Jose  Martinez 

Timpani 

Nickson.  George 

Dowrey.  Erin 

Zawodniak,  Daniel 

Pichardo-Rosenthal,  Andres 

Pam,  Ethan 
Etheridge.  Kirk 
Zawodniak,  Daniel 

Zawodniak.  Daniel  Dowrey,  Erin 

Pam,  Ethan  Pani.  Ethan 

Nickson,  George  Nickson.  George 

Etheridge,  Kirk  Etheridge,  Kirk 

Dowrey.  Enn  Pichardo-Rosenthal,  Andres 

Pichardo-Rosenthal.  ArxJres 

■ Harp 

- 

Coronelli,  Julia 
Browning,  Grace 

Coronelli,  Julia 
Brownir>g,  Grace 

Browning,  Grace 

1 Plano 

- 

Zhou.  Andrew 

Dowling,  Katherine 

Dowling,  Kathenne 

Celeste 

- 

Dowling,  Kathenne 

Dowfing,  Katherine 

Dowling,  Kathenne 

1 
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1 MU  urcnesira  uoncen 
Saturday,  July  14,  2012  at  6:30  PM 
Shed 

Andris  Nelsons  [Sarasate] 

Stefan  Asbury  [Haydn] 

Yo-Yo  Ma  [Tchaikovsky] 

Anne-Sophie  Mutter  [Sarasate] 
Emartuel  Ax  [Haydn] 
Yo-Yo  Ma  [Tchaikovsky] 

Haydn,  Franz  Joseph 

Piano  Concerto  in  D [mvmt  11,  III  only] 
solo  piano;  0200~2000~str 

11’ 

Tchaikovsky,  Peter  Ilyich 

Andante  cantabile 

solo  cello;  str 

7‘ 

Sarasate,  Pablo 

Fantasy  on  Bizet's  "Carmen,"  Op.  25 
solo  violin;  2[1.2/pic]  2 2 2 ~4  2[crnt1.crnt2]  3 0 

~ t-i-1  ~ hp  - str 

12' 

— VT5mn 

String  Seating:  Haydn 

la  Hwang,  Jennise 
1b  Kwon,  Ku  Won 

Violin  II 

Lee.  KahYee 
Sheehan,  Lee 

VIoTi 

Trono.  Tatiana 
Park,  Grace 

Cello 

Heim.  Natalie 
Aidon.  Oliver 

Bass 

Cathcart,  Nicholas 
Paer,  Nathan 

2a  Chen.  Wen-Tso 
2b  Noone.  Julia 

Leslie,  Matthew 
Semes.  Maria 

Hochman,  Adrienne 
Wiebe.  Rebecca 

Benzakoun-Bloch,  Yska 
Lftschitz,  Eugene 

Edelmann,  Alex 
Borden.  Jonathan 

3a  Peters.  Sarah 
3b  Phang.  Lijia 

Kress.  Natalie 
Koransky.  Jordan 

Grimm,  Amanda 
Perry,  Evan 

Vaughn,  James 
Stone,  Sarah 

Browne.  Nicholas 
Mason,  Brandon 

4a  Silver.  Sarah 
4b  Varley.  less 

Joyce.  Jacob 
Hudson.  Erica 

Duque.  Alejandro 
Jacobs,  Maya 

Ryan,  Patncia 
Bobbs,  Emma 

Lamm,  Enc 

5a  Wojtkowski.  Ludek 
5b  Yu.  Zou 

Hofmann,  Thomas 
Daigle.  Andrea 

Breslin.  Beth 
Davis.  Michael 

Chnsteson,  Jesse 
Tong.  Yina 

6a  Zeng.  Maggie 
6b  Bennett.  Samantha 

Chodorowski,  Autumn 
Cardi,  Gregory 

Fernllo.  Mary 
Mitchell.  Jane 

Carpenter.  Thomas 
Reader,  Annamarie 

7a  Moffett.  Kayla 
7b  Zhao,  Yi 

Burton,  Cynthia 
Andersen,  Kathrvn 

Sherwood.  Brian 
Reader,  Chnsflana 

Wojcik,  Kristen 
Flores.  Diana 

String  Seating:  Tchaikovsky 

la  Chen,  Wen-Tso 
1 b Kwon.  Ku  Won 

Sheehan,  Lee 
Yu.  Zou 

Trono,  Tatiana 
Park.  Grace 

Helm,  Natalie 
Aldort.  Oliver 

Cathcart.  Nicholas 
Paer,  Nathan 

2a  Hwang.  Jennise 
2b  Chodorowski,  Autumn 

Andersen,  Kathryn 
Bennett,  Samantha 

Hochman.  Adrienne 
Wiebe.  Rebecca 

Benzakoun-Bloch.  Yska 
Lifschitz.  Eugene 

Edelmann,  Alex 
Borden,  Jonathan 

3a  Cardi,  Gregory 
3b  Burton.  Cynthia 

Noone.  Julia 
Hofmann,  Thomas 

Grimm.  Amanda 
Perry,  Evan 

Vaughn,  James 
Stone.  Sarah 

Browne.  Nicholas 
Mason.  Brandon 

4a  Daigle,  Andrea 
4b  Joyce.  Jacob 

Phang,  Ujia 
Moffett.  Kayla 

Duque.  Alejandro 
Jacobs,  Maya 

Ryan,  Patricia 
Bobbs,  Emma 

Lamm.  Enc 

5a  Hudson.  Erica 
5b  Koransky,  Jordan 

Zhao.  Vi 
Peters.  Sarah 

Breslin.  Beth 
Davis,  Michael 

Chnsteson.  Jesse 
Tong.  Yina 

6a  Lee,  KahYee 
6b  Kress.  Natalie 

Semes.  Maria 
Silver,  Sarah 

Fernllo.  Mary 
Mitchell.  Jane 

Carpenter.  Thomas 
Reader.  Annamane 

7a  Varley.  less 
7b  Leslie,  Matthew 

Wojtkowski,  Ludek 
Zenq,  Maqqie 

Shenvood,  Bnan 
Reader,  Chnstiana 

Wojcik,  Knsten 
Flores.  Diana 

String  Seating:  Sarasate 

la  Chen,  Wen-Tso 
1 b Kwon.  Ku  Won 

Sheehan,  Lee 
Yu.  Zou 

Park,  Grace 
Trono.  Tatiana 

Helm.  Natalie 
Aldort.  Oliver 

Cathcart,  Nicholas 
Paer.  Nathan 

2a  Hwang.  Jennise 
2b  Chodorowski,  Autumn 

Andersen.  Kathryn 
Bennett.  Samantha 

Wiebe,  Rebecca 
Hochman.  Adrienne 

Benzakoun-Bloch.  Yska 
Lifschitz.  Eugene 

Edelmann.  Alex 
Borden,  Jonathan 

3a  Cardi.  Gregory 
3b  Burton.  Cynthia 

Noone.  Julia 
Hofmann.  Thomas 

Perry,  Evan 
Grimm.  Amanda 

Vaughn.  James 
Stone.  Sarah 

Browne.  Nicholas 
Mason.  Brandon 

4a  Daigle,  Andrea 
4b  Joyce.  Jacob 

Phang,  Lijia 
Moffett,  Kayla 

Jacobs,  Maya 
Duque,  Alejandro 

Ryan,  Patncia 
Bobbs,  Emma 

Lamm.  Eric 

5a  Hudson.  Erica 
5b  Koransky.  Jordan 

Zhao,  Yi 
Peters,  Sarah 

Davis.  Michael 
Breslin.  Beth 

Christeson.  Jesse 
Tong.  Yina 

6a  Lee.  KahYee 
6b  Kress.  Natalie 

Semes.  Maria 
Silver.  Sarah 

Mitchell.  Jane 
Fernllo.  Mary 

Carpenter,  Thomas 
Reader.  Annamarie 

7a  Varley,  less 
7b  Leslie.  Matthew 

Wojtkowski.  Ludek 
Zeng,  Maggie 

Reader.  Christiana 
Sherwood.  Brian 

Wojcik.  Kristen 
Flores.  Diana 
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I MU  urcnestra  uoncert 
Saturday.  July  14,  201 2 at  8:30  PM 
Shed 

Andris  Nelsons  [Sarasate] 

Stefan  Asbury  [Haydn] 

Yo-Yo  Ma  (Tchaikovsky] 

Haydn,  Franz  Joseph  Piano  Concerto  in  D [mvmt  II,  III  only] 

solo  piano;  0200~2000'-str 

Tchaikovsky,  Peter  Ilyich  Andante  cantabile 
solo  cello;  str 


Anne-Sophie  Mutter  [Sarasate] 
Emanuel  Ax  [Haydn] 
Yo-Yo  Ma  [Tchaikovsky] 

11' 


T 


Sarasate,  Pablo 


Fantasy  on  Bizet's  "Carmen,"  Op.  25 

solo  violin;  2[1,2/pic]  2 2 2 ~ 4 2[crnt1.crnt2]  3 0 ~ t+1  ~ hp  ~ str 


12' 


Flute 


rfavdn 


Sarasate 

Roitstein.  Matthew 
Moms,  Seth 


Oboe  Scharr.  Caroline 
Umoncelli.  Angela 


Lueders,  Paul 
Mackenzie,  Graham 


Clarinet 


Amsel,  Will 
Hsu,  Ching-Chieh 


Bassoon 


Buncke,  Keith 
Brady.  Andrew 


Horn  Rainey,  Jaclyn 

Hartman.  Nicholas 


Norcross.  Molly 
Mee,  Andrew 
Spina.  Anna 
Lauzon,  Elyse 


Trumpet 


Brown,  Joseph 
Cohen.  David 


Trombone  - Mahon.  Nick 

Guiles,  Zachary 
Rainey,  Adam 

Timpani  - Zawodniak.  Daniel 

Percussion  - Dowrey,  Erin 

Harp  - Coronelli,  Julia 
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TMC  Orchestra  Concert 
Monday,  July  16,  2012  at  8:00  PM 
Seiji  Ozawa  Hall 
Marcelo  Lehninger 
Vlad  Agachi  [Brahms] 

Alexandre  Bloch  [Schubert] 


Brahms,  Johannes 

Tragische  Overture,  Op.  81 
3(1, 2, pic]  222~4231~  timp  ~ str 

13' 

Schubert,  Franz 

Symphony  No.  8 (Unfinished) 
2222-2230  - timp  - str 

25' 

INTERMISSION 

Strauss,  Richard 

Also  Sprach  Zarathustra,  Op.  30 
4444-^6432  - 1+3-  2hp,  organ  - str 

32' 

String  Seating:  First  half 


la 

1b 

Violin  1 

Zhao,  Yi 

Koransky,  Jordan 

Violin  II 

Phang,  bjia 
Zeng.  Maggie 

Viola 

Jacobs,  Maya 
Wiebe,  Rebecca 

Cello 

Aldort.  Oliver 
Stone.  Sarah 

Bass 

Paer,  Nathan 
Mason.  Brandon 

2a 

2b 

Noone,  Julia 
Yu.  Zou 

Bennett,  Samantha 
Arxfersen.  Kathryn 

Perry,  Evan 
Park.  Grace 

Helm.  Natalie 
Tong.  Yina 

Lamm.  Eric 
Browrw,  Nicholas 

3a 

3b 

Wojtkowski,  Ludek 
Silver,  Sarah 

Cardi,  Gregory 
Burton.  Cynthia 

Reader.  Chnstiana 
Breslin.  Beth 

Vaughn.  James 
Lifschilz,  Euqene 

Borden.  Jor^than 
Edelmann,  Alex 

4a 

4b 

Sheehan.  Lee 
Semes.  Maria 

Chodorowski.  Autumn 
Chen,  Wen-Tso 

Shenftiood.  Bnan 
Duque.  Alejarxlro 

Carpenter.  Thomas 
Ber\zakoun-8loch.  Yska 

Cathcart,  Nicholas 

5a 

5b 

Peters.  Sarah 
Moffett.  Kayla 

Hofmann,  Thomas 
Daigle,  Andrea 

Trono,  Tatiana 
Femllo.  Mary 

Flores,  Diana 
Bobbs,  Emma 

6a 

6b 

Leslie,  Matthew 
Lee,  KahYee 

Hwang,  Jenmse 
Hudson.  Erica 

Davis.  Michael 
Grimm,  Amanda 

Wojcik,  Knsten 
Christeson.  Jesse 

7a 

7b 

Kwon.  Ku  Won 
Kress.  Natalie 

Joyce. Jacob 

Mitchell,  Jane 
Hochman,  Adnenne 

Ryan,  Patricia 
Reader,  Annamane 

8a 

Varley,  Tess 

String  Seating:  Second  half 
Violin  1 

Violin  II 

Viola 

Cello 

Bass 

la 

1b 

Noone.  Julia 
Phang,  Ujia 

Zeng.  Maggie 
Daigle,  Andrea 

Wiebe,  Rebecca 
Jacobs,  Maya 

Carpenter.  Thomas 
Benzakoun-Bloch,  Yska 

Paer,  Nathan 
Mason.  Brandon 

2a 

2b 

Zhao,  Yi 
Semes,  Mana 

Wojtkowski.  Ludek 
Sheehan,  Lee 

Park,  Grace 
Perry,  Evan 

Vaughn.  James 
Ufschitz,  Eugene 

Lamm.  Eric 
Browne,  Nicholas 

3a 

3b 

Lee.  KahYee 
Kwon,  Ku  Won 

Yu.  Zou 
Peters,  Sarah 

Breslin,  Beth 
Reader.  Chnstiana 

Tong.  Yina 
Helm,  Natalie 

Borden,  Jonatrwi 
Edelmann,  Alex 

4a 

4b 

Joyce.  Jacob 
Koransky.  Jordan 

Silver.  Sarah 
Leslie,  Matthew 

Duque.  Alejandro 
Shenivood,  Bnan 

Aldort,  Oliver 
Stone.  Sarah 

Cathcart.  Nicholas 

5a 

5b 

Hudson,  Erica 
Hwang,  Jennise 

Kress,  Natalie 
Hofmann,  Thomas 

Ferrillo.  Mary 
Trono.  Tatiana 

Reader,  Annamane 
Ryan,  Patricia 

6a 

6b 

Varley,  Tess 
Cardi.  Gregory 

Burton,  Cynthia 
Chodorowski.  Autumn 

Gnmm,  Amanda 
Davis.  Michael 

Bobbs,  Emma 
Flores,  Diana 

7a 

7b 

Chen.  Wen-Tso 
Bennett.  Samantha 

Andersen.  Kathryn 

Hochman,  Adrienne 
Mitchell.  Jane 

Wojcik.  Knsten 
Chnsteson,  Jesse 

8a  Motlen,  Kayta 

+ NOTE:  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO  It  is  a unique  honor  to  have  a 
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TMC  Orchestra  Concert 
Monday,  July  16,  2012  at  8:00  PM 
Seiji  Ozawa  Hall 
Marcelo  Lehninger 
Vlad  Agachi  [Brahms] 

Alexandre  Bloch  [Schubert] 


Brahms,  Johannes 
Schubert,  Franz 

INTERMISSION 
Strauss,  Richard 

Flute 

Oboe 

Clarinet 

Bassoon 

Horn 


Trumpet 

Trombone 

Tuba 

Timpani 

Percussion 

Harp 

Organ 


Tragische  Overture.  Op.  81 

3(1  -2-pic]  222~4231~  timp  - str 

Symphony  No.  8 (Unfinished) 
2222-2230  - timp  - str 


Also  Sprach  Zarathustra,  Op.  30 
4444-6432  - 1+3-  2hp,  organ  - str 


Brahms 

Heide,  Henrik 
Daniels,  Pamela 
Rollstein,  Matthew 

Schubert 

Morris,  Seth 
Roitstem,  Matthew 

Strauss 

Daniels.  Pamela 
Roitstem.  Matthew 
Heide,  Hennk 
Morris,  Seth 

Limoncelli,  Angela 
Mackenzie.  Graham 

Scharr.  Caroline 
Lueders,  Paul 

Mackenzie.  Graham 
Limoncelli,  Angela 
Scharr,  Caroline 
Lueders.  Paul 

Hsu,  Ching-Chieh 
Rothstein,  Samuel 

Diodati,  John 
Pell.  Chris 

Pell,  Chris 
Diodati,  John 
Amsel,  Will 
Rothstein,  Samuel 

Thompson,  Andrew 
Buncke,  Keith 

Brady.  Andrew 
Schneider,  Thomas 

Schneider.  Thomas 
Buncke,  Keith 
Brady.  Andrew 
Thompson.  Andrew 

Mee,  Andrew 
Spina,  Anna 
Rainey.  Jaclyn 
Norcross,  Molly 

Lauzon,  Elyse 
Hartman.  Nicholas 

Hartman,  Nicholas 
Spina.  Anna 
Lauzon,  Elyse 
Mee.  Andrew 
Rainey.  Jaclyn 
Norcross.  Molly 

Dnscoll.  Kathryn 
Stephenson.  Stuart 

Cohen,  David 
Brown,  Joseph 

Beach,  Ryan 
Cohen.  David 
Driscoll,  Kathryn 
Stephenson,  Stuart 

Mahon.  Nick 
Santero.  Bnan 
Rainey.  Adam 

Guiles,  Zachary 
Mahon,  Nick 
Rainey.  Adam 

Santero,  Brian 
Guiles.  Zachary 
Rainey,  Adam 

Anton.  Jose  Martinez 

- 

Anton,  Jose  Martinez 
Roylance.  Michael 

Ethendge,  Kirk 

Pichardo-Rosenthal,  Andres 

Pam.  Ethan 

Zawodniak.  Daniel 
Dowrey.  Enn 
Nickson,  George 


Coronelii,  Julia 
Browning,  Grace 

Namoradze,  Nicolas 


13’ 

25’ 


32’ 
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TMC  Orchestra  Concert 
Monday,  July  23.  2012  at  8:00  PM 
Seiji  Ozawa  Hall 
Stefan  Asbury 

Ken-David  Masur  [Schoenberg]  Emanuel  Ax  [Schoenberg] 


Ives,  Charles  Three  Places  in  New  England  19' 

3(1 ,2,3/pic]  2[1 ,2/Eh]  2 3[1.2,cb]  - 4 2 3 1 - 1+3  ~ 1or2hp  ~ pn/cel  ~ sir 

INTERMISSION 


Schoenberg,  Arnold  Piano  Concerto,  Op.  42  21' 

solo  pn;  2[1 ,2/pic]  2 2 2 - 4 2 3 1 - 1+3  - str 


Stravinsky,  Igor  Petrushka  (191 1)  34' 


4444-4431-1+4 

- 2hp.  pn.  cist  - str 

String  Seating:  First  half 
Violin  1 

la  Sheehan,  Lee 
1 b Lee.  KahYee 

Violin  II 

Kress,  Natalie 
Cardi,  Gregory 

Viola 

Hochman,  Adnenne 
Perry.  Evan 

Cello 

Chnsteson.  Jesse 
Bobbs,  Emma 

Bass 

Browne.  Nicholas 
Caihcart.  Nicholas 

2a 

2b 

Leslie,  Matthew 
Varley,  less 

Zeng.  Maggie 
Zhao.  Yi 

Breslin,  Beth 
Wiebe.  Rebecca 

Helm.  Natalie 
Reader,  Annamarie 

Edelmann.  Alex 
Lamm.  Enc 

3a 

3b 

Wo|tkowski,  Ludek 
Yu.  Zou 

Bennett.  Samantha 
Chen,  Wen-Tso 

Femllo.  Mary 
Park.  Grace 

Flores,  Diana 
Ryan,  Patricia 

Mason,  Brandon 
Borden.  Jonathan 

4a 

4b 

Andersen.  Kathryn 
Burton.  Cynthia 

Hwang.  Jennise 
Koransky,  Jordan 

Duque.  Alejandro 
Mitchell,  Jane 

Wojcik,  Knsten 
Stone,  Sarah 

Paer,  Nathan 

5a 

5b 

Chodorowski,  Autumn 
Daigle.  Andrea 

Kwon,  Ku  Won 
Moffett,  Kayla 

Jacobs.  Maya 
Reader.  Chnstiana 

Vaughn,  James 
Benzakoun-Bloch.  Yska 

6a 

6b 

Hofmann.  Thomas 
Hudson,  Erica 

Noone.  Julia 
Phang,  Ujia 

Grimm,  Amanda 
Sherwood,  Bnan 

Carpenter,  Thomas 
Tong.  Yina 

7a 

7b 

Joyce,  Jacob 
Peters,  Sarah 

Silver,  Sarah 

Davis.  Michael 
Trono,  Tatiana 

Lifschitz,  Eugene 
Aldorl,  Oliver 

8a 

Semes,  Mana 

String  Seating:  Second  half 
Violin  1 

1a  Leslie,  Matthew 
1b  Lee,  KahYee 

Violin  II 

Cardi.  Gregory 
Kress.  Natalie 

Viola 

Perry,  Evan 
Hochman,  Adnenne 

Cello 

Bobbs,  Emma 
Chnsteson.  Jesse 

Bass 

Browne.  Nicholas 
Cathead.  Nicholas 

2a 

2b 

Sheehan,  Lee 
Hofmann,  Thomas 

Silver,  Sarah 
Kwon.  Ku  Won 

Wiebe,  Rebecca 
Breslin,  Beth 

Reader,  Annamane 
Helm,  Natalie 

Edelmann.  Alex 
Lamm.  Enc 

3a 

3b 

Peters,  Sarah 
Moffett.  Kayla 

Koransky,  Jordan 
Joyce. Jacob 

Park,  Grace 
Femllo.  Mary 

Ryan,  Patncia 
Flores.  Diana 

Mason.  Brandon 
Borden.  Jonathan 

4a 

4b 

Yu.  Zou 

Wojtkowski,  Ludek 

Hwang.  Jennise 
Hudson,  Enca 

Mitchell,  Jane 
Duque.  Alejandro 

Stone.  Sarah 
Wojcik.  Knsten 

Paer,  Nathan 

5a 

5b 

Zhao.  Yi 
Burton,  Cynthia 

Daigle,  Andrea 
Chodorowski.  Autumn 

Reader,  Chnstiana 
Jacobs,  Maya 

Benzakoun-Bloch,  Yska 
Vaughn.  James 

6a 

6b 

Varley,  Tess 
Semes,  Mana 

Bennett,  Samantha 
Andersen,  Kathryn 

Sherwood,  Bnan 
Grimm,  Amanda 

Tor>g.  Yina 
Carpenter,  Thomas 

7a 

7b 

Phang,  Lrjia 
Zeng.  Maggie 

Chen,  Wen-Tso 

Trono.  Tatiana 
Davis,  Michael 

Aldort,  Oliver 
Ufschitz,  Eugene 

6a  Noone,  Julia 

+ NOTE  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO.  It  is  a unique  honor  to  have  a 
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TMC  Orchestra  Concert 
Monday,  July  23,  2012  at  8;00  PM 
Seiji  Ozawa  Hall 
Stefan  Asbury 

Ken>Oavid  Masur  [Schoenberg]  Emanuel  Ax  [Schoenberg] 


Ives,  Charles 

Three  Places  in  New  England 

3[1 .2.3/pic]  2[1 ,2/Eh]  2 3[1 .2.cb}  --  4 2 3 1 ~ t+3  - 

1or2hp  - pn/cel  - str 

INTERMISSION 

Schoenberg.  Arnold 

Piano  Concerto,  Op.  42 

solo  pn;  2[1 ,2/pic]  2 2 2 - 4 2 3 1 - 1+3  - str 

Stravinsky,  Igor 

Petrushka  (1911) 
4444-4431- t+4~ 

2hp,  pn.  cist  - sir 

Flute 

Ives 

Morris,  Seth 
Heide,  Henrik 
Daniels,  Pamela 

Schoenbera 

Heide.  Hennk 
Daniels.  Pamela 

Stravinsky 

Roitstein,  Matthew 
Daniels.  Pamela 
Heide,  Henrik 
Moms.  Seth 

Oboe 

bmorKelli.  Angela 
Mackenzie.  Graham 

Lueders.  Paul 
Scharr.  Caroline 

Scharr,  Caroline 
Mackenzie.  Graham 
Lueders,  Paul 
Umoncelll.  Angela 

Clarinet 

Amsel,  Will 
Pell.  Chns 

Diodati.  John 
Amsel.  Will 

Hsu.  Ching-Chieh 
Diodati.  John 
Pell,  Chris 
Rothstein,  Samuel 

Bassoon 

Schneider,  Thomas 
Buncke,  Keith 
Thompson,  Andrew 

Brady,  Andrew 
Schneider,  Thomas 

Buncke,  Keith 
Brady,  Andrew 
Schneider,  Thomas 
Thompson,  Andrew 

Horn 

Spina,  Anna 
Rainey.  Jaclyn 
Lauzon.  Elyse 
Hartman.  Nicholas 

Rainey.  Jaclyn 
Hartman,  Nicholas 
Mee.  Andrew 
Lauzon.  Elyse 

Norcross.  Molly 
Lauzon,  Elyse 
Spina,  Anna 
Hartman.  Nicholas 
Mee,  Andrew  [Asst) 

Trumpet 

Stephenson.  Stuart 
Beach,  Ryan 

Dnscoll,  Kathryn 
Cohen.  David 

Stephenson,  Stuart 
Driscoll,  Kathryn 
Brown.  Joseph 
Beach.  Ryan 

Trombone 

Santero,  Brian 
Guiles.  Zachary 
Lavoie.  Isabelle 

Mahon.  Nick 
Santero.  Brian 
Lavoie,  Isabelle 

Guiles,  Zachary 
Santero.  Bnan 
Lavoie.  Isabelle 

Tuba 

Anton.  Jose  Martinez 

Anton.  Jose  Martinez 

Anton,  Jose  Martinez 

Timpani 

Dowrey,  Enn 

Zawodniak.  Daniel 

Nickson.  George 

Percussion 

Pam,  Ethan 
Ethendge,  Kirk 
Zawodniak,  Daniel 

Pichardo-Rosenthal,  Andres 
Pani.  Ethan 
Nickson,  George 

Dowrey.  Enn 
Zawodniak.  Daniel 
Pichardo-Rosenthal.  Andres 
Etheridge,  Kirk 

Harp 

Coronelli,  Julia 
Browning.  Grace 

Brownir^g.  Grace 
Coronelli.  Julia 

Piano 

Peh.  Alex 

Bernstein,  Alex 

Celeste 

Peh,  Alex 

Shi.  Nana 

19' 


21' 

34' 


Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Orchestra  Concert 


Monday,  July  30,  2012  at  8:00  PM 
Seiji  Ozawa  Hall 
Charles  Dutoit 
Alexandre  Bloch  [Lindberg] 
Ken^David  Masur  [Messiaen] 
Vlad  Agachi  [Varese] 


Nicolas  Namoradze,  piano 


20‘ 


Lindberg.  Magnus 


Messiaen,  Olivier 


Varese,  Edgard 


14’ 


12' 


ntermission 


24' 


Stravinsky,  Igor 


Les  Noces 

SATB.  TFC;t+6-4pn 


Soprano  Taverner,  Jenniter 
Mezzo  Flemming,  Heather 
Tenor  Barbato,  James 
Bass-Baritone  Ollarsaba,  Richard 

Pn  I McCullough,  Ryan 
Pn  II  Bernstein,  Alex 
Pn  III  Peh,  Alex 
Pn  IV  Huber.  Kara 

Timpani  Nickson,  George 

Percussion  Zawodniak,  Daniel 

Pichardo-Rosenihal,  Andres 
Ethendge,  Kirk 


Conductor  Charles  Dutoit 
Assistant  Conductor  Vlad  Agachi 
Rehearsal  Plano  Kara  Huber 
Vocal  Coach  Ken  GnHiths 


Stell.  Tyler 
Dowrey,  Enn 
Pam,  Ethan 


Tanglewood  Festival  Chorus 


Assignments  subject  to  char>ge 


Please  check  bulletin  boards  trequently  lor  notices. 
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TMC  Orchestra  Concert 
Monday,  July  30,  2012  at  8:00  PM 
Seiji  Ozawa  Hall 
Charles  Dutoit 
Alexandre  Bloch  [Lindberg] 
Ken-David  Masur  [Messiaen] 

Vlad  Agachi  [Varese] 


Lindberg,  Magnus 

Messiaen,  Olivier 

Varese,  Edgard 

INTERMISSION 
Stravinsky,  Igor 


Gran  Duo 

3(1 .2.3/pic)  3[1.2.Eh]  4(1 .2.3.bcl]  3(1  2.cb]  ~ 4.3[1 ,2,3/pic]  3 1 

Olseaux  exotiques 

pn  solo;  2(1. pic]  1 4(1. 2, bass, Eb]  1 ~ 2 1 0 0 ~ 7perc 
Int^rales 

2[pic1  ,pic2)  1 2(1  Eb)  0 ~ 1 2 3(1  btb.cbtb]  0 ~ 4perc 


Les  Noces 
SATB.  TFC.  t+6  ~ 4pn 


Nicolas  Namoradze,  piano 


20’ 

14' 

12' 


24' 


Flute 

LIndbera 

Roitslein.  Matthew 
Moms.  Seth 
Heide,  Henrik 

Messiaen 

Daniels.  Pamela 
Heide.  Henrik 

Varese 

Morns,  Seth 
Roitstem.  Matthew 

Oboe 

Lueders,  Paul 
Umoncelli.  Angela 
Scharr,  Caroline 

Mackenzie,  Graham 

Umoncelli,  Angela 

Clarinet 

Amsel,  Will 
Pell,  Chns 
Diodati,  John 
Rolhstein.  Samuel 

Pell.  Chns 
Hsu.  Ching-Chieh 
Oiodati,  John 
Rothstein.  Samuel 

Hsu,  Ching-Chieh 
Amsel.  Will 

Bassoon 

Brady,  Arxtrew 
Schneider.  Thomas 
Thompson,  ArxJrew 

Buncke,  Keith 

Horn 

Mee,  Andrew 
Norcross.  Molly 
Rainey,  Jaclyn 
Spina,  Anna 

Lauzon,  Elyse 
Spina,  Anna 

Hartman.  Nicholas 

Trumpet 

Brown,  Joseph 
Driscoll,  Kathryn 
Stephenson,  Stuart 

Beach.  Ryan 

Cohen,  David 
Beach,  Ryan 

Trombone 

Santero.  Bnan 
Mahon,  Nick 
Rainey,  Adam 

Guiles.  Zachary 
Mahon,  Nick 
Lavoie,  Isabelle 
Rainey,  Adam 

Tuba 

Anton,  Jose  Martinez 

-- 

Timpani 

- 

Percussion 

Nickson.  George 
Pichardo-Rosenthal,  Andres 
Stell,  Tyler 
Ethendge,  Kirk 
Pani,  Ethan 
Zawodniak.  Daniel 
Dowrey,  Erin 

Pichardo-Rosenthal,  Arxlres 
Etheridge,  Kirk 
Dowrey,  Enn 
Zawodniak.  Daniel 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  (or  rx^tices 
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Tanglewood  on  Parade  Orchestra  Concert 
Tuesday,  August  7,  2012  at  8:30  PM 
Shed 

Christoph  von  Dohnanyi  [Beethoven] 

Lorin  Maazel  [Tchaikovsky] 

Beethoven,  Ludwig  van 

Egmont  Overture 

2(1, 2/pic]  222-4200 

- timp  - str 

9‘ 

Tchaikovsky,  Piotr  Ilyich 

Overture  1812,  Op.  49  (Ouverture  solonelle) 

3(1 ,2.plc)  3(1  -2.Eh]  2 2-4  4[2tp+2crt)  3 1 - 1+5 

- Str 

16' 

String  Seating;  Beethoven 
Violin  I 

1a  Bennett.  Samantha 
1b  Daigle,  Andrea 

Violin  II 
Burton,  Cynthia 
Zhao,  Yi 

Viola 

Gnmm.  Amanda 
Femllo,  Mary 

Cello 

Rores,  Diarta 
Reader,  Annamarie 

Bass 

Borden.  Jonathan 
Mason.  Brandon 

2a  Cardi,  Gregory 
2b  Chen.  Wen-Tso 

Varley,  less 
Hudson,  Enca 

Sherwood.  Brian 
Perry,  Evan 

Bobbs.  Emma 
Chnsteson,  Jesse 

Cathcart,  Nicholas 
Edelmann.  Alex 

3a  Andersen,  Kathryn 
3b  Chodorowski,  Autumn 

Joyce.  Jacob 
Kwon,  Ku  Won 

Wiebe.  Rebecca 
Duque,  Alejandro 

Aldort,  Oliver 
Tong.  Yina 

Paer,  Nathan 
Lamm.  Enc 

4a  Hofmann.  Thomas 
4b  Hwang,  Jennise 

Lee.  KahYee 
Leslie.  Matthew 

Trono.  Tatiana 
Bresiin,  Beth 

Ufschitz,  Euger^ 
Carpenter.  Thomas 

Browne.  Nicholas 

5a  Kress.  Natalie 
5b  Noone,  Julia 

Moffett,  Kayla 
Semes,  Mana 

Jacobs.  Maya 
Davis,  Michael 

Wojcik.  Knsten 
Ryan.  Patncia 

6a  Peters.  Sarah 
6b  Phang.  Ujia 

Silver.  Sarah 
Zeng,  Maggie 

Mitchell.  Jane 
Park.  Grace 

Vaughn,  James 
Helm.  Natalie 

7a  Sheehan,  Lee 
7b  Wojtkowski,  Ludek 

Koransky.  Jordan 

Reader,  Chnstiana 

Stone.  Sarah 
Benzakoun-Bloch,  Yska 

8a  Yu,  Zou 

string  Seating:  Tchaikovsky  **  TMC  Strings  will  sit  INSIDE  on  stands  shared  with  6SO  players 


1 

Violin  1 

Cardi.  Gregory 

Violin  II 

Wojtkowski,  Ludek 

Viola 

Fernllo,  Mary 

Cello 

Stone,  Sarah 

Bass 

Borden,  Jonathan 

2 

Bennett.  Samantha 

Phang,  Ujia 

Gnmm,  Amanda 

Flores.  Diana 

Mason,  Brandon 

3 

Daigle.  Andrea 

Yu.  Zou 

Perry,  Evan 

Chnsteson,  Jesse 

Cathcart.  Nicholas 

4 

Burton.  Cynthia 

Sheehan,  Lee 

Wiebe,  Rebecca 

Bobbs,  Emma 

Edelmann,  Alex 

5 

Chen.  Wen-Tso 

Peters,  Sarah 

Duque.  Alejarxfro 

Tong,  Yina 

Paer.  Nathan 

6 

Chodorowski,  Autumn 

Hwang,  Jennise 

Jacobs,  Maya 

Aldort,  Oliver 

Lamm,  Enc 

7 

Joyce.  Jacob 

Moffett,  Kayla 

Davis,  Michael 

Carpenter,  Thomas 

Browne,  Nicholas 

8 

Kwon.  Ku  Won 

Kress,  Natalie 

Mitchell.  Jane 

Ufschitz.  Eugene 

9 

Lee.  KahYee 

Koransky,  Jordan 

Park,  Grace 

Ryan,  Patricia 

10 

Leslie,  Matthew 

Silver,  Sarah 

Reader,  Chnstiana 

Wojcik,  Knsten 

11 

Hudson,  Enca 

Hofmann,  Thomas 

Trono,  Tatiana 

Helm.  Natalie 

12 

Varley.  Tess 

Andersen,  Kathryn 

Breshn,  Beth 

Vaughn,  James 

13 

Zer>g,  Maggie 

Noone.  Julia 

Sherwood,  Bnan 

Benzakoun-Bloch,  Yska 

14 

Zhao.  Yi 

Reader,  Annamarie 

15 

Semes.  Mana 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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Tanglewood  on  Parade  Orchestra  Concert 
Tuesday,  August  7,  2012  at  8:30  PM 
Shed 

Christoph  von  Dohnanyi  (Beethoven) 

Lorin  Maazel  [Tchaikovsky] 

Beethoven.  Ludwig  van  Egmont  Overture 

9' 

2(1  2/pic)  222-4200  - limp  - str 

Tchaikovsky,  Piotr  Ilyich  Overture  1812,  Op.  49  (Ouverture  solonelle)  16' 

3(1 .2.pic]  3(1  2-Eh)  2 2-4  4(2tp+2cr1]  31-1+5-  str 


Beethoven 

Tchaikovsky 

Flute  Heide,  Henrik 

Daniels.  Pamela 

Roilstein,  Matthew 
Moms,  Seth 
Daniels.  Pamela 

Oboe  Scharr.  Caroline 

Lueders,  Paul 

Mackenzie.  Graham 
Scharr,  Caroline 
Limoncelli,  Angela 

Clarinet  Hsu.  Ching-Chieh 

Pell.  Chns 

Rothstein.  Samuel 
Amsel.  Will 

Bassoon  Thompson.  Andrew 

Buncke,  Keith 

Schneider,  Thomas 
Brady.  Andrew 

Horn  Spina.  Anna 

Mee.  Andrew 
Norcross.  Wolly 
Hartman,  Nicholas 

Rainey,  Jaclyn 
Lauzon,  Elyse 
Spina.  Anna 
Mee.  Andrew 

Trumpet  Stephenson.  Stuart 

Dnscoll.  Kathryn 

Beach.  Ryan 

Stephenson.  Stuart  [Tp  II] 
Driscoll.  Kathryn  (Tp  II] 
Cohen,  David  (Cmt  1) 
Brown.  Joseph  (Cmt  II] 

Trombone  - 

Santero.  Brian  (Tb  1] 
Guiles.  Zachary  [Tb  1] 
Mahon.  Nick 
Ramey,  Adam 

Tuba 

Anton,  Jose  Martinez 

Timpani  Pam,  Ethan 

Pichardo-Rosenthal,  Andres 

Percussion 

Etheridge,  Kirk 
Zawodniak,  Daniel 
Dowrey.  Erin 
Nickson.  George 
Pam.  Ethan 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Orchestra  Concert 
Sunday,  August  13,  2012  at  8:00  PM 
Seiji  Ozawa  Hall 

Oliver  Knussen;  Stefan  Asbury  Peter  Serkin,  piano 

Birtwistle,  Harrison  Sonance  Severance  2000  3' 

3333~6441~  2t+3  - str 

Grime,  Helen  Everyone  Sang  10' 

323  3-433  1 ~t+2-hp,  cel  - str:14  12.10.8.6 

Schuller,  Gunther  Dreamscape  11' 

4444^6441-  6perc  - 2hp,  pn/cel  - str 

Benjamin,  George  Duet  14’ 

solo  piano;  2 2 3 2 - 2 2 3 1 - 1+3  ~ hp,  cel  ~ str[no  vn] 

Bedford,  Luke  Outblaze  the  Sky  6' 


Del  Tredici,  David 

3333-4331- 
Happy  Voices 
3343-443  1 - 

t+2  - hp,  cel  - str 
t+5  - 2hp  - cel  - str 

17' 

String  Seating:  Blrtwlslte,  Grime 

Violin  1 

Violin  II 

Viola 

Cello 

Bass 

la 

Andersen,  Kathryn 

Chodorowski.  Autumn 

Davis.  Michael 

Vaughn.  James 

Edelmann.  Alex 

lb 

Moffett,  Kayla 

Varley,  Tess 

Mitchell.  Jane 

Wojcik,  Knsten 

Paer.  Nathan 

2a 

Silver.  Sarah 

Kwon,  Ku  Won 

Femllo,  Mary 

Helm.  Natalie 

Browne,  Nicholas 

2b 

Zhao.  Yi 

Kress,  Natalie 

Sherwood,  Bnan 

Ryan,  Patncia 

Mason,  Brarxion 

3a 

Yu,  Zou 

Koransky.  Jordan 

Jacobs.  Maya 

Benzakoun-Bloch,  Yska 

Lamm,  Enc 

3b 

Zeng.  Maggie 

Joyce,  Jacob 

Wiebe.  Rebecca 

Carpenter,  Thomas 

Cathead.  Nicholas 

4a 

Hofmann,  Thomas 

Hwang.  Jennise 

Reader.  Christiana 

Bobbs,  Emma 

Borden,  Jonathan 

4b 

Wojtkowski,  Ludek 

Hudson,  Enca 

Park,  Grace 

Chnsteson.  Jesse 

5a 

Semes.  Mana 

Daigle.  Andrea 

Trorto,  Tatiana 

Tong,  Yirwi 

5b 

Sheehan,  Lee 

Chen.  Wen-Tso 

Breslin,  Beth 

AkJort,  (Xv&r 

6a 

Peters,  Sarah 

Cardi,  Gregory 

Duque.  Alejandro 

Flores.  DIarta 

NOTE: 

6b 

Phang,  Ujia 

Burton.  Cynthia 

Gnmm,  Amanda 

Reader,  Annamcme 

Shaded  players 

are  released 

7a 

Leslie.  Matthew 

Bennett.  Samantha 

Perry,  Evan 

Stone.  Sarah 

from  Grime 

7b 

Noone,  Julia 

Lee,  KahYee 

Utschitz.  Eug^ie 

String  Seating:  Schuller 


See  TMCO  casting.  July  8.  2012 


String  Seating:  Second  half 


la 

Silver.  Sarah 

Varley.  Tess 

Mitchell.  Jane 

Wqcik.  Knsten 

Ed^mann, 

lb 

Moflett.  Kayfa 

Chodorowski,  Autumn 

Ferrillo,  Mary 

Vaughn,  James 

Paer,  Nathan 

2a 

Andersen,  Kathryn 

Zhao.  Yi 

Duque.  Alejandro 

Ryan.  Patrioa 

Browr«.  Nicholas 

2b 

Kwon.  Ku  Won  (Doug) 

Zeng.  Maggie 

ShenwDOd.  Brian 

Helm,  Natalie 

Mason.  Braidon 

3a 

Kress.  Natalie 

Sheehan.  Lee 

Wiebe,  Rebecca 

CarperXer,  Tlwnas 

Lamm,  Ehc 

3b 

Koransky,  Jordan 

Hofmann,  Thomas 

Jacobs,  Maya 

BenzakouvBloch.  Yska 

Caflxart,  Nicholas 

4a 

Joyce.  Jacob 

Phar^,  Ujia 

Park,  Grace 

Chnsteson,  Jesse 

Borden,  Jonathan 

4b 

Hwang,  Jennise 

Semes.  Mana 

RMder,  Chnstiana 

Bobbs.  Emma 

5a 

Hudson.  Enca 

Noone.  Julia 

Breslin,  Beth 

Tong,  Yina 

5b 

Daigle.  Andrea 

Peters.  Sarah 

Trono,  Tatiana 

Aldort,  Oliver 

NOTE: 

6a 

Chen,  Wen-Tso 

Lee,  KahYee 

Grimm,  Amanda 

Stone.  Sarah 

Benjamin: 

6b 

Cardi.  Gregory 

Leslie.  Matthew 

Davis,  Michael 

Ufschitz,  Eugene 

Shaded  players 
ONLY 

7a 

Burton,  Cynthia 

Wojtkowski,  Ludek 

Perry,  Evan 

Reader,  Annamane 

7b 

Bennett,  Samantha 

Yu.  Zou 

Rores,  Diana 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notces 


198 


TMC  Orchestra  Coricert 
Sunday,  August  13,  2012  at  8:00  PM 
Seiji  Ozawa  Hall 
Oliver  Knussen;  Stefan  Asbury 

Birtwistle.  Harrison  Sonance  Severance  2000 

3333-6441-  2t+3  - str 
Grime,  Helen  Everyone  Sang 

3233-433  1 -t+2~hp.  cel  - str;14, 12, 10.8.6 
Schuller.  Gunther  Oreamscape 


4444-644  1 - 

6perc  - 2hp.  pn/cel  - str 

Benjamin.  George 
Bedford,  Luke 

Duet 

solo  piano;  2 2 3 2 
Outblaze  the  Sky 

~ 2 2 3 1 ~ t+3  ~ hp,  cel  ~ 

• strfno  vn) 

3333-4331- 

t+2  - hp,  cel  - str 

Del  Tredici,  David 

Happy  Voices 

3343-4431- 

t+5  - 2hp  - cel  - sir 

Birtwistle 

Grime 

Schuller 

Beniamin 

Bedford 

Flute 

TBD 

TBD 

TBD 

TBD 

TBD 

Oboe 

Mackertzie 

Umoncelli 

Umoncelli 

Umoncelli 

Lueders 

Umortcelli 

Lueders 

Mackenzie 

Mackenzie 

Scharr 

Scharr 

Lueders 

Scharr 

Umoncelli 

Clarinet 

Amsel 

Diodati 

Pell 

Diodati 

Hsu 

Oiodati 

Amsel 

Hsu 

Hsu 

Diodati 

Pell 

Rothstein 

Amsel 

Rothstein 

Pell 

Rothstein 

Bassoon 

Brady 

Buncke 

Schneider 

Brady 

Buncke 

Buncke 

Schneider 

Brady 

Thompson 

Schneider 

Schneider 

Thompson 

Buncke 

Thompson 

Thompson 

Horn 

Norcross 

Mee 

Hartman 

Lauzon 

Spina 

Lauzon 

Spina 

Norcross 

Hartman 

Lauzon 

Hartman 

Hartman 

Lauzon 

Norcross 

Rainey 

Rainey 

Spina 

Mee 

Spina 

Mee 

Mee 

Rainey 

Trumpet 

Beach 

Brown 

Beach 

Cohen 

Dnscoll 

Stephenson 

Stephenson 

Brown 

Stephenson 

Beach 

Cohen 

Dnscoll 

Driscoll 

Brown 

Onscoll 

Cohen 

Trombone 

Mahon 

Guiles 

Guiles 

Guiles 

Mahon 

Guiles 

Mahon 

Mahon 

Santero 

Guiles 

Santero 

Rainey 

Santero 

Rainey 

Rairrey 

Rainey 

Rainey 

Tuba 

Anton 

Anton 

Anton 

Anton 

Anton 

Timpani 

Dowrey 

Pichardo-Rosenthal 

Zawodniak 

Ethendge 

Nickson 

Percussion 

Zawodniak 

Ethendge 

Zawodniak 

Dowrey 

Pichardo-R( 

Pam 

Dowrey.  Erin 

Pam 

Nickson 

Pam 

Etheridge 

Nick  son 

Etheridge 

Dowrey 

Pichardo-Rosenthal 

Pam 

Harp 

Coronelli 

Coronelli 

Browning 

Browning 

Browning 

Plano 

Dowling 

Celeste 

Peh 

Dowling 

Namoradze 

Zhou 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 


Peter  Serkin,  piano 
3' 
10' 
11' 
14' 
6' 
17' 

Del  Tredlcl 

TBD 

Mackenzie 

Scharr 

Lueders 

Pell 

Hsu 

Rothstein 

Amsel 

Schneider 

Brady 

Thompson 

Rainey 

Mee 

Spina 

Hartman 

Norcross  [AsstJ 

Stephenson 

Brown 

Cohen 

Beach 

Santero 

Mahon 

Rainey 

Anton 

Pani 

Nick  son 

Etheridge 

Oowrey 

Zawodniak 

P-Rosenthal 


Browning 

Coronellt 

Peh 
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TMC  Conducting  Class 
Wednesday,  August  15,  2012  at  10AM 
Ozawa  Hall 
Stefan  Asbury 
Mihail  Jojatu,  cello 


Dvorak,  Antonin  Cello  Concerto  in  B minor.  Op.  104 

solo  cello;  2[1  2/pic]  2 2 2 3 2 3 1 ~ t+1  - str 


42’ 


String  Seating:  Dvorak 
Violin  I 

1a  ALL  STRINGS  T8D 
lb 


2a 

2b 


3a 

3b 


Violin  II 


Viola 


Cello 


Bass 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  rx)tices 
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TMC  Conducting  Class 
Wednesday,  August  15,  2012  at  10AM 
Ozawa  Hall 
Stefan  Asbury 
Mihail  Jojatu.  cello 


Dvorak,  Antonin  Cello  Concerto  in  B minor,  Op.  104 

solo  cello;  2[1.2/pic]  2 2 2 ~ 3 2 3 1 - 1+1  ~ str 


42' 


Dvorak 


Flute  TBD 

TBD 

Oboe  TBD 

TBD 

Clarinet  TBD 

TBD 


Bassoon  TBD 
TBD 


Horn  TBD 
TBD 
TBD 


Trumpet  TBD 

TBD 

Trombone  TBD 

TBD 
TBD 


Tuba  Martinez  Anton.  JF 


Timpani  TBD 

Percussion  TBD 


Assignments  subieci  to  charge  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Conducting  Class 

Friday,  August  17,  2012  at  10AM 

Ozawa  Hall 

Stefan  Asbury 

Andre  Previn 

Emanuel  Ax,  piano 


Beethoven,  Ludwig  van  Piano  Concerto  No.  3 

2 2 2 2 - 2 2 0 0 - timp  ~ str 


34' 


String  Seating:  Beethoven 

Violin  I Violin  II 

1a  ALL  STRINGS  TBD 
1b 


2a 

2b 


3a 

3b 


Viola 


Cello 


Bass 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Conducting  Class 

Friday,  August  17,  2012  at  10AM 

Ozawa  Hall 

Stefan  Asbury 

Andre  Previn 

Emanuel  Ax,  piano 


Beethoven,  Ludwig  van  Piano  Concerto  No.  3 

2222~2200-timp-str 


34' 


Beethoven 


Flute  TBD 

TBD 

Oboe  TBD 

TBD 

Clarinet  TBD 

TBD 

Bassoon  TBD 

TBD 

Horn  TBD 

TBD 

Trumpet  TBD 

TBD 

Timpani  TBD 


Assignments  subject  to  change  Please  check  bulletin  boards  ireguently  tor  notices 
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TMC  Orchestra  Concert 
Sunday,  August  19,  2012  at  2:30  PM 

Shed  Gil  Shaham,  violin 

Rafael  Fruhbeck  de  Burgos 

Beethoven,  Ludwig  van  Violin  Concerto  in  0,  Op.  61  42’ 

vn  solo;  1 222-2200~  limp  -*  sir 

INTERMISSION 

Bartok,  Bela  Concerto  for  Orchestra  36' 

3[1.2,3/pic]  3(1, 2 3/Eh]  3(1 .2,3/bass]  3[1.2.3/cb]  - 4 3 3 1 ~t+1  -2hp-str 


String  Seating:  Beethoven 


Violin  1 

Violin  II 

Viola 

Cello 

Bass 

la 

Daigle.  Andrea 

Wojtkowski,  Ludek 

Park,  Grace 

Ryan,  Patncia 

Mason.  Brandon 

lb 

Koransky,  Jordan 

Kwon.  Ku  Won 

Duque.  Alejandro 

Ufschitz,  Eugene 

Lamm.  Enc 

2a 

Hofmann.  Thomas 

Leslie.  Matthew 

Trono.  Tatiana 

Stone.  Sarah 

Borden,  Jonathan 

2b 

Bennett,  Samantha 

Noone.  Julia 

Wiebe,  Rebecca 

Tong,  Yina 

Calhcan.  Nicholas 

3a 

Joyce. Jacob 

Sheehan,  Lee 

Jacobs,  Maya 

Bobbs,  Emma 

Paer,  Nathan 

3b 

Semes.  Mana 

Silver.  Sarah 

Perry,  Evan 

Carpenter.  Thomas 

Browr^.  Nicholas 

4a 

Hwang,  Jennise 

Lee.  KahYee 

Reader,  Chnstiana 

Christeson.  Jesse 

Edelmann,  Alex 

4b 

Chen.  Wen-Tso 

Kress.  Natalie 

Sherwood,  Bnan 

Reader,  Annamane 

5a 

Hudson,  Enca 

Varley.  less 

Breshn,  Beth 

Aldort,  Oliver 

5b 

Cardi,  Gregory 

Zhao,  Yi 

Mitchell,  Jane 

Rores.  Diana 

6a 

Peters,  Sarah 

Burton,  Cynthia 

Femllo,  Mary 

Benzakoun-Bloch,  Yska 

6b 

Phang.  Ujia 

Chodorowski,  Autumn 

Grimm.  Amanda 

Helm,  Natalie 

7a 

Moffett.  Kayla 

Andersen,  Kathryn 

Davis,  Michael 

Vaughn,  James 

7b 

Yu.  Zou 

Wojcik.  Knsten 

8a 

Zeng.  Maggie 

String  Seating:  Bartok 


Violin  1 

Violin  II 

Viola 

Cello 

Bass 

la 

Kress.  Natalie 

Kwon.  Ku  Won 

Duque,  Alejandro 

Ufschitz,  Eugene 

Mason.  Brandon 

lb 

Koransky,  Jordan 

Wojtkowski,  Ludek 

Trono.  Tatiana 

Ryan,  Patncia 

Lamm.  Enc 

2a 

Bennett,  Samantha 

Chen,  Wen-Tso 

Park.  Grace 

Tong.  Yina 

Borden.  Jonathan 

2b 

Hofmann,  Thomas 

Andersen,  Kathryn 

Wiebe,  Rebecca 

Stone.  Sarah 

Cathead,  Nicholas 

3a 

Silver,  Sarah 

Zhao.  Yi 

Perry.  Evan 

Carpenter,  Thomas 

Paer,  Nathan 

3b 

Burton.  Cynthia 

Varley,  Tess 

Jacobs.  Maya 

Bobbs,  Emma 

Browne,  Nicholas 

4a 

Chodorowski,  Autumn 

Cardi,  Gregory 

Sherwood,  Bnan 

Reader.  Annamane 

Edelmann.  Alex 

4b 

Zeng.  Maggie 

Hudson.  Enca 

Reader.  Chnstiana 

Chnsteson,  Jesse 

5a 

Yu.  Zou 

Phang,  bjia 

Breshn,  Beth 

Rores,  Diana 

5b 

Daigle,  Andrea 

Noone,  Julia 

Femllo,  Mary 

Aldon,  Oliver 

6a 

Lee,  KahYee 

Hwang.  Jennise 

Mitchell.  Jane 

Helm.  Natalie 

6b 

Sheehan.  Lee 

Joyce,  Jacob 

Davis.  Michael 

Benzakoun-Bloch.  Yska 

7a 

Semes,  Maria 

Moffett,  Kayla 

Grimm.  Amanda 

Vaughn,  James 

7b 

Leslie.  Matthew 

Wojcik,  Knsten 

8a  Peters,  Sarah 


+ NOTE  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO  It  is  a unique  honor  to  have 
a BSO  player  join  your  section  and  we  ask  that  you  graciously  move  to  the  last  stand  when  this  happens 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 


Gil  Shaham,  violin 


TMC  Orchestra  Concert 
Sunday,  August  19,  2012  at  2:30  PM 
Shed 

Rafael  Fruhbeck  de  Burgos 

Beethoven,  Ludwig  van  Violin  Concerto  in  D,  Op.  61  42' 

vn  solo:  1 222~2200~  limp  ~ str 

INTERMISSION 

Bartok,  Bela  Concerto  for  Orchestra  36' 

3[1 .2.3/pic]  3[1 .2.3/Ehl  3[1  -2.3/bass]  3[1 ,2.3/cb]  ~ 4 3 3 1 - 1+1  - 2hp  - str 


Flute 

Beethoven 

TBD 

Bartbk 

TBD 

Oboe 

Scharr.  Caroline 
Mackenzie,  Graham 

Umoncelli,  Ar>gela 
Mackenzie.  Graham 
Lueders,  Paul 

Clarinet 

Pelt.  Chns 
Diodati,  John 

Amsel,  Will 
Pell,  Chris 
Rothstein,  Samuel 

Bassoon 

Thompson.  Arxlrew 
Brady.  Andrew 

Schneider.  Thomas 
Buncke,  Keith 
Brady,  Andrew 
Thompson,  Andrew 

Horn 

Norcross,  Molly 
Rainey.  Jaclyn 

Mee,  ArxJrew 
Hartman,  Nicholas 
Spina,  Anna 
Lauzon,  Elyse 

Trumpet 

Beach,  Ryan 
Brown.  Joseph 

Cohen.  David 
Dnscoll,  Kathryn 
Stephenson.  Stuart 

Trombone 

“ 

Mahon,  Nick 
Santero,  Bnan 
Rainey,  Adam 

Tuba 

- 

Anton,  Jose  Martinez 

Timpani 

Pichardo-Rosenthal 

Nickson.  George 

Percussion 

- 

Ethendge.  Kirk 
Dowrey,  Erin 

Harp 

- 

Coronelli.  Julia 
Browning,  Grace 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  tor  notices 
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KEY  FOR  CHAMBER  MUSIC  / RECITAL  ASSIGNMENTS 


CONCERT  TYPE 
DATE  & TIME 

LOCATION  (check  postings  for  updates  and  if  not  listed) 

Program  Order  Information 

Composer  Faculty  Coaches  [Part  [Assigned  to~ 

Title 

Timing  in  minutes  (approximate;  if  known) 


Phyllis  Curtin  Masterclasses 
Group  Assignments 


Group  X 


Bachrach,  Kristina 

Soprano 

Coil,  Tammy 

Mezzo 

Eddy,  Steyen 

Baritone 

Fuchs,  Andrew 

Tenor 

Hill,  Jeffrey 

Tenor 

Lyons,  Clarissa 

Soprano 

Mataya,  Jacquelyn 

Mezzo 

Morris,  Matthew 

Baritone 

Petronqelli,  Amy 

Soprano 

Tinervia,  David 

Baritone 

Group  Y 


Barbato,  James 

Tenor 

Finkelstein,  Zachary 

Tenor 

Flemminq,  Heather 

Mezzo 

Harms,  Sharon 

Soprano 

Jackman,  Kate 

Mezzo 

Lee,  Yoonqeonq 

Soprano 

Ollarsaba,  Richard 

Bass-Baritone 

Taverner,  Jennifer 

Soprano 

Williams,  Douq 

Bass-Baritone 

Zarankin,  liana 

Soprano 

Pianists  will  be  assigned  to  individual  classes  - check  posted  schedule 
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Mark  Morris  Dance  Group 
Thursday,  June  28,  2012  at  8:00  PM 
Friday,  June  29,  2012  at  8:00  PM 
Ozawa  Hall 

Walton,  William  Asbury,  Stefan 

Selections  from  Fapade  Morris,  Mark 

18 


Conductor 

Agachi,  Vlad 

Narrator 

Shelton,  Lucy 

Narrator 

Morris,  Mark 

Flute 

Morris,  Seth 

Cla 

Rothstein,  Samuel 

Trpt 

Stephenson,  Stuart 

Alto  Saxophone 

PelandinI,  Adam 

Perc 

Etheridge,  Kirk 

Cello 

Dahiberg,  Michael 

Schubert.  Franz 

Jennings.  Andy 

Violin 

Shiozaki,  Alex 

Notturno  in  Eb.  D.  897 

Morris.  Mark 

Cello 

Dahiberg.  Michael 

10 

Piano 

Bernstein.  Alex 

INTERMISSION 

Hummel,  Johann 

Jennings.  Andy 

Violin 

Ringham,  Micah 

Piano  Trio  No.  5 in  E.  Op.  83 

Morris.  Mark 

Cello 

Dahiberg,  Michael 

28 

Piano 

McCullough,  Ryan 

Shakespeare  & Company  Dedication  Ceremony 
Saturday,  June  30,  2012  at  8:00  PM 
Ozawa  Hall 


TMC  COMPOSERS 
Shakespeare  & Co  Dedication 


Horn 

Hartman,  Nicholas 

Trpt 

Beach,  Ryan 

Trpt 

Cohen,  David 

Tbone 

Mahon,  Nick 

BTbn 

Rainey,  Adam 

Tuba 

Anton,  Jose  Martinez 
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TMC  Chamber  Concert 
Sunday,  July  1,  2012  at  10:00  AM 
Ozawa  Hall 


Bourgeois,  Derek 

Theme  Hock,  from  the  Wine  Symphony 

4 


Brahms  [arr  Sebring] 
Drei  Gesang,  Op.  42 
10 


Takemitsu,  Toru  Hudgins,  Will 

Rain  Tree 
13 

Tippett,  Michael 

Praeludium  for  Brass,  Bells,  and  Percussion 

6 


INTERMISSION 
CONTINUED  NEXT  PAGE 


Conductor 

Asbury,  Stefan 

Hn  1 

Lauzon,  Elyse 

Hn  II 

Rainey,  Jaclyn 

Hn  III 

Mee,  Andrew 

Hn  IV 

Spina,  Anna 

Tpl 

Brown,  Joseph 

Tp  II 

Cohen,  David 

Tp  III 

Beach.  Ryan 

Tb  1 

Mahon.  Nick 

Tb  II 

Santero,  Brian 

Tb  III 

Rainey,  Adam 

Tuba 

Anton.  Jose  Martinez 

Hn  1 

Hartman,  Nicholas 

Hn  II 

Spina,  Anna 

Hn  III 

Rainey,  Jaclyn 

Hn  IV 

Norcross,  Molly 

Hn  V 

Mee,  Andrew 

Hn  VI 

Lauzon.  Elyse 

Tpl 

Driscoll,  Kathryn 

Tp  II 

Stephenson,  Stuart 

Tp  III 

Brown.  Joseph 

Tb  1 

Santero,  Brian 

Tb  II 

Guiles,  Zachary 

Tb  III 

Mahon,  Nick 

BTbn 

Rainey,  Adam 

Tuba 

Anton,  Jose  Martinez 

Perc  A 

Etheridge,  Kirk 

Perc  B 

Dowrey,  Erin 

Perc  C (Solo) 

Pichardo-Rosenthal,  Andres 

Conductor 

Asbury.  Stefan 

Hn  1 

Spina,  Anna 

Hn  II 

Mee,  Andrew 

Hn  III 

Norcross,  Molly 

Hn  IV 

Rainey,  Jaclyn 

Hn  V 

Lauzon,  Elyse 

Hn  VI 

Hartman,  Nicholas 

Tpl 

Cohen,  David 

Tp  II 

Driscoll.  Kathryn 

Tp  III 

Stephenson,  Stuart 

Tb  1 

Guiles,  Zachary 

Tb  II 

Mahon.  Nick 

Tb  III 

Rainey,  Adam 

Tuba  1 

Anton,  Jose  Martinez 

Tba2 

Roylance,  Mike 

Perc:  Principal 

Etheridge,  Kirk 

Perc;  Section 

Dowrey,  Erin 

Perc;  Section 

Nickson,  George 

Perc;  Section 

Pani,  Ethan 

Perc;  Section 

Pichardo-Rosenthal,  Andres 
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CONT'D 


Seo,  Ju  Ri 

Concerto  for  brass  orchestra  and  percussion 
12 


Conductor 

Bloch,  Alexandre 

Hn  1 

Rainey,  Jaclyn 

Hn  II 

Norcross,  Molly 

Hn  III 

Mee,  Andrew 

Hn  IV 

Lauzon,  Elyse 

Hn  V 

Hartman,  Nicholas 

Hn  VI 

Spina,  Anna 

Tp  III  (DTpt) 

Driscoll,  Kathryn 

Tp  1 (PIcc) 

Stephenson,  Stuart 

Tp  II  (Picc) 

Cohen,  David 

Tp  IV  (C  Tpt) 

Brown,  Joseph 

Tp  V (Bb  Tpt) 

Beach,  Ryan 

Tb  1 

Mahon,  Nick 

Tb  II 

Santero,  Brian 

Tb  III 

Guiles,  Zachary 

BTbn 

Rainey,  Adam 

Tuba 

Anton,  Jose  Martinez 

Pc  1 

Zawodniak,  Daniel 

Pc  II 

Nickson,  George 

Cage,  John  Hudgins,  Will 

Second  Construction 

8 


Pc  1 

Pani,  Ethan 

Pc  II 

Zawodniak,  Daniel 

Pc  III 

Dowrey,  Erin 

Pc  IV 

Nickson,  George 

Bourgeois,  Derek 
Concerto  Grosso 

22 


Conductor 

Agachi,  Vlad 

Horn 

Norcross,  Molly 

Tp  II 

Driscoll,  Kathryn 

Tp  III 

Cohen,  David 

Tp  1 (Picc) 

Beach,  Ryan 

Tp  IV  (Flughn.) 

Brown,  Joseph 

Tb  1 

Santero,  Brian 

Tb  II 

Guiles,  Zachary 

Tb  III 

Mahon,  Nick 

BTbn 

Rainey,  Adam 

Tuba 

Anton,  Jose  Martinez 

Perc 

Pani,  Ethan 
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TMC  String  Quartet  Marathon  Concerts 
Sunday,  July  1,  2012  at  8:00  PM 
Monday,  July  2,  2012  at  10:00  AM 
Monday,  July  2,  2012  at  1 :00  PM 
Ozawa  Hall 

Haydn,  Franz  Joseph 
String  Quartet  in  B-flat,  Op.  50,  No.  1 
Swensen,  Ian 
Adams,  John 
String  Quartet 

Fischer,  Norman 

Haydn,  Franz  Joseph 
String  Quartet  in  E-flat,  Op.  50,  No.  3 
Geber.  David 
Bartok,  Bela 
String  Quartet  No.  2 
Swensen,  Ian 

Haydn,  Franz  Joseph 
String  Quartet  in  D,  Op.  71,  No.  2 
Tapping,  Roger 
Beethoven,  Ludwig  van 
String  Quartet  in  E minor.  Op.  59,  No.  2 
Geber,  David 

Haydn,  Franz  Joseph 
String  Quartet  in  F,  Op.  50,  No.  5 
Rhodes,  Sam 
Schubert,  Franz 

String  Quartet  in  A minor,  D.  804 

Jennings,  Andy 

Haydn,  Franz  Joseph 
String  Quartet  in  F,  Op.  74,  No.  2 
Jennings.  Andy 
Bartok,  Bela 
String  Quartet  No.  4 
Tapping,  Roger 

Haydn,  Franz  Joseph 

String  Quartet  in  G minor.  Op.  74,  No.  3 

Sokol,  Mark 

Beethoven,  Ludwig  van 

String  Quartet  in  G minor.  Op.  59,  No.  1 

Rhodes,  Sam 

Haydn,  Franz  Joseph 
String  Quartet  in  B-flat,  Op.  71,  No.  1 
Fischer,  Norman 
Mendelssohn,  Felix 
String  Quartet  in  D,  Op.  44,  No.  1 
Sokol.  Mark 

CONTINUED  NEXT  PAGE 


Pickwick’s  Paper  Quartet 


Vn  1 - Haydn 

Andersen,  Kathryn 

Vn  1 - Adams 

Silver,  Sarah 

Viola 

Hochman,  Adrienne 

Cello 

Aldort,  Oliver 

Quartet  Twist 


Vn  1 - Haydn 

Joyce,  Jacob 

Vn  1 - Bartok 

Card!,  Gregory 

Viola 

Wiebe,  Rebecca  (Danielle) 

Cello 

Bobbs,  Emma 

Nicholas  Nickletet 


Vn  1 - Haydn 

Hwang.  Jennise 

Vn  1 - Beethoven 

Kwon,  Ku  Won  (Doug) 

Viola 

Davis,  Michael 

Cello 

Lifschitz,  Eugene 

The  Old  Curiosity  Quartet 


Vn  1 - Haydn 

Noone,  Julia 

Vn  1 - Schubert 

Bennett,  Samantha 

Viola 

Sherwood,  Brian 

Cello 

Christeson,  Jesse 

Ouartetaby  Rudge 


Vn  1 - Haydn 

Lee,  KahYee 

Vn  1 - Bartok 

Peters,  Sarah 

Viola 

Ferrillo,  Mary 

Cello 

Stone,  Sarah 

Martin  Chuzzletet 


Vn  1 - Haydn 

Chen,  Wen-Tso 

Vn  1 - Beethoven 

Zhao,  Yi 

Viola 

Park,  Grace 

Cello 

Tong,  Yina 

Quartet  and  Dombey  and  Son 


Vn  1 - Haydn 

Yu,  Zou 

Vn  1 - Mendelssohn 

Koransky,  Jordan 

Viola 

Duque,  Alejandro 

Cello 

Helm,  Natalie 
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CONT'D 


Haydn,  Franz  Joseph 
String  Quartet  in  F,  Op.  77,  No.  2 
Sokol,  Mark 
Schuman,  William 
String  Quartet  No.  2 
Rhodes,  Sam 

Haydn,  Franz  Joseph 
String  Quartet  in  0,  Op.  50,  No.  6 
Jennings,  Andy 
Ravel,  Maurice 
String  Quartet 

Tapping,  Roger 

Haydn,  Franz  Joseph 
String  Quartet  in  C,  Op.  74,  No.  1 
Swensen,  Ian 
Mendelssohn,  Felix 
String  Quartet  in  E-flat,  Op.  44,  No.  3 
Geber,  David 

Haydn,  Franz  Joseph 
String  Quartet  in  E-flat,  Op.  71,  No.  3 
Fischer,  Norman 
Faure,  Gabriel 

String  Quartet  in  E minor.  Op.  121 

Jennings,  Andy 

Haydn,  Franz  Joseph 

String  Quartet  in  F-sharp  minor.  Op.  50,  No.  4 
Geber,  David 
Beethoven,  Ludwig  van 
String  Quartet  in  C,  Op.  59,  No.  3 

Sokol,  Mark 

Haydn,  Franz  Joseph 
String  Quartet  in  C,  Op.  50,  No.  2 
Tapping.  Roger 
Mendelssohn,  Felix 

String  Quartet  in  E minor.  Op.  44,  No.  2 

Swensen,  Ian 

Haydn,  Franz  Joseph 
String  Quartet  in  G,  Op.  77,  No.  1 
Rhodes.  Sam 
Bridge,  Frank 
String  Quartet  No.  4 
Fischer,  Norman 


Copperfield  Quartet 


Vn  1 - Haydn 

Hudson,  Erica 

Vn  1 - Schuman 

Chodorowski,  Autumn 

Viola 

Reader,  Christiana 

Cello 

Woicik,  Kristen 

Jarndyce&Jarndyce  Quartet 


Vn  1 - Haydn 

Kress,  Natalie 

Vn  1 - Ravel 

Zeng,  Maggie 

Viola 

Jacobs,  Maya 

Cello 

Flores,  Diana 

Ouartettle  Dorril 


Vn  1 - Haydn 

Daigle,  Andrea 

Vn  1 - Mendelssohn 

Moffett,  Kayla 

Viola 

Trono,  Tatiana 

Cello 

Ryan,  Patricia 

A Quartet  of  Two  Cities 


Vn  1 - Haydn 

Semes,  Maria 

Vn  1 - Faure 

Varley,  Tess 

Viola 

Mitchell,  Jane 

Cello 

Reader,  Annamarie 

Quartet  Expectations 


Vn  1 - Haydn 

Wojtkowski,  Ludek 

Vn  1 - Beethoven 

Phang,  Lijia 

Viola 

Perry,  Evan 

Cello 

Carpenter,  Thomas 

Qur  Mutuai  Quartet 


Vn  1 - Haydn 

Burton,  Cynthia 

Vn  1 - Mendelssohn 

Sheehan,  Lee 

Viola 

Breslin,  Beth 

Cello 

Benzakoun-Bloch,  Yska 

The  Quartet  of  Edwin  Drood 


Vn  1 - Haydn 

Leslie,  Matthew 

Vn  1 - Bridge 

Hofmann,  Thomas 

Viola 

Grimm,  Amanda 

Cello 

Vaughn,  James  (Clayton) 

Opera  Scenes  Workshop  with  Mark  Morris 
Thursday,  July  5,  2012  at  4:00  PM 
Chamber  Music  Hall 

Stravinsky,  Igor  Morris,  Mark 

The  Rake's  Progress  Iwama,  Kayo 

"Vary  the  Song;"  recit,  Nick  Shadow's  aria 


Tom 

Hill,  Jeffrey 

Nick 

Eddy,  Steven 

Piano 

Gemmill,  Matthew 

Mozart,  Wolfgang  Amadeus  Morris,  Mark 

Nozze  di  Figaro  Watkins,  Howard 

Riconosci  in  questo  amplesso  (Sextet) 


Susanna 

Lee,  Yoongeong 

Marcellina 

Matava,  Jacquelyn 

Curzio 

Finkelstein,  Zachary 

Count 

Eddy,  Steven 

Figaro 

Tinervia,  David 

Bartolo 

Williams,  Doug 

Piano 

Jarski,  Paul 

Handel,  George  Frideric  Morris,  Mark 

Giulio  Cesare  Iwama,  Kayo 

Recit;  Priva  son;  recit;  Svegliatevi  nel  core 


Curio 

Williams,  Doug 

Sesto 

Matava,  Jacquelyn 

Cornelia 

Flemming,  Heather 

Piano 

Jarski,  Paul 

Mozart,  Wolfgang  Amadeus  Morris,  Mark 

Cosi  fan  tutte  Watkins,  Howard 

Recit  from  Scene  XII:  L'abito  di  Ferrando;  Fra  gli  amplessi 


Fiordiligi 

T averner,  Jennifer 

Ferrando 

Finkelstein,  Zachary 

Guglielmo 

Tinervia,  David 

Plano 

Jarski,  Paul 

Gluck,  Christoph  Willibald  Morris,  Mark 

Orfeo  ed  Euridice  Watkins,  Howard 

"Qual  vita"  recit;  "Che  fiero  momento;"  recit;  "Che  faro" 


Orfeo 

Flemming,  Heather 

Euridice 

Lee,  Yoongeong 

Piano 

Gemmill,  Matthew 

Britten,  Benjamin  Morris,  Mark 

Peter  Grimes  Watkins,  Howard 

Recit,  Embroidery  aria  through  end  of  scene  with  Balstrode 


Ellen  Orford 

Taverner,  Jennifer 

Balstrode 

Tinervia,  David 

Piano 

Gemmill,  Matthew 
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TMC  Prelude  Concert 
Saturday,  July  7,  2012  at  6:00  PM 
Ozawa  Hall 


Shostakovich.  Dmitri  Soizhenitsyn,  ignat 

Concertino  in  A minor  for  2 pianos.  Op.  94 
10 


Pn  1 

Shi,  Nana 

Pn  il 

Namoradze,  Nicolas 

Mozart.  Woifgang  Amadeus 
Serenade  No.  11  in  E-fiat,  K.  375 
25 


Ob  1 

Scharr,  Caroline 

Ob  II 

Limoncelli,  Angela 

Cl  1 

Pell,  Chris 

Cl  II 

Amsel,  Will 

Bn  1 

Schneider,  Thomas 

Bn  II 

Buncke,  Keith 

Hn  1 

Spina,  Anna 

Hn  II 

Lauzon,  Elyse 

Beethoven,  Ludwig  van  McEwen,  Mark 

Quintet  for  Piano  and  Winds 

26 


Oboe 

Mackenzie,  Graham 

Cla 

Hsu,  Ching-Chieh 

Bssn 

Brady,  Andrew 

Horn 

Mee,  Andrew 

Piano 

Peh,  Alex 
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TMC  Chamber  Concert 
Sunday,  July  8,  2012  at  10:00  AM 
Ozawa  Hall 


Debussy,  Claude 

Syrinx 

3 

Schubert,  Franz 

Variations  on  an  Original  Theme, 

19 

KANER,  MATTHEW 
Gauguin  Sketches 
5 


Kovler,  Matti 

The  Unbearable  Lightness 

15 


INTERMISSION 
CONTINUED  NEXT  PAGE 


Rowe,  Elizabeth 


[Flute 


[Long,  Martha 


Solzhenitsyn,  Ignat 
).  813 


Pn  1 

Dowling,  Katherine 

Pn  II 

Peh,  Alex 

Asbury,  Stefan 


Conductor 

Agachi,  Vlad 

Oboe 

Scharr,  Caroline 

Tenor  Saxophone 

Pelandini,  Adam 

Pc  1 

Dowrey,  Erin 

Pc  II 

Pichardo-Rosenthal,  Andres 

Piano 

McCullough,  Ryan 

Db 

Edelmann,  Alex 

Seeber,  Todd 


Db  1 

Mason,  Brandon 

Db2 

Paer,  Nathan 

Db3 

Borden,  Jonathan 

Db4 

Cathead,  Nicholas 

Db5 

Browne,  Nicholas 

Db  6 

Lamm,  Eric 

Db  7 

Edelmann,  Alex 
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CONT'D 


Kim,  Earl  Shelton,  Lucy 

Now  and  Then 
8 


OGONEK,  ELIZABETH  Bauch,  Daniel 

All  Streams  Reach  the  Sea  at  Last 
12 


Soprano 

Bachrach,  Kristina 

Flute 

Long,  Martha 

Harp 

Browning.  Grace 

Reh  Pno 

Jarskl.  Paul 

Viola 

Mosioff,  Derek 

FI  I 

Long,  Martha 

FI  II 

Roitstein,  Matthew 

Pc  I 

Nickson,  George 

Pc  II 

Zawodniak,  Daniel 

Plano 

Bernstein.  Alex 

Roberts.  Adam  TBA 

Pasiphae  Verses 
15 


FI  I 

Heide,  Henrik 

FI  II 

Daniels,  Pamela 

Ob  I 

Lueders.  Paul 

Ob  II 

Mackenzie,  Graham 

Cl  I 

Diodati,  John 

Cl  II 

Rothstein,  Samuel 

Bn  I 

Thompson.  Andrew 

Bn  II 

Brady,  Andrew 

Hn  I 

Norcross,  Molly 

Hn  II 

Rainey,  Jaclyn 

Harbison,  John 
String  Quartet  No.  5 

22 


Vn  I 

Shiozaki,  Alex 

Vn  II 

Ringham,  Micah 

Viola 

Moslotf,  Derek 

Cello 

Dahiberg,  Michael 

TMC  Vocal  Prelude 

Sunday,  July  8,  2012  at  6:00  PM 

Ozawa  Hall 

Dvorak,  Antonin  Griffiths,  Ken 

Songs.  Op.  82 

Respighi,  Ottorino  Smith,  Alan 

Songs 


Prokofiev,  Sergei  Griffiths,  Ken 

Songs 


Bass- Baritone 

Ollarsaba,  Richard 

Piano 

Brown,  Bretton 

Tenor 

Barbato.  James 

Piano 

Huber.  Kara 

Tenor 

Fuchs,  Andrew 

Piano 

Wu,  Wel-Han 
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TMC  Vocal  Concert 

Tuesday,  July  10,  2012  at  8:00  PM 

Ozawa  Hall 


Debussy  - Green 

Iwama,  Kayo 

Soprano 

Harms,  Sharon 

Debussy  - Spleen 

Piano 

Shi,  Nana 

Messiaen  - L'escalier  redit,  gestes  du  soleil 
Messiaen  - Amour  oiseau  d'etoile 


Debussy  - De  greve 
Debussy  - De  soir 
Messiaen  - Minuit  piie  et  face 
Messiaen  - Resurrection 


Smith,  Aian 


Soprano 

Lyons,  Clarissa 

Piano 

Brown,  Bretton 

Debussy  - Rondei  chinois  Watkins,  Howard 

Debussy  - Romance 

Messiaen  - Arc-en-ciel  d’innocence 

Messiaen  - Vocalise 


Soprano 

Petrongelli,  Amy 

Piano 

Gemmill,  Matthew 

Debussy  - Pantomime 
Debussy  - La  romance  d'Ariel 
Messiaen  - Bail  avec  Mi 
Messiaen  - Antienne  du  siience 
Messiaen  - Danse  du  bebe-Piluie 


Shelton,  Lucy 


Debussy  - Fetes  galantes  I Shelton,  Lucy 

Messiaen  - Repetition  planetaire 
Messiaen  - Katchikatchi  les  etoiles 


Soprano 

Zarankin,  liana 

Piano 

Wu,  Wei-Han 

Mezzo 

Coil,  Tammy 

Piano 

Jarski,  Paul 

Debussy  - Chansons  de  Bilitis  Griffiths,  Ken 

Messiaen  - Paysage 
Messiaen  - La  maison 
Messiaen  - Les  deux  guerrieres 


Mezzo 

Jackman,  Kate 

Piano 

Huber,  Kara 
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J 


J 

J 


TMC  Composer  as  Conductor  Project 
Wednesday,  July  11,  2012  at  4:00  PM 
Thursday,  July  12,  2012  at  1 :30  PM 
Saturday,  July  14,  2012  at  10:00  AM 
Theatre 

TMC  Composers  Asbury,  Stefan 

Harbison,  John 


TMC  Prelude  Concert 
Saturday,  July  14,  2012  at  6:00  PM 
Ozawa  Hall 

Bernstein,  Leonard  Drury,  Stephen 

Music  for  Two  Pianos 
6 

Hindemith,  Paul  Fischer,  Norman 

Quartet  for  clarinet,  violin,  cello,  and  piano 

27 


Copland,  Aaron  Jennings,  Andy 

Nonet 

19 


J 


Violin 

Ringham,  Micah 

Violin 

Shiozaki,  Alex 

Viola 

Mosloff,  Derek 

Cello 

Dahiberg,  Michael 

Bass 

Cathcart,  Nicholas 

Flute 

Roitstein,  Matthew 

Clarinet 

Hsu,  Ching-Chieh 

Piano 

McCullough,  Ryan 

Percussion 

Etheridge,  Kirk 

Pn  1 

Bernstein,  Alex 

Pn  II 

Zhou,  Andrew 

Cla 

Diodati,  John 

Violin 

Hofmann,  Thomas 

Cello 

Flores,  Diana 

Piano 

Dowling.  Katherine 

Vn  1 

Chodorowski,  Autumn 

Vn  II 

Wojtkowski,  Ludek 

Vn  III 

Burton,  Cynthia 

Va  1 

Perry,  Evan 

Va  II 

Reader,  Christiana 

Va  III 

Grimm,  Amanda 

Vc  1 

Christeson,  Jesse 

Vc  II 

Bobbs,  Emma 

Vc  III 

Wojcik,  Kristen 

TMC  Chamber  Concert 
Sunday,  July  15,  2012  at  10:00  AM 
Ozawa  Hall 


Gubaidulina,  Sofia 
Trio  for  Trumpets 

8 


Wright,  Banjamin 


Tpl 

Brown,  Joseph 

Tp  II 

Driscoll,  Kathryn 

Tp  III 

Stephenson,  Stuart 

Kurtag,  Gyorgy 
Bagatelles 
10 


Flute 

Heide,  Henrik 

Db 

Mason,  Brandon 

Piano 

Namoradze,  Nicolas 

Hindemith,  Paul  Sheena,  Robert 

Kleine  Kammermusik,  Op.  24  No.  2 

14 


Flute 

Morris,  Seth 

Oboe 

Limoncelli,  Angela 

Cla 

Pell,  Chris 

Bssn 

Thompson,  Andrew 

Horn 

Rainey,  Jaclyn 

Beethoven,  Ludwig  van 
Viola  Quintet,  Op.  104 

31 


Jennings,  Andy 


Vn  1 

Yu,  Zou 

Vn  II 

Kress,  Natalie 

Va  1 

Ferrillo,  Mary 

Va  II 

Park,  Grace 

Cello 

Ryan,  Patricia 

INTERMISSION 


FINNIS,  EDMUND 
Unfolds 

7 


Flute 

Long,  Martha 

Cla 

Goldman,  Daniel 

Horn 

Spina,  Anna 

Violin 

Shiozaki,  Alex 

Cello 

Dahiberg,  Michael 

Nielsen,  Carl 
Quintet,  Op.  43 

27 


Flute 

Daniels,  Pamela 

Oboe 

Lueders,  Paul 

Cla 

Rothstein,  Samuel 

Bssn 

Buncke,  Keith 

Horn 

Norcross,  Molly 

Debussy,  Claude 
String  Quartet,  Op.  10 

25 


Vn  1 

Sheehan,  Lee 

Vn  II 

Leslie,  Matthew 

Viola 

Sherwood,  Brian 

Cello 

Reader,  Annamane 
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TMC  Vocal  Prelude 

Monday,  July  16,  2012  at  6:00  PM 

Ozawa  Hall 


Marx  - Liebe  Smith,  Alan 

Marx  - Die  Begegnung 

Wolf  - Du  denkst  mit  einem  Fadchen  mich  zufangen 
Wolf-Schweig  einmal  still 

Marx  - Am  Brunnen  Iwama,  Kayo 

Marx  - Die  Verlassene 

Wolf  - Wie  lange  schon  war  immer  mein  Verlangen 
Wolf  - Mein  Liebster  hat  zum  TIsche  mich  geladen 

Marx  - Nimm  dir  ein  schones  Weib  Watkins,  Howard 
Marx  - Standchen 

Wolf  - Hoffahrtig  seid  Ihr,  schones  Kind 
Wolf  - Ihr  seid  die  Allerschonste 

Marx  - Wie  relzend  bist  Du  Griffiths,  Ken 

Marx  - Der  Dichter 
Marx  - Wofiir 

Wolf  - Ein  Standchen  Euch  zu  bringen 


Soprano 

Taverner,  Jennifer 

Piano 

Jarski,  Paul 

Mezzo 

Flemming,  Heather 

Piano 

Brown,  Bretton 

Tenor 

Finkelstein,  Zachary 

Piano 

Wu,  Wei-Han 

Baritone 

Eddy,  Steven 

Piano 

Jarski,  Paul 

TMC  Conducting  Class 
Saturday,  July  21,  2012  at  3:00  PM 
Maple  Studio 

Brahms,  Johannes  Asbury,  Stefan 

Symphony  No.  2 


Violin 

Kress,  Natalie 

Violin 

Sheehan,  Lee 

Viola 

Ferrillo,  Mary 

Cello 

Reader,  Annamarie 

Piano 

TBD 

TMC  Prelude  Concert 
Saturday,  July  21,  2012  at  6:00  PM 
Ozawa  Hall 


Debussy,  Claude  Drury,  Stephen 

Piano  Trio 

22 

Schulhoff,  Erwin  Jennings,  Andy 

Sextet 

22 


Ravel,  Maurice  Drury,  Stephen 

Piano  Trio  in  A minor 

26 


Violin 

Cardi,  Gregory 

Cello 

Carpenter,  Thomas 

Piano 

Shi,  Nana 

Vn  1 

Chen,  Wen-Tso 

Vn  II 

Kwon,  Ku  Won  (Doug) 

Va  1 

Wiebe,  Rebecca  (Danielle) 

Va  II 

Trono,  Tatiana 

Vc  1 

Benzakoun-Bloch,  Yska 

Vc  II 

Vaughn,  James  (Clayton) 

Violin 

Phang,  Lijia 

Cello 

Tong,  Yina 

Piano 

Namoradze,  Nicolas 

TMC  Chamber  Concert 
Sunday,  July  22,  2012  at  10:00  AM 
Ozawa  Hall 


Gubaidulina,  Sofia 
Five  Etudes 
11 


Levy,  Banjamin 


Db 

Lamm,  Eric 

Harp 

Browning,  Grace 

Perc 

PanI,  Ethan 

Adams,  John 
String  Quartet 

28 


Vn  1 

Silver,  Sarah 

Vn  II 

Andersen,  Kathryn 

Viola 

Hochman,  Adrienne 

Cello 

Aldort,  Oliver 

Mozart,  Wolfgang  Amadeus  Eschenbach,  Christop 

Piano  Concerto  K414  Ax,  Emanuel 

Mozart's  arrangement  for  piano/string  quartet 

25 


Piano 

McCullough,  Ryan 

Vn  1 

Joyce,  Jacob 

Vn  II 

Koransky,  Jordan 

Viola 

Duque,  Alejandro 

Cello 

Wojcik,  Kristen 

INTERMISSION 

Murail,  Tristan 
Lachrymae 
12 


Drury,  Stephen 


Alto  Flute 

Heide,  Henrik 

Vn  1 

Zeng,  Maggie 

Vn  II 

Hudson,  Erica 

Viola 

Jacobs,  Maya 

Cello 

Stone,  Sarah 

Db 

Paer,  Nathan 

PUTT,  ALASTAIR  TBA 

Halazuni 

8 


Flute 

Long,  Martha 

Oboe 

Mackenzie,  Graham 

Cla 

Goldman,  Daniel 

Bssn 

Brady,  Andrew 

Horn 

Lauzon,  Elyse 

Bartok,  Bela 
String  Quartet  No.  5 

33 


Vn  1 

Noone,  Julia 

Vn  II 

Hwang,  Jennise 

Viola 

Mitchell,  Jane 

Cello 

Lifschitz,  Eugene 

TMC  Vocal  Recital 

Sunday,  July  22,  2012  at  8:00  PM 

Ozawa  Hall 

Debussy,  Claude  Smith,  Alan 

Trois  poemes  de  Stephane  Mallarme 

CONTINUED  NEXT  PAGE 


Soprano 

Lee,  Yoongeong 

Piano 

McCullough,  Ryan 
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CONT'D 


Griffes,  Charles  Iwama,  Kayo 

Selections  from  Tone  Images,  Op.  3 


Mezzo 

Matava,  Jacquelyn 

Piano 

Gemmill,  Matthew 

Ireland,  John  Watkins,  Howard 

Selections  from  Songs  of  a Wayfarer 


Tenor 

Barbate,  James 

Piano 

Wu,  Wei-Han 

Ives,  Charles 
Selected  Songs 


Baritone 

Morris,  Matthew 

Piano 

Brown,  Bretton 

Rachmaninoff,  Sergei 
Selections  from  Op.  34 


Soprano 

Zarankin,  liana 

Piano 

Huber,  Kara 

Villa-Lobos,  Heitor  Hall,  Linda 

Miniaturas 


de  Falla,  Manuel 
Psyche 

8 


Ravel,  Maurice 
Mallarme  Songs 
13 


Schoenberg,  Arnold 
Pierrot  Lunaire 

34 


Tenor 

Fuchs,  Andrew 

Piano 

Jarski,  Paul 

Mezzo 

Matava,  Jacquelyn 

Flute 

Long,  Martha 

Harp 

Coronelli,  Julia 

Reh  Pno 

Gemmill,  Matthew 

Violin 

Ringham,  Micah 

Viola 

Mosloff,  Derek 

Cello 

Dahiberg,  Michael 

Conductor 

Bloch,  Alexandre 

Soprano 

Lyons,  Clarissa 

FI  I 

Daniels,  Pamela 

FI  II 

Long,  Martha 

Cl  I 

Diodati,  John 

Cl  II 

Pell,  Chris 

Piano  and  Reh  Piano 

Wu,  Wei-Han 

Vn  I 

Ringham,  Micah 

Vn  II 

Shiozaki,  Alex 

Viola 

Mosloff,  Derek 

Cello 

Dahiberg,  Michael 

Conductor 

Agachi,  Vlad 

Soprano 

Bachrach,  Kristina 

Soprano 

Petronqelli,  Amy 

Mezzo 

Coil,  Tammy 

Flute 

Long,  Martha 

Cla 

Goldman,  Daniel 

Piano  and  Reh  Piano 

Bernstein,  Alex 

Violin  / Viola 

Shiozaki.  Alex 

Cello 

Dahiberg,  Michael 

22 1 


TMC  Vocal  Prelude 

Monday,  July  23,  2012  at  6:00  PM 

Ozawa  Hall 

Kabalevsky,  Dmitri  Griffiths,  Ken 

Selections  from  Seven  Joyful  Songs 


Baritone 

Tinervia,  David 

Plano 

Gemmill,  Matthew 

Sviridov,  Georgy 
Robert  Burns  Songs 


Bass-Baritone 

Williams,  Doug 

Piano 

Brown,  Bretton 

Shostakovich,  Dmitri  Shelton,  Lucy 

From  Jewish  Folk  Poetry,  Op.  79 


Soprano 

Harms,  Sharon 

Mezzo 

Jackman,  Kate 

Tenor 

Hill,  Jeffrey 

Piano 

Jarski,  Paul 

TMC  Conducting  Class 
Tuesday,  July  24,  2012  at  3:00  PM 
Maple  Studio 

Tchaikovsky,  Peter  Ilyich  Asbury,  Stefan 

Violin  Concerto 


Solo 

Putnam,  Wendy 

Violin 

Hwang,  Jennise 

Violin 

Wojtkowski,  Ludek 

Viola 

Hochmann,  Adrienne 

Cello 

Lifschitz,  Eugene 

Piano 

TBD 

TMC  Conducting  Class 
Wednesday,  July  25,  2012  at  3:00  PM 
Maple  Studio 

Copland,  Aaron  Asbury,  Stefan 

Appalachian  Spring 


Violin 

Ringham,  Micah 

Violin 

Shiozaki,  Alex 

Violin 

Leslie,  Matthew 

Violin 

Noone,  Julia 

Viola 

Mosloff,  Derek 

Viola 

Mitchell,  Jane 

Cello 

Dahiberg,  Michael 

Cello 

Christeson,  Jesse 

Bass 

Mason,  Brandon 

Flute 

Daniels,  Pamela 

Clarinet 

Pell,  Chris 

Bassoon 

Buncke,  Keith 

Piano 

Bernstein,  Alex 

TMC  Conducting  Class 
Saturday,  July  28,  2012  at  3:00  PM 
Maple  Studio 

Beethoven,  Ludwig  van  Asbury,  Stefan 

Symphony  No.  1 

Brahms,  Johannes 
Symphony  No.  2 


Violin 

Ringham,  Micah 

Violin 

Shiozaki,  Alex 

Viola 

Mosloff,  Derek 

Cello 

Dahiberg,  Michael 

Piano 

Bernstein,  Alex 

TMC  Prelude  Concert 
Saturday,  July  28,  2012  at  6:00  PM 
Ozawa  Hall 


Debussy,  Claude  Zhou,  Jessica 

Danse  sacree  et  danse  profane  Wolfe.  Lawrence 

9 


Harp 

Coronelli,  Julia 

Vn  1 

Kwon,  Ku  Won  (Doug) 

Vn  II 

Burton,  Cynthia 

Viola 

Trono,  Tatiana 

Cello 

Ryan,  Patricia 

Db 

Lamm,  Eric 

Malipiero,  Gian  Francesco 
Rispetti  e Stromboti 


13 


Vn  1 

Lee,  KahYee 

Vn  II 

Peters,  Sarah 

Viola 

Perry,  Evan 

Cello 

Christeson,  Jesse 

Dvorak,  Antonin 
String  Quintet 
34 


Vn  1 

Bennett,  Samantha 

Vn  II 

Semes,  Maria 

Viola 

Breslin,  Beth 

Cello 

Bobbs,  Emma 

Db 

Browne,  Nicholas 
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TMC  Chamber  Concert 
Sunday,  July  29,  2012  at  10:00  AM 
Ozawa  Hall 


Fran9aix.  Jean  Meyers,  Cynthia 

Quintette 

20 


Prokofiev,  Sergei  Barker.  Edwin 

Quintet 
18 


Mozart,  Wolfgang  Amadeus  Ax,  Emanuei 

Piano  Concerto  K413 

Mozart's  arrangement  for  piano/string  quartet 

23 


INTERMISSION 

Hindemith,  Paui 
Morgenmusik 

6 


BECK,  JENNY  Jennings,  Andy 

To  Keep  It  (Part  I) 

10 


Schubert,  Franz  Knudsen,  Sato 

"Trout"  Quintet 

40 


TMC  Conducting  Class 
Monday,  July  30,  2012  at  3:00  PM 
Maple  Studio 

Brahms,  Johannes  Asbury,  Stefan 

Symphony  No.  2 


Violin 

Rinqham,  Micah 

Violin 

Shiozaki,  Alex 

Viola 

Mosloff,  Derek 

Cello 

Dahiberg,  Michael 

Piano 

Bernstein,  Alex 
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TMC  Vocal  Concert 

Wednesday,  August  1,  2012  at  7:00  PM 

Ozawa  Hall 


Loewe.  Carl 
Songs  and  ballads 


Schubert,  Franz 
Selected  songs 


Schubert,  Franz 
Selected  songs 


Schubert,  Franz 
Selected  songs 


Duparc,  Henri 
Selected  songs 


Faure,  Gabriel 
Selected  songs 

Debussy,  Claude 
Le  Promenoir  des  deux  amants 


Debussy,  Claude 
Trois  ballades  de  Villon 


Bach,  Johann  Sebastian 
Cantata  No.  9 

Es  ist  das  Heil  uns  kommen  her 

23 


Smith,  Alan 


Bass-Baritone 

Williams,  Doug 

Piano 

Gemmill,  Matthew 

Smith,  Alan 


Soprano 

Harms,  Sharon 

Piano 

Huber,  Kara 

Hall,  Linda 


Soprano 

Lee,  Yoongeong 

Piano 

Wu,  Wei-Han 

Hall,  Linda 


Baritone 

Eddy,  Steven 

Piano 

Gemmill,  Matthew 

Watkins,  Howard 


Soprano 

Bachrach,  Kristina 

Piano 

Peh,  Alex 

Iwama,  Kayo 


Tenor 

Finkelstein,  Zachary 

Piano 

Jarski,  Paul 

Watkins,  Howard 


Baritone 

Morris,  Matthew 

Piano 

Jarski,  Paul 

Smith,  Alan 


Baritone 

Tinervia,  David 

Piano 

Wu,  Wei-Han 

Harbison,  John 
Iwama,  Kayo 


Soprano 

Petrongelli,  Amy 

Mezzo 

Matava,  Jacquelyn 

Tenor 

Fuchs,  Andrew 

Baritone  Voice 

Morris,  Matthew 

Flute 

Morris,  Seth 

Oboe  d'amore 

Lueders,  Paul 

Organ  and  Reh  Pno 

Brown,  Bretton 

Vn  I (including  chorus) 

Hwang,  Jennise 

Vn  II  (including  aria) 

Leslie,  Matthew 

Viola 

Hochman,  Adrienne 

Cello 

Reader,  Annamarie 

Db 

Mason,  Brandon 
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TMC  Prelude  Concert 

Saturday,  August  4,  2012  at  6:00  PM 

Ozawa  Hall 


Faure,  Gabriel 
La  bonne  chanson 
24 


Brahms,  Johannes 
Sextet  No.  2 in  G,  Op.  36 
40 


Jennings,  Andy 
Iwama,  Kayo 


Fischer,  Norman 


Tenor 

Hill,  Jeffrey 

Plano  and  Reh  Piano 

Gemmill,  Matthew 

Vn  1 

Wojtkowski,  Ludek 

Vn  II 

Noone,  Julia 

Viola 

Mitchell,  Jane 

Cello 

Lifschitz,  Eugene 

Db 

Paer,  Nathan 

Vn  1 

Joyce,  Jacob 

Vn  II 

Hudson,  Erica 

Va  1 

Park,  Grace 

Va  II 

Jacobs,  Maya 

Vc  1 

Tong,  Yina 

Vc  II 

Aldort,  Oliver 

TMC  Chamber  Concert 

Sunday,  August  5,  2012  at  10:00  AM 

Ozawa  Hall 


SCHEUER,  BENJAMIN  Drury,  Stephen 

Werkstatt 

14 

Tischhauser,  Franz  Orleans,  James 

Octet 

12 


Violin 

Ringham,  Micah 

Cello 

Dahiberg,  Michael 

Piano 

McCullough,  Ryan 

Cla 

Amsel,  Will 

Bssn 

Thompson,  Andrew 

Horn 

Mee,  Andrew 

Vn  1 

Hofmann,  Thomas 

Vn  II 

Chodorowski,  Autumn 

Viola 

Sherwood,  Brian 

Cello 

Carpenter,  Thomas 

Db 

Edelmann,  Alex 

CONTINUED  NEXT  PAGE 


226 


CONT'D 


Bartok,  Bela 
Divertimento 

24 


INTERMISSION 

Debussy,  Claude 
Les  chansons  de  Bilitis 

22 


Silverstein,  Joseph 


Zhou,  Jessica 
Watkins,  Howard 


Vnl  la 

Silver,  Sarah 

Vnl  1b 

Phang,  Lijia 

Vnl  2a 

Zhao,  Yi 

Vnl  2b 

Yu,  Zou 

Vnl  3a 

Chen,  Wen-Tso 

Vnl  3b 

Peters,  Sarah 

Vnll  la 

Cardi,  Gregory 

Vnll  1b 

Kress,  Natalie 

Vnll  2a 

Andersen,  Kathryn 

Vnll  2b 

Varley,  less 

Vnll  3a 

Lee,  KahYee 

Vnll  3b 

Sheehan,  Lee 

Va  la 

Breslin,  Beth 

Va  lb 

Wiebe,  Rebecca  (Danielle) 

Va  2a 

Davis,  Michael 

Va  2b 

Ferrillo,  Mary 

Vc  la 

Wojcik,  Kristen 

Vc  1b 

Helm,  Natalie 

Vc  2a 

Ryan,  Patricia 

Vc  2b 

Benzakoun-Bloch,  Yska 

Db  la 

Paer,  Nathan 

Db  1b 

Borden,  Jonathan 

Reciter 

Zarankin,  liana 

FI  1 

Heide,  Henrik 

FI  II 

Daniels,  Pamela 

Hp  1 

Browning,  Grace 

Hp  II 

Coronelli,  Julia 

Celeste 

Jarski,  Paul 

Schubert,  Franz  Jojatu,  Mihail 

Cello  Quintet 

48 


Vn  1 

Koransky,  Jordan 

Vn  II 

Zeng,  Maggie 

Viola 

Dugue,  Alejandro 

Vc  1 

Vaughn,  James  (Clayton) 

Vc  II 

Stone,  Sarah 

TOP  Chamber  Concert 
Tuesday,  August  7,  2012  at  2:30  PM 
Ozawa  Hall 

TBD 

Music  for  Cello  Ensemble 


Cello 

Aldort,  Oliver 

Cello 

Benzakoun-Bloch,  Yska 

Cello 

Bobbs,  Emma 

Cello 

Carpenter,  Thomas 

Cello 

Chrlsteson,  Jesse 

Cello 

Flores,  Diana 

Cello 

Helm,  Natalie 

Cello 

LIfschitz,  Eugene 

Cello 

Reader,  Annamarie 

Cello 

Ryan,  Patricia 

Cello 

Stone,  Sarah 

Cello 

Tong,  Yina 

Cello 

Vaughn,  James  (Clayton  i 

Cello 

Wojcik,  Kristen 

TOP  Chamber  Concert 
Tuesday,  August  7,  2012  at  3:30  PM 
Ozawa  Hall 

Solo  Piano  Works  TBD 


Mozart,  Wolfgang  Amadeus  Lee,  Julianne 

Piano  Quartet  in  E-flat,  K.  493 
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Piano 

Dowling,  Katherine 

Piano 

Namoradze,  Nicolas 

Piano 

Peh,  Alex 

Piano 

Shi,  Nana 

Piano 

Zhou,  Andrew 

Violin 

Moffett,  Kayla 

Viola 

Lee,  Julianne 

Cello 

Carpenter,  Thomas 

Piano 

Shi,  Nana 

TOP  Vocal  Concert 

Tuesday,  August  7,  2012  at  5:00  PM 

Ozawa  Hall 


Prokofiev,  Sergei 
The  Ugly  Duckling 


Soprano 

Lyons,  Clarissa 

Piano 

Jarski,  Paul 

Poulenc,  Francis 
La  courte  paille 


Watkins,  Howard 


Soprano 

Petrongelli,  Amy 

Piano 

Wu,  Wei-Han 

Offenbach 
Fables  de  Fontaine 


Mezzo 

Coil,  Tammy 

Plano 

Brown,  Bretton 

Mahler,  Gustav  Smith,  Alan 

Des  Knaben  Wunderhorn 


Mezzo 

Flemming,  Heather 

Plano 

Huber,  Kara 

Fine,  Irving  Iwama,  Kayo 

Childhood  Fables  for  Grown-ups 


Tenor 

Barbato,  James 

Piano 

Gemmill,  Matthew 
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TOP  Fanfares 

Tuesday,  August  7,  2012  at  8:00  PM 
Shed 


Conductor 

Agachi,  Vlad 

Conductor 

Bloch,  Alexandre 

Conductor 

Masur,  Ken-David 

Horn 

Hartman.  Nicholas 

Horn 

Lauzon,  Elyse 

Horn 

Mee,  Andrew 

Horn 

Norcross,  Molly 

Horn 

Rainey,  Jaclyn 

Horn 

Spina,  Anna 

Trpt 

Beach,  Ryan 

Trpt 

Brown,  Joseph 

Trpt 

Cohen.  David 

Trpt 

Driscoll,  Kathryn 

Trpt 

Stephenson,  Stuart 

Tbone 

Guiles,  Zachary 

Tbone 

Mahon,  Nick 

Tbone 

Santero,  Brian 

BTbn 

Rainey,  Adam 

Tuba 

Anton,  Jose  Martinez 

Timp 

TBD 

Perc 

TBD 

Perc 

TBD 
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FCM  Chamber  Concert 
Thursday,  August  9,  2012  at  8:00  PM 
Ozawa  Hall 


Birtwistle,  Harrison 
Cantus  lambeus 


Carter,  Elliott 
Double  Trio 


Bedford,  Luke 

Or  Voit  Tout  En  Aventure 


INTERMISSION 
CONTINUED  NEXT  PAGE 


Conductor 

conductor  TBD 

Flute 

Daniels,  Pamela 

Oboe 

Wang,  Beverly 

Cla 

Amsel,  Will 

Bssn 

Schneider,  Thomas 

Horn 

Mee.  Andrew 

Perc 

Dowrey,  Erin 

Harp 

Maganucco,  Michael 

Piano 

Zhou.  Andrew 

Vn  1 

Kwon,  Ku  Won  (Doug) 

Vn  II 

Burton,  Cynthia 

Viola 

Reader,  Christiana 

Cello 

Christeson,  Jesse 

Db 

Lamm,  Eric 

Conductor 

conductor  TBD 

Trpt 

Beach,  Ryan 

Tbone 

Santero,  Brian 

Perc 

Pichardo-Rosenthal,  Andres 

Violin 

Silver,  Sarah 

Cello 

Flores,  Diana 

Piano 

Dowling,  Katherine 

Conductor 

Berman.  Jonathan 

Soprano 

Lee,  YoonGeong 

Flute 

Heide,  Henrik 

Oboe 

Wang,  Beverly 

Cla 

Hsu,  Ching-Chieh 

Bssn 

Brady,  Andrew 

Horn 

Hartman,  Nicholas 

Trpt 

Stephenson,  Stuart 

Tbone 

Jenkins,  Paul 

Perc 

Dowrey,  Erin 

Perc 

Etheridge.  Kirk 

Harp 

Maganucco,  Michael 

Reh  Pno 

Jarski,  Paul 

Vn  1 

Chen,  Wen-Tso 

Vn  II 

Noone.  Julia 

Viola 

Perry,  Evan 

Cello 

Ryan,  Patricia 

Db 

Mason,  Brandon 
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CONT'D 


Castiglioni,  Niccolo 
Quickly 


Conductor 

conductor  TBD 

FI  1 

Daniels,  Pamela 

FI  II 

Heide.  Henrik 

Oboe 

Scharr,  Caroline 

Cla 

Hsu,  Ching-Chieh 

Horn 

Mee,  Andrew 

Trpt 

Cohen,  David 

Tbone 

Mahon,  Nick 

Perc 

Etheridge,  Kirk 

Harp 

Coronelli,  Julia 

Piano 

Namoradze,  Nicolas 

Celeste 

Zhou,  Andrew 

Hpsi 

Peh,  Alex 

Vn  1 

Noone,  Julia 

Vn2 

Chen,  Wen-Tso 

Vn  3 

Burton,  Cynthia 

Vn  4 

Kwon,  Ku  Won  (Doug) 

Vn  5 

Chodorowski,  Autumn 

Vn  6 

Sheehan,  Lee 

Vn  7 

Koransky,  Jordan 

Vn  8 

Joyce.  Jacob 

Vn  9 

Silver,  Sarah 

Vn  10 

Wojtkowski,  Ludek 

Vn  11 

Yu,  Zou 

Shepherd,  Sean 

These  Particular  Circumstances 


Conductor 

conductor  TBD 

Flute 

Heide,  Henrik 

Oboe 

Wang,  Beverly 

Cla 

Amsel,  Will 

Bssn 

Brady,  Andrew 

Horn 

Hartman,  Nicholas 

Trpt 

Stephenson,  Stuart 

Tbone 

Jenkins,  Paul 

Perc 

Dowrey,  Erin 

Perc 

Etheridge,  Kirk 

Harp 

Maganucco,  Michael 

Piano 

Shi,  Nana 

Vn  1 

Koransky,  Jordan 

Vn  II 

Joyce,  Jacob 

Viola 

Grimm,  Amanda 

Cello 

Christeson,  Jesse 

Db 

Mason,  Brandon 
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FCM  Prelude  Concert 

Saturday,  August  11,  2012  at  6:00  PM 

Ozawa  Hall 


Ives,  Charles  Schuller,  Gunther 

Various  Works 


FI  1 

Daniels,  Pamela 

FI  II 

Morris,  Seth 

Oboe 

Scharr,  Caroline 

Cla 

Diodatl,  John 

Bssn 

Schneider,  Thomas 

Horn 

Mee,  Andrew 

Trpt 

Cohen,  David 

Tbone 

Mahon,  Nick 

Tuba 

Anton,  Jose  Martinez 

Perc 

NIckson,  George 

Perc 

Pam,  Ethan 

Perc 

PIchardo-Rosenthal,  Andres 

Harp 

Coronelll,  Julia 

Plano 

Dowling,  Katherine 

Plano 

Shi,  Nana 

Violin 

Chodorowski,  Autumn 

Violin 

Sheehan,  Lee 

Violin 

WojtkowskI,  Ludek 

Violin 

Yu,  Zou 

Viola 

Ferrillo,  Mary 

Viola 

T rono,  T atlana 

Cello 

Bobbs,  Emma 

Cello 

Wojcik,  Kristen 

Db 

Lamm,  Eric 

Db 

Paer,  Nathan 
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FCM  Chamber  Concert 

Sunday,  August  12,  2012  at  10:00  AM 

Ozawa  Hall 


Birtwistle,  Harrison 
Dinah  and  Nick's  Love  Song 


Ob  1 

Lueders,  Paul 

Ob  II 

Limoncelli,  Angela 

Ob  III 

Mackenzie,  Graham 

Harp 

Browning,  Grace 

Castiglioni,  Niccolo 
Tropi 


Benjamin,  George  | Piano  | McCullough,  Ryan 

Piano  Figures 


Conductor 

Berman,  Jonathan 

Flute 

Long,  Martha 

Cla 

Goldman,  Daniel 

Perc 

Zawodniak,  Daniel 

Piano 

McCullough,  Ryan 

Violin 

Shiozaki,  Alex 

Cello 

Dahiberg,  Michael 

Epstein,  Marti 
Hidden  Flowers 


Vn  1 

Shiozaki,  Alex 

Vn  II 

Ringham,  Micah 

Viola 

Mosloff,  Derek 

Cello 

Dahiberg,  Michael 

Del  Tredici,  David  [Piano  | Bernstein,  Alex' 

Soliloquy 


Grime,  Helen 

Seven  Pierrot  Miniatures 


Conductor 

conductor  TBD 

Flute 

Long,  Martha 

Cla 

Goldman,  Daniel 

Piano 

McCullough,  Ryan 

Violin  / Viola 

Ringham,  Micah 

Cello 

Dahiberg,  Michael 

Shepherd,  Sean 
Oboe  Quartet 


Oboe 

Mackenzie,  Graham 

Violin 

Ringham,  Micah 

Viola 

Mosloft,  Derek 

Cello 

Dahiberg,  Michael 
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FCM  Chamber  Concert 

Sunday,  August  12,  2012  at  8:00  PM 

Ozawa  Hall 


Castiglioni,  Niccolo 
Inverno  In-Ver 


INTERMISSION 
CONTINUED  NEXT  PAGE 


Conductor 

Knussen,  Oliver 

FI  1 

Roitstein,  Matthew 

FI  11 

TBD 

Oboe 

Limoncelli.  Angela 

Cl  1 

Pell,  Chris 

Cl  11 

Goldman,  Daniel 

Cl  III 

Rothstein,  Samuel 

Bssn 

Buncke,  Keith 

Horn 

Lauzon,  Elyse 

Tpl 

Driscoll.  Kathryn 

Tp  II 

Brown,  Joseph 

Tbone 

Guiles,  Zachary 

Glockenspiel 

Nickson,  George 

Vibraphone 

Pani,  Ethan 

Xylophone  / Marimba 

Zawodniak,  Daniel 

Triangle;  Tamtam 

Nickels,  Shane 

Metal  wind  chimes; 

Huber,  Eric 

Chimes 

Stell,  Tyler 

Harp 

Browning.  Grace 

Piano 

Bernstein.  Alex 

Celeste 

McCullough,  Ryan 

Vnl  1a 

Phang,  Lijia 

Vnl  1b 

Cardi,  Gregory 

Vnl  2a 

Hudson,  Erica 

Vnl  2b 

Zeng.  Maggie 

Vnl  3a 

Peters,  Sarah 

Vnl  3b 

Lee,  KahYee 

Vnl  4a 

Andersen,  Kathryn 

Vnl  4b 

Hofmann,  Thomas 

Vnll  la 

Hwang.  Jennise 

Vnll  1b 

Bennett,  Samantha 

Vnll  2a 

Semes,  Maria 

Vnll  2b 

Leslie,  Matthew 

Vnll  3a 

Daigle,  Andrea 

Vnll  3b 

Kress,  Natalie 

Vnll  4a 

Moffett,  Kayla 

Vnll  4b 

Varley,  Tess 

Va  1 

Breslin,  Beth 

Va2 

Jacobs,  Maya 

Va3 

Davis,  Michael 

Va4 

Mitchell,  Jane 

Va5 

Park,  Grace 

Va  6 

Duque,  Alejandro 

Vc  1 

Aldort,  Oliver 

Vc2 

Stone,  Sarah 

Vc3 

Lifschitz,  Eugene 

Vc4 

Reader,  Annamarie 

Db  1 

Borden,  Jonathan 

Db  2 

Edelmann,  Alex 
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CONT'D 


Knussen,  Oliver 
Higglety  Pigglety  Pop 


Conductor 

Asbury.  Stefan 

Jennie 

Jackman,  Kate 

Rhoda 

Harms,  Sharon 

Potted  Plant 

Zarankin,  liana 

Cat-Milkman 

Finkelstein,  Zachary 

Lion 

Ollarsaba,  Richard 

Pig 

Williams,  Douglas 

FI  1 

Roitstein,  Matthew 

FI  II 

Long,  Martha 

FI  Ill/Picc 

TBD 

Ob  1 

Limoncelli,  Angela 

Ob  II 

Lueders,  Paul 

Cl  1 

Goldman,  Daniel 

Cl  II 

Pell,  Chris 

Cl  Ill/Bass 

Rothstein,  Samuel 

Bn  1 

Buncke,  Keith 

Bn  II 

Thompson,  Andrew 

Hn  1 

Rainey.  Jaclyn 

Hn  II 

Norcross,  Molly 

Hn  III 

Spina,  Anna 

Hn  IV 

Lauzon,  Elyse 

Tb  1 

Guiles,  Zachary 

Tb  II 

Rosenthal,  Doug 

Tb  III 

Rainey,  Adam 

Pc  1 

Zawodniak,  Daniel 

Pc  II 

Nickson,  George 

Pc  III 

Pani,  Ethan 

Pc  IV 

Stell,  Tyler 

Harp 

Browning,  Grace 

Reh  Pno  & Celeste 

Brown,  Bretton 

Piano  and  Reh  Piano 

Wu,  Wei-Han 

Vnl  la 

Lee,  KahYee 

Vnl  1b 

Cardi,  Gregory 

Vnl  2a 

Zeng,  Maggie 

Vnl  2b 

Hudson.  Erica 

Vnl  3a 

Phang,  Lijia 

Vnl  3b 

Peters,  Sarah 

Vnll  la 

Bennett,  Samantha 

Vnll  1b 

Hwang,  Jennise 

Vnll  2a 

Leslie,  Matthew 

Vnll  2b 

Semes,  Maria 

Vnll  3a 

Kress,  Natalie 

Vnll  3b 

Daigle,  Andrea 

Va  la 

Jacobs,  Maya 

Va  1b 

Breslin,  Beth 

Va  2a 

Mitchell,  Jane 

Va  2b 

Davis,  Michael 

Vc  la 

Stone.  Sarah 

Vc  1b 

Aldort,  Oliver 

Vc  2a 

Reader,  Annamarie 

Vc  2b 

Lifschitz,  Eugene 

Db  la 

Browne,  Nicholas 

Db  1b 

Cathcart,  Nicholas 

Db  2a 

Edelmann,  Alex 

Db  2b 

Borden,  Jonathan 
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TMC  Vocal  Concert 

Wednesday,  August  15,  2012  at  8:00  PM 
Ozawa  Hall 

A Program  of  Songs  on  Texts  by  Emily  Dickinson 

Blythe.  Stephanie 
Hall,  Linda 
Iwama,  Kayo 
Smith,  Alan 
Watkins,  Howard 


Soprano 

Bachrach,  Kristina 

Piano 

Brown.  Bretton 

Soprano 

Petrongelli,  Amy 

Piano 

Gemmill,  Matthew 

Soprano 

Taverner,  Jennifer 

Piano 

Namoradze,  Nicolas 

Soprano 

Coil,  Tammy 

Piano 

Huber,  Kara 

Mezzo 

Matava,  Jacquelyn 

Piano 

Jarski,  Paul 

Tenor 

Fuchs.  Andrew 

Piano 

Jarski,  Paul 

Baritone 

Eddy,  Steven 

Piano 

Wu,  Wei-Han 

Baritone 

Tinervia,  David 

Piano 

Huber.  Kara 

Baritone 

Morris,  Matthew 

Piano 

Gemmill,  Matthew 

Mezzo 

Blythe,  Stephanie 

Piano 

Smith,  Alan 

Composition  Project  Performance 
Saturday,  August  18,  2012  at  11:00  AM 
Ozawa  Hall 

TMC  COMPOSITION  FELLOWS  Piece-a-Day 


Tbone 

Guiles,  Zachary 

Perc 

Pani,  Ethan 

Violin 

Ringham,  Micah 

Violin 

Shlozaki,  Alex 

Viola 

Mosloff,  Derek 

Cello 

Dahiberg,  Michael 
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TMC  Prelude  Concert 

Saturday,  August  18,  2012  at  6:00  PM 

Ozawa  Hall 


Debussy,  Claude 
Cello  Sonata 


Solzhenitsyn,  Ignat 


Cello 

Benzakoun-Bloch,  Yska 

Piano 

Shi,  Nana 

Stevens,  John 
Triangles 


Roylance,  Michael 


Horn 

Hartman,  Nicholas 

Tbone 

Mahon,  Nick 

Tuba 

Anton,  Jose  Martinez 

Williams,  John  Romanul,  Victor 

Duo  Concertante  for  Violin  and  Viola  Zaretsky.  Michael 


Violin 

Andersen,  Kathryn 

Viola 

Sherwood,  Brian 

Williams,  John  Iwama,  Kayo 

Seven  for  Luck 


Soprano 

Bachrach,  Kristina 

Soprano 

Harms,  Sharon 

Soprano 

Lee,  Yoongeong 

Soprano 

Lyons,  Clarissa 

Soprano 

Petrongelli,  Amy 

Soprano 

T averner,  Jennifer 

Soprano 

Zarankin,  liana 

Piano 

Brown,  Bretton 

Piano 

Zhou,  Andrew 

TMC  Chamber  Concert 

Sunday,  August  19,  2012  at  10:00  AM 

Ozawa  Hall 

Debussy,  Claude  Solzhenitsyn,  Ignat 

Violin  Sonata 


Brahms,  Johannes  Frank,  Claude 

Piano  Quartet  in  C minor,  Op.  60  Frank,  Pamela 


Montsalvatge,  Xavier  Watkins,  Howard 

Cinco  canciones  negras 


Guastavino,  Carios  Watkins,  Howard 

Selected  songs 

Schumann,  Robert  Smith,  Alan 

Spanisches  Liebeslieder 


Violin 

Varley,  Tess 

Piano 

Zhou,  Andrew 

Violin 

Zhao,  Yi 

Viola 

Wiebe,  Rebecca  (Danielle) 

Cello 

Helm,  Natalie 

Piano 

Peh,  Alex 

Mezzo 

Flemming,  Heather 

Piano 

Jarski,  Paul 

Tenor 

Hill,  Jeffrey 

Piano 

Dowling,  Katherine 

Soprano 

Lyons,  Clarissa 

Mezzo 

Matava,  Jacquelyn 

Tenor 

Barbato,  James 

Baritone 

Morris,  Matthew 

Piano 

Gemmill,  Matthew 

Piano 

Wu,  Wei-Han 
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TMC  Vocal  Prelude 

Sunday,  August  19,  2012  at  1:00  PM 

Ozawa  Hall 


A Program  of  Scandinavian  Song  Hagegard,  Hakan 


Mezzo 

Jackman,  Kate 

Plano 

Browrn,  Bretton 

Tenor 

Flnkelstein,  Zachary 

Piano 

Brown,  Bretton 

Tenor 

Fuchs,  Andrew 

Piano 

Huber,  Kara 

Baritone 

Eddy,  Steven 

Piano 

Huber.  Kara 

Baritone 

Tinervia,  David 

Piano 

Brown,  Bretton 

Bass-Baritone 

Ollarsaba,  Richard 

Piano 

Wu,  Wei-Han 

Bass-Baritone 

Williams,  Doug 

Piano 

Wu,  Wei-Han 

238 


2012  TMC  Regular  Bus  Schedule 


BUS  STOPS: 

MHS:  Front  Circle  outside  main  entrance 

TWO  - Main  Gate:  Across  lot  from  Glass  House  in  front  of  West  Main  Lot. 

TWO  - Ozawa:  At  entrance  to  Ozawa  Hall  loading  dock  in  the  Hickory  Parking  Lot.  Busses  rest 

here  between  runs. 


BUS  ROUTES 

Regular  Bus  Inbound  (to  TWO)-  will  stop  at  both  OZAWA  and  the  MAIN  GATE.  See  below  for  Concert 
Bus  route. 

Regular  Bus  Outbound  (to  MHS)  - will  leave  from  OZAWA,  will  NOT  stop  at  the  MAIN  GATE.  See  below 
for  Concert  Bus  route. 

Concert  Bus  Inbound  (to  TWO)  - Bus  will  stop  to  unload  at  both  the  MAIN  GATE  and  OZAWA. 

Concert  Bus  Outbound  (to  MHS)-  If  concert  is  at  Ozawa,  bus  will  ONLY  depart  from  OZAWA.  If  concert 
is  at  the  Shed,  Theatre,  or  Chamber  Music  Hall,  bus  ONLY  departs  from  the  MAIN  GATE. 

Schedule  subject  to  change. 

Check  boards  frequently  for  updates. 


Bold  & italics  are  approximate  times  for  post-concert  buses.  Buses  will  leave  promptly  15  minutes 
after  the  concert  ends  unless  otherwise  noted.  Check  boards  for  list  of  concert  dates  & locations. 


Leave  MHS 

Monday  - 
Arrive  TWO 

Saturday 

Leave  TWO 

Arrive  MHS 

8:35  AM 

8:55  AM 

8:55  AM 

9:15  AM 

9:20  AM 

9:40  AM 

10:05  AM 

10:25  AM 

10:30  AM 

10:50  AM 

1 1 :05  AM 

1 1 :25  AM 

1 1 :30  AM 

1 1 :50  AM 

12:05  PM 

12:25  PM 

12:30  PM 

12:50  PM 

1 :05  PM 

1 :25  PM 

1 :30  PM 

1:50  PM 

3:05  PM 

3:25  PM 

3:30  PM 

3:50  PM 

4:05  PM 

4:25  PM 

4:30  PM 

4:50  PM 

5:05  PM 

5:25  PM 

5:30  PM 

5:50  PM 

6:05  PM 

6:25  PM 

6:30  PM 

6:50  PM 

7:05  PM 

7:25  PM 

7:30  PM 

7:50  PM 

ffl.-Js  Pi\h 

11 :00  PM 

Leave  MHS 

Sunday 

Arrive  TWO  Leave  TWO 

Arrive  MHS 

8:35  AM 

8:55  AM 

8:55  AM 

9:15  AM 

9:20  AM 

9:40  AM 

10:05  AM 

10:25  AM 

10:30  AM 

10:50  AM 

1 1 :05  AM 

1 1 :25  AM 

1 1 :30  AM 

1 1 :50  AM 

12:45  PM 

1 :05  PM 

1 :45  PM 

2:05  PM 

3:30  PM 

3:50  PM 

3:05  PM 

3:25  PM 

4:45  PM 

5:05  PM 

5:25  PM 

5:45  PM 

6:05  PM 

6:25  PM 

6:25  PM 
7:30  PM 

6:45  PM 
7:50  PM 

6:50  PM 

7:10  PM 

10:35  PM 

11:00  PM 

NOTE:  On  nights  with  no  concert,  last  bus  will  leave  TWO  at  or  before  10:00  PM 

Schedule  subject  to  change. 

Check  boards  frequently  for  updates. 


Tanglewood 

MUSIC  CENTER 


SCHEDULE 


BOOK  TWO 
JULY  24 -AUGUST  19 


2012 


Boston  Symphony  Orchestra 

Mark  Voipe,  Managing  Director 


Tanglewood  Music  Center 

Ellen  Highstein,  Director 
Andrew  Leeson,  Budget  and  Office  Manager 
Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists 
Michael  Nock,  Associate  Director  for  Student  Affairs 
Gary  Wallen,  Associate  Director  for  Scheduling  and  Production 


Administrative 

Eric  DIuzniewski,  Scheduling  & Programs  Assistant 
Alisa  Forman,  Front  Desk  Assistant 
Catelyn  Cohen,  Orchestral  Personnel  Manager 
Katherine  Ludington,  Artist  Assistant/Driver 

Stage  Crew 

John  Morin,  Stage  Manager,  Seiji  Ozawa  Hall 
Ryland  Bennett,  Assistant  Stage  Manager,  Seiji  Ozawa  Hall 
Ryan  P.  Collins,  Michael  Hawes,  Peter  Lillpopp,  Leonardo  Perez,  Adam  Wing,  Stage  Assistants 

Library 

John  Perkel,  Melissa  Steinberg,  Orchestra  Librarians 
Stephen  Jean,  Head  Librarian,  Copland  Library 
Emily  Sapa,  Assistant  Librarian,  Copland  Library 

Piano 

Steve  Carver,  Barbara  Renner,  Erik  Diehl,  Piano  Technicians 

Audio 

Timothy  Martyn,  Chief  Engineer/Technical  Director 
Douglas  McKinnie,  Audio  Engineer,  Head  of  Live  Sound 
Charlie  Post,  Senior  Audio  Engineer 
Nicholas  Squire,  Audio  Engineer 
Matthew  Baltrucki,  Associate  Audio  Engineer 

Dormitory 

Michelle  Keem,  Dormitory  Supervisor 
Erin  Svoboda,  Assistant  Dormitory  Supervisor 
Matt  Rutledge,  MHS  Residential  Director 
Andy  Hughes,  MHS  Residential  Staff 


Important  Telephone  Numbers 

Area  Code  (413) 

Tanqiewood  Music  Center  Main  Office  (Carriage  House) 

Main  phone  637-5230  • Fax  637-5228  • Email  tmc@bso.org 

Office  Hours  9:00am-5:00pm  Monday-Friday,  9:00am-1 :00pm  Saturday 


Director,  Ellen  Highstein 

637-5234 

ehighstein@bso.org 

Assoc  Dir;  Faculty  & Guests,  Karen  Leopardi 

637-5233 

kleopardi@bso.org 

Artist  Assistant  & Driver,  Katherine  Ludington 

637-5143 

kludington@bso  org 

Scheduling  Assistant,  Eric  DIuzniewski 

637-5127 

edluzniewski@bso  org 

Assoc  Dir;  Student  Affairs,  Michael  Nock 

637-5310 

mnock@bso.org 

Budget  & Office  Manager,  Andrew  Leeson 

637-5232 

aleeson@bso  org 

Front  Desk,  Alisa  Forman 

637-5230 

aforman@bso  org 

Assoc  Dir,  Scheduling,  Gary  Wallen 

637-5313 

gwallen@bso.org 

Seiji  Ozawa  Hall 

Stage  Manager,  John  Morin 

637-5333 

jmorin@bso  org 

Orch  Personnel  Mgr,  Catelyn  Cohen 

637-5315 

ccohen@bso  org 

Orchestra  Librarian,  John  Perkel 

Melissa  Steinberg 

637-5307 

637-5307 

jperkel@bso.org 

msteinberg@bso.org 

Audio  Department,  Timothy  Martyn 

637-5305 

Piano  Technician,  Steve  Carver 

319-321-3687 

Copland  Library 

Office  Hours  9:00am-5:00pm  Monday-Friday,  11:00am-2:00pm  Saturday-Sunday 

Head  Librarian,  Stephen  Jean  637-5148  sjean@bso  org 

Assistant  Librarian,  Emily  Sapa  637-5148  esapa@bso  org 


Miss  Hall’s  School 

Main  phone  395-7013  • Fax  445-4181  • Email  tmc@misshalls.org 
Office  Hours  7:30am-7:30pm  every  day 
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The  Tanglewood  Music  Center  gratefully  acknowledges  the  following 
faculty  for  their  participation  in  the  seventy-second  season: 


Alan  Abel 
Steven  Ansell 
Stefan  Asbury 
Edward  Atkatz 
Emanuel  Ax 
Martha  Babcock 
Edwin  Barker 
Cathy  Basrak 
Daniel  Bauch 
George  Benjamin 
Bonnie  Bewick 
Stephanie  Blythe 
Marshall  Burlingame 
Steve  Carver 
Peter  Chapman 
Glen  Cherry 
Rachel  Childers 
Frank  Corliss 
Chris  Deviney 
Phyllis  Curtin 
Blaise  Dejardin 
Roberto  Diaz 
Christoph  von  Dohnanyi 
Stephen  Drury 
Richard  Dyer 
Frank  Epstein 
Christoph  Eschenbach 
Jules  Eskin 
John  Ferrillo 
Norman  Fischer 
Claude  Frank 
Pamela  Frank 
Catherine  French 
Rafael  Fruhbeck  de  Burgos 
Michael  Gandolfi 
Tom  Gauger 
Edward  Gazouleas 


David  Geber 
Kenneth  Griffiths 
Hakan  Hagegard 
Linda  Hall 
John  Harbison 
Miguel  Harth-Bedoya 
Gregg  Henegar 
J William  Hudgins 
William  R Hudgins 
Kayo  Iwama 
Will  James 
Andrew  Jennings 
Mihail  Jojatu 
Elita  Kang 
Martin  Katz 
Mickey  Katz 
Sato  Knudsen 
Oliver  Knussen 
Stephen  Lange 
Julianne  Lee 
Ronan  Lefkowitz 
Marcelo  Lehninger 
Benjamin  Levy 
Malcolm  Lowe 
Lorin  Maazel 
James  Markey 
Michael  Martin 
Thomas  Martin 
Tim  Martyn 
Mark  McEwen 
Jonathan  Menkis 
Cynthia  Meyers 
Mark  Morris 

Valerie  Muzzolini  Gordon 
Suzanne  Nelsen 
Andris  Nelsons 
Toby  Oft 
James  Orleans 


Ann  Hobson  Pilot 
Andre  Previn 
Richard  Ranti 
Barbara  Renner 
Samuel  Rhodes 
Thomas  Rolfs 
Victor  Romanul 
Elizabeth  Rowe 
Dennis  Roy 
Mike  Roylance 
Gunther  Schuller 
Richard  Sebring 
Todd  Seeber 
Peter  Serkin 
Robert  Sheena 
Lucy  Shelton 
Thomas  Siders 
Joseph  Silverstein 
Tamara  Smirnova 
Alan  Smith 
Jason  Snider 
Mark  Sokol 
Ignat  Solzhenitsyn 
James  Sommerville 
John  Stovall 
Richard  Svoboda 
Ian  Swensen 
Roger  Tapping 
Alexander  Velinzon 
Howard  Watkins 
Michael  Wayne 
Lawrence  Wolfe 
Benjamin  Wright 
Douglas  Yeo 
Owen  Young 
Michael  Zaretsky 
Jessica  Zhou 


TMC  Fellows  2012 


Violin 

Kathryn  Andersen 
Samantha  Bennett 
Cynthia  Burton 
Gregory  Cardi 
Wen-Tso  Chen 
Autumn  Chodorowski 
Andrea  Daigle 
Thomas  Hofmann 
Erica  Hudson 
Jennise  Hwang 
Jacob  Joyce 
Jordan  Koransky 
Natalie  Kress 
Ku  Won  Kwon 
KahYee  Lee 
Matthew  Leslie 
Kayla  Moffett 
Julia  Noone 
Sarah  Peters 
Lijia  Phang 
Maria  Semes 
Lee  Sheehan 
Sarah  Silver 
less  Varley 
Ludek  Wojtkowski 
Zou  Yu 
Maggie  Zeng 
Yi  Zhao 

Viola 

Elizabeth  Breslin 
Michael  Davis 
Alejandro  Duque 
Mary  Ferrillo 
Amanda  Grimm 
Adrienne  Hochman 
Maya  Jacobs 
Jane  Mitchell 
Grace  Park 
Evan  Perry 
Christiana  Reader 
Brian  Sherwood 
Tatiana  Trono 
Rebecca  Wiebe 

Cello 

Oliver  Aldort 
Yska  Benzakoun-Bioch 
Emma  Bobbs 
Thomas  Carpenter 
Jesse  Chrlsteson 
Diana  Flores 
Natalie  Helm 
Eugene  Lifschitz 
Annamane  Reader 
Patricia  Ryan 
Sarah  Stone 
Yina  Tong 
James  Vaughn 
Kristen  Wojcik 


Double  Bass 

Harp 

Composition 

Jonathan  Borden 

Grace  Browning 

Jenny  Beck 

Nicholas  Browne 

Julia  Coronelli 

Edmund  Finnis 

Nicholas  Cathcart 

Matthew  Kaner 

Alex  Edelmann 

Percussion 

Elizabeth  Ogonek 

Eric  Lamm 

Erin  Dowrey 

Alastair  Putt 

Brandon  Mason 

Kirk  Etheridge 

Benjamin  Scheuer 

Nathan  Paer 

George  Nickson 

Ethan  Pani 

Conductina 

Flute 

Andres  Pichardo-Rosenthal 

Vlad  Agachi 

Pamela  Daniels 

Daniel  Zawodniak 

Alexandre  Bloch 

Henrik  Heide 

Ken-David  Masur 

Seth  Morris 

Piano.  Instrumental 

Matthew  Roitstein 

Katherine  Dowling 

Library 

Nicolas  Namoradze 

Jessica  Davis 

Oboe 

Alex  Peh 

Anne  Rimbach 

Angela  Limoncelli 

Nana  Shi 

Paul  Lueders 

Andrew  Zhou 

Audio 

Graham  Mackenzie 

Zana  Corbett 

Caroline  Scharr 

Piano.  Vocal 

Elizaveta  Fedorova 

Bretton  Brown 

Duncan  Ferguson 

Clarinet 

Matthew  Gemmill 

Lauran  Jurrius 

William  Amsel 

Kara  Huber 

John  Diodati 

Paul  Jarski 

Piano  Tech 

Ching-Chieh  Hsu 

Wei-Han  Wu 

Richard  Beebe 

Christopher  Pell 

Soprano 

Scott  Ness 

Bass  Clarinet 

Kristina  Bachrach 

Publications 

Samuel  Rothstein 

Sharon  Harms 
YoonGeong  Lee 

Zoe  Kemmerling 

Bassoon 

Clarissa  Lyons 

New  Fromm  Plavers 

Andrew  Brady 

Amy  Petrongelli 

Micah  Ringham.  violin 

Keith  Buncke 

Jennifer  Taverner 

Alex  Shiozaki.  violin 

Thomas  Schneider 

liana  Zarankin 

Derek  Mosloff.  viola 

Andrew  Thompson 

Michael  Dahlberg,  cello 

Mezzo-Soprano 

Martha  Long,  flute 

Horn 

Tammy  Coil 

Daniel  Goldman,  clarinet 

Nicholas  Hartman 

Heather  Flemming 

Alex  Bernstein,  piano 

Elyse  Lauzon 

Kate  Jackman 

Ryan  McCullough,  piano 

Andrew  Mee 

Jacquelyn  Matava 

Molly  Norcross 

Conductina  Workshop 

Jaclyn  Rainey 

Tenor 

Matthew  Aucoin 

Anna  Spina 

James  Barbato 

Rafael  Payare 

Zachary  Finkelstein 

James  Phillips 

Trumoet 

Andrew  Fuchs 

Blair  Skinner 

Ryan  Beach 

Jeffrey  Hill 

Jonathan  Berman 

Joseph  Brown 

Joseph  Young 

David  Cohen 

Baritone 

Kathryn  Driscoll 

Steven  Eddy 

Guests 

Stuart  Stephenson 

Matthew  Morris 

Alex  Conway,  flute 

David  Tinervia 

Joanna  Goldstein,  flute 

Trombone 

Beverly  Wang,  oboe 

Zachary  Guiles 

Bass-Baritone 

Adam  Pelandini,  saxophone 

Nick  Mahon 

Richard  Ollarsaba 

Doug  Rosenthal,  trombone 

Brian  Santero 

Douglas  Williams 

Paul  Jenkins,  trombone 
Isabelle  Lavoie,  bass  trombone 

Bass  Trombone 

Michael  Maganuco,  harp 

Adam  Rainey 

Eric  Huber,  percussion 
Shane  Nickels,  percussion 

Tuba 

Jose  Martinez  Anton 

Tyler  Stell.  percussion 

6/7/2012 
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Facility  Key 


Ash 

Ash  Studio 

Birch 

Birch  Lot  Studio 

CH  1,  2,  3 

Carriage  House  1,  2,  3 

CMH 

Chamber  Music  Hall 

EB 

East  Barn 

HTRN 

Hawthorne  Cottage 

Hick 

Hickory  Studio 

Maple 

Maple  Studio 

M1, 6,  7,  8 

Manor  House  1, 6,  7,  8 (AKA  Visitors’  Center) 

MHS  200-210 

Miss  Hall’s  School  200-210  (Main  Building) 

MHS  Art  Rm 

Miss  Hall’s  School  Art  Room  (Klein  Arts  Center) 

MHS  AUD 

Miss  Hall’s  School  Auditorium  (Main  Building) 

MHS  CAC 

Miss  Hall’s  School  Cross  Athletic  Center 

MHS  Chalet 

Miss  Hall’s  School  Chalet 

MHS  Drama  Rm 

Miss  Hall’s  School  Drama  Room  (Klein  Arts  Center) 

MHSTH 

Miss  Hall’s  School  Theatre  (Klein  Arts  Center) 

PP 

Press  Porch 

SHED 

Koussevitzky  Music  Shed 

SOH 

Seiji  Ozawa  Hall 

SOH  GR 

Seiji  Ozawa  Hall  Green  Room 

TCH 

Theatre-Concert  Hall 

WB 

West  Barn 
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TMC  PERFORMANCE  DRESS 


ORCHESTRA  CONCERT  PERFORMANCES 


Fellows  may  NOT  wear  all  bUick  for  TMCO  concert  performances  During  extremely  hot  weather,  a 
special  announcement  may  be  made  to  allow  the  removal  of  dinner  jackets  for  men. 


Men 

Women 

TMCO 

VCliite  dinner  jacket  and  shirt,  black  trousers, 
black  shoes,  black  socks,  black  bow  tie 

White  top  (not  slce\'eless),  black 
pants  or  skirt,  black  shoes 

Opera  Orchestra 

.\U  black;  long-slee\’ed  shirts  rec^uired 

RECITALS  AND  CHAMBER  MUSIC 


hidiuks  StringOuartet  concerts  on  SaUirdc^s  at  6iK)VM  and  Sunders  at  IO.i)()AAl,  and  I 'ocal  Redtals. 

Please  coordinate  your  planned  attire  with  your  chamber  music  group  before  the  performance.  These  are  also 
good  guidelines  for  composers  attending  performances  of  their  own  pieces,  as  they  will  be  called 
onstage  to  be  acknowledged  by  the  audience.  Singers  may  want  to  bring  otlier  formal  wear  or  gowns  for 
rentals. 


Men 

Women 

Same  as  orchestra  concert  perfomiances 
OR 

Dress  shirt,  tie  (optional),  sports  coat 
(opDonal),  dress  slacks,  dress  shoes 

Same  as  orchestra  concert  performances 
OR 

Dav  length  or  long  dress,  dress  shoes 
OR 

Dress  top,  dress  pants  or  skirt,  dress  shoes 

A general  note  for  women:  Please  be  ad\ised  that  low-nse  pants  and  midnff-baring  tops,  particularly  in 
combination,  or  casual  footwear  such  as  flip-flops,  are  NOT  appropnate  dress  for  performances. 
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Facilities  for  Practice 


AT  TANGLEWOOD 
For  use  as  availability  allows: 
please  relinquish  rooms  to  activities  scheduled, 
or  added  to  the  schedule,  by  the  TMC  Scheduling  Office 


Ash  Studio 

Ash 

Attila  the  Hut 

Attila 

Birch  Lot  Studio 

Birch 

East  Barn 

EB 

Hickory  Lot  Studio 

Hickory 

Jabba  the  Hurt 

Jabba 

Manor  House  6,  7,  8, 

Manor  [#] 

(aka  Visitors'  Center) 

Pizza  the  Hutt 

Pizza 

Theatre  (PERCUSSION  ONLY) 

TH 

The  Hut  for  Red  October 

Red  Oct 

The  Hut  on  Fowl’s  Legs 

Fowl 

The  Hut  With  No  Name 

NoName 

AT  MISS  HALL'S  SCHOOL 

For  use  according  to  the  policies  set  forth  by  Miss  Hall's  School. 


Miss  Hall's  School  202-210 

Miss  Hall's  School  Cross  Athletic  Center  102 

Miss  Hall's  School  Cross  Athletic  Center  108 

Miss  Hall's  School  Art  Room 

Miss  Hall’s  School  Drama  Room 

Miss  Hall's  School  Auditorium  (Main  Building) 

Miss  Hall's  School  Theater  (Klein  Arts  Center) 


MHS  [#] 

MHS  CAC  102 
MHS  CAC  108 
MHS  Art  Room 
MHS  Drama  Rm 
MHS AUD 
MHS  TH 
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MISS  HALL’S  SCHOOL 

Campus  Map 


A 

Main  Building 

G 

Greenhouse 

N 

Development  Offices 

B 

Front  Circle 

H 

Tennis  Courts 

P-1 

Parking  Lot 

C 

Auditorium 

J 

Klein  Arts  Center 

P-2 

Parking  Lot 

D 

Schoolhouse  Wing 

K 

Pond 

P-3 

Parking  Lot 

Gazebo 

Q 

Cross  Athletic  Center 

E 

Humes  Euston  Hall  Library 

L 

R 

Hill  House 

F 

Witherspoon  Hall 

M 

Ski  Chalet 

S 

Gate  House 

\ 
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Miss  Hall’s  School  Main  Building 
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Main  Entrance 


Miss  Hall’s  School  Klein  Arts  Center 
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Miss  Hall’s  School 
Cross  Athletic  Center  (CAC) 


E 

O 


] 


Ji 


Entrance 
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Tanglewood 

MUSIC  CENTER 


Tuesday,  July  24,  2012 

I Instrumental  I Vocal 


10:00  AM- 
12:00  PM 

MALIPIERO:  Rispetti  e MHS  Art 

Strambotti 

Mr  Fischer 

PROKOFIEV:  Quintet,  CH  2 

Op39 

Mr.  Barker 

SCHUBERT:  Cello  Quintet  Maple 

Mr.  Jojatu 

SCHEUER:  Werkstatt  Hick 

10:30  AM  - 
11:30  AM 

SCHUBERT:  Select  Songs  M7 

Harms,  Huber 
Mr.  Smith 

10:30  AM  - 
12:30  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  X 
Piano:  Brown 

11:00  AM  - 
12:00  PM 

DEBUSSY:  Danses  sacree  Birch 

et  profane 

11:30  AM  - 
12:30  PM 

LOEWE:  Songs  & Ballads  M7 

Mr.  Smith 

FAURE:  Selected  songs  Ash 

Ms.  Iwama 

1:00  PM  - 
4:00  PM 

1:30  PM  - 
2:30  PM 

DEBUSSY:  Trois  ballades  M7 

Mr.  Smith 

SCHUBERT:  Select  Songs  M8 

Eddy,  Gemmill 
Ms.  Hall 

1:30  PM  - 
3:00  PM 

HINDEMITH:  Morgenmusik  EB 

Mr.  Oft 

1:30  PM  - 
3:30  PM 

STRAVINSKY:  Les  Noces  SOH 

All  soloists  & 
instrumentalists 
[no  chorus] 

Alexandre  Bloch,  cond 

STRAVINSKY:  Les  Noces  SOH 

All  soloists  & 
instrumentalists 
[no  chorus] 

Alexandre  Bloch,  cond 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Tuesday,  July  24,  2012 

Conducting | Composition | BSO/Other 


10.00  AM  - 

12.00  PM 

10:30  AM  - 
11:30  AM 

10:30  AM  - 
12:30  PM 

11:00  AM  - 
12:00  PM 

11:30  AM  - 
12:30  PM 

1:00  PM  - 
4:00  PM 

Composition  Class  HTRN 

TMC  Composers  lead 
masterclass 
for  BUTI  Composers 

1:30  PM  - 
2:30  PM 

1:30  PM  - 
3:00  PM 

1:30  PM  - 
3:30  PM 

STRAVINSKY:  Les  SOH 

Noces 

All  soloists  & 
instrumentalists 
[no  chorus] 

Alexandre  Bloch,  cond 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday, 

July  24,  2012 

Instrumental 

Vocal 

1:30  PM- 
3:30  PM 

MOZART:  Piano  Concerto,  CH  2 

K413 

Mr  Ax 

FRANQAIX:  Quintette  CMH 

Ms  Meyers 

BRAHMS:  Sextet,  Op36  Birch 

Mr  Fischer 

DVORAK:  Quintet,  Op77  CH  1 

SCHUBERT:  Trout  Quintet  MHS  Art 

KNUSSEN:  Higglety  WB 

Pigglety  Pop! 

Vocal  coaching 
All  cast 

(Ollarsaba  released) 

Piano:  Brown 
Mr.  Watkins 

2:30  PM  - 
3:30  PM 

SCHUBERT:  Select  Songs  M8 

Lee,  Wu 
Ms  Hall 

FAURE:  La  bonne  chanson  Ml 

Vocal  Coaching 
Hill,  Gemmill  only 
Ms.  Iwama 

3:00  PM  - 
6:00  PM 

Conducting  Class  Maple 

Tchaikovsky:  Violin 

Concerto 

Ms.  Putnam,  violin 
TMC  Guest  Conductors 
See  assignment  pages  for 
personnel 
Mr  Asbury 

4:00  PM  - 
6:00  PM 

BARTOK:  Divertimento  WB 

Mr.  Silverstein 

TISCHHAUSER:  Octet  Birch 

SCHUBERT:  Cello  Quintet  MHS  TH 

Masterclass  CMH 

Songs  of  Hugo  Wolf 
Mr.  Katz 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Tuesday,  July  24,  2012 


Conducting 



Composition 

BSO/Other 

1:30  PM- 
3:30  PM 

2:30  PM  - 
3:30  PM 

3:00  PM  - 
6:00  PM 

Conducting  Class 
Tchaikovsky:  Violin 
Concerto 

Ms  Putnam,  violin 
TMC  Guest  Conductors 
See  assignment  pages 
for  personnel 
Mr.  Asbury 

Maple 

4:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  24,  2012 


8:00  PM  - 
10:00  PM 


Instrumental 

Vocal 

Poetry  Reading 
All  Vocal  Fellows 

MHS  TH 

Poetry  Reading 
All  Vocal  Fellows 

MHS 

TH 

All  other  available  Fellows 

All  other  available  Fellows 

invited 

invited 

Ms.  Blythe 

Ms.  Blythe 

Improvisation  Workshop 
All  interested  Fellows 

TCH 

invited 
Mr.  Drury 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  24,  2012 


Conducting 

Composition 

BSO/Other 

8:00  PM  - 
10:00  PM 

Poetry  Reading 
All  Vocal  Fellows 
All  other  available 
Fellows  invited 
Ms.  Blythe 

MHSTH 

Poetry  Reading 
All  Vocal  Fellows 
All  other  available 
Fellows  invited 
Ms.  Blythe 

MHS 

TH 

Improvisation 

Workshop 

All  interested  Fellows 

invited 

Mr  Drury 

TCH 

Improvisation 

Workshop 

All  interested  Fellows 

invited 

Mr.  Drury 

TCH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Wednesday,  July  25,  2012 

I Instrumental  | Vocal 


9:00  AM  - 
9:30  AM 

MALIPIERO:  Rispetti  e SOH 

Strambotti 

Dress  Rehearsal 

9:00  AM  - 
12:00  PM 

BUTI  Orchestra  WB 

Rehearsal  to  include 
BERNSTEIN  Symphony  Nol 
Mezzo:  Coil 
Ms.  Hall 

10:00  AM  - 
12:00  PM 

MOZART  Piano  Concerto,  MHS  Art 
K413 

BECK:  To  Keep  It  (Part  1)  Birch 

Mr.  Jennings 

BRAHMS:  Sextet.  Op36  MHS 

Aud 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

July30  program  (exc  Noces) 

Please  see  posted  rehearsal 
order 

10:30  AM  - 
11:30  AM 

DEBUSSY:  Le  promenoir  CH  2 

Mr.  Watkins 

10:30  AM  - 
12:30  PM 

Masterclass  Maple 

Ms.  Curtin 
Group  Y 

Piano:  McCullough 

11:30  AM  - 
12:30  PM 

BACH:  Cantata  No9  CH  1 

Vocal  Coaching 
Fuchs,  Matava,  Morris, 

Petrongelli,  Brown 
Mr  Harbison,  Ms.  Iwama 

DUPARC:  Selected  Songs  CH  2 

Mr.  Watkins 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

1:00  PM  - 
2:30  PM 

FAURE:  La  bonne  chanson  Maple 

Ms.  Iwama 

FAURE:  La  bonne  chanson  Maple 
Ms.  Iwama 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  25,  2012 
Conducting I Composition | BSO/Other 


9:00  AM  - 
9:30  AM 

9:00  AM  - 
12:00  PM 

10:00  AM  - 
12:00  PM 

BECK:  To  Keep  It  Birch 

(Part  1) 

Mr  Jennings 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

July 30  program 
(exc  Noces) 

Please  see  posted 
rehearsal  order 

BSO 

Rehearsal 

Lehninger 

[SHED] 

10:30  AM  - 
11:30  AM 

10:30  AM  - 
12:30  PM 

11:30  AM  - 
12:30  PM 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

1:00  PM- 
2:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


21 


Wednesday,  July  25,  2012 


1:30  PM  - 
2:30  PM 

Instrumental 

Vocal 

DEBUSSY:  Danses  sacree  Birch 

et  profane 
Ms.  Zhou 

HINDEMITH:  Morgenmusik  EB 

TISCHHAUSER:  Octet  WB 

Mr  Orleans 

BAKSA:  The  soul  selects  . CH  2 

GORDON:  Poor  little  heart! 

Matava,  Jarski 

COPLAND:  Why  do  they  ..  Ml 

DUKE:  An  Artful  Tempest 
Taverner,  Namoradze 

COPLAND:  The  Chariot  M8 

FARWELL:  The  Sabbath 
Tinervia,  Huber 

1:30  PM  - 
3:30  PM 

DVORAK:  Quintet,  Op77  Hick 

Mr.  Lefkowitz 

SCHUBERT:  Trout  Quintet  M7 

Mr  Knudsen 

PROKOFIEV:  Quintet,  Ash 

Op39 

SCHUBERT:  Cello  Quintet  CH  1 

Mr  Jojatu 

KNUSSEN:  Higglety  CMH 

Pigglety  Pop! 

Vocal  coaching 
All  cast 
Piano:  Brown 
Ms.  Hall 

2:30  PM  - 
3:30  PM 

FINE:  Childhood  Fables  CH  2 

Ms.  Iwama 

BAKSA:  1 died  for  beauty  M8 

COPI-AND:  1 felt  a funeral 
Coil,  Huber 

BAKSA:  Poor  little  heart!  WB 

GORDON:  If  All  the  Griefs 
Fuchs,  Jarski 

BAKSA:  Slant  of  light  Ml 

GORDON  The  Bustle 
Eddy,  Wu 

3:00  PM  - 
6:00  PM 

Conducting  Class  Maple 

Copland:  Appalachian 

Spring 

TMC  Guest  Conductors 
See  assignment  pages  for 
personnel 
Mr.  Asbury 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 


TO 


Wednesday,  July  25,  2012 


Conducting 

1 

Composition 

BSO/Other  | 

1:30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

Composition  Class  HTRN 

Mr  Harbison  presents 
his  works 

2:30  PM  - 
3:30  PM 

3:00  PM  - 
6:00  PM 

Conducting  Class 
Copland:  Appalachian 
Spring 

TMC  Guest  Conductors 
See  assignment  pages 
for  personnel 
Mr.  Asbury 

Maple 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Wednesday,  July  25,  2012 


4:00  PM  - 
6:00  PM 

Instrumental  | Vocal 

BARTOK:  Divertimento  WB 

Mr  Silverstein 

BRAHMS:  Sextet,  Op36  CH  2 

Mr.  Fischer 

FFtANQAlX:  Quintette  Birch 

Masterclass  CMH 

American  Art  Song 
Mr.  Katz 

4:00  PM  - 
6:30  PM 

8:00  PM  - 
10:00  PM 

Oboe  Class  CH  3 

The  Listening  List' 

Sibelius:  Symphony  #4 
Ravel:  Miroirs 
Bartok:  Wooden  Prince 
Feldman:  Rothko  Chapel 
Mr  Sheena 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  25,  2012 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:30  PM 

BSO 

Rehearsal 

Dutoit 

[SHED] 

8:00  PM  - 
10:00  PM 

8:00  PM 

Concert 

[SOH] 

Gerhard 

Oppitz 

Recital 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  26,  2012 

I Instrumental 


Vocal 


9;00  AM  - 
12:00  PM 


BUTl  Orchestra 
Rehearsal  to  include 
BERNSTEIN  Symphony  Nol 
Mezzo:  Coil 
Ms  Hall 


WB 


10:00  AM 
12:00  PM 


SCHUBERT:  Trout  Quintet  MHS  Art 


10:00  AM 
12:30  PM 


TMCO  rehearsal 
JulySO  program  (exc  Noces) 
Please  see  posted  rehearsal 
order 


TCH 


10:30  AM  • 
12:30  PM 


Masterclass 
Ms.  Curtin 
Group  X 
Piano:  Wu 


CMH 


11:00  AM  • 
12:30  PM 


FAURE:  La  bonne  chanson 
Ms.  Iwama,  Mr  Jennings 


Birch 


FAURE:  La  bonne  chanson 
Ms.  Iwama,  Mr.  Jennings 


Birch 


1:00  PM 
1:30  PM 


Horns  meet 
Prep  for  readings 
Mr.  Sommerville 


Birch 


1:30  PM  - 
2:30  PM 


FARWELL:  Summer  Army  M7 
GORDON:  Bee! 

Morris,  Gemmill 

Individual  Coaching  CH  3 

Harms,  Brown 
Ms.  Blythe 


1:30  PM  - 
3:30  PM 


Piano  Class 

Brahms  Clarinet  Sonatas 
Mr  Katz 


CMH 


Violin  Class  WB 

Concertmaster  solos 
Mr.  Lowe 


Viola  Class  MHS 

Strauss  excerpts  Aud 

Don  Juan;  Heldenleben; 

Don  Quixote  (tutti); 

Zarathustra 
Ms.  Basrak 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Thursday,  July  26,  2012 
Conducting I Composition | BSO/Other 


9:00  AM  - 
12:00  PM 

10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  TCH 

July30  program 
(exc  Noces) 

Please  see  posted 
rehearsal  order 

BSO 

Rehearsal 

Dutoit 

[SHED] 

10:30  AM  - 
12:30  PM 

11:00  AM  - 
12:30  PM 

1:00  PM  - 
1:30  PM 

1:30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Thursday,  July  26,  2012 


Instrumental 

Vocal 

1:30  PM  - 
3:30  PM 

Cello  Class  EB 

Orchestral  cello  solos 
As  assigned 
Mr  Jojatu 

Bass  Class  CH  2 

Mock  audition 
Mr  Roy,  Mr.  Stovall 
(CH2  reserved  for  warmup) 

Repertoire  Readings  Maple 

All  Woodwinds 
1:30p  BEETHOVEN  Egmont 
Overture  (with  TMCO  seating) 
1:50p  RAVEL:  Daphnis&Chloe  No2 
2:30p  MUSSORGSKY:  Pictures 
Mr.  Svoboda 

Repertoire  Readings  Birch 

All  Brass 

SHOSTAKOVICH  Symphony  NolO 
MUSSORGSKY  Great  Gate  of  Kiev 
WAGNER  Flying  Dutchman  Overture 
STRAUSS  Don  Juan 
SIBELIUS  2nd  Symphony 
Mr  Newhouse,  cond 
Mr.  Sommerville 

Percussion  Class  TCH 

Mr.  James 

Harp  Class  SOH 

Ms.  Muzzolini  Gordon  GR 

2:30  PM  - 
3:30  PM 

STRAVINSKY:  Les  Noces  SOH 

Vocal  rehearsal 

Soloists  & chorus 

Kara  Huber,  reh  piano 

Mo.  Dutoit,  conductor 

PROKOFIEV:  The  Ugly  M7 

Duckling 

Ms.  Hall 

DEBUSSY:  Les  chansons  Ml 

de  Bilitis 

Vocal  Coaching 

Zarankin  only 

Mr.  Watkins 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  26,  2012 


Conducting  Composition 

BSO/Other 

1:30  PM  - 
3:30  PM 

Repertoire  Readings  Birch 

All  Brass 

SHOSTAKOVICH  Symphony  NolO 
MUSSORGSKY  Great  Gate  of 
Kiev 

WAGNER  Flying  Dutchman 
Overture 

STRAUSS  Don  Juan 
SIBELIUS  2nd  Symphony 
Mr  Newhouse,  cond 
Mr.  Sommerville 

2:30  PM  - 
3:30  PM 

STRAVINSKY:  Les  SOH 

Noces 

Vocal  rehearsal 
Soloists  & chorus 
Kara  Huber,  reh  piano 
Mo.  Dutoit,  conductor 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Thursday,  July  26,  2012 


4:00  PM  - 
6:00  PM 

Instrumental 

Vocal 

BACH:  Cantata  No9  Maple 

Mr.  Harbison,  Ms.  Iwama 

MALIPIERO:  Rispetti  e Ash 

Strambotti 

BACH.  Cantata  No9  Maple 

Mr  Harbison,  Ms.  Iwama 

KNUSSEN:  Higglety  CMH 

Pigglety  Pop! 

Vocal  coaching 
All  cast 

(Ollarsaba  released) 

Piano:  Wu 

Ms  Hall,  Mr.  Watkins 

4.00  PM  - 
6:30  PM 

STRAVINSKY:  Les  Noces  SOH 

Tutti:  All  soloists, 
instrumentalists,  and 
chorus 

Mo.  Dutoit,  conductor 

STRAVINSKY:  Les  Noces  SOH 

Tutti:  All  soloists, 
instrumentalists,  and 
chorus 

Mo  Dutoit,  conductor 

7 00  PM  - 
8:00  PM 

BAKSA:  Two  butterflies  CH  2 

COPLAND:  Nature 
Bachrach,  Brown 

8:00  PM  - 
10:00  PM 

Improvisation  Workshop  TCH 

All  interested  Fellows 
invited 
Mr  Drury 

FRANQAIX:  Quintette  MHS  TH 

Ms.  Meyers 

Improvisation  Workshop  TCH 

All  interested  Fellows 
invited 
Mr.  Drury 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  26,  2012 


Conducting | Composition  [ BSO/Other 


4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:30  PM 

STRAVINSKY:  Les  SOH 

Noces 

Tutti:  All  soloists, 
instrumentalists,  and 
chorus 

Mo.  Dutoit,  conductor 

BSO 

Rehearsal 

Lehninger 

[SHED] 

7:00  PM  - 
8:00  PM 

8:00  PM  - 
10:00  PM 

Improvisation  Workshop  TCH 

All  interested  Fellows 
invited 
Mr  Drury 

Improvisation  Workshop  TCH 

All  interested  Fellows 
invited 
Mr  Drury 

8:00  PM 

Concert 

[SOH] 

Gerhard 

Oppitz 

Recital 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  July  27,  2012 

I Instrumental  I Vocal 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Labor  Dynamics 
Mr  Larsen 

TMC  Orchestra  Seminar  Maple 

Labor  Dynamics 
Mr.  Larsen 

9:00  AM  - 
12:00  PM 

BUTI  Orchestra  SOH 

Dress  Rehearsal 

Including 

BERNSTEIN  Symphony 
Nol 

Mezzo:  Coil 
Ms.  Hall 

10:00  AM  - 
12:00  PM 

BARTOK:  Divertimento  WB 

SCHEUER:  Werkstatt  CH  2 

Mr  Drury 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  TCH 

July30  program  (exc  Noces) 

Please  see  posted  rehearsal 
order 

10:30  AM  - 
11:30  AM 

POULENC:  La  courte  paille  M7 

Mr.  Watkins 

10:30  AM  - 
12:30  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  Y 
Piano:  Huber 

11:30  AM  - 
12:30  PM 

DEBUSSY:  Le  promenoir  M7 

Mr.  Watkins 

12:30  PM- 
1:00  PM 

BECK:  To  Keep  It  (Part  1)  SOH 

Dress  Rehearsal 

1:30  PM  - 
2:30  PM 

COPLAND:  Going-Heaven!  M7 

GORDON:  How  Happy  is... 
Petrongelli,  Gemmill 

1:30  PM  - 
3:00  PM 

HINDEMITH:  Morgenmusik  WB 

Mr.  Oft 

1:30  PM  - 
3:30  PM 

Bass  Class  CH  1 

Audition  Followup 
Mr.  Roy,  Mr.  Stovall 

KNUSSEN  Higglety  Maple 

Pigglety  Pop! 

Vocal  coaching 
All  cast 

(Ollarsaba  released) 

Piano:  Wu 

Ms.  Hall.  Mr.  Watkins 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Friday,  July  27,  2012 
Conducting I Composition | BSO/Other 


8;30  AM  - 
9:40  AM 

TMC  Orchestra  Maple 

Seminar 

Labor  Dynamics 

Mr.  Larsen 

TMC  Orchestra  Maple 

Seminar 
Labor  Dynamics 
Mr  Larsen 

9:00  AM  - 
12:00  PM 

10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  TCH 

July30  program 
(exc  Noces) 

Please  see  posted 
rehearsal  order 

BSO 

Rehearsal 

Dutoit 

[SHED] 

10:30  AM  - 
11:30  AM 

10:30  AM- 
12:30  PM 

11:30  AM  - 
12:30  PM 

12:30  PM  - 
1:00  PM 

BECK:  To  Keep  It  SOH 

(Part  1) 

Dress  Rehearsal 

1:30  PM  - 
2:30  PM 

1:30  PM  - 
3:00  PM 

1:30  PM  - 
3:30  PM 

Composition  Class  HTRN 

Mr.  Gandolfi  presents 
his  works 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  27,  2012 


1:30  PM  - 
3:30  PM 

Instrumental  Vocal 

Clarinet  Class  CMH 

Rep  list  to  be  distributed 
Mr.  Wayne 

MOZART:  Piano  Quartet,  CH  2 

K493 

Ms.  Lee 

EPSTEIN:  Hidden  Flowers  EB 

Mr.  Lefkowitz 

SCHUBERT:  Cello  Quintet  Hick 

BRAHMS:  Sextet,  Qp36  Birch 

1:30  PM  - 
4:00  PM 

STRAVINSKY:  Les  Noces  SOH 

Tutti:  All  soloists, 
instrumentalists,  and 
chorus 

Mo  Dutoit,  conductor 

STRAVINSKY:  Les  Noces  SOH 

Tutti:  All  soloists, 
instrumentalists,  and 
chorus 

Mo  Dutoit,  conductor 

2:30  PM  - 
3:30  PM 

BEDFORD:  Or  Voit  Tout  Ash 

En  Aventure 

Vocal  Coaching 

Lee,  Jarski  only 

Ms.  Iwama 

4:00  PM  - 
5:00  PM 

SCHUBERT:  Select  Songs  CH  2 

Lee,  Wu 
Ms.  Hall 

4:00  PM- 
6:00  PM 

BACH:  Cantata  No9  Maple 

Mr.  Harbison,  Ms.  Iwama 

MQZART:  Piano  Concerto,  CH  1 

K413 

Mr  Ax 

PROKQFIEV:  Quintet,  Birch 

Qp39 

Mr  Barker 

SCHUBERT:  Trout  Quintet  Ash 

Mr  Knudsen 

TISCHHAUSER:  Octet  WB 

BACH:  Cantata  No9  Maple 

Mr.  Harbison,  Ms.  Iwama 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Friday,  July  27,  2012 


Conducting 

1 

Composition 

BSO/Other  [ 

1:30  PM  - 
3:30  PM 

1:30  PM  - 
4:00  PM 

STRAVINSKY:  Les 
Noces 

Tutti:  All  soloists, 
instrumentalists,  and 
chorus 

Mo  Dutoit,  conductor 

SOH 

2:30  PM  - 
3:30  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Friday,  July  27,  2012 


Instrumental 

Vocal 

4:15  PM  - 
4:30  PM 

DEBUSSY:  Danses  sacree  SOH 

et  profane 
Dress  Rehearsal 

4:35  PM  - 
5:15  PM 

DVORAK:  Quintet,  Op77  SOH 

Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

Individual  Coaching  CH  2 

Zarankin,  Bernstein 
Ms.  Blythe 

6:00  PM 

7:30  PM  - 
8:30  PM 

FAURE:  Selected  songs  CH  2 

Ms.  Iwama 

8:00  PM 

8:30  PM 

BSO  Concert  SHED 

Marcelo  Lehninger 
MOZART  Piano  Concerto,  K466 
VILLA-LOBOS  Momoprecoce 
MUSSORGSKY  Pictures  at  an 
Exhibition 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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L 


Friday,  July  27,  2012 


Conducting 

Composition 

BSO/Other 

4:15  PM- 
4:30  PM 

4:35  PM  - 
5:15  PM 

5:00  PM  - 
6:00  PM 

6:00  PM 

Concert 

[SOH] 

BSO  Prelude 
Concert 

7:30  PM  - 
8:30  PM 

8:00  PM 

Concert 

[SOH] 

BUTI  Wind 
Ensemble 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

BSO  - 
Concert 
Lehninger 
[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  28,  2012 

I Instrumental  | Vocal 


9:00  AM  - 
9:30  AM 

PROKOFIEV:  Quintet,  SOH 

Op39 

Dress  Rehearsal 

10:00  AM  - 
12:00  PM 

SCHEUER:  Werkstatt  CH  2 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

July30  program  (exc  Noces) 

Please  see  posted  rehearsal 
order 

10:30  AM  - 
11:30  AM 

DEL  TREDICI:  Soliloquy  Maple 

Mr.  Drury 

BAKSA:  The  soul  selects...  CH  1 

GORDON:  Poor  little  heart! 

Matava,  Jarski 
Mr.  Watkins 

10:35  AM  - 
1:05  PM 

11:30  AM  - 
12:30  PM 

BAKSA:  Poor  little  heart!  CH  1 

GORDON:  If  All  the  Griefs 
Fuchs,  Jarski 
Mr.  Watkins 

COPLAND:  The  Chariot  Maple 

FARWELL:  The  Sabbath 
Tinervia,  Huber 
Ms.  Iwama 

FARWELL:  Summer  Army  Birch 

GORDON:  Bee! 

Morris,  Gemmill 
Mr.  Smith 

1:00  PM  - 
2:30  PM 

GRIME:  Seven  Pierrot  Hick 

Miniatures 

1:15  PM  - 
1:45  PM 

HINDEMITH:  Morgenmusik  SOH 

Dress  Rehearsal 

1:30  PM  - 
2:30  PM 

Individual  Coaching  CH  1 

Jackman,  McCullough 
Ms.  Blythe 

SCHUBERT:  Select  Songs  Maple 
Eddy,  Gemmill 
Ms.  Hall 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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I 


Saturday,  July  28,  2012 
Conducting I Composition | BSO/Other 


9:00  AM  - 
9:30  AM 

10:00  AM  - 
12:00  PM 

SCHEUER:  Werkstatt  CH  2 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

July30  program 
(exc  Noces) 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
11:30  AM 

10:35  AM  - 
1:05  PM 

BSO 

Rehearsal 

Dutoit 

[SHED] 

11:30  AM  - 
12:30  PM 

1:00  PM  - 
2:30  PM 

GRIME:  Seven  Pierrot  Hick 

Miniatures 

1:15  PM  - 
1:45  PM 

1:30  PM  - 
2:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  28,  2012 


1:30  PM  - 
2:30  PM 

Instrumental 

Vocal 

MAHLER:  Des  Knaben  CMH 

Wunderhorn 

Mr.  Smith 

1:30  PM  - 
3:30  PM 

DEBUSSY:  Les  chansons  Birch 

de  Bilitis 

TISCHHAUSER:  Octet  EB 

Mr  Orleans 

SCHUBERT:  Cello  Quintet  CH  2 

Mr  Jojatu 

BARTOK  Divertimento  WB 

DEBUSSY:  Les  chansons  Birch 

de  Bilitis 

2:30  PM 

BUTI  Orchestra  Concert  SOH 

Program  includes 
BERNSTEIN  Symphony  Nol 

3:00  PM  - 
6:00  PM 

Conducting  Class  Maple 

Brahms:  Symphony  No2 

Beethoven:  Symphony  Nol 

TMC  Guest  Conductors 

See  assignment  pages  for 

personnel 

Mr.  Asbury 

4:00  PM  - 
5:00  PM 

BENJAMIN:  Piano  Figures  CH  2 

Mr.  Drury 

LOEWE:  Songs  & Ballads  M7 

Mr.  Smith 

DUPARC:  Selected  Songs  M8 

Mr.  Watkins 

4:45  PM  - 
5:15  PM 

FRANQAIX:  Quintette  SOH 

Dress  Rehearsal 

5:00  PM 

Memorial  MHS 

Wesley  Brax  (TMC  2011)  TH 

6:00  PM 

TMC  Prelude  Concert  SOH 

DEBUSSY  Danse  sacree 
et  danse  profane 
MALIPIERO  Rispetti  e Strombotti 
DVORAK  String  Quintet 

see  Instrumental  Schedule 

7:15  PM  - 
8:10  PM 

SCHUBERT:  Trout  Quintet  SOH 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Saturday,  July  28,  2012 
Conducting j Composition | BSO/Other 


1:30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

2:30  PM 

3:00  PM  - 
6:00  PM 

Conducting  Class  Maple 

Brahms:  Symphony  No2 
Beethoven:  Symphony  Nol 
TMC  Guest  Conductors 
See  assignment  pages  for 
personnel 
Mr  Asbury 

4:00  PM  - 
5:00  PM 

4:45  PM  - 
5:15  PM 

5:00  PM 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

7:15  PM  - 
8:10  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  28,  2012 


7:30  PM  - 
8:30  PM 

Instrumental 

Vocal 

SCHUBERT:  Select  Songs  CH  2 

Harms,  Huber 
Mr.  Smith 

PROKOFIEV:  The  Ugly  CH  1 

Duckling 

Ms  Hall 

FINE:  Childhood  Fables  Maple 

Ms.  Iwama 

8:15  PM  - 
8:45  PM 

MOZART:  Piano  Concerto,  SOH 

K413 

Dress  Rehearsal 

8:30  PM 

BSO  Concert  SHED 

Charles  Dutoit 

BERLIOZ  La  Damnation  de  Faust 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Saturday,  July  28,  2012 


Conducting 

Composition 

BSO/Other 

7:30  PM- 
8:30  PM 

8:15  PM  - 
8:45  PM 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO- 

Concert 

Dutoit 

[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  29,  2012 

I Instrumental  I Vocal 


10:00  AM 

TMC  Chamber  Concert  SOH 

FRANQAIX  Quintette 
PROKOFIEV  Quintet 
MOZART  Piano  Concerto  K413 
HINDEMITH  Morgenmusik 
BECK  To  Keep  It  (Part  1) 
SCHUBERT  Trout  Quintet 

see  Instrumental  Schedule 

12:00  PM  - 
1:00  PM 

BAKSA:  1 died  for  beauty  CH  1 

COPLAND:  1 felt  a funeral 
Coil,  Huber 
Ms.  Iwama 

1:00  PM 

Tanglewood  for  Kids  CMH 

Including  performance  of 
FRANQAIX  Quintette 

see  Instrumental  Schedule 

1:00  PM  - 
2:30  PM 

BACH:  Cantata  No9  Maple 

Mr  Harbison,  Ms.  Iwama 

CASTIGLIONI:  Tropi  TCH 

BACH:  Cantata  No9  Maple 

Mr.  Harbison,  Ms  Iwama 

1:30  PM  - 
2:30  PM 

DEBUSSY:  Trois  ballades  CH  2 

Mr.  Smith 

2:30  PM 

BSO  Concert  SHED 

Charles  Dutoit 

BEETHOVEN  Piano  Concerto  No3 
TCHAIKOVSKY  Symphony  No5 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

4:30  PM  - 
5:30  PM 

OFFENBACH:  Fables  de  la  CH  2 

Fontaine 

Mr.  Smith 

4:30  PM  - 
6:00  PM 

CARTER:  Double  Trio  Birch 

5:30  PM  - 
6:30  PM 

COPLAND:  Going-Heaven!  CH  2 
GORDON  How  Happy  is.. 
Petrongelli,  Gemmill 
Mr.  Smith 

7:30  PM  - 
9:30  PM 

SHEPHERD:  Oboe  Quartet  CH  1 

7:30  PM  - 
10:00  PM 

STRAVINSKY:  Les  Noces  SOH 

Dress  Rehearsal 

STRAVINSKY:  Les  Noces  SOH 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  29,  2012 

Conducting | Composition | BSO/Other 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

12:00  PM  - 
1:00  PM 

1:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

1:00  PM  - 
2:30  PM 

CASTIGLIONI:  Tropi  TCH 

1:30  PM  - 
2:30  PM 

2:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO- 

Concert 

Dutoit 

[SHED] 

4:30  PM  - 
5:30  PM 

4:30  PM  - 
6:00  PM 

CARTER:  Double  Trio  Birch 

5:30  PM  - 
6:30  PM 

7:30  PM  - 
9:30  PM 

7:30  PM  - 
10:00  PM 

STRAVINSKY:  Les  Noces  SOH 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Monday,  July  30,  2012 

I Instrumental  | Vocal 


10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

TMCO  dress  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  dress  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
12:30  PM 

KNUSSEN:  Higglety  CMH 

Pigglety  Pop! 

Vocal  coaching 
All  cast 

(Ollarsaba  released) 

Piano:  Brown 
Ms.  Hall,  Mr.  Watkins 

11:00  AM  - 
12:30  PM 

FAURE:  La  bonne  chanson  Maple 

Ms.  Iwama 

FAURE:  La  bonne  chanson  Maple 
Ms.  Iwama 

11:30  AM  - 
12:30  PM 

BAKSA:  Slant  of  light  CH  2 

GORDON:  The  Bustle 
Eddy,  Wu 
Mr.  Smith 

1:00  PM  - 
1:40  PM 

BACH:  Cantata  No9  SOH 

Dress  Rehearsal 

BACH:  Cantata  No9  SOH 

Dress  Rehearsal 

1:30  PM  - 
2:30  PM 

SCHEUER:  Werkstatt  Ash 

Mr  Drury 

1:30  PM  - 
3:00  PM 

CARTER:  Double  Trio  Birch 

1:30  PM  - 
3:30  PM 

BRAHMS:  Sextet.  Op36  CH  2 

Mr  Fischer 

SCHUBERT:  Cello  Quintet  Hick 

1:45  PM  - 
2:05  PM 

LOEWE:  Songs  & Ballads  SOH 

Dress  Rehearsal 

2:00  PM  - 
4:00  PM 

TISCHHAUSER:  Octet  CMH 

2:10  PM  - 
2:30  PM 

DEBUSSY:  Le  promenoir  SOH 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Monday,  July  30,  2012 

Conducting | Composition | BSO/Other 


10:00  AM  - 
12:00  PM 

Composition  Class  CH  3 

Harbison:  Quartet  No5 
New  Fromm  Players 
Mr  Harbison 

10:00  AM  - 
12:30  PM 

TMCO  dress  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
12:30  PM 

11:00  AM  - 
12:30  PM 

11:30  AM  - 
12:30  PM 

1:00  PM  - 
1:40  PM 

1:30  PM  - 
2:30  PM 

SCHEUER:  Werkstatt  Ash 

Mr.  Drury 

1:30  PM  - 
3:00  PM 

CARTER:  Double  Trio  Birch 

1:30  PM  - 
3:30  PM 

1:45  PM- 
2:05  PM 

2:00  PM  - 
4:00  PM 

2:10  PM- 
2:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Monday,  July  30,  2012 


2:35  PM  - 
2:55  PM 

Instrumental 

Vocal 

DEBUSSY:  Trois  ballades  SOH 

Dress  Rehearsal 

3:00  PM  - 
3:20  PM 

DUPARC:  Selected  Songs  SOH 

Dress  Rehearsal 

3:00  PM  - 
6:00  PM 

Conducting  Class  Maple 

Brahms:  Symphony  No2 

TMC  Guest  Conductors 

See  assignment  pages  for 

personnel 

Mr  Asbury 

3:25  PM  - 
3:45  PM 

FAURE:  Selected  songs  SOH 

Dress  Rehearsal 

3:50  PM  - 
4:10  PM 

SCHUBERT:  Select  Songs  SOH 

Eddy,  Gemmill 
Dress  Rehearsal 

4:00  PM  - 
5:30  PM 

DEBUSSY:  Les  chansons  Birch 

de  Bilitis 
Ms.  Zhou 

DEBUSSY:  Les  chansons  Birch 

de  Bilitis 
Ms.  Zhou 

4:00  PM  - 
6:00  PM 

BARTOK:  Divertimento  WB 

Mr  Silverstein 

MOZART  Piano  Quartet,  CH  2 

K493 

Ms.  Lee 

4:15  PM  - 
4:35  PM 

SCHUBERT:  Select  Songs  SOH 

Harms,  Huber 
Dress  Rehearsal 

4:40  PM  - 
5:00  PM 

SCHUBERT:  Select  Songs  SOH 

Lee,  Wu 

Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

BAKSA:  Two  butterflies  Ash 

COPLAND:  Nature 
Bachrach,  Brown 
Mr.  Smith 

7:00  PM  - 
8:00  PM 

BEDFORD:  Or  Voit  Tout  CH  2 

En  Aventure 

Vocal  Coaching 

Lee.  Jarski  only 

Ms.  Iwama 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Monday,  July  30,  2012 
Conducting I Composition  | BSO/Other 


2:35  PM  - 
2:55  PM 

3:00  PM  - 
3:20  PM 

3:00  PM  - 
6:00  PM 

Conducting  Class  Maple 

Brahms:  Symphony  No2 

TMC  Guest  Conductors 

See  assignment  pages 

for  personnel 

Mr.  Asbury 

3:25  PM  - 
3:45  PM 

3:50  PM  - 
4:10  PM 

4:00  PM  - 
5:30  PM 

4:00  PM  - 
6:00  PM 

4:15  PM  - 
4:35  PM 

4:40  PM  - 
5:00  PM 

5:00  PM  - 
6:00  PM 

7:00  PM  - 
8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  30,  2012 

I Instrumental  | Vocal 


8:00  PM 

TMCO  Concert  SOH 

Charles  Dutoit 
Tanglewood  Festival  Chorus 
LINDBERG  Gran  Duo 
MESSIAEN  Oiseaux  exotiques 
VARESE  Integrates 
STRAVINSKY  Les  Noces 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  30,  2012 


Conducting  I 

Composition 

BSO/Other 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Tuesday,  July  31,  2012 

I Instrumental  I Vocal 


S2 


Tuesday,  July  31,  2012 
Conducting I Composition | BSO/Other 
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Wednesday,  August  01,  2012 

I Instrumental  I Vocal 


10:00  AM  - 
11:00  AM 

10:00  AM  - 
12:00  PM 

CARTER:  Double  Trio  Birch 

10:00  AM  - 
12:30  PM 

FCM  Concert  Opera  TCH 

Program  of  Aug  12 
Please  see  posted 
rehearsal  order 

FCM  Concert  Opera  TCH 

Program  of  Aug12 
Please  see  posted 
rehearsal  order 

10:30  AM  - 
11:30  AM 

COPLAND:  Why  do  they  ..  CHI 

DUKE:  An  Artful  Tempest 
Taverner,  Namoradze 
Ms.  Iwama 

10:30  AM  - 
12:30  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  X 
Piano:  Jarski 

11:30  AM  - 
12:30  PM 

FINE:  Childhood  Fables  CH  1 

Ms.  Iwama 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

1:00  PM  - 
6:00  PM 

New  World  Symphony  MHS  TH 

Auditions 

See  signup  sheets 

for  times 

1:30  PM- 
3:30  PM 

GRIME:  Seven  Pierrot  Birch 

Miniatures 

Mr.  Fischer 

MOZART : Piano  Quartet,  CH  2 

K493 

Ms.  Lee 

SCHUBERT:  Cello  Quintet  Maple 

Mr.  Jojatu 

BRAHMS:  Sextet,  Op36  EB 

BARTOK:  Divertimento  WB 

Masterclass  CMH 

Ms.  Blythe 

Contemporary  American 
Song 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Wednesday,  August  01,  2012 
Conducting I Composition | BSO/Other 


10:00  AM  - 
1 1 :00  AM 

Composition  Class  HTRN 

Piece-a-Day  Project 
Kick-Off  Meeting 

10:00  AM  - 
12:00  PM 

CARTER:  Double  Trio  Birch 

10:00  AM  - 
12:30  PM 

FCM  Concert  Opera  TCH 

Program  of  Aug  12 
Please  see  posted 
rehearsal  order 

BSO 

Rehearsal 

Maazel 

[SHED] 

10:30  AM  - 
11:30  AM 

10:30  AM  - 
12:30  PM 

11:30  AM  - 
12:30  PM 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

1.00  PM  - 
6:00  PM 

1:30  PM  - 
3:30  PM 

GRIME:  Seven  Pierrot  Birch 

Miniatures 

Mr.  Fischer 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  01,  2012 


Instrumental 

Vocal 

4:00  PM  - 
5:00  PM 

PROKOFIEV:  The  Ugly  Maple 

Duckling 

Ms.  Hall 

OFFENBACH:  Fables  de  la  CH  2 

Fontaine 

Mr.  Smith 

4:00  PM  - 
6:00  PM 

SHEPHERD:  Oboe  Quartet  CH  1 

Mr.  Jennings 

4:00  PM  - 
6:30  PM 

FCM  Chamber  Orchestra  WB 

Program  of  Aug9 
Please  see  posted 
rehearsal  order 

FCM  Chamber  Orchestra  WB 

Program  of  Aug9 
Please  see  posted 
rehearsal  order 

5:00  PM  - 
6:00  PM 

BENJAMIN:  Piano  Figures  Maple 

Mr  Drury 

MAHLER:  Des  Knaben  CH  2 

Wunderhorn 

Mr.  Smith 

7:00  PM 

see  Vocal  Schedule 

TMC  Vocal  Concert  SOH 

SCHUBERT  Selected  Songs 
LOEWE  Songs  and  ballads 
DUPARC  Selected  Songs 
FAURE  Selected  Songs 
DEBUSSY  Le  promenoir  des  deux 
amants 

DEBUSSY  Trois  ballades  de 
Villon 

BACH  Cantata  No9 

7:30  PM  - 
9:30  PM 

Percussion  Class  TCH 

Mr  Bauch 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  01,  2012 


Conducting  Composition 

BSO/Other 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:30  PM 

FCM  Chamber  Orchestra  WB 

Program  of  Aug9 
Please  see  posted 
rehearsal  order 

BSO 

Rehearsal 

Maazel 

[SHED] 

5:00  PM  - 
6:00  PM 

7:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

7:30  PM  - 
9:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Thursday,  August  02,  2012 

I Instrumental  I Vocal 


10:00  AM  - 
11:00  AM 

BARTOK:  Divertimento  Maple 

Mr  Silverstein 

10:00  AM  - 
12:00  PM 

BRAHMS:  Sextet,  Op36  MHS  Art 

Mr.  Fischer 

CASTIGLIONI:  Tropi  TCH 

10:00  AM  - 
12:30  PM 

10:30  AM  - 
11:30  AM 

DEL  TREDICI:  Soliloquy  CH  1 

Mr.  Drury 

POULENC:  La  courte  paille  CH  2 
Mr.  Watkins 

10:30  AM  - 
12:30  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  Y 
Piano:  Brown 

11:30  AM  - 
12:30  PM 

FAURE:  La  bonne  chanson  Maple 

Mr.  Jennings,  Ms  Iwama 

DEBUSSY:  Les  chansons  Birch 

de  Bilitis 

FAURE;  La  bonne  chanson  Maple 
Mr.  Jennings,  Ms.  Iwama 

DEBUSSY:  Les  chansons  Birch 

de  Bilitis 

BAKSA:  Slant  of  light  CH  1 

GORDON:  The  Bustle 
Eddy,  Wu 
Mr.  Smith 

1:00  PM  - 
6:00  PM 

New  World  Symphony  MHS  TH 

Auditions 

See  signup  sheets 
for  times 

1:30  PM  - 
2:30  PM 

BAKSA:  The  soul  selects...  MHS 

GORDON:  Poor  little  heart!  Art 

Matava,  Jarski 
Mr.  Watkins 

COPLAND:  The  Chariot  WB 

FARWELL:  The  Sabbath 
Tinervia,  Huber 
Ms.  Iwama 

SCHUMANN:  Spanische  MHS 

Liebeslieder  Aud 

Barbate,  Morris 
Gemmill,  Wu 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  02,  2012 
Conducting I Composition | BSO/Other 


10:00  AM  - 
11:00  AM 

Composition  Class 
Piece-a-Day  Project 
Writing  day 

10:00  AM  - 
12:00  PM 

CASTIGLIONI:  Tropi  TCH 

10:00  AM  - 
12:30  PM 

BSO 

Rehearsal 

Maazel 

[SHED] 

10:30  AM  - 
11:30  AM 

10:30  AM  - 
12:30  PM 

11:30  AM  - 
12:30  PM 

1:00  PM- 
6:00  PM 

1:30  PM  - 
2:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 


59 


Thursday,  August  02,  2012 


Instrumental 

Vocal 

1:30  PM  - 
3:30  PM 

Flute  Class 
Mr.  Foreman 
Excerpts  for  2nd  flute; 
Audition  tips 

Ash 

English  Florn  Class 
Mr  Sheena 

M7 

Clarinet  Class 
Mr.  Wayne 

Rep  list  to  be  distributed 

M8 

Bassoon  Class 
Contrabassoon 
Mr  Henegar 

CH  2 

Horn  Class 
Section  playing 
TMC  horns  with 
BSO  horn  section 

EB 

Trumpet  Class 
Section  playing 
Mr  Rolfs,  Mr.  Wright 

CMH 

Trombone  Class 
Section  techniques  via 
quartets 
Mr  Lange 

Birch 

Violin  Class 
Orchestral  excerpts 
Mr  Lowe 

SHED 

Viola  Class 

Concertos  as  assigned 
Mr.  Diaz 

Maple 

Cello  Ensemble  rehearsal 
All  TMC  Cellists  with 
BSO  Cellists 

SOH 

Bass  Class 

BSO  Bass  audition  prep 
for  Fall  2012 
Mr.  Wolfe 

CH  1 

Tuba  Class 
Prokofiev  excerpts 
Mr  Roylance 

Hick 

Harp  Class 
Ms.  Zhou 

SOH 

GR 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Thursday,  August  02,  2012 


6l 


Thursday,  August  02,  2012 


2:30  PM- 
3:30  PM 

Instrumental 

Vocal 

BAKSA:  1 died  for  beauty  WB 

COPLAND:  1 felt  a funeral 
Coil,  Huber 
Ms.  Iwama 

BAKSA:  Poor  little  heart!  MHS 

GORDON:  If  All  the  Griefs  Art 

Fuchs,  Jarski 
Mr.  Watkins 

4:00  PM  - 
6:00  PM 

SHEPHERD:  Oboe  Quartet  M8 

4:00  PM  - 
6:30  PM 

FCM  Chamber  Orchestra  WB 

Program  of  Aug9 
Please  see  posted 
rehearsal  order 

FCM  Concert  Opera  TCH 

Program  of  Aug  12 
Please  see  posted 
rehearsal  order 

FCM  Chamber  Orchestra  WB 

Program  of  Aug9 
Please  see  posted 
rehearsal  order 

FCM  Concert  Opera  TCH 

Program  of  Aug12 
Please  see  posted 
rehearsal  order 

7:00  PM  - 
8:00  PM 

TISCHHAUSER:  Octet  Maple 

Mr  Orleans 

7:30  PM  - 
9:30  PM 

CARTER:  Double  Trio  Birch 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  02,  2012 


Conducting 

I 

Composition 

BSO/Other 

2:30  PM  - 
3:30  PM 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:30  PM 

FCM  Chamber 
Orchestra 
Program  of  Aug9 
Please  see  posted 
rehearsal  order 

WB 

BSO 

Rehearsal 

Dohnanyi 

[SHED] 

FCM  Concert  Opera 
Program  of  Aug12 
Please  see  posted 
rehearsal  order 

TCH 

7:00  PM- 
8:00  PM 

7:30  PM  - 
9:30  PM 

CARTER:  Double  Trio 

Birch 

8:00  PM 

Concert 

[SOH] 

Finley 

Recital 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  03,  2012 

I Instrumental  I Vocal 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Finance 

Mr  May 

TMC  Orchestra  Seminar  Maple 

Finance 

Mr.  May 

9:00  AM  - 
9:45  AM 

FAURE:  La  bonne  chanson  SOH 

Dress  Rehearsal 

FAURE:  La  bonne  chanson  SOH 
Dress  Rehearsal 

10:00  AM- 
10:55  AM 

BRAHMS:  Sextet,  Op36  SOH 

Dress  Rehearsal 

10:00  AM  - 
12:30  PM 

Charles  Ives  Project  Birch 

Rehearsal 

Mr  Schuller 

Please  see  posted 

rehearsal  order 

10:30  AM  - 
11:30  AM 

COPLAND:  Why  do  they  ..  CH  2 

DUKE:  An  Artful  Tempest 
Taverner,  Namoradze 
Ms.  Iwama 

Scandinavian  Song  M7 

Williams,  Wu 

10:30  AM  - 
12:30  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  X 
Piano:  Huber 

11:00  AM  - 
11:30  AM 

SCHEUER:  Werkstatt  SOH 

Dress  Rehearsal 

11:30  AM  - 
12:30  PM 

FINE:  Childhood  Fables  CH  2 

Ms.  Iwama 

MONTSALVATGE:  Cinco  CH  1 

canciones  negras 

Scandinavian  Song  M7 

Ollarsaba,  Wu 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  03,  2012 
Conducting I Composition | BSO/Other 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Maple 

Seminar 

Finance 

Mr.  May 

TMC  Orchestra  Maple 

Seminar 

Finance 

Mr,  May 

9:00  AM  - 
9:45  AM 

Composition  Class 
Piece-a-Day  Project 
Writing  day 

10:00  AM  - 
10:55  AM 

10:00  AM  - 
12:30  PM 

BSO 

Rehearsal 

Dohnanyi 

[SHED] 

10:30  AM  - 
11:30  AM 

10:30  AM  - 
12:30  PM 

11:00  AM  - 
11:30  AM 

SCHEUER:  Werkstatt  SOH 

Dress  Rehearsal 

11:30  AM  - 
12:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  03,  2012 


Instrumental 

Vocal 

1:30  PM  - 
3:30  PM 

TMCO  rehearsal 
Tanglewood  On  Parade 
Please  see  posted 
rehearsal  order 

SHED 

Masterclass 

French  song,  melodie  and 

popular 

Ms  Blythe 

CMH 

CASTIGLIONI:  Tropi 

Birch 

4:00  PM  - 
5:00  PM 

FARWELL:  Summer  Army 
GORDON:  Bee! 

Morris,  Gemmill 
Mr.  Smith 

CH  2 

GUASTAVINO:  Selected 
Songs 

M7 

4:00  PM  - 
6:00  PM 

FCM  Chamber  Orchestra 
Program  of  Aug9 
Please  see  posted 
rehearsal  order 

WB 

FCM  Chamber  Orchestra 
Program  of  Aug9 
Please  see  posted 
rehearsal  order 

WB 

FCM  Concert  Opera 
Program  of  Aug12 
Please  see  posted 
rehearsal  order 

TCH 

FCM  Concert  Opera 
Program  of  Aug  12 
Please  see  posted 
rehearsal  order 

TCH 

CARTER:  Double  Trio 

Birch 

EPSTEIN:  Hidden  Flowers 
Mr  Lefkowitz 

CH  1 

5:00  PM  - 
6:00  PM 

COPLAND:  Going-Heaven! 
GORDON  How  Happy  is.. 
Petrongelli,  Gemmill 
Mr.  Smith 

CH  2 

6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  03,  2012 


Conducting 

1 

Composition 

BSO/Other 

1:30  PM  - 
3:30  PM 

TMCO  rehearsal 
Tanglewood  On  Parade 
Please  see  posted 
rehearsal  order 

SHED 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

FCM  Chamber 
Orchestra 
Program  of  Aug9 
Please  see  posted 
rehearsal  order 

WB 

FCM  Concert  Opera 
Program  of  Aug12 
Please  see  posted 
rehearsal  order 

TCH 

CARTER:  Double  Trio 

Birch 

5:00  PM  - 
6:00  PM 

6:00  PM 

Concert 

[SOH] 

SSO  Prelude 
Concert 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Friday,  August  03,  2012 


Instrumental 

Vocal 

7:30  PM  - 
8:30  PM 

OFFENBACH:  Fables  de  la  CH  2 

Fontaine 

Mr.  Smith 

8:30  PM 

BSO  Concert  SHED 

Lorin  Maazel 

MOZART  Symphony  No38 
MOZART  Arias 

RAVEL  Alborada  del  gracioso 
RAVEL  Don  Quichotte  a Dulcinee 
RAVEL  Daphnis  et  Chloe,  No2 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Friday,  August  03,  2012 


Conducting 

Composition 

BSO/Other 

7:30  PM  - 
8 30  PM 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  - 
Concert 
Maazel 
[SHED] 

this  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  04,  2012 

I Instrumental  I Vocal 


9:00  AM  - 
9:30  AM 

TISCHHAUSER:  Octet  SOH 

Dress  Rehearsal 

10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Tanglewood  On  Parade 
Please  see  posted 
rehearsal  order 

10:35  AM  - 
1:05  PM 

11:30  AM  - 
12:30  PM 

SCHUMANN:  Spanische  CH  2 

Liebeslieder 
Lyons,  Matava 
Gemmill,  Wu 

Scandinavian  Song  CH  1 

Tinervia,  Brown 

1:00  PM  - 
1:30  PM 

DEBUSSY:  Les  chansons  SOH 

de  Bilitis 

Dress  Rehearsal 

DEBUSSY:  Les  chansons  SOH 

de  Bilitis 

Dress  Rehearsal 

1:30  PM  - 
2:30  PM 

BAKSA:  Two  butterflies  CH  2 

COPLAiND:  Nature 
Bachrach,  Brown 
Mr.  Smith 

1:30  PM- 
3:30  PM 

MOZART:  Piano  Quartet,  CHI 

K493 

Ms.  Lee 

GRIME:  Seven  Pierrot  Maple 

Miniatures 

2:00  PM  - 
4:30  PM 

FCM  Chamber  Orchestra  WB 

Program  of  Aug9 
Please  see  posted 
rehearsal  order 

FCM  Chamber  Orchestra  WB 

Program  of  Aug9 
Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  04,  2012 


J 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 


Saturday,  August  04,  2012 


Instrumental 

Vocal 

2:30  PM  - 
3:30  PM 

PROKOFIEV:  The  Ugly  Birch 

Duckling 

Ms.  Hall 

POULENC:  La  courte  paille  CMH 
Mr.  Watkins 

MAHLER:  Des  Knaben  CH  2 

Wunderhorn 

Mr.  Smith 

2:30  PM 

4:00  PM  - 
5:00  PM 

Scandinavian  Song  CH  1 

Fuchs,  Huber 

Scandinavian  Song  CH  2 

Jackman,  Brown 

4:00  PM  - 
5:30  PM 

SCHUMANN:  Spanische  Maple 

Liebeslieder 

4p-4:45p  All  singers  & pianists 
4:45p-5:30p  Pianists  rehearse  alone 

4:00  PM  - 
6:00  PM 

CASTIGLIONI:  Tropi  Birch 

4:45  PM  - 
5:30  PM 

BARTOK:  Divertimento  SOH 

Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

Scandinavian  Song  CH  1 

Eddy,  Huber 

Scandinavian  Song  CH  2 

Finkelstein,  Brown 

6:00  PM 

TMC  Prelude  Concert  SOH 

FAURE  La  bonne  chanson 
BRAHMS  Sextet  No2,  Op36 

see  Instrumental  Schedule 

7:15  PM  - 
8:15  PM 

SCHUBERT:  Cello  Quintet  SOH 

Dress  Rehearsal 

8:30  PM 

BSO  Concert  SHED 

Christoph  von  Dohnanyi 
SCHUMANN  Symphony  No4 
BRAHMS  Piano  Concerto  No2 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  04,  2012 


Conducting  Composition 

BSO/Other  | 

2:30  PM  - 
3:30  PM 

2:30  PM 

Concert 
[SOH]  BUTI 
Chamber 
Music 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
5:30  PM 

4:00  PM  - 
6:00  PM 

CASTIGLIONI:  Tropi  Birch 

4:45  PM  - 
5:30  PM 

5:00  PM  - 
6:00  PM 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

7:15  PM  - 
8:15  PM 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

BSO  - 
Concert 
Dohnanyi 
[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Sunday,  August  05,  2012 

I Instrumental  I Vocal 


10:00  AM 

TMC  Chamber  Concert  SOH 

SCHEUER  Werkstatt 
TISCHHAUSER  Octet 
BARTOK  Divertimento 
DEBUSSY  Les  chansons 
de  Bilitis 

SCHUBERT  Cello  Quintet 

see  Instrumental  Schedule 

12:30  PM  - 
1:30  PM 

BAKSA:  The  soul  selects  ..  CH  2 

GORDON:  Poor  little  heart! 

Matava,  Jarski 

Ms.  Blythe,  Mr.  Watkins 

12:30  PM  - 
2:00  PM 

Tanglewood  On  Parade  WB 

Fanfares  rehearsal 
DUKAS  Fanfare  to  La  Peri 
COPLAND  Ceremonial  Fanfare 
COPLAND  Fanfare  / Common  Man 

12:30  PM- 
2:30  PM 

SHEPHERD:  Oboe  Quartet  CH  1 

Mr.  Jennings 

1:30  PM  - 
2:30  PM 

BAKSA:  Poor  little  heart!  CH  2 

GORDON:  If  All  the  Griefs 
Fuchs,  Jarski 
Ms.  Blythe,  Mr.  Watkins 

2:30  PM 

BSO  Concert  SHED 

Lorin  Maazel 

GANDOLFI  The  Train  to  Perugia 
SAINT-SAENS  Piano  Concerto  No5 
BERLIOZ  Symphonie  Fantastique 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

5:00  PM  - 
6:00  PM 

COPLAND:  The  Chariot  CH  2 

FARWELL:  The  Sabbath 
Tinervia,  Huber 
Ms.  Blythe,  Ms,  Iwama 

7 00  PM  - 
10:00  PM 

FCM  Concert  Opera  TCH 

Program  of  Aug12 
Please  see  posted 
rehearsal  order 

Charles  Ives  Project  Birch 

Rehearsal 

Mr  Schuller 

Please  see  posted 

rehearsal  order 

FCM  Concert  Opera  TCH 

Program  of  Aug  12 
Please  see  posted 
rehearsal  order 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Conducting 


Sunday,  August  05,  2012 

Composition  | BSO/Other 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

12:30  PM  - 
1:30  PM 

12:30  PM  - 
2:00  PM 

Tanglewood  On  Parade  WB 

Fanfares  rehearsal 
DUKAS  Fanfare  to  La  Peri 
COPLAND  Ceremonial  Fanfare 
COPLAND  Fanfare  / Common  Man 

12:30  PM  - 
2:30  PM 

1:30  PM  - 
2:30  PM 

2:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO- 

Concert 

Maazel 

[SHED] 

5:00  PM  - 
6:00  PM 

7:00  PM  - 
10:00  PM 

FCM  Concert  Opera  TCH 

Program  of  Aug  12 
Please  see  posted 
rehearsal  order 

8:00  PM 

Concert 

[SOH] 

Chris  Both 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 


75 


Monday,  August  06,  2012 

I Instrumental  I Vocal 


10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SHED 

Tanglewood  On  Parade 
Please  see  posted 
rehearsal  order 

KNUSSEN:  Higglety  SOH 

Pigglety  Pop! 

Video  rehearsal 
All  cast 
Piano:  Brown 
Ms.  Jones, 

Ms.  Hall,  Mr.  Watkins 

11:00  AM  - 
12:30  PM 

SCHUMANN:  Spanische  Maple 

Liebeslieder 

Mr.  Smith 

11:30  AM  - 
12:30  PM 

BAKSA:  1 died  for  beauty  CH  2 

COPLAND:  1 felt  a funeral 
Coil,  Huber 

Ms  Blythe,  Ms.  Iwama 

1:30  PM  - 
2:00  PM 

WILLIAMS:  Seven  for  Luck  CH  2 

Taverner,  Brown 

1:30  PM  - 
2:15  PM 

MOZART:  Piano  Quartet,  SOH 

K493 

Dress  Rehearsal 

1:30  PM  - 
2:30  PM 

CARTER  Double  Trio  Birch 

FARWELL:  Summer  Army  CHI 

GORDON:  Bee! 

Morris,  Gemmill 
Ms.  Blythe,  Mr.  Smith 

MONTSALVATGE:  Cinco  M7 

canciones  negras 
Mr.  Watkins 

1:30  PM  - 
3:30  PM 

SHEPHERD:  Oboe  Quartet  Ash 

2:00  PM  - 
2:30  PM 

WILLIAMS:  Seven  for  Luck  CH  2 

Lee,  Zhou 

2:30  PM  - 
3:25  PM 

TOP  Cello  Ensemble  SOH 

Dress  Rehearsal 

2:30  PM  - 
3:30  PM 

BAKSA:  Slant  of  light  CH  1 

GORDON:  The  Bustle 
Eddy,  Wu 

Ms.  Blythe,  Mr.  Smith 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  August  06,  2012 
Conducting I Composition | BSO/Other 


1 10:00  AM- 
B 12:30  PM 

TMCO  rehearsal  SHED 

Tanglewood  On  Parade 
Please  see  posted 
rehearsal  order 

1 11:00  AM- 
1 12:30  PM 

i 11:30  AM- 
1 12:30  PM 

1 1:30  PM- 
1 2:00  PM 

1 1:30  PM- 
1 2:15  PM 

B 1:30  PM- 
1 2:30  PM 

CARTER:  Double  Trio  Birch 

1 1:30  PM  - 
1 3:30  PM 

2:00  PM  - 
2:30  PM 

2:30  PM  - 
3:25  PM 

2:30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  August  06,  2012 


2:30  PM  - 
3:30  PM 

Instrumental 

Vocal  I 

GUASTAVINO:  Selected  M7 

Songs 

Mr.  Watkins 

Scandinavian  Song  CH  2 

Fuchs,  Huber 
Mr.  Hagegard 

3:00  PM  - 
6:00  PM 

Charles  Ives  Project  Birch 

Rehearsal 

Mr.  Schuller 

Please  see  posted 

rehearsal  order 

3:30  PM- 
3:55  PM 

FINE:  Childhood  Fables  SOH 

Dress  Rehearsal 

4:00  PM  - 
4:25  PM 

MAHLER:  Des  Knaben  SOH 

Wunderhorn 

Dress  Rehearsal 

4:00  PM  - 
5:00  PM 

Scandinavian  Song  CH  2 

Tinervia,  Brown 
Mr  Hagegard 

4:00  PM  - 
6:00  PM 

GRIME:  Seven  Pierrot  Maple 

Miniatures 

Mr.  Fischer 

4:00  PM  - 
6:30  PM 

FCM  Chamber  Orchestra  WB 

Program  of  Aug9 
Please  see  posted 
rehearsal  order 

FCM  Chamber  Orchestra  WB 

Program  of  Aug9 
Please  see  posted 
rehearsal  order 

4:30  PM  - 
4:55  PM 

POULENC:  La  courte  paille  SOH 
Dress  Rehearsal 

5:00  PM  - 
5:25  PM 

OFFENBACH:  Fables  de  la  SOH 

Fontaine 

Dress  Rehearsal 

5:00  PM- 
6:00  PM 

Scandinavian  Song  CH  2 

Eddy,  Huber 
Mr.  Hagegard 

5:30  PM  - 
6:00  PM 

PROKOFIEV:  The  Ugly  SOH 

Duckling 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Monday,  August  06,  2012 


Instrumental 

Vocal 

7 30  PM  - 
8:30  PM 

COPLAND:  Going-Heaven! 
GORDON:  How  Happy  is.. 
Petrongelli,  Gemmill 
Ms  Blythe,  Mr.  Smith 

CH  1 

7 30  PM  - 
10:00  PM 

FCM  Concert  Opera  SOH 

Program  of  Aug  12 
Please  see  posted 
rehearsal  order 

FCM  Concert  Opera 
Program  of  Aug  12 
Please  see  posted 
rehearsal  order 

SOH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Monday,  August  06,  2012 


Conducting 



Composition 

BSO/Other 

7:30  PM  - 
8:30  PM 

7:30  PM  - 
10:00  PM 

FCM  Concert  Opera 
Program  of  Aug  12 
Please  see  posted 
rehearsal  order 

SOH 

;l 

( 

I 

I 

I 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  August  07,  2012 

I Instrumental  I Vocal 


10:00  AM  - 
12:30  PM 

KNUSSEN:  Higglety  SOH 

Pigglety  Pop! 

Video  rehearsal 
All  cast 
Piano:  Wu 
Ms.  Jones, 

Ms.  Hall,  Mr.  Watkins 

10:30  AM  - 
12:30  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  X 
Piano:  Gemmill 

11:30  AM  - 
12:30  PM 

TMCO  & BSO  rehearsal  SHED 

Tanglewood  On  Parade 
Tchaikovsky:  1812  Ovt 

COPU\ND:  Whydothey...  CH  2 

DUKE:  An  Artful  Tempest 
Taverner,  Namoradze 
Ms.  Blythe,  Ms.  Iwama 

12:30  PM  - 
1:00  PM 

TMCO  rehearsal  SHED 

Tanglewood  On  Parade 
Beethoven:  Egmont  Ovt 

1:30  PM  - 
2:30  PM 

BAKSA:  Two  butterflies  CH  2 

COPLA^ND:  Nature 
Bachrach,  Brown 
Ms.  Blythe,  Mr.  Smith 

2:30  PM 

TOP  Cello  Ensemble  SOH 

TMC  and  BSO  Cellists 
VILLA-LOBOS  Bachianas 
Brasilieras  Nol 
ROSSINI  Barber  of  Seville 
Ouverture 

FAURE  Cantique  de  Jean  Racine 
LENNON-MCCARTNEY  Cello 
Submarine 

SOUSA  Stars  and  Stripes  Forever 

see  Instrumental  Schedule 

3:30  PM 

TOP  Piano  Concert  SOH 

BARTOK  With  Drums  and  Pipes 
LIGETI  L’escalier  du  diable 
SCRIABIN  Sonata  NolO 
ADES  Traced  Overhead 
DEBUSSY  L'isle  Joyeuse 
LISZT  Der  stiirmische  Morgen/lm 
Dorfe 

GERSHWIN  Etude  Fascinating 
Rhythm 

MOZART  Piano  Quartet,  K493 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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I 


1 


I 


Tuesday,  August  07,  2012 
Conducting I Composition | BSO/Other 


10:00  AM  - 
12:30  PM 

BSO 

Rehearsal 

[SHED] 

TOP 

10:30  AM  - 
12:30  PM 

11:30  AM  - 
12:30  PM 

TMCO  & BSO  rehearsal  SHED 

Tanglewood  On  Parade 
Tchaikovsky:  1812  Ovt 

12:30  PM  - 
1:00  PM 

TMCO  rehearsal  SHED 

Tanglewood  On  Parade 
Beethoven:  Egmont  Ovt 

1:30  PM  - 
2:30  PM 

2:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

3:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  07,  2012 


4:00  PM  - 
6:00  PM 

Instrumental 

Vocal 

EPSTEIN:  Hidden  Flowers  CH  2 

Mr.  Lefkowitz 

5:00  PM 

see  Vocal  Schedule 

TOP  Vocal  Concert  SOH 

FINE  Childhood  Fables 
OFFENBACH  Fables 
POULENC  La  courte  paille 
MAHLER  Des  Knaben 
Wunderhorn 

PROKOFIEV  Ugly  Duckling 

5:00  PM  - 
6:30  PM 

WILLIAMS:  Duo  CH  1 

Concertante 

8:00  PM 

TOP  Fanfares  SHED 

DUKAS  Fanfare  to  La  Peri 
COPLAND  Ceremonial  Fanfare 
COPLAND  Fanfare  / Common  Man 

see  Instrumental  Schedule 

8:30  PM 

TOP  Gala  Concert  SHED 

Program  order  TBD 
STRAVINSKY  Firebird 
BEETHOVEN  Egmont 
GROFE  Grand  Canyon 
WILLIAMS  Close  Encounters 
WILLIAMS  Adventures  of  Tintin 
TCHAIKOVSKY  1812  Overture 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Tuesday,  August  07,  2012 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:00  PM 

5:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

5:00  PM  - 
6:30  PM 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

8:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  08,  2012 

I Instrumental  I Vocal 


10:00  AM  - 
12:30  PM 

TMCO  rehearsal  (FCM)  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
11:30  AM 

BENJAMIN:  Piano  Figures  CH  1 

Mr  Drury 

10:30  AM  - 
12:30  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  Y 
Piano:  Wu 

11:30  AM  - 
12:30  PM 

DEL  TREDICI:  Soliloquy  CH  1 

Mr  Drury 

COPLAvND:  The  Chariot  CH  2 

FARWELL:  The  Sabbath 
Tinervia,  Huber 
Ms  Blythe,  Ms  Iwama 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

1:30  PM  - 
1:45  PM 

BIRTWISTLE:  Cantus  SOH 

lambeus 

Dress  Rehearsal 

1:30  PM  - 
2:30  PM 

BAKSA:  The  soul  selects  CMH 

GORDON:  Poor  little  heart! 

Matava,  Jarski 
Ms  Blythe,  Mr.  Watkins 

Scandinavian  Song  CH  1 

Ollarsaba,  Wu 
Mr.  Hagegard 

1:30  PM  - 
3:30  PM 

WILLIAMS:  Duo  CH  2 

Concertante 

Mr  Romanul,  Mr  Zaretsky 

1:55  PM  - 
2:10  PM 

CARTER:  Double  Trio  SOH 

Dress  Rehearsal 

2:20  PM  - 
2:50  PM 

BEDFORD:  Or  Voit  Tout  SOH 

En  Aventure 
Dress  Rehearsal 

BEDFORD:  Or  Voit  Tout  SOH 

En  Aventure 
Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 


Wednesday,  August  08,  2012 

Composition  | BSO/Other 


10:00  AM  - 
12:30  PM 

TMCO  rehearsal  (FCM)  SOH 

Please  see  posted 
rehearsal  order 

BSO 

Rehearsal 

Zukerman 

[SHED] 

10:30  AM  - 
11:30  AM 

10:30  AM  - 
12:30  PM 

1 1 :30  AM  - 
12:30  PM 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

1:30  PM  - 
1:45  PM 

BIRTWISTLE:  Cantus  SOH 

lambeus 

Dress  Rehearsal 

1:30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

1:55  PM  - 
2:10  PM 

CARTER:  Double  Trio  SOH 

Dress  Rehearsal 

2:20  PM  - 
2:50  PM 

BEDFORD:  Or  Voit  SOH 

Tout  En  Aventure 
Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  08,  2012 


Instrumental 

Vocal  1 

2:30  PM  - 
3:30  PM 

BAKSA:  Poor  little  heart! 
GORDON:  If  All  the  Griefs 
Fuchs,  Jarski 
Ms.  Blythe,  Mr  Watkins 

CMH 

Scandinavian  Song 
Williams,  Wu 
Mr  Hagegard 

CH  1 

3:00  PM  - 
3:25  PM 

CASTIGLIONI:  Quickly 
Dress  Rehearsal 

SOH 

3:35  PM  - 
4:00  PM 

SHEPHERD:  These 
Particular  Circumstances 
Dress  Rehearsal 

SOH 

4:00  PM  - 
5:00  PM 

Scandinavian  Song 
Jackman,  Brown 
Mr  Hagegard 

CH  1 

4:00  PM  - 
5:30  PM 

SCHUMANN:  Spanische 

Liebeslieder 

Mr.  Smith 

CMH 

4:00  PM  - 
6:00  PM 

BRAHMS:  Piano  Quartet, 
Qp60 

M7 

GRIME:  Seven  Pierrot 
Miniatures 

Maple 

4:00  PM  - 
6:30  PM 

5:00  PM  - 
6:00  PM 

STEVENS:  Triangles 

WB 

Scandinavian  Song 
Finkelstein,  Brown 
Mr.  Hagegard 

CH  1 

BIRTWISTLE:  Dinah  and 
Nick's  Love  Song 

Birch 

7:00  PM  - 
10:00  PM 

Charles  Ives  Project 
Rehearsal 
Mr.  Schuller 
Please  see  posted 
rehearsal  order 

SOH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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I 


Conducting 


Wednesday,  August  08,  2012 
Composition  | BSO/Other 


2:30  PM  - 
3:30  PM 

I 3:00  PM- 
I 3:25  PM 

,j 

CASTIGLIONI:  Quickly  SOH 

Dress  Rehearsal 

I 3:35  PM- 
1 4:00  PM 

SHEPHERD:  These  SOH 

Particular 

Circumstances 

Dress  Rehearsal 

1 4:00  PM- 
1 5:00  PM 

1 4:00  PM- 
1 5:30  PM 

1 4:00  PM- 
1 6:00  PM 

GRIME:  Seven  Pierrot  Maple 

Miniatures 

J 4:00  PM- 
1 6:30  PM 

BSO 

Rehearsal 

Deneve 

[SHED] 

1 5:00  PM- 
1 6:00  PM 

1 7:00  PM  - 
1 10:00  PM 

i 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


89 


Wednesday,  August  08,  2012 


7:30  PM  - 
8:00  PM 

Instrumental 

Vocal 

WILLIAMS:  Seven  for  Luck  CH  1 

Lyons,  Zhou 

WILLIAMS:  Seven  for  Luck  CH  2 

Petrongelli,  Bro\«n 

7:30  PM  - 
9:30  PM 

CASTIGLIONI:  Tropi  Birch 

8:00  PM  - 
8:30  PM 

WILLIAMS:  Seven  for  Luck  CH  1 

Bachrach,  Zhou 

WILLIAMS:  Seven  for  Luck  CH  2 

Harms,  Brown 

8:30  PM  - 
9:00  PM 

WILLIAMS:  Seven  for  Luck  CH  2 

Zarankin,  Brown 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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7:30  PM  - 
8:00  PM 


7:30  PM  - 
9:30  PM 


8:00  PM  - 
8:30  PM 


8:30  PM  - 
9:00  PM 


Conducting 


CASTIGLIONI:  Tropi 


Wednesday,  August  08,  2012 

Composition  BSO/Other 


Birch 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Thursday,  August  09,  2012 

I Instrumental 


Vocal 


10:00  AM  - 
12:30  PM 

TMCO  rehearsal  (FCM) 
Please  see  posted 
rehearsal  order 

SOH 

10:30  AM  - 
12:30  PM 

Masterclass 
Ms.  Curtin 
Group  X 
Piano:  Bernstein 

CMH 

1:30  PM  - 
3:30  PM 

Flute  Class 
Piccolo  rep 
Ms.  Meyers 

M8 

Masterclass 

Aria  Class  for  Singers 

Ms.  Hall,  Mr  Watkins 

MHS 

TH 

Oboe  Class 
Details  TEA 

Hick 

Clarinet  Class 

Rep  list  to  be  distributed 

Mr  Wayne 

Ml 

Bassoon  Class 
Mr.  Ranti 

M7 

Horn  Class 
Section  playing 
TMC  horns  with 
BSO  horn  section 

SHED 

Trumpet  Class 
Mock  audition 
Second  trumpet 
Mr  Siders,  Mr.  Wright 

EB 

Tuba  Class 
All  Trombones  & Tuba 
Bruckner  & Brahms 
excerpts 
Mr  Roylance 

CMH 

Violin  Class 
Applied  practice 
techniques 
Ms.  Kang 

WB 

Viola  Class 
Viola  solos 
Harold  in  Italy;  Don 
Quixote 
Mr  Ansell 

Birch 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Thursday,  August  09,  2012 
Conducting I Composition j BSO/Other 


10:00  AM  - 
12:30  PM 

TMCO  rehearsal  (FCM) 
Please  see  posted 
rehearsal  order 

SOH 

BSO 

Rehearsal 

Dohnanyi 

[SHED] 

10:30  AM- 
12:30  PM 

1:30  PM  - 
3:30  PM 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 


1 
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Thursday,  August  09,  2012 


Instrumental 

Vocal  1 

1:30  PM  - 
3:30  PM 

Cello  Class 
Excerpts  as  assigned 
Mr  Young 

Maple 

Bass  Class 
BSO  Bass  section: 

Bow  usage  & articulations 
Mr.  Levy 

CH  1 

Percussion  Class 
Mr.  Deviney 

TCH 

Harp  Class 
Ms.  Zhou 

SOH 

GR 

EPSTEIN:  Hidden  Flowers 
Mr  Lefkowitz 

CH  2 

4:00  PM  - 
5:00  PM 

COPLAND:  Why  do  they... 
DUKE:  An  Artful  Tempest 
Taverner,  Namoradze 
Ms.  Blythe,  Ms.  Iwama 

CMH 

Scandinavian  Song 
Fuchs,  Huber 
Mr.  Hagegard 

CH2 

4:00  PM  - 
6:00  PM 

BRAHMS:  Piano  Quartet, 
Op60 

M7 

SHEPHERD:  Oboe  Quartet 
Mr.  Jennings 

CH  1 

4:00  PM  - 
6:30  PM 

FCM  Concert  Opera 
Program  of  Aug12 
Please  see  posted 
rehearsal  order 

SOH 

FCM  Concert  Opera 
Program  of  Aug12 
Please  see  posted 
rehearsal  order 

SOH 

5:00  PM  - 
6:00  PM 

FARWELL:  Summer  Army 
GORDON:  Bee! 

Morris,  Gemmill 
Ms.  Blythe,  Mr.  Smith 

CMH 

Scandinavian  Song 
Eddy,  Huber 
Mr.  Hagegard 

CH  2 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  09,  2012 
Conducting | Composition [ BSO/Other 


1:30  PM  - 
3:30  PM 

4:00  PM  - 
5:00  PM 

4:00  PM- 
6:00  PM 

4:00  PM  - 
6:30  PM 

FCM  Concert  Opera  SOH 

Program  of  Aug  12 
Please  see  posted 
rehearsal  order 

BSO 

Rehearsal 

Zukerman 

[SHED] 

5:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  August  09,  2012 


7 00  PM  - 
8:00  PM 

Instrumental 

Vocal 

Scandinavian  Song  CH  2 

Tinervia,  Brown 
Mr.  Hagegard 

8:00  PM 

FCM  Concert  SOH 

BIRTWISTLE  Cantus  lambeus 
CARTER  Double  Trio 
BEDFORD  Or  Voit  Tout  en 
Aventure 

CASTIGLIONI  Quickly 
SHEPHERD  These  Particular 
Circumstances 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 


96 


Thursday,  August  09,  2012 


Conducting 

Composition 

BSO/Other 

7:00  PM- 
8:00  PM 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

I 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 


Friday,  August  10,  2012 

I Instrumental  I Vocal 


9:00  AM  - 
9:30  AM 

EPSTEIN:  Hidden  Flowers  SOH 

Dress  Rehearsal 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  (FCM)  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
12:30  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  Y 
Piano:  Jarski 

11:30  AM  - 
12:00  PM 

WILLIAMS:  Seven  for  Luck  CH  2 

Lyons,  Zhou 
Ms.  Iwama 

12:00  PM  - 
12:30  PM 

WILLIAMS:  Seven  for  Luck  CH  2 

Bachrach,  Zhou 
Ms.  Iwama 

1:00  PM  - 
2:00  PM 

Charles  Ives  Project  Dress  SOH 

Rehearsal  (1  of  2) 

Mr.  Schuller 
Please  see  posted 
rehearsal  order 

1:30  PM  - 
2:00  PM 

WILLIAMS:  Seven  for  Luck  CH  2 

Harms,  Brown 
Ms.  Iwama 

1:30  PM  - 
2:30  PM 

COPLAND:  Going-Heaven!  CMH 
GORDON:  How  Happy  is... 
Petrongelli,  Gemmill 
Ms  Blythe,  Mr.  Smith 

Scandinavian  Song  M7 

Ollarsaba,  Wu 
Mr.  Hagegard 

1:30  PM  - 
3:30  PM 

GRIME:  Seven  Pierrot  Birch 

Miniatures 

Mr.  Fischer 

2:00  PM  - 
2:30  PM 

WILLIAMS:  Seven  for  Luck  CH  2 

Zarankin,  Brown 
Ms.  Iwama 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  10,  2012 
Conducting | Composition  | BSO/Other 


9:00  AM  - 
9:30  AM 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  (FCM)  SOH 

Please  see  posted 
rehearsal  order 

BSO 

Rehearsal 

Deneve 

[SHED] 

10:30  AM- 
12:30  PM 

11:30  AM  - 
12:00  PM 

12:00  PM  - 
12:30  PM 

1:00  PM  - 
2:00  PM 

1:30  PM  - 
2:00  PM 

1:30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

GRIME:  Seven  Pierrot  Birch 

Miniatures 

Mr.  Fischer 

2:00  PM  - 
2:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 


Friday,  August  10,  2012 


2:30  PM  - 
3:30  PM 

Instrumental 

Vocal 

BAKSA:  Two  butterflies  CMH 

COPLAND  Nature 
Bachrach,  Brown 
Ms.  Blythe.  Mr  Smith 

Scandinavian  Song  M7 

Williams,  Wu 
Mr  Hagegard 

2:30  PM 

FCM  Concert  SOH 

Gloria  Cheng,  piano 
BIRTWISTLE  Betty  Freeman:  Her 
Tango 

BENJAMIN  Shadowlines 
KNUSSEN  Ophelia's  Last  Dance 
HARBISON  Leonard  Stein 
Anagrams 

RANDS  Selections  from  8 Preludes 
SALONEN  Dichotomie 

see  Instrumental  Schedule 

4:00  PM  - 
5:00  PM 

BAKSA:  Slant  of  light  CMH 

GORDON:  The  Bustle 
Eddy,  Wu 

Ms.  Blythe,  Mr.  Smith 

GUASTAVINO:  Selected  WB 

Songs 

Mr.  Watkins 

Scandinavian  Song  M7 

Jackman,  Brown 
Mr  Hagegard 

4:00  PM  - 
6:00  PM 

BRAHMS:  Piano  Quartet,  CH  2 

Op60 

Mr.  Frank,  Ms  Frank 

WILLIAMS:  Duo  Ash 

Concertante 

CASTIGLIONI:  Tropi  Birch 

4:30  PM  - 
5:30  PM 

Charles  Ives  Project  Dress  SOH 

Rehearsal  (2  of  2) 

Mr.  Schuller 
Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 

Friday,  Augi 
Composition 

JSt10,  2012 
BSO/Other 

I 2:30  PM- 
|j  3:30  PM 

[ 2:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

■ 4:00  PM  - 
ls:00  PM 

I4  OO  PM  - 
l6:00  PM 

CASTIGLIONI:  Tropi  Birch 

l4:30  PM  - 
|5:30  PM 

w This  schedule  is  subject  to  changes.  Please  see 

n bulletin  boards  frequently  for  notices 

1 

Friday,  August  10,  2012 


5:00  PM  - 
6 00  PM 

Instrumental 

Vocal 

BAKSA:  I died  for  beauty  CMH 

COPLAND  I felt  a funeral 
Coil,  Huber 

Ms  Blythe,  Ms  Iwama 

MONTSALVATGE:  Cinco  WB 

canciones  negras 
Mr.  Watkins 

Scandinavian  Song  M7 

Finkelstein,  Brown 
Mr.  Hagegard 

6:00  PM 

7:00  PM  - 
7:30  PM 

WILLIAMS:  Seven  for  Luck  CH  2 

Lee,  Zhou 
Ms.  Iwama 

7:30  PM  - 
8:00  PM 

WILLIAMS:  Seven  for  Luck  CH  2 

Taverner,  Brown 
Ms.  Iwama 

7:30  PM  - 
8:30  PM 

BIRTWISTLE:  Dinah  and  Birch 

Nick's  Love  Song 

8:00  PM  - 
8:30  PM 

WILLIAMS:  Seven  for  Luck  CH  2 

Petrongelli,  Brown 
Ms.  Iwama 

8:30  PM 

BSO  Concert  SHED 

Pinchas  Zukerman 
ALL-BACH  PROGRAM 
Brandenburg  Concerto  No3 
Concerto  in  C minor,  BWV1060 
Concerto  in  D minor,  BWV1043 
Violin  Concerto  Not,  BWV1041 
Brandenburg  Concerto  No5 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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5:00  PM  - 
6:00  PM 


6:00  PM 


7:00  PM  - 
7:30  PM 


7:30  PM  - 
8:00  PM 


7:30  PM  - 
8:30  PM 


8:00  PM  - 
8:30  PM 


8:30  PM 


Conducting 


BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 


Friday,  August  10,  2012 


Composition 


BSO/Other 


Concert 


[SOH] 


BSO  Prelude 
Concert 


BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 


BSO- 

Concert 

Zukerman 


[SHED] 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  11,  2012 

I Instrumental  I Vocal 


8:45  AM  - 
9:05  AM 

BENJAMIN:  Piano  Figures  SOH 

Dress  Rehearsal 

9:10  AM  - 
9:30  AM 

DEL  TREDICI:  Soliloquy  SOH 

Dress  Rehearsal 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  (FCM)  SOH 

Please  see  posted 
rehearsal  order 

10:35  AM- 
1:05  PM 

12:45  PM  - 
1:05  PM 

SHEPHERD:  Oboe  Quartet  SOH 

Dress  Rehearsal 

1:10  PM  - 
1:30  PM 

BIRTWISTLE:  Dinah  and  SOH 

Nick's  Love  Song 
Dress  Rehearsal 

1:30  PM  - 
2:30  PM 

STEVENS:  Triangles  Birch 

Mr  Roylance 

1:30  PM  - 
3:30  PM 

WILLIAMS:  Duo  CH  2 

Concertante 

Mr.  Romanul,  Mr  Zaretsky 

BFRAHMS:  Piano  Quartet,  CH  1 

Op60 

DEBUSSY:  Violin  Sonata  M7 

DEBUSSY:  Cello  Sonata  Ash 

Emily  Dickinson  Program  CMH 

Open  Coaching 

All  singers  and  pianists 

called 

Ms.  Blythe,  Ms.  Iwama, 

Mr.  Smith,  Mr.  Watkins 

2:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 


Saturday,  August  11,  2012 

Composition  | BSO/Other 


8:45  AM  ■ 
9:05  AM 


9:10  AM 
9:30  AM 


10:00  AM 
12:30  PM 


TMCO  rehearsal  (FCM) 
Please  see  posted 
rehearsal  order 


SOH 


10:35  AM 
1:05  PM 


BSO 

Rehearsal 

Dohnanyi 

[SHED] 


12:45  PM 
1:05  PM 


1:10  PM  ■ 
1:30  PM 


1:30  PM 
^1  2:30  PM 


1:30  PM- 
3:30  PM 


I 


2:30  PM 


Concert 
[SOH]  BUTI 
Orchestra 


I 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Saturday,  August  11,  2012 


Instrumental 

Vocal 

4:00  PM  - 
4:45  PM 

Individual  Coaching  CH  1 

Bachrach,  Gemmill 
Mr  Hagegard 

4:45  PM  - 
5:05  PM 

CASTIGLIONI:  Tropi  SOH 

Dress  Rehearsal 

4:45  PM  - 
5:30  PM 

Individual  Coaching  CH  1 

Coil,  Gemmill 
Mr.  Hagegard 

5:10  PM  - 
5:30  PM 

GRIME:  Seven  Pierrot  SOH 

Miniatures 

Dress  Rehearsal 

6:00  PM 

FCM  Concert  SOH 

Gunther  Schuller 

Chamber  Works  of 
Charles  Ives 

see  Instrumental  Schedule 

8:00  PM  - 
9:00  PM 

CASTIGLIONI:  Inverno  SOH 

In-Ver 

Dress  Rehearsal 

8:30  PM 

BSO  Concert  SHED 

Stephane  Deneve 
PREVIN  Music  for  Boston 
ELGAR  Cello  Concerto 
SHOSTAKOVICH  Symphony  No5 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

9:15  PM  - 
11:00  PM 

KNUSSEN:  Higglety  SOH 

Pigglety  Pop! 

Dress  Rehearsal 

KNUSSEN  Higglety  SOH 

Pigglety  Pop! 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Saturday,  August  11,  2012 


Conducting 

1 

Composition 

BSO/Other 

4:00  PM  - 
4:45  PM 

4:45  PM  - 
5:05  PM 

CASTIGLIONI:  Tropi 
Dress  Rehearsal 

SOH 

4:45  PM  - 
5:30  PM 

5:10  PM  - 
5:30  PM 

GRIME:  Seven  Pierrot 

Miniatures 

Dress  Rehearsal 

SOH 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

8:00  PM  - 
9:00  PM 

CASTIGLIONI:  Inverno 
In-Ver 

Dress  Rehearsal 

SOH 

8:30  PM 

BSD  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  - 
Concert 
Deneve 
[SHED] 

9:15  PM  - 
11:00  PM 

KNUSSEN:  Higglety 
Pigglety  Pop! 

Dress  Rehearsal 

SOH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 


Sunday,  August  12,  2012 

I Instrumental  I Vocal 


10:00  AM 

FCM  Concert  SOH 

BIRTWISTLE  Dinah  & Nick’s  Love 
Song 

CASTIGLIONI  Tropi 
BENJAMIN  Piano  Figures 
EPSTEIN  Hidden  Flowers 
DELTREDICI  Soliloquy 
GRIME  Pierrot  Miniatures 
SHEPHERD  Oboe  Quartet 

see  Instrumental  Schedule 

12:30  PM  - 
2:30  PM 

STEVENS:  Triangles  Birch 

2:30  PM 

BSO  Concert  SHED 

Christoph  von  Dohnanyi 
BEETHOVEN  Symphony  No4 
MOZART  Piano  Concerto  No23 
STRAUSS  Till  Eulenspiegel 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

8:00  PM 

FCM  Concert  SOH 

Oliver  Knussen, 

Stefan  Asbury 
CASTIGLIONI  Inverno  In-Ver 
KNUSSEN  Higglety  Pigglety  Pop! 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  August  12,  2012 
Conducting I Composition | BSO/Other 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

12:30  PM  - 
2:30  PM 

2:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  - 
Concert 
Dohnanyi 
[SHED] 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Monday,  August  13,  2012 

I Instrumental | Vocal 


10:00  AM- 
12:20  PM 

Individual  Appointments  CH  2 

Ms.  Curtin 

10:00a  Ollarsaba 

10:20a  Williams 

10:40a  Bachrach 

11:00a  Coil 

1 1 :20a  Fuchs 

11:40a  Taverner 

12:00p  Matava 

10:00  AM  - 
1:00  PM 

TMCO  rehearsal  (FCM)  SOH 

Please  see  posted 
rehearsal  order 

11:30  AM  - 
12:30  PM 

Scandinavian  Song  CH  1 

Tinervia,  Brown 
Mr.  Hagegard 

12:30  PM  - 
1:30  PM 

1:30  PM  - 
3:30  PM 

Masterclass  CMH 

Mr  Hagegard 

2:00  PM  - 
3:00  PM 

BRAHMS:  Piano  Quartet,  Birch 

Op60 

Mr  Frank,  Ms.  Frank 

WILLIAMS:  Duo  Ash 

Concertante 

DEBUSSY:  Violin  Sonata  CH  2 

Mr.  Solzhenitsyn 

2:00  PM- 
4:00  PM 

3:00  PM  - 
4:00  PM 

DEBUSSY:  Cello  Sonata  Maple 

Mr  Solzhenitsyn 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  August  13,  2012 

1 Conducting  | Composition  | BSO/Other  | 

10:00  AM  - 

... 

10:00  AM  - 
1:00  PM 

TMCO  rehearsal  (FCM)  SOH 

Please  see  posted 
rehearsal  order 

11:30  AM  - 
12:30  PM 

12:30  PM  - 
1:30  PM 

Composers'  Lunch 
Mr  Previn 

Ms.  Highstein's  Office 

1:30  PM  - 
3:30  PM 

Composition  Class  CH  1 

Text  setting 
Mr  Previn 

2:00  PM  - 
3:00  PM 

2:00  PM  - 
4:00  PM 

Conducting  Class  CH  3 

Mr.  Dyer 

3:00  PM  - 
4:00  PM 

i 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 


Monday,  August  13,  2012 


Instrumental 

Vocal 

4:00  PM  - 
4:30  PM 

WILLIAMS:  Seven  for  Luck  M7 

Petrongelli,  Brown 
Ms.  Iwama 

4:00  PM  - 
5:00  PM 

MONTSALVATGE:  Cinco  CH  2 

canciones  negras 
Mr.  Watkins 

Scandinavian  Song  CH  1 

Fuchs,  Huber 
Mr.  Hagegard 

4:30  PM  - 
5:00  PM 

WILLIAMS:  Seven  for  Luck  M7 

Zarankin,  Brown 
Ms.  Iwama 

4:30  PM  - 
6:00  PM 

SCHUMANN:  Spanische  CMH 

Liebeslieder 

Mr.  Smith 

5:00  PM  - 
5:30  PM 

WILLIAMS:  Seven  for  Luck  M7 

Taverner,  Brown 
Ms.  Iwama 

5:00  PM  - 
6:00  PM 

GUASTAVINO:  Selected  CH  2 

Songs 

Mr.  Watkins 

Scandinavian  Song  CH  1 

Eddy,  Huber 
Mr.  Hagegard 

5:30  PM  - 
6:00  PM 

WILLIAMS:  Seven  for  Luck  M7 

Harms,  Brown 
Ms.  Iwama 

8:00  PM 

TMCO  Concert  SOH 

Oliver  Knussen 

BIRTWISTLE  Sonance  Severance 
2000 

GRIME  Everyone  Sang 
SCHULLER  Dreamscape 
BENJAMIN  Duet 
BEDFORD  Outblaze  the  Sky 
DEL  TREDICI  Happy  Voices 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  Augi 

1 1 Conducting  Composition 

JSt  13,  2012 
BSO/Other 

[ 4:00  PM- 
4:30  PM 

1 4:00  PM - 
B 5:00  PM 

l4:30  PM- 
l5:00  PM 

CL  CL 
O O 
CO  O 
CD 

|5:00  PM- 
1 5:30  PM 

1 5:00  PM  - 
1 6:00  PM 

l5:30  PM- 
l6:00  PM 

■ 8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  14,  2012 

I Instrumental  I Vocal 


10;00  AM  - 
11:00  AM 

TMCO  horns  * 
AugustIO  program 
Ms.  Childers 

Maple 

TMCO  trumpets  * 
AugustIO  program 
Mr  Wright 

CMH 

TMCO  low  brass  * 
AugustIO  program 
Mr.  Markey 

SHED 

* Following  this  sectional: 
All  TMCO  brass  will  meet 
for  a tutti  brass  sectional  in 
the  Shed 

10:00  AM  - 
12:20  PM 

Individual  Appointments 
Ms.  Curtin 
10:00a  Petrongelli 
10:20a  Morris 
10:40a  Eddy 
11:00a  Tinervia 
1 1 :20a  Barbato 
11:40a  Flemming 
12:00p  Finkelstein 

CH  2 

10:00  AM  - 
12:30  PM 

TMCO  harps 
August19  program 
Ms  Zhou 

SOH 

GR 

TMCO  woodwinds 
AugustIO  program 
Alexandre  Bloch,  cond 

Birch 

10:30  AM  - 
11:30  AM 

Scandinavian  Song 
Ollarsaba,  Wu 
Mr.  Hagegard 

CH  1 

11:00  AM  - 
11:30  AM 

WILLIAMS:  Seven  for  Luck 
Lee,  Zhou 
Ms.  Iwama 

M7 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  August  14,  2012 
Conducting 1 Composition [ BSO/Other 


10:00  AM  - 
1 1 :00  AM 

10:00  AM  - 
12:20  PM 

1 10:00  AM  - 
1 12:30  PM 

1 10:30  AM  - 
1 11:30  AM 

1 1 1 :00  AM  - 
1 11:30  AM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday, 

August  14,  2012 

Instrumental 

Vocal 

11:15  AM  - 
12:30  PM 

TMCO  tutti  brass  SHED 

AugustIO  program 
Conductor  TBA 
Ms.  Childers,  Mr  Markey, 

Mr  Wright 

11:30  AM  - 
12:00  PM 

WILLIAMS:  Seven  for  Luck  M7 

Bachrach,  Zhou 
Ms.  Iwama 

11:30  AM- 
12:30  PM 

Scandinavian  Song  CH  1 

Williams,  Wu 
Mr  Hagegard 

12:00  PM  - 
12:30  PM 

WILLIAMS:  Seven  for  Luck  M7 

Lyons,  Zhou 
Ms.  Iwama 

1:30  PM  - 
3:30  PM 

1:30  PM  - 
6:00  PM 

Emily  Dickinson  Program  SOH 

Dress  Rehearsal 

All  singers  and  pianists 

called 

2:00  PM  - 
3:00  PM 

STEVENS:  Triangles  WB 

Mr  Roylance 

2:00  PM  - 
3:30  PM 

TMCO  percussion  TCH 

AugustIO  program 
Mr  Atkatz 

2:00  PM  - 
4:30  PM 

TMCO  strings  SHED 

AugustIO  program 
Mr  Lehninger 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


116 


Conducting 


Tuesday,  August  14,  2012 

Composition  | BSO/Other 


11:15  AM  - 
12:30  PM 

11:30  AM  - 
12:00  PM 

11:30  AM  - 
12:30  PM 

12:00  PM  - 
12:30  PM 

1:30  PM  - 
3:30  PM 

Composition  Class  HTRN 

Mr  Benjamin 

1:30  PM  - 
6:00  PM 

2:00  PM  - 
3:00  PM 

2:00  PM  - 
1 3:30  PM 

2:00  PM- 
4:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday, 

August  14,  2012 

Instrumental 

Vocal 

4;00  PM- 
6:00  PM 

Piece-a-Day  Composition  TCH 

Project  rehearsals  CMH 

Mr.  Gandolfi  M7 

Players  for  each  space 
TBA 

7:30  PM  - 
8:30  PM 

Scandinavian  Song  CH  2 

Jackman,  Brown 
Mr.  Hagegard 

7:30  PM  - 
10:00  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

8:30  PM  - 
9:30  PM 

Scandinavian  Song  CH  2 

Finkelstein,  Brown 
Mr.  Hagegard 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 


Conducting 


4:00  PM  - 
6:00  PM 

Piece-a-Day  TCH 

rehearsals  CMH 

Mr.  Gandolfi  M7 

Players  for  each  space 
TBA 

7:30  PM  - 
8:30  PM 

7:30  PM  - 
10:00  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

8:30  PM  - 
9:30  PM 

Tuesday,  August  14,  2012 
Composition  | BSO/Other 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


119 


Wednesday,  August  15,  2012 

I Instrumental  I Vocal 


10:00  AM  - 
12:00  PM 

Debussy:  Cello  Sonata  CMH 

lOa-lla  Sonata  rehearses 
1 1a-12p  Sonata  with  Mr 
Solzhenitsyn 

WILLIAMS:  Duo  Maple 

Concertante 

Mr  Romanul,  Mr  Zaretsky 

Individual  Appointments  CH  2 

Ms.  Curtin 

10:00a  Hill 

10:20a  Zarankin 

10:40a  Lyons 

11:00a  Lee 

11:20a  Jackman 

11:40a  Harms 

10:00  AM  - 
12:30  PM 

Conducting  Class  SOH 

Dvorak:  Cello  Concerto 
Mr.  Asbury,  Mr  Jojatu 

Brahms:  Piano  Quartet,  Op60  CH  1 
lOa-lla  Quartet  Rehearses 
11a-12:30p  Quartet  with 
Ms.  Frank,  Mr.  Frank 

11:00  AM  - 
1:00  PM 

Debussy:  Violin  Sonata  M7 

11a-12p  Sonata  rehearses 
12p-1p  Sonata  with  Mr 
Solzhenitsyn 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

1:30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

Flute  Class  M7 

Topic  TBD 
Ms.  Rowe 

Oboe  Class  M8 

Details  TBA 

Mock  audition  Ml 

Clarinet  Class 
Mr  Martin,  Mr.  Wayne 

Bassoon  Class  Ash 

Solos/excerpts  of  choice 
Mr  Svoboda 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 


Wednesday,  August  15,  2012 

Composition  | BSO/Other 


10:00  AM  - 
12:00  PM 


10:00  AM 
12:30  PM 


Conducting  Class 
Dvorak:  Cello  Concerto 
Mr.  Asbury,  Mr.  Jojatu 


SOH 


11:00  AM 
1:00  PM 


12:30  PM  ■ 
1:30  PM 


TMC  Lunch  Club 
BSO  Volunteers 


SOH 

TNT 


TMC  Lunch  Club 
BSO  Volunteers 


SOH 

TNT 


1:30  PM  • 
2:30  PM 


Composers’  Meeting 
Scheuer 
Mr  Benjamin 


HTRN 


1:30  PM  ■ 
3:30  PM 


Conducting  Class 
Score  study 
Mr  Previn 


CH  2 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  August  15,  2012 


Instrumental 

Vocal 

1:30  PM  - 
3:30  PM 

Horn  Class 
Audition  material: 
6-on-1  "Firing  squad" 
Mr  Sebring 

WB 

Trumpet  Class 
Mr.  Wright 

EB 

Trombone  Class 
Mock  audition 
All  Trombones  & Tuba 
Mr  Lange,  Mr.  Markey, 
Mr.  Oft 

SOH 

Viola  Class 
Spiccato  playing 
Mr  Gazouleas 

Birch 

Cello  Class 

Solo  chamber/concerto 
repertoire  of  choice 
Mr.  Fischer 

Maple 

Bass  Class 
Solo  repertoire 
Mr  Barker 

CH  1 

Harp  Class 
Ms.  Zhou 

SOH 

GR 

2:00  PM  - 
5:00  PM 

Violin  Class 
Piano  Class 

Violin  Sonatas  as  assigned 
Ms.  Frank,  Mr  Frank 

CMH 

2:30  PM  - 
3:30  PM 

4:00  PM  - 
4 45  PM 

Individual  Coaching 
Barbato,  Jarski 
Mr.  Hagegard 

CH  2 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  Augi 

Conducting  | Composition 

St  15,  2012 
BSO/Other  | 

1:30  PM  - 
3:30  PM 

2.00  PM  - 
5:00  PM 

2:30  PM  - 
3:30  PM 

Composers'  Meeting  HTRN 

Beck 

Mr  Benjamin 

4:00  PM  - 
4:45  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  15,  2012 


4:00  PM  - 
6:00  PM 

Instrumental 

Vocal 

Piece-a-Day  Composition  TCH 

Project  rehearsals  M7 

Mr  Gandolfi  M8 

Players  for  each  space 
TBA 

STEVENS:  Triangles  Birch 

4:45  PM  - 
5:30  PM 

Individual  Coaching  CH  2 

Flemming,  Jarski 
Mr.  Hagegard 

5:30  PM  - 
6:15  PM 

Individual  Coaching  CH  2 

Lee,  Jarski 
Mr.  Hagegard 

7:30  PM  - 
9:30  PM 

Percussion  Class  TCH 

Mr  Atkatz 

TMCO  Augusti  9 Program  CMH 

Violin  section  leaders 
Vn  1:  First  three  desks 
Vn  II:  First  two  desks 
Class  with  Mr.  Lowe 

8:00  PM 

see  Vocal  Schedule 

TMC  Vocal  Recital  SOH 

Songs  on  Texts  by 
Emily  Dickinson 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


124 


i 

i 

Conducting 

Wednesday,  Augi 
Composition 

JSt15,  2012 
BSO/Other 

4 00  PM  - 
6:00  PM 

Piece-a-Day  TCH 

rehearsals  M7 

Mr  Gandolfi  M8 

Players  for  each  space 
TEA 

4:45  PM  - 
5:30  PM 

1 

5:30  PM  - 
6:15  PM 

1 

1 

1 

7:30  PM  - 
9:30  PM 

1 

1 

8:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

1 

1 

1 

1 

1 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 

125 

Thursday,  August  16,  2012 

I Instrumental  I Vocal 


10:00  AM  - 
12  00  PM 

Piano  Class  CH  3 

Mr.  Dyer,  Mr  Solzhenitsyn 

10:00  AM  - 
12:30  PM 

10:30  AM  - 
11:00  AM 

WILLIAMS:  Seven  for  Luck  Maple 
Petrongelli,  Brown 
Ms.  Iwama 

10:30  AM  - 
11:30  AM 

Scandinavian  Song  CH  1 

Fuchs,  Huber 
Mr.  Hagegard 

10:30  AM- 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

11:00  AM  - 
11:30  AM 

WILLIAMS:  Seven  for  Luck  Maple 
Zarankin,  Brown 
Ms.  Iwama 

1 1 :00  AM  - 
12:30  PM 

SCHUMANN:  Spanische  CMH 

Liebeslleder 

Mr.  Smith 

11:30  AM  - 
12:00  PM 

WILLIAMS:  Seven  for  Luck  Maple 
Taverner,  Brown 
Ms.  Iwama 

11:30  AM  - 
12:30  PM 

Scandinavian  Song  CH  1 

Eddy,  Huber 
Mr.  Hagegard 

12:00  PM  - 
12:30  PM 

WILLIAMS:  Seven  for  Luck  Maple 
Harms,  Brown 
Ms.  Iwama 

1:30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

Masterclass  CMH 

Mr.  Hagegard 

2:00  PM  - 
3:00  PM 

STEVENS:  Triangles  WB 

Mr.  Roylance 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  16,  2012 
Conducting | Composition | BSO/Other 


10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

BSO 

Rehearsal 

Tovey 

[SHED] 

10:30  AM  - 
11:00  AM 

10:30  AM  - 
11:30  AM 

10:30  AM  - 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

11:00  AM  - 
11:30  AM 

1 1 :00  AM  - 
12:30  PM 

11:30  AM  - 
12:00  PM 

11:30  AM  - 
12:30  PM 

12:00  PM  - 
12:30  PM 

1:30  PM  - 
2:30  PM 

Composers'  Meeting  HTRN 

Putt 

Mr.  Benjamin 

1:30  PM- 
3:30  PM 

Conducting  Class  CH  2 

Score  study 
Mr.  Previn 

2:00  PM  - 
3:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  16,  2012 


Instrumental 

Vocal 

2:30  PM  - 
3:30  PM 

4:00  PM  - 
4:30  PM 

WILLIAMS:  Seven  for  Luck  CH  2 

Lee,  Zhou 
Ms.  Iwama 

4:00  PM- 
5:00  PM 

GUASTAVINO:  Selected  Maple 

Songs 

Mr.  Watkins 

Scandinavian  Song  CH  1 

Ollarsaba,  Wu 
Mr  Hagegard 

4:00  PM  - 
6:00  PM 

Piece-a-Day  Composition  TCH 

Project  rehearsals  CMH 

Mr.  Gandolfi  M7 

Players  for  each  space 
TBA 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

4:30  PM  - 
5.00  PM 

WILLIAMS:  Seven  for  Luck  CH  2 

Bachrach,  Zhou 
Ms.  Iw/ama 

5:00  PM  - 
5:30  PM 

WILLIAMS:  Seven  for  Luck  CH  2 

Lyons,  Zhou 
Ms.  Iwama 

5:00  PM  - 
6:00  PM 

MONTSALVATGE:  Cinco  Maple 

canciones  negras 
Mr.  Watkins 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  August  16,  2012 
Conducting I Composition  BSO/Other 


2:30  PM  - 
3:30  PM 

Composers'  Meeting  HTRN 

Finnis 

Mr  Benjamin 

4:00  PM  - 
4:30  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

Piece-a-Day  TCH 

rehearsals  CMH 

Mr  Gandolfi  M7 

Players  for  each  space 
TBA 

4:00  PM- 
6:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO 

Rehearsal 

Tovey 

[SHED] 

4:30  PM  - 
5:00  PM 

5:00  PM  - 
5:30  PM 

5:00  PM  - 
6:00  PM 

8:00  PM 

Concert 

[SOH] 

Ebene 

Quartet 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  17,  2012 

I Instrumental  I Vocal 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Earned  Income  & 

Marketing 
Ms.  Noltemy 

TMC  Orchestra  Seminar  Maple 

Earned  Income  & 

Marketing 
Ms.  Noltemy 

8:45  AM  - 
9:05  AM 

DEBUSSY:  Cello  Sonata  SOH 

Dress  Rehearsal 

9:00  AM  - 
11:00  AM 

Brahms:  Piano  Quartet,  Op60  CH  1 
9a-10a  Quartet  Rehearses 
10a-1  la  Quartet  with 
Ms.  Frank,  Mr  Frank 

9:10  AM- 
9:30  AM 

DEBUSSY:  Violin  Sonata  SOH 

Dress  Rehearsal 

10:00  AM  - 
12:30  PM 

Conducting  Class  SOH 

Beethoven:  Piano 
Concerto  No3 
Mr  Asbury,  Mr.  Ax, 

Mr  Previn 

10:30  AM  - 
12:30  PM 

Vocal  Class  Maple 

Mr.  Dyer 

1:30  PM  - 
2:30  PM 

Scandinavian  Song  CH  1 

Jackman,  Brown 
Mr.  Hagegard 

1:30  PM  - 
3:30  PM 

Piano  Class  Maple 

Mr.  Solzhenitsyn 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

2:30  PM  - 
3:30  PM 

Scandinavian  Song  CH  1 

Finkelstein,  Brown 
Mr.  Hagegard 

3:45  PM  - 
5:15  PM 

Piece-a-Day  SOH 

Composition  Project 

Dress  Rehearsal 

All  Piece-a-Day  Fellows 

Called  for  entire  time 

4:00  PM- 
5:00  PM 

Scandinavian  Song  CH  1 

Williams,  Wu 
Mr.  Hagegard 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 


Friday,  August  17,  2012 
Composition  | BSO/Other 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Earned  Income  & 

Marketing 
Ms.  Noltemy 

TMC  Orchestra  Seminar  Maple 
Earned  Income  & 

Marketing 
Ms.  Noltemy 

8:45  AM  - 
9:05  AM 

9:00  AM  - 
11:00  AM 

9:10  AM- 
9:30  AM 

10:00  AM  - 
12:30  PM 

Conducting  Class  SOH 

Beethoven:  Piano 
Concerto  No3 
Mr.  Asbury,  Mr.  Ax, 

Mr.  Previn 

BPO 

Rehearsal 

Williams 

[SHED] 

10:30  AM- 
12:30  PM 

1:30  PM  - 
2:30  PM 

Composers'  Meeting  HTRN 

Ogonek 

Mr  Benjamin 

1:30  PM  - 
3:30  PM 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

2:30  PM  - 
3:30  PM 

Composers'  Meeting  HTRN 

Kaner 

Mr.  Benjamin 

3:45  PM  - 
5:15  PM 

Piece-a-Day  Composition  SOH 
Project 

Dress  Rehearsal 
All  Piece-a-Day  Fellows 
Called  for  entire  time 

4:00  PM  - 
1 5:00  PM 

1 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  August  17,  2012 


5:00  PM  - 
6 00  PM 

Instrumental 

Vocal 

Scandinavian  Song  CH  1 

Tinervia,  Brown 
Mr.  Hagegard 

6:00  PM 

7:20  PM  - 
7:40  PM 

STEVENS:  Triangles  SOH 

Dress  Rehearsal 

7:45  PM  - 
8:10  PM 

WILLIAMS:  Duo  SOH 

Concertante 

Dress  Rehearsal 

8:15  PM  - 
9:00  PM 

WILLIAMS:  Seven  for  Luck  SOH 

All  sopranos 
Brown,  Zhou 
Dress  Rehearsal 

8:30  PM 

BSO  Concert  SHED 

Bramwell  Tovey 
COPLAND  Appalachian  Spring 
BARBER  Violin  Concerto 
BEETHOVEN  Symphony  No7 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 

Friday,  Augi 
Composition 

jst  17,  2012 
BSO/Other 

5:00  PM  - 
6:00  PM 

6:00  PM 

Concert 

[SOH] 

BSO  Prelude 
Concert 

CL  CL 
O O 
CM 

7:45  PM  - 
8:10  PM 

8:15  PM  - 
9:00  PM 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO- 

Concert 

Tovey 

[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  18,  2012 

I Instrumental  I Vocal 


9:00  AM  - 
10:00  AM 

BRAHMS:  Piano  Quartet,  SOH 

Op60 

Dress  Rehearsal 

10:35  AM  - 
1:05  PM 

Boston  Pops  rehearsal  SHED 

Including 

WILLIAMS  Happy  Birthday 
Variations 

with  TMC  winds  and  horns 
as  assigned 

11:00  AM 

TMC  Concert  SOH 

Composition  Fellows 
Piece-a-Day  Project 

see  Instrumental  Schedule 

1:00  PM  - 
1:55  PM 

SCHUMANN:  Spanische  SOH 

Liebeslieder 

Dress  Rehearsal 

1:30  PM  - 
3:30  PM 

2:00  PM  - 
2:25  PM 

GUASTAVINO:  Selected  SOH 

Songs 

Dress  Rehearsal 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

2:30  PM  - 
2:55  PM 

MONTSALVATGE:  Cinco  SOH 

canciones  negras 
Dress  Rehearsal 

3:00  PM  - 
3:15  PM 

Scandinavian  Song  SOH 

Fuchs,  Huber 
Dress  Rehearsal 

3:20  PM  - 
3:35  PM 

Scandinavian  Song  SOH 

Jackman,  Brown 
Dress  Rehearsal 

3:40  PM  - 
3:55  PM 

Scandinavian  Song  SOH 

Eddy,  Huber 
Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  18,  2012 

Conducting | Composition | BSO/Other 


9:00  AM  - 
10:00  AM 

10:35  AM  - 
1:05  PM 

BPO 

Rehearsal 

Williams 

[SHED] 

11:00  AM 

see  Composition  Schedule 

TMC  Concert  SOH 

Composition  Fellows 
Piece-a-Day  Project 

1:00  PM  - 
1:55  PM 

1:30  PM  - 
3:30  PM 

Composition  Class  HTRN 

Mr  Benjamin 

2:00  PM  - 
2:25  PM 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

2:30  PM  - 
2:55  PM 

3:00  PM  - 
3:15  PM 

3:20  PM  - 
3:35  PM 

3:40  PM  - 
3:55  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday, 

August  18,  2012 

Instrumental  Vocal  | 

4:00  PM  - 
4:15  PM 

Scandinavian  Song  SOH 

Tinervia,  Brown 
Dress  Rehearsal 

4:20  PM  - 
4:35  PM 

Scandinavian  Song  SOH 

Williams,  Wu 
Dress  Rehearsal 

4:40  PM  - 
4:55  PM 

Scandinavian  Song  SOH 

Finkelstein,  Brown 
Dress  Rehearsal 

5:00  PM  - 
5:15  PM 

Scandinavian  Song  SOH 

Ollarsaba,  Wu 
Dress  Rehearsal 

6:00  PM 

TMC  Prelude  Concert  SOH 

DEBUSSY  Cello  Sonata 
STEVENS  Triangles 
WILLIAMS  Duo  Concertante 
WILLIAMS  Seven  for  Luck 

see  Instrumental  Schedule 

8:30  PM 

Boston  Pops  Concert  SHED 

Celebrating  John  Williams’  SO*" 
Including 

Happy  Birthday  Variations 
with  TMC  winds  and  horns 

Boston  Pops  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  August  19,  2012 

I Instrumental  I Vocal 


10:00  AM 

TMC  Chamber  Concert  SOH 

DEBUSSY  Violin  Sonata 
MONTSALVATGE  Cinco  canciones 
negras 

GUASTAVINO  Selected  songs 
SCHUMANN  Spanische 
Liebeslieder 

BRAHMS  Piano  Quartet,  Op60 

see  Instrumental  Schedule 

1:00  PM 

see  Vocal  Schedule 

Vocal  Prelude  Concert  SOH 

Artsong  of  Scandinavia 

2:30  PM 

TMCO  Concert  SHED 

Rafael  Fruhbeck  de  Burgos 
Gil  Shaham,  violin 
BEETHOVEN  Vioin  Concerto 
BARTOK  Concerto  for  Orchestra 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  August  19,  2012 
Conducting I Composition | BSO/Other 


10:00  AM 
1 1:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

see  Vocal  Schedule 

see  Vocal  Schedule 

2:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


140 


KEY  FOR  ORCHESTRA  CONCERT  ASSIGNMENTS 

Concert/Activity  Type 

Concert  Day,  Date,  Time 

Location 

Conductors 

Soloists 

Composer 

Work 

Instrumentation  f1  ob  cl  bsn  - hn  tpt  tbn  tuba  - perc  • hp  • kybd 
/ doubling,  or  doubles 

Timing  (minutes) 
* str  - other 

Seating  for;  Composer(s) 
String  Section 

Non-String  Seatings; 

Composer  1 

Comooser  2 

1a  First  stand  outside 

1b  First  stand  inside 

Flute  flute  1 
flute  2 

flute  3 (part  note) 

flute  1 
flute  2 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Orchestra  Concert 
Monday,  July  30,  2012  at  8:00  PM 
Seiji  Ozawa  Hall 
Charles  Outoit 
Alexandre  Bloch  [Lindberg] 

Ken-David  Masur  [Messiaen] 

Vlad  Agachi  [Varese] 

Lindberg,  Magnus  Gran  Ouo 

3(1  2.3/pic]  3(1  2 Eh]  4[1  2.3  bcl]  3[1 ,2,cb]  - 4 3[12,3/pic]  3 1 

Messiaen,  Olivier  Oiseaux  exotiques 

pn  solo,  2(1  pic]  1 4(1  2 bass  Eb)  1 "*•  2 1 0 0 - 7perc 

Varese.  Edgard  Integrales 

2[pic1.pic2]  1 2[1  Eb]0~  1 23[1  btbcbtb]0-4perc 

INTERMISSION 


Nicolas  Namoradze,  piano 


20’ 

14' 

12’ 


Stravinsky,  Igor  Les  Noces 

SATB,  TFC,  t+6  *•  4pn 


24' 


Stravinsky 


Soprano  Taverner,  Jennifer 
Mezzo  Coil,  Tammy 
Tenor  Barbato,  James 
Bass-Baritone  Ollarsaba,  Richard 

Pn  I McCullough,  Ryan 
Pn  II  Bernstein,  Alex 
Pn  III  Peh.  Alex 
Pn  IV  Huber,  Kara 

Timpani  Nickson,  George 

Percussion  Zawodniak,  Daniel 
Elhendge,  Kirk 
Pani,  Ethan 
Dowrey,  Erin 

Pichardo-Rosenthal.  Andres 
Stell,  Tyler 


Conductor  Charles  Dutolt 
Assistant  Conductor  Alexandre  Bloch 
Rehearsal  Piano  Kara  Huber 
Vocal  Coach  Ken  Gnffiths 

Tanglewood  Festival  Chorus 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notces 
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Nicolas  Namoradze,  piano 


TMC  Orchestra  Concert 
Monday,  July  30,  2012  at  8:00  PM 
Seiji  Ozawa  Hall 
Charles  Dutoit 
Alexandre  Bloch  [Lindberg] 
Ken-David  Masur  {Messiaen] 

Vlad  Agachi  [Varese] 


Lindberg,  Magnus 

Messiaen,  Olivier 

Varese,  Edgard 

INTERMISSION 
Stravinsky,  Igor 


Gran  Duo 

3[1.2.3/pic]  3[1  2Eh]  4[1  2 3 bcl]  3[1 ,2  cb]  - 4 3[1  2 3/pic]  3 1 

Oiseaux  exotiques 

pn  solo,  2[1  pic]  1 4(1  2 bass.Eb]  1 - 2 1 0 0 - 7perc 
Integrales 

2[pic1  pic2]  1 2(1  Eb]  0 - 1 2 3(1  btb  cbtb]  0 - 4perc 


Les  Noces 
SATB,  TFC;  t+6  - 4pn 


20' 

14' 

12' 


24' 


Flute 

Lindbera 
Roitstein,  Matthew 
Moms,  Seth 
Heide,  Hennk 

Messiaen 
Daniels,  Pamela 
Heide,  Hennk 

Vardse 
Moms,  Seth 
Roitstein,  Matthew 

Oboe 

Lueders,  Paul 
Umoncelli,  Angela 
Scharr,  Caroline 

Mackenzie,  Graham 

Umoncelli,  Angela 

Clarinet 

Amsel,  Will 
Pell.  Chns 
Diodati,  John 
Rothstein.  Samuel 

Pell,  Chns 
Hsu,  Ching-Chieh 
Diodati,  John 
Rothstein,  Samuel 

Hsu,  Ching-Chieh 
Amsel,  Will 

Bassoon 

Brady,  Andrew 
Schneider,  Thomas 
Thompson,  Andrew 

Buncke,  Keith 

“ 

Horn 

Mee,  Andrew 
Norcross,  Molly 
Rainey,  Jadyn 
Spina,  Anna 

Lauzon,  Elyse 
Spina,  Anna 

Hartman,  Nicholas 

Trumpet 

Brown,  Joseph 
Dnscoll,  Kathryn 
Stephenson,  Stuart 

Beach,  Ryan 

Cohen,  David 
Bea<^),  Ryan 

Trombone 

Santero,  Bnan 
Mahon,  Nick 
Rainey,  Adam 

Guiles,  Zachary 
Mahon,  Nick 
Lavoie.  Isabelle 
Rainey,  Adam 

Tuba 

Anton,  Jose  Martinez 

- 

Timpani 

- 

- 

- 

Percussion 

Nickson,  George 
Pam,  Ethan 
Zawodniak.  Daniel 
Ethendge,  Kirk 
Dowrey,  Enn 

Pichardo-Rosenthal,  Andres 
Stell,  Tyler 

Pichardo-Rosenthal,  Andres 
Dowrey,  Enn 
Ethendge,  Kirk 
Zawodniak,  Daniel 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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Tanglewood  on  Parade  Orchestra  Concert 
Tuesday.  August  7,  2012  at  8:30  PM 
Shed 

Christoph  von  Dohnanyi  [Beethoven] 

Lorin  Maazei  [Tchaikovsky] 

Beethoven,  Ludwig  van  Egmont  Overture  9' 

2(1 ,2/pic]  222'4200'  timp  - sir 


Tchaikovsky,  Piotr  Ilyich  Overture  1812,  Op.  49  (Ouverture  solonelle)  16' 

311.2  pic]  3[1  2.Eh]  2 2-4  4[2tp+2crt]  3 1 - t+5  - sir 


String  Seating:  Beethoven 
Violin  1 

la  Bennett,  Samantha 
1b  Daigle,  Andrea 

Violin  II 
Burton,  Cynthia 
Zhao,  Yi 

Viola 

Gnmm,  Amanda 
Femllo.  Mary 

Cello 

Flores.  Diana 
Reader.  Annamane 

Bass 

Borden.  Jonathan 
Mason.  Brandon 

2a 

2b 

Cardi,  Gregory 
Chen,  Wen-Tso 

Varley,  Tess 
Hudson,  Enca 

Sherwood,  Bnan 
Perry,  Evan 

Bobbs,  Emma 
Chnsteson,  Jesse 

Cathcart  Nicholas 
Edelmann,  Alex 

3a 

3b 

Andersen,  Kathryn 
Chodorowski,  Autumn 

Joyce,  Jacob 
Kvson,  Ku  Won 

Wiebe,  Rebecca 
Duque,  Alejandro 

Aldort,  Oliver 
Tong,  Yina 

Paer,  Nathan 
Lamm,  Enc 

4a 

4b 

Hofmann,  Thomas 
Hwang,  Jennise 

Lee,  KahYee 
Leslie,  Matthew 

Trono,  Tatiana 
Breslin,  Beth 

Lifschitz,  Eugene 
Carpenter,  Thomas 

Browne,  Nicholas 

5a 

5b 

Kress,  Natalie 
Noone,  Julia 

Moffett,  Kayla 
Semes,  Mana 

Jacobs.  Maya 
Davis,  Michael 

Wojcik,  Knslen 
Ryan,  Patncia 

6a 

6b 

Peters,  Sarah 
Phang,  Lijia 

Silver,  Sarah 
Zeng,  Maggie 

Mitchell.  Jane 
Park,  Grace 

Vaughn,  James 
Helm.  Natalie 

7a 

7b 

Sheehan,  Lee 
Wojtkowski.  Ludek 

Koransky,  Jordan 

Reader,  Chnstiana 

Stone.  Sarah 
Benzakoun-Bloch,  Yska 

6a 

Yu,  Zou 

String  Seating:  Tchaikovsky 
Violin  1 

1 Cardi,  Gregory 

Violin  II 

Wojtkowski.  Ludek 

^ TUC  Strings  will  sit  INSIDE  on  stands  shared  with 
Viola  Cello 

Femllo,  Mary  Stone,  Sarah 

BSO  players 
Bass 

Borden.  Jonathan 

2 

Bennett,  Samantha 

Phang,  Lijia 

Gnmm,  Amanda 

Flores.  Diana 

Mason.  Brandon 

3 

Daigle,  Andrea 

Yu,  Zou 

Perry,  Evan 

Chnsteson,  Jesse 

Cathcart.  Nicholas 

4 

Burton,  Cynthia 

Sheehan.  Lee 

Wiebe,  Rebecca 

Bobbs.  Emma 

Edelmann,  Alex 

5 

Chen,  Wen-Tso 

Peters,  Sarah 

Duque.  Alejandro 

Tong,  Yina 

Paer,  Nathan 

6 

Chodorowski.  Autumn 

Hwang,  Jennise 

Jacobs,  Maya 

Aldort,  Oliver 

Lamm,  Enc 

7 

Joyce.  Jacob 

Moffett.  Kayla 

Davis,  Michael 

Carpenter,  Thomas 

Browne,  Nicholas 

e 

Kwon,  Ku  Won 

Kress,  Natalie 

Mitchell,  Jane 

Lifschitz,  Eugene 

9 

Lee,  KahYee 

Koransky,  Jordan 

Park,  Grace 

Ryan,  Patncia 

10 

Leslie,  Matthew 

Silver,  Sarah 

Reader,  Chnstiana 

Wojok.  Knsten 

11 

Hudson,  Erica 

Hofmann.  Thomas 

Trono.  Tatiana 

Helm.  Natalie 

12 

Valley,  Tess 

Andersen,  Kathryn 

Breslin.  Beth 

Vaughn,  James 

13 

Zeng,  Maggie 

Noone,  Julia 

Sherwood,  Bnan 

Benzakoun-Bloch,  Yska 

14 

Zhao,  Yi 

Reader.  Annamane 

15  Semes,  Mana 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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Tanglewood  on  Parade  Orchestra  Concert 
Tuesday,  August  7.  2012  at  8:30  PM 
Shed 

Christoph  von  Oohnanyi  [Beethoven] 

Lorin  Maazel  [Tchaikovsky] 

Beethoven.  Ludwig  van  Egmont  Overture 

9' 

2[1  2/pic]  222-4200  - timp  - str 

Tchaikovsky,  Piotr  Ilyich  Overture  1812,  Op.  49  (Ouverture  solonelle)  16' 

3(1 .2. pic]  3(1 .2.Eh]  2 2-4  4(2tp+2crt]  3 1 - 1+5  - str 


Beethoven 

Tchaikovsky 

Flute  Heide.  Hennk 

Daniels.  Pamela 

Roitstem,  Matthew 
Moms,  Seth 
Daniels,  Pamela 

Oboe  SchaiT,  Caroline 

Lueders,  Paul 

Mackenzie.  Graham 
Scharr,  Caroline 
Limoncelli,  Angela 

Clarinet  Hsu,  Chmg-Chieh 

Pell,  Chris 

Rothstein,  Samuel 
Amsel.  Will 

Bassoon  Thompson,  Andrew 

Buncke,  Keith 

Schneider,  Thomas 
Brady,  Andrew 

Horn  Spina,  Anna 

Mee,  Andrew 
Norcross,  Molly 
Hartman,  Nicholas 

Rainey,  Jaclyn 
Lauzon,  Elyse 
Spina,  Anna 
Mee,  Andrew 

Trumpet  Stephenson,  Stuart 

Driscoll,  Kathryn 

Beach,  Ryan 
Stephenson,  Stuart  [Tp  H] 
Dnscoll,  Kathryn  [Tp  11] 
Cohen,  David  (Cmt  1] 
Brown,  Joseph  [Cmt  II] 

Trombone  - 

Santero,  Bnan  fTb  1] 
Guiles,  Zachary  fTb  1] 
Mahon,  Nick 
Rainey,  Adam 

Tuba 

Anton.  Jose  Martinez 

Timpani  Pam,  Ethan 

Pichardo-Rosenthal,  Andres 

Percussion  - 

Ethendge,  Kirk 
Nickson.  George 
Zawodniak,  Daniel 
Dowrey,  Enn 
Pani,  Ethan 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Orchestra  Concert 
Sunday,  August  13,  2012  at  8:00  PM 
Seiji  Ozawa  Hall 

Oliver  Knussen;  Stefan  Asbury  Peter  Serkin,  piano 

Birtwistle.  Harrison  Sonance  Severance  2000  3‘ 

3333-6441-  2t+3  - sir 

Grime,  Helen  Everyone  Sang  10' 

3233-433  1 - t+2  - hp,  cel  - str  14  12  10  8 6 

Schuller,  Gunther  Oreamscape  11' 

_ 4444-644  1 - 6perc  - 2hp,  pn/cel  - str 

Benjamin,  George  Duet  14' 

solo  piano,  2 2 3 2-223  1 - t+3  - hp,  cel  - strfno  vn] 

Bedford,  Luke  Outblaze  the  Sky  6' 


Del  Tredict,  David 

3333-433  1 - 
Happy  Voices 
3343-443  1 - 

t+2  - hp,  cel  - str 
t+5  - 2hp  - cel  - str 

17’ 

String  Seating:  Birtwisite,  Grime 

Violin  1 

Violin  H 

Viola 

Cello 

Bass 

1a 

Andersen,  Kathryn 

Chodorowski,  Autumn 

Davis,  Michael 

Vaughn.  James 

Edelmann,  Alex 

1b 

Moffett,  Kayla 

Varley,  less 

Mitchell,  Jane 

Wojak,  Knsten 

Paer,  Nathan 

2a 

Silver,  Sarah 

Kwon,  Ku  Won 

Femllo,  Mary 

Helm,  Natalie 

Browne.  Nicholas 

2b 

Zhao,  Yi 

Kress,  Natalie 

Sherwood,  Bnan 

Ryan,  Patncia 

Mason.  Brandon 

3a 

Yu,  Zou 

Koransky,  Jordan 

Jacobs,  Maya 

Benzakoun-Bloch,  Yska 

Lamm,  Enc 

3b 

Zeng,  Maggie 

Joyce,  Jacob 

Wiebe,  Rebecca 

Carpenter,  Thomas 

Cathcart.  Nicholas 

4a 

Hofmann,  Thomas 

Hwang,  Jennise 

Reader,  Chnstiana 

Bobbs,  Emma 

Btvden.  Jonathan 

4b 

Wojtkowski,  Ludek 

Hudson,  Enca 

Park,  Grace 

Chnsteson,  Jesse 

5a 

Semes,  Mana 

Daigle,  Andrea 

Trono.  Tatiana 

Tong,  Ytfia 

5b 

Sheehan,  Lee 

Chen,  Wen-Tso 

Breslin,  Beth 

Aldoit.  CMivo- 

6a 

Peters,  Sarah 

Cardi,  Gregory 

Ouque,  Alejandro 

Flores,  Diana 

NOTE: 

6b 

Phang,  Lijia 

Burton,  Cynthia 

Gnmm.  Amanda 

Reader,  Annamale 

Shaded  players 

are  RELEASED 

7a 

Leslie,  Matthew 

B^vidtt,  Samantha 

Perry,  Evan 

Stone.  Sarah 

from  Grime 

7b 

Noone,  Julia 

Lee,  KahYee 

Lifschitz.  Eug^^ 

String  Seating:  Schuller 


See  TMCO  casting,  July  8,  2012 


String  Seating:  Second  half 


la 

Silver,  Sarah 

Varley,  Tess 

Mitchell,  Jane 

Wojak.  Kn^en 

Edelmann.  Alex 

1b 

Moffett,  Kayla 

Chodorowski,  Autumn 

Ferrtllo,  Mary 

Vaughn,  James 

Pas',  Natfan 

2a 

Andersen,  Kathryn 

Zhao,  Yi 

Duque.  Alejanc^ 

Ryan.  Patriaa 

Browne.  Nicht^s 

2b 

Kwon,  Ku  Won  (Doug) 

Zeng.  Maggie 

Sherwood.  Bnan 

Heim,  Natalie 

Mason,  Br»>don 

3a 

Kress.  Natalie 

Sheehan,  Lee 

Wiebe.  Rebecca 

Carpenter.  Thcsnas 

Lamm,  Enc 

3b 

Koransky.  Jordan 

Hofmann,  Thomas 

J^xibs,  Maya 

BenzakourvBloch,  Yska 

Cathc^t,  Nicholas 

4a 

Joyce.  Jacob 

Phang,  Lijia 

Park,  Grace 

Chn^eson.  Jesse 

Borden.  Jonathan 

4b 

Hwang,  Jenmse 

Semes.  Mana 

Reader  Chnstiana 

Bobbs.  Emma 

5a 

Hudson,  Enca 

Noone,  Julia 

Breslin.  Beth 

Tong,  Yina 

5b 

Daigle,  Andrea 

Peters,  Sarah 

Trono,  Tatiana 

Aldort,  Oliver 

NOTE: 

6a 

Chen,  Wen-Tso 

Lee,  KahYee 

Grimm,  Amanda 

Stone,  Sarah 

Benjamin: 

6b 

Cardi,  Gregory 

Leslie.  Matthew 

Davis,  Michael 

Lifschitz,  Eugene 

Shaded  players 
ONLY 

7a 

Burton,  Cynthia 

Wojtkowski,  Ludek 

Perry,  Evan 

Reader,  Anrramane 

7b 

Bennett,  Samantha 

Yu,  Zou 

Flores.  Diana 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Orchestra  Concert 
Sunday,  August  13,  2012  at  8:00  PM 
Seiji  Ozawa  Hall 
Oliver  Knussen;  Stefan  Asbury 


Birtwistle,  Harrison 
Grime,  Helen 
Schuller,  Gunther 


Benjamin.  George 
Bedford,  Luke 
Del  Tredici,  David 


Sonance  Severance  2000 
3333-6441-  2t+3  - str 
Everyone  Sang 

3233  - 433  1 -t+2  - hp,  cel  - str  14  12  10.8  6 
Dreamscape 

4444-6441-  6perc  - 2hp,  pn/cel  - str 
' Duet 

solo  piano;  2232-2231-  t+3  - hp,  ce!  - str[no  vn) 
Outblaze  the  Sky 

3 3 3 3 - 4 3 3 1 - t+2  - hp.  cel  - str 
Happy  Voices 

3 3 4 3 - 4 4 3 1 - t+5  - 2hp  - cel  - str 


Peter  Serkin,  piano 
3* 
10’ 
11* 
14‘ 
6‘ 
17’ 


Birtwistle 
Flute  Daniels 
Conway 
Goldstein 


Oboe  Mackenzie 


Limoncelli 

Scharr 


Limoncelli 

Lueders 


Schuller 

Daniels 

Conway 

Goldstein 

Long 

Limoncelli 

Mackenzie 

Lueders 

Scharr 


Beniamin 

Long 

Goldstein 


Limoncelli 

Mackenzie 


Bedford 

Long 

Goldstein 

Conway 


Lueders 

Scharr 

Limoncelli 


Del  Tredici 
Long 

Goldstein 

Conway 


Mackenzie 

Scharr 

Lueders 


Amsel 

Diodati 

Pell 


Diodati 

Amsel 

Rothstem 


Pell 
Hsu 
Amsel 
Roth  stem 


Diodati 

Hsu 

Rothstem 


Hsu 

Diodati 

Pell 


Pell 

Hsu 

Rothstem 

Amsel 


Brady 

Buncke 

Schneider 


Buncke 

Schneider 

Thompson 


Schneider 

Brady 

Buncke 

Thompson 


Brady 

Thompson 


Buncke 

Schneider 

Thompson 


Schneider 

Brady 

Thompson 


Norcross 

Lauzon 

Hartman 

Rainey 

Spina 

Mee 


Mee 

Spina 

Hartman 

Rainey 


Hartman 

Norcross 

Lauzon 

Spina 

Mee 

Rainey 


Lauzon 

Hartman 


Spina 

Lauzon 

Norcross 

Mee 


Rainey 

Mee 

Spina 

Hartman 

Norcross  [Ass't] 


Trumpet 


Beach 

Stephenson 

Cohen 

Dnscoll 


Brown 

Stephenson 

Dnscoll 


Beach 

Brown 

Dnscoll 

Cohen 


Cohen 

Stephenson 


Dnscoll 

Beach 

Brown 


Stephenson 

Brown 

Cohen 

Beach 


Tuba 

Timpani 

Percussion 


Harp 


Piano 

Celeste 


Mahon 

Guiles 

Santero 

Rainey 

Anton 

Dowrey 

Pichardo-Rosenthal 

Zawodniak 

Ethendge 

Pani 


Guiles 

Mahon 

Rainey 

Anton 

Zawodniak 

Ethendge 

Dowrey 


Guiles 

Mahon 

Santero 

Rainey 

Anton 


Zawodniak 
Pam 
Nick son 
Ethendge 
Dowrey 

Pichardo-Rosenthal 

Coronelli 

Browning 

Dowiing 

Dowling 


Guiles 

Santero 

Rainey 

Anton 


Dowrey 

Pani 

Nickson 


Browning 


Mahon 

Guiles 

Rainey 

Anton 


Pichardo-Rosenthal 

Pam 


Santero 

Mahon 

Rainey 

Anton 

Pam 

Nickson 

Zawodniak 

P-Rosenthal 

Ethendge 

Dowrey 

Browning 

Coronelli 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Conducting  Class 
Wednesday,  August  15,  2012  at  10AM 
Ozawa  Hall 
Stefan  Asbury 
Mihail  Jojatu,  cello 


Dvorak,  Antonin  Cello  Concerto  in  B minor,  Op.  104 

solo  cello,  2[1.2/p)c]  222  ~ 32  3 1 ~t+1  ~ str 


42' 


String  Seating:  Dvorak 
Violin  t 

1a  ALL  STRINGS  TBO 
1b 


2a 

2b 


3a 

3b 


Violin  II 


Viola 


Cello 


Bass 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Conducting  Class 
Wednesday,  August  15,  2012  at  10AM 
Ozawa  Hall 
Stefan  Asbury 
Mihail  Jojatu,  cello 


Dvorak,  Antonin  Cello  Concerto  in  B minor.  Op.  104 

solo  cello;  2[1.2/pic]  2 2 2 ~ 3 2 3 1 ~ t+1  ~ str 


42’ 


Dvorak 

Flute  TBD 

TBD 

Oboe  TBD 

TBD 


Clarinet  TBD 
TBD 


Bassoon  TBD 
TBD 


Horn  TBD 
TBD 
TBD 


Trumpet  TBD 
TBD 


Trombone  TBD 
TBD 
TBD 


Tuba  Martinez  Anton,  JF 


Timpani  TBD 

Percussion  TBD 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Conducting  Class 

Friday,  August  17,  2012  at  10AM 

Ozawa  Hall 

Stefan  Asbury 

Andre  Previn 

Emanuel  Ax,  piano 


Beethoven,  Ludwig  van  Piano  Concerto  No.  3 

2222*2200  - timp  * str 


34' 


String  Seating:  Beethoven 

Violin  I Violin  II 

1a  ALL  STRINGS  TBO 
1b 


2a 

2b 


3a 

3b 


Viola 


Cello 


Bass 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Conducting  Class 

Friday,  August  17,  2012  at  lOAIVt 

Ozawa  Hall 

Stefan  Asbury 

Andre  Previn 

Emanuel  Ax,  piano 


Beethoven,  Ludwig  van 

Piano  Concerto  No.  3 34’ 

2222-2200  - timp  - str 

Flute 

Beethoven 

TBD 

TBD 

Oboe 

TBD 

TBD 

Clarinet 

TBD 

TBD 

Bassoon 

TBD 

TBD 

Horn 

TBD 

TBD 

Trumpet 

TBD 

TBD 

Timpani 

TBD 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 


TMC  Orchestra  Concert 
Sunday,  August  19,  2012  at  2:30  PM 

Shed  Gil  Shaham,  violin 

Rafael  Fruhbeck  de  Burgos 

Beethoven,  Ludwig  van  Violin  Concerto  In  D,  Op.  61  42’ 

vn  solo:  1 222''2200~  timp  - str 

INTERMISSION 

Bartok,  Bela  Concerto  for  Orchestra  36' 

3[1  2 3/pic]  3[1  2 3/Eh]  3[1.2  3/bass]  3[1,2,3/cb]  ~ 4 3 3 1 ~ 1+1  ~ 2hp  ~ str 


String  Seating:  Beethoven 


Violin  1 

Violin  II 

Viola 

Cello 

Bass 

la  Daigle.  Andrea 

Wojtkowski,  Ludek 

Park,  Grace 

Ryan,  Patnaa 

Mason.  Brandon 

1 b Koransky,  Jordan 

Kwon,  Ku  Won 

Duque,  Alejandro 

Ufschitz.  Eugene 

Lamm,  Enc 

2a 

Hofmann,  Thomas 

Leslie,  Matthew 

Trono,  Tatiana 

Stone.  Sarah 

Borden,  Jonathan 

2b 

Bennett,  Samantha  + 

Noone,  Julia 

Wiebe,  Rebecca  ♦ 

Tong,  Yina  + 

Cathead,  Nicholas 

3a 

Joyce.  Jacob 

Sheehan,  Lee 

Jacobs.  Maya 

Bobbs,  Emma 

Paer  Nathan 

3b 

Semes.  Mana 

Silver.  Sarah 

Perry,  Evan 

Carpenter.  Thomas 

Browne.  Nicholas 

4a 

Hwang,  Jennise 

Lee.  KahYee 

Reader.  Chnstiana 

Chnsleson,  Jesse 

Edelmann.  Alex 

4b 

Chen,  Wen-Tso 

Kress.  Natalie 

Sherwood,  Bnan 

Reader,  Annamane 

5a 

Hudson,  Erica 

Varley,  Tess 

Breslin.  Beth 

Aldort,  Oliver 

5b 

Cardi,  Gregory 

Zhao,  Yi 

Mitchell,  Jane 

Flores.  Diana 

6a 

Peters,  Sarah 

Burton,  Cynthia 

Femllo,  Mary 

Benzakoun-Bloch,  Yska 

6b 

Phang,  Lijta 

Chodorowski,  Autumn 

Gnmm,  Amanda 

Helm.  Natalie 

7a 

Moffett  Kayla 

Andersen,  Kathryn 

Davis,  Michael 

Vaughn.  James 

7b 

Yu,  Zou 

Wojak.  Knsten 

8a  Zeng,  Maggie 


String  Seating:  Bart6k 


Violin  1 

la  Kress,  Natalie 
1 b Koransky,  Jordan 

Violin  II 
Kwon,  Ku  Won 
Wojtkowski,  Ludek 

Viola 

Duque.  Alejandro 
Trono,  Tatiana 

Cello 

Ufschitz,  Eugene 
Ryan,  Patncia 

Bass 

Mason.  Brandon 
Lamm,  Enc 

2a  Bennett.  Samantha 
2b  Hofmann,  Thomas  + 

Chen.  Wen-Tso 
Andersen,  Kathryn  + 

Park,  Grace 
Wiebe,  Rebecca  + 

Tong,  Yina 
Stone,  Sarah  + 

Borden,  Jor^than 
Cathead,  Nicholas  + 

3a  Silver,  Sarah 
3b  Budon,  Cynthia 

Zhao,  Yi 
Varley,  Tess 

Perry,  Evan 
Jacobs.  Maya 

Carpenter,  Thomas 
Bobbs.  Emma 

Paer,  Nathan 
Browne,  Nicholas 

4a  Chodorowski.  Autumn 
4b  Zeng.  Maggie 

Cardi,  Gregory 
Hudson,  Enca 

Sherwood,  Bnan 
Reader.  Chnstiana 

Reader.  Annamane 
Chnsteson,  Jesse 

Edelmann.  Alex 

5a  Yu.  Zou 
5b  Daigle.  Andrea 

Phang,  Lijia 
Noone.  Julia 

Breslin.  Beth 
Fernllo,  Mary 

Flores.  Diana 
Aldod,  Oliver 

6a  Lee,  KahYee 
6b  Sheehan,  Lee 

Hwang,  Jennise 
Joyce.  Jacob 

Mitchell.  Jane 
Davis,  Michael 

Helm.  Natalie 
Benzakoun-Bloch,  Yska 

7a  Semes,  Mana 
7b  Leslie,  Matthew 

Moffett,  Kayla 

Gnmm,  Amanda 

Vaughn,  James 
Wojak,  Knsten 

8a  Peters,  Sarah 

+ NOTE  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO  It  is  a unique  honor  to  have 
a BSO  player  join  your  section  and  we  ask  that  you  graciously  move  to  the  last  stand  when  this  happens 

Assignments  subject  to  cbange  Please  check  bulletin  boards  frequently  for  notices 


Gil  Shaham,  violin 


TMC  Orchestra  Concert 

Sunday,  August  19,  2012  at  2:30  PM 

Shed 

Rafael  Fruhbeck  de  Burgos 

Gil  Shaham,  violin 

Beethoven,  Ludwig  van  Violin  Concerto  in  0,  Op.  61  42' 

vn  solo:  1222-2200'*'  timp  - str 

INTERMISSION 

Bartok,  Bela  Concerto  for  Orchestra  36' 

3[1  2.3/pic]  3[1. 2.3/Eh]  3[1  2 3/bass]  3[1.2,3/cb]  - 4 3 3 1 - t+1  - 2hp  - str 


Beethoven 

Bartok 

Flute  Long,  Martha 

Daniels,  Pamela 
Conway,  Alex 
Long,  Martha 

Oboe  Scharr,  Caroline 

Mackenzie.  Graham 

Clarinet  Pell,  Chns 

Diodati,  John 

Bassoon  Thompson,  Andrew 

Brady,  Andrew 

Horn  Norcross.  Molly 
Rainey,  Jaclyn 

Trumpet  Beach,  Ryan 
Brown,  Joseph 

Trombone  - 
Tuba  - 

Timpani  Pichardo-Rosenthal 

Limoncelli,  Angela 
Mackenzie,  Graham 
Lueders,  Paul 

Amsel,  Will 
Pell,  Chns 
Rothstein.  Samuel 

Schneider,  Thomas 
Buncke,  Keith 
Brady,  Andrew 
Thompson,  Andrew 

Mee,  Andrew 
Hartman,  Nicholas 
Spina,  Anna 
Lauzon,  Elyse 

Cohen,  David 
Dnscoll,  Kathryn 
Stephenson,  Stuart 

Mahon,  Nick 
Santero,  Brian 
Rainey,  Adam 

Anton,  Jose  Martinez 

Nickson,  George 

Percussion  - 

Ethendge,  Kirk 
Dowrey,  Enn 

Harp 

Coronelli.  Julia 
Browming,  Grace 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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KEY  FOR  CHAMBER  MUSIC  / RECITAL  ASSIGNMENTS 


CONCERT  TYPE 
DATE  & TIME 

LOCATION  (check  postings  for  updates  and  if  not  listed) 

Program  Order  Information 

Composer  Faculty  Coaches  |Part  |Assigned~to 

Title 

Timing  in  minutes  (approximate;  if  known) 


Phyllis  Curtin  Masterclasses 
Group  Assignments 


Group  X 


Bachrach,  Kristina 

Soprano 

Coil,  Tammy 

Mezzo 

Eddy,  Steven 

Baritone 

Fuchs,  Andrew 

Tenor 

Hill,  Jeffrey 

Tenor 

Lyons,  Clarissa 

Soprano 

Matava,  Jacquelyn 

Mezzo 

Morris,  Matthew 

Baritone 

Petrongelli,  Amy 

Soprano 

Tinervia,  David 

Baritone 

Group  Y 


Barbate,  James 

Tenor 

Finkelstein,  Zachary 

Tenor 

Flemming,  Heather 

Mezzo 

Harms,  Sharon 

Soprano 

Jackman,  Kate 

Mezzo 

Lee,  Yoonqeonq 

Soprano 

Ollarsaba,  Richard 

Bass-Baritone 

Taverner,  Jennifer 

Soprano 

Williams,  Doug 

Bass-Baritone 

Zarankin,  liana 

Soprano 

Pianists  will  be  assigned  to  individual  classes  - check  posted  schedule 


TMC  Conducting  Class 
Tuesday,  July  24,  2012  at  3:00  PM 
Maple  Studio 

Tchaikovsky,  Peter  Ilyich  Asbury,  Stefan 

Violin  Concerto 


Solo 

Putnam,  Wendy 

Violin 

Hwang.  Jennise 

Violin 

WojtkowskI,  Ludek 

Viola 

Hochmann,  Adrienne 

Cello 

Lifschitz,  Eugene 

Piano 

Namoradze,  Nicolas 

TMC  Conducting  Class 
Wednesday,  July  25,  2012  at  3:00  PM 
Maple  Studio 

Copland,  Aaron  Asbury,  Stefan 

Appalachian  Spring 


Violin 

Ringham,  Micah 

Violin 

Shiozaki,  Alex 

Violin 

Leslie,  Matthew 

Violin 

Noone,  Julia 

Viola 

Mosloff,  Derek 

Viola 

Mitchell,  Jane 

Cello 

Dahiberg,  Michael 

Cello 

Christeson,  Jesse 

Bass 

Mason,  Brandon 

Flute 

Daniels,  Pamela 

Clarinet 

Pell,  Chris 

Bassoon 

Buncke,  Keith 

Piano 

Bernstein.  Alex 
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TMC  Conducting  Class 
Saturday,  July  28,  2012  at  3:00  PM 
Maple  Studio 

Beethoven,  Ludwig  van  Asbury,  Stefan 

Symphony  No.  1 

Brahms.  Johannes 
Symphony  No.  2 

Violin 

Ringham,  Micah 

Violin 

Shiozaki.  Alex 

Viola 

Mosloff,  Derek 

Cello 

Dahiberg,  Michael 

Piano 

Bernstein,  Alex 

TMC  Prelude  Concert 
Saturday,  July  28,  2012  at  6:00  PM 
Ozawa  Hall 

Debussy,  Claude  Zhou,  Jessica 

Danse  sacree  et  danse  profane  Wolfe,  Lawrence 

9 

Harp 

Coronelli,  Julia 

Vn  I 

Kwon,  Ku  Won  (Doug) 

Vn  II 

Burton,  Cynthia 

Viola 

Trono.  Tatiana 

Cello 

Ryan,  Patricia 

Db 

Lamm,  Eric 

Malipiero,  Gian  Francesco  Fischer,  Norman 

Rispetti  e Stromboti 
13 

Vn  I 

Lee,  KahYee 

Vn  II 

Peters,  Sarah 

Viola 

Perry,  Evan 

Cello 

Chrlsteson,  Jesse 

Dvorak,  Antonin  Lefkowitz,  Ronan 

String  Quintet 
34 

Vn  I 

Bennett,  Samantha 

Vn  II 

Semes,  Marla 

Viola 

Breslin,  Beth 

Cello 

Bobbs,  Emma 

Db 

Browne,  Nicholas 
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TMC  Chamber  Concert 
Sunday,  July  29,  2012  at  10;00  AM 
Ozawa  Hall 


FranQaix,  Jean  Meyers,  Cynthia 

Quintette 

20 


Prokofiev,  Sergei  Barker.  Edwin 

Quintet 

18 


Mozart,  Wolfgang  Amadeus  Ax,  Emanuel 

Piano  Concerto  K413 

Mozart's  arrangement  for  piano/string  quartet 

23 


Flute 

Roitstein,  Matthew 

Oboe 

Scharr,  Caroline 

Cla 

Amsel,  Will 

Bssn 

Schnejder,  Thomas 

Horn 

Hartman,  Nicholas 

Oboe 

Limoncelli,  Angela 

Cla 

Hsu.  Ching-Chieh 

Violin 

Moffett,  Kayla 

Viola 

Grimm,  Amanda 

Db 

Cathcart.  Nicholas 

Piano 

Zhou.  Andrew 

Vn  1 

Zhao.  Yi 

Vn  II 

Varley,  Tess 

Viola 

Reader,  Christiana 

Cello 

Flores.  Diana 

INTERMISSION 

Hindemith,  Paul 
Morgenmusik 

6 


BECK, JENNY 
To  Keep  It  (Part  I) 

10 


Schubert,  Franz 
"Trout"  Quintet 

40 


Jennings,  Andy 


Knudsen,  Sato 


Tpl 

Beach,  Ryan 

Tp  II 

Brown,  Joseph 

Tp  III 

Cohen,  David 

Tp  IV 

Driscoll.  Kathryn 

Tb  1 

Santero,  Brian 

Tb  II 

Guiles,  Zachary 

BTbn 

Rainey,  Adam 

Tuba 

Anton,  Jose  Martinez 

Vn  1 

Ringham,  Micah 

Vn  II 

Shiozaki,  Alex 

Viola 

Mosloff,  Derek 

Cello 

Dahiberg,  Michael 

Violin 

Daigle,  Andrea 

Viola 

Davis,  Michael 

Cello 

Helm,  Natalie 

Db 

Borden,  Jonathan 

Piano 

Dowling,  Katherine 

TMC  Conducting  Class 
Monday,  July  30,  2012  at  3:00  PM 
Maple  Studio 

Brahms,  Johannes  Asbury,  Stefan 

Symphony  No.  2 


Violin 

Ringham,  Micah 

Violin 

Shiozaki,  Alex 

Viola 

Mosloff,  Derek 

Cello 

Dahiberg,  Michael 

Piano 

Bernstein,  Alex 
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TMC  Vocal  Concert 

Wednesday,  August  1,  2012  at  7:00  PM 
Ozawa  Hall 

Loewe,  Carl  Smith,  Alan 

Songs  and  ballads 


Schubert,  Franz  Smith,  Alan 

Selected  songs 


Schubert,  Franz  Hall,  Linda 

Selected  songs 


Bass-Baritone 

Williams,  Doug 

Piano 

Gemmill,  Matthew 

Soprano 

Harms,  Sharon 

Piano 

Huber,  Kara 

Soprano 

Lee,  Yoongeong 

Plano 

Wu,  Wel-Han 

Schubert,  Franz 
Selected  songs 


Baritone 

Eddy,  Steven 

Piano 

Gemmill,  Matthew 

Duparc,  Henri 
Selected  songs 


Soprano 

Baohrach,  Kristina 

Piano 

Peh,  Alex 

Faure,  Gabriel 
Selected  songs 


Tenor 

Finkelstein,  Zachary 

Plano 

Jarski,  Paul 

Debussy,  Claude 
Le  Promenoir  des  deux  amants 


Baritone 

Morris,  Matthew 

Piano 

Brown,  Bretton 

Debussy,  Claude 
Trols  ballades  de  Villon 


Baritone 

Tinervla,  David 

Piano 

Wu,  Wei-Han 

Bach,  Johann  Sebastian  Harbison,  John 

Cantata  No.  9 Iwama,  Kayo 

Es  ist  das  Heil  uns  kommen  her 

23 


Soprano 

Petrongelli,  Amy 

Mezzo 

Matava,  Jacquelyn 

Tenor 

Fuchs,  Andrew 

Baritone  Voice 

Morris,  Matthew 

Flute 

Morris,  Seth 

Oboe  d'amore 

Lueders,  Paul 

Organ  and  Reh  Pno 

Brown,  Bretton 

Vn  1 (including  chorus) 

Hwang,  Jennise 

Vn  II  (including  aria) 

Leslie,  Matthew 

Viola 

Hochman,  Adrienne 

Cello 

Reader,  Annamarie 

Db 

Mason,  Brandon 
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TMC  Prelude  Concert 

Saturday,  August  4,  2012  at  6:00  PM 

Ozawa  Hall 


Faure,  Gabriel 
La  bonne  chanson 
24 


Brahms,  Johannes 
Sextet  No.  2 in  G,  Op.  36 
40 


Jennings,  Andy 
Iwama,  Kayo 


Fischer,  Norman 


Tenor 

Hill,  Jeffrey 

Plano  and  Reh  Piano 

Gemmill,  Matthew 

Vn  1 

Wojtkowski.  Ludek 

Vn  II 

Noone.  Julia 

Viola 

Mitchell,  Jane 

Cello 

Lifschitz,  Eugene 

Db 

Paer.  Nathan 

Vn  1 

Joyce,  Jacob 

Vn  II 

Hudson,  Erica 

Va  1 

Park,  Grace 

Va  II 

Jacobs.  Maya 

Vc  1 

Tong,  Yina 

Vc  II 

Aldort,  Oliver 

TMC  Chamber  Concert 

Sunday,  August  5,  2012  at  10:00  AM 

Ozawa  Hall 

SCHEUER,  BENJAMIN  Drury,  Stephen 

Werkstatt 

14 

Tischhauser,  Franz  Orleans,  James 

Octet 

12 


Violin 

Ringham,  Micah 

Cello 

Dahiberg,  Michael 

Piano 

McCullough,  Ryan 

Cla 

Amsel,  Will 

Bssn 

Thompson,  Andrew 

Horn 

Mee,  Andrew 

Vn  1 

Hofmann,  Thomas 

Vn  II 

Chodorowski,  Autumn 

Viola 

Sherwood,  Brian 

Cello 

Carpenter,  Thomas 

Db 

Edelmann,  Alex 

CONTINUED  NEXT  PAGE 
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CONT'D 


Bartok,  Bela 
Divertimento 
24 


INTERMISSION 

Debussy,  Claude 
Les  chansons  de  Billtis 
22 


Schubert,  Franz 
Cello  Quintet 
48 


Vn1  la 

Silver,  Sarah 

Vn1  1b 

Phang,  Lijia 

Vn1  2a 

Zhao,  Yi 

Vn1  2b 

Yu,  Zou 

Vnl  3a 

Chen,  Wen-Tso 

Vn1  3b 

Peters,  Sarah 

Vnll  la 

Card!,  Gregory 

Vnll  1b 

Kress,  Natalie 

Vnll  2a 

Andersen,  Kathryn 

Vnll  2b 

Varley,  less 

Vnll  3a 

Lee,  KahYee 

Vnll  3b 

Sheehan,  Lee 

Va  la 

Breslin,  Beth 

Va  1b 

Wiebe,  Rebecca  (Danielle) 

Va  2a 

Davis,  Michael 

Va  2b 

Ferrillo,  Mary 

Vc  1a 

Wojcik,  Kristen 

Vc  1b 

Helm,  Natalie 

Vc  2a 

Ryan,  Patricia 

Vc2b 

Benzakoun-Bloch,  Yska 

Db  la 

Paer,  Nathan 

Db  1b 

Borden,  Jonathan 

Zhou,  Jessica 
Watkins,  Howard 


Reciter 

Zarankin,  liana 

FI  1 

Heide,  Henrik 

FI  II 

Daniels,  Pamela 

Hp  1 

Browning,  Grace 

Hp  II 

Coronelli,  Julia 

Celeste 

Jarski,  Paul 

Vn  1 

Koransky,  Jordan 

Vn  II 

Zeng,  Maggie 

Viola 

Duque,  Alejandro 

Vc  1 

Vaughn,  James  (Clayton) 

Vc  II 

Stone,  Sarah 

161 


TOP  Chamber  Concert 
Tuesday,  August  7,  2012  at  2:30  PM 
Ozawa  Hall 


Villa-Lobos,  Heitor 

Cello 

Aldort,  Oliver 

Bachianas  Brasilieras  No.  1;  mvt  I 

Cello 

Benzakoun-Bloch,  Yska 

Cello 

Bobbs,  Emma 

Rossini,  Giacomo  (arr.  More) 

Cello 

Carpenter,  Thomas 

Barber  of  Seville  Ouverture 

Cello 

Christeson,  Jesse 

Cello 

Flores,  Diana 

Faure,  Gabriel  (arr.  Dejardin) 

Cello 

Helm,  Natalie 

Cantique  de  Jean  Racine 

Cello 

Lifschitz,  Eugene 

Cello 

Reader,  Annamarie 

Lennon-McCartney  (arr.  Wolfe) 

Cello 

Ryan,  Patricia 

Cello  Submarine 

Cello 

Stone,  Sarah 

Cello 

Tong,  Yina 

Sousa,  John  Philip  (arr.  More) 

Cello 

Vaughn,  James  (Clayton) 

Stars  and  Stripes  Forever 

Cello 

Wojcik,  Kristen 

TOP  Chamber  Concert 

Tuesday,  August  7,  2012  at  3:30  PM 

Ozawa  Hall 

Bartok,  Bela 

Plano 

Namoradze,  Nicolas 

"Out  of  Doors"  Suite:  "With  Drums  and  Pipes" 

3 

Ligeti,  Gyorgy 

Piano 

Namoradze,  Nicolas 

Piano  Etude  XIII  “L’escalier  du  diable” 
4 

Scriabin,  Alexander 

Piano 

Dowling,  Katherine 

Sonata  No.  10 

12 

Ades,  Thomas 

Piano 

Zhou,  Andrew 

Traced  Overhead 

12 

Debussy,  Claude 

Piano 

Shi,  Nana 

L'isle  Joyeuse 

6 

Liszt,  Franz 

Piano 

Peh,  Alex 

Der  sturmische  Morgen/lm  Dorfe 

5 

Gershwin,  George  (arr.  Wild) 

Piano 

Peh,  Alex 

Etude  Fascinating  Rhythm 

5 

Mozart,  Wolfgang  Amadeus  Lee,  Julianne 

Violin 

Moffett,  Kayla 

Piano  Quartet  in  E-flat,  K.  493 

Viola 

Lee,  Julianne 

29 

Cello 

Carpenter,  Thomas 

Piano 

Shi,  Nana 
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TOP  Vocal  Concert 
Tuesday,  August  7,  2012  at  5:00  PM 
, Ozawa  Hall 

I Prokofiev,  Sergei  Hall,  Linda 

I The  Ugly  Duckling 

Soprano 

Lyons,  Clarissa 

Piano 

Jarski,  Paul 

I Poulenc,  Francis  Watkins,  Howiard 

La  courte  paille 

Soprano 

Petrongelli,  Amy 

Piano 

Wu,  Wei-Han 

I Offenbach  Smith,  Alan 

Mezzo 

Coil,  Tammy 

I Fables  de  Fontaine 

Piano 

Brown,  Bretton 

Mahler,  Gustav  Smith,  Alan 

Des  Knaben  Wunderhorn 

Mezzo 

Flemming,  Heather 

Piano 

Huber,  Kara 

Fine,  Irving  Iwama,  Kayo 

Childhood  Fables  for  Grown-ups 

Tenor 

Barbato,  James 

Piano 

Gemmill,  Matthew 

TOP  Fanfares 

Tuesday,  August  7,  2012  at  8:00  PM 
Shed 

Brass  Fanfares  TBD  TBD 

Conductor 

Agachi,  Vlad 

Conductor 

Bloch,  Alexandre 

Conductor 

Masur,  Ken-David 

Horn 

Hartman,  Nicholas 

Horn 

Lauzon,  Elyse 

Horn 

Mee,  Andrew 

Horn 

Norcross,  Molly 

Horn 

Rainey,  Jaclyn 

Horn 

Spina,  Anna 

Trpt 

Beach,  Ryan 

Trpt 

Brown,  Joseph 

Trpt 

Cohen,  David 

Trpt 

Driscoll,  Kathryn 

Trpt 

Stephenson,  Stuart 

Tbone 

Guiles,  Zachary 

Tbone 

Mahon,  Nick 

Tbone 

Santero,  Brian 

BTbn 

Rainey,  Adam 

Tuba 

Anton,  Jose  Martinez 

Timp 

TBD 

Perc 

TBD 

Perc 

TBD 
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FCM  Chamber  Concert 
Thursday,  August  9,  2012  at  8:00  PM 
Ozawa  Hall 


Birtwistle,  Harrison 
Cantus  lambeus 

6 


Conductor 

Bloch,  Alexandre 

Flute 

Daniels,  Pamela 

Oboe 

Wang,  Beverly 

Cla 

Amsel,  WIN 

Bssn 

Schneider,  Thomas 

Horn 

Mee,  Andrew 

Perc 

Dowrey,  Erin 

Harp 

Maganucco,  Michael 

Plano 

Zhou,  Andrew 

Vn  1 

Kwon,  Ku  Won  (Doug) 

Vn  11 

Burton,  Cynthia 

Viola 

Reader,  Christiana 

Cello 

Christeson,  Jesse 

Db 

Lamm,  Eric 

Carter,  Elliott 
Double  Trio 

8 


Conductor 

Agachl,  Vlad 

Trpt 

Beach,  Ryan 

Tbone 

Santero,  Brian 

Perc 

Pichardo-Rosenthal,  Andres 

Violin 

Sliver,  Sarah 

Cello 

Flores,  Diana 

Plano 

Dowling,  Katherine 

Bedford,  Luke 

Or  Voit  Tout  En  Aventure 

17 


INTERMISSION 
CONTINUED  NEXT  PAGE 


Conductor 

Berman,  Jonathan 

Soprano 

Lee,  YoonGeong 

Flute 

Heide,  Henrik 

Oboe 

Wang,  Beverly 

Cla 

Hsu,  Chlng-Chieh 

Bssn 

Brady,  Andrew 

Horn 

Hartman,  Nicholas 

Trpt 

Stephenson,  Stuart 

Tbone 

Jenkins,  Paul 

Perc 

Dowrey,  Erin 

Perc 

Etheridge,  Kirk 

Harp 

Maganucco,  Michael 

Reh  Pno 

Jarski,  Paul 

Vn  1 

Chen,  Wen-Tso 

Vn  II 

Noone,  Julia 

Viola 

Perry,  Evan 

Cello 

Ryan,  Patricia 

Db 

Mason,  Brandon 
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CONTD 


Castiglioni,  Niccolo 

Quickly 

15 


Conductor 

Bloch,  Alexandre 

FI  1 

Daniels,  Pamela 

FI  II 

Heide,  Henrik 

Oboe 

Scharr,  Caroline 

Cla 

Hsu,  Ching-Chleh 

Horn 

Mee,  Andrew 

Trpt 

Cohen.  David 

Tbone 

Mahon,  Nick 

Perc 

Etheridge,  Kirk 

Harp 

Coronelll,  Julia 

Piano 

Namoradze,  Nicolas 

Celeste 

Zhou,  Andrew 

Hpsi 

Peh,  Alex 

Vn  1 

Noone,  Julia 

Vn  2 

Chen.  Wen-Tso 

Vn  3 

Burton,  Cynthia 

Vn  4 

Kwon,  Ku  Won  (Doug) 

Vn  5 

ChodorowskI,  Autumn 

Vn  6 

Sheehan,  Lee 

Vn  7 

Koransky,  Jordan 

Vn  8 

Joyce.  Jacob 

Vn  9 

Silver.  Sarah 

Vn  10 

Wojtkowski,  Ludek 

Vn  11 

Yu,  Zou 

Shepherd,  Sean 

These  Particular  Circumstances 
18 


Conductor 

Berman,  Jonathan 

Flute 

Heide,  Henrik 

Oboe 

Wang,  Beverly 

Cla 

Amsel.  Will 

Bssn 

Brady,  Andrew 

Horn 

Hartman,  Nicholas 

Trpt 

Stephenson,  Stuart 

Tbone 

Jenkins,  Paul 

Perc 

Dowrey,  Erin 

Perc 

Etheridge,  Kirk 

Harp 

Maganucco.  Michael 

Piano 

Shi,  Nana 

Vn  1 

Koransky,  Jordan 

Vn  II 

Joyce,  Jacob 

Viola 

Grimm,  Amanda 

Cello 

Christeson,  Jesse 

Db 

Mason.  Brandon 
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FCM  Prelude  Concert 

Saturday,  August  11,  2012  at  6:00  PM 

Ozawa  Hall 


Ives,  Charles  Schuller,  Gunther 

Various  Works 


FI  1 

Daniels,  Pamela 

FI  II 

Morris,  Seth 

Oboe 

Scharr,  Caroline 

Cla 

DIodati,  John 

Bssn 

Schneider,  Thomas 

Horn 

Mee,  Andrew 

Trpt 

Cohen,  David 

Tbone 

Mahon,  Nick 

Tuba 

Anton,  Jose  Martinez 

Perc 

Nickson,  George 

Perc 

Pam,  Ethan 

Perc 

Pichardo-Rosenthal,  Andres 

Harp 

Coronelll,  Julia 

Piano 

Dowling,  Katherine 

Piano 

Shi,  Nana 

Violin 

Chodorowski,  Autumn 

Violin 

Sheehan,  Lee 

Violin 

WojtkowskI,  Ludek 

Violin 

Yu,  Zou 

Viola 

Ferrillo,  Mary 

Viola 

Trono,  Tatiana 

Cello 

Bobbs,  Emma 

Cello 

Wojcik  Kristen 

Db 

Lamm,  Eric 

Db 

Paer  Nathan 
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FCM  Chamber  Concert 

Sunday,  August  12,  2012  at  10:00  AM 

Ozawa  Hall 


Birtwistle,  Harrison  TBA 

Dinah  and  Nick's  Love  Song 

6 


Ob  1 

Lueders,  Paul 

Ob  II 

Limoncelli,  Angela 

Ob  III 

Mackenzie,  Graham 

Harp 

Browning,  Grace 

Castiglioni,  Niccolo  TBA 

Tropi 

10 


Conductor 

Berman,  Jonathan 

Flute 

Long,  Martha 

Cla 

Goldman.  Daniel 

Perc 

Zawodniak.  Daniel 

Piano 

McCullough,  Ryan 

Violin 

Shiozaki,  Alex 

Cello 

Dahiberg,  Michael 

Benjamin,  George 
Piano  Figures 

14 

Epstein,  Marti 
Hidden  Flowers 

15 


Del  TredicI,  David 
Soliloquy 

10 

Grime,  Helen 

Seven  Pierrot  Miniatures 

12 


Drury,  Stephen 


[Piano 


[McCullough,  Ryan 


Lefkowitz,  Ronan 


Vn  1 

Shiozaki,  Alex 

Vn  II 

Ringham,  Micah 

Viola 

Mosloff,  Derek 

Cello 

Dahiberg,  Michael 

Drury,  Stephen 


[Piano 


[Bernstein.  Alex 


Conductor 

Agachi,  Vlad 

Flute 

Long,  Martha 

Cla 

Goldman,  Daniel 

Piano 

McCullough,  Ryan 

Violin  / Viola 

Ringham,  Micah 

Cello 

Dahiberg,  Michael 

Shepherd,  Sean 
Oboe  Quartet 

12 


Jennings,  Andy 


Oboe 

Mackenzie,  Graham 

Violin 

Ringham,  Micah 

Viola 

Mosloff,  Derek 

Cello 

Dahiberg,  Michael 
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FCM  Chamber  Concert 

Sunday,  August  12,  2012  at  8:00  PM 

Ozawa  Hall 


Castiglioni,  Niccolo 
Inverno  In-Ver 

25 


INTERMISSION 
CONTINUED  NEXT  PAGE 


Conductor 

Knussen,  Oliver 

FI  1 

Roitstein,  Matthew 

FI  II 

TBD 

Oboe 

Limoncelli,  Angela 

Cl  1 

Pell,  Chris 

Cl  II 

Goldman,  Daniel 

Cl  III 

Rothstein,  Samuel 

Bssn 

Buncke,  Keith 

Horn 

Lauzon,  Elyse 

Tpl 

Driscoll,  Kathryn 

Tp  II 

Brown,  Joseph 

Tbone 

Guiles,  Zachary 

Glockenspiel 

Nickson,  George 

Vibraphone 

Pam,  Ethan 

Xylophone  / Marimba 

Zawodniak,  Daniel 

Triangle,  Tamtam 

Nickels,  Shane 

Metal  wind  chimes, 

Huber,  Eric 

Chimes 

Stell,  Tyler 

Harp 

Browning,  Grace 

Piano 

Bernstein,  Alex 

Celeste 

McCullough,  Ryan 

Vnl  1a 

Phang,  Lijia 

Vnl  1b 

Card!,  Gregory 

Vnl  2a 

Hudson,  Erica 

Vnl  2b 

Zeng,  Maggie 

Vnl  3a 

Peters,  Sarah 

Vnl  3b 

Lee,  KahYee 

Vnl  4a 

Andersen,  Kathryn 

Vnl  4b 

Hofmann,  Thomas 

Vnll  la 

Hwang,  Jennise 

Vnll  1b 

Bennett,  Samantha 

Vnll  2a 

Semes,  Maria 

Vnll  2b 

Leslie,  Matthew 

Vnll  3a 

Daigle,  Andrea 

Vnll  3b 

Kress,  Natalie 

Vnll  4a 

Moffett.  Kayla 

Vnll  4b 

Varley,  Tess 

Va  1 

Breslin,  Beth 

Va  2 

Jacobs.  Maya 

Va  3 

Davis,  Michael 

Va4 

Mitchell,  Jane 

Va  5 

Park,  Grace 

Va  6 

Duque,  Alejandro 

Vc  1 

Aldort,  Oliver 

Vc2 

Stone,  Sarah 

Vc3 

Lifschitz,  Eugene 

Vc4 

Reader,  Annamarie 

Db  1 

Borden,  Jonathan 

Db2 

Edelmann,  Alex 
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CONT'D 


Knussen,  Oliver 
Higglety  Pigglety  Pop 

60 


Asbury,  Stefan 
Knussen,  Oliver 
Hall,  Linda 
Watkins,  Howard 


Conductor 

Asbury,  Stefan 

Jennie 

Jackman,  Kate 

Rhoda 

Harms,  Sharon 

Potted  Plant 

Zarankin,  liana 

Cat-Milkman 

Finkelstein,  Zachary 

Lion 

Ollarsaba,  Richard 

Pig 

Williams,  Douglas 

FI  1 

Roitstein,  Matthew 

FI  II 

Long,  Martha 

FI  Ill/Picc 

TBD 

Ob  1 

Limoncelli,  Angela 

Ob  II 

Lueders,  Paul 

Cl  1 

Goldman,  Daniel 

Cl  II 

Pell,  Chris 

Cl  Ill/Bass 

Rothstein,  Samuel 

Bn  1 

Buncke,  Keith 

Bn  II 

Thompson,  Andrew 

Hn  1 

Rainey,  Jaclyn 

Hn  II 

Norcross,  Molly 

Hn  III 

Spina,  Anna 

Hn  IV 

Lauzon,  Elyse 

Tb  1 

Guiles,  Zachary 

Tb  II 

Rosenthal,  Doug 

Tb  III 

Rainey,  Adam 

Pc  1 

Zawodniak,  Daniel 

Pell 

Nickson,  George 

Pc  III 

Pani,  Ethan 

Pc  IV 

Stell,  Tyler 

Harp 

Browning,  Grace 

Reh  Pno  & Celeste 

Brown,  Bretton 

Piano  and  Reh  Piano 

Wu,  Wei-Han 

Vn1  la 

Lee,  KahYee 

Vnl  1b 

Cardi,  Gregory 

Vnl  2a 

Zeng,  Maggie 

Vnl  2b 

Hudson,  Erica 

Vnl  3a 

Phang,  Lijia 

Vnl  3b 

Peters,  Sarah 

Vnll  la 

Bennett,  Samantha 

Vnll  1b 

Hwang,  Jennise 

Vnll  2a 

Leslie,  Matthew 

Vnll  2b 

Semes,  Maria 

Vnll  3a 

Kress,  Natalie 

Vnll  3b 

Daigle,  Andrea 

Va  la 

Jacobs,  Maya 

Va  1b 

Breslin,  Beth 

Va  2a 

Mitchell,  Jane 

Va  2b 

Davis,  Michael 

Vc  la 

Stone,  Sarah 

Vc  1b 

Aldort,  Oliver 

Vc  2a 

Reader,  Annamarie 

Vc2b 

Lifschitz,  Eugene 

Db  la 

Browne,  Nicholas 

Db  1b 

Cathcart,  Nicholas 

Db  2a 

Edelmann,  Alex 

Db  2b 

Borden,  Jonathan 

TMC  Vocal  Concert 

Wednesday,  August  15,  2012  at  8:00  PM 
Ozawa  Hall 


A Program  of  Songs  on  Texts  by  Emily  Dickinson 


Baksa,  Robert 

Blythe,  Stephanie 

Soprano 

Bachrach,  Kristina 

Two  butterflies  went  out  at  noon 

Smith,  Alan 

Piano 

Brown,  Bretton 

Copland,  Aaron 
Nature,  the  gentlest  mother 

Copland,  Aaron 

Blythe,  Stephanie 

Soprano 

Petrongelli,  Amy 

Going  to  Heaven! 

Smith,  Alan 

Piano 

Gemmill,  Matthew 

Gordon,  Ricky  Ian 

How  Happy  is  the  Little  Stone 

Copland,  Aaron 

Blythe,  Stephanie 

Soprano 

Taverner,  Jennifer 

Why  do  they  shut  me  out  of  Heaven? 

Iwama,  Kayo 

Piano 

Namoradze,  Nicolas 

Duke,  John 

An  Artful  Tempest  mashed  in  the  air 

Baksa,  Robert 

Blythe,  Stephanie 

Soprano 

Coll,  Tammy 

1 died  for  beauty 

Iwama,  Kayo 

Piano 

Huber,  Kara 

Copland,  Aaron 

1 felt  a funeral  in  my  brain 

Baksa,  Robert 

Blythe,  Stephanie 

Mezzo 

Matava,  Jacquelyn 

The  soul  selects  her  own  socirty 

Watkins,  Howard 

Piano 

Jarski,  Paul 

Gordon,  Ricky  Ian 

Poor  Little  Heart! 


Baksa,  Robert 

Blythe,  Stephanie 

Tenor 

Fuchs,  Andrew 

Poor  little  heart! 

Watkins,  Howard 

Piano 

Jarski,  Paul 

Gordon,  Ricky  Ian 

If  All  the  Griefs  1 am  to  have 

Baksa,  Robert 

Blythe,  Stephanie 

Baritone 

Eddy,  Steven 

There's  a certain  slant  of  light 

Smith,  Alan 

Piano 

Wu,  Wei-Han 

Gordon,  Ricky  Ian 

The  Bustle  in  a House 

Copland,  Aaron 

Blythe,  Stephanie 

Baritone 

Tinervia,  David 

The  Chariot 

Iwama,  Kayo 

Piano 

Huber,  Kara 

Farwell,  Arthur 
The  Sabbath 

Farwell,  Arthur 

Blythe,  Stephanie 

Baritone 

Morris,  Matthew 

Summer's  Armies 

Smith,  Alan 

Piano 

Gemmill,  Matthew 

Gordon,  Ricky  Ian 

Bee!  I'm  expecting  you! 

TBA 

Mezzo 

Blythe,  Stephanie 

TBA 

Piano 

Smith,  Alan 
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Composition  Project  Performance 
Saturday,  August  18,  2012  at  11:00  AM 
Ozawa  Hall 


TMC  COMPOSITION  FELLOWS 
Piece-a-Day 

Instrumental  combinations  TBA 


Violin 

Ringham,  Micah 

Violin 

ShiozakI,  Alex 

Viola 

Mosloff,  Derek 

Cello 

Dahiberg,  Michael 

Tbone 

Guiles.  Zachary 

Marimba 

Pani,  Ethan 

TMC  Prelude  Concert 

Saturday,  August  18,  2012  at  6:00  PM 

Ozawa  Hall 


Debussy,  Claude 
Cello  Sonata 
11 


Solzhenitsyn,  Ignat 


Cello 

Benzakoun-Bloch,  Yska 

Piano 

Shi,  Nana 

Stevens.  John 
Triangles 

9 


Roylance,  Michael 


Horn 

Hartman,  Nicholas 

Tbone 

Mahon,  Nick 

Tuba 

Anton,  Jose  Martinez 

Williams,  John  Romanul,  Victor 

Duo  Concertante  for  Violin  and  Viola  Zaretsky.  Michael 
15 


Violin 

Andersen,  Kathryn 

Viola 

Sherwood,  Brian 

Williams,  John  Iwama,  Kayo 

Seven  for  Luck 
25 


Song 

Petrongelli,  Amy 

Chocolate 

Zarankin,  liana 

Adolescence 

Taverner,  Jennifer 

Black  /Sat  Night 

Harms,  Sharon 

Piano 

Brown,  Bretton 

Serenade 

Lee,  Yoongeong 

Expecting 

Bachrach,  Kristina 

Starting  Over 

Lyons,  Clarissa 

Piano 

Zhou,  Andrew 
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TMC  Chamber  Concert 
Sunday,  August  19,  2012  at  10:00  AM 
Ozawa  Hall 
PROGRAM  ORDER  TBD 


Debussy,  Claude 
Violin  Sonata 
13 


Solzhenitsyn,  Ignat 


Violin 

Varley,  less 

Plano 

Zhou,  Andrew 

Montsalvatge,  Xavier 
Cinco  canciones  negras 


Mezzo 

Flemming,  Heather 

Piano 

Jarski,  Paul 

Guastavino,  Carlos 
Selected  songs 


Tenor 

Hill,  Jeffrey 

Plano 

Dowling,  Katherine 

Schumann,  Robert  Smith,  Alan 

Spanisches  Liebeslieder 


Brahms,  Johannes  Frank,  Claude 

Piano  Quartet  in  C minor.  Op.  60  Frank,  Pamela 

36 


Soprano 

Lyons,  Clarissa 

Mezzo 

Matava,  Jacquelyn 

Tenor 

Barbato,  James 

Baritone 

Morris,  Matthew 

Piano 

Gemmlll,  Matthew 

Piano 

Wu,  Wel-Han 

Violin 

Zhao,  Yl 

Viola 

Wiebe,  Rebecca  (Danielle) 

Cello 

Helm,  Natalie 

Piano 

Peh,  Alex 

TMC  Vocal  Prelude 

Sunday,  August  19,  2012  at  1:00  PM 

Ozawa  Hall 


A Program  of  Scandinavian  Song  Hagegard,  Hakan 


Mezzo 

Jackman,  Kate 

Plano 

Brown,  Bretton 

Tenor 

FInkelsteIn,  Zachary 

Piano 

Brown,  Bretton 

Tenor 

Fuchs,  Andrew 

Piano 

Huber,  Kara 

Baritone 

Eddy,  Steven 

Plano 

Huber,  Kara 

Baritone 

Tinervla,  David 

Piano 

Brown,  Bretton 

Bass-Baritone 

Ollarsaba,  Richard 

Plano 

Wu,  Wei-Han 

Bass-Baritone 

Williams,  Doug 

Piano 

Wu,  Wei-Han 
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2012  TMC  Regular  Bus  Schedule 

BUS  STOPS: 

MHS:  Front  Circle  outside  main  entrance 

TWO  - Main  Gate:  Across  lot  from  Glass  House  in  front  of  West  Main  Lot. 

TWO  - Ozawa:  At  entrance  to  Ozawa  Hall  loading  dock  in  the  Hickory  Parking  Lot.  Busses  rest 

here  between  runs. 


BUS  ROUTES 

Regular  Bus  Inbound  (to  TWO)-  will  stop  at  both  OZAWA  and  the  MAIN  GATE.  See  below  for  Concert 
Bus  route. 

Regular  Bus  Outbound  (to  MHS)  - will  leave  from  OZAWA,  will  NOT  stop  at  the  MAIN  GATE.  See  below 
for  Concert  Bus  route. 

Concert  Bus  Inbound  (to  TWO)  - Bus  will  stop  to  unload  at  both  the  MAIN  GATE  and  OZAWA. 

Concert  Bus  Outbound  (to  MHS)-  If  concert  is  at  Ozawa,  bus  will  ONLY  depart  from  OZAWA.  If  concert 
is  at  the  Shed,  Theatre,  or  Chamber  Music  Hall,  bus  ONLY  departs  from  the  MAIN  GATE. 

Schedule  subject  to  change. 

Check  boards  frequently  for  updates. 


Bold  & italics  are  approximate  times  for  post-concert  buses.  Buses  will  leave  promptly  15  minutes 
after  the  concert  ends  unless  otherwise  noted.  Check  boards  for  list  of  concert  dates  & locations. 


Leave  MHS 

Monday  - 
Arrive  TWO 

Saturday 

Leave  TWO 

Arrive  MHS 

8:35  AM 

8:55  AM 

8:55  AM 

9:15  AM 

9:20  AM 

9:40  AM 

10:05  AM 

10:25  AM 

10:30  AM 

10:50  AM 

1 1 :05  AM 

1 1 :25  AM 

1 1 :30  AM 

1 1 :50  AM 

12:05  PM 

12:25  PM 

12:30  PM 

12:50  PM 

1 :05  PM 

1 :25  PM 

1 :30  PM 

1 :50  PM 

3:05  PM 

3:25  PM 

3:30  PM 

3:50  PM 

4:05  PM 

4:25  PM 

4:30  PM 

4:50  PM 

5:05  PM 

5:25  PM 

5:30  PM 

5:50  PM 

6:05  PM 

6:25  PM 

6:30  PM 

6:50  PM 

7:05  PM 

7:25  PM 

7:30  PM 

7:50  PM 

10:35  PM 

11:00  PM 

Leave  MHS 

Sunday 

Arrive  TWO  Leave  TWO 

Arrive  MHS 

8:35  AM 

8:55  AM 

8:55  AM 

9:15  AM 

9:20  AM 

9:40  AM 

10:05  AM 

10:25  AM 

10:30  AM 

10:50  AM 

1 1 :05  AM 

1 1 :25  AM 

1 1 :30  AM 

1 1 :50  AM 

12:45  PM 

1 :05  PM 

1 :45  PM 

2:05  PM 

3:05  PM 

3:25  PM 

3:30  PM 

3:50  PM 

4:45  PM 

5:05  PM 

5:25  PM 

5:45  PM 

6:05  PM 

6:25  PM 

6:25  PM 

6:45  PM 

6:50  PM 

7:10  PM 

7:30  PM 

7:50  PM 

10:35  PM 

H :00  PM 

NOTE:  On  nights  with  no  concert,  last  bus  will  leave  TWO  at  or  before  10:00  PM 

Schedule  subject  to  change. 

Check  boards  frequently  for  updates. 
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BERKSHIRE  MONEY  MANAGEMENT 


Wee'll  t4uJce^  it  easy  to  moue^your  po^tjollo. 
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MJ  SDMJ  SDMJ  SDMJ  SDMJ 
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2008  2009  2010  2011 
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May  11,  2001  (sell) 

“Don’t  get  too  scientific. ..just  ask  yourself;  does  it  feel  like  a 
recession?  We  don’t  think  it  feels  as  bad  as  1990-1991,  but  it 
is  bad  enough.” 

The  stock  market  fell  16.5%  until  our  next  buy  signal. 

September  28,  2001  (buy) 

“Equity  valuations  are  better  than  they  have  been  in  years.” 

The  stock  market  rose  10.4%  until  our  next  sell  signal. 

January  1,  2002  (sell) 

“I’ve  had  my  three  months  of  bullishness,  but  now  I must  adhere, 
once  again,  to  a more  bearish  sentiment.” 

The  stock  market  fell  30%  until  our  next  buy  signal. 

October  11,  2002  (buy) 

“The  VIX  broke  50  [on  October  10th],  and  that  is  my  buy  signal 
this  time.” 

The  stock  market  rose  80%  until  our  next  sell  signal. 

November  15,  2007  (sell) 

“The  obvious  answer  is  a temporary  position  in  cash.” 

The  stock  market  fell  48.9%  after  that  sell  signal. 


March  6.  2009  (buy) 

“Expect  a bottom  for  the  S&P  500  at  660  points.” 

The  stock  market  rose  63.2%  from  that  buy  signal  to  the  end 
of  2009. 

April  4,  2010  (sell) 

“...The  bottom  line  is  a correction  is  coming,  but  it’s  not  a crash... 
Signs  of  a longer-than-typical  correction.” 

July  14,  2010  (buy) 

“...the  correction  is  over... being  in  cash  is  a risky  proposition.” 

January  1.  2011  (sell) 

“By  mid-year  (up  to  possibly  August),  however,  stocks  may  no 
longer  tolerate  the  global  uptrend  of  bond  (i.e.  Treasury)  yields. 
Currently,  with  optimism  already  high  (a  contrarian  bearish 
indicator)  and  valuations  stretched,  a peak  could  be  expected. 
Going  longer-term,  any  sell-off  later  in  2011  would  be  followed 
by  rallying  into  2012.” 

August  14.  2011  (buy) 

“It  appears  likely  that  we  have  seen  the  selling  climax  and  the 
start  of  a bottoming  process.” 


VISIT  US  AT  WWW.BERKSHIREMM.COM  OR  CALL  888.232.6072 

The  S&P  500  Index  (S&P)  has  been  used  as  a comparative  benchmark  because  the  goal  of  the  above  strategy  was  to  provide  equity-like  returns.  The  S&P  is  one  of  the  world's  most 
recognized  indexes  by  investors  and  the  investment  industry  tor  the  equity  market.  The  S&P,  however,  is  not  a managed  portfolio  and  is  not  subject  to  advisory  fees  or  trading  costs. 
Investors  cannot  invest  directly  in  the  S&P  500  Index.  The  S&P  returns  also  reflect  the  reinvestment  of  dividends.  Berkshire  Money  Management  is  aware  of  the  benchmark  comparison 
guidelines  set  forward  in  the  SEC  Clover  No-Action  Letter  (1986)  and  compares  clients'  performance  results  to  a benchmark  or  a combination  of  benchmarks  most  closeiy  resembling 
clients'  actual  portfolio  holdings.  However,  investors  should’ be  aware  that  the  referenced  benchmark  funds  may  have  a different  composition,  voiatility,  risk,  investment  philosophy,  holding 
times,  and/or  other  investment-related  factors  that  may  affect  the  benchmark  funds'  ultimate  performance  results.  Therefore,  an  investor's  individual  results  may  vary  significantly  from  the 
benchmark's  performance.  All  indicated  stock  market  calls  and  associated  commentary  are  that  of  Allen  Harris, & Berkshire  Money  Management  and  have  no  relationship  to  NDR/MDR. 
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PASSION 


It's  at  the  heart  of  their  performance.  And  ours. 


Each  musician  reads  from  the  same  score,  but  each  brings  his  or  her  own 
artistry  to  the  performance.  It's  their  passion  that  creates  much  of  what 
we  love  about  music.  And  it's  what  inspires  all  we  do  at  Bose.  That's  why 
we're  proud  to  support  the  performers  you're  listening  to  today. 

We  invite  you  to  experience  what  our  passion  brings  to  the  performance 
of  our  products.  Please  call  or  visit  our  website  to  learn  more  - including 
how  you  can  hear  Bos^  sound  for  yourself. 


1-800-444-BOSE 


www.Bose.com 


Better  soiMidthmugh  research® 


Bernard  Haitink.  (Conductor  Kineriins 
Seiji  Ozawa,  Mnsic  Director  Laureate 

131st  season,  201 1-2012 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Edmund  Kelly,  Chairman  • Paul  Buttenwieser,  Vice-Chairman  • Diddy  Cullinane,  Vice-Chairman  • 
Stephen  B.  Kay,  Vice-Chairman  • Robert  P.  O'Block.  Vice-Chairman  • Roger  T.  Ser\ason, 
Vice-Chairman  • Stephen  R.  Weber,  Vice-Chairman  • Vincent  M.  O’Reilly,  Treasurer 

William  F.  Achtmeyer  • George  D,  Behraki.s  • Alan  Bressler  • Jan  Brett  • .Susan  Bredhofl  Cohen, 
ex-officio  • Cynthia  Curme  • Alan  J.  Dworsky  • William  R.  Elfers  • Nancy  J.  Fitzpatrick  • 

Michael  Gordon  • Brent  L.  Henry  • Charles  H.  Jenkins,  Jr.  • Joyce  C.  Linde  • John  M.  Loder  • 
Carmine  A.  Martignetti  • Robert  J.  Mayer,  M.D.  • Aaron  J.  Nurick,  ex-ty/in'o  • Susan  W.  Paine  • 
Peter  Palandjian,  ex-officio  • Carol  Reich  • Edward  L Rudman  • Ai  thin  L Segel  • 

Thomas  C.  Steinberg  • Theresa  M.  Stone  • Caroline  Taylor  • Stephen  R.  Weiner  • 

Robert  C,  Winters 

Life  Trustees 

Vernon  R.  Alden  • Harlan  E.  Anderson  • David  B.  .\i  nold,  Jr.  • J.P.  Barger  • Leo  L.  Beranek  • 
Deborah  Davis  Berman  • Peter  A.  Brooke  • Helene  R.  Cahners  • James  F.  Clearyt  . 

John  F.  Cogan,Jr.  • Mrs.  Edith  L.  Dabney  • Nelson  J.  Darling,  Jr.  • Nina  L.  Doggett  • 

Mrs.  John  H.  Fitzpatrick  • Dean  W.  Freed  • Thelma  E.  Goldberg  • Mrs.  Bela  T.  Kalman  • 

George  Ki  upp  • Mrs.  Henrietta  N.  Meyer  • Nathan  R.  Miller  • Richard  P.  Morse  • 

David  Mugar  • Mary  S.  Newman  • William  J.  Poorvai  • Irving  W.  Rabbt  • Peter  C.  Read  • 
Richard  A.  Smith  • Ray  Stata  • John  Hoyt  .Stookey  • WihnerJ.  Thomas,  Jr.  • 

John  L.  Thorndike  • Dr.  Nicholas  T.  Zervas 

Other  Officers  of  the  Corporation 

Mark  Voipe,  Managing  Director  • Thomas  D.  May,  Chief  Financial  Officer  • 

Suzanne  Page,  Clerk  of  the  Board 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Susan  Bredhoff  Cohen,  Co-Chairman  • Peter  Palandjian,  Co-Chairman  • Noubar  Afeyan  • 

David  Altshuler  • Diane  M.  Austin  • Judith  W.  Barr  • Lucille  M.  Batal  • Linda  J.L.  Becker  • 
Paul  Berz  • James  L.  Bildner  • Mark  G.  Borden  • Partha  Bose  • Anne  F.  Brooke  • 

Stephen  H.  Brown  • Gregory  E.  Bulger  • Joanne  Burke  • Ronald  C.  Casty  • 

Richard  E.  Cavanagh  • Carol  Feinberg  Cohen  • Richard  F.  Connolly,  Jr.  • Charles  L.  Cooney  • 
Ranny  Cooper  • James  C.  Curvey  • Gene  D.  Dahmen  • Jonathan  C.  Davis  • Paul  F.  Deninger  • 
Ronald  F.  Dixon  • Ronald  M.  Druker  • Alan  Dynner  • Philip  J.  Ednnmd.son  • 

LTsula  Ehret-Dichter  • John  P.  Eustis  II  • Joseph  F.  Fallon  • Thomas  E.  Faust,  Jr.  • 

Peter  Fiedler  • Judy  Moss  Feiugold  • Steven  S.  Fischman  • John  F.  Fish  • Sanford  Fisher  • 
Jennifer  Mugar  Flaherty  • Robert  Gallery  • Levi  A.  Garraway  • Robert  P.  Cittens  • 

Robert  R.  Glauber  • Stuart  Hirshfield  • Susan  Hockiield  • Lawrence  S.  Horn  • Jill  Hornor  • 
William  W.  Hunt  • Valerie  Hyman  • Everett  L.  Jassy  • Stephen  J.  Jerome  • 

Darlene  Luccio  Jordan,  Esq.  • Paul  L.  Joskow  • Stephen  R.  Kiirp  • Robert  Klein  berg  • 

John  L.  Klinck,  Jr.  • Faria  H.  Ixrentzman  • Peter  E.  I.acaillade  • Charles  Larkin  • 

Robert  J.  Lepofsky  • Nancy  K.  l.ubin  • Jay  Marks  • Jeffrey  E.  Marshall  • Linda  A.  Mason  • 
Robert  D.  Matthews,  Jr.  • C.  Ann  Merrifield  • Dr.  Martin  C.  Mihm,  Jr.  • Maureen  Miskovic  • 
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RoIk-m  Miiookiii  • I’aiil  M.  Moiitroiie  • Sandra  ().  Moose  • Robert  J.  Morrissey  • 

).  Keith  Motley,  I’h.I).  • (iecile  Higginson  Murphy  • Joseph  f)'Donnell  • Vincent  Ranetta.Jr.  • 
Joseph  Patton  ♦ Ann  M.  Pliilhin  • Wendy  Phiihrick  • (ilandio  Pincus  • Lina  S.  Plantilla,  M.I).  • 
Joyce  L.  Plotkin  • Irene  Pollin  • Jonathan  Poorvn  • Dr.  John  Thomas  Potts,  Jr.  • 

William  F.  Pounds  • (ilaire  Pryor  • John  Reed  • Dr.  Carmichael  Roberts  • Susan  Rothenberg  • 
Alan  Rottenberg  • Joseph  I).  Roxe  • Kenan  Sahin  • Malcolm  S.  .Salter  • Diana  .Scott  • 

Donald  L.  Sha|)iro  • Wently  Shattuck  • Christo[)her  Smallhorn  • .Michael  B.  Sporn,  M.I).  • 

Nicole  Stata  • Margery  Steinberg  • Patricia  L.  Tambone  • Jean  Teitipel  • Douglas  Thomas  • 

Mai  k I).  Thomjt.son  • Albei  t Togut  • Diana  Osgood  Tottenham  • Joseph  M.  Tucci  • 

Robert  A.  Vogt  • David  C.  Weinstein  • Dr.  (;hiisto[)h  Westphal  • James  Westra  • 

Patricia  Plum  Wylde  • Dr.  Michael  /.inner  • D.  Brooks  Zug 

Overseers  Emeriti 

Helaine  B.  Allen  • Marjorie  Arons-Barron  • (Caroline  Dwight  Bain  • Sandra  Bakalar  • 

George  W.  Berry  • William  T.  Burgiu  • Mrs.  Levin  H.  Campbell  • F.arle  M.  Cliiles  • 

Mrs.  James  C.  Collias  • Joan  P.  (an  ban  • Phyllis  Curtin  ♦ I'amara  P.  Davis  • 

Mrs.  Miguel  de  Braganya  • Betsy  P.  Demirjian  • JoAnne  Walton  Dickinson  • Phyllis  Dohanian  • 
Harriett  Eckstein  • George  Elvin  • Pamela  I).  Everhart  • J.  Richaifl  Fennell  • Lawrence  K.  Fish  • 
Myrna  1 1.  F'reedman  • Mrs.  Thomas  Cialligan,  Jr.  • Mrs.  James  (iarivaltis  • Dr.  Arthur  Gelb  • 

Jordan  Golding  • Mark  R.  Goldweitz  • Michael  Halperson  • John  Hamill  • Deborah  M.  Hauser  • 
Carol  Henderson  • Mrs.  Richard  D.  Hill  • Marilyn  Brachman  Hoffman  • Roger  Hunt  • 

Lola  Jaffe  • Martin  S.  Kaplan  • Mrs.  S.  Charles  Kasdon  • Mrs.  Gordon  F.  Kingsley  • 

David  I.  Kosowsky  • Robert  K.  Kjaft  • Benjamin  11.  Lacy  • Mrs.  William  1).  Larkin  • 

Edwin  N.  London  • Frederick  H.  l.ovejoy,  Jr.  • Diane  H.  Lnpean  • .Mrs.  Charles  P.  Lyman  • 

Mrs.  Harry  L.  Marks  • Jo.seph  B.  Martin,  M.I).  • Joseph  C.  McNay  • Albert  Merck  • 

John  A.  Perkins  • May  H.  Pierce  • Dr.  Tina  Young  Poussaint  • Da])hne  Brooks  Prout  • 

Patrick  J.  Purcell  • Robert  E.  Remis  • John  Ex  Rodgers  • Roger  A.  Saunders  • 

I.vnda  Anne  Schubert  • Mrs.  Carl  Shapiro  • L.  Scott  Singleton  • Gilda  SlifTa  • Samuel  Thorne  • 
Paul  M.  Verrochi  • Robert  A.  Wells  • Mrs.  Joan  D.  Wdieeler  • Margaret  Williams-DeCelles  • 
Richard  Wurtman,  M.D. 
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Berkshire  Record  Outlet 


Classical  CD  Deletions  & Overruns: 

Top  quality  CDs,  videos,  musical  scores,  books,  cassettes  and  LPs.  Prices  starting 
at  d .99.  Over  1 3,000  classical  music  titles  at  a fraction  of  their  original  retail  cost. 
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We  also  offer  dozens  of  photographic  reproductions  of 
BSO  tour  posters  and  historic  musicians  at  work  and 
play,  all  of  which  are  on  display  at  our  store.  A sample 
is  shown  to  the  left. 

Our  retail  store/warehouse  is  3.8  miles  east  of 
Stockbridge  on  Route  1 02  in  Lee  (please  see  map). 
Summer  hours  (7/2-8/27):  IVlonday  - Saturday,  10-5:30 


Arturo  Toscanini,  Vladimir 
Horowitz  and  Bruno  Walter 

[Archvaily  mounted  in  acid-free  18"  x 21"  white  mat) 
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Tanglewood 

The  Tanglewood  Festival 

On  August  13,  15,  and  16,  1936,  the  Bttstou  Symphony  Orchestra  gave  its  first  concerts 
in  the  Berkshire  Hills  of  western  Massachusetts;  music  director  Serge  Koussevitzky 
conducted.  But  those  outdoor  concerts,  attended  by  a total  of  15,000  people,  did  not 
take  place  at  Tanglewood:  the  orchestra  performed  nearby  under  a large  tent  at 
Holmwood,  a former  Vanderbilt  estate  that  later  became  The  Center  at  Foxhollow. 

In  fact,  the  first  Berkshire  Symphonic  Festival  had  taken  place  two  summers  earlier,  at 
Interlaken,  when,  organized  by  a grotip  of  mnsic-loving  Berkshire  summer  residents, 
three  outdoor  concerts  were  given  by  members  of  the  New  York  Philharmonic,  under 
the  direction  of  composer/conductor  Henry  Hadley.  But  after  a second  concert  series 
in  1935,  plans  for  1936  proved  difficnlt,  for  reasons  including  Hadley’s  health  and 
aspects  of  the  musical  programming;  so  the  organizing  committee  instead  approached 
Koussevitzky  and  the  BSO’s  Trustees,  whose  enthusiastic  response  led  to  the  BSO’s 
first  concerts  in  the  Berkshires. 

In  the  winter  of  1936,  following  the  BSO’s  concerts  that  summer,  Mrs.  Gorham  Brooks 
and  Miss  Mary  Aspinwall  Tappan  offered  Tanglewood,  the  Tappan  family  estate,  with 
its  buildings  and  210  acres  of  lawns  and  meadows,  as  a gift  to  Koussevitzky  and  the 
orchestra.  The  offer  was  gratefully  accepted,  a two-weekend  festival  was  planned  for 
1937,  and  on  August  5 that  year,  the  festival’s  largest  crowd  to  date  assembled  under  a 
tent  for  the  first  Tanglewood  concert,  an  all-Beethoven  program. 

At  the  all-Wagner  concert  that  opened  the  1937  festival’s  second  weekend,  rain  and 
thunder  twice  interrupted  the  Rienzi  Overture  and  necessitated  the  omission  altogether 
of  the  Siegfried  Idyll,  music  too  gentle  to  be  heard  through  the  downpour.  At  the  inter- 
mission, Miss  Gertrude  Robin.son  Smith,  one  of  the  festival’s  founders,  made  an  appeal 
to  raise  funds  for  the  btiilding  of  a permanent  structure.  The  appeal  was  broadened 
by  means  of  a printed  circtilar  handed  otit  at  the  two  remaining  concerts,  and  within  a 
short  time  enough  money  was  raised  to  begin  active  planning  for  a “music  pavilion.” 

Eliel  Saarinen,  the  eminent  architect  selected  by  Koussevitzky,  pro|50sed  an  elaborate 
design  that  went  far  beyond  the  festival’s  immediate  needs,  and  also  well  beyond  the 
$100,000  budget.  When  his  second,  simplified  plans  were  again  deemed  too  expen- 
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A banner  advertising  the  1939  Berkshire  Symphonic  Festival  IBSO  Archives) 


sivc,  lie  liiially  wrote  tliat  if  llie  Trustees  insisted  on  remaining  witliin  tlieir  ljudgel, 
tliey  would  have  “just  a shed. ..which  any  l)uilder  could  accomplish  without  the  aid  of 
an  architect.”  I’he  I'l  ustees  then  asked  Stockhridge  engineer  Jose[th  Franz  to  further 
simplify  .Saarinen’s  plans,  and  the  “.Shed”  he  erected — which  remains,  with  modifica- 
tions, to  this  day — was  inaugurated  on 
August  4,  I9.S8,  with  the  first  concert 
of  that  year’s  festival,  ft  has  re.sounded 
to  the  music  of  the  Boston  .Sym|:)hony 
Orchestia  every  summer  since,  except 
for  the  war  years  1942-4.5,  and  has 
become  almost  a place  of  jjilgrimage 
to  millions  of  concertgoers. 

In  19.59,  as  the  re.sult  of  a collabora- 
tion between  the  acotistical  consultant 
Bolt  Beranek  and  Newman  and  archi- 
tect F.ero  .Saarinen  and  Associates, 
the  installation  of  the  then-unitjue 
F.dmund  Hawes  Talbot  (Orchestra 
Canopy,  along  with  other  improve- 
ments, prodticed  the  Shed’s  present 
world-famous  acoustics.  In  1988,  on 
the  occasion  of  its  fiftieth  anniver.sary,  the  Shed  was  rededicated  as  ‘The  Serge  Kous.se- 
vitzky  Music  Shed,”  recognizing  the  far-reaching  vision  of  the  BSO’s  legendary  music 
director. 

In  1940,  the  Berkshire  Music  Center  (now  the  Tanglewood  .Music  Center)  began  its 
operations.  By  1941  the  Theatre-Concert  Hall,  the  Chamber  Music  Hall,  and  several 
small  studios  were  finished,  and  the  festival  had 
so  expanded  its  activities  and  reputation  for 
excellence  that  it  drew  nearly  100, 000  visitors. 

With  the  Boston  Symphony  Orchestra’s  acqui- 
sition in  1986  of  the  Highwocjd  estate  adjacent 
to  Tanglewood,  the  stage  was  set  for  the  expan- 
sion of  Tanglewood ’s  ptiblic  grounds  by  some 
40%.  A master  plan  developed  by  the 
Cambridge  firm  of  Carr,  Lynch,  Hack  and 
Sandell  to  unite  the  Tanglewood  and  Highwood 
properties  confirmed  the  feasibility  of  using  the 
newly  acquired  property  as  the  site  for  a new 
concert  hall  to  replace  the  outmoded  Theatre- 
Concert  Hall  (which,  with  some  modifications, 
has  remained  in  use  since  1941),  and  for 
improved  Tanglewood  Music  Center  facilities. 

Designed  by  the  architecttiral  firm  William 
Rawn  A.ssociates  of  Boston,  in  collaboration 
with  acoustician  R.  Lawrence  Kirkegaard  8c 
A.ssociates  of  Downer’s  Grove,  Illinois,  Seiji 
Ozawa  Hall — the  first  new  concert  facility  btiilt 
at  Tanglewood  in  more  than  a half-century — 
was  inaugurated  on  July  7,  1994,  providing  a 
modern  venue  throughout  the  summer  for 
TMC  concerts,  and  for  the  varied  re- 
cital and  chamber  music  concerts  offered  by  the  Boston  Symphony  Orchestra  and  its 
guests.  Ozawa  Hall  with  its  attendant  buildings  also  serves  as  the  focal  point  of  the 


The  tent  at  Holmwood,  where  the  BSO  played 
its  first  Berkshire  Symphonic  Festival  concerts  in 
1936  (BSO  Archives) 


After  the  storm  of  August  12,  1937,  which  precipitated  a fundraising  drive 
for  the  construction  of  the  Tanglewood  Shed  (BSO  Archives) 


Taiiglewood  Music  Center’s  Leonard  Bernstein  Campus.  Also  each  summer,  the 
Boston  Lhhversity  Tanglewood  Institute  sponsors  a variety  of  programs  offering  individ- 
ual and  ensemble  instruction  to  talented  younger  students,  mostly  of  high  school  age. 

Today,  Tanglewood  annually  draws  more  than  300,000  visitors.  Besides  the  concerts  of 
the  Boston  Symphony  Orchestra,  there  is  a full  schedule  of  chamber  music  and  recital 
programs  featuring  prestigious  guest  artists  in  Ozawa  Hall,  Prelude  Ck>ncerts,  Saturday- 
morning  Open  Rehearsals,  the  annual  Festival  of  Contemporary  Music,  and  almost 
daily  concerts  by  the  gifted  young  musicians  of  the  Tanglewood  Music  Center.  The 
Boston  Pops  Orchestra  appears  annually,  and  the  season  closes  with  a weekend-long 
Jazz  Festival.  The  season  offers  not  only  a vast  quantity  of  music,  but  also  a vast  range 
of  musical  forms  and  styles,  all  of  it  presented  with  a continuing  regard  for  artistic 
excellence  that  maintains  Tanglewood’s  status  as  one  of  the  world’s  most  significant 
music  festivals. 

The  Tanglewood  Music  Center 

Since  its  start  as  the  Berkshire  Music  Center  in  1940,  the  Tanglewood  Music  Center 
has  become  one  of  the  world’s  most  influential  centers  for  advanced  musical  study. 
Serge  Koussevitzky,  the  BSO’s  music  director  from  1924  to  1949,  founded  the  Center 
with  the  intention  of  creating  a first-class  music  academy  where,  with  the  resources  of 
a great  symphony  orchestra  at  their 
disposal,  young  instrumentalists, 
vocalists,  conductors,  and  composers 
would  sharpen  their  skills  under  the 
tutelage  of  Boston  Symphony  musi- 
cians and  other  specially  invited 
artists. 

The  Music  Center  opened  formallv  on 
July  8,  1940,  with  speeches  and  music. 

“If  ever  there  was  a time  to  speak  of 
music,  it  is  now  in  the  New  World,” 
said  Koussevitzky,  alluding  to  the  war 
then  raging  in  Europe.  “So  long  as  art 
and  culture  exist  there  is  hope  for 
humanity.”  Randall  Thompson’s 
Alleluia  for  unaccompanied  chorus, 
specially  written  for  the  ceremony, 
arrived  less  than  an  hour  before  the 
event  began;  but  it  made  such  an 
impression  that  it  continues  to  be  performed  at  each  summer’s  opening  ceremonies. 
The  TMC  was  Koussevitzky’s  pride  and  joy  for  the  rest  of  his  life.  He  assembled  an 
extraordinary  faculty  in  composition,  operatic  and  choral  activities,  and  instrumental 
performance;  he  himself  taught  the  most  gifted  conductors. 

Koussevitzky  continued  to  develop  the  Tanglewood  Music  Center  until  1950,  a year 
after  his  retirement  as  BSO  music  director.  Charles  Munch,  his  successor,  ran  the 
Tanglewood  Music  Center  from  1951  through  1962,  working  with  Leonard  Bernstein 
and  Aaron  Copland  to  shape  the  school’s  programs.  In  1963,  new  BSO  music  director 
Erich  Leinsdorf  took  over  the  school’s  reins,  returning  to  Koussevitzky’s  hands-on 
leadership  approach  while  restoring  a renewed  emphasis  on  contemporary  music.  In 
1970,  three  years  before  his  appointment  as  BSO  music  director,  Seiji  Ozawa  became 
head  of  the  BSO’s  programs  at  Tanglewood,  with  Gunther  Schuller  leading  the  TMC 
and  Leonard  Bernstein  as  general  advisor.  Leon  Eleisher  was  the  TMC’s  artistic  direc- 
tor from  1985  to  1997.  In  1994,  with  the  opening  of  Seiji  Ozawa  Hall,  the  TMC  cen- 


Then  BSO  music  director  Sei/i  Ozawa,  with  bass  drum,  lead- 
ing a group  of  Music  Center  percussionists  during  a rehearsal 
for  Tanglewood  on  Parade  in  1976  (BSO  Archives/photo  by 
Heinz  Weissenstein,  Whitestone  Photo) 


Iralized  its  ac  tivities  on  tlie  Leonard  Bernstein  Cainpiis,  whicii  also  includes  the  Aaron 
(k)pland  Library,  clianibc-r  music  studios,  administrative  offices,  and  the  Leciuard 
Bernstein  Performers  Pavilion  adjacent  to  Ozawa  flail.  Kllen  Ifigbstein  became  Direc- 
tor of  the  Panglcwood  Music  Center  in  1997. 

rite  L'iO  young  performers  and  com[)osers  in  the  rM(7s  Fellowship  Program — 
advanced  musicians  who  generally  have  completed  all  or  most  of  their  formal  train- 
ing— participate  in  an  intensive  program  encom|)assing  chamber  and  orchestral 
nursic,  opera,  and  art  scjiig,  with  a strong  emphasis  cjii  music  of  the  20th  and  21st  cen- 
turies. All  partici])ants  receive  full  fellowships  that  underwrite  tuition,  room,  and  board. 

It  would  be  impossible  to  list  all  of  the  distinguished  musicians  who  have  studied  at 
the  Tanglewood  Music  Center.  According  to  recent  estimates,  20%  of  the  members  of 
American  symphony  orchestras,  and  30%  of  all  first-c  hair  players,  studied  at  the  TM(7 
Prominent  alumni  of  the  Tanglewocjcl  Music  Center  include  (3audio  Abbado,  Luciano 
Berio,  Leonard  Bernstein,  Stephanie  Blythe,  William  Bolcom,  Phyllis  Curtin,  David 
Del  Tredici,  Christoph  von  Dohnanyi,  Jacob  Druckman,  Lukas  Foss,  Michael  Ciandolfi, 
John  Harbison,  Gilbert  Kalish,  Oliver  Knussen,  Lorin  Maazel,  Wynton  Marsalis,  Zubin 
Mehta,  Sherrill  Milnes,  Osvaldo  Golijov,  Seiji  Ozawa,  Leontyne  Price,  Ned  Rorem, 
Sanford  Sylvan,  Cheryl  Studer,  Michael  Tilson  Thomas,  Dawn  Upshaw,  Shirley  Verrett, 
and  David  Zinman. 

Today,  alumni  of  the  Tanglewood  Music  Center  play  a vital  role  in  the  musical  life  of 
the  nation.  Tanglewood  and  the  Tanglewood  Music  Center,  projects  with  which  Serge 
Koussevitzky  was  involved  until  his  death,  have  become  a fitting  shrine  to  his  memory, 
a living  embodiment  of  the  vital,  humanistic  tradition  that  was  his  legacy.  At  the  same 
time,  the  Tanglewood  Music  Center  maintains  its  commitment  to  the  future.  Koussevit- 
zky conceived  of  the  TMC  as  a laboratory  in  which  the  future  of  the  musical  arts 
would  be  discovered  and  explored,  and  the  institution  remains  one  of  the  world’s 
most  important  training  grounds  for  the  composers,  conductors,  instrumentalists,  and 
vocalists  of  tomorrow. 


Tanglewood  Visitor  Center 

The  Tanglewood  Visitor  Center  is  located  on  the  first  floor  of  the  Manor 
House  at  the  rear  of  the  lawn  across  from  the  Koussevitzky  Music  Shed. 
The  Visitor  Center  provides  information  on  all  aspects  of  Tanglewood, 
as  well  as  information  about  other  Berkshire  attractions.  The  Visitor 
Center  also  includes  an  historical  exhibit  on  Tanglewood  and  the  Tangle- 
wood Music  Center,  as  well  as  the  early  history  of  the  estate. 

You  are  cordially  invited  to  visit  the  Tanglewood  Visitor  Center  on 
the  first  floor  of  the  Manor  House,  open  this  summer  from  June  21 
through  August  26.  Hours  are  from  10  a.m.  to  5 p.m.  Monday  through 
Friday,  from  9 a.m.  through  intermission  of  the  evening  concert  on 
Saturday,  and  from  noon  until  5 p.m.  on  Sunday.  There  is  no  admission 
charge. 


This  Summer's  Archival  Exhibits  at  the 
Tanglewood  Visitor  Center 

Celebrating  the  75th  Anniversary  of  the  BSO  at  Tanglewood 


To  mark  the  75th  anniversary  of  the  Boston  Symphony  Orchestra’s 
first  concerts  at  Tanglewood,  the  historical  displays  located  in  the 
Tanglewood  Visitor  Center  have  been  completely  refurbished. 

The  historical  displays  in  the  Visitor  Center  are  located  on  the 
first  floor  of  the  Tappan  House,  the  manor  house  built  on  the 
Tanglewood  estate  by  William 
Aspinwall  Tappan  and  his  wife 
Caroline  Sturgis  Tappan  in  the 
1860s.  The  exhibit  contains 
information  and  artifacts  docu- 
menting the  history  of  Tangle- 
wood the  place  as  well  as  the  ori- 
gins and  early  years  of  the 
Tanglewood  Music  Festival,  with 
special  emphasis  on  how 
Tanglewood  became  the  BSO’s 
stimmer  home  in  1937. 


TH€  POURTH  ANNUAL 


Serge  Koussevitzky  with  Mrs.  Gorham 
Brooks  and  her  daughter  Daphne 
Brooks  (later  Daphne  Brooks  Proutj, 
who  donated  the  Tanglewood  estate 
to  the  BSO  (BSO  Archives/courtesy 
Daphne  Brooks  Proud 


This  year,  visitors  will  also  be  able 
to  experience  aspects  of 
Tanglewood’s  history  with  a new 
Interactive  Media  Exhibit. 
Located  in  what  was  originally 
the  Tappan  House  library, 
the  Interactive  Media  Exhibit  allows  visitors  to  watch 
historical  footage  and  other  films  about  the  history  of 
Tanglewood,  travel  the  Tanglewood  Time  Line,  and  learn 

about  the  75  archival  audio 
downloads  being  made  available 
this  summer  as  part  of  the 
75th-anniversary  celebrations. 
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BOSTON  SYMPHONY  ORCHESTRA 
S€RSe  KOUSSCVITZKY,  Conductor 

T ANSLCWOOD 


Program  book  for  the  BSO's  first 
Tanglewood  concerts  in  August  1937 
(BSO  Archives) 


Leonard  Bernstein,  Aaron  Copland, 
and  Serge  Koussevitzky  at  Tangle- 
wood in  the  late  1940s  (BSO 
Archives/photo  by  Ruth  Orkinj 


Erich  Leinsdorf  conducting  the  Berkshire  Music  Center 
Orchestra  (now  called  the  Tanglewood  Music  Center 
Orchestra)  in  the  Theatre-Concert  Hall,  c.  1967  (BSO 
Archives/photo  by  Heinz  Weissenstein,  Whitestone  Photo) 


In  Consideration  of  Our  Performing  Artists  and  Patrons 

Please  note:  We  promote  a healthy  lifestyle.  Tanglewood  restricts  smoking  to  designated 
areas  only.  Maps  identifying  designated  smoking  areas  are  available  at  the  main  gate 
and  Visitors  Center. 

Lalecomer.s  will  be  sealerl  at  the  first  convenient  pause  in  the  program.  If  yon  must 
leave  early,  kindly  do  .so  between  works  or  at  intermi.ssion.  Except  for  water,  please  do 
not  bring  food  or  beverages  into  the  Kou.s.sevitzky  Music  Shed,  Theatre,  or  (izawa  Hall. 

Please  note  that  the  use  of  audio  or  video  recording  equipment  during  concerts  and 
rehearsals  is  prohibited,  and  that  video  cameras  may  not  be  carried  into  the  Music 
Shed  or  Ozawa  Hall  during  concerts  or  rehearsals. 

Cameras  are  welcome,  but  plea.se  do  not  take  pictures  during  the  performance  as  the 
noise  and  flash  are  disturbing  to  the  performers  and  to  other  listeners. 

For  the  safety  of  your  fellow  patrons,  please  note  that  cooking,  open  flames,  sports 
activities,  bikes,  scooters,  skateboards,  and  tents  or  other  structures  are  prohibited 
from  the  Tanglewood  grounds.  Please  also  note  that  ball  playing  is  not  permitted  on 
the  Shed  lawn  when  the  grounds  are  open  for  a Shed  concert,  and  that  during  Shed 
concerts  children  may  play  ball  only  behind  the  Visitor  Center  or  near  Ozawa  Hall. 

In  consideration  of  the  perfoi  mers  and  those  around  you,  plea.se  be  sure  that  your 
cellular  phones,  pagers,  and  watch  alarms  are  switched  off  during  concerts. 

Thank  you  for  your  cooperation. 


Tanglewood  Information 

PROGRAM  INFORMATION  for  Tanglewor)d  events  is  available  at  the  Main  Gate,  Bernstein 
Gate,  Highwood  Gate,  and  Lion  Gate,  or  by  calling  (413)  637-5180.  For  weekly  pre-recorded 
program  information,  please  call  the  Tanglewood  Goncert  Line  at  (413)  637-1666. 

BOX  OFFICE  HOURS  are  from  10  a.m.  until  6 p.m.  Monday  through  Friday  (extended  through 
intermission  on  concert  evenings);  Saturday  from  9 a.m.  until  intermission;  and  Sunday  from 
10  a.m.  until  intermission.  Payment  may  be  made  by  cash,  personal  check,  or  major  credit 
card.  To  charge  tickets  by  phone  trsing  a major  credit  card,  plea.se  call  SYMPflONYCFlARGE 
at  1-888-266-1200,  or  in  Boston  at  (617)  266-1200.  Tickets  can  also  be  ordered  online  at 
tanglewood.org.  Please  note  that  there  is  a service  charge  for  all  tickets  purchased  by  phone 
or  on  the  web. 

TANGLEWOOD’s  \VTB  SITE  at  tanglewood.org  proUdes  information  on  all  Boston  Symphony 
Orchestra  acthnties  at  Ssanphony  Hall  and  at  Tanglewood,  and  is  updated  regularly. 

FOR  PATRONS  V\TTH  DISABILITIES,  parking  facilities  are  located  at  the  Main  Gate  and  at 
Ozawa  Hall.  Wlieelchair  service  is  available  at  the  Main  Gate  and  at  the  reserved-parking  lots. 
Accessible  restrooms,  pay  phones,  and  water  fountains  are  located  throughout  the  Tanglewood 
grounds.  Assistive  listening  devices  are  available  in  both  the  Koussevitzky  Music  Shed  and  Seiji 
Ozawa  Hall;  please  speak  to  an  usher.  For  more  information,  call  VOIGE  (413)  637-5165.  To 
purchase  tickets,  call  VOICE  1-888-266-1200  or  TDD/TTY  (617)  638-9289.  For  information 
about  disability  services,  please  call  (617)  638-9431. 

FOOD  AND  BEVERAGES  can  be  obtained  at  the  Tanglewood  (^afe,  the  Tanglewood  Grille,  and 
at  other  locations  as  noted  on  the  map.  The  Tanglewood  (afe  is  open  Monday  through  Friday 
from  noon  to  2:30  p.m.,  on  Saturdays  from  9 a.m.  to  2:30  p.m.,  and  at  concert  times  from  5:30 
p.m.  through  intermission  on  Fridays  and  Saturdays,  and  from  noon  through  intermission  on 
Sundays.  The  Tanglewood  Grille  is  open  from  5:30  p.m.  through  intermission  on  Fridays  and 
Saturdays  and  from  noon  through  intermission  on  Sundays.  Visitors  are  invited  to  picnic  before 
concerts.  Meals  to  go  may  be  ordered  online  in  advance  at  tanglewood.org/ dining  or  by  phone 
at  (413)  637-5152. 

LAWN  TICKETS:  Undated  lawn  tickets  for  both  regular  Tanglewood  concerts  and  specially- 
priced  events  may  be  purchased  in  advance  at  the  Tanglewood  box  office.  Regular  lawn  tickets 
for  the  Music  Shed  and  Ozawa  Hall  are  not  valid  for  specially  priced  events.  Lawn  Pass  Books, 


available  at  the  Main  Gate  box  office,  offer  eleven  tickets  for  the  price  often.  LAWN  TICIvETS 
FOR  ALL  BSO  AND  POPS  CONCERTS  IN  THE  SHED  MAYBE  UPGRADED  AT  THE  BOX 
OFFKiE,  subject  to  availability,  for  the  difference  in  the  price  paid  for  the  original  lawn  ticket 
and  the  price  of  the  seat  inside  the  Shed. 

FREE  lAWTSI  TICKETS  FOR  YOUNG  PEOPLE:  On  the  day  of  the  concert,  children  age  .seven- 
teen and  younger  will  be  given  special  lawn  tickets  to  attend  Tanglewood  concerts  FREE  OF 
(;H,YRGE.  Up  to  four  free  children’s  lawn  tickets  are  offered  per  parent  or  guardian  for  each 
concert,  but  please  note  that  children  under  five  must  be  seated  on  the  rear  half  of  the  lawn. 
Please  note,  too,  that  children  under  five  are  not  permitted  in  the  Koussevitzky  Music  Shed  or 
in  Seiji  Ozawa  Hall  during  concerts  or  Open  Rehearsals,  and  that  this  policy  does  not  apply  to 
organized  children's  groups  (15  or  more),  which  should  contact  Group  Sales  at  Symphony  Hall 
in  Boston,  (617)  638-9345,  for  special  rates. 

KIDS’  CORNER,  where  children  accompanied  by  adults  may  take  part  in  musical  and  arts 
and  crafts  activities  supervised  by  BSO  staff,  is  available  during  the  Saturday-morning  Open 
Rehearsals,  and  also  beginning  at  12  noon  before  Sunday-afternoon  concerts.  Further  informa- 
tion about  Kids’  Corner  is  available  at  the  Visitor  Center. 

OPEN  REHEAR.SALS  bv  the  Boston  Symphony  Orchestra  take  place  each  Saturday  morning  at 
10:30,  for  the  benefit  of  the  orchestra's  Pension  Fund.  Seating  in  the  Koussevitzky  Music  Shed  is 
reserved  and  ticketed  at  $30  and  $20  per  ticket.  General  admi.ssion  to  the  lawn  is  $10.  Tickets 
are  available  at  the  Tanglewood  box  office.  A half-hour  pre-rehearsal  talk  is  offered  free  of 
charge  to  all  ticket  holders,  beginning  at  9:30  a.m.  in  the  Shed. 

FOR  THE  SAFETY  AND  CONVENIENCE  OF  OUR  PATRONS,  PEDESTRIAN  WAl.KWAYS 
are  located  in  the  area  of  the  Main  Gate  and  manv  of  the  parking  areas. 

LOST  AND  FOLIND  is  in  the  Visitor  Center  in  the  Tanglewood  Manor  House.  Visitors  who 
find  stray  property  may  hand  it  to  any  Tanglewood  official. 

FIRST  AID  STATIONS  are  located  near  the  Main  Gate  and  the  Bernstein  Campus  Gate. 

PHYSICIANS  EXPECTING  CALLS  are  asked  to  leave  their  names  and  seat  numbers  with  the 
guide  at  the  Main  Ciate  (Bernstein  Ciate  for  Ozawa  Hall  events). 

THE  TANGLEWOC4D  TENT  near  the  Koussevitzky  Music  Shed  offers  bar  service  and  picnic 
space  to  Tent  Members  on  concert  days.  Tent  Membership  is  a benefit  available  to  donors 
through  the  Tanglewood  Friends  Office. 

THE  GLASS  HOUSE  GIFT  SHOPS  adjacent  to  the  Main  Gate  and  the  Highwood  Gate  sell 
adult  and  children’s  leisure  clothing,  accessories,  posters,  stationery,  and  gifts.  Please  note  that 
the  Glass  House  is  open  during  performances.  Proceeds  help  sustain  the  Boston  Symphonv 
concerts  at  Tanglewood  as  well  as  the  Tanglewood  Music  Center. 


Severe  Weather  Action  Plan 

LIGHTNING  AND  SEVERE  WEATHER  ARE  NOT  FULLY  PREDICTABLE.  Patrons,  visitors, 
and  staff  are  responsible  for  observing  weather  conditions,  heeding  storm  warnings, 
and  taking  refuge.  Storm  shelters  are  identified  on  campus  maps  posted  at  main  gates, 
in  the  Tanglewood  program  book,  and  on  building  signage.  Please  take  note  of  the 
designated  storm  shelter  nearest  you  and  await  notification  of  safe  conditions.  Please 
note  that  tent  structures  are  not  lightning-protected  shelters  in  severe  storm  condi- 
tions. Readmission  passes  will  be  provided  if  you  choose  to  take  refuge  in  your  vehi- 
cle during  the  storm. 

PLEASE  NOTE  THAT  A PERFORMANCE  MAY  BE  DELAYED  OR  SUSPENDED  during 
storm  conditions  and  will  be  resumed  when  it  is  safe  to  do  so. 
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Tanglewood 


In  Tribute  to  Florence  Gould 


Florence  Gould 


Florence  Lacaze  (iould,  for  whom  the  Florence  (ionlfl  Anditorinm  in  Seiji  Ozawa  Hall  is 
named,  was  horn  in  San  Francisco  to  French  parents  in  1895.  The  San  Francisco  earthquake 
of  1906  destioyed  hei  father’s  printing  house,  and  the  family  returned  to  France.  Florence 
arrived  not  speaking  a woid  of  Fiench,  but  she  was  quick,  intelligent,  and  musically  gifted, 
and  by  the  age  of  sixteen  she  was  studying  voice  at  the  Paris  Comservatory.  Although  she 

asserted  throughottt  her  life  that  she  “had  not 
a drop  of  American  blood,”  she  remained  a U.S. 
citizen  until  her  death  in  1983. 


Florence  returned  to  San  Francisco  with  her  new 
husband,  an  American  architect,  at  the  outbreak 
of  World  War  I,  but  the  marriage  did  not  last  and 
she  returnefl  to  France  in  1917.  Following  the 
Armistice,  she  recommenced  her  musical  studies, 
and  was  often  to  be  found  singing  in  the  .salons 
of  Paris,  along  with  the  likes  of  the  famous 
Parisian  entertainer  Colette.  It  was  at  such  an 
event  that  she  caught  the  eye  of  Frank  Jay  Gould, 
scjn  of  the  American  railroad  magnate  Jay  Gould. 
The  two  were  married  in  1923  and,  at  her  hus- 
band’s request,  Florence  gave  up  her  singing 
career. 


(photo  courtesy  of  the  Trustees,  Florence  Gould  Foundation) 


The  Goulds  were  at  the  center  of  social  life  in 
the  South  of  France  during  the  1920s  and  1930s, 
where  they  attracted  an  international  crowd  of  socialites,  artists,  and  writers.  They  remained 
in  France  throughout  World  War  II,  during  which  time  Florence  served  as  a nurse  and  estab- 
lished a famous  literary  .salon  that  became  a center  of  intellectual  life  in  wartime  Paris.  It  was 
afso  at  this  time  that  she  became  a patron  of  contemporary  painters,  Braque  and  Picasso 
among  them,  and  began  amassing  an  extraordinary  collection  of  modern  art. 


Frank  Gould  died  in  1956,  leaving  an  enormous  fortune  to  his  wife.  Florence  Gould  contin- 
ued her  philanthropy  to  the  arts,  and  was  awarded  the  Legion  d’honneur  by  French  Presi- 
dent Charles  de  Gaulle  in  1961.  The  guests  of  her  salon  tended  no  longer  to  be  rebellious, 
avant-garde  intellectuals,  but,  instead,  great  established  personages,  many  of  them  members 
of  the  Academie.  She  also  surrounded  herself  with  the  leading  European  and  American  art 
collectors,  dealers,  and  cultural  leaders.  At  the  time  of  her  death,  her  art  collection  included 
works  by  Bonnard,  Cassatt,  Cezanne,  Corot,  Degas,  Gauguin,  Toulouse-l.autrec,  Manet,  Monet, 
Pi.ssarro,  Renoir,  and  Van  Gogh.  The  majority  of  the  proceeds  from  the  sale  of  her  estate  was 
given  to  the  Florence  Gould  Foundation,  the  principal  purpo.se  of  which  is  to  foster  Franco- 
American  amity  and  collaboration.  The  Florence  Gould  Foundation  endowed  the  auditorium 
of  Seiji  Ozawa  Hall,  naming  it  in  honor  of  Mrs.  Gould,  in  1990,  and  similarly  has  named 
other  cultural  facilities  throughout  the  United  States  and  in  France.  The  Foundation  also 
has  endowed  a Fellowship  at  the  Tanglewood  Music  Center  for  the  benefit  of  talented  young 
French  musicians. 


' visittheartsinsarasota.org 

to  learn  more  and  start  planning  your 
Sarasota  arts  experience. 


cellist  photo  courtesy  of  the  Sarasota  Orchestra:  Beach  photo.  Matt  Boswell. 


Sarasota. 

Where  Artistic  Expression  and 
Inspiration  Meet. 


The  arts  just  come  naturally  in  Sarasota. 

Is  it  the  crystal  blue  waters  or  the  warm,  balmy  air 
that  artists  and  performers  find  so  inspirational? 

Who  knows  for  sure.  But  you  will  find  it  every 
night  and  day  in  our  performance  halls,  theatre^ 
opera  house  and  galleries. 

Discover  it  yourself  in  Sarasota. 
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When  you  need  counsel,  experience  and  skill  come  first.  We  have  exactly  what  you  need 
right  here  in  the  Berkshires- expert  representation  for  businesses,  institutions  and  individuals. 
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ORCHESTRATE  YOUR  LEGACY 

Life  income  gifts  provide  income  today  and  sustain  Tanglewood  tomorrow 


"A  charitable  remainder 
trust  is  a great  way  to 
support  the  music  of  the 
BSO  and  Tanglewood. 
At  the  same  time,  it 
allowed  me  to  give  my 
children  income  when 
they  most  needed  it.” 


— Mary  Newman, 
Life  Trustee, 
Great  Benefactor, 
and  life  income  gift  donor 


Pr: 


A charitable  remainder  trust,  like  the  one  Mary  established,  is  one  of  a 
few  gift  options  that  can  provide  attractive  income  and  tax  advantages, 
all  while  helping  to  preserve  Tanglewood  for  generations  to  come. 

For  more  information  about  the  benefits  of  a life  income  gift  and  how 
such  a gift  can  help  you  leave  a lasting  legacy  for  Tanglewood,  please 
contact  John  MacRae,  Director  of  Principal  and  Planned  Giving,  at 
1-888-244-4694  or  plannedgiving@bso.org. 


ift 

Visit  us  at  bso.org/plannedgiving  Tanglewood  75 


Welcome  to  Tanglewood 


On  behalf  of  everyone  affiliated  with  the  Boston  Symphony  Orchestra  and 
Tanglewood,  it  is  my  pleasure  and  [trivilege  to  welcome  you  here  this  summer 
as  we  celebrate  the  75th  anniversary  of  the  BSO’s  first  Tanglewood  concerts.  In 
1937,  Serge  Kotissevitzky  and  the  BSO  played  just  six  concerts,  two  of  which  we 
are  replicating  this  year — the  all-Beethoven  opener,  and  the  all-Wagner  concert 
.so  famously  interrupted  by  a severe  thunderstorm.  As  it  turned  out,  however, 
that  storm  provided  an  unanticipated  bonus:  it  led  ultimately  to  the  construction 
of  the  Music  Shed,  which  remains  the  venue  for  the  BSO’s  Tanglewood  concerts 
to  this  day. 

The  1937  season  was  actually  the  second  year  that  Kotissevitzky  and  the  orchestra 
played  concerts  in  the  Berkshires:  they  had  first  done  so  in  1936,  making  such  a 
profound  impression  that  the  owners  of  the  Tanglewood  estate  donated  it  to 
Kotissevitzky  as  a place  for  the  BSO  to  continue  its  summer  music-making.  Over 
the  years,  Tanglewood  has  since  expanded  its  offerings  to  include  an  entire  sum- 
mer’s worth  of  concerts  encompassing  music  of  all  kinds,  performed  by  a vast 
range  of  internationally  celebrated  artists,  drawing  audiences  that  today  number 
consistently  in  the  hundreds  of  thousands  each  year. 

Visitors  to  Tanglewood  of  course  experience  more  than  just  world-class  music- 
making: they  share  experiences  that  are  immeasurably  heightened  by  the  beauti- 
ful and  idyllic  surroundings  of  Tanglewood  and  the  Berkshire  Hills — another 
reason  patrons  find  themselves  returning  year  after  year.  This  summer  we  take 
further  pride  in  our  surroundings  by  marking  the  anniversary  with  the  planting 
of  75  trees  to  enhance  Tanglewood’s  beauty  even  more. 

But  even  as  we  celebrate  Tanglewood’s  rich  history,  we  also  continue  always  to 
look  to  the  future,  and  not  just  through  an  ever-increasing  range  of  musical  offer- 
ings. Since  its  founding  by  Kotissevitzky  in  1940  as  the  Berkshire  Music  Center, 
the  Tanglewood  Music  Center  has  continued  to  train  and  nourish  countless 
young  musicians  on  the  verge  of  professional  careers.  We  are  also  continually 
increasing  the  range  of  offerings  made  possible  by  the  most  recent  advances  in 
media  and  technology,  including,  to  mark  the  75th  anniversary  this  summer,  an 
Interactive  Media  Center  at  the  Tanglewood  Visitor  Center,  an  Interactive  Time 
Line  about  the  history  of  Tanglewood,  and  a series  of  75  audio  performances 
from  the  BSO’s  Tanglewood  archives,  being  i.ssued  as  downloads  on  the  BSO’s 
website — each  of  them  being  made  available  free  on  the  first  day  of  issue  and  for 
purchase  after  that. 

In  conclusion,  I thank  you  on  behalf  of  us  all  for  your  being  at  Tanglewood  and 
by  supporting  us,  and  this  historic  festival,  with  your  presence.  We  hope  to  see 
you  here  again  soon,  and  often. 

Yours  truly, 


Mark  Volpe 

Eunice  and  Julian  Cohen  Managing  Director 
Boston  Symphony  Orchestra 
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''Nothing  great  is  ever  produced  in  isolation." 

- Yo-Yo  Mo 

We  salute  the  partners  whose  generous  support 
is  helping  us  connect  the  world's  neighborhoods. 


HYOSUNG 


Lead  Sponsor  of  the  Silk  Road  Project 


«■ 

ROLEX 

Exclusive  Partner  of  the  Silk  Road  Project 


SEIJI  OZAWA  HALL 


Friday,  June  22,  8pm 
Sunday,  June  24,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

THE  SILK  ROAD  ENSEMBLE 

with 

YO-YO  MA 


SILK  ROAD  SUITE 

IMPROVISATION  "Wandering  Winds" 

PERSIAN  TRADITIONAL  "Ascending  Bird" 

(arr.  Siamak  Aghaei,  Colin  Jacobsen) 

CHINESE  CLASSICAL  "Xiao  Pu  An  Zhou"  ("Chanting  of  the 

(arr.  Wu  Man)  Monk  Pu  An") 

TRADITIONAL  "Muiheiras"  from  "Cancionero  Musical  de  Galicia" 

(arr.  Cristina  Pato) 


DMITRI  YANOV-YANOVSKY  "Qasida" 


GIOVANNI  SOLLIMA 

SANDEEP  DAS 
TRADITIONAL 

(arr.  Wu  Tong,  Li  Cang  Sang) 


"Taranta  Project" 

(commissioned  by  the  Silk  Road  Project) 
"Shristi" 

"Lan  Hua-Hua"  ("Blue  Little  Flower") 


SAPO  PERAPASKERO  "Turceasca" 

(arr.  Osvaldo  Golijov,  Ljova) 


Please  note  that  there  is  no  intermission  in  this  concert. 


Bank  of  America  is  proud  to  sponsor  the  2012  Tanglewood  season. 

Steinway  & Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  performers 
and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Mtisic  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 
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ALSO  WORKS  BY  PICASSO, 

BRAQUE  GRIS  AND  LEGER 
FREUNGHUYSEN  MORRIS 
HOUSE  & STUDIO 

92  Hawthorne  Street  | Lenox  { 413  637  0166  | Ihursdoy-Sondoy  | Tours 

from  Tonglewood:  0.2  mi  south  on  Rte.  183,  left  on  Hawthorne  Rood,  left  on 
Hawthorne  Street,  entronce  is  0.3  miles  on  left  frelinghuysen.org 


Romel  Joseph,  Haitian  Juilliard- 
trained  violinist,  Tanglewood  alumnus, 
and  earthquake  survivor,  needs  YOUR 
help  to  rebuild  his  music  school  in  Haiti. 
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Bravo 

Tanglewood! 

I hank  you  for  inspiring  young  performing 
artists  from  Berkshire  County  and  beyond. 

Berkshire  School 

SHEFFIELD.  MASSACHUSETTS 


413.229.851 1 www.berkshireschool.org 
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Concerts  are  Saturdays  at  7:30  pm 

PREPs:  Free  pre-concert  talks  at  6: 1 5 pm* 

July  14  Beethoven:  Missa  Solemnis  (Latin) 
July  21  Defiant  Requiem  [lawn] 

(based  on  the  Verdi  Requiem) 

Ol 

'PREPS  will  not  be  offered  prior  to  this  concert. 

X 

July  28  Opera  Scenes: 

u 

Puccini:  La  Rondine  Act  II  (Italian) 

w 

Bizet:  Les  Pecheurs  de  Pedes 

/4cr /(French) 

Verdi:  Alda  Act  II  (Italian) 

Aug.  4 Schubert:  Mass  in  A-flat  Major {latm] 

X 

ffaydn:  Mass  in  D-minor[laim] 

in 

k.  .j 

(Lord  Nelson  Mass) 

0^ 

w 

Tickets  413-229-1999  $15  $45 

245  North  Undermountain  Rd,  Sheffield,  MA 

www.choralfest.org 

CQ 
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NOTES  ON  THE  PROGRAM 


The  liistorical  Silk  Road,  a series  of  land  and  sea  trade  routes  that  crisscrossed  Eurasia, 
enabled  the  exchange  of  goods  and  innovations  from  Japan  to  the  Mediterranean 
Sea  for  nearly  two  thousand  years,  until  the  fourteenth  century. 

Over  the  centuries,  many  important  scientific  and  technological  innovations  migrat- 
ed to  the  West  along  the  Silk  Road,  including  the  magnetic  compass,  the  printing 
press,  silk,  gunpowder,  mathematics,  and  ceramic  and  lacquer  crafts.  In  this  way,  the 
Silk  Road  created  an  intercontinental  think-tank  of  human  ingenuity.  Interactions 
among  cultural  groups  spread  knowledge,  religious  beliefs,  artistic  techniques,  and 
musical  traditions,  so  much  so  that  long  after  its  decline,  the  Silk  Road  remains  a 
powerful  metaphor  for  cultural  exchange. 

This  historic  trade  network  provides  a namesake-worthy  metaphor  for  the  Silk  Road 
Project’s  vision  of  connecting  artists  and  audiences  around  the  world.  Yo-Yo  Ma  has 
called  these  routes,  which  resulted  in  the  first  global  exchange  of  scientific  and  cul- 
tural traditions,  the  “Internet  of  antiquity.” 

Both  historic  and  symbolic  elements  are  central  to  the  work  of  the  Silk  Road  Project, 
which  takes  inspiration  from  this  age-old  tradition  of  learning  from  other  cultures 
and  disciplines.  The  repertoire  of  the  Silk  Road  Ensemble  includes  traditional 
music  (both  as  an  oral  tradition — passed  down  from  generation  to  generation — and 
in  melodies  arranged  bv  and  for  members  of  the  Ensemble)  as  well  as  newly  com- 
missioned works,  many  of  which  combine  non-Western  and  Western  instruments, 
creating  a unique  genre  that  transcends  customary  musical  classification. 

Tonight’s  concert  opens  with  a Silk  Road  Suite,  introduced  by  Wandering  Winds,  an 
improvisation  among  wind  instruments  that  explores  the  concept  of  connecting  the 
world’s  neighborhoods.  A conversation  between  such  instruments  as  Chinese  bawu, 
Japanese  shakuhachi,  and  traditional  Galician  or  Scottish  flutes  takes  place  while  on 
the  stage,  Indian  tabla  and  Korean  jang-go  join  in.  The  conversation  then  evolves  to 
inchide  the  entire  Silk  Road  Ensemble  in  an  animated  interpretation  of  an  ancient 
melody,  inspired  by  mythology.  Based  on  a traditional  Persian  folk  melody  and 
arranged  by  Ensemble  members  Siamak  Aghaei  and  Colin  Jacobsen,  Ascending  Bird 
recounts  the  popular  legend  of  a bird  attempting  to  fly  to  the  sun.  After  two  failed 
attempts,  the  bird  finally  makes  contact  with  the  sun,  losing  its  physical  body  in  fire, 
and  in  this  way  achieving  a metaphorical  spiritual  transcendence. 

Next  in  the  Suite,  Wu  Man  performs  Xiao  Pu  An  Zhou  (Chanting  of  the  Monk  Pu  An),  a 
piece  for  solo  pipa  that  she  arranged  from  a classical  Chinese  melody.  Pu  An  was  a 
Buddhist  priest  in  the  twelfth  century  who  is  said  to  have  attained  enlightenment 
through  the  chanting  of  sacred  mantras.  The  first  datable  version  of  the  piece  was 
found  in  a score  for  the  qin  (a  Chinese  seven-stringed  zither)  from  the  late  sixteenth 
century,  and  later  this  simple  melody  appeared  in  a pipa  score  in  1818.  Wu  Man  has 
further  arranged  the  piece  to  include  an  effect  that  imitates  the  woodblock  of  the 
temples.  This  arrangement  also  appears  on  Wu  Man's  1996  solo  album,  Wu  Man 
Chinese  Pipa. 

To  complete  the  Suite,  the  Ensemble’s  musical  voyage  turns  to  Galicia,  whose 
native-born  Cristina  Pato  created  Muiheiras  for  the  Ensemble.  The  muiheira  is  the 
traditional  dance  of  the  region  in  fast  6/8  tempo,  played  at  parties  and  social  gath- 
erings; everyone  is  welcome  to  join  in  and  dance.  Typically  performed  with  gaita 
(Galician  bagpipes)  and  percu-ssion,  a dancer  shares  a move  that  is  then  learned 
and  repeated  by  the  rest  of  the  dancers.  This  sense  of  connection  and  sharing  is 
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implicit  ill  the  nuiineira  And  is  the  basis  of  totiight’s  arrangement.  Illustrating  the 
importance  of  this  dance  as  a .social  occasion,  gaita  and  instruments  from  around 
the  wor  ld  |jrogressively  join  voices,  culminating  in  an  all-play  jjarty  that  celebrates 
the  joy  of  community. 

Qasida  makes  its  North  American  premiere  at  Tanglewood  in  the  concert  of  June 
22.  Yo-Yo  Ma  asked  Uzbek  composer  Dmitri  Yanov-Yanovsky  to  write  a duo  for  him 
anti  fellow  Ensemble  member  Kiiyhan  Kalhor,  a master  of  the  kamancheh  anti 
Persian  music.  Ma  also  propo.sed  to  use  one  of  Kiilhor’s  own  tunes  as  a theme  for 
variations.  Yanov-Yanovsky  explains:  “I  like  Kiilhor’s  music  very  much,  so  I was  excit- 
etl  by  this  idea  and  by  the  opportunity  to  interact  with  his  music.  But  later,  when  1 
started  analyzing  the  recording  anti  working  on  the  score,  I tlecided  to  integrate 
Kiilhor’s  theme  as  a taped  jjart  of  the  score.  The  idea  was  to  use  the  recording  not 
as  a background  (or  addition  to)  the  cello-kamancheh  duo,  hut  rather  as  another 
member  of  the  trio  itself — a ghost  trio.  The  title,  ()asida,  came  from  Persian  poetry. 
Qfisida  is  a poetic  form  developed  in  pre-Islamic  Arabia  and  perpetuated  tlnough- 
out  Islamic  literary  history  into  the  present.  It  is  a laudatory,  elegiac,  or  satirical 
poem  that  is  found  in  Arabic,  Persian,  and  many  related  Asian  literatures.”  Qasida 
was  written  in  January  2012  and  is  dedicated  to  Yo-Yo  Ma  and  Kiiyhan  Kalhor. 
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Museums 


art  in  surprising  places 

INSPIRATION 

EVERYWHERE 


when  you  mention 
ad  code  TW12. 


May  not  be  redeemed  i 

for  cash.  Offer  valid  ( 

)une  1-August  31,  20V2'  ii 


MUSEUM 
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.\l!v(X_'<it(*  museums 


Northampton,  MA 


www.smith.edu/artmuseum 


barringtonstagecompany 

AWARD-WINNING  THEATRE  IN  DOWNTOWN  PITTSFIELD 

Just  15  minutes  from  Tanglewood! 

Sponsored  by  BijtKa^R.vNK 


Lyrics  by  Sheldon  Harnick 
Based  on  Sholem  Aleichem's  stories 


August  9~26 

By  Philip  King 
Directed  by  Jeff  Steitzer 


30  Union  Street,  Pittsfield 

See  our  full  season  on  our  website 

413-236-8888  Box  Office 
barringtonstageco.org 


\tm\i 


SpMswid  in  port  by  CimmII  $p«,  and  Chib. 

June  13  ~ July  14 

Book  by  Joseph  Stein 
Music  by  Jerry  Bock 


by  special  permission  of  Arnold  Perl 
Directed  and  Choreographed 
by  Gary  John  La  Rosa 

Sponsored  by  thodo  Hirrkk  


July  19  ~ Augus 

By  Arthur  Miller  ^ 

Directed  by  Julianne  Boyd 

Sponsored  by  Cynlhio  and  Rondoph  Nelson 
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Cellist  and  composer  Giovanni  Sollima,  born  into  a family  of  Sicilian  musicians, 
reveals  his  fascination  with  all  styles  of  music  by  combining  elements  of  classical, 
rock,  and  jazz,  as  well  as  ethnic  musical  traditions  from  Sicily  and  from  other 
Mediterranean  lands  such  as  North  Africa,  Israel,  the  Middle  East,  the  Balkan 
States,  Turkey,  and  ,\ndalusia.  Many  of  these  influences  are  exadent  in  Taranta 
Project,  commissioned  by  the  Silk  Road  Project  for  its  2008  workshop  at  Tanglewood. 
The  dream-like  entryway  to  the  six-movement  work  is  followed  by  sequences  that 
alternately  suggest  feverish  dances  and  reveal  intiicate  interlocking  rhythmic  pat- 
terns. In  an  innovative  duet,  the  cello  part  calls  for  scordatura  to  achieve  “power 
chords”  by  tuning  the  C-string  an  octave  lower  than  normal,  and  the  score  calls  for 
the  percussionist  to  add  vocalization  and  body  rhythms  to  the  instrumentation. 

Shristi  was  composed  for  the  Silk  Road  Ensemble  by  Sandeep  Das,  one  of  tbe  most 
accomplished  Indian  tabla  players  of  his  generation.  About  Shristi,  Das  explains: 
“The  title  means  creation  or  birth  and  was  inspired  by  the  Silk  Road  Ensemble’s 
first  residency  at  the  Rhode  Island  School  of  Design  in  2005.  The  RISD  students 
had  a huge  canvas  on  which  they  had  to  splash  colors  and  portray  their  interpreta- 
tion of  a Nataraja  statue.  I wondered  what  would  happen  iff  gave  my  percussion 
friends  in  the  Ensemble  a huge  rhythmic  canvas  to  fill  with  their  musical  colors 
while  imagining  the  creation  of  the  universe  by  Shiva  and  his  drum,  and  Shristi  was 
born.”  The  piece  begins  with  the  basic  and  pure  .sound  of  the  conch  shell,  which  is 
integral  to  Indian  tradition.  Other  sounds  and  beat  patterns  slowly  emerge,  and  by 
the  end,  Das  explains,  “the  musical  canvas  is  full  of  colors  of  joy  and  oneness — the 
whole  universe  is  there  for  us  to  live  and  re-live!” 


Lati  Hua-Hua  {Blue  Little  Flower)  is  a beloved  traditional  Chinese  folk  song,  which 
sheng  player  Wu  Tong  introduced  to  the  Silk  Road  Ensemble  for  their  2002  album, 
Silk  Road  Journeys:  When  Strangers  Meet.  Brimming  with  a free-spirited  passion  typical 
of  melodies  from  China’s  highlands,  Lan  Hua-Hua  tells  the  tragic  love  story  of  a girl 
trying  to  escape  a forced  marriage.  The  arrangement  by  Wu  Tong  and  Li  Cang  Sang 
added  strings  and  percussion  to  the  traditional  instrumentation,  further  enhancing 
the  song’s  poetic  impact.  Tonight  at  Ozawa  Hall,  you  will  hear  yet  another  variation 
on  this  well-known  melody,  inspired  by  the  unique  combination  of  instruments  and 
musical  traditions  that  have  become  part  of  the  Silk  Road  Ensemble's  global  family. 

Tonight’s  concert  concludes  with  Turceasca  {Turkish  Song),  the  signature  piece  of  the 
Romanian  gypsy  band  Taraf  de  Haiidouks.  In  1991,  Taraf  de  Haiidouks  performed 
outside  Romania  for  the  first  time.  Their  music  drew  such  interest  that  filmmaker 
Tony  Gaiiif  featured  them  in  his  documentary  about  the  music  of  the  Roma,  Latcho 
Drotn.  Composer  Osvaldo  Golijov,  whose  broad,  eclectic  musical  training  (including 
Western  classical,  Jewish  liturgical,  klezmer,  and  Argentinean  tango)  made  him  an 
ideal  translator,  worked  with  the  band  to  arrange  Turceasca  for  the  Kronos  Quartet. 
The  Silk  Road  Ensemble,  further  bolstered  with  an  arrangement  by  Ljova,  provides 
additional  embellishments  to  the  work  with  the  inclusion  of  instruments  from  other 
traditions,  including  the  cajon,  a Peruvian  drum.  The  piece,  based  on  a Turkish  folk 
song  traditionally  played  at  the  end  of  a wedding  party,  explodes  with  rhythmic  joy 
that  altogether  dissolves  standard  written  notation  in  favor  of  momentum  and  fun. 
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A diverse  and  appealing  retirement  living  community, 
just  minutes  from  Oberlin  College  and  its  Conservatory 
of  Music.  Feel  secure  with  our  coordinated  system  of 
residential  and  health  care  options. 


KENDAU 

at  0 her LUv 

Together,  transforming  the  experience  of  aging.® 

NEW! 

Follow  us  at  Facebook.com/KendalatOberlin 
Visit  our  blog:  www.kendalatoberlin.net 

Oberlin,  Ohio  • 1-800-548-9469  • www.kao.kendal.org 


Beethoven's  third  home! 

Borm...t)icnna...  San  Jose 

Join  the  American  Beethoven  Society  c 

support  the  only  museum  and  study  center  in 
the  Americas  solely  devoted  to  Beethoven's 
musical  genius  and  humanitarian  ideals! 

Your  tax-deductible  membership  includes  the 
award-winning  and  lively  Beethoven  Journal, 
discounts  on  new  books  and  recordings, 
special  invitations  to  Beethoven  tours  of  Vienna 
and  environs,  and  other  benefits. 

THE  IRA  F.  BRILLIANT  CENTER  FOR  BEETHOVEN  STUDIES 

SAN  JOSE  STATE  UNIVERSITY  www.sjsu.edu/Beethoven 

ONE  WASHINGTON  SQUARE  www.americanbeethovensociety.org 

SAN  JOSE,  CA  95192-0171  USA  408-808-2058 
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Guest  Artists 

Yo-Yo  Ma 

The  many-faceted  career  of  cellist  Yo-Yo  Ma  is  testament  to  his  continual  search  for 
new  ways  to  communicate  with  audiences,  and  to  his  personal  desire  for  artistic 

growth  and  renewal.  Mr.  Ma  maintains  a balance  between  his  engagements  as 
.soloist  with  orchestras  worldwide  and  his  recital  and  chamber  music  activities. 
His  di.scography  inclndes  over  seventy-five  albums,  including  more  than  fifteen 
Grammy  award  winners.  Mr.  Ma  serves  as  the  artistic  director  of  the  Silk  Road 
Project,  an  organization  he  founded  to  promote  the  study  of  cultural,  artistic, 
and  intellectual  traditions  along  the  ancient  Silk  Road  trade  routes.  Since  the 
Project’s  inception,  more  than  seventy  works  have  been  commissioned  specifi- 
cally for  the  Silk  Road  Ensemble,  which  tours  annually.  Mr.  Ma  akso  serves  as 
thejudson  and  Joyce  Green  Creative  Consultant  to  the  Chicago  Symphony 
Orchestra’s  Institute  for  Learning,  Access  and  Training.  His  work  focuses  on 
the  transformative  power  music  can  have  in  individuals’  lives,  and  on  increasing  the 
number  and  variety  of  opportunities  audiences  have  to  experience  music  in  their  com- 
munities. Mr.  Ma  was  born  in  Paris  to  Chinese  parents  who  later  moved  the  family  to 
New  York.  He  began  to  study  cello  at  the  age  of  four,  attended  the  Juilliard  School, 
and  in  1976  graduated  from  Harvard  University.  He  has  received  numerous  awards, 
among  them  the  2001  National  Medal  of  Arts,  the  2006  Sonning  Prize,  the  2008 
World  Economic  Forum’s  Crystal  Award,  and  the  2010  Presidential  Medal  of  Freedom. 
In  2011  he  was  recognized  as  a Kennedy  Center  Houoree.  Yo-Yo  Ma  serves  as  a UN 
Messenger  of  Peace  and  as  a member  of  the  President’s  Committee  on  the  Arts  & 
the  Humanities.  He  has  performed  for  eight  American  presidents,  most  recently  at 
the  invitation  of  President  Obama  on  the  occasion  of  the  56th  Inaugural  Ceremony. 
For  additional  information,  visit  www.yo-yotna.com, www.silkroadproject.org,  and 
www.opus3artists.com. 


The  Silk  Road  Ensemble 
Yo-Yo  Ma,  Artistic  Director 

Jeffrey  Beecher,  contrabass 
Nicholas  Cords,  viola 
Sandeep  Das,  tabla 
Jonathan  Gandelsman,  violin 
Joseph  Gramley,  percussion 
Colin  Jacobsen,  violin 
Eric  Jacobsen,  cello 
Ivayhan  Kalhor,  kamancheh 
Dong-Won  Kim,  jang-go,  vocals 
Yo-Yo  Ma,  cello 
Cristina  Pato,  gaita,  flutes 
Shane  Shanahan,  percussion 
Mark  Suter,  percussion 
Kojiro  Umezaki,  shakuhachi 
Wu  Man,  pipa 

Wu  Tong,  sheng,  bawu,  vocals 


1 1 


SEIJI  OZAWA  HALL  GUEST  ARTISTS 


The  Silk  Road  Project 

ABOirr  THF.  SILK  ROAD  LR()JK(;T 

riie  Silk  Road  I’lojcct  is  an  iiilcriiationally  minded  [K-rfonning  arts  nonprofit  with 
cnltnral  and  edncalional  missions  to  piomotc  innovation  and  learning  through  the 
arts.  Cellist  Yo-Yo  Ma  founded  the  Project  in  1998  with  a vision  ol  connecting  the 
world’s  neighborhoods  by  bringing  togelber  artists  and  audiences  around  tlie  globe. 
The  Project  takes  inspiraticjii  from  the  historical  Silk  Road  trading  routes,  using  the 
Silk  Road  as  a modern  meta[)hor  lor  sharing  and  learning  across  cultures,  art  forms, 
and  disciplines.  Linder  the  artistic  direction  of  Mr.  Ma  and  the  leadership  of' CEO  and 
Executive  Directoi  Laura  Fieid,  the  Silk  Road  Ihxjject  acts  as  an  imagination  j)latfoi  in, 
encouraging  dialogue  among  artists  and  musicians,  educators  and  entrepreneurs. 

The  Project  presents  |jerformances  by  the  acclaimed  Silk  Roatl  En.semble,  holds  cross- 
cultural  exchanges  and  residencies,  leads  workshops  for  students,  and  partners  with 
prominent  cidtural  institutions  to  create  educational  programs  and  materials.  Silk 
Road  Connect,  the  Project’s  multidisciplinary  art.s-integrated  approach  to  education, 
works  with  students  and  teachers  to  inspire  |)assion-driven  learning.  Developing  new 
music  is  a central  undertaking  of  the  Silk  Road  Project,  which  has  been  involved  in 
commissioning  and  performing  more  than  seventy  new  musical  and  multimedia  works 
from  composers  and  arrangers  around  the  world.  For  more  information  on  the  Silk 
Road  Project  and  the  Silk  Roarl  Ensemble,  ])lea.se  visit  silkroadproject.org. 

ABOUT  THE  SILK  ROAD  ENSEMBLE 

Hailed  as  “one  of  the  21st  century’s  great  ensembles”  by  tbe  Vancouver  Sun,  the  Silk 
Road  Ensemble  draws  together  distinguished  performers  and  compo.sers  from  more 
than  twenty  countries  in  Asia,  Europe,  and  the  Americas.  Since  the  Ensemble  formed 


More  than  180  artist-teachers  and 
scholars  comprise  an  outstanding  faculty 
at  a world-class  conservatory  with  the 
academic  resources  of  a major  research 
university,  all  within  one  of  the  most 
beautiful  university  campus  settings. 

2013  AUDITION  DATES 

January  11  & 12  | February  1 & 2 
March  1 & 2 

ADMISSIONS  INFORMATION 

Office  of  Music  Admissions 
lU  Jacobs  School  of  Music 
Phone:  (812)  855-7998 
E-mail:  musicadm@indiana.edu 
Web:  music.indiana.edu 


JACOBS  SCHOOL  OF  MUSIC 

IVDI  XNA  UNIVERSITY 


Living  Music 
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under  ihe  artistic  direction  of  Yo-Yo  Ma  in  2000,  the  group’s  innovative  artists  have 
eagerly  explored  contemporary  musical  crossroads.  The  Seattle  Times  praised  the  result 
as  “a  cormtcopia  of  music  ideas... featuring  instrumental  and  vocal  artists  of  almost 
miimaginable  virtuosity.”  The  Boston  Globe  has  called  the  group  “a  kind  of  roving  musi- 
cal laboratory  without  walls.”  The  description  is  apt:  the  Ensemble’s  approach  is 
experimental  and  democratic,  founded  on  collaboration  and  risk-taking,  on  continual 
learnitig  and  sharing  among  a kaleido.scope  of  citltnres  and  art  forms.  Members  explore 
one  another’s  traditions,  celebrating  the  imdtiplicity  of  approaches  to  music  from 
around  the  world.  They  also  develop  new  repertoire  that  responds  to  the  mnlticnltnral 
reality  of  onr  global  society.  As  the  Los  Angeles  Times  has  said,  “The  Silk  Road  Ensemble 
vision  of  international  cooperation  is  not  what  we  read  in  onr  daily  news  reports. 
Theirs  is  the  better  world  available  if  we,  like  these  extraordinary  musicians,  agree  to 
make  it  one.”  The  Silk  Road  Ensemble  has  performed  to  critical  acclaim  thronghont 
Asia,  Europe,  and  North  America  and  has  recorded  five  albums.  The  Ensemble’s  most 
recent  recording.  Off  the  Map,  was  nominated  for  a Grammy  Award  for  Best  Classical 
Crossover  Album  in  2011. 

A MESSAGE  EROM  THE  ARTISTIC  DIRECTOR 
A Musical  Model 

Over  several  decades,  my  travels  have  given  me  the  opportunity  to  learn  from  a wealth 
of  different  voices — from  the  immense  compassion  and  grace  of  Bach’s  Cello  Suites, 
to  the  ancient  Celtic  fiddle  traditions  alive  in  Appalachia,  to  the  soulful  strains  of  the 
bandoneon  of  Argentina’s  tango  cafes.  I have  met  and  been  guided  by  musicians  who 
share  my  wonder  at  the  creative  potential  that  exists  where  cultures  intensect. 

The  Silk  Road  Ensemble  is  a musical  model  that  requires  curiosity,  collaboration,  and 
wholehearted  enthusiasm  from  all  the  participants.  The  music  we  play  does  not  belong 
to  just  one  culture  or  even  to  only  the  Silk  Road  region.  Ensemble  members  are  united 
in  their  demonstration  of  virtuosity  and  generosity,  and  that  combination  has  led  us  to 
perform  in  an  astonishing  range  of  locations,  from  the  premier  forum  for  global  con- 
versation, the  Lhiited  Nations  General  Assembly  Hall,  to  the  hushed,  sacred  space  of 
Todai-ji  Temple  in  Nara,  Japan. 

Bringing  together  much  of  the  world  on  one  stage  requires  music  that  Chinese  pipa, 
Persian  kamancheh,  Indian  tabla,  and  Western  strings  can  play  together.  Eor  this  we 
rely  on  the  readiness  of  composers  to  write  and  arrange  for  our  distinctive  groiq^. 
Perhaps  because  they  support  experimentation  and  innovation,  our  commissioning 
workshops  have  a remarkable  record  of  producing  successful  works  for  our  repertoire. 
Our  creativity  begins  with  play — exploring  sounds,  testing  ideas — and  I am  delighted 
that  this  has  allowed  several  of  our  performers  to  compose  and  arrange  music  for  us 
as  well.  Above  all,  I am  tremendously  grateful  for  the  opportunity  to  undertake  this 
work  and  for  the  abiding  friendships  we  have  developed  along  the  way. 

Returning  to  Tanglewood,  for  us,  is  like  coming  home.  It  was  at  Tanglewood  twelve 
years  ago  that  a group  of  musicians  from  around  the  world  first  came  together  to  form 
the  Silk  Road  Ensemble.  Then  we  were  strangers,  and  many  of  us  had  only  the  lan- 
guage of  music  in  common.  Over  the  years,  we’ve  returned  several  times  to  develop 
new  music.  So  Tanglewood  is,  if  you  will,  the  Ensemble’s  birthplace,  and  it  remains  an 
inspiration  for  us. 

YO-YO  MA 
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A MESSAGE  EROM  THE  EXECUTHTi  DIRECTOR 
A Silk  Road  for  Our  Time 

We  are  very  excited  to  be  returning  to  Tanglewood,  a second  lioine  to  the  Silk  Road 
Ensemble  and  the  birthplace  of  much  of  our  repertoire. 

It  is  difficult  to  comprehend  the  scope  of  the  Silk  Road,  the  ancient  trade  network 
that  connected  Asia  to  the  Mediterranean.  Eor  centuries  this  primary  route  for  the 
exchange  of  goods,  arts,  and  scientific  discoveries  also  enabled  the  spread  of  religions, 
the  growth  of  languages,  and  the  migrations  of  people  and  their  ideas.  Historically, 
the  Silk  Road  offers  unparalleled  insight  into  how  ancient  societies  intersected.  As 
metaphor,  it  speaks  to  our  ongoing  fascination  with  cultural  exchange. 

It  is  in  this  broad  sense  that  the  Silk  Road  has  captivated  the  imaginations  of  not  only 
scholars  and  artists  but  people  the  world  over.  This  living  Silk  Road  reveals  the  truth 
that  nothing,  and  no  one,  exists  in  isolation. 

The  Silk  Road  Project  takes  inspiration  from  this  crossroads  as  a model  for  constant 
exchange.  While  we  often  focus  on  the  Silk  Road  region,  our  approach  to  music,  and 
to  education  as  well,  embraces  knowledge  from  many  sources,  enriching  our  under- 
standing of  our  complex  and  interconnected  world.  This  year,  we  are  especially  grateful 
for  the  support  of  two  partners  who  share  our  vision  of  global  connection:  Hyosung 
Coi  ]ioration,  otir  Lead  Corporate  Sponsor,  and  Rolex,  our  Exclusive  Partner. 

At  its  heart,  the  Silk  Road  Project  is  a catalytic  organization.  Since  the  Project  was 
incorporated  in  1998,  audiences  on  three  continents  have  embraced  the  multinational 
Silk  Road  Ensemble.  The  Silk  Road  metaphor  continues  to  encourage  artists,  educa- 
tors, and  institutions  to  collaborate  in  new  ways.  We  hope  that  you  are  similarly  inspired. 

LAURA  FREID 

SILK  ROAD  PROJECT  TOUR  STAFF 
Laura  Freid,  CEO  and  Executive  Director 
Isabelle  Hunter,  Program  Director 
Liz  Keller-Tripp,  SRE-SRP  Liai.son 
Heidi  Koelz,  Communications  Manager 
Chris  Marrion,  Development  Director 
Ed  Sweeney,  Comptroller,  Business  Manager 

SOUND  POSTINGS 

Cristin  Canterbury  Bagnall,  Director  of  Strategic  Planning 
Catherine  Gevers,  Consultant 

Ruth  DeSarno,  Director  of  Ai  tistic  Operations  and  Technology  Manager 

PRODUCTION 

Aaron  Copp,  Production  Manager 
Jody  Elff,  Sound  Engineer 
John  Torres,  Stage  Manager 

TOUR  MANAGEMENT 

Mary  Pat  Buerkle 

Senior  Vice  President,  Manager,  Artists  & Attractions 
Opus  .3  Ai  tists 
New  York,  NY 
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Spend  the  summer  with  the 
Mostly  Mozart  Festival  Orchestra 


The  Mostly  Mozart  Festival 

is  made  possible  by 

Rita  E.  and  Gustave  M. 
Hauser 

The  Shubert  Foundation 
Ann  and  Gordon  Getty 
Foundation 

Friends  of  Mostly  Mozart 

Public  support  for 
Mostly  Mozart  provided  by: 
New  York  State  Council  on 
the  Arts 


Official  Sponsors 


MetLife 
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Artist  Catering  Provider 


Tuesday  and  Wednesday, 
July  31-August  1 

Nelson  Freire,  piano 
Lawrence  Brownlee,  tenor 
ALL-MOZART  PROGRAM 

Friday  and  Saturday, 
August  3-4 

Yannick  Nezet-Seguin, 
conductor 

Christiane  Karg,  soprano 
Julie  Boulianne,  mezzo- 
soprano 

Toby  Spence,  tenor 
Andrew  Foster-Williams, 
bass-baritone 

Concert  Chorale  of  New  York 
James  Bagwell,  director 
BEETHOVEN  and  HAYDN 

Tuesday  and  Wednesday, 
August  7-8 

Susanna  Maikki,  conductor 
Garrick  Ohisson,  piano 
SCHUBERT/BERIO  and 
BEETHOVEN 


Friday  and  Saturday, 
August  10-1 1 

Louis  Langree,  conductor 
Jean-Efflam  Bavouzet,  piano 
LUTOSLAWSKI,  BARTOK, 
and  MOZART 

Tuesday  and  Wednesday, 
August  14-15 

Osmo  Vanska,  conductor 
Rudolf  Buchbinder,  piano 
MOZART,  BEETHOVEN,  and 
SCHUBERT 

Friday  and  Saturday, 
August  17-18 

Louis  Langree,  conductor 
Joshua  Bell,  violin 
MOZART,  SCHUBERT,  and 
BRAHMS 


Tuesday  and  Wednesday, 
August  21-22 

Andrew  Manze,  conductor  < 
Stephen  Hough,  piano 
BACH,  MENDELSSOHN, 
and  MOZART 

Friday  and  Saturday,  | 

August  24-25 

Louis  Langree,  conductor 
Martin  Frost,  clarinet 
Layla  Claire,  soprano  !i 

Sasha  Cooke,  mezzo-soprano  |i 
Paul  Appleby,  tenor  j 

Matthew  Rose,  bass  . 

Concert  Chorale  of  New  York  i 
James  Bagwell,  director 
MOZART  and  BEETHOVEN  ' 

*^1“  Mostly  Mozart  debut 

All  performances  in 
Avery  Fisher  Hall  at  8:00 

TICKETS  FROM  $35 

Photo  ^ 201 1 Richard  Termine 


MostlyMozart.org  212.721.6500 

Alice  Tully  Hall  or  Avery  Fisher  Hall  Box  Office,  Broadway  at  65th  Street 


Classic 


Homer  and  Joyce.  Shakespeare  and  Mamet. 

Velasquez  and  Sargent.  If  you’re  interested  in  how 
great  writers  and  artists  transform  our  world,  we  invite 
you  to  check  out  our  courses— on  campus  or  online. 


Select  courses: 

• 11  foreign  languages 

• Poetry  and  Fiction  Writing 

• Latin  American  Cinema 

• Shakespeare's  Early  Plays 


• A History  of  Blues  in  America 

• Religion,  the  Arts,  and 
Social  Change 

• Classics  in  Christian  Literature 


Register  for  fall  courses  July  30-Sept.  3. 


www.extension.harvard.edu 


HARVARD  EXTENSION  SCHOOL 


Harvard  Extension  School  is  proud  to  support  the  Boston  Symphony  Orchestra. 


Worldwide  Transportation  Provider 
30  Years  of  Excellence 
10  Million  in  Insurance 
2008  -2010  Awarded  Hartford  Insurance 
Award  for  Merit  for  outstanding  fleet  safety 
Preferred  transportation  provided  for  Boston 
Symphony  Orchestra,  St.  Regis  Hotel  NY, 
Plaza  Hotel  NY,  Carlyle  Hotel  NY 


m 


Commonwealth  Worldwide  is  committed  to  providing  the  finest 
luxury  chauffeured  transportation  in  the  world,  bar  none,  to 
discerning  corporate  meeting,  financial  road  show,  private  aviation 
and  celebrity  clients.  It  is  a commitment  that  is  integral  to  how  we 
think,  how  we  operate  every  aspect  of  our  business,  and  how  we 
interact  with  our  customers.  We  call  it  "The  Commonwealth  Way." 
It  requires  continuous  innovation,  vigilant  monitoring,  and  service 
standards  that  far  exceed  industry  expectations.  You  will  see  it  in 
our  fleet,  our  services  and,  above  all,  in  our  people. 


800.558.5466  or  617.787.5575 
www.commonwealthlimo.com 


CAREER  CHAUFFEURS  • ONLINE  RESERVATIONS  • OUTSTANDING  SAFETY  RECORD 
UNPARALLELED  CUSTOMER  SERVICE  • PHONE  CALLS  ANSWERED  WITHIN  3 RINGS  ' 


' IMMACULATE  VEHICLES  • 
AWARD-WINNING  SERVICE 


C*  1982-2012 

OMMONWEALTH  WORLDWIDE' 


CHAUFFEURED  TRANSPORTATION 


In  a city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world’s  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1 800  441  1414  or  visit  www.fairmont.com 


Bonhams 


Sold  for 
$14,332,650 

A magnificent  famille  rose  turquoise- 
ground  vase,  Qianlong  seal  mark 

Now  accepting  consignments 
in  all  categories 

+1  617  742  0909 

amy.corcoran@bonhams.com 


International  Auctioneers  and  Appraisers 

bonhams.com/boston 

©201 1 Bonhams  Auctioneers  Corp.  All  rights  reserved. 

MA  Auctioneers  License  Nos.  2656,  2712 


Hi  There! 

We’re  so  happy  to  see  you  in  the  Berkshires  this  summer.  We  love 
sitting  next  to  you  and  listening  to  the  music,  but  do  us  a favor. 
Leave  your  firewood  at  home. 

Bugs  that  kill  us  live  in  firewood.  When  you  move  it,  you  could 
accidently  bring  them  here  with  you.  We  want  to  welcome  you  with 
open  branches  every  time  you  come  back.  So,  leave  the  firewood  at 
home,  and  buy  local  when  you  get  here. 


1793 


We  are  explorers  and  scholars,  builders  and  innovators,  artists  and  athletes, 
dream  seekers  and  care  takers.  We  are  a community  of  possibilities  — onsite, 
online  and  in  touch,  private  quality,  public  value. 


hA/eAreWestfield.com 


Westfield 

STATE  UNIVERSITY 

Founded  1S38 


L. 


ONE 

DAY 

UNIVERSITY  ' 


ONE  DAY  UNIVERSITY® 


at  Tanglewood 

Sunday,  August  26,  2012 


^Elanglewood 


Beethoven,  The  Beatles,  FDR,  and  Your  Brain 

Join  acclaimed  professors  from  Columbia,  Brown  and  Vanderbilt  for 


three  stimulating  presentations  in  Ozawa  Hall.  Then  join  conductor 


EVENT  SCHEDULE  for 
AUGUST  26,  2012 

• LECTURES  TAKE  PLACE  IN  OZAWA  HAI  I • 


8:30  am 

Check  in 

9:00-10:10  am 

RICHARD  PIOUS, 
Columbia 

10:10-10:25  am 

Break 

10:25-11:35  am 

JOHN  STEIN, 
Brown 

11:35-11:50  am 

Break 

11:50  am-i:oo  pm 

MICHAEL  ROSE, 
Vanderbilt 

1:00-2:30  pm 

Break 

2:30  pm 

BSO, 

Koussevitzky 
Music  Shed 

GENERAL  REGISTRATION: 

$149 

Advance  purchase  required 


Each  registration  includes  all  three  professor 
presentations  and  one  complimentary  lawn 
admission  to  the  Shed  concert’ 
(Route  i8g,  West  Street,  Lenox,  MA) 


To  register  or  for  more 
information,  call 

888-266-1200 

or  visit  us  online  at: 
tanglewood.org/onedayu 


Lorin  Maazel  as  he  leads  the  Boston  Symphony  Orchestra  in  its 
perennial  Tanglewood  finale:  Beethoven’s  Ninth  Symphony. 


FDR  and  the  Path  to  WWII:  What  We  Know  Now  That  We  Didn’t 
Know  Then 

Richard  M.  Pious  • Columbia  University 

On  December  7,  1941,  the  Japanese  bombed  Pearl  Harbor;  four  days 
later  Germany  and  Italy  also  declared  war  on  the  U.S.  Yet  America’s 
involvement  in  World  War  II  had  been  predetermined  as  early  as  May  of 
1940  when  FDR  circumvented  an  isolationist  Congress  by  making  a 
secret  deal  with  Winston  Churchill  and  the  British. 


Where  Are  My  Keys?  Understanding  How  Memory  Works 
John  J.  Stein  • Brown  University 

Why  can’t  you  remember  where  you  left  your  keys?  Why  can’t  you 
remember  the  name  of  that  person  you  met  last  week?  Why  do  these 
memory  lapses  and  communication  problems  increase  in  frequency 
as  some  people  grow  older,  but  others  don’t  have  this  problem  at  all?  Is 
there  something  changing  in  the  way  our  brains  function? 


The  Beatles  and  Beethoven:  Hearing  the  Connection 
Michael  Alec  Rose  • Vanderbilt  University 

The  finale  of  Beethoven’s  Ninth  Symphony  and  the  Beatles  song 
“Hey  Jude”  share  compelling  connections.  The  scope  of  each  work 
is  unprecedented:  a vast  choral  movement  and  a seven-minute  song 
were  both  radical  departures  for  symphonic  music  and  rock  ‘n’  roll, 
respectively.  But  it’s  the  singular  spiritual  message  shared  by  these 
pieces  which  truly  hinds  them  together  across  historical  time  and 
stylistic  distance. 


After  the  lectures,  enjoy  the  Tanglewood  Lawn  Experience: 
BOSTON  SYMPHONY  ORCHESTRA 


HARBISON  New  work  for  chorus 
and  orchestra  (world  premier; 
BSO  commission) 

BEETHOVEN  Symphony  No.  9 


Rafael  Friihbeck  de  Burgos,  conductor 
Leah  Crocetto,  soprano 
Meredith  Arwady,  mezzo-soprano 
Frank  Lopardo,  tenor 
John  Relyea,  hass-haritone 
Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 


ONE  DAY  UNIVERSITY  Tanglewood  • 888-266-1200  • tanglewood.org/onedayu 

*One  Day  University  lawn  admissions  have  no  dollar  value  and  may  not  be  used  to  upgrade  for  a ticket  inside  the  Shed.  All  One  Day  University  lecture  ticket  holders  are 
eligible  for  a io%  discount  on  8/26  Shed  tickets  purchased  in  advance  of  the  concert  Tanglewood  is  a registered  service  mark  of  the  Boston  Symphony  Orchestra.  Inc. 


Insuring  our  performance 

is  fineiy  tuned  since  1 972 

The  Commerce  Insurance  Company  is  a leading  home  and  auto  insurer  in  Berkshire  County. 
For  years  we  have  been  providing  auto,  home  and  business  insurance  locally  through  expert 
agents  in  your  neighborhood.  And,  AAA  members  receive  exclusive  benefits  and  pricing  for  auto 
insurance  through  Commerce  Insurance. 

From  discounts  to  claims  to  personalized  attention,  we  strive  to  give  a flawless  performance 
every  time  you  need  us.  Get  a MA  auto  quote  by  calling  a local  MAPFRE  | Commerce  Insurance 
agent  or  visiting  commerceinsurance.com  today. 


Connect  With  Us! 


f facebook/mapfreinsurance  | commerceinsurance.com  | 800.922.8276 


10  Pleasant  Street 
Lee,  MA 

(Off  Exit  1 of  the  Mass  Pike) 


Visit  the  Brand  New 


bigy.com 


Also  Visit  Us  At: 

200  West  Street  • Pittsfield,  MA 
740  Main  Street  • Great  Barrington,  MA 


congratulates  TANGLEWOOD 

on  its  75th  anniversary... 


And  we  salute  the  Eastman  alumni  who  help 
make  the  Boston  Symphony  Orchestra  great. 

Mark  Voipe,  Eunice  and  Julian  Cohen  Managing  Director 
Nancy  Bracken,  second  violin 

Marshall  Burlingame,  Principal  Librarian, 

Lia  and  William  Poorvu  Chair 

Timothy  Genis,  timpani,  Sylvia  Shippen  Wells  Chair 
Thomas  Martin,  Associate  Principal  & E-flat  clarinet, 
Stanton  W.  and  Elisabeth  K.  Davis  Chair 


EASTMAN 

SCHOOL  OF  MUSIC 


esm.rochester.edu 


UNIVERSITY"/  ROCHESTER 


Tanglewood  75 

SUMMER  2012 


Thursday,  June  28,  8pm 
Friday,  June  29,  8piu 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

MARK  MORRIS  DANCE  GROUP 

CHELSEA  LYNN  AGREE  . SAMUEL  BLACK  • RITA  DONAHUE 
DOMINGO  ESTRADA,  JR.  • LESLEY  GARRISON  . LAUREN  GRANTS 
JOHN  HEGINBOTHAM  • BRIAN  LAWSON*  • AARON  LOUX 
LAUREL  LYNCH  • STACY  MARTORANA*  . DALLAS  MCMURRAY 
AMBER  STAR  MERKENS  • MAILE  OKAMURA  • SPENCER  RAMIREZ 
WILLIAM  SMITH  III  . NOAH  VINSON  . JENN  WEDDEL  . MICHELLE  YARD 

*Apprentice 
tOn  leave 


Artistic  Director  Executive  Director 

MARK  MORRIS  NANCY  UMANOFF 

with 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 
LUCY  SHELTON  (TMC  Faculty),  reciter 


Metl.ife  Foundation  is  the  Official  Totir  Sponsor  of  the  Mark  Morris  Dance  Group. 

Major  support  for  the  Mark  Morris  Dance  Group  is  provided  by  Bloomberg  Philanthropies,  Fund  for  the 
City  of  New  York,  The  Andrew  W.  Mellon  Foundation,  The  Fan  Fox  and  Leslie  R.  Samuels  Foundation, 
The  Shubert  Foundation,  and  Jane  Stine  and  R.L.  Stine. 

The  Mark  Morris  Dance  Group  New  Works  Fund  is  supported  by  The  Gladys  Krieble  Dehnas  Foundation, 
Meyer  Sound/ Helen  and  John  Meyer,  The  PARC  Foundation  and  Poss  Family  Foundation. 

The  Mark  Morris  Dance  Group’s  performances  are  made  po.ssible  with  public  funds  from  New  York  City 
Department  of  Cultural  Affairs;  New  York  State  Council  on  the  Arts,  a State  Agency;  and  National 
Endowment  for  the  Arts  Dance  Program. 

Bank  of  America  is  proud  to  sponsor  the  2012  Tanglewood  season. 

Steinway  & Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  W'orldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  performers 
and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Kou.ssevitzky  Music  Shed 
and  Seiji  Ozawa  flail  is  prohibited. 
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SOMETHING  LIES  BEYOND  THE  SCENE 


Music.  William  Walton  with  poetry  by  Kdilh  Sitwell — Facade:  An  Entnrlainmml 
Costume  Design'.  Kiitlierine  M.  I’atterson 
Lighting  Design:  Mithael  Chybowski 

Dremiere:  0<  t 3,  2002 — Zellerhacb  Hall,  Cal  I’erformances,  Berkeley,  CA 

Fanfare 

Hornpipe 

Through  Gilded  Trellises 

Tango-Pasodoble 

Lullaby  for  Jumbo 

Black  Mrs.  Behemoth 

Tarantella 

By  the  Lake 

Polka 

Something  Lies  Beyond  the  Scene 
Jodelling  Song 
Popular  Song 

CHELSEA  LYNN  AGREE,  RITA  DONAHUE,  BRIAN  LAWSON 

AARON  LOUX,  LAUREL  LYNCH,  STACY  MARTORANA,  MAILE  OKAMURA 

SPENCER  RAMIREZ,  WILLIAM  SMITH  III,  NOAH  VINSON 

MARK  MORRIS  and  LUCY  SHELTON,  reciters 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER: 

Vlad  Agachi,  conductor 

Seth  Morris,  flute 

Samuel  Rothstein,  clarinet 

Stuart  Stephenson,  trumpet 

Adam  Pelandini,  saxophone  (guest  musician) 

Kirk  Etheridge,  percussion 

Michael  Dahiberg,  cello  (New  Fromm  Player) 


ROCK  OF  AGES 

Music:  Franz  Schubert,  Piano  Trio  (Adagio)  in  E-flat,  D.897 
Costume  Design:  Kittherine  M.  Patterson 
Lighting  Design:  Nicole  Pearce 

Premiere:  October  28,  2004 — Zellerbach  Hall,  Cal  Performances,  Berkeley,  CA 

RITA  DONAHUE,  AMBER  STAR  MERKENS,  MAILE  OKAMURA,  MICHELLE  YARD 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER: 

Alexander  Bernstein,  piano  (New  Fromm  Player) 

Alex  Shiozaki,  violin  (New  Fromm  Player) 

Michael  Dahiberg,  cello  (New  Fromm  Player) 


(Intermission) 
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FESTIVAL  DANCE 

Muiif:  Johann  Nepomnk  Hummel — Piano  Trio  No.  5 in  E,  Opus  83 
Costume  Desi^:  Martin  Pakledinaz 
Lighting  Design:  Michael  Chybowski 

Premiere:  March  17,  2011 — James  and  Martha  Duffy  Performance  Space,  Mark  Morris  Dance 
Center,  Brooklyn,  NY 

Waltz  (Allegro) 

March  (Andante) 

Polka  (Rondo) 

SAMUEL  BLACK,  RITA  DONAHUE,  DOMINGO  ESTRADA  JR.,  LESLEY  GARRISON, 
AARON  LOUX,  LAUREL  LYNCH,  DALLAS  MCMURRAY,  MAILE  OKAMURA, 

SPENCER  RAMIREZ,  WILLIAM  SMITH  III,  JENN  WEDDEL,  MICHELLE  YARD 

EELLOWS  OE  THE  TANGLEWOOD  MUSIC  CENTER 
Ryan  MacEvoy  McCullough,  piano  (New  Eromm  Player) 

MIcah  Ringham,  violin  (New  Eromm  Player) 

Michael  Dahiberg,  cello  (New  Eromm  Player) 


Festival  Dance  was  made  possible  by  The  New  Works  Fund  with  leadership  gifts  from 
Poss  Family  Foundation,  Suzy  Kellems  Dominik,  Shelby  and  Frederick  Cans,  Helen  and 
)ohn  Meyer,  and  Abigail  Turin  and  Jonathan  Ganss. 


Guest  Artists 

MARK  MORRIS  was  born  on  Atigust  29,  1956,  in  Seattle,  Washington,  where  he  studied 
with  Verla  Flowers  and  Perry  Brunson.  In  the  early  years  of  his  career,  he  performed 
with  the  Koleda  Balkan  Dance  Ensemble,  and  later  the  dance  companies  of  Ear 
Lubovitch,  Hannah  Kahn,  Laura  Dean,  and  Eliot  Feld.  He  formed  the  Mark  Morris 
Dance  Group  in  1980  and  has  since  created  more  than  130  works  for  the  com- 
pany. From  1988  to  1991,  he  was  Director  of  Dance  at  the  Theatre  Royal  de  la 
Monnaie  in  Brussels,  the  national  opera  house  of  Belgium.  Among  the  works 
created  during  his  time  there  were  three  evening-length  dances:  U Allegro,  il 
Penseroso  ed  il  Moderato\  Dido  and  Aeneas,  and  The  Hard  Nut.  In  1990  he  founded 
the  White  Oak  Dance  Project  with  Mikhail  Baryshnikov.  Morris  is  also  a ballet 
choreographer;  he  has  created  eight  works  for  San  Francisco  Ballet  since  1994 
and  received  commissions  from  many  others.  His  work  is  also  in  the  repertory 
of  Pacific  Northwest  Ballet,  Boston  Ballet,  Dutch  National  Ballet,  New  Zealand 
Ballet,  Houston  Ballet,  English  National  Ballet,  and  the  Royal  Ballet.  Morris, 
Musical  Director  for  the  2013  Ojai  Music  Festival,  is  noted  for  his  musicality  and  has 
been  described  as  “undeviating  in  his  devotion  to  music.”  He  has  worked  extensively 
in  opera,  directing  and  choreographing  productions  for  the  Metropolitan  Opera,  New 
York  City  Opera,  Gotham  Chamber  Opera,  English  National  Opera,  and  the  Royal 
Opera,  Covent  Garden.  In  1991  he  was  named  a Fellow  of  the  MacArthur  Foundation. 
He  has  received  eleven  honorary  doctorates  to  date.  In  2006  he  received  the  New  York 
City  Department  of  Cultural  Affairs  Mayor’s  Award  for  Arts  & Culture  and  a WQXR 
Gramophone  Special  Recognition  Award  “for  being  an  American  ambassador  for  clas- 
sical music  at  home  and  abroad.”  He  is  the  subject  of  a biography,  Mark  Morris,  by  Joan 
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HEAVEN  AWAITS 


Magnificent  summer  days.  Romantic  starry  nights. 

Glorious  music  and  picnic  perfect  dining  throughout  the  grounds.  Welcome  to  Tanglewood 


^^Tanglewood 


GourmetCaterers.com  • 617.522.2820  • Boston  Gourmet,  a partnership  of  Gourmet  Caterers  and  Genterplate.  is  the  exclusive  caterer  for  the  Boston  Symphony  Orchestra. 


Acocella  (Farrar,  Straus  8c  Giroux),  and  Marlowe  & Goiupauy  published  a volume  of 
photographs  aud  critical  essays  entitled  Mark  Morris’  L’Allegro,  il  Penseroso  ed  il  Modnato: 
A Celebration.  Morris  is  a member  of  the  American  Academy  of  Arts  and  Sciences 
and  the  American  Philosophical  Society.  In  2007  he  received  the  Samuel  H.  Scripps/ 
American  Dance  Festival  lifetime  achievement  award.  In  2010  he  received  the  presti- 
gious Leonard  Bernstein  Lifetime  Achievement  Award  for  the  Elevation  of  Music  in 
Society. 


The  MARK  MORRIS  DANCE  GROUP  was  formed  in  1980  and  gave  its  first  concert 
that  year  in  New  York  City.  The  company’s  touring  .schedule  steadily  exjjanded  to 
include  cities  both  in  the  LkS.  and  in  Europe,  and  in  1986  it  made  its  first  national 
television  program  for  the  PBS  .series  Dance  in  America.  In  1988,  MMDG  was  invited  to 
become  the  national  dance  company  of  Belgium,  sjjending  three  years  in  residence 
at  the  Theatre  Royal  de  la  Monnaie  in  Brussels.  The  company  returned  to  the  United 
States  in  1991  as  one  of  the  world’s  leading  dance  companies,  performing  across  the 


Berkshires  Arts  Festivals 

200Artists  , , ^ « 

Rain-Shine  JUly6*7*0 


Ski  Butternut 
Route  23 
Great  Barrington,  MA 

Two  New  Shows 

AUGUST  24-2S-26 
Ski  Butternut 
Great  Barrington,  MA 

SEPTEMBER  28  >29 -30 
Shakespeare  & Co. 
Lenox,  MA 


bboBT  ' ^ 
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U.S.  and  al  major  international  festivals.  Based  in  Brooklyn,  NY,  the  company  fias 
maintainefl  aiul  strengthened  its  ties  to  .several  cities  around  the  world,  most  ncjtahly 
its  West  (ioast  home,  (iai  Performances  in  Berkeley,  (iA,  and  its  midwest  home,  the 
Krannert  (ienter  for  the  f’erfbrming  Arts  at  the  University  of  Illinois  in  Urbana- 
Champaign.  MMl)(i  also  appears  regularly  in  New  York  City,  Boston,  Fairfax  (Virginia), 
and  Seattle.  MMDC;  made  its  dehut  at  the  Mostly  Mozart  Festival  in  2fK)2  and  at  Tangle- 
wood  in  200S  and  has  since  l)een  invited  to  both  festivals  annually.  F'rorn  the  compa- 
ny’s many  London  seasons,  it  has  also  garnered  two  I.aurence  Olivier  Awards.  .MMfKi 
is  noted  for  its  commitment  to  live  music,  a feature  f)f  every  performance  on  its  inter- 
national tout  ing  schedule  since  1996.  MMDCi  collaborates  with  leading  ftrchestras, 
opera  companies,  and  musicians  including  cellist  Yo-Yo  Ma  in  the  Km  my  Award-win- 
ning film  Falling  Down  Stairs  (1997);  ]jercussionist  and  composer  Zakir  ffussain,  .Mr. 
Ma  and  jazz  pianist  Ethan  Iverson  in  Kolam  (2002);  The  Bad  Plus  in  Violet  Cavern 
(2004);  pianists  Emanuel  Ax,  Carrick  Ohlsson  and  Yoko  Nozaki  for  Mozart  Dances 
(2000),  and  with  Englisli  National  Opera  in  Four  Saints  in  'Fhree  Acts  (2000)  and  King 
Arthur  (2006),  among  others.  MMDG’s  film  and  television  projects  akso  include  Dido 


^ CASSANDRA  SPEAKS 

^ with  Tod  Randolph 

MAY  25-SEPTEMBER  2 r 

! THE  TALE  OF  THE  ' 

: ^ ALLERGIST’S  WIFE 

, S with  Annette  Miller 

^ JUNE  12-SEPTEMBER  1 j 

^ KING  LEAR 

with  Dennis  Krausnick 

^ JUNE  16-AUGUST 19 

PARASITEJIRAG 

JUNE  20-SEPTEMBER  2 

TARTUFFE,  THE  IMPOSTER 

JUNE  27-AUGUST  25 


ENDURANCE 

by  Split  Knuckle  Theatre 

JUNE  28-JULY  15 

DIBBLEDANCE 

JULY  6 & 13 

THE  TEMPEST, 

with  Olympia  Duk^akis  v l| 

JULY  19-AUGUSJ  19  'M 

SATCHMOATTH|kLD^ 

with  John  Douglas  Thpmj)sorl[J> 

AUGUST  22-SEPTEMBER  16^ 


70  Kemble  Street,  Lenox,  MA 
413-637-3353 


REBELLIONES  SEASONS  IREVOLUTION 

'aMSHAKESPEARE.ORG 
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Dennis  Krausnick,  Olympia  Dukakis  (original  photo  by  Deborah  Feingoldl.  John  Douglas  Thompson.  Photos  by  Kevin  Sprague. 


and  Aeneas,  The  Hard  Nut,  two  clocunientaries  for  the  UK’s  South  Bank  Show,  and  PBS’s 
Live  From  Lincoln  Center.  In  September  2001  the  Mark  Morris  Dance  Cienter  opened  in 
Brooklyn,  New  York,  to  provide  a home  for  the  company,  rehearsal  space  for  the 
dance  community,  outreach  programs  for  local  children,  and  a school  offering  dance 
classes  to  students  of  all  ages.  This  summer’s  performances  in  Seiji  Ozawa  Hall  mark 
MMDG’s  ninth  engagement  at  the  Tanglewood  Music  Cienter.  For  more  information, 
visit  www.mmdg.org. 


Soprano  LUCY  SHELTON,  an  esteemed  exponent  of  20th-  and  21st-century  repertoire, 
is  the  winner  of  two  Walter  W.  Naumburg  Awards,  as  chamber  musician  and  solo 
recitalist.  She  has  premiered  over  100  works,  including  song  cycles  by  Elliott  Carter, 
Oliver  Knussen,  and  James  Yannatos;  chamber  works  by  Carter,  Joseph  Schwantner, 
Mario  Davidovsky,  Augusta  Read  Thomas,  Anne  Le  Baron,  Gabriela  Lena  Frank, 
and  Charles  W'uorinen;  orchestral  works  by  Knussen,  Schwantner,  David  Del 
i Tredici,  Gerard  Grisey,  Ezra  Laderman,  Sally  Beamish,  and  Ned  Rorem;  and  an 
opera  by  Robert  Zuidam.  An  avid  chamber  musician,  she  has  been  guest  artist 
with  internationally  acclaimed  ensembles  on  both  sides  of  the  Atlantic.  Festival 
appearances  have  taken  her  to  Aspen,  Santa  Fe,  Tanglewood,  Chamber  Music 
Northwest,  the  BBC  Proms,  Aldeburgh,  Caen,  Kuhmo,  Togo,  and  Salzburg.  She 
has  akso  appeared  with  major  orchestras  in  the  LInited  States,  Europe,  Australia, 
and  Japan,  under  such  leading  conductors  as  Alsop,  Barenboim,  Boulez,  de 
Leeuw,  Dutoit,  Gilbert,  Knussen,  Nagano,  Rattle,  Rilling,  Rostropovich,  Salonen, 
Slatkin,  and  Spano.  Recent  career  highlights  include  her  2010  Grammy  nomination 
(with  the  Enso  Quartet)  for  the  Naxos  release  of  Ginastera’s  string  quartets,  her  Zankel 
Hall  debut  with  the  Met  Chamber  Orchestra  and  James  Levine  in  Carter’s  A Mirror  on 
Which  to  Dwell,  multiple  performances  of  Pierrot  Lunaire  in  collabt)ration  with  eighth 
blackbird,  a ten-day  visiting  professorship  at  Lbiiversity  of  Oregon,  and  participation 
in  various  composers’  birthday  celebrations:  Elliott  Carter’s  100th  (in  Turin,  Italy,  and 
New  York);  Oliver  Knussen’s  50th  (London);  Sir  Peter  Maxwell  Davies’s  70th  (Turin); 
James  Primosch’s  50th  (Philadelphia);  and  George  Peiie’s  90th  and  Milton  Babbitt’s 
90th  (Princeton  and  New  York).  In  2011-12,  Ms.  Shelton  premiered  works  written  for 
her  by  Shularnit  Ran,  Dan  Visconti,  Prank  Stemper,  Kiitherine  Githers,  and  Pang  Man. 
Recent  CD  releases  feature  works  by  Alberto  Ginastera,  Anne  Le  Baron,  Virko  Baley, 
Louis  Karchin,  Chinary  Ling,  and  Charles  Wuorinen.  Her  extensive  discography  in- 
chtdes  releases  on  the  Deutsche  Grammophon,  Koch  International,  Naxos,  Nonesuch, 
NMC,  Bridge,  Albany,  and  Innova  labels.  Lucy  Shelton’s  primary  mentor  was  Jan 
DeCiaetani.  A native  of  California,  Ms.  Shelton  has  taught  at  the  Third  Street  Settlement 
School  in  Manhattan,  the  Eastman  School,  New  England  Conservatory,  Britten-Pears 
School,  and  the  Cleveland  Institute.  She  joined  the  resident  artist  faculty  of  the  Tangle- 
wood Music  Center  in  1996.  In  2007  she  was  appointed  to  the  Manhattan  School  of 
Music’s  Contemporary  Performance  Program  faculty. 
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Come  to  know  us  for  who  v 
Culittyal  tt3567.62Ilor  v 
H-uir  Jewishdtfruilru.urfi- 


pKC 
I |cwish 


Geriatric  Serviccs/nt 

Servtng  PtopU  of  all  hui$hs 


Jewish  Geriatric  Services.  Inc.,  770  Converse  Street  Longmeadow.  MA  0110G 
www.JewishGeriairic.org 


Open  to  all  faiths.  Jewish  Gcnaliic  SciA’itcs  provides  hcallh-relulcd  care 
U>  iiiciividu.ils  no  inatlcr  what  sla^e  of  life  they  are  in.  And  these  services 
will  continue  to  he  here  for  clients  as  then  lilestvies  and  health  change — 
just  a.s  they  have  lui  neaily  100  years 


I he  reputation  ol  the  Jewish  Nursing 
Home  wasn’t  built  fmin  steel  and  stone. 

It  grew  out  ol  the  values  embraced  by  ( 
the  compassionate  individuals  who  < 
lounded  Jewish  (ieiiutnc  Services.  So  you 
shouldn’t  be  surpiised  to  leam  that  this 
same  tnidition  of  quality  and  professional 
care  is  found  throughout  Jewish  Genatrir 
Seis'ices'  family  ol  healthcare  program^ 

• Jewish  Numliig  Home 

• Kulh'K  ilmise  Assisted  Living 

• Spcctnim  Home  llcalih  and  Hospice  Care 

• Wernlck  Adult  Day  Health  Care  Center 

• JGS  Family  Medical  Care 

■ Genesis  House  Subsidi/cd  Housing 


FINE  ARTS  BOARDING 
HIGH  SCHOOL 
Grades  9-12 

SUMMER  ARTS  CAMP 
Grades  3-12 


Creative  Writing 
Dance 

Motion  Picture  Arts 
Music 
Theatre 
Visual  Arts 


www.inter1ochen.org 


MCLA 


where  art  starts  i.- 


Melanie  Mowinski, 
ort  professor 
at  MCLA,  works 
on  her  "PRESS: 
Letterpress  as  a 
Public  Art  Project” 
exhibit,  a part  of 
the  DownStreet 
Art  initiative. 


CLASSICAL  MUSIC 

weekdays  from  9 to  4 
on  WFCR 

88.5FM  I AMHERST 
lOl.lFM  I ADAMS/NORTH  ADAMS 
98.7FM  I GREAT  BARRINGTON 
98.3FM  I LEE 
106.1FM  I PITTSFIELD 
96.3FM  I WILLIAMSTOWN 

visit  NEPR.net  to  listen 
or  for  more  information 


A PROUD  SUPPORTER  OF 
TANGLEWOOD’S  2012  SEASON 
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MATTHEW  ROSE  (Rehearsal  Director)  bej^an  his  dance  training  in  Midland,  Michigan, 
with  Linda  Z.  Smith  at  the  age  of  seventeen.  After  receiving  his  B.F.A.  in  dance  from 
the  University  of  Michigan  in  1992,  he  moved  to  New  York  City.  He  was  a soloist  with 
the  Martha  Graham  Dance  Company  from  1993  to  1996  and  in  1997  began  working 
with  MMDG.  After  several  years  of  performing  fnll-time  with  the  group,  he  began 
assisting  Mr.  Morris  with  the  creation  of  new  works.  Ro.se  has  been  the  company’s 
rehearsal  director  since  2006. 

CHELSEA  LYNN  AGREE  grew  np  in  Baltimore,  Maryland,  where  she  began  her  dance 
training  with  Sharon  Lerner,  then  continued  at  Carver  Center  for  the  Arts  and  Tech- 
nology. Since  receiving  her  B.F.A.  in  dance  from  SUNY  Purchase  in  2005  she  has  had 
the  opportunity  to  work  with  a variety  of  artists  including  SWEN  Modern  Dance, 
Laura  Peterson,  Flilary  Easton  + Company,  and  Michael  and  the  Co-Getters.  Acree  is 
on  lacnlty  at  The  Schcjol  at  the  Mark  Morris  Dance  Center  teaching  kids  and  adults 
how  to  move  through  space.  She  began  working  with  Mark  Morris  Dance  Gron]j  in 
2007  and  joined  the  company  in  201 1. 

SAMUEL  BLACK  is  from  Berkeley,  California,  where  he  began  studying  tap  at  the  age 
of  nine  with  Kiltie  Maltsberger.  He  received  his  B.F.A.  in  dance  from  .SLJNY  Purchase, 
and  also  studied  at  the  Rotterclam.se  Dansacademie  in  The  Netherlands.  He  has  per- 
formed with  David  Parker,  Takehiro  Ueyama,  and  Nelly  van  Bonnnel,  and  currently 
teaches  MMDG  master  classes  and  Dance  for  PD®.  He  first  appeared  with  MMDG  in 
2005,  and  became  a company  member  in  2007. 

RITA  DONAHUE  was  born  and  raised  in  Fairfax,  Virginia,  and  attended  George  Mason 
University.  She  graduated  with  high  distinction  in  2002,  receiving  a B.A.  in  English 
and  a B.E.A.  in  dance.  She  danced  with  bopi’s  black  sheep/dances  by  kraig  patterson 
and  joined  MMDG  in  2003. 


DOMINGO  ESTRADA,  JR.,  a native  of  Victoria,  Texas,  studied  martial  arts  and  earned 
his  black  belt  in  1994.  He  danced  Ballet  Eolklorico  through  his  church  for  eleven  years. 
Estrada  earned  his  B.E.A.  in  ballet  and  modern  dance  from  Texas  Christian  University 
and  had  the  honor  of  working  with  the  late  Eernando  Bnjones.  During  his  undergrad- 
uate studies  he  attended  the  American  Dance  Eestival  where  he  had  the  privilege  of 
performing  Skylight,  a classic  work  by  choreographer  Lanra  Dean.  He  debuted  with 
MMDG  in  2007  and  became  a company  member  in  2009.  Estrada  would  like  to  thank 
God,  his  family  and  all  who  support  his  passion. 

LESLEY  GARRISON  gi  ew  up  in  Swansea,  Illinois  and  received  her  early  dance  train- 
ing at  the  Center  of  Creative  Arts  in  St.  Lonis,  Missouri  and  Interlochen  Arts  Academy 
in  Interlochen,  Michigan.  She  studied  at  the  Rotterdamse  Dansacademie  in  Rotterdam, 
Nederland,  and  holds  a B.E.A.  from  the  State  University  of  New  York  at  Purchase, 
receiving  the  Modern  Dance  Eacnlty  Award.  She  has  performed  with  Erica  Essner, 
Dance  Heginbotham,  the  Kevin  Wynn  Collection,  Neel  Vercloorn,  Nelly  Van  Bommel’s 
N0A  Dance,  Rocha  Dance  Theater  and  Sidra  Bell  Dance  New  York.  She  first  performed 
with  MMDG  in  2007  and  became  a company  member  in  2011.  Garrison  teaches  at 
The  School  at  The  Mark  Morris  Dance  Center  and  for  the  Dance  for  Parkinson's 
Disease  program. 
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LAUREN  GRANT,  born  and  raised  in  Higiiland  Park,  Illinois,  lias  danced  with  MMDG 
since  1996.  Appearing  in  over  forty  of  Mark  .Morris’s  works,  slie  performs  leading  roles 
in  7Vic  Hard  Nut  and  Mozart  Dances,  (irant  has  been  featured  in  Time  Out  New  York,  Dance 
Magazine,  the  book  Meet  the  Dancers,  and  is  tlie  siifiject  of  a photograph  fjy  Annie 
l,eilK)vit/,.  Slie  graduated  with  a IkF.A.  from  New  York  University’s  Ti.sch  Scliool  of  tfie 
Arts.  Giant  is  on  faculty  at  MMlKi’s  .scliool  and  also  teaches  dance  internationally. 

JOHN  HEGINBOTHAM  has  danced  with  MMlKi  since  1993.  Raised  in  Anchorage, 
Alaska,  he  is  a graduate  of  the  Juilliard  School  (B.K.A.  ’93)  and  has  performed  in  the 
companies  of  Susan  Marshall,  John  Jasjierse,  lien  Munisteri,  and  I’ilobolus  Dance 
Theater  (guest  artist).  He  recently  comjtleted  a clioreographic  residency  at  tfie 
liaryshnikov  Arts  Center,  wliere  he  was  the  recipient  of  a 2010  and  2012  Jerome 
Robbins  Foundation  New  Essential  Works  (NFiW)  Fellowship  Chant.  Ileginbotham  is  a 
founding  teacher  of  Dance  for  PD®,  a program  initiated  by  MMDCi  and  tlie  Brooklyn 
Parkinson  Group.  For  more  information,  please  visit  www.johnhegiiibotham.com. 

BRIAN  LAWSON  began  his  dance  training  in  Toronto  at  Cianadian  Ciliildren’s  Dance 
I'heatre.  There  he  worked  with  choreographers  siicli  as  David  Earle,  Carol  Anderson, 
and  Michael  Trent.  Lawson  spent  a year  studying  at  the  Rotterdamse  Dansacademie 
in  The  Netheiiatids  and  graduated  siimma  cum  laude  'm  2010  from  Purchase  College, 
where  he  was  also  granted  the  President’s  Award  for  Ins  contributions  to  the  dance 
program.  Lawson  lias  had  the  pleasure  of  performing  with  Pam  Tanowitz  Dance,  John 
Ileginbotham,  and  Nelly  van  Bommel's  N0A  Dance  among  others.  He  joined  MMDG 
as  an  apprentice  in  201 1. 


MAHA1W£ 

PERFORMING  ARTS  CENTER 
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AARON  LOUX  grew  up  in  Seattle,  Washington  and  began  dancing  at  the  Creative 
Dance  Center  as  a member  of  K;ileidoscope,  a youth  modern  dance  company.  He 
began  his  classical  training  at  the  Cornish  College  Preparatory  Dance  Program  and 
received  his  B.F.A.  from  the  Juilliard  School  in  2009.  He  danced  at  the  Metropolitan 
Opera  and  with  Aix  Dance  Company  before  joining  MMDG  in  2010. 


LAUREL  LYNCH  began  her  dance  training  at  Petaluma  School  of  Ballet  in  California. 
She  moved  to  New  York  to  attend  the  Juilliard  School,  where  she  performed  works  by 
Robert  Battle,  Margie  Gillis,  Jose  Limon,  and  Ohad  Naharin.  After  graduation  Lynch 
danced  for  Dnsan  Tynek  Dance  Theatre,  Sue  Bernhard  Danceworks,  and  Pat  Catterson. 
Lynch  joined  MMDG  as  an  apprentice  in  2006  and  became  a company  member  in 
2007.  Many  thanks  to  Gene  and  Becky. 

STACY  MARTORANA  began  her  dance  training  in  Baltimore,  Maryland,  at  the 
Peabody  Conservatory.  In  2006  she  graduated  from  the  University  of  North  Carolina 
School  of  the  Arts,  with  a B.F.A.  in  contemporary  dance.  Since  then,  she  has  danced 
for  the  Amy  Marshall  Dance  Company,  the  Neta  Dance  Company,  Helen  Simoneau 
Dance,  Daniel  Gwirtzman  Dance  Comjjany,  and  Rashann  Mitchell.  She  was  a member 
of  the  Repertory  Understudv  Group  for  the  Merce  Cunningham  Dance  Company 
from  2009  through  2011.  She  joined  MMDG  as  an  apprentice  in  January  2012. 

DALLAS  McMURRAY,  from  El  Cerrito,  California,  began  dancing  at  age  four,  study- 
ing Jazz,  tap,  and  acrobatics  with  Katie  Maltsberger,  and  ballet  with  Yukiko  Sakaknra. 
He  received  a B.F.A.  in  dance  from  the  California  Institute  of  the  At  ts.  He  performed 
with  the  Limon  Dance  Company  in  addition  to  works  by  Jiri  Kylian,  Alonzo  King,  Robert 
Moses,  and  Colin  Connor.  McMnrray  performed  with  MMDG  as  an  apprentice  in  2006 
and  became  a company  member  in  2007. 

AMBER  STAR  MERKENS,  originally  from  Newport,  Oregon,  began  her  dance  train- 
ing with  Nancy  Mittleman.  She  received  her  B.F.A  from  the  Juilliard  School  and  went 
on  to  dance  with  the  Limon  Dance  Gompany.  In  2001  she  received  the  Princess  Grace 
Award  and  joined  MMDG.  She  has  presented  her  own  choreography  both  in  New 
York  and  abroad,  taught  at  The  School  at  the  Mark  Morris  Dance  Genter,  and  worked 
as  a freelance  photographer  for  MMDG,  the  Silk  Road  Project,  and  Brooklyn  Rider, 
among  others.  Merkens  would  like  to  thank  her  family  for  their  continuous  support. 

MAILE  OKAMURA  studied  primarily  with  l.ynda  Yourth  at  the  American  Ballet  School 
in  San  Diego,  California.  She  was  a member  of  Boston  Ballet  II  and  Ballet  Ai  izona 
before  moving  to  New  York  to  sttidy  modern  dance.  Okamura  has  been  dancing  with 
MMDG  since  1998.  She  has  also  had  the  pleasure  of  working  with  choreographers 
Neta  Pulvermacher,  Zvi  Gotheiner,  Gerald  Casel,  and  John  Heginbotham,  with  whom 
she  frequently  collaborates  as  dancer  and  costume  designer. 


SEIJI  OZAWA  HALL  GUEST  ARTISTS  27 


Tannery  Pond  Co 

The  2012  Season 

Artistic  Director  Christian  Steiner 


NCERXS 


May  27,  3pm 

Martines-Urioste-Brey  Trio 

June  16, 7pm 

at  the  First  Congrational  Church  in  Stockbridge 

The  Tokyo  String  Quartet 


July  4,  8pm 

Paul  Huang,  violin  Jessica  Osborne,  piano 

August  4,  8pm 

The  Harlem  String  Quartet 

Sunday  August  1 1 , 4pm 

EmanueT  Ax,  piano 

September  1 , 8pm 

Todd  Palmer,  eiarinet  Elizabeth  Futral,  soprflio 
Ran  Dank,  piano 

September  22,  6pm 

The  Brentano  String  Quartet 


Except  June  16,  performances  are  in  the  Tannery  of 
Darrow  School,  New  Lebanon,  NY 
Information  888  820 1696  or  www.tannerypondconcerts.org 


Member  Owned  • Value  Driven 


Sponsored  by 


Berkshiremuseum 


American 
Indian  Art 


July  7 - January  6 


Federal 
Credit  Union 


Downtown  Pittsfield,  MA  413.443.7171 

www.berkshiremuseum.org 


STOCKBRIDGE,  MA  - Taggart  House. 
Historic  1850,  period  details,  near  town 
center,  river  frontage,  carriage  house, 
private  back  garden.  $2,495,000 

John  Borden 

Lakeville  Brokerage  I litchfieldhillsSIR.com 
john. bo  rden@litchfi  eldhillsSIR.com 
o;  860.435.5921  I c:  212.920.4896 

Each  office  is  independently  owned  and  operated.  l2t 


LUZERNE 
MUSIC  CENTER 

Hnjtidrdm  Vm 

Building  Young  Artists  and  Audiences  of  the  Future 
EIJZABET  H PITCAIRN,  CEO  & ARTISTIC  DIRECTOR 


An  international  summer  camp  in  the 
Adirondacks  for  strings,  winds,  brass, 
percussion  and  piano  for  ages  11  to  18. 

June  24  to  August  19,  2012 

Distinguished  Guests 

John  Corigliano,  Composer 
August  10  - 13  Resider)cy 

Robert  Lipsett,  Violin  Masterclass 
Heifetz  Chair,  Colburn  School,  Los  Angeles 

Kurt  Nikkanen,  Concertmaster  and  Soloist 

Conductors 

David  Alan  Miller,  Albany  Symphony 
Charles  Peltz,  NEC,  Glens  Falls  Symphony 

Masterclasses  and  performances  by 
members  of  The  Philadelphia  Orchestra 
and  The  New  York  City  Ballet  Orchestra 


(518)  696-2771 
Lake  Luzerne,  NY 
info@luzernemusic.org 
www.luzernemusic.org 
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SPENCER  RAMIREZ  began  his  training  in  Springfield,  Virginia,  studying  under 
Melissa  Dobbs,  Nancy  Gross,  Kellie  Payne,  and  Marilyn  York.  From  there,  he  continued 
training  at  the  Maryland  Youth  Ballet  with  faculty  such  as  Michelle  Lees,  Christopher 
Doyle,  and  Harriet  Williams.  In  2008,  he  entered  the  Juilliard  School  under  the 
direction  of  Lawrence  Rhodes  and  had  the  opportunity  to  perform  works  by  Jose 
Limon,  Jerome  Robbins,  Sidra  Bell,  and  f'abien  Prioville.  Ramirez  joined  MMDG  as 
an  apprentice  in  July  2010  and  became  a coni]Dany  member  in  2011. 

WILLIAM  SMITH  III  grew  up  in  Fredericksburg,  Virginia,  and  attended  George  Mason 
Lhiiversity  under  a full  academic  and  dance  talent  scholarshij).  Smith  graduated  magna 
cum  laude  in  2007  and  received  achievement  awards  in  Performance,  Choreography, 
and  Academic  Endeavors.  While  at  George  Mason  he  performed  works  of  Mark 
Morris,  Paul  Taylor,  Lar  Lubovitch,  Doug  Varone,  Daniel  Ezralow,  Larry  Keigwin, 
Susan  Marshall,  and  Susan  Shields.  Smith’s  own  piece,  3-Way  Stop,  was  selected  to  open 
the  2006  ,\merican  College  Dance  Eestival  Gala  at  Ohio  State  Lhiiversity,  and  his  origi- 
nal choreographv  for  a production  of  Bye  Bye  Birdie  garnered  much  critical  praise. 
Smith  is  also  an  actor,  with  regional  theater  credits  including  Tulsa  in  Gypsy,  Mistoffelees 
in  CATS,  and  Dream  Curly  in  Oklahoma!  Previously  he  danced  with  Parsons  Dance 
from  2007  to  2010.  He  became  an  MMDG  company  member  in  2010. 

NOAH  VINSON  received  his  B.A.  in  Dance  from  Columbia  College  Chicago,  where 
he  worked  with  Shirley  Mordine,  Jan  Erkert,  and  Brian  Jeffrey.  In  New  York,  he  has 
danced  with  Teri  and  Oliver  Steele  and  the  Kevin  Wynn  Collection.  He  began  working 
with  MMDG  in  2002  and  became  a company  member  in  2004. 


JENN  WEDDEL  received  her  earlv  training  from  Boulder  Ballet  Company  near  where 
she  grew  up  in  Longmont,  Colorado.  She  holds  a B.F.A.  from  Southern  Methodist 
University  and  also  studied  at  Boston  Conservatory,  Colorado  University,  and  The 
Laban  Center,  London.  Since  moving  to  New  York  in  2001,  Weddel  has  created  and 
performed  with  RedWall  Dance  Theater,  Sue  Bernhard  Danceworks,  Vend  Dance 
Trio,  Rocha  Dance  Theater,  TEA  Dance  Company,  and  with  various  choreographers 
including  Alan  Danielson  and  Ella  Ben-Aharon.  Weddel  performed  with  MMDG  as  an 
apprentice  in  2006  and  became  a company  member  in  2007. 

MICHELLE  YARD  was  born  in  Brooklyn,  New  York.  She  began  her  professional  dance 
training  at  the  NYC  High  School  of  the  Performing  Arts  and  at  the  same  time  was  a 
scholarship  student  at  the  Alvin  Ailey  American  Dance  Center.  She  graduated  with  a 
B.E.A.  from  New  York  University’s  Tisch  School  of  the  Ai  ts.  She  teaches  Pilates  as  well 
as  master  classes  for  MMDG’s  residency  |jrograms.  Yard  Joined  MMDG  in  1997.  Mom, 
thank  you. 
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MARK  MORRIS  DANCE  GROUP  STAFF 

Artistic  Director  Mark  Morris 
Executive  Director  Nancy  Uinanof  f 

PRODUCTION 

technical  />/w<or  Jolian  I lenckens 
Rehearsal  Director  Malllicw  Rose 
Lighting  Supervisor  Mar  k Bar  Ion 
Costume  (loordinator  Stephanie  Sleeper 
Sound  Supirvisor  Ken  I lypes 

ADMINISTRATION 

Chief  Finanrial  Officer'  Elizabeth  P'ox 
Finance  Assonate  Rebecca  Hunt 
Finance  Assistant  Diana  Acevedo 
General  Manager  Huong  Hctang 
Company  Manager  Sarah  Horne 
Executive  Assistant  jenna.  Nugent 

Interns  Elizabeth  Bragg,  Megan  Foy,  Marianny  Loveras 

MARKETING/DEVELOPMENT 

Director  of  Development  and  External  Relations  Lauren  Chernbitii 
Associate  Director  of  Development  Kelly  Sheldon 
Digital  Media  Manager  Moss  Allen 
Intern  Amanda  Hartman 

EDUCATION 

School  Director  Sarah  Marcus 

School  Administrator  Elise  Marafioti 

Outreach  Director  Eva  Nichols 

“Dance  for  PD^  ” Program  Manager  David  Leventhal 

Program  Assistant  Maria  Portman  Kelly 

Intern  Shannon  Webber 

DANCE  CENTER  OPERATIONS 

Facility  and  Production  Manager  Peter  Gortieault 
Studio  Manager  Karyn  Treadwell 

Operations  Coordinator  & Community  Liaison  Jackie  Busch 
Front  Desk  Manager  Elise  Gaiigert 
Assistant  Front  Desk  Manager  Abby  West 
Music  Coordinator  Bruce  Lazarus 
Custodial  Coordinator ]ose  Fuentes 

Maintenance  Alex  Ortiz,  Orlando  Rivera,  Steven  W'alters 


Booking  Representation  Michael  Mushalla,  Doitble  M Arts  & Events 
Media  and  General  Consultation  Services  W'illiam  Murray,  Better  Attitude,  Inc. 
Legal  Counsel  Mark  Selinger,  McDermott,  Will  & Emery 
Acror/n/ant  O'Connor  Davies  Miinns  & Dobbins,  LLP 

Orthopaedist  David  S.  Weiss,  M.D.,  NW-HJD  Department  of  Orthopedic  Surgery 
Physical  Therapist  Marshall  Hagins,  PT,  PhD 
Hilot  Therapy }eKre'y  Cohen 
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Thanks  to  Maxine  Morris. 

Sincerest  tlianks  to  all  the  dancers  for  their  dedication,  coininitment,  and  incalculable  contri- 
bution to  the  work. 

Additional  funding  has  been  received  from  the  Altman  Foundation;  The  Amphion 
Foundation,  Inc.;  Brooklyn  Community  Foundation;  Capezio  Ballet  Makers  Dance 
Foundation;  Joseph  and  Joan  Cullman  Foundation  for  the  Arts,  Inc.;  The  ffarkness 
Foundation  for  Dance;  Johnson  & Johnson/Society  for  the  Arts  in  Healthcare;  Leon 
Lowenstein  Foundation;  Materials  for  the  Arts;  McDermott,  Will  8c  Emery;  Billy  Rose 
Foundation;  Singer  Xenos  Wealth  Management;  The  Tcherepnin  Society;  and  the  Friends  of 
the  Mark  Morris  Dance  Group. 


The  Mark  Morris  Dance  Group  is  a member  of  Dance  USA  and  the  Downtown  Brooklyn  Arts 
Alliance. 


For  more  information  contact: 
MARK  MORRIS  DANCE  GROUP 
3 Lafayette  Avenue 
Brooklyn,  NY  11217-1415 
Tel:  (718)  624-8400 
Fax:  (718)  624-8900 
info@mmdg.org 
www.mmdg.org 


^^our  Partner  In  Production^ 


Theatrical  Fabrics/  Fabrications  & Supplies  | Serving  the  Entertainment  Event  & Display  Industries 

NJ  800.223.1624  CA  800.360.5056  RoseBrand.com 
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Green  hills 

to  green  screens... 

we  have  it  all 

BERKSHIRE  FILM 

and  MEDIA  COMMISSION 

Consider  the  Berkshires 
for  your  next  production 

• Lucrative  tax  incentives  forfilm/tv  productions 

• Diverse  locations:  historical,  rural,  urban  & industrial 

• Production  resources  and  facilities 

• Skilled  local  crews 

• On-line  production  guide  and  locations  library 

www.berkshirefilm.com 

413.528.4223 

The  Berkshire  Film  and  Media  Commission  is  a fund  of  the 
Berkshire  laconic  Community  Foundation,  a 501(c)(3)  public 
charity.  BFMC  is  an  equal  opportunity  provider. 


OUR  SPA  AWAITS  YOU. 


manicures  ^ facials  & 
pedicures  ^ waxing 
massages  i hot  oil  treatments 


www.lenoxfitnesscenter.com 


South  Mountain  Concerts 

Pittsfield,  Massachusetts 
94'^  Season  of  Chamber  Music 
Concerts  Sundays  at  3 P.M. 

September  2 

Kalichstein,  Laredo,  Robinson  Trio 

September  9 

American  String  Quartet 
and  Menahem  Pressler,  Piano 
Richard  Stoltzman,  Clarinet 
September  23 
Emerson  String  Quartet 

September  30 

Brentano  String  Quartet 
and  Christine  Brandes,  Soprano 

October  7 

Saint  Lawrence  String  Quartet 

For  Brochure  and  Ticket  Information  Write 
South  Mountain  Concerts,  Box  23 
Pittsfield,  MA  01202  Phone  413  442-2106 
www.SouthMountainConcerts.com 


• Household  assistance  with  meal 
preparation,  laundry,  housekeeping, 
simple  maintenance  and  yard  work 

• Transportation  to  appointments  or 
events 

• Errands  and  shopping 

• Personal  care  assistance 

• Companionship 

?At  Home... 

•4  Berksliire  Place 

413-997-4663 

www.athomewithberkshireplace.com 


32 


A “hotbed  of  intg^ectual  and  aesthetic 
adventure.”  — New  York  Times 


JULY  6 - AUGUST  19,  2012 


Bard  SummerScape  2012  presents  seven  weeks  of  opera,  music,  theater,  dance,  films,  and  cabaret.  The 
season’s  focal  point  is  the  23rd  annual  Bard  Music  Festival,  which  this  year  celebrates  the  French 
composer  Camille  Saint-Saens,  whose  remarkable  career  shaped  not  only  the  history  of  French 
music,  but  also  the  ways  in  which  that  history  was  transmitted  and  communicated  to  the  public. 
SummerScape  takes  place  in  the  extraordinary  Richard  B.  Fisher  Center  for  the  Performing  Arts  and 
other  venues  on  Bard  College’s  stunning  Mid-Hudson  Valley  campus. 


Opera 

THE  KING  IN  SPITE  OF  HIMSELF 
(Le  roi  malgre  lui) 

Music  by  Emmanuel  Chabrier 
American  Symphony  Orchestra 
Conducted  by  Leon  Botstein 
Directed  byThaddeus  Strassberger 
A brilliant  opera  comique,  scored  by  a master  of 
harmony,  about  a reluctant  16th-century  French  noble 
elected  by  the  people  of  Poland  to  be  their  king. 
SOSNOFF  THEATER  July  27  - August  5 

Dance 

COMPAGNIE  FETES  GALANTES 
LET  MY  JOY  REMAIN 
Choreography  by  Beatrice  Massin 
Taking  Baroque  dance  into  the  21st  century 
SOSNOFF  THEATER  July6-8 

Theater 

THE  IMAGINARY  INVALID 
(Le  malade  imaginaire) 

By  Moliere 

Directed  by  Erica  Schmidt 
The  last  play  by  a comic  master 
THEATER  TWO  July  13 -22 


THE  RICHARD  B. 

FISHER 

CENTER 

FOR  THE 

PERFORMING  ARTS 
AT  BARD  COLLEGE 

Annandale-on-Hudson,  New  York 


Bard  Music  Festival 
Twenty-third  Season 

SAINT-SAENS  AND  HIS  WORLD 

Two  weekends  of  concerts,  panels,  and  other 
events  bring  the  musical  world  of  French  composer 
Camille  Saint-Saens  vividly  to  life. 

Weekend  One  Paris  and  the  Culture  of 
Cosmopolitanism 

Weekend  Two  Confronting  Modernism 
August  10-12  and  17-19 

Film  Festival 

FRANCE  AND  THE  COLONIAL  IMAGINATION 

The  legacy  of  French  rule  in  Africa  and  Southeast  Asia 
Thursdays  and  Sundays,July  12  - August  12 

Spiegeltent 

CABARET  AND  FAMILY  FARE 

Live  entertainment,  music, fine  dining,  and  more 
July  6 -August  19 


Tickets  and  information: 

845-758-7900 

fishercenter.bard.edu 

Sign  up  now  for  the  Fisher  Center 
e-newsletter.  E-members  receive  special  offers, 
including  discounts,  throughout  the  season. 
Text  "FISHERCENTER”  to  22828  or  e-mail 
fishercenter@bard.edu  to  sign  up. 


Photo.  iDScott  Barrow 


The  Mount 


Edith  Wharton’s  Home 


Tours,  Talks, 
Theater,  Music, 
Outdoor  Cafe 


Kids  18  and  under  free  everyday 

413-551-5111  ■ EdithWharton.org 
Route  7 at  Plunkett  Street,  Lenox 


Where  art  and 
history  make 
perfect  harmony 

Shaker  Photographs  from  the  WPA 

This  unique  exhibit  is  the  result  of  the 
Depression-era  Works  Progress  Administration, 
which  called  on  artists  and  photographers 
to  celebrate  distinctly  American  design. 
Photographer  Noel  Vicentini  beautifully 
captured  Shaker  architecture,  crafts,  and  people. 
Come  see  this  amazing  collection  - only  at 
Hancock  Shaker  Village. 


THE  MAPLE  GLEN  GUESTHOUSE  OPENS  THIS  SUMMER 


Entertainment  Nightly  in  the  Lion’s  Den  Pub 

The  Red  Lkn  Inn 


DISTINCTIVE  LODGING  • ARTFUL  CUISINE  • TIMELESS  ELEGANCE 
30  Main  Street,  Stockbridge,  MA  | (413)298-5545  | RedLionInn.com 


iLe  PORCH  E S Inn 

• • • • 

at  MASS  MoCA 


Recommended  by  National  Geographic  Traveler, 
Boston  Magazine  & the  Boston  Globe 

Packages  & last-minute  specials 
Rate  includes  breakfast 


Just  Off  the  Mohawk  Trail 
North  Adams,  MA— the  Berkshires 
413  664  0400  | porches.com 


Artistically  Arranged 


Sometimes,  a house  strikes  all  the  right  notes.  Consider  this  beautifully  orches- 
trated Stockbridge  classic,  for  luxury  in-town  living  on  America’s  most  iconic  Main 
Street.  Listed  on  the  National  Register  of  Historic  Places  and  impeccably  renovated 
& decorated,  it  features  exquisite  historic  details,  high  ceilings,  five  fireplaces,  three 
parlors,  a grand  dining  room,  a gourmet  kitchen,  a large  game  room,  six  bedrooms, 
new  systems.  Perfect  for  the  summer  and  every  season  as  a residence  or  B&B,  min- 
utes from  Tanglewood  and  other  Berkshire  amenities.  Offered  at  $895,000. 

Contact  Gladys  Montgomery  413-822-0929  gmontgomery@TKGRE.com 

The  Kinderhook  Group  Real  Estate  www.tkgre.com  Where  you  want  to  be 


Howard  Pyle 

AMERICAN  MASTER 
REDISCOVERED 


June  9 through  October  28 


fv*v 


NORMAN  ROCKWELL  MUSEUM 

nrm.org  413.298.4100  open  daily  9 Rte  183,  Stockbridge,  MA  01262 


^Qi^anized  by  the  Delaware  Art  Museum,  Wilmington,  DE;  made  possible  by  Henry  Luce  Foundation,  Foundation  Sponsor,  and  Wyeth  Foundation  for  American  Art. 
^ -f  Crooned,  1909L  ->  , 


Tanglewood75 

GLASS  HOUSE 


Excitement  of  Discovery 

Visit  the  Glass  House  for  Tanglewood7 5 gifts  and  apparel! 

View  our  2012  collection,  including  apparel,  recordings,  unique  gifts,  and 
great  Tanglewood  mementos.  Stop  by  both  of  our  locations:  The  Glass 
House  Main  Gate  or  The  Glass  House  Highwood  Gate.  Enjoy  browsing  the 
displays  and  make  your  own  selections. 

Shop  for  yourself,  or  for  someone  special,  and  savor  the  spirit  of  Tanglewood. 


MAIN  GATE: 


HIGHWOOD  GATE: 


Monday-Thursday,  ioam-4pm 
Friday,  ioam-30  minutes  post-concert 
Saturday,  9am-30  minutes  post-concert 
Sunday,  noon-6pm 


Performance  Hours 


July  at  Tanglewood 


Thursday,  July  5,  8pm 
EMERSON  SERIN(;  QUARTET 
Music  of  Mozart,  Ados,  and  Bceihovcn 

Friday,  July  6,  6pm  (Prelude  Concert) 
MEMBERS  ( )E  El  IE  BSO 
IGNAT  SOEZHENITSYN,  piano 
Music  of  Scliuhcrl,  Kodaly,  Martinu,  and 
Beethoven 

Friday,  July  6,  8:30om 
Opening  Night  at  Tanglewood 
BSO— CHRISTOPH  VON  dohnAnyi, 

conductor 

ATI  .-BEETHOVEN  PROGRAM 
Leonore  Overture  No.  3;  Symphony  No.  6, 
Pastoral',  Symphony  No.  5 

Saturday,  July  7,  10;30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30atn) 

BSO  program  of  Saturday,  July  7 

Saturday,  July  7,  8:30pm 

BSO — MICHAEL  STERN,  conductor 

JOSHUA  BELL,  violin 

EDGAR  METER,  double  bass 

BARBER  Overture  to  The  School  for  Scandal 
TCHAIKOVSKY  Meditation,  for  \doliti  and 
orchestra 

METER  Double  Concerto  for  violin,  double 
bass,  and  orchestra  (world  premiere) 
TCHAIKOVSKY  Sym]jhony  No.  4 

Sunday,  July  8,  2:30pm 
BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  conductor 
BERNADETTE  PETERS,  vocalist 

Sunday,  July  8,  8pm 

TMC  ORCHESTRA— MIGUEL  HARTH- 
BEDOYA  and  TMC  CONDUCTING 
FELLOWS,  conductors 

DVORAK  In  Nature’s  Realm 
RESPIGHI  Fountains  of  Rome 
SCHULLER  Dreamscape  (world  premiere) 
PROKOFIEV  Selections  from  Romeo  and  Juliet 

Wednesday,  July  11,  8pm 

ANNE-SOPHIE  MUTTER,  violin 

lAMBERT  ORKLS,  piano 

Music  of  .Mozart,  Scluibert,  Previn,  and 

Saint-Saens 


Thursday,  July  12,  8 p.m.  Ozawa  Hall 
SEQUENTIA  ENSEMBLE  FOR  .MEDIEVAL 
.MUSIC,  BENJA.MIN  BAtiBY,  director 

‘The  Rheingold  (iurse:  A (iermanic  Saga  of 
Greed  and  Vengeance  from  the  Medieval 
Icelandic  Edda”:  A dramatic  presentation, 
sung  in  Old  Norse  with  English  supertitles 

Friday,  July  13,  6pm  (Prelude  Concert) 
TANGLEWOOD  FE.SUV'AL  CHORUS 
JOHN  OLIVER,  conductor 
.Music  of  Delius,  Vaughan-Williams,  Britten, 

Mat  tin,  and  Stanford 

Friday,  July  13,  8:30pm 

B.SO— ANNE-SOPHIE  MUTEER,  conductor 
atul  violin 

ALL-MOZART  PROGRAM 

Violin  Concertos  No.  2 in  1),  IC21 1;  No.  3 in  (i, 

K.216;  No.  5 in  A,  K.219 

Saturday,  July  14,  10:30am 

Open  Rehearsal  (Pre-Rehear.sal  Talk,  9:30am) 

BSO  program  of  Sunday,  July  15 

Saturday,  July  14,  8:30  p.m.  Shed 
Tanglewood  75th  Anniversary  Celebration 
BSO,  BOSTON  POPS  ORCHESTRA,  and 
TMC  ORCHESTRA 

JOHN  WILLIA.MS,  KEITH  LOCIvHART, 
STEFAN  ASBURY,  and  ANDRIS  NELSONS, 
conductors 

ANNE-SOPHIE  .MUTTER,  violin 
YO-YO  MA,  cello 

EMANUEL  AX  and  PETER  SERKIN,  piano 
JAMES  TAYT.OR,  vocalist 
SPECIAL  GUESTS 

TANGLEWOOD  FESTIY’Al.  CHORUS 

Music  of  Copland,  Bernstein,  Haydn, 
Tchaikovsky,  Sarasate,  Strauss,  and  Beethoven, 
plus  selections  from  the  Great  American 
Songbook 

Sunday,  July  15,  2:30pm 

BSO— ANDRIS  NELSONS,  conductor 
TANGLEWOOD  FESTIVAL  CHORUS 

STRAVINSKY  Symphony  of  Psalms 
BRAHMS  Symphony  No.  2 

Monday,  July  16,  8pm 

TMC  ORCHESTRA— MARCELO 
LEHNINGER  and  TMC  CONDUCTING 
FELLOWS,  conductors 

BRAHMS  Tragic  Overture 

SCHL’BERT  Symphony  in  B minor,  Unfinished 

STRAUSS  Also  sprach  Zarathustra 


Wednesday,  July  18,  8pm 
GERHARD  OPPITZ,  piano 

BR,AHMS  Complete  WArks  for  Solo  Piano, 
Program  1 

Thursday,  July  19,  8pm 
GERHARD  OPPITZ,  piano 

BR,\HMS  Complete  Works  for  Solo  Piano, 
Program  2 

Friday,  July  20,  6pm  (Prelude  Concert) 

MEMBERS  OF  THE  BSO 

Music  of  Mozart  and  Schoenberg 

Friday,  July  20,  8:30pm 

BSO— ( :hristoph  esc;henbaci  i, 

conductor 
DAN  ZHU,  violin 

BERNSTEIN  Serenade  (after  Plato’s 
Symposium)  for  violin  and  orchestra 
TCHAIKOVSKY Svmphony  No.  6,  Palhetujue 

Saturday,  July  21,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

BSO  program  of  Sunday,  July  22 

Saturday,  July  21,  8:30pm 
BSO— ASCHER  EISCH,  conductor 
AIT,-WAGNER  PROGRAM 
Overture  to  Rienzi;  Siegfried  Idyll,  Prelude  and 
Eove-death  from  Tristan  und  Isolde’,  Ride  of  the 
V'alkyries  from  Die  Walkiire;  Forest  Mui  nnirs 
from  Siegfried’,  Prelude  to  Parsifal,  Overture 
to  Tannhnuser 

Sunday,  July  22,  2:30pm 

BSO — Conductor  to  be  announced 

GERHARD  OPPITZ,  piano 

ALL-MOZART  PROGRAM 

Eine  kleine  Nachtnmsik,  Piano  Concerto  No.  24 

in  C minor,  K.491;  Symphony  No.  3(i,  Linz 

Monday,  June  23,  8pm 

TMC  ORCHESTRA— STEFAN  ASBURY  and 
TMC  (CONDUCTING  FEl.LOWS,  conductors 
EMANUEL  AX,  piano 

IVES  Three  Places  in  New  England 
SCHONBERG  Piano  Concerto 
STRAVINSKY  Pctnw/ilefl  (1911  version) 


massculturalcouncil.org 


Wednesday,  July  25,  8pm 
GERHARD  OPPITZ,  piano 

BRAHMS  Complete  Works  for  Solo  Piano, 

Pr  ogram  3 

Thursday,  July  26,  8pm 
GERI  lARD  C4PPITZ,  piano 

BILVHMS  Complete  Works  for  Solo  Piano, 
Program  4 

Friday,  July  27,  6pm  (Prelude  Concert) 
MEMBERS  (4F  THE  BSO 
RANDAU,  HODGKINSON,  jriano 
Piano  trios  of  Mozart  and  Schubert 

Friday,  July  27,  8:30pm 

The  Serge  and  Olga  Koussevitzky 

Memorial  Concert 

MARCELO  LEHNINGER,  conductor 
NELSON  FREIRP:,  piano 

MOZART  Piano  Concerto  No.  20  in  D minor, 
K.466 

\TLLA-LC)BOS  Momoprecoce,  Fanta.sy  for  piano 
and  or  chestra 

MUSSORGSKY/R,A\TT,  Pictures  at  an  Exhibition 

Saturday,  July  28,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

BSO  progranr  of  Sunday,  Jirly  29 

Saturday,  July  28,  8:30pm 
BSO— CHARLES  DUTOIT,  condirctor 
SUSAN  GRAHA.M,  PAUL  GROVES,  SIR 
WILIARD  WHITE,  and  CHRISTOPHER 
FEICiUM,  vocal  soloists 
TANGLEWCJOD  FESTIVAI,  CHORUS 
PAI,S  CHILDREN’S  CHORUS 

BERI.IOZ  The  Damnation  of  Faust 
Sung  in  French  with  English  sitper  titles; 
performed  withoirt  intermission 

Sunday,  July  29,  2:30pm 

BSO— CHARLES  DUTOIT,  conductor 

EMANUEL  AX,  piano 

BEETHOVEN  Piano  Concerto  No.  3 
TCHAIKOVSKY  Symphony  No.  5 

Monday,  July  30,  8pm 

TMC  ORCHESTRA— CHAR1.es  DUTOIT  and 
TMC  CONDUCTING  FELLOWS,  conductor 
TANGLEWOOD  FESTIVAL  CHORUS 

LINDBERG  Gran  Duo 
MESSIAEN  Oiseaux  exotiques 
VARESE  Integrales 
STRAVINSKY  Ees  Noces 

Programs  and  artists  subject  to  change. 


2012  Tanglewood  Music  Center  Schedule 

Unless  otlu-rwise  noted,  all  events  take  jdaee  in  Floretu  e (ionld  Auditorium,  Seiji  O/awa  Hall. 

* indicates  that  tic  kets  are  only  available  tlironf^h  the  Tanglewood  Box  Office,  SymphonyCdiarge, 
or  online  at  hso.org. 

indicates  that  admi.ssion  is  free,  hut  restricted  to  that  evening's  concert  ticket  holders. 


Saturday,  July  14,  6pm 
I’relude  (Concert 


Thursday,  June  28,  8pm  * 

Friday,  June  29,  8pm  * 

MARK  MORRIS  DANCE  (iROlJP 
TAN(;i,KWOOD  MUSIC  CENTER  EELEOWS 
EUCYSHEETON  and  MARK  MORRIS, 
reciters 

CTioreogra|)hy  by  Mark  .Morris  to  music  of 
VVAETON,  SCHUBERI,  and  HUM.MEE 

Sunday,  July  1,  10am 
BRA.SS  EX  ERAVA(iANZA 

Sunday,  July  1,  8pm 

Monday,  July  2,  10am  & 1pm 

ST  RINC;  QliARTET  MARAT  HON 

One  ticket  |)rovides  admission  tcj  all  three 

concerts. 

Thursday,  July  5,  2:30pm 
Opening  Exercises 

(free  admission;  ojren  to  the  public;  |)er- 
formances  by  TMC  faculty) 

Saturday,  July  7,  6pm  ^ 

Prelude  Concert 

Sunday,  July  8,  10am 
Chamber  Mirsic 

Sunday,  July  8,  6pm 
Vocal  Prelude 

Sunday,  July  8,  8pm 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 
TMC  ORCHESTRA— MIGUEE  HARTH- 
BEDOYA  and  TMC  CONDUCTINCi 
FEEEOWS,  conductors 
Music  of  RESPIGHI,  DVORAK,  and 
PROKOEIEV,  plus  SCHUEEER  Dreamscape 
(world  premiere;  TMC  commission) 

Tuesday,  July  10,  8pm 
Vocal  Concert 


Saturday,  July  14,  8:30pm  (Shed)  * 

Tanglewood  75th  Anniversary  Celebration 
BSO,  BO.STON  POPS  ORCHE.STRA,  and 
EMC  ORfTlE.STRA 

KEI  EH  EOCKH ART,  JOHN  WTEEIA.VES, 
.STEEAN  ASBURY,  and  ANDRIS  NEE.SONS, 
conductors 

EMANUEE  AX,  YO-YO  MA,  ANNE-.SOPHIE 
MUTTER,  PETER  .SERKIN,  JA.MES  TAYI.OR, 
TANGEEWOOD  FESTIVAE  CHORUS,  and 
SPECIAE  GUESTS 


Monday,  July  16,  2pm  (Chamber  Music  Hall) 
■STEPHEN  DRURY,  piano 
Eree  recital 


Monday,  July  16,  6pm  P 
Vocal  Prelude 

Monday,  July  16,  8pm  * 

The  Daniel  Freed  and  Shirlee  Cohen  Freed 

Memorial  Concert 

T MC  ORCHE.STRA— MARCEEO 

EEHNINGER  and  TMC)  CONDUCTING 

FEEEOWS,  conductors 

Music  of  BR,AH.MS,  SCHUBERT,  and 

STRAUSS 

Saturday,  July  21,  6pm 
Prelude  Concert 

Sunday,  July  22,  10am 
Chamber  Music 

Sunday,  July  22,  8pm 
V'ocal  C.oncert 


Sunday,  July  15,  10am 
Chamber  Music 


TICKETS  FOR  AEE  TMC  PERFORMANCES  are  available  through  Tanglewood  Box  Office, 
SymphonyCharge,  or  online  at  bso.org.  For  TMC  concerts  other  than  TMC  Orchestra  con- 
certs, tickets  at  |1 1 are  available  one  hour  before  concert  time  at  the  Gate  closest  to  Ozawa 
Hall  (cash  or  check  only).  Tickets  at  $5.3,  $43,  and  $34  (or  lawn  admission  at  $11)  for 
the  TMC  Orchestra  concerts  of  July  8,  16,  23,  and  30  can  be  purchased  in  advance  at  the 
Tanglewood  box  office,  by  calling  SymphonyCharge  at  1-888-266-1200,  or  online  at  bso.org. 
PImse  note  that  availability  of  seats  inside  Ozawa  Hall  is  limited  and  concerts  may  sell  out. 

FRIENDS  OF  TANGEEWOOD  at  the  $75  level  receive  one  free  admission  and  Eriends  at  the 
$150  level  or  higher  receive  two  free  admissions  to  all  TMC  Eellow  recital,  chamber,  and 
Festival  of  Contemporary  Music  performances  (excluding  Mark  Morris,  the  Fromm  Concert, 
and  TMC  Orchestra  concerts)  by  presenting  their  membership  cards  at  the  Bernstein  Gate 
one  hour  before  concert  time.  Additional  and  non-member  tickets  for  chamber  music  or 
Festival  of  Contemporary  Music  Concerts  are  available  for  $11. 

FOR  INFORMATION  ABOUT  BECOMING  A FRIEND  OF  TANGLEWOOD,  please  call 
(617)  638-9267  of  visit  tanglewood.org. 


Monday,  July  23,  6pm  j 
Vocal  Prelude 

Monday,  July  23,  8pm  * 

TMC  ORCHESTRA— STEFAN  ASBURY  and 

TMC  CONDUCTING  FELLOWS,  conductors 

EMANUEL  AX,  piano 

Music  of  IVES,  SCHOENBERG,  and 

STRAVINSKY 

Saturday,  July  28,  6pm 
Prelude  Concert 

Sunday,  July  29,  10am 
Chamber  Music 

Monday,  July  30,  8pm  * 

TMC  ORCHESTRA— CHARLES  DUTOIT  and 
TMC  CONDUCTING  FELLOWS,  conductors 
TANGLEWOOD  FESTIVAI.  CHORUS 
Music  of  LINDBERG,  VARESE,  MESSIAEN, 
and  STRAVINSKY 

Wednesday,  August  1,  7pm 
Vocal  Concert 

Saturday,  August  4,  6pm  S' 

Prelude  Concert 

Sunday,  August  5,  10am 
Chamber  Mtisic 

Tuesday,  August  7 * 

TANGLEWOOD  ON  PARADE 
2;30pm:  TMC  Chamber  Mu.sic 
3:30pm:  TMC  Piano  Music 
5pm:  TMC  Vocal  Music 
8pm:  TMC  Brass  Fanfares  (Shed) 

8:30pm:  Gala  Concert  (Shed) 

TMC  ORCHESTRA,  BSO,  and  BOSTON  POPS 
ORCHESTRA 

STEPHANE  DENEVE,  CHRISTOPH  VON 
DOHNANYI,  KEITH  LOCKHART,  LORIN 
MAAZEL,  and  JOHN  WILITAMS,  conductors 

Wednesday,  August  15,  8pm 
Vocal  Concert 

Saturday,  August  18,  11am 

COMPOSER  PIECE-A-DAY  PERFORMANCE 

Free  admission 

Saturday,  August  18,  6pm 
Prelude  Concert 

Sunday,  August  19,  10am 
Chamber  Music 

Sunday,  August  19,  1pm 
Vocal  Prelude  Concert 

Sunday,  August  19,  2:30pm  (Shed) 

The  Leonard  Bernstein  Memorial  Concert 

Supported  by  generous  endowments  established  in 

perpetuity  by  Dr.  Raymond  and  Hannah  H. 

Schneider,  and  Diane  Lupean 

TMC  ORCHESTRA— RAFAEL  FRUHBECK 

DE  BURGOS,  conductor 

GIL  SHAHAM,  violin 

Music  of  BEETHOVEN  and  BARTOK 


Thursday,  August  9 — Monday,  August  13 
2012  FESTIVAL  OF  CONTEMPORARY 
MUSIC 

Oliver  Knussen,  Festival  Director 

Directed  by  composer/conductor/TMC 
alumnus  Oliver  Knussen,  the  2012  Festival 
highlights  the  work  of  Niccolo  Castiglioni, 
a 20th  century  composer  almost  unknown 
in  this  country,  and  four  rising  stars: 
English  composers  Luke  Bedford  and 
Helen  Grime,  and  Americans  Sean 
Shepherd  and  Marti  Epstein.  Knussen's 
own  work  is  represented  by  his  one-act 
opera  Higglety  Pigglety  Pop!,  written  in  col- 
laboration with  the  late  Maurice  Sendak. 

The  2012  Festival  of  Contemporary  Music 
is  made  possible  by  grants  from  the  Aaron 
Copland  Fund  for  Music,  the  Fromm  Music 
Foundation,  the  National  Endowment  for  the 
Arts,  the  Helen  F.  Whitaker  Fund,  and  by 
the  generous  support  of  Dr.  Raymond  and 
Hannah  H.  Schneider. 

Thursday,  August  9,  8pm 
Music  of  BIRTWISTLE,  CARTER,  BED- 
FORD, CASTIGLIONI,  and  SHEPHERD 

Friday,  August  10,  2:30pm 

GLORIA  CHENG,  piano 

Music  of  BIRTWISTLE,  BENJAMIN, 

KNUSSEN,  HARBISON,  RANDS,  and 

SALONEN 

Saturday,  August  11,  6pm  f 
(Prelude  Concert) 

An  all-CHARLES  IVES  program,  pre- 
pared and  conducted  by  GUNTHER 
SCHULLER 

Sunday,  August  12,  10am 
The  Fromm  Concert  at  Tanglewood 
STEFAN  ASBURY  and  OLIVER 
KNUSSEN,  conductors 
Music  of  BENJAMIN,  BIRTWISTLE, 
CASTIGLIONI,  EPSTEIN  (world  pre- 
miere; TMC  commission),  DEL  TREDICI, 
GRIME,  and  SHEPHERD 

Sunday,  August  12,  8pm 
CASTIGLIONI  Inverno  In-Ver 
KNUSSEN  Higglety  Pigglety  Pop!  (concert 
performance,  including  live  video  with 
images  from  the  Sendak  book  by  video 
artist  Netia  Jones) 

Monday,  August  13,  8pm 

The  Margaret  Lee  Crofts  Concert 

TMC  ORCHESTRA 

OLIVER  KNUSSEN  and  STEFAN 

ASBURY,  conductors 

PETER  SERKIN,  piano 

Music  of  BIRTWISTLE,  GRIME, 

SCHULLER  (TMC  commission), 

BENJAMIN,  BEDFORD,  and 

DEL  TREDICI 


The  Boston  University  Tanglewood  Institute  (BUTI) 

III  1965,  Erich  Lcinsdorf,  llien  music  director  of  the  Boston  Syrnjjhony  Orchestra,  invited 
the  Boston  University  College  of  Fine  Arts  to  create  a snnnner  training  program  for  high 
school  musicians  as  a counterpart  to  the  BSO’s  Tanglewood  Music  Onter.  F.nvisioned 
as  an  educational  outreach  initiative  for  the  University,  this  new  program  would  |)rovide 
young  advanced  musicians  with  unpiecedented  opportunity  for  access  to  the  Tanglewood 

Festival.  Since  then,  tfie  students  of  the  Boston 
University  Fanglewood  Institute  have  participat- 
ed in  the  unicjue  environment  of  Tanglewood, 
sharing  rehearsal  and  performance  spaces; 
attending  a selection  of  BSO  master  classes, 
rehearsals,  and  activities;  and  enjoying  unlimited 
access  to  all  performances  of  the  Boston  Sym- 
|)hony  Orchestra  and  the  Tanglewood  Music 
(Center. 

Now  in  its  47th  season,  the  Boston  University 
Tanglewood  Institute  continues  to  offer  a.spiring 
young  artists  an  unparalleled,  inspiring,  and 
transforming  musical  experience.  iLs  interaction 
with  the  Boston  Symphony  Orchestra  and  the 
Tanglewood  Music  Center  makes  BUTI  unique 
among  summer  music  programs  for  high  school  musicians.  BUTI  alumni  are  prominent 
in  the  world  of  music  as  performers,  composers,  conductors,  educators,  and  administra- 
tors. The  Institute  includes  Young  At  tists  Programs  for  students  age  fourteen  to  nineteen 
(Instrumental,  Vocal,  Piano,  Flaip,  and  Composition)  as  well  as  Institute  Workshops  (Clari- 
net, Flute,  Oboe,  Bassoon,  Saxophone,  Trumpet,  Horn,  Trombone,  Tuba/Euphonium, 
Percussion,  Dctuble  Bass,  and  Sti  ing  Quartet).  Many  of  the  Institute’s  students  receive 
financial  assistance  from  funds  contributed  by  inditaduals,  foundations,  and  corporations 
to  the  Boston  University  Tanglewood  Institute  Scholarship  Fund.  If  you  would  like  further 
information  about  the  Boston  University  Tanglewood  Institute,  please  stop  by  our  office 
on  the  Leonard  Bernstein  Campus  on  the  Tanglewood  grounds,  or  call  (413)  637-1430 
or  (617)  353-3386. 


(photo:  Michael  J.  Lutch) 


2012  BUTI  Concert  Schedule 

(All  events  in  Seiji  Ozawa  Hall  unless  otherwise  noted) 

ORCHESTRA  PROGRAMS:  Saturday,  July  14,  2:30pm,  Ryan  McAdams  conducts 
Berlioz’s  Symphonie  fantastique  and  Chavez’s  Sinfonia  india.  Saturday,  July  28,  2:30pm, 
Ann  Howard  Jones  and  Paul  Haas  conduct  Beethoven’s  Mass  in  Cfeaturing  the  BUTI 
Vocal  Program  and  Bernstein’s  Jeremiah  Symphony  with  TMC  Vocal  Fellow  Tammy  Coil. 
Saturday,  August  11,  2:30pm,  Paul  Haas  conducts  Mahler’s  Symphony  No.  6. 

W4ND  ENSEMBLE  PROGRAMS:  Friday,  July  13,  8pm,  David  Martins  conducts  Williams, 
Mackey,  Stout,  Nelhybel,  and  Reineke.  Friday,  July  27,  8pm,  H.  Robert  Reynolds  con- 
ducts Maslanka,  Shapiro,  Gandolfi,  Daugherty,  and  Bernstein  featuring  BUTI  Faculty 
Axiom  Brass  Quintet. 

VOCAL  PROGRAMS:  Saturday,  July  28,  2:30pm,  Ann  Howard  Jones  conducts  Beetho- 
ven’s Mass  in  C. 

CHAMBER  MUSIC  PROGRAMS,  all  in  the  Chamber  Music  Hall  at  6pm:  Monday,  July  30; 
Tuesday,  July  31;  Wednesday,  August  1. 

Tickets  available  one  hour  before  concert  time.  Admission  is  $11  for  orchestra  concerts, 
free  to  all  other  BUTI  concerts.  For  more  information,  call  (413)  637-1431. 


.0-.  Boston  Synnphony  Administration 

Mark  Volpe,  Eunice  and  Julian  Cohen  Managing  Director,  endowed  in  perpetuity 

i\nthoiiy  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Edward  H.  Linde  Tanglewood  Music  Center  Director,  endowed  by 

Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Morgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Ofpcer 

Kim  Noltemy,  Chief  Marketing  and  Communications  Officer 

Bart  Reidv,  Director  of  Deuehpment — Institutional  Giving,  Events,  and  Administration 
Elizabeth  P.  Roberts,  Director  of  Development — Campaign  and  Individual  Giving 
Ray  F.  Wellbaiim,  Orchestra  Manager 

Administrative  Staff/Artistic 

Bridget  P.  Carr,  Senior  Archivist  • Felicia  Biirrey  Elder,  Executive  Assistant  to  the  Managing  Director  • 
Vincenzo  Natale,  C/iatr//cMr/V(2^<  • Claudia  Robaina,  Mawagcr  o/dr/b/s  .S'crnicM  • Benjamin  Schwartz, 
Assistant  Artistic  Administrator 

Administrative  Staff/Production 

Christopher  W.  Rnigomez,  Director  of  Concert  Operations 

Jennifer  Chen,  Audition  Coordinator/ Assistant  to  the  Orchestra  Personnel  Manager  • H.R.  Costa, 

Technical  Director  • Vicky  Dominguez,  Operations  Manager  • fake  Moerschei,  Assistant  Stage  Manager  • 
Julie  Giattina  Moerschel,  Concert  Operations  Administrator  • Leah  Monder,  Production  Manager  • 

John  Morin,  Stage  Technician  • Mark  C.  Rawson,  Stage  Technician  • Mark  B.  Rulison,  Chorus  Manager 

Boston  Pops 

Dennis  Alves,  Director  of  Artistic  Planning 

Gina  Randall,  Administrative/Operations  Coordinator  • Margo  Saiilnier,  Assistant  Director  of  Artistic 
Planning  • Amanda  Severin,  Manager  of  Artistic  Services/Assistant  to  the  Pops  Conductor 

Business  Office 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  • Mia  Schultz,  Director  of  Investment  Operations 
and  Compliance  • Pam  Wells,  Controller 

Sophia  Bennett,  Staff  Accountant  • Thomas  Engeln,  Budget  Assistant  • Michelle  Green,  Executive 
Assistant  to  the  Business  Management  Team  • Karen  Cmy,  Accounts  Payable  Supervisor  • Minnie  Kwon, 

Payroll  Associate  • KsanMekAer,  Budget  Manager  • John  O’Callaghan,  PoyroZ/ Stt/tfruMor  • Nia  Patterson, 
Accounts  Payable  Assistant  • Harriet.  Pront,  Accounting  Manager  • Mario  Kos&i,  Staff  Accountant  • 

Teresa  Wang,  Staff  Accountant  • Audrey  Wood,  Senior  Investment  Accountant 

Development 

]o%eY>\\  Chart,  Directerr  of  Major  Gifts  • Susan  Grosel,  Director  of  Annual  Funds  • Nina  Jung,  Zltm/or 
of  Development  Events  and  Volunteer  Outreach  • Ryan  Losey,  Director  of  Foundation  and  Government  Relations  • 
John  C.  MacRtie,  Directerr  of  Principal  and  Planned  Gifts  • Richard  Subrizio,  Director  of  Development 
Communications  • Mary  E.  Thomson,  Director  of  Corporate  Initiatives  • Jennifer  Roosa  Williams,  Directm 
of  Development  Research  and  Information  Systems 

Cara  Allen,  Development  Communications  Coordinator  • Leslie  Antoniel,  Assistant  Director  of 
Society  Giving  • Erin  Asbury,  Major  Gifts  Coordinator  • Stephanie  Baker,  Campaign  Manager  • 

Duke  Maria  de  Borbon,  Beranek  Room  Hostess  • Cullen  E.  Bouvier,  Donor  Relations  Officer  • 

Maria  Capello,  Grant  Writer  • Diane  Cataudella,  Associate  Director  of  Donor  Relations  • 

Catherine  Cushing,  Annual  Funds  Project  Coordinator  • Emily  Diaz,  Donor  Information  and  Data 
Coordinator  • haura  Duerksen,  Donor  Ticketing  Associate  • Allison  Cooley  Goossens,  Assonak 
Director  of  Society  Giving  • David  Grant,  Assistant  Director  of  Development  Information  Systems  • 

Barbara  Hanson,  Major  Gt/Zs  O^CfT  • ]ames  Jackson,  Assistant  Director  of  Telephone  Outreach  • 

Jennifer  Johnston,  Graphic  Designer  • SahxmaKarpe,  Manager  of  Direct  Fundraising  and  Friends 


Membership  • Anne  Mc(inii  c,  Donor  Arhnowledjrment  Writer  and  Coordinator  • Jill  Ng,  Senior  Major 
and  Planned  Giving  Of  peer  • Suzanne  Page,  Associate  Director  [or  Hoard  Relations  • 

Ivilhleen  I’endleton,  Dmelopment  luients  and  Volunteer  Services  Goordinator  • Piinily  Reeves,  Assistant 
Manager  of  Planned  Giving  • Amanda  Roosevelt,  Executive  Assistant  • Laura  Sancken,  Assistant 
Manager  of  Development  Events  and  Volunteer  Services  • Joyce  M.  Serwilz,  Major  Gifts  and  Gampaign 
Advisor  • Alexandria  Sieja,  Manager  of  Development  Events  and  Volunteer  Services  • Yong-I  lee  Silver, 
Major  Gifts  Officer  • Michael  Silverman,  Call  Center  Senior  Team  I j'ader  • Benjamin  Spalter,  Annua/ 
Eunds  Coordinator,  Eriends  Program  • I liayei  Snrette,  Gorpirrate  Giving  Goordinator  • Szeman  Tse, 
Assistant  Director  of  Development  Research 

Education  and  Community  Programs 

Jessica  Schmidt,  Helaine  H.  Allen  Director  of  Education  and  Community  Engagement 

Claire  Carr,  Manager  of  Education  Programs  • Sarah  tilenn.  Assistant  Manager  of  Education  and 

Community  Programs  • Emilio  Gonzalez,  Manager  of  Curriculum  Research  and  Development  • 

Darlene  White,  Manager,  Berkshire  Education  and  Community  Programs 

Facilities 

C.  Mark  Cataudella,  Director  of  Eanlities 

SYMPHONY  HALL  OPERATIONS  Peter  J.  Rossi,  Symphony  Hall  Eacilities  Manager  • Tyrone  Tyrell,  Security 
and  Environmental  Services  Manager 

Charles  F.  Cassell,  Jr.,  Eacilities  Compliance  and  Training  Coordinator  • Judith  Melly,  Facilities 
Coordinator  • Shawn  Wilder,  Mailroom  Clerk 

MAINTENANCE  SERVICES  Jim  Boudreau,  Electrician  • Thomas  Davenport,  Carpenter  • Michael  Frazier, 
Carpenter  • Paul  Giaimo,  Electrician  • Steven  Harper,  H\'AC  Technician  • Sandra  Lemerise,  Painter  • 
Michael  Maher,  HVAC  Technician  ENVIRONMENTAL  SERVICES  Landel  Milton,  Lead  Custodian  • 
Rudolph  Lewis,  Assistant  Lead  Custodian  • Desmond  Boland,  Custodian  • Julien  Buckmire, 

Custodian  • Claudia  Ramirez  Calmo,  Custodian  • Errol  Smart,  Custodian  • Gaho  Boniface  Wahi, 
Custodian 

TANGLEWOOD  OPERATIONS  Robert  l.ahart,  Tanglewood  Eacilities  Manager 

Bruce  Peeples,  Grounds  Supervisor  • Peter  Socha,  Buildings  Supervisor  • Fallyn  Girard,  Tanglewood 
Facilities  Coordinator  • Robert  Casey,  Painter  • Stephen  Curley,  Crew  • Richard  Drumm,  Mechanic  • 
Maurice  Garofoli,  Electrician  • Bruce  Huber,  Assistant  Carpenter /Roofer 

Human  Resources 

Heather  Mullin,  Human  Resources  Manager  • Susan  Olson,  Human  Resources  Recruiter  • 

Kathleen  Sambuco,  Associate  Director  of  Human  Resources 


For  rates  and  information  on  advertising  in  the 
Boston  Symphony,  Boston  Pops,  and  Tanglewood 
program  books,  please  contact 


Eric  Lange  | Lange  Media  Sales  1 781-642-0400  | erklange@aim.com 


Information  Technology 

Timothy  James,  Director  of  Information  Technology 

Andrew  Cordero,  Manager  of  User  Support  • SteWa.  Eashind,  Switchhoartl  Opetator  • Michael  Fiiilan, 
Telephone  Systems  Manager  • Ktmtl  Krajewski,  Infrastructure  Systems  Manager  • Snehal  Shetli,  Business 
Analyst  • {WranVan  S\cV,\e,  User  Support  Specialist  • V,\ehard\ung  Technology  Specialist 

Public  Relations 

Kiithleeii  Drohan,  Associate  Director  of  Public  Relations  • Samuel  Brewer,  Public  Relations  Assistant  • 

Tai  yn  Lott,  Public  Relations  Manager 

Publications 

Marc  Matidel,  Director  of  Program  Publications 

Robert  Kirzinger,  Assistant  Director  of  Program  Publications — Editorial  • Eleanor  Hayes  McCiourty, 
Assistant  Director  of  Program  Publications — Production  and  Advertising 

Sales,  Subscription,  and  Marketing 

Amv  Aldrich.  Ticket  Operations  Manager  • Helen  N.H.  Brady,  D/rcctor  o/Grow/j  • Alyson  Bristol, 
Director  of  Cotporate  Partnerships  • Sid  Cuidic'vanne,  Front  of  House  Manager  • Roberta  Kennedy, 

Buyet  for  Symphony  Hall  and  Tangleziiood  • Sarah  L.  Manoog,  Director  of  Marketing  • Michael  Miller, 
Director  of  Ticketing 

Louisa  Ansell,  Marketing  Coordinator  • Susan  Beaudry,  Manager  of  Tanglewood  Business  Partners  • 
Megan  Bohrer,  Group  Sales  Coordinatoi  • Gretchen  Borzi,  Associate  Director  of  Marketing  • 

Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  • Lenore  Camassar,  Associate 
Manager,  SymphonyCharge  • Theresa  Gondito,  Acccm  Services  Administrator/Subscriptions  Associate  • 
Susan  Coombs,  SymphonyCharge  Coordinator  • Jonathan  Doyle,  funior  Graphic  Designer  • 

Paul  Ginocchio,  Manager,  Symphony  Shop  and  Tanglewood  Glass  House  • Randie  Harmon,  Senior 
Manager  of  Customer  Service  and  Special  Projects  • Matthew  P.  Heck,  Office  and  Social  Media  Manager  • 
Michele  Lubowsky,  Subscriptions  Manager  • Jason  l,yon.  Group  Sales  Manager  • Richard  Mahoney, 
Director,  Boston  Business  Partners  • Christina  Malanga,  Subscriptions  Associate  • Ronnie  McKinley, 
Ticket  Exchange  Coordinator  • Maria  McNeil,  .SM/«av/;r/o«,v  Aworiarc  • Jeffrey  Meyer,  A/anager, 
Corporate  Sponsorships  • Michael  Moore,  Manager  of  Internet  Marketing  • Allegra  Murray,  Assistant 
Manager,  Corporate  Partnerships  • Doreen  Reis,  Advertising  Manager  • Laura  Schneider,  Web  Content 
Editor  • Robert  Sistare,  Subsaiptions  Representative  • Richard  Sizensky,  SymphonyCharge  Representative  • 
Kevin  Toler,  Art  Dtrecror  • \Timans\ni\aV.\\,  Web  Application  and  Security  Lead  • Amanda  Warren, 
Juniirr  Graphic  Designer  • Stacy  Wlialen-Kelley,  Senior  Manager,  Corporate  Sponsor  Relations 

Box  Office  David  Chandler  Winn,  Manager  • Megan  E.  Sullivan,  Assistant  Manager 
Box  Office  Representatives  Danielle  Bouchard  • Mary J,  Broussard  • At  thur  Ryan 
Event  Services  Ky\e  Ronayne,  Director  of  Event  Administration  • Sean  Lewis,  Manager  of  Venue  Rentals 
and  Events  Administration  • Luciano  Silva,  Events  Administrative  Assistant 

Tanglewood  Music  Center 

Andrew  Leeson,  Budget  and  Office  Manager  • Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest 
Artists  • Michael  Nock,  Associate  Director  for  Student  Affairs  • Gary  Wallen,  Associate  Director  for 
Production  and  Scheduling 

Tanglewood  Summer  Management  Staff 

Louisa  Ansell,  Tanglewood  Front  of  House  Manager  • Thomas  Cmella,  Business  Office  Manager  • 

Edward  Collins,  Logistics  Operations  Supervhor  • Thomas  Einnegan,  ParAmg  Su/tcrwAor  • 

David  Harding,  TMC  Concerts  Front  of  House  Alanager  • Matthew  Heck,  Manager  of  Visitor  Center  • 
Peggy  and  John  Roethel,  Seranak  Innkeepers 


FAVORITE  RESTAURANTS  OF  THE  BERKSHIRES 


Open  7 Nights  a Week 
Handcrafted  Italian  Cusine 

Late  Night  Bar  Menu 
Outdoor  Seating 
Weekend  Brunch 


47  Railroad  Street 
Great  Barrington,  MA01230 
413.528.0351 

http://www.fiorirestaurant.com 


"Enjoy  Authentic  Italian 
‘food  in  the  "Berl^shiTes 

^vvvw.tratto^ia-vcsuvio.com 


J^pVTES  7dr20,  Leno}(,  "MA  01240  (413)637-4904 


^Comparable  to  the  Best  in  NYC”  Zagat  2009I 


I mxEH 

Gourmet  Japanese  Cuisine  Sushi  Bar 
17  Railroad,  Great  Barrington,  MA  413-528-4343 


Tatami  Rooms  Kaiseki  Robata  Bar  \ 


Llm  Street  Market 

Bl^eXKFXrr,  LUNC«  &.  LO^L  COJJIP  J6R.V€D. 
TXNCLEWOOD  ftCKlC  «^ETS  XVXILXBLt. 

ST0CKBKIDgV>4A  • ^413-298-3634 


restaurant  & bistro 
3 Center  Street 
West  Stockbridge.  MA  01266 
(413)232-4111 

www.rougerestaurant.com 


FARE  FOR  ALL 

SUMMER  MENUS.  PERFECTLY  SEASONED 

TAVERN  I MAIN  DINING  ROOM  | COURTYARD  | LION’S  DEN  PUB 


Supporting  Local  Farmers  and  Producers 

lilEREDLieNlNN 


DISTINCTIVE  LODGING  • ARTFUL  CUISINE  • TIMELESS  ELEGANCE 
30  Main  Street,  Stockbridge,  MA  | (413)  298-5545  | RedLionInn.com 


If  you  would  like  to  be  part  of  this  restaurant  page, 
please  call  781-642-0400. 


Boston  Synnphony  Association  of  Volunteers 

Executive  Committee 

Chair  Aaron  ).  Niirick 

Chair-Elect  and  Vice-Chair,  Boston  diaries  W.  Jack 
Vice-Chair,  Tanglewood  Howard  Ai  kans 
Secretary  Audley  H.  Fuller 

Co-Chairs,  Boston 

Mary  C.  Gregorio  • Ellen  W.  Mayo  • Natalie  Slater 

Co-Chairs,  Tanglewood 

Roberta  Cohn  • Augusta  Leibowitz  • Alexandra  Warshaw 

Liaisons,  Tanglewood 

Ushers,  Judy  Slotnick  • Glass  Houses,  Ken  Singer 

Tanglewood  Project  Leads  2012 

Brochure  Distrilm lion,  Robert  Gittlenian  and  Gladys  Jacobson  • Off-Season  Educational 
Resources,  Norma  Ruffer  • Exhibit  Docents,  Maureen  O'Hanlon  Krentsa  and  Susan  Price  • 
Eriends  Office,  David  Galpern  and  Anne  Hershman  • Newsletter,  Sylvia  Stein  • Recruit,  Retain, 
Reward,  Toby  Morganstein  and  Carole  Siegel  • Seranak  Elowers,  Diane  Saunders  • Talks 
and  Walks,  ]oyce  KtUes  and  Rita  Kaye  • Tanglewood  Eaniily  Eun  Eest,  Margery  Steinberg  • 
Tanglewood,  for  Kids,  Judy  Benjamin,  Dianne  Orenstein  and  Mark  Orenstein  • This  Week 
at  Tanglewood,  Gabriel  Kosakoff  • TMC  Eunch  Program,  Mark  Beiderman  and  Pam  Levit 
Beiderman,  Robert  Braun  and  Carol  Braun  • Tour  (kiides,  Mort  Josel  and  Sandra  Josel 


Tanglewood  Emergency  Exits 

Koussevitzky  Music  Shed 


B 


□ □ □ 


Seiji  Ozawa  Hall 


The  Tradition  Continues. 

Combining  natural  beauty  with  a relaxing, 
unhurried  pace,  historic  Cooperstown’s 
Otesaga  Resort  Hotel  offers  families 
first-rate  accommodations,  tine  dining  and 
an  array  of  sports  and  recreational  activities. 

For  reservations  please  call 
(800)  348-6222  or  email 
Reservation  1 @Otesaga.com. 


Over  100  Years  of  Qracious  Hospitality* 


The  Otesaga  Resort  Hotel, 

60  L.AKE  Street,  Cooperstown,  NY 
Otesaga.com 


Historic  Hotels 
_ o/America 


Cooperstown 


BihJh 


One  of  U.S.  Ne^s 

“Best  Hospitals’-s^^ili 

in  Psychiatry  ; 


A distinctive  psychiatric  hospital  Intensive  psychotherapy  in  an  open  community. 

Stockbridge,  MA  01262  (41 3)  298-551 1 www.austenriggs.org 


f. 


The  ONLY 

Lifecare  Retirement  Community  in  Western  MA 


Independent  Living  Skilled  Nursing 
Assisted  Living  - Traditional  & Dementia  Care 


Care  that  puts 

Springfield  on  the  map,^^ 


Davis  Familf^ 


W Heart  & Vascular  Center 

at  Baystate  Medical  Center,  Springfield,  MA 
baystatehealth.org 


THOMSON  REUTERS 


15  TOP  5 

HEALTH  SYSTEMS  (M 


THOMSON  REUTERS 


100  TOP  g 

HOSPITALS  N 


W OLIVER  WYMAN 


I M PACT 

THROUGH  SPECIALIZATION 


Oliver  Wyman  is  a leading  global  management  consulting  firm  that 
combines  deep  industry  knowledge  with  specialized  expertise  in 
strategy,  operations,  risk  management,  organizational  transformation, 
and  leadership  development.  Visit  us  at  www.oliverwyman.com. 


> ^ MARSH  & MCLENNAN 
^ COMPANIES 


When  community  members  speak  about  supporting  the  arts,  we 
respond  to  their  call  for  making  the  possible  actual.  Valuing  artistic 
diversity  within  our  neighborhoods  helps  to  unite  communities, 
creating  shared  experiences  and  inspiring  excellence. 

Bank  of  America  is  proud  to  support  Tanglewood  for  their  leadership 
in  creating  a successful  forum  for  artistic  expression. 

Visit  us  at  bankofamerica.com  ^ 

© 2012  Bank  of  America  Corporation  BankofAmerica 

SPN-108-AD  I ARX2N275 


■ Tanglewood 

MUSIC  CENTER 

Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 
Sunday,  July  1,  2012  at  10:00AM 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Derek  Bourgeois 

(b.  1941) 

from  Symphony  No.  4,  "A  Wine  Symphony," 
Op.  58c  (1978) 

Theme— Hock 

Elyse  Lauzon,  horn 
Andrew  Mee,  horn 
Jaclyn  Rainey,  horn 
Anna  Spina,  horn 
Ryan  Beach,  trumpet 
Joseph  Brown,  trumpet 
David  Cohen,  trumpet 
Nick  Mahon,  trombone 
Brian  Santero,  trombone 
Adam  Rainey,  bass  trombone 
Jose  Martinez  Anton,  tuba 

Stefan  Asbury,  conductor'' 

Johannes  Brahms 

(1833-1897) 
arr.  R.  Sebring 

Drei  gesange,  Op.  42 

I.  Abendstandchen  (1859) 

II.  Vineta  (1860) 

III.  Darthulas  Grabesgesang  (1861) 

Nicholas  Hartman,  horn 
Elyse  Lauzon,  horn 
Andrew  Mee,  horn 
Molly  Norcross,  horn 
Jaclyn  Rainey,  horn 
Anna  Spina,  horn 
Joseph  Brown,  trumpet 
Kathryn  Driscoll,  trumpet 
Stuart  Stephenson,  trumpet 
Zachary  Guiles,  trombone 
Nick  Mahon,  trombone 
Brian  Santero,  trombone 
Adam  Rainey,  bass  trombone 

'TMC  Faculty 


John  Cage 

(1912-1992) 

Second  Construction  (1940) 

Erin  Dowrey,  percussion 
George  Nickson,  percussion 
Ethan  Pani,  percussion 
Daniel  Zawodniak,  percussion 

Michael  Tippett 

(1905-1998) 

Praeludium  for  Brass,  Bells,  and  Percussion 

(1962) 

Nicholas  Hartman,  horn 
Elyse  Lauzon,  horn 
Andrew  Mee,  horn 
Molly  Norcross,  horn 
Jaclyn  Rainey,  horn 
Anna  Spina,  horn 
David  Cohen,  trumpet 
Kathryn  Driscoll,  trumpet 
Stuart  Stephenson,  trumpet 
Zachary  Guiles,  trombone 
Nick  Mahon,  trombone 
Adam  Rainey,  bass  trombone 
Jose  Martinez  Anton,  tuba 
Mike  Roylance,  tuba* 

Erin  Dowrey,  percussion 

Kirk  Etheridge,  percussion 

George  Nickson,  percussion 

Ethan  Pani,  percussion 

Andres  Pichardo-Rosenthal,  percussion 

Stefan  Asbury,  coNDuaoR'^ 

Intermission 

''TMC  Faculty 
*BSO  Member 


Ju  Ri Seo 

(b.  1981) 


Nicholas  Hartman,  horn 
Elyse  Lauzon,  horn 
Andrew  Mee,  horn 
Molly  Norcross,  horn 
Jaclyn  Rainey,  horn 
Anna  Spina,  horn 
Ryan  Beach,  trumpet 
Joseph  Brown,  trumpet 
David  Cohen,  trumpet 
Kathryn  Driscoll,  trumpet 
Stuart  Stephenson,  trumpet 
Zachary  Guiles,  trombone 
Nick  Mahon,  trombone 
Brian  Santero,  trombone 
Adam  Rainey,  bass  trombone 
Jose  Martinez  Anton,  tuba 
George  Nickson,  percussion 
Daniel  Zawodniak,  percussion 

Alexandre  Bloch,  conductor 

World  Premiere  Performance 

Commissioned  by  the  Tanglewood  Music  Center, 
with  the  generous  support  of  the  Merwin  Geffen,  M.D. 
and  Norman  Solomon,  M.D.  New  Commissions  Fund 


Concerto  for  Brass  Orchestra  and  Percussion 

(2012) 

I.  Prelude 

II.  Dance 

III.  Solo 

IV.  Fanfare  - Postiude 


Toru  Takemitsu  Rain  Tree  (1981) 

(1930-1996) 

Erin  Dowrey,  percussion 

Kirk  Etheridge,  percussion 

Andres  Pichardo-Rosenthal,  percussion 


Derek  Bourgeois 

(b.  1941) 


Concerto  Grosso,  Op.  61  (1979) 

Molly  Norcross,  horn 
Ryan  Beach,  trumpet 
Joseph  Brown,  trumpet 
David  Cohen,  trumpet 
Kathryn  Driscoll,  trumpet 
Zachary  Guiles,  trombone 
Nick  Mahon,  trombone 
Brian  Santero,  trombone 
Adam  Rainey,  bass  trombone 
Jose  Martinez  Anton,  tuba 


Vlad  Agachi,  conductor 


Texts  and  Translations 


The  three  Brahms  six-part  songs  were  transcribed  for  the  TMC  brass  in  order  to  provide 
a vehicle  for  the  development  of  a vocal  and  lyric  style  of  playing  not  usually  found  in 
the  brass  ensemble  literature.  Thanks  to  Alan  Smith  and  the  TMC  vocal  fellows  for  their 
assistance  in  the  coaching  of  these  songs. 


Abenostandchen 

Hor  es  klagt  die  Flote  wieder 

Und  die  kLihlen  Brunnen  rauschen, 

Golden  wehn  die  Tone  nieder, 

Stille,  stille,  la(l  uns  lauschen! 

Holdes  Bitten,  mild  Verlangen, 

Wie  es  suR  zum  Herzen  spricht! 

Durch  die  Nacht  die  mich  umfangen, 

Blickt  zu  mir  der  Tone  Licht. 

-Clemens  Maria  Wenzeslaus  von  Brentano 
(1778-1842) 

ViNETA 

Aus  des  Meeres  tiefem,  tiefem  Grunde 
klingen  Abendglocken,  dumpf  und  matt. 
Uns  zu  geben  wunderbare  Kunde 
von  der  schbnen,  alten  Wunderstadt. 

In  der  Fluten  Scholl  hinabgesunken, 
blieben  unten  ihre  Trummer  stehn. 

Ihre  Zinnen  lessen  goldne  Funken 
widerscheinend  auf  dem  Spiegel  sehn. 

Und  der  Schiffer,  der  den  Zauberschimmer 

einmal  sah  im  hellen  Abendrot, 
nach  der  selben  Stelle  schifft  er  immer, 
ob  auch  ringsumher  die  Klippe  droht. 

Aus  des  Herzens  tiefem,  tiefem  Grunde 
kling  es  mir  wie  Glocken,  dumpf  und  matt. 
Ach,  sie  geben  wunderbare  Kunde 
von  der  Liebe,  die  geliebt  es  hat. 

Eine  schdne  Welt  ist  da  versunken, 
ihre  Trummer  blieben  unten  stehn, 
lassen  sich  als  goldne  Himmeisfunken 
oft  im  Spiegel  meiner  Traume  sehn. 

Und  dann  mdcht  ich  tauchen  in  die  Tiefen, 

mich  versenken  in  den  Wiederschein, 
und  mir  ist,  als  ob  mich  Engel  riefen 
in  die  alte  Wunderstadt  herein. 


Serenade 

Hark,  the  flute  laments  again 
and  the  cool  springs  murmur; 
golden,  the  sounds  waft  down  - 
be  still,  be  still,  let  us  listen. 

Lovely  supplication,  gentle  longing, 
how  sweetly  it  speaks  to  the  heart! 
Through  the  night  that  enfolds  me 
shines  the  light  of  the  music. 


ViNETA  (legendary  SUNKEN  CITY  ON  THE  BALTIC  SEA) 

From  the  ocean's  deep,  deep  depths 

toll  evening  bells,  muffled  and  faint, 

to  give  us  wonderful  tidings 

of  the  beautiful,  ancient  miracle-city. 

Sunk  deep  down  beneath  the  surging  tide, 
its  ruins  have  stood  fast. 

Its  battlements  send  up  golden  sparks 
that  reflect  visibly  on  the  surface. 

And  the  sailor  who  once  saw  this  magical 
shimmer 

in  the  bright  sunset 
always  sails  back  to  the  same  place, 
despite  the  circle  of  menacing  cliffs  above. 
From  the  heart's  deep,  deep  depths 
rings  a sound  like  bells,  muffled  and  faint. 

Ah,  it  sends  such  wonderful  tidings 
of  the  love  that  it  has  loved. 

A beautiful  world  is  sunk  there, 

its  ruins  have  stood  fast, 

often  sending  up  golden,  heavenly  sparks 

visible  in  the  mirror  of  my  dreams. 

And  then  I would  like  to  plunge  into  the 
depths, 

to  immerse  myself  in  the  reflection, 
for  it  seems  to  me  as  if  angels  called  me 
into  the  ancient  miracle-city. 


-Wilhelm  Muller  (1794-1827) 


Darthulas  Grabesgesang 
Madchen  von  Kola,  du  schlafst! 

Um  dich  schwelgen  die  blauen  Strdme 
Selmas! 

Sie  trauren  um  dich,  den  letzten  Zweig 
von  Thruthils  Stamm! 

Wann  erstehst  du  wieder  in  deiner  Schdne? 
Schdnste  der  Madchen  in  Erin! 

Du  schlafst  im  Grabe  langen  Schlaf, 
dein  Morgenrot  ist  feme! 

Nimmer,  o nimmer  kommt  mehr  die  Sonne 
weekend  an  deine  Ruhestatte:  "Wach  auf! 
Wach  auf,  Darthuia! 

Fruhiing  ist  drauRen! 

"Die  Ltifte  sausein, 

Auf  grunen  Hugein,  hoidseiiges  Madchen, 
Weben  die  Biumen! 

!m  Ham  waiit  sprIeRenden  Laub!" 

Auf  immer,  auf  immer,  so  weiche  denn, 
Sonne! 

Dem  Madchen  von  Kola,  sie  schiaft! 

Nie  ersteht  sie  wieder  in  ihrer  Schdne! 

Nie  siehst  du  sie  iiebiich  wandein  mehr. 

-Johann  Gottfried  Herder  (1744-1803) 


Darthulas  Grave  Song 
Maiden  of  Coiia,  you  sleep! 

Around  you  the  blue  streams  of  Selma  are  silent! 

They  mourn  for  you,  the  last  branch 
of  Thruthil's  line! 

When  will  you  rise  again  in  your  beauty? 

Fairest  of  the  fair  in  Erin! 

You  sleep  the  long  sleep  of  the  grave; 
the  glow  of  morning  is  distant. 

Never,  o never  will  the  sun  come 

to  your  resting-place  and  awaken  you:  "Wake  up! 

Wake  up,  Darthuia! 

Spring  has  come! 

"The  breezes  whisper; 

upon  the  green  hills,  sweet  maiden, 

flowers  wave! 

In  the  grove,  sprouting  leaves  flutter!" 

Forever,  forever  then.  Sun,  surrender 

to  the  maiden  of  Colla;  she  sleeps! 

Never  will  she  rise  again  in  her  beauty! 

Never  again  will  you  see  her  lovely  wandering. 

Translations  copyright  © by  Emily  Ezust,  from  The 
Lied,  Art  Song,  and  Choral  Texts  Archive, 
http://www.lieder.net/ 


The  coaches  for  this  concert  include  TMC  Faculty  Members  Thomas  Rolfs, 
Richard  Sebring,  Toby  Oft,  Mike  Roylance,  Will  Hudgins  (Cage  & Takemitsu), 

and  Stefan  Asbury 


Upcoming  Concerts  of  the  Tanglewood  Music  Center 


Sunday,  July  1,  8:00PM 
Monday,  July  2, 10:00AM 
Monday,  July  3, 1:00PM 

String  Quartet  Marathon:  Three  Performances 
Fourteen  ensembles  performing  quartets  by  HAYDN,  BARTOK, 
BEETHOVEN,  MENDELSSOHN,  ADAMS,  and  others 
(One  ticket  provides  admission  to  all  three  performances) 

J Saturday,  July  7,  6:00PM 

Prelude  Concert 

Music  of  SHOSTAKOVICH,  MOZART  and  BEETHOVEN 

Sunday,  July  8, 10:00AM 

Chamber  Music  Concert 

Music  of  DEBUSSY,  SCHUBERT,  KANER,  KOVLER,  KIM, 
OGONEK,  ROBERTS  and  HARBISON 

J Sunday,  July  8,  6:00PM 

Vocal  Prelude  Concert 

Songs  of  DVORAK,  RESPIGHI,  and  PROKOFIEV 

Sunday,  July  8,  8:00PM 

Tanglewood  Music  Center  Orchestra 
Miguel  Harth-Bedoya,  Gunther  Schuller, 

Alexandre  Bloch  and  Vlad  Agachi,  conductors 
Program; 

DVORAK  In  Nature's  Realm,  Op.  91 
RESPIGHI  Fontane  di  Roma 

SCHULLER  Dreamscape  (world  premiere;  TMC  commission) 
PROKOFIEV  Selections  from  Romeo  and  Juliet 


Unless  otherwise  noted,  all  events  take  place  in  the 
Florence  Gould  Auditorium  of  Seiji  Ozawa  Hall. 

Tickets  available  through  Tanglewood  Box  Office,  SymphonyCharge, 
or  online  at  www.tanglewood.org. 

Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
String  Quartet  Marathon 
Sunday,  July  1,  2012  at  8:00PM 
Monday,  July  2,  2012  at  10:00AM  and  1:00PM 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Program  One 

Sunday,  July  1,  2012  at  8:00PM 


Franz  Joseph  Haydn 

(1732-1809) 


Felix  Mendelssohn 

(1809-1847) 


String  Quartet  in  C Major,  Op.  50,  No.  2 (1787) 

I.  Vivace 

II.  Adagio 

String  Quartet  No.  4 in  E Minor,  Op.  44,  No.  2 

(1837) 

I.  Allegro  assai  appassionato 

II.  Scherzo:  Allegro  di  molto 

Our  Mutual  Quartet 

Cynthia  Burton,  violin  I (Haydn) 

Lee  Sheehan,  violin  I (Mendelssohn) 

Elizabeth  Breslin,  viola 
Yska  Benzakoun,  cello 

Ian  Swensen,  coach  (Mendelssohn) 

Roger  Tapping,  coach  (Haydn) 


Franz  Joseph  Haydn 

String  Quartet  in  E-flat  Major,  Op.  50,  No.  3 

(1787) 

I.  Allegro  con  brio 

II.  Andante  piu  tosto  allegretto 

Bela  Bartok 

(1881-1945) 

Quartet  No.  2,  Op.  17  (1915-1917) 
II.  Allegro  molto  capriccioso 

Quartet  Twist 

Gregory  Cardi,  violin  I (Bartok) 
Jacob  Joyce,  violin  I (Haydn) 
Danielle  Wiebe,  viola 
Emma  Louise  Bobbs,  cello 

David  Geber,  coach  (Haydn) 

Ian  Swensen,  coach  (Bartok) 

William  Schuman 

(1910-1992) 

String  Quartet  No.  2 (1937) 
1.  Sinfonia 
III.  Fugue 

Franz  Joseph  Haydn 

String  Quartet  in  F Major,  Op.  77,  No.  2 (1799) 

III.  Andante 

IV.  Vivace  assai 

COPPERFIELD  Quartet 

Autumn  Chodorowski,  violin  I (Schuman) 
Erica  Hudson,  violin  I (Haydn) 

Christiana  Reader,  viola 
Kristen  Wojcik,  cello 

Samuel  Rhodes,  coach  (Schuman) 

Mark  Sokol,  coach  (Haydn) 

Franz  Joseph  Haydn 

String  Quartet  in  F-sharp  Minor,  Op.  50,  No.  4 

(1787) 

1.  Allegro  spiritoso 

IV.  Finale:  Fuga— Allegro  moderato 

Ludwig  van  Beethoven 

(1732-1809) 

String  Quartet  No.  9 in  C Major,  Op.  59,  No.  3, 
"Razumovsky"  (1806) 

1.  Introduzione:  Andante  con  moto— 
Allegro  Vivace 
IV.  Allegro  molto 

Quartet  Expectations 

LiJiA  Phang,  violin  I (Beethoven) 

Ludek  Wojtkowski,  violin  I (Haydn) 

Evan  Perry,  viola 
Thomas  Carpenter,  cello 

David  Geber,  coach  (Haydn) 

Mark  Sokol,  coach  (Beethoven) 

Franz  Joseph  Haydn 

String  Quartet  in  G Major,  Op.  77,  No.  1, 
"Lobkowitz"  (1799) 

II.  Adagio 

Frank  Bridge 

(1879-1941) 

String  Quartet  No.  4 (1937) 

I.  Allegro  energico 

II.  Quasi  minuetto 

III.  Adagio  ma  non  troppo— Allegro  con  brio 

The  Quartet  of  Edwin  Drood 

Matthew  Leslie-Santana,  volin  1 (Haydn) 

Thomas  Hofmann,  violin  I (Bridge) 

Amanda  Grimm,  viola 
Clayton  Vaughn,  cello 

Norman  Fischer,  coach  (Bridge) 

Samuel  Rhodes,  coach  (Haydn) 

Program  Two 

Monday,  July  2,  2012  at  10:00AM 

Franz  Schubert 

(1797-1828) 

String  Quartet  No.  13  in  A Minor,  D.  804, 
"Rosamunde"  (1824) 

1.  Allegro  ma  non  troppo 
III.  Menuetto:  Allegretto 

Franz  Joseph  Haydn 

(1732-1809) 

String  Quartet  in  F Major,  Op.  50,  No.  5 (1787) 
II.  Poco  adagio 
1.  Allegro  moderato 

The  Old  Curiosity  Quartet 
Samantha  Bennett,  violin  I (Schubert) 

Julia  Noone,  violin  I (Haydn) 

Brian  Sherwood,  viola 
Jesse  Christeson,  cello 

Andrew  Jennings,  coach  (Schubert) 
Samuel  Rhodes,  coach  (Haydn) 

Franz  Joseph  Haydn 

String  Quartet  in  D Major,  Op.  50,  No.  6, 
"The  Frog" (1787) 

1.  Allegro 

IV.  Finale:  Allegro  con  spirito 

Maurice  Ravel 

(1875-1937) 

String  Quartet  in  F Major  (1902-1903) 
1.  Allegro  moderato— Tres  doux 
III.  Tres  lent 

Jarndyce  & Jarndyce  Quartet 
Natalie  Kress,  violin  I (Haydn) 
Maggie  Zeng,  violin  I (Ravel) 
Maya  Jacobs,  viola 
Diana  Flores,  cello 

Andrew  Jennings,  coach  (Haydn) 
Roger  Tapping,  coach  (Ravel) 


Franz  Joseph  Haydn 


Felix  Mendelssohn 

(1809-1847) 


Gabriel-Urbain  Faure 

(1845-1924) 


Franz  Joseph  Haydn 


String  Quartet  in  C Major,  Op.  74,  No.  1 (1793) 

I.  Allegro  moderate 

String  Quartet  in  E-flat  Major,  Op.  44,  No.  3 (1838) 
I.  Allegro  vivace 
III.  Adagio  non  troppo 

Quartettle  Dorrit 

Andrea  Daigle,  violin  I (Haydn) 

Kayla  Moffett,  violin  I (Mendelssohn) 

Tatiana  Trono,  viola 
Patricia  Ryan,  cello 

David  Geber,  coach  (Mendelssohn) 

Ian  Swensen,  coach  (Haydn) 


String  Quartet  in  E Minor,  Op.  121  (1924) 

I.  Allegro  moderate 
III.  Allegro 

String  Quartet  in  E-flat  Major,  Op.  71,  No.  3 

(1793) 

III.  Menuetto 

IV.  Finale:  Vivace 

A Quartet  of  Two  Cities 

Maria  Semes,  violin  I (Haydn) 

Tess  Varley,  violin  I (Faure) 

Jane  Mitchell,  viola 
Annamarie  Reader,  cello 


Norman  Fischer,  coach  (Haydn) 
Andrew  Jennings,  coach  (Faure) 


John  Adams 

(b.  1947) 

Franz  Joseph  Haydn 


String  Quartet  (2008) 

Movement  Two 

String  Quartet  in  B-flat  Major,  Op.  50,  No.  1 

(1787) 

I.  Allegro 

II.  Adagio  non  lento 

III.  Menuetto:  Poco  allegretto 

IV.  Finale:  Vivace  assai 

Pickwick's  Paper  Quartet 
Kathryn  Andersen,  violin  I (Haydn) 

Sarah  Silver,  violin  I (Adams) 

Adrienne  Hochman,  viola 
Oliver  Aldort,  cello 

Norman  Fischer,  coach  (Adams) 

Ian  Swensen,  coach  (Haydn) 


Program  Three 

Monday,  July  2,  2012  at  1:00PM 


Franz  Joseph  Haydn 

(1732-1809) 

String  Quartet  in  D Major,  Op.  71,  No.  2 (1793) 

I.  Adagio— Allegro 

II.  Adagio  (cantabile) 

Ludwig  van  Beethoven 

(1770-1827) 

String  Quartet  in  E Minor,  Op.  59,  No.  2, 
"Razumovsky"  (1806) 

1.  Allegro 
IV.  Finale:  Presto 

Nicholas  Nickletet 

Jennise  Hwang,  violin  I (Haydn) 

Ku  Won  Kwon,  violin  I (Beethoven) 
Michael  Davis,  viola 
Eugene  Lifschitz,  cello 

David  Geber,  coach (Beethoven) 
Roger  Tapping,  coach  (Haydn) 

Franz  Joseph  Haydn 

String  Quartet  in  F Major,  Op.  74,  No.  2 (1793) 

III.  Menuetto 

IV.  Finale:  Presto 

Bela  Bartok 

(1881-1945) 

Quartet  No.  4 (1928) 

III.  Non  troppo  lento 
1.  Allegro 

Quartetaby  Rudge 
KahYee  Lee,  violin  I (Haydn) 
Sarah  Peters,  violin  1 (Bartok) 
Mary  Ferrillo,  viola 
Sarah  Stone,  cello 

Andrew  Jennings,  coach  (Haydn) 
Roger  Tapping,  coach  (Bartok) 


Franz  Joseph  Haydn 


Ludwig  van  Beethoven 


Franz  Joseph  Haydn 


Felix  Mendelssohn 

(1809-1847) 


String  Quartet  in  G Major,  Op.  74,  No.  3, 
"The  Horseman"  (1793) 

I.  Allegro 

II.  Largo  assai 

IV.  Finale:  Allegro  con  brio 

String  Quartet  in  F Major,  Op.  59,  No.  1, 
"Razumovsky"  (1806) 

I.  Allegro 

Martin  Chuzzletet 
Wen-Tso  Chen,  violin  I (Haydn) 

Yi  Zhao,  violin  I (Beethoven) 

Grace  Park,  viola 
Yina  Tong,  cello 

Samuel  Rhodes,  coach  (Beethoven) 

Mark  Sokol,  coach  (Haydn) 


String  Quartet  in  B-flat  Major,  Op.  71,  No.  1 

(1793) 

III.  Menuetto:  Allegretto 

IV.  Finale:  Vivace 

String  Quartet  No.  3 in  D Major,  Op.  44,  No.  1 

(1838) 

II.  Menuetto:  Un  poco  allegretto 
I.  Molto  allegro  vivace 

Quartet  and  Dombey  and  Son 
Jordan  Koransky,  violin  I (Mendelssohn) 

Zou  Yu,  VIOLIN  I (Haydn) 

Alejandro  Duque,  viola 
Natalie  Helm,  cello 


Norman  Fischer,  coach  (Haydn) 
Mark  Sokol,  coach  (Mendelssohn) 


Tanglewood 

MUSIC  CENTER 


SE  Jl  32*'AA  HAL. 


Opening  Exercises 

Thursday,  July  5,  2012  at  2:30pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Welcome 


Ellen  Highstein 

Director,  Tanglewood  Music  Center 
Edward  H.  Linde  Tanglewood  Music  Center  Director, 

ENDOWED  BY  ALAN  S.  BRESSLER  AND  EDWARD  I.  RUDMAN 


Remarks 


Gunther  Schuller 

TMC  Director  of  New  Music  Activites,  1965-1969 
TMC  Artistic  Director,  1970-1984 


Piano  Quartet  No.  3 in  6 Major  {1946) 
Allegro  moderato 
Allegro  assai 
Andante 
Allegro  assai 


Reynaldo  Hahn 

(1874-1947) 


JULIANNE  Lee,  violin 
Edward  Gazouleas,  viola 
Norman  Fischer,  cello 
Alan  Smith,  piano 


Faculty  Address 


Edward  Gazouleas 

Violist 

Boston  Symphony  Orchestra 
TMC  Faculty 


Alleluia 


Randall  Thompson 

(1899-1984) 


Members  of  the  2012  Tanglewood  Music  Center 
John  Oliver,  Conductor,  Tanglewood  Festival  Chorus 
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Tanglewood 


Tanglewood  Music  Center 
Opera  Scenes  Workshop 


Thursday  July  5,  2012  at  4pm 
Chamber  Music  Hall 

/ The  Rake’s  Progress 

’’Vary  the  Song;”  recit;  Nick  Shadow’s  aria 


Igor  Stravinsky 


Orfeo  ed  Euridice  Chrstoph  Willibald  Gluck 

”Qual  vita”  recit;  “Che  fiero  memento;”  recit;  “Che  faro” 


3 


Cosi  fan  tutte  Wolfgang  Amadeus  Mozart 

Recit  from  Scene  XII:  L’abito  di  Ferrando;  Fra  gli  amplessi 


Giullo  Cesare 

Recit;  Priva  son;  recit;  Svegliatevi  nei  core 


George  Frideric  Handel 


Peter  Grimes  Benjamin  Britten 

Recit;  Embroidery  area  through  end  of  scene  with  Balstrode 


f 


Nozze  di  Figaro 

Riconosci  in  questo  amplesso  (Sextet) 


Wolfgang  Amadeus  Mozart 


) 


Tanglewood  Music  Center  Fellows 
Prelude  Concert 
Saturday,  July  7,  2012  at  6;00PM 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Concertino  in  A Minor  for  Two  Pianos,  Op.  94 

(1953) 

Adagio—Allegretto—Adagio— 
—Allegretto— Adagio— Allegro 

Nicolas  Namoradze,  piano 
Nana  Shi,  piano 

Wolfgang  Amadeus  Mozart  Serenade  No.  11  in  E-flat  Major,  K.  375  (1781) 

I.  Allegro  maestoso 

II.  Menuetto  I 

III.  Adagio 

IV.  Menuetto  II 

V.  Allegro 

Angela  Limoncelli,  oboe 
Caroline  Scharr,  oboe 
William  Amsel,  clarinet 
Christopher  Pell,  clarinet 
Keith  Buncke,  bassoon 
Thomas  Schneider,  bassoon 
Elyse  Lauzon,  horn 
Anna  Spina,  horn 


Dmitri  Shostakovich 

(1906-1975) 


Quintet  for  Piano  and  Winas,  Op.  16  (1796) 

I.  Grave— Allegro,  ma  non  troppo 

II.  Andante  cantabile 
III  Rondo:  Allegro,  ma  non  troppo 

Graham  Mackenzie,  oboe 
Ching-Chieh  Hsu,  clarinet 
Andre\a/  Brady,  bassoon 
Andrew  Mee,  horn 
Alex  Peh,  piano 

The  coaches  for  this  concert  include  TMC  Faculty  Members  Ignat  Solzhenitsyn 
(Shostakovich),  Richard  Svoboda  (Mozart),  and  Mark  McEwen  (Beethoven) 


Ludwig  van  Beethoven 

(1770-1827) 


■ Tanglewood 

MUSIC  CENTER 

Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 
Sunday,  July  8,  2012  at  10:00AM 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Claude  Debussy 

(1862-1918) 

Syrinx  for  Solo  Flute  (1913) 
Martha  Long,  flute  * 

Franz  Schubert 

(1797-1828) 

Variations  on  an  Original  Theme  in  A-flat  Major, 

D.  813 (1824) 

Thema:  Allegretto 
Variation  1 
Variation  II 

Variation  III:  Un  poco  piu  lento 
Variation  IV:  Tempo  1 
Variation  V 

Variation  VI:  Maestoso 
Variation  VII:  Piu  lento 
Variation  VIII:  Allegro  moderato 

Katherine  Dowling,  piano 
Alex  Peh,  piano 

Matthew  Kaner 

(b.  1986) 

(TMC  Fellow) 

Gauguin  Sketches  (2011) 

Caroline  Scharr,  oboe 
Adam  Pelandini,  saxophone'' 

Erin  Dowrey,  percussion 
Andres  Pichardo-Rosenthal,  percussion 
Ryan  MacEvoy  McCullough,  piano  * 
Alexander  Edelmann,  double  bass 

* New  Fromm  Player 
''  Guest  Musician 


Matti  Kovler  The  Unbearable  Lightness  (2012) 

(b.  1980) 

Brandon  Mason,  double  bass 
Nate  Paer,  double  bass 
Jonathan  Borden,  double  bass 
Nicholas  Cathcart,  double  bass 
Nicholas  Browne,  double  bass 
Eric  Lamm,  double  bass 
Alexander  Edelmann,  double  bass 

Matti  Kovler,  conductor 


World  Premiere  Performance 

Commissioned  by  the  Tanglewood  Music  Center, 
with  the  generous  support  of  the  Merwin  Geffen,  M.D. 
and  Norman  Solomon,  M.D.  New  Commissions  Fund 


Intermission 


Now  and  Then  (1982) 

I.  on  the  meadow 

II.  thither 

III.  roundelay 

IV.  thither  (reprise) 

V.  among  the  deepening  shades 

Kristina  Bachrach,  soprano 
Martha  Long,  flute  * 

Derek  Mosloff,  viola  * 

Grace  Browning,  harp 


Elizabeth  Ogonek  all  streams  reach  the  sea  at  last  (2011) 

(b.  1989)  dazzling  and  bright! 

(TMC  Fellow)  slow,  but  restless 

fast  and  punchy! 
expansive 

Martha  Long,  flute  * 

Matthew  Roitstein,  flute 
George  Nickson,  percussion 
Daniel  Zawodniak,  percussion 
Alexander  Bernstein,  piano  * 


Earl  Kim 

(1920-1998) 


Adam  Roberts  Pasiphae  Verses  (2012) 

(b.  1980) 

Pamela  Daniels,  flute 
Henrik  Heide,  flute 
Paul  Lueders,  oboe 
Graham  Mackenzie,  oboe 
John  Diodati,  clarinet 
Samuel  Rothstein,  clarinet 
Andrew  Brady,  bassoon 
Andrew  Thompson,  bassoon 
Molly  Norcross,  horn 
Jaclyn  Rainey,  horn 

Alexandre  Bloch,  coNDuaoR 

World  Premiere  Performance 

Commissioned  by  the  Tanglewood  Music  Center, 
with  the  generous  support  of  the  Merwin  Geffen,  M.D. 
and  Norman  Solomon,  M.D.  New  Commissions  Fund 


Quartet  No.  5 (2011) 

I.  Melodia  1 

II.  Scherzino  1 

III.  Notturno  1 

IV.  Visi  (Faces) 

V.  Notturno  2 

VI.  Cuori  (Hearts) 

VII.  Notturno  3 

VIII.  Scherzino  2 

IX.  Melodia  2 

X.  Ripensamento 

(all  movements  played  without  pause) 

Alex  Shiozaki,  violin  * 

Micah  Ringham,  violin  * 

Derek  Mosloff,  viola  * 

Michael  Dahlberg,  cello  * 

String  Quartet  No.  5 was  commissioned  for  the  centennial  anniversary  of  the  Pro 
Arte  Quartet,  which  presented  its  world  premiere  on  April  21,  2012  in  Madison, 
Wisconsin.  It  is  presented  here  by  arrangement  with  the  Pro  Arte  Quartet. 

The  coaches  for  this  concert  include  TMC  Faculty  Members  Elizabeth  Rowe  (Debussy), 
Ignat  Solzhenitsyn  (Schubert),  Stefan  Asbury  (Kaner  and  Roberts),  Jonathan  Menkis 
(Roberts),  Todd  Seeber  (Kovler),  Lucy  Shelton  (Kim),  Daniel  Bauch  (Ogonek), 
and  Norman  Fischer  (Harbison) 


John  Harbison 

(b.  1938) 


New  Fromm  Player 


Texts 


Earl  Kim,  Nowand  Then  (dedicated  to  Paul  Fromm} 

I.  on  the  meadow 

For  thousands  of  years  all  living  things, 
the  earth  has  borne  no  living  creature  - 
ail  living  things,  on  its  surface,  all  living  things, 
having  completed  their  cycle  of  sorrow  are  extinct 
and  this  poor  moon  lights  its  lamp  in  vain. 

On  the  meadow  the  cranes  no  longer  waken  with  a cry 
and  there  is  no  sound  of  the  May  beetles  in  the  lime  trees. 

-based  upon  The  Seagull,  Anton  Chekov  (1860-1904) 


II.  IV.  thither 

thither 
a far  cry 
for  one 
so  little 
fair  daffodils 
march  then 

then  there 
then  there 

then  thence 

daffodils 

again 

march  then 
again 
a far  cry 
again 
for  one 
so  little 


-Samuel  Beckett  (1906-1989) 


Earl  Kim,  Nowand  Then  (coNto) 


III.  roundelay 

on  all  that  strand 
at  end  of  day 
steps  sole  sound 
long  sole  sound 
until  unbidden  stay 
then  no  sound 
on  all  that  strand 
long  no  sound 
until  unbidden  go 
steps  sole  sound 
long  sole  sound 
on  all  that  strand 
at  end  of  day 

-Samuel  Beckett 

V.  among  the  deepening  shades 

The  death  of  friends,  or  death 
Of  every  brilliant  eye 
That  made  a catch  in  the  breath- 
Seem  but  the  clouds  of  the  sky 
When  the  horizon  fades. 

Or  a bird's  sleepy  cry 
Among  the  deepening  shades. 

-from  The  Tower,  William  Butler  Yeats  (1865-1939) 


A Note  on  Gauguin  Sketches 


Matthew  Kaner,  Gauguin  Sketches 

The  superimposition  of  contrasting  materials  in  Gauguin  Sketches,  slow  moving  rubato 
lines  against  very  rhythmic,  homophonic  ensemble  writing,  is  loosely  inspired  by  the 
painting  Te  Faaturuma  (Brooding  Womanj  by  Paul  Gauguin,  which  depicts  a woman 
sitting  deep  in  contemplation  in  clear  visual  contrast  with  the  immediacy  and  color  of 
her  surroundings. 

The  piece  was  written  for  and  is  dedicated  to  the  Worker's  Union  Ensemble  and  their 
conductor,  Ben  Oliver. 

— Matthew  Kaner 

Matthew  Kaner,  a British  composer  based  in  London,  holds  the  Tanglewood  Music 
Center's  Margaret  Lee  Crofts  Fellowship  in  Composition  and  is  currently  working  on  a 
ten-minute  commission  for  the  London  Symphony  Orchestra. 


A Note  on  The  Unbearable  Lightness 

Russian-born  Israeli  composer  Matti  Kovler  was  a 2009  Composition  Fellow  of  the 
Tanglewood  Music  Center.  His  music  has  been  performed  by  the  Israel  Philharmonic 
Orchestra,  the  Metropole  Orchestra  (Netherlands),  Fox  Studio's  Symphony  Orchestra, 
Boston  Modern  Orchestra  Project,  the  Ariel  String  Quartet  (Israel),  The  Brillaner  Duo 
and  many  others.  The  focus  of  Matti's  current  activities  is  to  create  new  works  in 
Jewish  Music  Theater.  Following  the  premiere  of  his  mono-opera  Here  Comes 
Messiah!  (commissioned  by  Carnegie  Hail  for  the  Golijov/Upshaw  Workshop)  Matti 
founded  an  ensemble  with  the  goal  to  expand  the  genre  beyond  its  fiddler-on-the-roof 
stereotype.  He  is  currently  collaborating  with  the  visual  designer  Theodor  Tezhik 
(Cirque  du  Soleil)  on  a new  opera  (see  www.mattikovier.com  and 
www.jewishmusictheater.com). 

Kovler  has  mastered  a range  of  musical  styles  from  folk  and  jazz  to  those  steeped  in 
the  classical  tradition,  bringing  these  together  in  music  of  considerable  dramatic 
scope,  by  turns  comic,  mystical,  warm,  and  searing.  Although  he  has  worked  in  many 
genres,  his  music  always  has  a sense  of  the  theatrical,  as  will  be  evident  in  his  new 
piece  The  Unbearable  Lightness,  written  for  the  seven  double  basses  of  the 
Tanglewood  Music  Center,  commissioned  by  the  Tanglewood  Music  Center  with  the 
generous  support  of  the  Merwin  Geffen,  M.D.  and  Norman  Solomon,  M.D.  New 
Commissions  Fund.  The  dedication  is  in  memoriam  Michael  (Misha)  Rivlin,  the 
composer's  uncle.  Matti  Kovler's  note  on  the  piece  is  printed  below. 

—Robert  Kirzinger 

I have  always  felt  that  the  increasing  virtuosity  of  modern-day  solo  bass  players  has 
left  room  for  further  musical  exploration.  The  surprising  commission  from  Tanglewood 
to  write  for  an  ensemble  of  seven  double  basses,  and  the  chance  to  work  with 
musicians  of  the  caliber  at  the  TMC,  provided  me  with  an  opportunity  to  address  this 
challenge. 


A Note  on  The  Unbearable  Lightness  (Cont'd) 


As  inspiring  as  the  commission  was,  composing  for  seven  double  basses  proved  to  be 
rather  difficult.  Quite  early  in  the  process,  I decided  to  split  the  players  into  two  sepa- 
rate groups  of  three,  with  a soloist  in  between.  However,  I spent  several  months  trying 
to  think  of  a musical  reason  substantial  enough  to  justify  scoring  for  such  a peculiar, 
though  exciting,  combination. 

The  trigger  for  the  "Gestalt"  of  this  piece  eventually  came  from  an  extra  musical 
source— a film  by  the  Iranian  director  Asghar  Farhadi,  Separation.  The  film  focuses  on 
a girl,  desperately  moving  between  her  two  parents  in  the  process  of  divorce,  against 
the  difficult  reality  of  life  in  Iran.  The  deliberate  choice  of  the  director  to  eliminate 
music  throughout,  accentuated  the  prevailing  sense  of  anxiety.  And  yet,  amidst  waves 
of  tension,  there  were  sudden  moments  of  subdued  lyricism,  which  I felt  had  an  al- 
most illusory  quality.  Although  it  was  quite  clear  that  there  could  be  no  real  solution, 
in  these  brief  instances  we  managed  to  move  beyond  the  hardship  and  imagine  a 
beautiful,  though  impossible,  alternative. 

The  title  of  the  work,  alluding  to  Milan  Kundera's  The  Unbearable  Lightness  of  Being, 
refers  to  a similar  sense  of  illusion— wanting  to  obtain  something,  which  is  beyond 
reach.  I would  like  to  thank  my  friends  Jazz  double-bass  player  Ehud  Ettun  and  com- 
poser Helen  Grime  for  their  support  in  the  process  of  writing  this  piece.  A special 
thanks  goes  to  a friend  and  mentor,  double  bassist  Michael  Klinghoffer,  whose  illumi- 
nating remarks  and  playing  suggestions  (particularly  with  regard  to  Italian  fingering) 
enabled  me  to  realize  what  seemed  nearly  impossible  at  first. 

The  piece  is  dedicated  to  the  memory  of  my  uncle,  Michael  (Misha)  Rivlin,  who  passed 
away  prematurely  while  I was  in  the  process  of  composition.  The  ending  Coda  and  the 
transformation  of  the  soloist  that  occurs  towards  the  end,  have  been  influenced  by 
this  loss. 


— Matti  Kovler 


A Note  on  Quartet  No.  5 


Prolific  and  eclectic,  composer  John  Harbison  is  one  of  contemporary  classical  music's 
most  significant  figures.  Recipient  of  the  Pulitzer  Prize  and  the  MacArthur 
Foundation's  "genius"  award,  he  is  a frequent  resident  artist  at  Tanglewood  and  for 
several  years  has  been  chairman  of  the  TMC's  composition  program.  His  compositional 
output,  which  ranges  from  the  intimate  to  the  operatic,  reveals  an  interest  in 
mcoroorating  modern  American  culture  into  traditional  classical  forms;  jazz  influences 
constitute  an  integral  part  of  his  unique  style.  Among  his  most  celebrated  works  is  his 
opera  The  Great  Gatsby,  commissioned  and  premiered  by  the  Metropolitan  Opera 
under  James  Levine.  The  Boston  Symphony  Orchestra  has  been  a staunch  proponent 
of  Harbison's  orchestral  work,  premiering  his  Symphony  No.  1 in  1984  and  most 
recently  presenting  the  complete  cycle  over  two  seasons,  culminating  in  the  premiere 
of  his  Symphony  No.  6 in  January  2012. 

Harbison  wrote  his  first  string  quartet  for  the  Cleveland  Quartet,  who  premiered  it  in 
1984.  His  history  of  collaboration  with  distinguished  ensembles  continues  with  his 
recent  String  Quartet  No.  5,  composed  in  honor  of  the  Pro  Arte  Quartet's  100th 
anniversary  and  premiered  by  the  quartef  s current  incarnation  m Madison,  Wisconsin, 
on  April  21,  2012.  The  composer's  note  on  the  piece  follows. 

— Zoe  Kemmerling 

My  parents  had  a Pro  Arte  recording  of  Schubert's  A minor  quartet  which  I remember 
hearing  sometime  during  World  War  II.  I was  about  eight  years  old  when  I first  heard 
the  quartet  live,  at  Princeton's  McCarter  Theater,  led  by  Rudolf  Kolisch,  with  the 
Belgian  violist  Germaine  Prevost  still  a member.  On  this  occasion  they  played  the 
Schubert  D minor  quartet.  I remember  coming  home  having  'discovered'  the  first 
inversion  of  the  dominant  seventh  chord,  and  playing  it  for  about  a day  (this  very 
common  chord  still  is  a source  of  delight). 

I had  noticed  the  apparition  of  a left  handed  violinist,  but  was  especially  compelled  by 
the  quartet's  concentration  and  absorption.  I remember  trying  to  imitate  the  Kolisch 
forward-leaning  crouch.  In  fact,  as  I later  learned,  Kolisch  leaned  forward  in  every 
sense.  When  he  became  a mentor  to  Rose  Mary  Harbison  and  to  me,  I took  note  of  his 
highest  form  of  praise  — "progressive,  advanced!" 

In  my  own  work  I have  had  to  learn  that  these  words  had  to  find  meaning  within  my 
own  enterprise,  not  as  calibrated  to  my  immediate  environment. 

This  String  Quartet  No.  5 contains,  for  me,  many  such  elements,  especially  in  the 
realm  of  proportion,  character,  and  economy.  The  piece  appears  to  be  in  many 
movements,  but  In  the  stage  of  assembly,  conception,  it  was  a single  large  movement. 

It  has  been  a pleasure  during  my  time  in  Madison  to  observe  the  remarkable  influence, 
of  this  quartet-in-residence.  It  has  established  an  essential  community  role,  making 
one  of  our  most  hermetic  and  ratified  arts  present  and  available.  My  quartet  strives 
toward  all  four  of  those  adjectives. 


—John  Harbison 


Upcoming  Concerts  of  the  Tanglewood  Music  Center 


, Sunday,  July  8,  6pm 

Vocal  Prelude 

Works  by  , PROKOFIEV  and  RESPIGHI 

Sunday,  July  8,  8pm 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 

Tanglewood  Music  Center  Orchestra 
Miguel  Harth-Bedoya,  conductor 
Tanglewood  Music  Center  Conducting  Fellows 

RESPIGHI  Fountains  of  Rome 

SCHULLER  Dreamscape  (world  premiere;  commissioned  by  the  TMC) 
DVORAK  In  Nature's  Realm 
PROKOFIEV  Selections  from  Romeo  and  Juliet 

Tuesday,  July  10,  8pm 

Vocal  Concert 

Works  by  DEBUSSY  and  MESSIAEN 

, Saturday,  July  14,  6pm 

Prelude  concert 

Works  by  BERNSTEIN,  COPLAND  and  HINDEMITH 

Saturday,  July  14,  8:30pm  (Shed) 

Tanglewood  75th  Anniversary  Celebration 
Boston  Symphony  Orchestra 
Boston  Pops  Orchestra 
Tanglewood  Music  Center  Orchestra 
John  Williams,  Keith  Lockhart,  and  Andris  Nelsons,  conductors 
Anne-Sophie  Mutter,  violin;  Yo-Yo  Ma,  cello; 

Emanuel  Ax  and  Peter  Serkin,  pianos;  James  Taylor,  vocalist 
Tanglewood  Festival  Chorus,  John  Oliver,  conductor 
Program  to  include 

COPLAND  Fanfare  for  the  Common  Man 
BERNSTEIN  Three  dance  episodes  from  On  the  Town 
Selections  from  The  Great  American  Songbook 
HAYDN  Piano  Concerto  In  D,  2nd  and  3rd  Movements 
TCHAIKOVSKY  Andante  cantabile,  for  cello  and  strings 
SARASATE  Carmen  Fantasy,  for  violin  and  orchestra 
STRAUSS  Dance  of  the  Seven  Veils  from  Salome 
BEETHOVEN  Choral  Fantasy 

Unless  otherwise  noted,  all  events  take  place  in  the 
Florence  Gould  Auditorium  of  Seiji  Ozawa  Hall. 

Tickets  available  through  Tanglewood  Box  Office,  SymphonyCharge, 
or  online  at  www.tanglewood.org. 

Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


■ Tanglewood 

MUSIC  CENTER 

Tanglewood  Music  Center  Fellows 

Prelude  Concert 

Sunday,  July  8,  2012  at  6;00PM 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Sergei  Prokofiev 

(1891-1953) 

Three  Pushkin  Romances,  Op.  73  (1936) 

I.  Sosni 

II.  Rumjanoj  zarjoju 

III.  V tvoju  svetlitsu 

Andrew  Fuchs,  tenor 
Wei-Han  Wu,  piano 

Antonin  Dvorak 

(1841-1904) 

Four  Songs,  Op.  82  (1887-1888) 

I.  Am  Bache 

II.  Die  Stickerin 

III.  Fruhling 

IV.  La8t  mich  allein 

Richard  Ollarsaba,  bass-baritone 
Bretton  Brown,  piano 

Ottorino  Respighi 

(1879-1936) 

Selected  Songs 

I.  Ballata  (1919) 

II.  Nebbie(1906) 

III.  Pioggia  (1909) 

IV.  Notte  (1905) 

V.  Musica  in  horto  (1917) 

James  Barbato,  tenor 
Kara  Huber,  piano 

The  coaches  for  this  concert  include  TMC  Faculty  Members 
Kenneth  Griffiths  (Dvorak  and  Prokofiev),  and  Alan  Smith  (Respighi) 


exts  and  Translations 


ProKofiev,  Three  Pushkin  Romances,  Op.  73  (Translated  by  Andrew  Fuchs) 


SOSNi 

Vnov'  ja  Dosetil  tot  ugolok  zemli, 

Gde  ja  prove!  izgannikom  dva  goda 
nezametnykh. 

Uzh  desjat'  let  ushio  s tekh  por, 

I mnogo  peremenilos'  v zhizni  dija  menja, 

I sam,  pokornyj  obshchemu  zakonu, 
Peremenilsia  ja;  no  zdes'  opjat' 

Minuvsheje  menja  ob'jemlet  zhivo. 

1 kazhetsja,  vechor  jeshchjo 
Brodil  ja  v etikh  roshchakh. 

Rumjanoj  zarjoju 

Rumjanoj  zarjoju  pokryisja  vostok, 

V sele  za  rekoju  potukh  ogonjok. 

Rosoj  okropiiis'  cvety  na  poljakh, 

Stada  probudilis'  na  mjagkikh  lugakh. 

Tumany  sedyje  plyvut  k oblakam, 

Pastushki  mladyje  speshat  k pastukham. 

S zhurchanjem  stremitsja  istochnik  mezh 
gor, 

Vdali  zolotitsja  vo  t'me  sinij  bor. 

Pastushka  mladaja  na  rynok  speshit 
! vdal',  pripevaja,  prilezhno  gljadit. 
Rumjanec  igrajet  na  polnykh  shchekakh, 
Nevinnost'  blistajet  na  robkikh  glazakh. 
Iskusnoj  rukoju  kosa  ubrana, 
i nozhka  soboju  prel'shchat'  sozdana. 

Pastushka  prlkhodit  v vishennik  gustoj 

I mnogo  nakhodit  plodov  pred  soboj. 

Khot'  vid  ikh  prekrasen  krasotku  manit, 

No  put'  k nim  opasen,  bednjazhku  strashit. 

Podumav,  reshilas' s ikh  vishen  pojest', 

Za  vetv’  ukhvatilas'  na  derevo  viezt'. 

Uzhe  dostigajet  nagrady  svojej 
I robku  stupajet  nogoj  mezh  vetvej. 

Ben  plod  rukoju,  I vishnya  tvoja, 

No,  akh!  chto  s toboju,  pastushka  moja? 


Pine  Trees 

Again  I visited  that  little  corner  of  the  earth. 
Where  I spent  two  boring  years  in  exile. 

So  ten  years  have  passed  since  then, 

And  much  has  changed  in  my  life. 

And  I,  no  exception  to  the  rule. 

Have  also  changed;  But  here  again 
The  past  emoraces  me  vividly. 

And  it  seems  that  it  was  only  yesterday 
I roamed  in  these  groves. 

Rosy  Dawn 

Rosy  dawn  covers  the  eastern  sky, 

In  the  village  beyond  the  river  the  lights  are  out. 
The  flowers  in  the  field  are  sorinkled  with  dew, 
Herds  have  awakened  on  the  soft  meadows. 

Gray  mists  float  up  to  the  clouds. 

Young  shepherdesses  hurry  to  their  shepherds. 
The  spring  between  the  mountains  gushes. 

In  the  distance  there's  a golden  hue  in  the  dark 
blue  forest. 

A young  shepherdess  hurries  to  the  market 
And  gazes  intently  into  the  distance,  humming. 
Her  full  cheeks  are  flushed. 

Innocence  shines  in  her  timid  eyes. 

A skilled  hand  made  her  braid. 

And  her  feet  were  created  to  entice. 

The  shepherdess  comes  to  the  dense  cherry 
orchard 

And  finds  lots  of  fruit  before  her. 

Although  they  look  perfect,  attracting  the  young 
girl,  the  path  to  them  is  dangerous,  and  she  is 
afraid. 

Having  decided  to  eat  the  cherries. 

She  grabs  a branch  to  climb  up  in  the  tree. 

Almost  to  her  reward. 

She  steps  timidly  between  the  branches. 

Reach  out  and  take  them  and  the  cherries  are 
yours.  But,  ah!  What  happened,  my 
shepherdess? 


Rumjanoj  ZARJOJU  (CONto) 

Vdali  usmotrela  speshit  pastushok: 

Noga  oslabela,  skol'zit  bashmachok. 

Pastushku  neshchasnu  s suchka  tikho  snjal 
I grud'  svoju  strastnu  k krasotke  prizhal. 

Vsja  krov'  zakipela  v dvukh  pylkikh  serdcakh, 
Ljubov'  priletela  na  bystrykh  krylakh. 

V TVOJU  SVETLITSU 

V tvoju  svetlitsu,  drug  moj  nezhnyj, 

Ja  prikhozhu  v posiednij  raz. 

Ljubvi  schastlivoj,  bezmjatezhnoj, 

Delju  s toboj  posiednij  chas. 

V perjod  odna  v nadezhde  tomnoy 
Ne  zhdi  menja  sred'  nochi  tjomnoj, 

Do  pervykh  utrennikh  luchej 

Ne  zngi  svechej. 

-Alexander  Pushkin  (1799-1837) 


Rosy  Dawn  (coNto) 

In  the  distance  she  saw  her  shepherd  rushing 
toward  her:  her  foot  grew  weak,  her  shoe 
slipped. 

The  shepherd  carefully  took  the  poor  girl  from 
the  tree  and  passionately  pressed  his  breast  to 
hers. 

The  blood  of  both  of  them  boiled  in  the  two 
ardent  hearts.  Love  flew  in  on  fleet  wings. 

Into  your  chamber 

Into  your  chamber,  my  beloved, 

I come  for  the  last  time. 

Love  happy,  serene, 

I share  with  you  this  final  hour. 

From  now  on,  alone  in  languid  hope, 

Do  not  wait  for  me  in  the  dark  night. 

'Till  the  first  rays  of  morning 
Do  not  burn  candles. 


Dvorak,  Four  Songs,  Op.  82  (Translated  by  Richard  Ollarsaba) 


Am  Bache 

Leise  rinnt  der  Bach  und  klaget, 
well  er  mu8  voruber  zieh'n 
an  den  lieblich  schonen  Blumen, 
die  am  grunen  Ufer  bluh'n. 

Sollf  ihr  Bild  im  eig'nen  Herzen 
er  auch  wieder  strahlen  seh'n, 
mu8  er  doch  voruber  eilen, 
darf  nicht  kosend  stille  steh'n. 

Bachlein!  tragst  mem  eig'nes  Leiden; 
mu8t  ja  kalt  und  schweigend  geh'n 
von  der  aller  schbnsten  Blume  fort, 
fort  auf  Nimmerwiederseh'n! 


At  the  Brook 

The  brook  flows  quiet  and  laments, 
because  he  must  move  past 
the  beautiful,  lovely  flowers 
on  the  green  blooming  banks. 

Should  he  see  their  image 
shining  again  in  his  own  heart, 
he  must  hurry  past, 
not  allowed  to  calmly  stand  still. 

Dear  Brook!  You  bear  my  own  suffering; 
you  must  indeed  go  cold  and  silently, 
away  from  all  of  the  most  beautiful  flowers, 
away,  never  to  return. 


Dvorak,  Four  Songs,  Op.  82  (Cant'd j 

Die  Stickerin 

Wie  gross  ist  doch  der  Segen, 
aer  in  der  Arbeit  liegt! 

Sie  kommt  auf  Leidens  wegen 
als  Engel  uns  entgegen, 
und  Thran'  auf  Thrane  versiegt. 

Oft  memt'  ich  zu  vergehen 
in  alizu  bitt'rem  Schmerz! 

So  lang  aie  Augen  sehen 
beim  Sticken  und  beim  Nahen, 
wie  wird  so  still  das  Herz! 

Den  Trost  in  Leidensstunden 
giebt  nur  die  Arbeit  mir: 
sie  belt  die  Herzenswunden 
durch  sie  hab'  ich  gefunden 
mem  Heil  auf  Erden  hier. 

FrOhling 

Ku8t  der  Sonnenschein  die  Erde, 
riihlt  sie  seine  Gluthgewalt: 
dann  entkeimen  ihren  Schosse 
Slumen  bunt  und  mannigfalt. 

So  auch  keimt  in  Deiner  Nahe 
Lied  auf  Lied  aus  meiner  Brust: 
fuhl'  ich  Deines  Auges  Flammen, 
athm'  ich  Deines  Wesens  Lust. 

Fehit  das  Sonnenlicht  der  Erde, 
hat  sie  nicht  ein  grunes  Blatt, 
wie  mem  Herz,  von  Dir  geschieden, 
weder  Lenz  noch  Lieder  hat! 

LA(?T  MICH  ALLEIN 

La8t  mich  allein  in  meinen  Traumen  geh'n, 
stbrt  mir  die  Wollust  nicht  in  meinem 
Herzen, 

laBt  mir  die  Wonnen  all',  ladt  mir  die 
Schmerzen, 

die  mich  erfullen,  seit  ich  ihn  geseh'n! 

La8t  mich  allein!  Verscheucht  den  Frieden 
nicht 

in  memer  Brust  mit  euren  lauten  Worten, 
da8  ich  ihn  seh'  und  hbre  aller  Orten! 

La8t  mich  allein  mit  seines  Bildes  Licht! 


The  Embroideress 

How  grand  after  ail  is  the  blessing, 

wnicn  lies  in  work! 

It  comes  to  us  as  an  angel 
on  paths  of  suffering, 
and  dries  tear  upon  tear. 

Often  I believe  I am  perishing 
in  all  too  bitter  pain! 

As  long  as  the  eyes  see 
upon  embroidery  and  sewing, 
how  the  heart  becomes  cairn! 

Comfort  in  hours  of  suffering 
is  given  to  me  only  through  work, 
it  heals  the  heart's  wounds; 
through  it  I have  found 
my  salvation  here  on  earth. 

Spring 

When  sunshine  kisses  the  earth, 

It  feels  the  sun's  powerful  glow; 
then  flowers  colorful  and  manifold 
Sprout  from  her  womb. 

So  too  rises,  in  your  presence 
song  after  song  from  my  breast: 
when  I feel  the  flame  of  your  eyes, 
and  I breathe  the  pleasure  of  your  being, 

If  the  earth  lacks  sunlight, 
it  has  not  even  a green  leaf, 
like  my  heart,  separated  from  you, 
has  neither  Spring  nor  songs. 

Leave  me  alone 

Leave  me  alone  to  go  into  my  dreams, 
do  not  disturb  my  heart's  bliss, 

leave  me  all  the  pleasures,  leave  me  all  the 
pain, 

that  fill  me,  since  I saw  him! 

Leave  me  alone!  Prevent  not  the  peace 

in  my  breast  with  your  loud  words, 

I see  and  hear  him  everywhere! 

Leave  me  alone  with  his  image's  light! 


LA(5T  MICH  ALLEIN  (CON't) 

Fragt  nach  dem  Zauber  nicht,  der  mich 
erfullt! 

Ihr  kbnnt'  die  Seiigkeit  ja  doch  nicht  fassen, 
die  seine  Liebe  mich  hat  fuhlen  la(5en, 
die  Liebe,  die  nur  mir,  mir  einzig  gilt. 

Laftt  mien  allein!  Lal5t  mich  allein,  laEt  mich 
allein! 

Lailt  mich  allein  mit  meiner  Last 
von  heiRer  Qual,  von  loderndem  Entzucken, 
und  soilt  es  dich,  du  armes  Herz,  erdriicken: 
du  tragst  allein  was  du  vom  Liebsten  hast! 

Lal?t  mich  allein  in  meinen  Traumen  steh'n! 
Er  liebt  mich  ja!  Lal?t  mir  den  tiefen  Frieden, 
den  dieses  Wort  mir  gab,  von  dem 
geschieaen, 

die  Seele  muftt  in  Sehnsucht  untergeh'n. 

Ladt  mich  ailein  in  meinen  Traumen  steh'n! 
Er  liebt  mich  ja!  Lal?t  mir  den  tiefen  Frieden, 
den  dieses  Wort  mir  gab,  von  dem 
geschieden, 

die  Seeie  mul^t  in  Sehnsucht  untergeh'n. 
-Ottilie  Malybrok-Stieler 
(1836-1913) 


Leave  me  alone  (cont'd) 

Ask  not  for  the  magic  with  which  I am 
filled! 

You  can  not,  after  all,  conceive  the  bliss 
which  his  love  has  let  me  feel, 

The  love  that  is  for  me  and  only  me. 

Leave  me  alone!  Leave  me  alone,  leave  me 
alone! 

Leave  me  alone  with  my  burden 
of  hot  torment,  of  blazing  delight, 
and  should  it  stifle  you,  poor  heart! 

You  bear  alone  what  you  have  from  your 
beloved! 

Leave  me  alone  to  stay  in  my  dreams! 

He  loves  me  so!  Leave  me  the  deep  peace, 
this  word  gave  me,  separated  from  it, 

my  soul  must  be  lost  in  longing. 

Leave  me  alone  to  stay  in  my  dreams! 

He  loves  me  so!  Leave  me  the  deep  peace, 
this  word  gave  me,  divorced  from  it, 

my  soul  must  be  lost  in  longing. 


Respighi,  Selected  Songs  (Translated  by  James  Barbate ) 


Ballata 

Non  so  qual  io  mi  vogiia, 

0 viver  0 morir,  per  minor  doglia, 
Morir  vorrei,  che  '1  viver  m'e  gravoso 
Veggendomi  da  Voi  esser  lasciato; 

Ballad 

1 don't  know  which  1 would  prefer, 
to  live  or  to  die,  in  order  to  have  less  pain. 
1 would  like  to  die,  because  my  life  has 
become  burdensome,  seeing  myself 
abandoned  by  you. 

E morir  non  vorrei,  che  trapassato 

And  yet,  1 don't  want  to  die,  because  if  1 were 
dead 

Piu  non  vedrei  il  bel  viso  amoroso 

Per  cui  io  piango,  invidioso 

Di  chi  I'ha  fatto  suo  e me  ne  spoglia! 

-Giovanni  Boccaccio  (1313-1375) 

1 would  no  longer  be  able  to  see  the  beautiful 
loving  face,  for  which  1 cry,  envious  of  him 
who  has  made  it  his,  and  robbea  me  of  you! 

Nebbie 

Soffro. 

Mist 

1 am  suffering. 

Lontan  lontano 
Le  nebbie  sonnolente 
Salgono  dal  tacente 
Piano. 

Far  away 

the  mists  sluggishly 
rise  from  the  silent 
plain. 

Alto  gracchiando,  i corvi, 
Fidatl  all'ali  nere, 
Traversan  le  brughiere 
Torvi. 

The  ravens,  loudly  cawing, 
trusting  their  black  wings, 
cross  the  grim 
moors. 

Dell'aere  al  morsi  crudi 
Gli  addolorati  tronchi 
Offron,  pregando,  i bronchi 
Nudi. 

The  grieving  trunks 

offer,  pleadingly  to  the  harsh  bites 

of  the  air,  their  bare 

branches. 

Come  ho  freddo!  Son  solo. 
Pel  grigio  del  sospinto 
Un  gemito  d'estinto 
Vola; 

How  cold  lam!  1 am  alone. 
Driven  through  the  grey  sky, 
a moan  from  the  deceased 
flies. 

E ml  ripete:  Vieni; 

E buia  la  vailata. 

0 triste,  o disamato, 

Vieni! 

-Ada  Negri  (1870-1945) 

And  it  repeats  to  me:  "Come  - 
the  valley  is  dark. 

0 sad  one,  o unloved  one, 
come!" 

PlOGGIA 

Piovea;  per  le  finestre  spalancate 
A quella  tregua  di  ostinati  ardori 

Rain 

It  was  raining;  during  that  respite  from  the 
persistent  heat,  fresh  gusts  of  revived 
flowers  and  grass 

Saliano  dal  glardin  fresche  folate 
D'erbe  rlsorte  e di  risorti  fiori. 

came  up  from  the  garden 
through  the  wide  open  window. 

PlOGGIA  (CONT'D) 

S'acchetava  II  tumuito  del  colon 
Sotto  II  vel  delle  gocclole  implorate; 

E intorno  ai  pioppi  al  frassini  agli  allori 

Beveano  Ingorde  le  zolle  assetate. 

Rain  (cont'd) 

The  tumult  of  colors  was  fading 
under  the  veil  of  Imploring  drops; 
and  around  the  poplars,  the  ash  trees,  and 
the  laurels, 

the  thirsty  turf  was  greedily  drinking. 

Esser  pianta,  esser  foglia,  esser  stelo 
E nell'angoscla  aell'ardor  (pensavo) 
Cosi  largo  rlstoro  aver  dal  cielo! 

To  be  a plant,  to  be  a leaf,  to  be  a stem  - 
and,  during  the  anguish  of  the  heat  (1  imagined), 
to  have  such  deep  rerreshment  from  the  sky! 

Sul  davanzal  proteso  io  gll  arboscelll 
1 flori,  I'erbe  guardavo,  guardavo... 

E mi  battea  la  pioggia  sui  capelli. 

-ViTTORIA  AGANOOR  POMPIU 
(1855-1910) 

Leaning  out  from  the  windowsill,  1 was  looking  at 

the  saplings,  the  flowers,  the  grass... 

and  the  rain  was  beating  down  on  my  hair. 

Notte 

Sul  giardino  fantastico 
Profumato  di  rosa 
La  carezza  de  I'ombra 
Posa. 

Night 

Over  a fantastical  garden 
scented  with  roses, 
the  caress  of  shadows 
descends. 

Pure  ha  un  pensiero  e un  palpito 
La  quieta  suprema 
L'aria  come  per  brivido 
Trema. 

But  the  supreme  stillness 
has  a thought  and  a throbbing  - 
the  air  trembles 
as  if  from  a shiver. 

La  luttuosa  tenebra 
Una  storia  di  morte 
Racconta  alle  cardenie 
Smorte? 

Does  the  mournful  darkness 
tell  a story  of  death 
to  the  pale 
gardenias? 

Forse  perche  una  pioggia 
Di  soavi  rugiade 
Entro  i socchiusi  petali 
Cade. 

Perhaps,  because  a shower 
of  sweet  dew 
falls  within  the  half-closed 
petals. 

Su  I'ascose  miserle 
e su  I'ebbrezze  perdute 
Sul  muti  sogni  e I'ansie 
Mute, 

Over  hidden  poverties 
and  lost  excitements, 
over  silent  dreams 
and  silent  anxieties. 

Su  le  fugaci  gioie 

Che  il  disinganno  infrange 

La  notte  le  sue  lacrime 

Piange. 

over  fleeting  joys 
shattered  by  disillusion, 
the  night  cries  her 
tears. 

-Ada  Negri  (1870-1945) 


Respighi,  Selected  Songs  (Cant'd) 


MUSICA  IN  HORTO 

Uno  squillo  di  crotali  clangenti 
rompe  m ntmo  II  silenzio  dei  roseti, 

mentre  in  fondo  agli  auienti  orti  segretl 

gorgheggia  un  flauto  liquid!  lamenti. 


Garden  music 

The  ringing  of  clanging  cymbals 
rhythmically  breaks  the  silence  of  the  rose- 
gardens, 

while  from  the  depths  of  the  fragrant  secret 
gardens, 

a flute's  liquid  lament  is  warbling. 


La  melodia  con  tintinnio  d'argenti 
par  che  a vicenda  s'attristi  e s'allieti; 
ora  luce  di  tremiti  inquieti, 
or  diffondendo  lunghe  ombre  dolenti. 

Crotali  arguti  e canne  variotocche! 

Una  gioia  di  cantici  inespressi 

per  voi  par  che  dai  chiusi  orti  rampoili, 

e in  sommo  dei  rosai,  che  cingon  molli 

ghirlande  al  cuor  degli  intimi  recessi, 
s'apron  le  rose  come  molli  bocche. 

-Antonio  Rubino  (1880-1964) 


The  melody,  aiong  with  the  tinkling  of  silver, 
seems  to  become  sad  and  happy  in  turn. 

Now  there  is  light  of  anxious  trembling, 
now  long  sorrowful  shadows  are  spreading. 

Penetrating  cymbals  and  melodious  pipes! 

The  joy  of  unexpressed  songs 
seems  to  spring  from  the  closed  garden  for  you. 
And,  in  the  heights  of  the  roseouos  that 
surround 

soft  garlands,  the  roses  open  themselves  to  the 
innermost  recesses  of  the  heart  like  soft 
mouths. 
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Sunday,  July  8,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 
THE  PHYLLIS  AND  LEE  COFFEY  MEMORIAL  CONCERT 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
MIGUEL  HARTH-BEDOYA  conducting  (Prokofiev) 
GUNTHER  SCHULLER  conducting  (Schuller) 

TMC  CONDUCTING  FELLOWS 
ALEXANDRE  BLOCH  conducting  (Dvorak) 

VLAD  AGACHI  conducting  (Respighi) 


DVORAK  "In  Nature's  Realm,"  Opus  91 

ALEXANDRE  BLOCH  conducting 

RESPIGHI  "Fountains  of  Rome" 

The  Fountains  of  Valle  Giulia  at  dawn 
The  Triton  Fountain  in  the  morning 
The  Fountain  of  Trevi  at  midday 
The  Fountain  at  the  Villa  Medici  at  sunset 

VLAD  AGACHI  conducting 
{Intermission} 

Program  continues... 


Bank  of  America  is  proud  to  sponsor  the  2012  Tanglewood  season. 

Steinway  & Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Ozawa  Hall  is  prohibited. 


SCHULLER  "Dreamscape" 

(2012/world  premiere;  commissioned  by  the  Tanglewood 
Music  Center  through  the  generous  support  of  the  New 
Works  Fund  established  by  the  Massachusetts  Cultural 
Council,  a state  agency) 

I.  Scherzo  umoristico  e curioso 

II.  Nocturne 

III.  Birth — Evolution — Culmination 
GUNTHER  SCHULLER  conducting 

PROKOFIEV  Selections  from  "Romeo  and  Juliet,"  Suites  1*  and  2^ 

Montagues  and  Capulets  ^ 

Juliet  the  Young  Girl  '' 

Minuet  * 

Masks  * 

Romeo  and  Juliet  (Balcony  Scene)  * 

Friar  Laurence 
Death  of  Tybalt  * 

Romeo  and  Juliet  Before  Parting 
Romeo  at  Juliet's  Tomb  ^ 

MIGUEL  HARTH-BEDOYA  conducting 


NOTES  ON  THE  PROGRAM 


Antonin  Dvorak  (1841-1904) 

"In  Nature's  Realm,"  Opus  91 

Though  heard  far  less  often  than  its  sibling  overture  Carnival,  Dvorak's  In  Nature's 
Realm  surely  deserves  more  frequent  performance  than  it  gets.  (The  BSO,  for 
example,  has  played  it  only  in  its  1895-96  and  1905-06  seasons!)  It  is  the  first  panel 
of  a trilogy  that  the  fifty-year-old  Dvorak  originally  conceived  as  a single  work,  to 
be  published  as  Opus  91  under  the  title  Nature,  Life,  and  Love, 
and  that  is  how  it  was  first  performed.  But  Dvorak  soon  decided 
that  it  was  useful  to  consider  the  overtures  as  three  separate 
compositions,  performable  independently;  in  the  end  he  pub- 
lished them  with  consecutive  opus  numbers — 91,  92,  and  93. 
Before  settling  on  the  title  In  Nature's  Realm  for  the  first  of  the 
three  works,  he  also  considered  calling  it  Summer  Night  and  In 
Solitude. 

, Dvorak,  a highly  religious  man,  wished  to  portray  in  his  music 
three  aspects  of  the  divine  life-giving  force,  which  he  called 
"Nature,"  aiming  to  show  that  it  could  both  create  and  destroy  life.  He  linked 
the  three  works  by  inventing  a pentatonic  theme  that  appears  in  all  three  of 
them,  the  "Nature"  theme,  which  is  the  main  theme  of  the  first  overture  (In 
Nature's  Realm,  heard  at  the  very  opening)  and  makes  a brief  appearance  in  the 
second  (Carnival)  in  its  original  form,  but  which  returns  in  Othello  only  in  a some- 
what distorted  shape  to  indicate  that  nature's  force — love — is  twisted  by  jealousy. 


In  Nature's  Realm  was  composed  between  March  31  and  July  8,  1891,  and  dedicated 
to  Cambridge  University,  which  had  awarded  Dvorak  an  honorary  doctorate  that 
June.  Written  in  sonata  form,  the  work  begins  with  a brief  introduction  and  con- 
cludes with  a quiet  epilogue;  the  frequent  suggestion  of  bird  song  reflects  the 
composer's  love  of  nature  and  his  native  land,  particularly  the  woodland  setting  of 
his  home  at  Vysoka,  where  In  Nature's  Realm  was  written. 

STEVEN  LEDBETTER 

Ottorino  Respighi  (1879-1936) 

"Fountains  of  Rome" 

Respighi  was  a minor  master,  but  a master  surely.  He  began  as  a pianist,  violinist, 
and  violist,  and  in  1900  became  principal  violist  in  the  opera  orchestra  at  St.  Peters- 
burg. There  he  had  the  opportunity  of  taking  some  lessons  with  Rimsky-Korsakov, 
which  accounts  in  part  for  his  dazzling  brilliance  as  an  orchestrator.  He  soon 
returned  to  Italy,  leaning  more  toward  composition,  but  still 
active  as  a performer,  particularly  as  violist  in  the  Mugellini 
Quartet.  In  1913  he  settled  in  Rome,  teaching  at  and  later  pre- 
siding over  the  St.  Cecilia  Academy.  He  was  a cultivated  amateur 
of  what  was  then  called  "ancient  music,"  a taste  that  led  him 
to  composing  a piano  concerto  in  the  mixolydian  mode  and  a 
Concerto  gregoriano  for  violin,  as  well  as,  more  famously,  mak- 
ing the  transcriptions  of  lute  and  keyboard  pieces  he  published 
as  three  suites  of  Ancient  Airs  and  Dances  and  as  The  Birds.  He 
was  one  of  the  composers  commissioned  by  Serge  Koussevitzky 
to  mark  the  BSO's  fiftieth  season,  for  which  occasion  he  produced  his  Metamorph- 
oseon  modi  XII,  introduced  at  Symphony  Hall  in  November  1930.  But  what 
brought  Respighi  most  of  the  fame  and  fortune  he  so  thoroughly  enjoyed  was 
his  trilogy  of  Roman  symphonic  poems  {Fontane  di  Roma,  Pini  di  Roma,  and  Feste 
romane):  the  Fountains  of  1916,  the  Pines  (above  all)  of  1924,  and  the  Festivals  of 
1928-29.  Fountains  was  played  for  the  first  time  on  February  8,  1918,  with  Arturo 
Toscanini  conducting,  in  a concert  to  benefit  artists  disabled  in  the  war.  Each  of 
these  scores  has  a brief  descriptive  preface;  we  give  that  for  Fountains  of  Rome 
below. 

MICHAEL  STEINBERG 

Preface  to  the  score  of  "Fountains  of  Rome" 

In  this  symphonic  poem  the  composer  has  endeavored  to  give  expression  to  the 
sentiments  and  vision  suggested  to  him  by  four  of  Rome's  fountains,  contemplated 
at  the  hour  when  their  character  is  most  in  harmony  with  the  surrounding  land- 
scape, or  at  which  their  beauty  is  most  impressive  to  the  observer. 

The  first  part  of  the  poem,  inspired  by  the  Fountain  of  Valle  Giulia,  depicts  a pas- 
toral landscape:  droves  of  cattle  pass  and  disappear  in  the  fresh,  damp  mists  of  a 
Roman  dawn. 

A sudden  loud  and  insistent  blast  of  horns  above  the  trills  of  the  whole  orchestra 
introduces  the  second  part,  the  Triton  Fountain.  It  is  like  a joyous  call,  summoning 


troops  of  naiads  and  tritons,  who  come  running  up,  pursuing  each  other  and  min- 
gling in  a frenzied  dance  among  the  jets  of  water. 

Next  there  appears  a solemn  theme  borne  on  the  undulations  of  the  orchestra.  It 
is  the  Fountain  of  Trevi  at  mid-day.  The  solemn  theme,  passing  from  the  wood- 
wind to  the  brass  instruments,  assumes  a triumphal  character.  Trumpets  peal: 
across  the  radiant  surface  of  the  water  there  passes  Neptune's  chariot  drawn  by 
seahorses  and  followed  by  a train  of  sirens  and  tritons.  The  procession  vanishes 
while  faint  trumpet  blasts  resound  in  the  distance. 

The  fourth  part,  the  Fountain  at  the  Villa  Medici,  is  announced  by  a sad  theme 
which  rises  above  a subdued  warbling.  It  is  the  nostalgic  hour  of  sunset.  The  air  is 
full  of  the  sound  of  tolling  bells,  the  twittering  of  birds,  the  rustling  of  leaves.  Then 
all  dies  peacefully  into  the  silence  of  the  night. 


Gunther  Schuller  (b.i925) 
"Dreamscape"  (2012;  world  premiere) 


Along  with  founder  Serge  Koussevitzky,  composer  Aaron  Copland,  and  conductor 
Leonard  Bernstein,  Gunther  Schuller  is  a one  of  the  most  prominent  figures  in  the 
history  of  Tanglewood — hence  the  Tanglewood  Music  Center's  commission  of  his 
new  orchestra  work  Dreamscape.  Schuller's  association  with  the  festival  began  in 
1963,  when  he  was  invited  by  recently  appointed  BSO  music 
director  Erich  Leinsdorf  to  join  the  composition  faculty  of  the 
Berkshire  Music  Center.  Schuller  was  one  of  four  curators  for 
that  summer's  Fromm  Concerts  of  contemporary  music,  along 
with  Copland,  Lukas  Foss,  and  Iannis  Xenakis,  and  was  appoint- 
Supervisor  of  Contemporary  Music  Activities.  In  1964,  to  give 
/B  Copland  a rest,  he  was  also  Acting  Head  of  the  Composition 
Department.  In  1966  he  became  Director  of  the  Composition 
Department,  a title  he  held,  with  a couple  of  one-year  breaks, 
until  1984.  He  was  also  the  overall  Director  of  the  Berkshire 
Music  Center  from  1975  until  1984,  and  has  participated  in  the  festival  as  a faculty 
member  and  conductor  on  several  occasions  since,  most  recently  as  co-director  of 
the  2010  Festival  of  Contemporary  Music  with  John  Harbison  and  Oliver  Knussen. 


A resident  of  the  Boston  area  for  nearly  fifty  years,  Schuller  was  born  in  New  York, 
the  son  of  a New  York  Philharmonic  violinist.  He  was  a phenomenal  and  preco- 
cious horn  player,  joining  the  Cincinnati  Symphony  as  principal  horn  at  age  seven- 
teen. By  that  time  he  was  also  an  accomplished,  self-taught  composer;  at  eighteen 
he  was  soloist  in  his  own  horn  concerto  with  the  orchestra.  Returning  to  New  York, 
he  joined  the  Metropolitan  Opera  Orchestra  in  1945,  a position  he  retained  until 
1959,  when  he  stopped  playing  horn  regularly  in  order  to  concentrate  on  compo- 
sition. Meanwhile,  he  also  became  part  of  the  city's  progressive  jazz  scene,  playing 
with  Miles  Davis  and  Gil  Evans.  In  the  later  1950s — parallel  with  producing  orches- 
tral scores  for  the  New  York  Philharmonic  {Spectra),  the  Minneapolis  Symphony 
{Seven  Studies  on  Themes  of  Paul  Klee),  and  other  orchestras — he  collaborated  with 
the  Modern  Jazz  Quartet  and  John  Lewis  and  coined  the  phrase  "Third  Stream," 
a melding  of  mainstream  jazz  and  modern  classical  music  that  expanded  the  per- 
spectives of  both  of  its  parent  styles  and  has  influenced  generations  of  musicians. 


In  addition  to  Tanglewood,  Schuller's  educational  activities  included  a ten-year 
stint  as  president  of  the  New  England  Conservatory  in  Boston;  during  his  tenure 
there  he  was  the  first  to  introduce  jazz  into  the  curriculum  of  a major  conservato- 
ry, and  nearly  singlehandedly  lit  the  fuse  of  the  ragtime  revival  in  the  early  1970s. 
He  has  also  been  a music  publisher,  a record-label  producer,  and  author;  his  Early 
Jazz  and  The  Swing  Era  are  significant  entries  to  the  written  history  of  jazz.  Last 
fall  the  650-page  first  volume  of  his  autobiography,  Gunther  Schuller:  A Life  in 
Pursuit  of  Music  and  Beauty,  was  published  by  the  University  of  Rochester  Press. 
(This  volume  takes  the  reader  up  to  the  early  1960s.)  He  has  been,  and  remains  in 
a more  modest  capacity  at  age  87,  an  important  conductor,  not  only  of  his  own 
works  but  of  the  whole  range  of  the  Western  classical  repertoire.  As  a composer, 
he  won  the  Pulitzer  Prize  for  his  1993  Louisville  Orchestra  work  Of  Reminiscences 
and  Reflections. 

Although  Gunther  Schuller  has  left  few,  if  any,  genres  of  concert  and  dramatic 
music  untouched,  his  most  comfortable  medium  is  doubtless  the  mutable,  complex 
entity  that  is  the  symphonic  orchestra.  The  composer  has  thought  of  most  of  his 
larger  orchestral  works  as  "symphonies" — although  only  one  of  his  works  is  desig- 
nated as  such — frequently  casting  his  pieces  in  traditional  symphony-like,  multi- 
movement forms.  In  speaking  of  his  recent  Boston  Symphony  Orchestra  125th 
Anniversary  Commission  Where  the  Word  Ends,  the  composer  said  "This  symphon- 
ic form  invented  by  Haydn  and  expanded  by  Beethoven  is  not  just  a classic,  it's  an 
eternal  form  that  is  inexhaustible  in  its  potential."  His  new  three-movement  work, 
Dreamscape,  a Tanglewood  75th  Anniversary  Commission,  is  brief  but  nonetheless 
has  a symphonic  trajectory  and  breadth.  Schuller's  orchestration  is  characteristical- 
ly detailed,  nuanced,  and,  in  places,  lush,  the  sections  of  the  orchestra  working 
organically  to  create  shimmering  sonic  textures  and  its  three  contrasting  moods. 
This  intricate  piece — as  the  composer  relates  below — was  the  result  of  a remark- 
able mental  process,  the  subconscious  result  perhaps  of  an  accretion  of  eighty 
years  of  a life  of  musical  immersion.  Always  busy  with  multiple  projects,  Schuller 
delayed  starting  work  on  his  Tanglewood  commission  until  the  beginning  of  this 
year,  when  it  came  to  a boil  on  January  14. 

The  composer's  own  note  on  the  piece  is  below. 

ROBERT  KIRZINGER 


Dreamscape  was  commissioned  by  the  Tanglewood  Music  Center  for  Tanglewood's 
75th  anniversary  celebration,  to  be  performed  by  the  Tanglewood  Music  Center 
Orchestra.  I was  offered  a very  generous  instrumentation  (woodwinds  and  brass  in 
fours,  six  percussionists,  two  harps,  and  a sizable  string  section).  The  one  specific 
requirement  was  that  the  piece  should  be  no  longer  than  ten  or  eleven  minutes. 

P.S.  I now  must  reveal  that  virtually  the  entire  work — yes,  the  entire  work — was 
presented  to  me  in  a dream,  not  just  little  bits  of  it  but  ranging  from  its  overall 
form  and  conception  to  an  amazing  amount  of  specific  detail.  Even  more  aston- 
ishing to  me  was  that  my  dream  forced  me  to  write/compose  some  things  that  I 
had  never  done  before  and  would  in  all  likelihood  never  do  on  my  own,  so  to 
speak,  without  my  dream.  These  were  particular  rhythmic/technical/structural 
matters  as  well  as  for  me  never  previously  attempted  unusual  multi-polyphonic 
layerings. 


The  dream  also  determined  that  there  shall  be  three  movements,  and  one  of 
these  shall  be  humorous  (a  la  Ives's  "take-offs,"  "cartoons");  thus  the  Scherzo 
umoristico  e curioso.  By  contrast,  another  movement  would  have  to  be  dark  and 
somber,  i.e..  Nocturne.  For  the  third  movement  it  decided  that  it  should  deal  in 
some  way  with  the  concept  of  evolution;  it  called  it  Genesis. 

Even  more  startling  was  the  amount  of  detail  the  dream  gave  me,  utilizing  all  the 
tools  of  our  musical  craft  (pitches,  rhythms,  dynamics,  specific  harmonic  and  melodic 
decisions,  etc.). 

We  all  know  that  dreams  vanish  instantly  after  we've  awakened.  And  I had 
learned  from  previous  musical  dream  experiences  that  if  you  want  to  retain  some 
of  what  you  dreamt  you  had  better  get  out  of  bed  right  away,  and  start  writing 
down  as  quickly  as  possible  as  much  as  you  can  recapture.  Alas,  in  most  previous 
dream  experiences  it  was  very  little,  too  short.  But  this  time  I was  able  to  write 
down,  in  both  verbal  and  musical  notation  and  all  kinds  of  shortcuts  and  abbrevi- 
ations a whole  ten  minutes  of  vivid  precise  information — even  as  I could  feel  other 
parts  of  the  dream  disappearing. 

It  was,  as  I say  above,  virtually  the  whole  piece.  All  I had  to  do  now  was  to  flesh 
out  and  finalize  all  that  immense  amount  of  detail.  So,  what  you  will  hear  tonight 
is  what  the  dream  composed  for  me,  what  it  made  me  compose. 

GUNTHER  SCHULLER 


Serge  Prokofiev  (1891-1953) 

Music  from  the  ballet  "Romeo  and  Juliet" 


Prokofiev  found  frequent  inspiration  in  Shakespeare.  In  1933-34  he  produced  inci- 
dental music  for  a production  called  "Egyptian  Nights,"  a strange  potpourri  based 
on  Antony  and  Cleopatra  staged  by  experimental  director  Alexander  Tairov  at 
his  Moscow  Chamber  Theater.  Later,  in  1937-38,  he  wrote  incidental  music  for  a 
celebrated  and  controversial  Leningrad  production  of  Hamlet, 
whose  theme  of  guilt  and  regicide  resonated  deeply  with  Soviet 
audiences  living  through  Stalin's  purges.  The  idea  of  creating  a 
ballet  out  of  Romeo  anc/7u//et  originally  came  from  the  Soviet 
'>.^'4  stage  director  Sergei  Radlov  (1892-1958),  an  important  figure  in 

^ .w-  the  Russian  theatrical  avant-garde  both  before  and  after  the 

1917  Revolution.  Radlov  was  very  familiar  with  Prokofiev's 
music,  having  staged  the  first  Russian  production  of  Prokofiev's 
opera  Love  for  Three  Oranges  in  1926  in  Leningrad.  He  also 
^ directed  the  Russian  premiere  of  Berg's  Wozzeck  at  the  Mariinsky 
Theatre,  where  he  was  artistic  director  from  1931  to  1934,  and  staged  several 
Shakespeare  plays,  including  Romeo  and  Juliet,  at  his  own  dramatic  theater  in  the 
early  1930s. 


Originally,  Radlov  and  Prokofiev  were  planning  to  stage  Romeo  and  Juliet  at  the 
Mariinsky  (later  known  as  the  Kirov  Theatre);  but  in  one  of  the  many  political 
storms  that  beset  the  theater  during  the  Soviet  era,  Radlov  lost  his  position  there 
in  the  aftermath  of  the  assassination  of  the  Leningrad  Communist  Party  boss 
Sergei  Kirov  in  December  1934.  Still  continuing  to  work  with  Radlov,  Prokofiev 


signed  a new  contract  (also  later  broken)  for  the  ballet  with  the  Bolshoi  Theatre 
in  Moscow.  At  the  time,  he  was  living  a peripatetic  and  nomadic  life,  commuting 
between  Paris  (where  his  wife  and  two  sons  still  lived)  and  Russia,  with  frequent 
trips  to  the  United  States.  Only  in  early  1936  did  he  make  the  fatal  decision  to  set- 
tle his  family  permanently  in  an  apartment  in  Moscow. 

Preparing  for  this  final  move  back  to  Russia,  Prokofiev  spent  the  spring,  summer, 
and  early  fall  of  1935  in  the  USSR.  Despite  the  increasingly  repressive  political  and 
ideological  atmosphere,  this  was  a period  of  apparently  happy  productivity,  his 
chief  project  being  Romeo  and  Juliet,  on  which  he  worked  with  incredible  speed, 
completing  it  in  less  than  five  months  of  work.  In  October  he  began  the  orchestra- 
tion, producing  the  equivalent  of  about  twenty  pages  of  full  score  each  day.  But 
the  planned  Bolshoi  production  failed  to  take  place,  and  no  other  theater  came 
forth  to  take  on  the  project. 

Frustrated,  Prokofiev  created  two  orchestral  suites  from  the  ballet's  music  in  late 
1936.  These  were  performed  soon  afterwards  in  Russia,  representing  one  of  the 
few  instances  in  dance  history  when  a ballet's  music  was  heard  in  concert  form 
before  being  staged.  (The  stage  premiere  of  the  full-length  ballet  eventually 
took  place  not  in  Russia,  but  in  Brno,  Czechoslovakia,  on  December  30,  1938;  the 
first  Russian  production  took  place  on  January  11,  1940,  at  the  Kirov  Theatre  in 
Leningrad.)  Each  of  the  two  orchestral  suites  has  seven  titled  sections.  Suite  No.  1 
(Opus  64-bis)  focuses  on  rearranged  genre  episodes  from  Acts  I and  II  and  does 
not  attempt  to  follow  the  dramatic  action.  Suite  No.  2 (Opus  64-ter),  on  the  other 
hand,  possesses  a more  logical  narrative  structure  that  follows  the  play's  plot. 

Romeo  represents  a giant  step  forward  in  Prokofiev's  evolution  as  a ballet  compos- 
er. It  is  a remarkable  synthesis  of  the  five  "lines"  of  his  musical  personality,  as  he 
once  described  them:  classical,  modern,  toccata  (or  motor),  lyrical,  and  grotesque. 
His  aggressive  "Scythianism"  found  brilliant  expression  in  the  violent  hostility 
between  the  Montagues  and  Capulets,  and  in  the  brutal  darkness  of  the  unen- 
lightened medieval  setting.  His  "classicism"  found  an  outlet  in  the  courtly  dances 
required  of  an  aristocratic  setting,  such  as  gavottes  and  minuets.  Entirely  appropri- 
ate for  some  of  the  character  roles,  such  as  the  Nurse,  was  Prokofiev's  famous 
satirical  style,  while  his  scherzo  style  suited  volatile  characters  like  Mercutio.  And 
finally,  Prokofiev's  lyricism,  an  increasingly  important  part  of  his  artistic  personality 
since  the  late  1920s  and  now  reinforced  by  the  Soviet  musical  environment  (which 
prized  melody  and  accessibility  above  all  else),  was  both  necessary  and  particularly 
successful  in  conveying  the  innocent  passion  between  the  lovers  that  lies  at  the 
center  of  the  drama. 

HARLOW  ROBINSON 


Program  notes  copyright©  Boston  Symphony  Orchestra,  Inc.  All  rights  reserved. 


ARTISTS 

Miguel  Harth-Bedoya 

Grammy-nominated  and  Emmy  Award-winning  conductor  Miguel  Harth-Bedoya 
has  recently  been  appointed  chief  conductor  of  the  Norwegian  Radio  Orchestra, 
beginning  with  the  2013-14  season.  Currently  in  his  twelfth  sea- 
son as  music  director  of  the  Fort  Worth  Symphony  Orchestra,  he 
is  also  the  founder  and  artistic  director  of  Caminos  del  Inka,  Inc., 
a non-profit  organization  dedicated  to  performing  and  promot- 
ing the  music  of  the  Americas.  Mr.  Harth-Bedoya  has  appeared 
numerous  times  with  most  of  the  major  United  States  orches- 
tras, including  recent  engagements  with  the  Atlanta  Symphony, 
Boston  Symphony,  Los  Angeles  Philharmonic,  Philadelphia 
Orchestra,  and  Toronto  Symphony.  Worldwide  he  has  appeared 
with  the  Helsinki  Philharmonic,  Royal  Scottish  Orchestra,  Orquesta 
Sinfonica  de  Castilla  y Leon  in  Valladolid,  National  Orchestra  of  Spain,  MDR  Orches- 
tra in  Leipzig,  Dresden  Philharmonic,  Orchestra  de  la  Suisse  Romande,  and  Sydney 
Symphony.  In  November  2010  he  joined  soprano  Renee  Fleming  for  a tour  com- 
prising performances  with  five  Scandinavian  orchestras,  including  the  Norwegian 
Radio  Orchestra,  Royal  Stockholm  Philharmonic,  and  Danish  National  Symphony 
Orchestra.  Equally  at  home  in  the  theater,  he  has  led  productions  with  the 
Canadian  Opera  Company,  Minnesota  Opera,  Santa  Fe  Opera,  Cincinnati  Opera, 
and  English  National  Opera.  Mr.  Harth-Bedoya's  recordings  include  the  Grammy- 
nominated  Traditions  and  Transformations:  Sounds  of  Silk  Road  Chicago  with  the 
Chicago  Symphony  and  Yo-Yo  Ma;  Nazareno,  a highly  acclaimed  Deutsche  Gram- 
mophon  recording  of  music  by  Osvaldo  Golijov  with  the  Orquesta  Sinfonica  de 
Castilla  y Leon  and  pianists  Katia  and  Marielle  Labeque  (2011);  and  a Kultur 
DVD  of  Puccini's  La  boheme,  performed  at  English  National  Opera,  directed  by 
Jonathan  Miller,  and  conducted  by  Mr.  Harth-Bedoya  (2009).  With  the  Fort  Worth 
Symphony,  he  has  recorded  Sentimiento  Latino  with  tenor  Juan  Diego  Florez 
(Decca)  as  well  as  an  all-Tchaikovsky  CD  and  a world-premiere  bilingual  recording 
of  Prokofiev's  Peter  and  the  Wolf,  featuring  narrations  in  Spanish  and  English  with 
Michael  York.  In  June  2012  he  and  the  Fort  Worth  Symphony  Orchestra  released 
Take  Six,  a two-CD  recording  featuring  music  by  the  orchestra's  composers-in-resi- 
dence,  including  Jennifer  Higdon  and  Kevin  Puts.  A champion  of  new  music,  Mr. 
Harth-Bedoya  has  conducted  many  world  premieres  both  in  Fort  Worth  and  else- 
where. In  2012-13  he  will  direct  the  celebration  of  the  FWSO's  Centennial  Season, 
which  will  include  a world  premiere  of  a work  by  Jimmy  Lopez  and  a new  record- 
ing with  works  of  the  FWSO's  previous  composers-in-residence:  Jennifer  Higdon, 
Kevin  Puts,  Gabriela  Frank,  Behzad  Ranjbaran,  Peter  Boyer,  and  John  B.  Hedges. 
Winner  of  the  2002  Seaver/NEA  Conductors  Award,  Miguel  Harth-Bedoya  has 
also  served  as  music  director  of  the  Auckland  Philharmonia  in  New  Zealand,  the 
Eugene  Symphony  Orchestra  in  Oregon,  the  Lima  Philharmonic  in  Peru,  and  the 
New  York  Youth  Symphony  at  Carnegie  Hall.  Born  and  raised  in  Peru,  he  holds 
degrees  from  the  Juilliard  School  and  Curtis  Institute  of  Music.  He  has  studied  with 
Seiji  Ozawa,  Gustav  Meier,  and  Otto-Werner  Mueller.  Mr.  Harth-Bedoya  currently 
makes  his  home  in  Fort  Worth,  Texas,  with  his  wife  Maritza  and  their  three  children, 
Elena,  Emilio,  and  Elisa. 


Sui  Rosner 


Vlad  Agachi 


TMC  Conducting  Fellow  Vlad  Agachi  was  born  in  Cluj-Napoca,  Romania.  He  began 
studying  piano  at  the  age  of  five,  eventually  graduating  with  degrees  in  both 
trombone  and  conducting.  He  undertook  graduate  studies  in 
*1^  conducting  with  Dumitru  Goia,  with  further  study  under  the 

guidance  of  Jorma  Panula,  Marek  Pijarowski,  Yoel  Levi,  and 
^ T Christian  Badea.  He  is  currently  enrolled  in  the  Ph.D.  program 
' 1 at  the  National  University  of  Music  in  Bucharest,  specializing  in 

the  operas  of  Mozart.  He  has  appeared  as  guest  conductor  with 
most  of  the  Romanian  Philharmonic  orchestras,  was  recently 
appointed  conductor  of  the  Pitesti  Philharmonic  Orchestra 
(Romania),  and  has  extended  his  collaborations  in  Portugal, 
Poland,  Moldova,  and  Israel.  He  is  a founding  member  of  the 
"Notes  & Ties"  series,  which  gathers  the  most  talented  young  musicians  from 
Romania  in  a series  of  charity  concerts  and  events  that  combine  musical  and 
theatrical  elements. 


Alexandre  Bloch 

TMC  Conducting  Fellow  Alexandre  Bloch  received  a master’s  degree  in  conducting 
at  the  Paris  Conservatoire  in  his  native  France.  Supported  by  the  SYLFF  Tokyo 

Foundation  (Sasakawa  Young  Leaders  Fellowship  Fund)  and  the 
Tarazzi  Foundation,  Mr.  Bloch  has  already  performed  in  such 
prestigious  venues  as  the  Tchaikovsky  Hall  in  Moscow  and  the 
Salle  Pleyel  in  Paris,  and  conducted  orchestras  including  the 
National  Orchestra  of  Porto,  Lucerne  Festival  String  Orchestra, 
Janacek  Filharmonie,  and  North  Hungary  Orchestra.  Selected 
for  competitions  and  drawing  the  attention  of  such  acclaimed 
figures  in  orchestral  conducting  as  Michael  Tilson  Thomas,  Pierre 
Boulez , Bernard  Haitink,  Sir  Mark  Elder,  and  Esa-Pekka  Salonen, 
Mr.  Bloch  has  been  invited  by  the  Royal  Concertgebouw  Orches- 
tra to  its  master  class  with  Mariss  Jansons.  He  has  recently  won  the  position  of 
Junior  Fellow  at  the  Royal  Northern  College  of  Music  (RNCM)  in  Manchester, 
England,  for  the  next  two  seasons. 
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Tanglewood  Music  Center  Fellows 
Vocal  Recital 

Tuesday,  July  10,  2012  at  8:00PM 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Songs  of 

Debussy  and  Messiaen 

Olivier  Messiaen 
(1908-1992) 
Claude  Debussy 

(1862-1918) 

Vocalise  (1935)* 

from  Recueii  Vasnier 

La  romance  d'Ariel  (1884)^' 
Rondel  chinois  (1881)* 
Romance  (1883)* 
Pantomime  (1883)'^ 

Amy  Petrongelli,  soprano* 
Matthew  Gemmill,  piano* 

ILANA  ZARANKIN,  SOPRANO'' 

Wei-Han  Wu,  piano'' 

Claude  Debussy 

from  Ariettes  oubliees* 
Green  (1886) 

Spleen (1885-1887) 
from  Proses  lyriques  (1892)'' 
De  greve 
De  soir 

Sharon  Harms,  soprano* 
Nana  Shi,  piano* 

Clarissa  Lyons,  soprano'' 
Bretton  Brown,  piano'' 

Olivier  Messiaen 

from  Harawi  (1945) 

Repetition  planetaire'' 

L'escalier  redit,  gestes  du  soleil* 
Amour  oiseau  d'etoile* 
Katchikatchi  les  etoiles'' 

Sharon  Harms,  soprano* 

Nana  Shi,  piano* 

Tammy  Coil,  mezzo-soprano'' 

Paul  Jarski,  piano'' 

Intermission 


Olivier  Messiaen 

from  Poemes  pour  Mi  (1936) 
Paysage 
La  maison 
Les  deux  guerriers 

Kate  Jackman,  mezzo-soprano 
Kara  Huber,  piano 

Claude  Debussy 

Fetes  galantes  1 (1891) 

En  sourdine 
Clair  de  lune 
Fantoches 

Tammy  Coil,  mezzo-soprano 
PaulJarski,  piano 

Claude  Debussy 

Chansons  de  Bilitis  (1897-1899) 
La  flute  de  Pan 
La  chevelure 
Le  tombeau  des  Naiades 

Kate  Jackman,  mezzo-soprano 
Kara  Huber,  piano 

Olivier  Messiaen 

Chants  de  Terre  et  de  Ciel  (1938) 

Bail  avec  Mi  (pour  ma  Femme)* 

Antienne  du  silence 
(pour  le  jour  des  Anges  gardiens)* 

Danse  du  bebe-Pilule  (pour  mon  petit  Pascal)* 
Arc-en-ciel  d'innocence  (pour  mon  petit  Pascal)'^ 
Minuit  pile  et  face  (pour  la  Mort)^ 

Resurrection  (pour  le  jour  de  Paques)'" 

ILANA  ZARANKIN,  SOPRANO* 

Wei-Han  Wu,  piano* 

Amy  Petrongelli,  soprano'' 

Matthew  Gemmill,  piano'' 

Clarissa  Lyons,  soprano'" 

Bretton  Brown,  piano" 

The  coaches  for  this  concert  include  TMC  Faculty  Members  Kenneth  Griffiths, 
Kayo  Iwama,  Lucy  Shelton,  Alan  Smith,  and  Howard  Watkins 


Texts  and  Translations 


Debussy,  Selections  from  Recueil  Vasnier 


La  Romance  d'Ariel 

Au  long  de  ces  montagnes  douces, 

Dis  ! viendras-tu  pas  a I'appel 

De  ton  delicat  Ariel 

Qui  veloute  a tes  pieds  les  mousses  ? 

The  Romance  of  Ariel 

Along  these  gentle  mountains. 

Say,  will  you  not  come  at  the  call 

Of  your  delicate  Ariel 

Who  lays  the  velvety  moss  at  your  feet? 

Suave  Miranda,  je  veux 
Qu'il  fasse  juste  assez  de  brise 
Pour  que  ce  souffle  tiede  frise 
Les  pointes  d'or  de  tes  cheveux  ! 

Sweet  Miranda,  1 want 
There  to  be  just  enough  breeze 
For  the  warm  breath  to  curl 
The  golden  tips  of  your  hair! 

Les  clochettes  des  digitales 
Sur  ton  passage  tinteront ; 

Les  eglantines  sur  ton  front 
Effeuilleront  leurs  blancs  petales. 

The  little  bells  of  the  digitalis  flowers 
Will  ring  out  on  your  path 
The  sweet  briar  on  your  forehead 
Will  lose  its  white  petals. 

Sous  le  feuillage  du  bouleau 
Blondira  ta  tete  bouclee  ; 

Et  dans  le  creux  de  la  vallee 
Tu  regarderas  bleuir  I'eau, 

Under  the  foliage  of  the  birch  tree 

Your  curly  head  will  grow  blonder  (lighten?); 

And  in  the  hollow  of  the  valley 

You  will  watch  the  blue  of  the  water  deepen. 

L'eau  du  lac  lumineux  ou  sombre, 
Miroir  changeant  du  del  d'ete, 
Qui  sourit  avec  sa  gaite 
Et  qui  s'attriste  avec  son  ombre  ; 

The  water  of  the  luminous  or  dark  lake, 
A changing  mirror  of  the  summer  sky. 
Who  smiles  with  its  gaiety 
And  saddens  with  its  shadow. 

Symbole,  helas!  du  cceuraimant, 
Ou  le  chagrin,  ou  le  sourire 
De  I'etre  trop  aime,  se  mire 
Gaiment  ou  douloureusement... 

A symbol,  alas,  of  the  loving  heart 
Where  the  grief,  or  the  smile 
Of  the  one  we  love  too  well  is  reflected. 
Happily  or  painfully... 

Au  long  de  ces  montagnes  douces... 

-Paul  Bourget  (1852-1935) 

Along  these  gentle  mountains... 

-Translated  by  liana  Zarankin 

Debussy,  Selections  from  Recueil  Vasnier  (Cont'd) 


Rondel  chinois 

Sur  le  lac  borde  d'azalee 
De  nenuphar  et  de  bamboo 
Passe  une  jonque  d'acajou 
A la  pointe  effilee. 

Une  Chinoise  dorr  voilee 
D'un  flot  de  crepe  jusqu'au  cou. 

Sur  le  lac  borde  d'azalee, 

De  nenuphar  et  de  bambou. 

Sous  sa  veranda  dentelee 
Un  mandarin  se  tient  debout 
Fixant  de  ses  yeux  de  hibou 
La  dame  qui  passe  isolee 
Sur  le  lac  borde  d'azalee. 
-Anonymous 

Romance 

Silence  ineffable  de  I'heure 
Ou  le  coeur  almant  sur  un  coeur 
Se  laisse  en  aller  et  s'endort, 

-Sur  un  coeur  aimant  qu'il  adore! 

Musique  tendre  des  paroles, 

Comme  un  sanglot  de  rossignols, 

Si  tendre  qu'on  voudrait  mourir, 

-Sur  la  bouche  qui  les  soupire! 

L'ivresse  ardente  de  la  vie 
Fait  defaillir  I'amant  ravi, 

Et  Ton  n'entend  battre  qu'un  coeur, 
-Musique  et  silence  de  I'heure! 

-Paul  Bourget  (1852-1935) 

Pantomime 

Pierrot,  qui  n'a  rien  d'un  Clitandre, 
Vide  un  flacon  sans  plus  attendre, 

Et,  pratique,  entame  un  pate. 

Cassandre,  au  fond  de  I'avenue, 
Verse  une  larme  meconnue 
Sur  son  neveu  desherite. 

Ce  faquin  d'Arlequin  combine 
L'enlevement  de  Colombine 
Et  pirouette  quatre  fois. 

Colombine  reve,  surprise 
De  sentir  un  coeur  dans  la  brise 
Et  d'entendre  en  son  coeur  des  voix. 

-Paul  Verlaine  (1844-1896) 


Chinese  Roundel 

On  the  lake  surrounded  by  azaleas, 
water  lilies  and  bamboo 
A mahogany  junk  passes 
with  a pointed  prow. 

A Chinese  woman  sleeps  with  a veil 
of  crepe  cascading  down  her  neck. 

On  the  lake  surrounded  by  azaleas, 
water  lilies  and  bamboo. 

Under  his  lacy  veranda 

a Mandarin  stands 

Watching  with  owlish  eyes 

the  lady  passing  by  alone 

on  the  lake  surrounded  by  azaleas. 

-Translated  by  Amy  Petrongelli 

Romance 

Ineffable  silence  of  the  hour 
when  the  heart  of  a loving  heart 
allows  itself  to  rest  and  falls  asleep, 

-on  a loving  heart  that  adores  it! 

Tender  music  of  words, 

like  the  sobbing  of  nightingales, 

so  soft  that  one  would  like  to  expire, 

-on  the  mouth  that  sighs! 

The  ardent  intoxication  of  life 
weakens  the  contented  lover, 
and  nothing  is  heard  but  a heartbeat, 
-music  and  silence  of  the  hour! 

-Translated  by  Amy  Petrongelli 

Pantomime 

Pierrot,  who  is  nothing  like  Clitandre, 
Empties  a flask  without  waiting. 

And,  ever  practical,  starts  in  on  a pate. 

Cassandre,  at  the  end  of  the  avenue. 

Sheds  an  unknown  tear 

On  account  of  his  disinherited  nephew. 

The  young  pup  Harlequin  plots 
The  kidnapping  of  Colombine 
And  pirouettes  four  times. 

Colombine  dreams,  surprised 
To  feel  a heart  in  the  breeze 
And  to  hear  voices  in  her  heart. 

-Translated  by  liana  Zarankin 


Debussy,  Selections  from  Ariettas  oubliees,  Text  by  Paul  Verlaine  (1844-1896) 


Green 

Voici  des  fruits,  des  fleurs,  des  feuilles  et  des 
branches 

Et  puis  voici  mon  coeur  qui  ne  bat  que  pour 
vous. 

Ne  le  dechirez  pas  avec  vos  deux  mains 
blanches 

Et  qu'a  VOS  yeux  si  beaux  I'humble  present 
soit  doux. 

J’arrive  tout  couvert  encore  de  rosee 
Que  le  vent  du  matin  vient  glacer  a mon 
front. 

Souffrez  que  ma  fatigue,  a vos  pieds 
reposee, 

Reve  des  chers  instants  qui  la  delasseront. 

Sur  votre  jeune  sein  laissez  rouler  ma  tete 

Toute  sonore  encore  de  vos  derniers  baisers; 
Laissez-la  s'apaiser  de  la  bonne  tempete, 

Et  que  je  dorme  un  peu  puisque  vous 
reposez. 

Spleen 

Les  roses  etaient  toutes  rouges 
Et  les  lierres  etaient  tout  noirs. 

Chere,  pour  peu  que  tu  te  bouges 
Renaissent  tous  mes  desespoirs. 

Le  ciel  etait  trop  bleu,  trop  tendre. 

La  mer  trop  verte  et  fair  trop  doux. 

Je  Crains  toujours,  - ce  qu'est  d'attendre 
Quelque  fuite  atroce  de  vous. 

Du  houx  a la  feuille  vernie 
Et  du  luisant  buis  je  suis  las, 

Et  de  la  campagne  infinie 
Et  de  tout,  fors  de  vous,  helas! 


Green 

Here  are  fruit,  flowers,  leaves,  and  branches 

And  then  here  is  my  heart  which  beats  only  for 
you. 

Do  not  tear  it  with  your  two  white  hands 

And  to  your  beautiful  eyes  may  the  humble  gift 
be  sweet. 

I arrive  all  covered  In  dew 

That  the  morning  breeze  has  frozen  on  my 
forehead. 

Allow  my  fatigue,  resting  at  your  feet. 

Dream  of  dear  moments  that  will  refresh  It. 

Upon  your  young  breast  allow  me  to  rest  my 
head 

Still  ringing  with  your  last  kisses; 

Let  it  calm  itself  after  the  the  storm  of  love. 

So  that  I may  sleep  a little  while  you  rest. 


Spleen 

The  roses  were  all  red 
And  the  Ivy  was  all  black. 

Dear,  your  slightest  move 
Revives  all  my  despair. 

The  sky  was  too  blue,  too  tender 
The  sea  too  green,  too  mild. 

I fear  always  what  awaits  me  - 
Some  terrible  flight  from  you. 

Of  the  holly  with  its  varnished  leaf 
And  of  the  shiny  boxwood  I am  weary. 

And  of  the  infinite  countryside 

And  of  everything,  except  for  you,  alas! 

-Translated  by  Sharon  Harms 


Debussy,  Selections  from  Proses  lyriques,  Text  by  Claude  Debussy 


De  soir 

Dimanche  sur  les  villes, 

Dimanche  dans  les  coeurs! 

Dimanche  chez  les  petites  filles, 
Chantant  d'une  voix  mformee, 

Des  rondes  obstinees, 

Ou  de  bonnes  tours 

N'en  ont  plus  que  pour  quelques  jours! 

Dimanche,  les  gares  sont  folles! 

Tout  le  monde  appareille 
Pour  des  banlieues  d'aventure, 

En  se  disant  adieu 
Avec  des  gestes  eperdus! 

Dimanche  les  trains  vont  vlte, 

Devores  par  d'Insatiables  tunnels; 

Et  les  bons  signaux  des  routes 
Echangent  d'un  oeil  unique, 

Des  Impressions  toutes  mecaniques. 

Dimanche,  dans  le  bleu  de  mes  reves. 

Oil  mes  pensees  tristes 

De  feux  d'artifices  manques 

Ne  veulent  plus  quitter 

Le  deuil  de  vieux  Dimanches  trepasses. 

Et  la  nuit,  a pas  de  velours, 

Vient  endormir  le  beau  del  fatigue, 

Et  c'est  Dimanche  dans  les  avenues 
d'etoiles; 

La  VIerge  or  sur  argent 

Lalsse  tomber  les  fleurs  de  sommeil! 

Vite,  les  petIts  anges, 

Depassez  les  hirondelles 
Afin  de  vous  coucher 
Forts  d'absolution! 

Prenez  pitie  des  villes, 

Prenez  pitie  des  coeurs, 

Vous,  la  Vierge  or  sur  argent! 


Of  the  night 

Sunday  over  the  villages, 

Sunday  In  the  hearts, 

Sunday  with  the  little  girls. 

Singing  with  one  untrained  voice. 

The  persistent  rounds 
Or  good  tunes 

That  will  have  no  more  than  a few  days! 
Sunday,  the  stations  are  crazy! 

All  the  world  sets  sail 

For  the  suburban  adventure. 

In  saying  farewell 
With  frantic  gestures! 

Sunday  the  trains  are  fast. 

Devoured  by  insatiable  tunnels; 

And  the  trusty  signals  of  the  train  tracks 
Communicate  with  a single  eye. 

With  completely  mechanical  Impressions. 
Sunday,  in  the  blue  of  my  dreams. 

Where  my  sad  thoughts 

Of  failed  fireworks 

Will  no  longer  cease 

The  mourning  of  old  dead  Sundays. 

And  the  night,  with  velvet  steps. 

Puts  to  sleep  the  beautiful,  tired  sky. 

And  it  is  Sunday  upon  the  avenue  of  stars; 

The  Virgin  gold  on  silver. 

Lets  drop  the  flowers  of  sleep! 

Quickly,  small  angels. 

Overtake  the  swallows 
In  putting  yourselves  to  bed 
Completely  forgiven  of  your  sins! 

Flave  pity  on  the  towns, 

Flave  pity  on  the  hearts. 

You,  Virgin  of  gold  on  silver! 


De  greve 

Sur  la  mer  les  crepuscules  tombent, 

Sole  blanche  effilee. 

Les  vagues  comme  de  petites  folles, 

Jasent,  petites  filles  sortant  de  I'ecole, 

Parmi  les  froufrous  de  leur  robe, 

Sole  verte  irisee! 

Les  nuages,  graves  voyageurs, 

Se  concertent  sur  le  prochain  orage, 

Et  c'est  un  fond  vraiment  trop  grave 
A cette  anglaise  aquarelle. 

Les  vagues,  les  petites  vagues, 

Ne  savent  plus  ou  se  mettre. 

Car  void  la  mechante  averse. 

Froufrous  de  jupes  envolees. 

Sole  verte  affoiee. 

Mais  la  lune,  compatissante  a tous, 

Vient  apaiser  ce  gris  conflit, 

Et  caresse  lentement  ses  petites  amies, 

Qui  s'offrent,  comme  levres  aimantes, 

A ce  tiede  et  blanc  baiser. 

Puis,  plus  rien... 

Plus  que  les  cloches  attardees  des  flottantes 
eglises, 

Angelus  des  vagues. 

Sole  blanche  apaisee! 


Of  the  shore 

Upon  the  sea  twilights  falls. 

White  unraveled  silk. 

The  waves  like  little  wild  things. 

Gossip,  like  little  girls  coming  from  school 
Among  the  frilliness  of  their  dresses. 
Iridescent  green  silk! 

The  clouds,  grave  voyagers. 

Gather  themselves  for  the  next  storm 
And  it  is  a background  reality  too  heavy 
For  this  English  watercolor. 

The  waves,  the  small  waves 
No  longer  know  where  to  go. 

Because  here  is  the  wicked  downpour, 
Frilliness  of  fluttering  skirts. 

Whirling  green  silk 
But  the  moon,  compassionate  to  all. 
Comes  to  appease  this  gray  conflict  gray. 
And  softly  caresses  her  small  friends. 

Who  offer  themselves  up,  like  loving  lips. 
To  this  warm  and  white  kiss. 

Then,  nothing  more  . . . 

Nothing  more  than  the  tardy  bells  of 
floating  churches, 

Angelus  of  the  waves. 

White  smoothed  silk! 

-Translated  by  Clarissa  Lyons 


Messiaen,  Selections  from  Haravyi,  Text  by  Olivier  Messiaen 


Repctition  plan^aire 

Ahi!  Mapa,  nama,  mapa  nama  lila,  tchil. 
Mapa  nama  lila,  mapa  nama  lila,  mika, 
pampahika. 

Tchil  tchil  tchil  pampahika,  tchil, 
pampahikama,  doundou  tchil. 
Enfourche  un  cri  noir 
Echo  noir  du  temps, 

Cri  d'avant  la  terre  a tout  moment. 

Echo  noir  du  temps, 

Escalier  tournant. 

Tourbillon,  Etoile  rouge, 

Tourbillon,  Planete  mange  en  tournant. 


Planetary  Repetition 


Mount  a black  cry 
Black  echo  of  time. 

The  cry  came  from  before  any  moment  on  Earth, 
Black  echo  of  time. 

Turning  staircase. 

Whirlwind,  Red  Star, 

Whirlwind,  Planet  eating  while  turning! 
-Translated  by  Tammy  Coil 


Messiaen,  Selections  from  Harawi  (Cont'd) 

L'ESCALIER  REDIT,  GESTES  DU  SOLEIL 
II  ne  parle  plus,  I'escalier  sourit, 

Chaque  marche  vers  le  sud. 

Du  ciel,  de  I'eau,  du  temps,  I'escalier  du 
temps. 

Son  oeil  est  desert,  lumiere  en  secret. 

Pierre  claire  et  soleil  clair. 

De  I'eau,  du  temps,  du  ciel,  I'escalier  du  ciel. 

Ma  petite  cendre  tu  est  la 

Tes  tempes  vertes,  mauves,  sur  de  I'eau. 

Comme  la  mort.  L'oeil  de  I'eau. 

I'escalier  redit,  gestes  du  soleil. 

Couieurde  silence  neuf. 

De  I'eau,  du  temps,  du  ciel,  I'escalier  du  ciel. 

J'attends  dans  le  vert,  etoile  d'amour. 

C'est  si  simple  d'etre  mort. 

Du  temps,  du  ciel,  de  I'eau,  I'escalier  de  I'eau. 

Ma  petite  cendre  tu  es  la, 

Tes  tempes  vertes,  mauves,  sur  du  temps. 
Comme  la  mort.  L'oeil  du  temps. 

Du  ciel,  de  I'eau,  du  temps. 

Ton  oeil  present  qui  respire. 

De  I'eau,  du  temps,  du  ciel, 

Le  coeur  de  I'horloge  folle. 

La  mort  est  la,  ma  colombe  verte. 

La  mort  est  la,  ma  perle  limpide. 

La  mort  est  la. 

Nous  dormons  loin  du  temps  dans  ton  regard. 
Je  suis  mort. 

L'eau  depassera  nos  tetes, 

Soleil  gardien. 

Le  feu  mangera  nos  souffles. 

Philtre  a deux  voix. 

Nos  regards  d'un  bout  a I'autre  vus  par  la 
mort. 

Inventons  I'amour  du  monde. 

Pour  nous  chercher,  pour  nous  pleurer. 

Pour  nous  rever,  pour  nous  trouver. 

Du  ciel,  de  I'eau,  du  temps,  ton  coeur  qui  bat, 

Mon  fruit,  ma  part  de  tenebres,  tu  es  la,  toi. 


The  stairway  repeats,  gestures  of  the  sun 
It  no  longer  speaks,  the  staircase  smiles. 

Each  step  towards  the  south. 

Of  heaven,  of  water,  of  time,  the  staircase  of 
time. 

Its  eye  is  a wasteland,  light  in  secret. 

Clear  stone  and  bright  sun. 

Of  water,  of  time,  of  heaven,  the  staircase  of 
heaven. 

My  little  ashes  you  are  there 

Your  temples  green,  purple  on  the  water. 

Like  death.  The  eye  of  water. 

The  staircase  repeats,  gestures  of  the  sun. 
Color  of  new  silence. 

Of  water,  of  time,  of  heaven,  the  staircase  of 
heaven. 

I wait  in  the  green,  star  of  love. 

It  is  so  simple  to  be  dead. 

Of  time,  of  heaven,  of  water,  staircase  of  the 
water. 

My  little  ashes  you  are  there 

Your  temples  green,  purple  upon  time. 

Like  death.  The  eye  of  time. 

Of  heaven,  of  water,  of  time. 

Your  eye  present  that  breathes. 

Of  water,  of  time,  of  heaven. 

The  heart  of  the  mad  clock. 

Death  is  there,  my  green  dove. 

Death  is  there,  my  limpid  pearl. 

Death  is  there. 

We  sleep  away  time  under  your  watch. 

I am  dead. 

Water  will  pass  over  our  heads. 

Sun  guardian. 

The  fire  devours  our  breath. 

Potion  for  two  voices. 

Our  gaze  from  one  end  to  another  seen  by 
death. 

Let  us  invent  the  love  of  the  world. 

In  order  for  us  to  search  for  each  other. 

To  weep,  to  dream,  to  find  each  other. 

Of  heaven,  of  water,  of  time,  your  heart  that 
beats. 

My  fruit,  my  share  of  darkness,  you  are  there, 
you. 

The  love,  the  joy! 


L'amour,  la  joie! 


L'ESCALIER  REDIT,  GESTES  DU  SOLEIL  (CONT^D) 

Le  silence  est  mort,  embrasse  le  temps. 

Le  soleil  aux  cris  joyeux. 

Du  temps,  du  ciel,  de  I'eau,  I'escalier  de  I'eau. 

La  gaiete  fleurit  dans  le  bras  du  ciel. 

Eventail  en  chant  d'oiseau. 

Du  ciel,  de  I'eau,  du  temps,  I'escalier  du 
temps. 

Ma  petite  cendre  tu  es  la, 

Tes  tempes  vertes,  mauves,  sur  du  ciel. 
Comme  la  mort,  I'oeil  du  ciel. 


Amour  oiseau  d'etoile 

Oiseau  d'etoile. 

Ton  oeil  qui  chante. 

Vers  les  etoiles, 

Ta  tete  a I'envers  sous  le  ciel. 

Ton  oeil  d'etoile,  chaines  tombantes,  vers  les 
etoiles. 

Plus  court  chemin  de  I'ombre  au  ciel. 

Tous  les  oiseaux  des  etoiles. 

Loin  du  tableau  des  mains  chantent, 

Etoile,  silence  augmente  du  ciel. 

Mes  mains,  ton  oeil,  ton  cou,  le  ciel. 


Katchikatchi  Les  Etoiles 

Katchikatchi  les  etoiles,  faites  les  sauter, 
Katchikatchi  les  etoiles,  faites  les  danser. 
Katchikatchi  les  atomes,  faites  les  sauter, 
Katchikatchi  les  atomes,  faites  les  danser. 

Les  nebuleuses  spirales,  mains  de  mes 
cheveux. 

Les  electrons,  fourmis,  fleches  le  silence  en 
deux. 

Alpha  du  Centaure,  Betelgeuse,  Aldebaran 
Dilatez  I'espace  arc  en  ciel  tapageur  du  temps, 

Rire  ionise  fureur  d'horloge  au  meurtre  ab- 
sent, 

Coupez  ma  tete,  son  chiffre 
Roule  dans  le  sang! 


The  stairway  repeats,  gestures  of  the  sun 

Silence  is  dead,  embrace  time. 

The  sun  with  joyous  cries. 

Of  time,  of  heaven,  of  water,  the  staircase  of 
the 
water. 

The  gaiety  flowers  in  the  arms  of  heaven. 

A fan  in  the  song  of  the  bird. 

Of  Heaven,  of  water,  of  time,  staircase  of  time. 

My  little  ashes  you  are  there. 

Your  temples  green,  purple  in  heaven. 

Like  death,  the  eye  of  heaven. 

-Translated  by  Sharon  Harms 

Love  bird  of  the  star 

Bird  of  the  star. 

Your  eye  that  sings. 

To  the  stars. 

Your  head  upturned  under  the  sky. 

Your  eye  of  the  star,  chains  falling,  to  the  stars. 

Short  path  from  the  shadow  to  the  heavens. 
Every  bird  of  stars. 

Away  from  the  picture,  my  hands  sing. 

Star,  silence  augmented  in  heaven. 

My  hands,  your  eye,  your  neck,  the  sky. 

-Translated  by  Sharon  Harms 

Katchikatchi  The  Stars 

Katchikatchi  the  stars,  make  them  jump 
Katchikatchi  the  stars,  make  them  dance. 
Katchikatchi  the  atoms,  make  them  jump 
Katchikatchi  the  atoms,  make  them  dance. 

The  nebulous  spirals,  hands  of  my  hair. 

The  electrons,  ants,  arrows,  the  silence  in  two. 

The  Alpha  of  Centaur,  Beetlejuice,  Aldebaran 
Dilate  the  space  of  the  rainbow  in  the  noisy 
resonance  of  time. 

To  laugh,  ionized,  the  furor  of  the  clock  at  the 
absent  death. 

Cut  my  head,  its  number 
Rolls  in  the  blood! 

-Translated  by  Tammy  Coll 


Messiaen,  Selections  from  Poemes  pour  Mi,  Text  by  Olivier  Messiaen 


IL  Pays  AGE 

Le  lac  comme  un  gros  bijou  bleu. 

La  route  pleine  de  chagrins  et  de  fondrieres, 
Mes  pieds  qui  hesitent  dans  la  poussiere, 

Le  lac  comme  un  gros  bijou  bleu. 

Et  la  voila,  verte  et  bleue  comme  le  paysage! 
Entre  le  ble  et  le  solell  je  vois  son  visage: 

Elle  sourit,  la  mam  sur  les  yeux. 

Le  lac  comme  un  gros  bijou  bleu. 

La  maison 

Cette  maison  nous  allons  la  quitter; 

Je  la  vois  dans  ton  oeil. 

Nous  quitterons  nos  corps  aussi: 

Je  les  vois  dans  ton  oeil. 

Toutes  ces  images  de  douleur 
Qui  s'impriment  dans  ton  oeil, 

Ton  oeil  ne  les  retrouvera  plus: 

Quand  nous  contemplerons  la  Verite, 

Dans  des  corps  purs,  jeunes, 
eternellement  lumineux. 


Les  deuxguerriers 

De  deux  nous  void  un. 

En  avant!  Comme  des  guerriers  bardes  de  fer! 

Ton  oeil  et  mon  oeil 

Parmi  les  statues  qui  marchent, 

Parmi  les  hurlements  noirs, 

Les  ecroulements  de  sulfureuses  geometries. 
Nous  gemissons:  ah!  ecoute-moi, 

Je  suis  tes  deux  enfants,  mon  Dieu! 

En  avant,  guerriers  sacramentels! 

Tendez  joyeusement  vos  boucliers. 

Lancez  vers  le  del  les  fleches 
Du  devouement  d'aurore: 

Vous  parviendrez  aux  portes  de  la  Ville 


The  Landscape 

The  lake  like  a big  blue  jewel. 

The  road  full  of  potholes  and  sorrows, 

My  feet  are  reluctant  in  the  dust, 

The  lake  like  a big  blue  jewel. 

And  here,  green  and  blue  as  the  landscape 
Between  wheat  and  the  sun  I see  her  face: 
She  smiles,  hand  over  her  eyes. 

The  lake  like  a big  blue  jewel. 

The  House 

This  house  we  are  going  to  leave: 

I see  it  in  your  eye. 

We  leave  our  bodies  also: 

I see  them  in  your  eye. 

All  these  images  of  pain 

That  imprint  themselves  in  your  eye. 

Your  eye  will  not  see  again: 

When  we  contemplate  the  Truth 
In  pure  bodies,  young. 

Forever  bright. 


The  Two  Warriors 

The  two  of  us  are  one. 

Forward!  As  iron-clad  warriors! 

Your  eye  and  my  eye 
Among  the  statues  march. 

Among  the  black  howls. 

The  collapses  of  Sulphurous  geometries. 
We  groan:  Ah!  listen  to  me. 

I'm  your  two  children,  my  God! 

Forward  sacramental  warriors! 

Stretch  your  shields  joyously. 

Launch  skyward  arrows 
Of  devotion  of  dawn: 

You  will  arrive  at  the  gates  of  the  City 
-Translated  by  Kate  Jackman 


Debussy,  Fetes  galantes  I,  Text  by  Paul  Verlaine  (1844-1896) 


En  Sourdine 

Calmes  dans  le  demi-jour 
Que  les  branches  hautes  font, 

Penetrons  bien  notre  amour 
De  ce  silence  profond. 

Fondons  nos  ames,  nos  coeurs 
Et  nos  sens  extasies, 

Parmi  les  vagues  langueurs 
Des  pins  et  des  arbousiers. 

Ferme  tes  yeux  a demi, 

Croise  tes  bras  sur  ton  sein, 

Et  de  ton  coeur  endormi 
Chasse  a jamais  tout  dessein. 

Laissons-nous  persuader 
Au  souffle  berceur  et  doux 
Qui  vient,  a tes  pieds,  rider 
Les  ondes  des  gazons  roux. 

Et  quand,  solennel,  le  soir 
Des  chenes  noirs  tombera 
Voix  de  notre  desespoir, 

Le  rossignol  chantera. 

Clair  de  Lune 

Votre  ame  est  un  paysage  choisi 
Que  vont  charmant  masques  et 
bergamasques, 

Jouant  du  luth  et  dansant,  et  quasi 
Tristes  sous  leurs  deguisements 
fantasques! 

Tout  en  chantant  sur  le  mode  mineur 
L'amour  vainqueur  et  la  vie  opportune. 

Ils  n'ont  pas  Fair  de  croire  a leur  bonheur, 

Et  leur  chanson  se  mele  au  clair  de  lune, 

Au  calme  clair  de  lune  triste  et  beau, 

Qui  fait  rever,  les  oiseaux  dans  les  arbres 
Et  sangloter  d'extase  les  jets  d'eau, 

Les  grands  jets  d'eau  sveltes  parmi  les 
marbres. 


Muted 

Calmness  in  the  half-way  light 
Made  by  the  tail  branches, 

Let  our  love  be  imbued  with 
This  deep  silence. 

Let  us  merge  our  souls,  our  hearts, 

And  our  ecstatic  souls, 

With  the  vague  languors 
Of  the  pines  and  the  trees. 

Close  your  eyes  half  way. 

Cross  your  arms  across  your  chest, 

And  your  sleeping  heart 

Will  drive  away  all  purpose  forever. 

Let  us  surrender 
To  the  soothing,  gentle  Zeyphr 
Who  comes  to  ruffle  the  waves  of 
Russet  grass  at  your  feet. 

And  when,  solemnly,  the  evening  falls 

From  the  dark  oak  trees 

The  voice  of  our  despair 

Will  be  sung  by  the  Nightingale. 

Moonlight 

Your  soul  is  a chosen  landscape 
That  brings  delight  to  masques  and 
bergamasks. 

Who,  playing  the  lute  and  dancing  are  almost 
Sad  beneath  their  fanciful  disguises. 

While  singing  in  the  minor  key  about 
Victorious  love  and  propitious  life. 

They  do  not  seem  to  believe  in  their 
happiness. 

And  their  song  mingles  with  the  moonlight. 

With  the  calm  moonlight,  sad  and  beautiful. 
Which  brings  dreams  to  the  birds  in  the  trees 
And  makes  the  fountains  of  ecstasy  sob. 

The  tall,  slender  fountains  among  the  marble 
statues. 


Debussy,  Fetes  galantes  I (Cont'd) 

Fantoches 

Scaramouche  et  Pulcinella, 

Qu'un  mauvais  dessein  rassembla, 
Gesticulent  noirs  sous  la  lune, 

Cependant  I'excellent  docteur  Bolonais 

Cueille  avec  lenteur  des  simples 
Parmi  I'herbe  brune. 

Lors  sa  fille,  piquant  minois, 

Sous  la  charmille,  en  tapinois, 

Se  glisse  demi-nue, 

En  quete  de  son  beau  pirate  espagnol, 
Dont  un  langoureux  rossignol 
Clame  la  detresse  a tue-tete. 


Marionettes 

Scaramouche  and  Pulcinella 

Whom  a nefarious  plot  brought  together, 

Gesticulate  darkly  beneath  the  moon. 

Meanwhile,  the  excellent  Doctor  from 
Bologna 

Gathers  leisurely,  medicinal  herbs 
In  the  dark  grass. 

Then,  his  daughter,  prettily  piquant 
Beneath  the  hedge,  stealthily. 

Glides,  half  nude. 

In  quest  of  her  handsome  Spanish  Pirate, 

Of  whom  an  amorous  nightingale 
Proclaims  the  distress  at  the  top  of  his  voice. 
-Translated  by  Tammy  Coil 


Debussy,  Chansons  de  Bilitis,  Text  by  Pierre  Louys  (1870-1925) 


La  Flute  de  Pan 

Pour  le  jour  des  Hyacinthies, 

il  m'a  donne  une  syrinx  faite 

de  roseaux  bien  tallies, 

unis  avec  la  blanche  cire 

qui  est  douce  a mes  levres  comme  le  miel. 

II  m'apprend  a jouer,  assise  sur  ses  genoux  ; 
mais  je  suis  un  peu  tremblante. 
il  en  joue  apres  moi, 
si  doucement  que  je  I'entends  a peine. 

Nous  n'avons  rien  a nous  dire, 
tant  nous  sommes  pres  I'un  de  I'autre; 
mais  nos  chansons  veulent  se  repondre, 
et  tour  a tour  nos  bouches 
s'unissent  sur  la  flute. 

II  est  tard, 

void  le  chant  des  grenouilles  vertes 
qui  commence  avec  la  nuit. 

Ma  mere  ne  croira  jamais 
que  je  suis  restee  si  longtemps 
a chercher  ma  ceinture  perdue. 


The  Pan  Flute 

For  Hyacinthus  Day, 

he  gave  me  a syrinx  made 

of  neatly  trimmed  reeds, 

joined  with  the  white  wax 

that  is  sweet  to  my  lips  like  honey. 

He  teaches  me  to  play,  sitting  on  his  lap; 
but  I tremble  a little. 

He  plays  it  after  me, 
so  softly  I can  hardly  hear. 

We  have  nothing  to  say, 

As  we  are  close  to  each  other; 
but  our  songs  want  to, 
and  in  turn  our  mouths 
unite  on  the  flute. 

It's  late, 

here  are  the  songs  of  the  green  frogs 
which  begin  at  dusk. 

My  mother  will  never  believe 
I stayed  so  long 
to  find  my  lost  belt. 


La  chevelure 

II  m'a  dit:  « Cette  nuit,  j'ai  reve. 

J'avais  ta  chevelure  autour  de  mon  cou. 
J'avais  tes  cheveux  comme  un  collier  noir 
autour  de  ma  nuque  et  sur  ma  poitrine. 

« Je  les  caressais,  et  c'etaient  les  miens  ; 
et  nous  etions  lies  pourtoujours  ainsi, 
par  la  meme  chevelure,  la  bouche  sur  la 
bouche, 

ainsi  que  deux  lauriers  n'ont  souvent  qu'une 
racine. 

« Et  peu  a peu,  il  m'a  semble, 

tant  nos  membres  etaient  confondus, 

que  je  devenais  toi-meme, 

ou  que  tu  entrais  en  moi  comme  mon  songe. 

Quand  il  eut  acheve, 

II  mit  doucement  ses  mains  sur  mes  epaules, 
et  il  me  regarda  d'un  regard  si  tendre, 
que  je  baissai  les  yeux  avec  un  frisson. 

Le  tombeau  des  Naiades 

Le  long  du  bois  convert  de  givre,  je  marchais; 
Mes  cheveux  devant  ma  bouche 
Se  fleurissaient  de  petits  glaqons, 

Et  mes  sandales  etaient  lourdes 
De  neige  fangeuse  et  tassee. 

II  me  dit:  "(Due  cherches-tu?" 

Je  suis  la  trace  du  satyre. 

Ses  petits  pas  fourchus  alternent 
Comme  des  trous  dans  un  manteau  blanc. 

II  me  dit:  "Les  satyres  sont  morts. 

"Les  satyres  et  les  nymphes  aussi. 

Depuis  trente  ans, 

il  n'a  pas  fait  un  hiver  aussi  terrible. 

La  trace  que  tu  vois  est  celle  d'un  bouc. 

Mais  restons  ici,  oil  est  leur  tombeau." 

Et  avec  le  fer  de  sa  houe  il  cassa  la  glace 
De  la  source  ou  jadis  riaient  les  naiades. 

II  prenait  de  grands  morceaux  froids, 

Et  les  soulevant  vers  le  del  pale, 

II  regardait  au  travers. 


The  Hair 

He  told  me:  "Last  night  I dreamed. 

I had  your  hair  around  my  neck. 

I had  your  hair  like  a black  collar 
around  my  neck  and  on  my  chest. 

"I  caressed  it,  and  it  was  my  own; 
and  we  were  forever  linked  like  this, 
by  the  same  tresses,  mouth  on  mouth, 

as  two  laurels  often  have  only  one  root. 

And  gradually,  it  seemed. 

As  our  limbs  entwined, 

that  I was  becoming  you, 

or  that  you  came  into  me  like  my  dream.  " 

When  he  had  finished. 

He  gently  put  his  hands  on  my  shoulders, 
and  he  looked  at  me  with  a look  so  tender, 
that  I lowered  my  eyes  with  a shudder. 

The  Tomb  of  the  Naiads 

Along  the  woods  covered  with  frost,  I walked 
My  hair  over  my  mouth 
flowered  with  small  icicles. 

And  my  sandals  were  heavy 
with  packed  snow  and  mud. 

He  said:  "What  are  you  seeking?" 

"I  follow  the  satyr's  tracks. 

His  little  cloven  hooves  alternate 
Like  holes  in  a white  coat." 

He  said:  "The  satyrs  are  dead. 

"The  satyrs  and  nymphs  also. 

For  thirty  years, 

there  has  not  been  such  a terrible  winter. 
The  track  that  you  see  is  that  of  a goat. 

But  let  us  stay  here,  where  their  tomb  is.  " 

And  with  the  iron  of  his  hoe  he  broke  the  ice 
From  the  spring  where  the  Naiads  once 
laughed. 

He  took  the  great  slabs  of  ice. 

And  lifting  them  up  to  the  pale  sky, 

He  looked  through  them. 

-Translated  by  Kate  Jackman 


Messiaen,  Chants  de  Terre  et  de  del,  Text  by  Olivier  Messiaen 


Bailavec  Mi  (pour  ma  femme) 

Ton  oeil  de  terre,  mon  oeil  de  terre,  nos 
mams  de  terre, 

Pour  tisser  I'atmosphere,  la  montagne  de 
I'atmosphere. 

Etoile  de  silence  a mon  coeur  de  terre,  a mes 
levres  de  terre, 

Petite  boule  de  soleii  complementaire  a ma 
terre. 

Le  bail,  doux  compagnon  de  mon  epaule 
amere. 

ANTIENNE  DU  SILENCE 
(pour  le  jour  DES  Anges  GARDIENS) 

Ange  silencieux,  ecris  du  silence  dans  mes 
mains,  alleluia. 

Que  j'aspire  le  silence  du  del,  alleluia. 

Danse  du  bebe-Pilule 
(pour  mon  petit  Pascal) 

Pilule,  viens,  dansons.  Malonlanlaine,  ma. 
Ficellesdu  soleii.  Malonlanlaine,  ma. 

C'est  I'alphabet  du  rire  aux  doigts  de  ta 
maman. 

Son  oui  perpetuel  etait  un  lac  tranquille. 
Malonlanlaine,  ma. 

Etait  un  lac  tranquille.  Malonlanlaine,  ma,  ma. 

Douceur  des  escaliers,  surprise  au  coin  des 
portes. 

Tous  les  oiseaux  legers  s'envolaient  de  tes 
mains. 

Oiseaux  legers,  cailloux,  refrains,  creme 
legere. 

En  poissons  bleus,  en  lunes  bleues,  les 
aureoles  de  la  terre  et  de  I'eau, 
un  seui  poumon  dans  un  seui  roseau. 
lo,  io,  malonlanlaine,  ma,  malonlanlaine, 
malonlanlaine,  ma... 

L'oeil  desarme,  un  ange  sur  la  tete, 
ton  petit  nez  leve  vers  le  bleu  qui  s'avale, 

ourlant  de  cris  dores  les  horizons  de  verre, 
tu  tendais  ton  coeur  si  pur. 

Chanter,  chanter,  ah!  Chanter,  glaneuses 
d'etoiles,  tresses  de  la  vie, 
pouviez-vous  chanter  plus  delicieusement? 


Union  with  Mi  (for  my  wife) 

Your  eye  of  the  earth,  my  eye  of  the  earth, 
our  hands  of  the  earth. 

To  weave  the  atmosphere,  the  mountain  of 
atmosphere. 

Star  of  silence  to  my  heart  of  the  earth,  to  my 
lips  of  the  earth 

Little  ball  of  sun  complimentary  to  my  earth. 

The  union,  sweet  companion  to  my  bitter 
shoulder. 

-Translated  by  liana  Zarankin 

Anthem  of  silence 
(for  the  day  of  guardian  angels) 

Silent  angel,  write  of  the  silence  in  my  hands  - 
alleluia. 

Let  me  inhale  the  silence  of  heaven  - alleluia. 

-Translated  by  liana  Zarankin 

Dance  of  baby-Pilule 
(for  my  little  Pascal) 

Pilule,  come,  let's  dance  - Malonlanlaine,  ma. 
Strings  of  the  sun  - Malonlanlaine,  ma. 

It  is  the  alphabet  of  laughter  on  your  mommy's 
fingers. 

Her  constant  yes  was  a tranquil  lake. 
Malonlanlaine,  ma. 

Was  a tranquil  lake.  Malonlanlaine,  ma. 

Sweetness  of  the  stairs,  surprise  at  the  corner 
of  the  doors. 

All  the  airy  birds  took  flight  from  your  hands. 

Airy  birds,  pebbles,  choruses,  light  cream. 

In  blue  fish,  in  blue  moons,  the  haloes  of  earth 
and  water, 

A single  lung  in  a single  reed. 

lo,  io,  malonlanlaine,  ma,  malonlanlaine, 

malonlanlaine,  ma... 

Your  disarmed  eye,  an  angel  on  your  head, 
your  little  nose  lifted  towards  the  blue  that  one 
swallows, 

the  glass  horizons  ringing  with  golden  cries, 
you  stretched  out  you  so  innocent  heart. 

To  sing,  to  sing,  ah!  To  sing,  collectors  of  the 
stars,  braids  of  life. 

Could  you  sing  more  deliciously? 


Danse  du  bebe-Pilule  (cont"d) 

Le  vent  sur  tes  oreilles,  malonlanlaine,  ma, 
joue  a saute-mouton,  malonlanlaine,  ma. 

Et  la  presence  verte  et  I'oeil  de  ta  maman. 

En  effeuillant  une  heure  autour  de  mon 
sourire.  Malonlanlaine,  ma. 

Autour  de  mon  sourire,  Malonlanlaine,  ma, 
ma,  ma,  ma,  io! 

Ha,  ha,  ha,  ha,  ha!  Io,  io! 

Arc-en-ciel  d'innocence 
(pour  mon  petit  Pascal) 

Pilule,  tu  t'etires  comme  une 
majuscule  de  vieux  missel. 

Tu  es  fatigue;  regarde  ta  main. 

Jouet  incassable,  les  ressorts 
fonctionnent  toujours; 

Mais  on  ne  peut  pas  le  lancer  par-dessus  bord 
Comme  la  jolie  poupee  en  coton. 

Reve  aux  plis  de  I'heure  ; tresse,  tresse 
des  vocalises  autour  du  silence: 

Le  soleil  t'ecrira  sur  I'epaule  du  matin 

Pour  lancer  des  oiseaux 
dans  la  bouche  sans  dents. 

Sourire,  sourire,  ce  que  tu  chantes, 
chanter,  chanter,  t'a  appris  a sourire. 

Ce  que  tu  ne  vois  pas,  sauras-tu  en  rever? 

Viens,  que  je  te  catapulte  dans  le  jour 
comme  la  libellule  aviateur! 

Te  voila  plus  haut  que  moi;  quel  plaisir  de 
dominer  tous  ses  geants! 

Attache  a tes  poignets  fins 

les  arcs-en-ciel  d'innocence 

Qui  sont  tombes  de  tes  yeux, 

fais-les  fremir  dans  les  encognures  du  temps 

Tres  loin,  tres  pres; 
recommenpons  cent  fois  le  jeu! 

Ou  est-il?  si  haut  qu'on  ne  le  voit  plus? 

Saute,  mon  bilboquet  Pilule! 

Tu  t'agites  comme  un  battant  de 
cloche  pascale. 

Bonjour,  petit  garpon. 


Dance  of  baby-Pilule  (cont^d) 

The  wind  in  your  ears,  malonlanlaine,  ma, 
plays  leapfrog,  malonlanlaine,  ma. 

And  the  green  presence  and  your  mommy's 
eye, 

Un-petalling  an  hour  around  my  smile, 
malonlanlaine,  ma, 

Around  my  smile,  malonlanlaine,  ma,  ma,  ma, 
ma,  ma,  io! 

Ha,  ha,  ha,  ha,  ha!  Io,  io! 

-Translated  by  liana  Zarankin 

Rainbow  of  Innocence 
(for  my  little  Pascal) 

Pilule,  you  stretch  like 
An  uppercase  old  missal. 

You're  tired;  look  at  your  hand. 

Unbreakable  toy,  the  springs 
still  work; 

But  you  cannot  throw  it  overboard 
like  the  pretty  cotton  doll. 

Dream  the  folds  of  time;  braid,  braid 
melismas  around  silence: 

The  sun  will  write  to  you  on  the  shoulder 
of  the  morning 
To  launch  the  birds 
into  your  toothless  mouth. 

Smile,  smile  that  which  you  sing. 

Singing,  singing,  has  taught  you  to  smile. 

What  you  do  not  see,  will  you  be  able  to 
dream? 

Come,  I launch  you  into  the  day 
as  the  dragonfly  aviator! 

Now  you  are  higher  than  me;  what  a pleasure 
to  dominate  all  giants! 

Attach  to  your  delicate  wrists 
the  rainbows  of  innocence 
which  have  fallen  from  your  eyes, 
make  them  shiver  in  the  corners  of  time. 

Very  far.  Very  near; 

let's  start  the  game  over  again  a hundred 
times! 

Where  is  he?  so  high  that  he  can  no  longer  be 
seen? 

Jump,  my  cup-and-ball  Pilule! 

You  shake  like  the  clapper  of 
an  Easter  bell. 

Good  morning,  little  boy. 

-Translated  by  Amy  Petrongelli 


Messiaen,  Chants  de  Terre  et  de  del  (Cont'd) 


Minuit  pile  et  face  (pour  la  mort)* 

Ville,  oeil  puant,  minuits  obliques, 

Clous  roullles  enfonces  aux  angles  de 
I'oubli. 

Agneau,  Seigneur! 

Ils  dansent,  mes  peches  dansent! 

Carnaval  decevant  des  paves  de  la  mort. 

Grand  corps  tout  pourri  des  rues,  sous  la 
dure  lanterne. 

Carrefour  de  la  peurl 

Couverture  de  demance  et  d'orgueil! 

Rire,  aigulse-toi,  rire,  avale-toi! 

Ces  flambeaux  sont  des  montagnes  de  nuit. 

Noeuds  bien  serres  de  I'angoisse. 

Bete  inouie  qui  mange. 

Qui  bave  dans  ma  poitrine. 

Tete,  tete,  quelle  sueur! 

Et  je  reterais  seui  a la  mort  qui  m'enroule? 

Pere  des  lumieres,  Christ,  Vigne  d'amour. 
Esprit  Consolateur,  consolateur  aux  sept 
dons! 

Cloche,  mes  os  vibrant,  chiffre  soudain, 
decombre  de  I'erreur  et  des  cercles  a 
gauche, 

Neuf,  dix,  onze,  douze. 

Oh!  m'endormir  petit! 

Sous  I'air  trop  large,  dans  un  lit  bleu. 

La  main  sous  I'oreille, 

Avec  une  toute  petite  chemise. 


The  TWO  SIDES  OF  MIDNIGHT  (FOR  DEATH) 

City,  stinking  eye,  oblique  midnights. 

Rusty  nails  driven  into  corners  of  oblivion. 

Lamb,  Lord! 

They  dance,  my  sins  dance! 

Deceiving  carnival  of  the  cobblestones  of 
death. 

Great  host  all  rotten  in  the  streets,  under 
the  harsh  lantern. 

Crossroads  of  fear! 

Cover  of  dementia  and  pride! 

Laughter,  sharpen  yourself,  laughter, 
swallow  yourself! 

These  torches  are  the  mountains  of  night. 

Well-tied  knots  of  anguish. 

Incredible  beast  that  eats. 

That  slobbers  in  my  chest. 

Head,  head,  what  sweat 
And  would  I remain  alone  to  death  who 
envelops  me? 

Father  of  light,  Christ,  Vine  of  Love,  Spirit 
Consoler,  consoler  with  seven  gifts! 

Be!!,  my  bones  vibrate,  figure  suddenly, 
debris  of  error  and  of  the  circles  to  the 
left. 

Nine,  ten,  eleven,  twelve. 

Oh!  to  fall  asleep! 

Under  a sky  too  large,  in  a blue  bed, 

A hand  under  the  ear. 

In  a tiny  nightshirt. 

-Translated  by  Clarissa  Lyons 

*The  phrase  "pile  efface"  means  heads 
and  tails  instead  of  the  expected  "pile  ou 
face, " heads  or  tails  as  might  be  associated 
with  the  tossing  of  a coin. 


Resurrection  (pour  le  jour  de  Paques) 

Alleluia,  alleluia. 

II  est  le  premier,  le  Seigneur  Jesus, 

Des  morts  il  est  le  premier-ne. 

Sept  etoiles  d'amour  au  transperce, 
revetez  votre  habit  de  clarte. 

"Je  suis  ressuscite,  je  suis  ressuscite. 

Je  chante:  pour  toi,  mon  Pere,  pour  toi,  mon 
Dieu,  alleluia. 

De  mort  a vie  je  passe." 

Un  ange.  Sur  la  pierre  il  s'est  pose. 

Parfum,  porte,  perle,  azymes  de  la  Verite. 

Alleluia,  alleluia. 

Nous  I'avons  touche,  nous  I'avons  vu. 

De  nos  mams  nous  I'avons  touche. 

Un  seui  fleuve  de  vie  dans  son  cote,  revetez 
votre  habit  de  clarte. 

"Je  suis  ressuscite,  je  suis  ressuscite. 

Je  monte:  vers  toi,  mon  Pere,  vers  toi,  mon 
Dieu,  alleluia. 

De  terre  a ciel  je  passe." 

Du  pain.  II  le  rompt  et  leurs  yeux  sont 
dessilles. 

Parfum,  porte,  perle,  lavez-vous  de  la  Verite. 


Resurrection  (for  Easter  day) 

Alleluia,  alleluia. 

He  is  the  first,  the  Lord  Jesus, 

Of  the  dead  he  is  the  firstborn. 

Seven  stars  of  love  for  the  pierced  one. 

Put  on  your  brilliant  raiment. 

"I  am  risen,  I am  risen. 

I sing:  for  you,  my  father,  for  you,  my  God, 
Alleluia. 

From  death  to  life  I pass." 

An  angel.  Upon  the  stone  he  has  landed. 
Fragrance,  door,  pearl,  unleavened  bread  of 
truth. 

Alleluia,  alleluia. 

We  have  touched  him,  we  have  seen  him. 
With  our  hands  we  have  touched  him. 

A single  river  of  life  in  his  side,  put  on  your 
brilliant  raiment. 

"I  am  risen,  I am  risen. 

I rise:  toward  you,  my  father,  toward  you,  my 
God,  alleluia. 

From  the  earth  to  the  sky  I pass." 

Bread.  He  breaks  it,  opening  their  eyes. 

Scent,  door,  pearl,  bathe  yourself  in  the  Truth. 
-Translated  by  Clarissa  Lyons 


Upcoming  Concerts  of  the  Tanglewood  Music  Center 


Saturday,  July  14,  6pm 

Prelude  concert 

Works  by  BERNSTEIN,  COPLAND  and  HINDEMITH 

Saturday,  July  14,  8:30pm  (Shed) 

Tanglewood  75th  Anniversary  Celebration 
Boston  Symphony  Orchestra 
Boston  Pops  Orchestra 
Tanglewood  Music  Center  Orchestra 
John  Williams,  Keith  Lockhart,  and  Andris  Nelsons,  conductors 
Anne-Sophie  Mutter,  violin 
Yo-Yo  Ma,  cello 

Emanuel  Ax  and  Peter  Serkin,  pianos 
James  Taylor,  vocalist 
Special  Guests 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

Program  to  include 

COPLAND  Fanfare  for  the  Common  Man 
BERNSTEIN  Three  dance  episodes  from  On  the  Town 
Selections  from  The  Great  American  Songbook 
HAYDN  Piano  Concerto  in  D,  2nd  and  3rd  Movements 
TCHAIKOVSKY  Andante  cantabile,  for  cello  and  strings 
SARASATE  Carmen  Fantasy,  for  violin  and  orchestra 
STRAUSS  Dance  of  the  Seven  Veils  from  Salome 
BEETHOVEN  Choral  Fantasy 

Sunday,  July  15, 10am 

Chamber  Music 

Works  by  BEETHOVEN,  DEBUSSY,  FINNIS,  GUBAIDULINA, 
HINDEMITH,  KURTAG  and  NIELSEN 

Monday,  July  16,  2pm  (Chamber  Music  Hall) 

Performance  celebrating  the  John  Cage  centennial 
Stephen  Drury,  pianist 

Works  by  BROWN,  CAGE,  FELDMAN  and  WOLFF 
Free  Admission 

Monday,  July  16,  6pm 

Vocal  Prelude 
Works  by  MARX  and  WOLF 


Monday,  July  16  8pm 

The  Daniel  Freed  and  Shirlee  Cohen  Freed  Memorial  Concert 

Tanglewood  Music  Center  Orchestra 
Marcelo  Lehninger,  conductor 
Tanglewood  Music  Center  Conducting  Fellows 

BRAHMS  Tragic  Overture 
SCHUBERT  Symphony  in  B minor,  Unfinished 
STRAUSS  Also  sprach  Zorathustra 

Saturday,  July  21,  6pm 

Prelude  Concert 

Works  by  DEBUSSY,  RAVEL  and  SCHULHOFF 

Sunday,  July  22, 10am 

Chamber  Music 

Works  by  ADAMS,  BARTOK,  GUBAIDULINA,  MOZART,  MURAIL  and  PUTT 

Sunday,  July  22,  Spm 

Vocal  Concert 

Works  by  DE  FALLA,  DEBUSSY,  DELAGES,  GRIFFES,  RACHMANINOFF,  RAVEL, 
SCHOENBERG  and  others 

/ Monday,  July  23,  6pm 

Vocal  Prelude 

Works  by  SHOSTAKOVICH  and  others 

Monday,  July  23,  Spm 
Tanglewood  Music  Center  Orchestra 
Stefan  Asbury,  conductor 
Emanuel  Ax,  piano 

Tanglewood  Music  Center  Conducting  Fellows 

IVES  Three  Places  in  New  England 
SCHOENBERG  Piano  Concerto 
STRAVINSKY  Petrushka  (1911  version) 


Unless  otherwise  noted,  all  events  take  place  in  the 
Florence  Gould  Auditorium  of  Seiji  Ozawa  Hall. 

Tickets  available  through  Tanglewood  Box  Office,  SymphonyCharge, 
or  online  at  www.tanglewood.org. 

T Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


ETanglewood 

MUSIC  CENTER 

Tanglewood  Music  Center  Fellows 
Prelude  Concert 
Saturday,  July  14,  2012  at  6;00PM 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

The  performance  of  Music  for  Two  Pianos  and  Nonet  for  Strings  is  supported  by  a 
generous  gift  from  the  late  Verna  Fine  in  honor  and  memory  of  her  husband  Irving 
Fine,  American  composer,  conductor,  teacher  and  esteemed  member  of  the  TMC 
faculty  from  1947-1957. 


Leonard  Bernstein 

(1918-1990) 

Music  for  Two  Pianos  (1937)* 

Alexander  Bernstein,  piano'' 
Andrew  Zhou,  piano 

Paul  Hindemith 

(1895-1963) 

Quartet  for  Clarinet,  Violin,  Cello  and  Piano 

(1937-1938)* 

I.  Massig  bewegt 

II.  Sehr  langsam 

III.  Massig  bewegt 

John  Diodati,  clarinet 
Thomas  Hofmann,  violin 
Diana  Flores,  cello 
Katherine  Dowling,  piano 

Aaron  Copland 

(1900-1990) 

Nonet  for  Strings  (1960) 

Autumn  Chodorowski,  violin 
Ludek  Wojtkowski,  violin 
Cynthia  Burton,  violin 
Evan  Perry,  viola 
Christiana  Reader,  viola 
Amanda  Grimm,  viola 
Jesse  Christeson,  cello 
Emma  Louise  Bobbs,  cello 
Kristen  Wojcik,  cello 

*This  season  TMC  programs  are  featuring  works  written  in  1937,  the  year  the 
Tanglewood  Festival  began,  in  honor  of  the  75th  anniversary. 


New  Fromm  Player 


A Note  on  the  Program 


The  process  of  artistic  creation  holds  a certain  reputation  for  sacrificial  loneliness.  Not 
so  at  Tanglewood:  the  purpose  of  the  composers  program,  from  its  inception  as  part 
of  Koussevitzky's  ideal  musical  community  until  today,  is  to  combat  insularity  with  a 
chance  for  debate,  camaraderie,  stimulation,  inspiration,  and  seif-promotion.  Each  of 
the  three  figures  on  today's  program  was,  in  his  own  style,  a ringleader  of 
contemporary  music  who  helped  shape,  from  the  reaches  of  deceptively  calm 
Berkshire  summers,  the  American  musical  scene.  Upon  Tanglewood's  postwar 
reopening  in  1946  (the  festival  was  suspended  1942-45),  Copland's  student  Jacob 
Druckman  described  it  as  "one  of  the  most  glamorous  places  ever.  In  the  middle  of  it 
was  Aaron,  not  only  as  the  important  American  composer  at  the  time  but  also  as  the 
person  reaching  out  to  other  composers."  Invitees  to  this  bastion  of  glamour  came  at 
Copland's  instigation,  young  talents  who  not  only  sought  him  out  in  New  York  but 
whom  he  gathered  on  his  Latin  American  travels  of  1941.  (Driving  with  the  Argentine 
composer  Alberto  Ginastera  one  day,  Copland  purportedly  said,  "My  God,  I have  to 
drive  very  carefully,  because  I have  with  me  the  hope  of  Latin  American  music!") 

Selection,  mentorship,  encouragement:  this  was  a job  that  Copland  and  his  colleagues 
took  seriously.  Hindemith  taught  during  Tanglewood's  early  years  as  well,  one  of  his 
first  employment  offers  as  a recent  emigre.  With  a reputation  for  Germanic 
brusqueness  and  ferocious  speed  in  working  habits  (as  well  as  the  practice  of  holding 
his  classes  in  a lakeside  cabin  so  that  the  group  could  take  an  11  a.m.  swimming 
break),  Hindemith  attracted  both  fans  and  skeptics— but  enough  of  the  former  to  gain 
Norman  Dello  Joio,  Lukas  Foss,  and  Harold  Shapero  as  his  students  at  Yale.  Shapero 
relates  Hindemith's  fierce  belief  that  if  a piece  of  music  was  sub-par,  then  "you  should 
have  a moral  obligation  to  keep  it  from  being  heard."  Copland,  on  the  other  hand,  "got 
some  of  the  players  together  from  the  Tanglewood  student  orchestra  and  got  them 
into  an  old  barn  and  said,  'Don't  tell  Hindemith.'"  Later  on,  m 1957,  the  need  for  such 
clandestine  maneuvers  was  obviated  by  the  creation  of  the  Fromm  Players,  a group  of 
Fellows  whose  primary  purpose  was  bringing  new  music  to  life.  Copland  was 
instrumental  in  connecting  with  wealthy  and  generous  liquor  importer  Paul  Fromm,  a 
man  so  enthusiastically  supportive  of  new  music  that  according  to  Copland,  "having 
Paul  Fromm  as  our  patron  was  like  having  our  own  Prince  Esterhazy!" 

Boston-area  native  Leonard  Bernstein  had  befriended  Copland  and  become  an  admirer 
of  his  music  at  Harvard;  as  a conducting  protege,  he  was  in  the  first  class  of  the 
Berkshire  Music  Center  in  1940  and  served  at  Tanglewood  from  1942  on  as 
Koussevitzky's  assistant.  Bernstein  informally  submitted  scores  for  Copland's 
assessment,  to  which  Copland  would  give  replies  such  as,  "This  is  lousy,  and  this 
sounds  like  Scriabin,  but  go  home  and  write  some  more."  Copland  and  his  music  were 
abiding  influences  on  Bernstein;  the  two  shared  Jewish  roots,  a thirst  for  a uniquely 
American  voice,  and  a desire  for  cleanliness  and  simplicity  liberated  from  what  was 
perceived  as  a busy,  intellectualized  European  style.  (Both  men,  however,  would  later 
adopt  the  serialist  techniques  that  were  just  then  sweeping  through  Europe's 
compositional  circles.) 


A Note  on  the  Program  (cont'd) 


The  youngest  of  the  bunch,  a precociously  gifted  19-year-old  Leonard  Bernstein  is 
represented  with  the  earliest  work;  Music  for  Two  Pianos  of  1937.  The  single- 
movement piece  is  succinct  and  charming;  Bernstein  exploits  the  visceral  ingredients 
of  pulse  and  repetition  to  their  fullest  potential.  A simple,  oscillating  line  defines  the 
accompaniment  of  the  opening,  and  the  blues  scale  pervades  the  melodic  material. 
Bernstein's  markings  show  an  easy  mix  of  traditional  and  popular  forms:  Poco  piii 
mosso  (Blues)  gives  way  to  Allegro  (Fox-trot)  with  sections  marked  scherzando.  In  true 
blues  style,  climactic  runs  and  glissandi  result  in  the  deep  satisfaction  of  a returning 
groove,  the  overlying  melody  stark  and  gutsy.  Music  for  Two  Pianos  was  premiered  at 
Bernstein's  first  public  performance  of  his  own  music,  in  1938  with  the  pianist  Mildred 
Spiegel  at  the  Brookline,  MA,  studio  of  Heinrich  Gebhard. 

Although  Paul  Hindemith's  Quartet  for  clarinet,  violin,  cello,  and  piano  (1938) 
predates  by  several  years  Messiaen's  Quartet  for  the  End  of  Time,  the  work  that  would 
make  famous  this  particular  instrumentation,  it  seems  to  channel  the  approaching 
maelstrom  of  World  War  II.  Little  wonder  that  Hindemith,  having  just  escaped  the 
tightening  grip  of  fascist  Germany,  imbues  the  piece  with  grimly  obsessive  motives.  A 
nervous  twitch,  two  sixteenth-notes  in  a descending  fourth,  dominates  the  first 
movement  like  an  idee  fixe.  An  unsettled  beginning  leads  to  a slow,  ponderous  dance 
in  the  second  movement,  in  which  the  cello  is  given  a chance  to  wax  poetic.  The  third 
movement  brings  a zany  processional  and  a terrifying  whirlwind  from  the  piano  to 
drive  the  piece  to  its  end.  The  Quartet  was  first  performed  in  1939  in  New  York  by 
musicians  of  the  Boston  Symphony  Qrchestra. 

Aaron  Copland,  like  Hindemith,  has  the  ability  to  create  a musical  world  that  is 
completely,  even  weirdly,  personal.  His  Nonet  for  strings  (three  each  of  violins,  violas, 
and  cellos)  of  1960  is  one  of  his  lesser-known  works.  It  is  severe  rather  than  expansive, 
rigorous  and  logical  in  its  construction.  Copland  described  the  instrumentation  as 
resulting  in  "a  somewhat  solemn  sound,  grim  at  the  beginning  and  athletic  in  the 
middle."  Although  his  Piano  Fantasy  of  1955-57  had  been  the  latest  in  a series  of 
definite  12-tone  works,  the  Nonet  makes  use  of  "a  passing  rather  than  a consistent  use 
of  serial  procedures."  The  piece  follows  an  arch  form,  proceeding  methodically  from 
the  three  austere  opening  chords  into  a middle  section  that  approaches  frenzy  and 
back  again  to  a somber  ending.  Having  missed  his  deadline  (the  piece  was 
commissioned  by  the  Dumbarton  Qaks  Research  Library  to  be  performed  under  the 
baton  of  Nadia  Boulanger  at  a special  anniversary  concert),  Copland  conducted  the 
premiere  himself  at  a private  concert  in  1961.  The  score  is,  perhaps  apologetically, 
dedicated  to  Boulanger  "after  40  years  of  friendship." 

— Zoe  Kemmerling 

Publications  Fellow  Zoe  Kemmerling,  a Boston-based  violist  and  writer,  holds  the 
Northern  California  Fellowship  of  the  Tanglewood  Music  Center. 


The  coaches  for  this  concert  include  TMC  Faculty  Members  Stephen  Drury 
(Bernstein),  Norman  Fischer  (Hindemith),  and  Andrew  Jennings  (Copland) 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is  prohibited. 
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Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 
Sunday,  July  15,  2012  at  10:00AM 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Sofia  Gubaidulina  Trio  for  Three  Trumpets  (1976) 

(b.  1931) 

Joseph  Brown,  trumpet 
Kathryn  Driscoll,  trumpet 
Stuart  Stephenson,  trumpet 

Edmund  Finnis  Unfolds  (2011) 

(b.  1984) 

Martha  Long,  flute* 

Danny  Goldman,  clarinet* 

Anna  Spina,  horn 
Alex  Shiozaki,  violin* 

Michael  Dahlberg,  cello* 


Gyorgy  Kurtag 

(b.  1926) 


Bagatelles  for  Flute,  Double  Bass,  and  Piano, 
Op.  14d  (1981) 

I.  Furious  Chorale 

II.  Hommage  a J.  S.  Bach 

III.  Dirge 

IV.  Wild  and  Tame 

V.  Flowers  we  are,  mere  flowers 

VI.  The  crazy  girl  with  the  flaxen  hair 

Henrik  Heide,  flute 
Brandon  Mason,  double  bass 
Nicolas  Namoradze,  piano 


Carl  Nielsen 

(1865-1931) 


Claude  Debussy 

(1862-1918) 


Paul  Hindemith 

(1895-1963) 


Wind  Quintet  in  A Major,  Op.  43  (1922) 

I.  Allegro  ben  moderato 

II.  Menuet 

III.  Praeludium:  Adagio—  Tema  con  variazioni 


Pamela  Daniels,  flute 
Paul  Lueders,  oboe 
Samuel  Rothstein,  clarinet 
Keith  Buncke,  bassoon 
Molly  Norcross,  horn 


Intermission 


Quartet  in  G Major  for  strings  Op. 10  (1893) 

I.  Anime  et  tres  decide 

II.  Assez  vif  et  bien  rytme 

III.  Andantino,  doucement  expresif 

IV.  Tres  modere 

Lee  Sheehan,  violin 
Matthew  Leslie-Santana,  violin 
Brian  Sherwood,  viola 
Annamarie  Reader,  cello 


Kleine  Kammermusik,  Op.  24,  No.  2 (1922) 

I.  Jolly 

II.  Waltz:  Very  gentle  throughout 

III.  Calm  and  simple 

IV.  Quick 

V.  Very  lively 

Seth  Morris,  flute  and  piccolo 
Angela  Limoncelli,  oboe 
Christopher  Pell,  clarinet 
Andrew  Thompson,  bassoon 
Jaclyn  Rainey,  horn 


New  Fromm  Player 


Ludwig  van  Beethoven 

(1770-1827) 


String  Quintet  in  C Minor,  Op.  104  (1817) 

I.  Allegro  con  brio 

II.  Andante  cantabile  con  variazioni 

III.  Menuetto:  Quasi  allegro 

IV.  Finale:  Prestissimo 


ZOU  Yu,  VIOLIN 


Natalie  Kress,  violin 
Mary  Ferrillo,  viola 
Grace  Park,  viola 


Patricia  Ryan,  cello 


The  coaches  for  this  concert  include  TMC  Faculty  Members 
Benjamin  Wright  (Gubaidulina),  Elizabeth  Rowe  (Kurtdg), 

Robert  Sheena  (Hindemith),  Andrew  Jennings  (Beethoven),  Norman  Fischer 
(Finnis),  Thomas  Martin  (Nielsen),  and  Edward  Gazouleas  (Debussy) 


Notes  on  the  Program 

Sofia  Gubaidulina:  Trio  for  Three  Trumpets 

Russian-born  composer  Sofia  Gubaidulina  is  highly  esteemed  and  difficult  to 
categorize.  Her  catalogue  ranges  from  small  chamber  works  to  the  orchestral,  as  well 
as  ballets  and  film  scores;  her  inspirations  include  religious,  symbolic,  and  literary 
aspects  of  both  Russian  Orthodox  and  Western  culture.  Her  Trio  for  three  trumpets  of 
1976  shows  a characteristically  thoughtful  synthesis  of  disparate  elements:  singing 
lines  and  harsh  interjections,  elegance  and  aggression,  unity  and  opposition.  At  times 
the  three  trumpeters  must  think  and  breathe  as  one,  as  in  the  contrapuntal  opening, 
where  they  seem  to  finish  each  other's  thoughts  and  seamlessly  merge  supporting 
lines.  The  music  accelerates  as  the  players  diverge  into  tremoli,  rapid  patters  of 
sixteenth  notes,  and  abrasive  glissandi  before  arriving  at  a fanfare  marked  eroico.  Four 
reserved  chorale  phrases  lead  to  a melody  in  the  first  trumpet,  marked  espressivo 
doloroso,  but  the  second  trumpet  becomes  an  agitating  force,  eventually  co-opting  the 
lyricism  into  an  increasingly  acrobatic  solo  passage.  Lyrical  lines,  rhythmic  frisson, 
counterpoint,  passages  of  chorale  and  fanfare  all  return  in  the  second  half,  growing 
more  insistent  and  virtuosic.  Gubaidulina  directs  the  performers  to  execute  the 
chromatic  runs  and  trills  vigoroso,  aggressivo,  and  finally  valoroso,  taking  full 
advantage  of  the  distinctive  audacity  that  belongs  only  to  the  trumpet. 


— Zoe  Kemmerling 


Notes  on  the  Program  (cont'd) 


Edmund  Finnis:  Unfolds 

Oxford  native  Edmund  Finnis's  output  has  included  works  for  art  films,  contemporary 
choreography,  club  dance-floors  and  sound  installations  as  well  as  the  concert  hall.  He 
studied  at  King's  College  London  and  then  the  Guildhall  School  of  Music  & Drama, 
where  his  DMus  was  focused  on  the  subject  of  distortion.  He  has  received 
commissions  from  the  London  Symphony  Orchestra,  London  Sinfonietta,  New  College 
Choir  Oxford,  the  British  Film  Institute,  and  Spitalfields  and  Aldeburgh  festivals,  among 
others.  His  music  has  been  programmed  internationally  by  ensembles  including  the 
Chicago  Symphony  Orchestra,  Isafold  Chamber  Orchestra  (Reykjavik),  and  the  Sibelius 
Academy  Symphony  Orchestra  (Helsinki),  and  he  recently  conducted  the  premiere  of 
his  string  septet.  Relative  Colour,  at  Carnegie  Hall.  Of  Unfolds  the  composer  writes: 

"I  could  point  to  three  non-musical  influences  that  were  on  my  mind  while  composing 
this  piece:  the  shimmering  grid  paintings  of  Agnes  Martin,  the  near-weightless  and 
transparent  architecture  of  Junya  Ishigami,  and  Italo  Calvino's  1985  lecture  on 
'Lightness'  in  his  Six  Memos  for  the  Next  Millennium. 

In  their  respective  mediums,  both  Martin  and  Ishigami  seem  to  me  to  be  reaching  for 
something  akin  to  the  ideal  of  'thoughtful  lightness'  that  Calvino  describes.  This  is  not 
lightness  in  the  sense  of  frivolity  or  superficiality,  but  rather  the  'subtraction  of  weight' 
that  can  bring  about  clarity,  flexibility,  precision.. .a  letting-in  of  light.  They  create  work 
whose  subtle,  elegant  forms  invite  the  perception  of  fine  detail. 

Thinking  about  the  connections  between  these  influences  led  me  to  compose  a piece 
characterised  by  delicate  reiterative  musical  patterns  (sometimes  heard  in  sequence, 
sometimes  superimposed)  and  an  absence  of  bass  or  loud  sounds.  I aimed  to  make 
music  with  a quiet  intensity,  and  to  find  a balance  between  senses  of  agility  and 
poise." 


— Edmund  Finnis 


Notes  on  the  Program  (cont'd) 


Gyorgy  Kurtag:  Bagatelles  for  Flute,  Double  Bass,  and  Piano 

Gyorgy  Kurtag's  birthplace  of  Lugoj  was  part  of  the  Austro-Hungarian  Empire  until 
1918,  when  it  was  ceded  to  Romania  in  the  political  redrawing  of  maps  that  followed 
World  War  I.  Kurtag  remained  a loyal  Hungarian  throughout  his  life,  choosing  to  live 
and  work  in  Hungary  even  after  a populist  revolution  against  the  communist  regime  in 
1956  was  brutally  suppressed  by  the  Soviet  military,  resulting  in  the  closure  of  the 
country's  borders.  He  became  well  respected,  even  famous,  as  a teacher,  repetiteur, 
and  chamber  music  coach,  but  his  own  music  was  scarcely  known  until  much  later  in 
his  life. 

Kurtag's  relatively  large  and  widely  varied  body  of  chamber  music  is  the  foundation  of 
his  mastery.  His  approach  to  building  an  oeuvre  is  based  on  open-ended  collections 
such  as  the  piano  set  Jatekok  ("Games,"  analogous  in  conception  to  Bartdk's  Microcos- 
mos), which  serve  as  repositories  of  ideas,  like  sketches  in  a sketchbook,  providing  the 
source  for  further  flights  of  musical  fancy.  The  Bagatelles,  Opus  14d,  for  flute,  double 
bass,  and  piano,  date  from  1981  and  were  premiered  in  London  on  June  14,  1982. 
Each  movement,  several  of  which  are  based  on  Jatekok,  is  very  brief;  the  whole  group 
lasts  about  ten  minutes.  The  set  begins  with  "Furious  Chorale,"  which  proceeds  with 
sharp,  uneven,  angry  bass  notes  for  the  piano  and  sustained  chords  for  the  bass  and 
flute,  with  a brief  digression.  In  the  second  bagatelle,  "Hommage  a J.S.B.,"  which  of 
course  refers  to  J.S.  Bach,  steady  sixteenth-notes  pulse  in  the  flute  until  the  cadence, 
with  the  double  bass  accompanying  with  frequent  flute-like  harmonics.  The  third  baga- 
telle, "Like  the  flowers  of  the  field,"  takes  its  title  from  a poem  of  Peter  Bornemisza; 
"As  the  meadow  flowers,  as  the  shadows,  as  the  bubble  are  we...,"  which  itself  refers 
to  the  biblical  sentiment  of  temporality  expressed  in  the  New  Testament's  1 Peter  24: 
"For  all  flesh  is  as  grass,  and  all  the  glory  of  man  as  the  flower  of  grass."  Flute  again 
takes  the  slow,  flowing  melody  of  this  largo  movement,  which  apart  from  one  sudden 
burst  is  primarily  calm. 

"Wild  and  Tame"  contrasts  quick  sixteenth-note  figures  and  accented  notes  against 
sustained,  quiet  sonorities.  "Flowers  we  are,  mere  flowers,"  which  relates  to  the  same 
sentiment  as  in  the  third  bagatelle,  is  extremely  calm  and  sustained.  The  final  move- 
ment is  a romping  play  on  the  subject  of  Debussy's  little  piano  piece  "Girl  with  the 
Flaxen  Hair,"  who,  in  Kurtag's  continuation  of  her  tale,  has  apparently  gone  berserk. 

—from  notes  by  Robert  Kirzinger 


Notes  on  the  Program  (cont'd) 


Ludwig  van  Beethoven:  String  Quintet  In  C Minor 

Vienna  at  the  end  of  the  18th  century  was  the  capital  of  the  European  music  scene, 
aristocratic  courts  striving  to  outdo  each  other  in  their  support  of  the  arts.  Beethoven 
arrived  in  1792  with  talent  and  connections  but  little  money;  fortunately  the  influence 
of  his  own  contacts  and  those  of  his  teacher,  Haydn,  led  to  a period  of  aristocratic 
couch-surfing  that  also  gave  him  a chance  to  dazzle  the  elite  of  Vienna  with  his 
virtuosity  as  a pianist  and  composer.  Beethoven  chose  a collection  of  three  piano  trios 
to  publish  as  his  eagerly  anticipated  opus  1,  dedicating  it  to  one  of  his  first  hosts. 
Prince  Lichnowsky. 

In  1817,  after  age  had  had  a chance  to  flesh  out  Beethoven's  famously  brash 
personality,  an  amateur  composer  named  Kaufmann  presented  him  with  a string 
quintet  arrangement  of  the  Piano  Trio  No.  3 in  C minor.  Beethoven  scoffed,  tinkered 
with  the  arrangement  until  he  had  raised  it,  as  he  said  "from  the  most  abject  misery  to 
some  degree  of  respectability,"  and  designated  Kaufmann's  original  "as  a solemn 
burnt  offering  to  the  gods  of  the  underworld."  Whatever  the  dubious  merits  of  the 
original  arrangement,  the  quintet  that  became  opus  104  is  sparkling  and  clever.  The 
two  violas  offer  many  chances  for  rich  doublings,  and  the  thematic  material,  though 
straightforward,  is  dissected  and  combined  wittily.  The  inner  movements,  a set  of 
variations  on  an  ana-like  theme  and  a minuet,  are  elegant  examples  of  classical  forms 
(the  mixture  of  graciousness  and  virtuosity  in  the  minuet,  especially,  bringing  to  mind 
an  early  master  of  the  string  quintet  genre,  Boccherini).  The  outer  movements  hint  at 
a dormant  romanticism.  The  introduction  of  the  opening  Allegro  con  brio,  rendered  in 
suspenseful  unison,  is  dark  and  anticipatory,  foreshadowing  the  movement's 
fluctuation  between  fervor  and  tenderness.  The  Prestissimo  finale  presents  a rich, 
cantabile  theme  over  a nervous  engine;  here  the  extra  possibilities  of  register  and 
timbre  offered  by  the  violas  are  put  to  excellent  use  in  adding  an  ominous  tinge  to  the 
simple  but  eloquent  melodies. 

— Zoe  Kemmerling 

Publications  Fellow  Zoe  Kemmerling,  a Boston-based  violist  and  writer,  holds  the 
Northern  California  Fellowship  of  the  Tanglewood  Music  Center. 


Upcoming  Concerts  of  the  Tanglewood  Music  Center 


Monday,  July  16,  2pm  (Chamber  Music  Hall) 

Performance  celebrating  the  John  Cage  centennial 
Stephen  Drury,  pianist 

Works  by  BROWN,  CAGE,  FELDMAN  and  WOLFF 
Free  Admission 

C Monday,  July  16,  6pm 

Vocal  Prelude 
Works  by  MARX  and  WOLF 

Monday,  July  16  8pm 

The  Daniel  Freed  and  Shirlee  Cohen  Freed  Memorial  Concert 

Tanglewood  Music  Center  Orchestra 
Marcelo  Lehninger,  conductor 
Tanglewood  Music  Center  Conducting  Fellows 

BRAHMS  Tragic  Overture 
SCHUBERT  Symphony  in  B minor.  Unfinished 
STRAUSS  Also  sprach  Zarothustra 

Z Saturday,  July  21,  6pm 

Prelude  Concert 

Works  by  DEBUSSY,  RAVEL  and  SCHULHOFF 

Sunday,  July  22, 10am 

Chamber  Music 

Works  by  ADAMS,  BARTOK,  GUBAIDULINA,  MOZART,  MURAIL  and  PUTT 

Sunday,  July  22,  8pm 

Vocal  Concert 

Works  by  DE  FALLA,  DEBUSSY,  DELAGES,  GRIFFES,  RACHMANINOFF,  RAVEL, 
SCHOENBERG  and  others 


Unless  otherwise  noted,  all  events  take  place  in  the 
Florence  Gould  Auditorium  of  Seiji  Ozawa  Hall. 

Tickets  available  through  Tanglewood  Box  Office,  SymphonyCharge, 
or  online  at  www.tanglewood.org. 

Z Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is  prohibited. 


Tanglewood 

MUSIC  CENTER 


Monday,  July  16,  2012  at  2:00PM 

Chamber  Music  Hall 

Performance  celebrating  the  John  Cage  centennial 
Stephen  Drury,  pianist 


Program  to  include; 

MORTON  FELDMAN  Extensions  3 
EARLE  BROWN  December  1952 
CHRISTIAN  WOLFF  Hay  Uno  Mujer  Desoparecido 
JOHN  CAGE  Etudes  Australes  Book  III 


Free  Admission 


TMC  faculty  member  Stephen  Drury  has  performed  throughout  the  world 
with  a repertoire  that  stretches  from  Bach  to  Liszt  to  the  music  of  today.  A 
champion  of  contemporary  music,  Drury's  critically  acclaimed  performances 
range  from  the  piano  sonatas  of  Charles  Ives  to  works  by  John  Cage  and 
Gyorgy  Ligeti.  He  is  a member  of  the  piano  and  chamber  music  faculty  at  New 
England  Conservatory  where  he  created  and  directs  the  Summer  Institute  for 
Contemporary  Performance  Practice. 


For  information  about  upcoming  events  at  Tanglewood 
visit  www.tanglewood.org  or  call  (413)  637-1600 


Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Vocal  Prelude  Concert 
Monday,  July  16,  2012  at  6:00PM 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Italienisches  Liederbuch 
Text  by  Paul  Heyse  (1830-1914) 
from  translations  of  Italian  folk  poetry 


Please  hold  your  applause  until  the  end  of  the  concert 


Joseph  Marx 

(1882-1964) 


Joseph  Marx 


Joseph  Marx 


Hugo  Wolf 

(1860-1903) 


Hugo  Wolf 


Joseph  Marx 


Am  Brunnen 

Heather  Flemming,  mezzo-soprano 
Bretton  Brown,  piano 

Standchen 

Zach  Finkelstein,  tenor 
Wei-Han  Wu,  piano 

Die  Begegnung 

Jennifer  Taverner,  soprano 
Paul  Jarski,  piano 

Ein  Standchen  Euch  zu  bringen 

Steven  Eddy,  baritone 
Paul  Jarski,  piano 

Schweig'  einmal  still 

Jennifer  Taverner,  soprano 
Paul  Jarski,  piano 

Die  Verlassene 

Heather  Flemming,  mezzo-soprano 
Bretton  Brown,  piano 


Joseph  Marx 

Liebe 

Jennifer  Taverner,  soprano 
Paul  Jarski,  piano 

Joseph  Marx 

Der  Dichter 

Steven  Eddy,  baritone 
Paul  Jarski,  piano 

Joseph  Marx 

Nimm  dir  ein  schones  Weib 

Zach  Finkelstein,  tenor 
Wei-Han  Wu,  piano 

Joseph  Marx 

Wie  reizend  bist  Du 

Steven  Eddy,  baritone 
Paul  Jarski,  piano 

Hugo  Wolf 

Du  denkst  mit  einem  Fadchen  mich  zu  fangen 

Jennifer  Taverner,  soprano 
Paul  Jarski,  piano 

Hugo  Wolf 

Ihr  seid  die  Allerschonste 

Zach  Finkelstein,  tenor 
Wei-Han  Wu,  piano 

Hugo  Wolf 

Wie  lange  schon  war  immer  mein  Verlangen 

Heather  Flemming,  mezzo-soprano 
Bretton  Brown,  piano 

Hugo  Wolf 

Hoffahrtig  seid  Ihr,  schones  Kind 

Zach  Finkelstein,  tenor 
Wei-Han  Wu,  piano 

Hugo  Wolf 

Mein  Liebster  hat  zu  Tische  mich  geladen 

Heather  Flemming,  mezzo-soprano 
Bretton  Brown,  piano 

Joseph  Marx 


Wofiir 


Steven  Eddy,  baritone 
Paul  JARSKi,  piano 

The  coaches  for  this  concert  include  TMC  Faculty  Members 
Kenneth  Griffiths,  Kayo  Iwama,  Alan  Smith,  and  Howard  Watkins 


Texts  and  Translations 
Am  Brunnen 

0 schick'  mich  nicht  allein  zum  Brunnen  fort; 
Klein  bin  ich,  Mutter,  weiR  mich  nicht  zu 
wehren. 

Ein  Knabe  trifft  mich  aus  dem  Schulweg  dort, 
Der  schwur,  er  wolle  mich  das  Kussen 
lehren. 

0 knabe,  trieb'es  nicht  zu  arg;  denn  wise: 
Klein  bin  ich,  doch  ich  will  dir's  nicht 
vergessen,  und  biissen  sollst  du  einst  fur  alle 
kussen. 

Standchen 

Gute  Nacht,  geliebtes  Leben, 

Ruf  ich  dir  ins  Fensterlein, 

Und  dann  geh'  ich  meiner  Wege  -- 
Ach,  im  Traum  gedenke  mein! 

Denn  du  weiRt  ja,  dir  ergeben 

MuR  mein  Herz  in  Qualen  beben; 

Gute  Nacht,  geliebtes  Leben  -- 
Ach,  im  Traum  gedenke  mein! 

Die  Begegnung 

Ich  bin  durch  einen  schonen  Wald 
gekommen, 

Wo  gruner  Lorbeer  und  Wachholder  stand; 
Drin  hab'  ich  einen  Jungling 
wahr  genommen, 

Der  war  mit  Namen  Herzensdieb  genannt. 

Daf$  Ihr  derselbe  seid,  hab'  ich  vernommen, 
An  Euren  Farben  hab'  ich  Euch  erkannt; 

An  Eurer  Schonheit  kannt'  ich  Euch  im  Nu. 
Man  warnt  vor  Euch:  ich  lache  nur  dazu. 


At  the  Well 

0 send  me  not  to  the  well  alone 

1 am  small,  mother;  I do  not  know  how  to 
defend  myself. 

A boy  meets  me  on  the  way  to  school,  who 
swore  he  would  teach  me  how  to  kiss. 

Oh  boy,  do  not  go  too  far;  know  this: 

I may  be  small,  but  I will  not  forget  you,  and 
you  shall  atone  for  all  the  kisses. 

-Translated  by  Heather  Flemming 

Serenade 

Good  night,  life's  beloved. 

I call  into  your  little  window 
and  then  I will  go  on  my  way. 

Ah!  Think  of  me  in  your  dreams! 

Because  you  surely  know  that,  being  devoted 
to  you, 

my  heart  must  quiver  in  torment. 

Good  night,  life's  beloved. 

Ah!  Think  of  me  in  your  dreams! 

-Translated  by  Zach  Finkelstein 

The  Encounter 

I came  through  a lovely  forest, 

where  green  laurel  and  junipers  stood. 

In  it  I well  noticed  a young  man 

who  was  called  by  the  name  Heart's  Thief. 

I have  perceived  that  you  and  he  are  the  same, 
by  your  colors  I recognized  you, 
by  your  beauty  I knew  you  in  an  instant. 

They  warned  me  about  you,  but  I just  laugh  at 
that. 


-Translated  by  Jennifer  Taverner 


Ein  Standchen  Euch  zu  bringen 


I bring  you  a serenade 


Ein  Standchen  Euch  zu  bringen  kam  ich  her, 
Wenn  es  dem  Herrn  vom  Haus  nicht 
ungelegen. 

Ihr  habt  ein  schdnes  Tochterlein.  Es  war 
Wohl  gut,  sie  nicht  zu  streng  im  Haus  zu 
hegen. 

Und  liegt  sie  schon  im  Bett,  so  bitt  ich  sehr. 
Tut  es  zu  wissen  ihr  von  meinetwegen, 

Da(?  ihr  Getreuer  hier  vorbeigekommen, 

Der  Tag  und  Nacht  sie  in  den  Sinn 
genommen, 

Und  dal?  am  Tag,  der  vierundzwanzig  zahit, 
Sie  funfundzwanzig  Stunden  lang  mir  fehit. 


Schweig’  einmal  still 

Schweig'  einmal  still,  du  garst'ger  Schwatzer 
dort! 

Zum  Ekel  ist  mir  dein  verwunschtes  Singen. 
Und  triebst  du  es  bis  morgen  fruh  so  fort, 

Doch  wurde  dir  kein  schmuckes  Lied 
gelingen. 

Schweig'  einmal  still  und  lege  dich  aufs  Ohr! 
Das  Standchen  eines  Esels  zog  ich  vor. 


Die  Verlassene 

Sonst  plaudert'  ich  mit  Euch— die  Zeit 
entfloh, 

Jetzt  bin  ich  nicht  mehr  werth,  Euch  nur  zu 
sehen. 

Wenn  wir  uns  damals  trafen  irgendwo, 

Senkt'  ich  die  Augen  und  mein  Herz  war  froh. 

Jetzt,  da  mir  Eure  Liebe  ward  entrissen, 

Senk'  ich  die  Augen,  die  der  Tod  wird 
schlieBen. 

Jetzt,  da  mir  ward  entrissen  all  mein  Heil, 

Senk'  ich  die  Augen— Sterben  ist  mein  Theil. 


I come  here  bringing  a serenade  for  you. 

As  long  as  the  master  of  the  house  is  not 
inconvenienced. 

You  have  a beautiful  daughter.  It  would 
Be  well,  if  she  were  not  kept  so  strictly  in  the 
house. 

But  if  she  is  already  asleep  in  bed,  I pray 
Let  her  know  on  my  behalf 
That  her  true  love  came  by. 

Who  thinks  of  her  day  and  night, 

and  in  a day  that  has  twenty-four  hours, 

I miss  her  twenty-five. 

-Translated  by  Steven  Eddy 


Be  silent  for  once 

Be  silent  for  once,  you  wretched  babbler! 

Your  cursed  singing  disgusts  me. 

And  even  if  you  kept  it  up  until  tomorrow 
morning, 

you  would  still  not  manage  a decent  song. 

Be  silent  for  once,  and  go  to  bed  I 
I would  prefer  the  serenade  of  a donkey. 

-Translated  by  Jennifer  Taverner 


The  Forgotten  One 

Since  I chatted  with  you  the  time  flew  by. 

Now  I am  not  worthy  anymore  to  see  you. 

When  we  met  each  other  anywhere, 

I lowered  my  eyes  and  my  heart  was  happy. 
Now  that  your  love  was  torn  from  me, 

I lower  my  eyes  that  death  will  close  them. 

Now  that  all  my  salvation  has  been  torn  apart, 
I lower  my  eyes— dying  is  my  lot. 

-Translated  by  Heather  Flemming 


Liebe 

Ich  will  nur  ihn!  Und  doch,  kommt  er  zu  mir, 
und  plaudert  dann  von  lauter  schonen 
Dingen: 

von  elnem  Lied,  das  er  mich  horte  singen, 
vom  Sternenhimmel,  von  den  Rosen  hier. 

Harr'  Ich  umsonst,  indel?  Ich  heimlich  sacht 

zerrelR'  an  melnem  Tuch  die  feinen  Spitzen, 

daR  endllch  Feuer  mdge  spruh'n  und 
spritzen 

aus  dieser  diamant'nen  Seele  Schacht. 

Er  scheut  sich  hinzugeben;  zarte  Scham 
zwingt  ihn  das  Wort  zuruck  zu  pressen, 
daR  meine  Lieb'  ihn  ganz  gefangen  nahnn, 
und  daR  urn  mich  er  alles  hat  vergessen. 


Der  Dichter 

Und  wollen  mich  die  klugen  Leute  fragen, 
Von  wem  ich  es  gelernt,  in  Versen  sprechen: 
Im  Herzen  muR  ich  jene  Gluten  tragen, 

Die  klingend,  singend  dann  zu  Tage  brechen. 
Am  Tag,  wo  Nena  mir  zuerst  begegnet. 

Da  ward  mit  Versen  mir  der  Geist  gesegnet. 
Am  Tag,  wo  Nena's  Lachein  mich  hieR 
hoffen, 

Sah  ich  die  Thur  des  Paradieses  offen, 

Und  heut,  wo  Nena's  Herz  in  Flammen 
steht. 

Bin  ich  ein  groRer  Konig  und  Poet. 


Love 

I want  only  him!  And  yet,  he  comes  to  me, 
and  chats  of  nothing  but  beautiful  things: 

of  a song  that  he  heard  me  sing, 
of  the  starry  sky,  of  these  roses  here. 

Impatiently  I wait  in  vain,  meanwhile  I 
secretly 

gently  tear  at  the  dedicate  laces  of  my 
handkerchief 

wishing  that,  at  last  fire  might  spray  and 
splash 

from  out  of  this  diamond-hard  soul's  depth. 

He  is  afraid  to  surrender,  tender  shame 
forces  him  to  hold  back  the  word, 
that  my  love  has  captured  him  entirely 
and  that  for  my  sake  he  has  forgotten  all  else. 
-Translated  by  Jennifer  Taverner 

The  Poet 

And  were  the  wise  men  to  ask  me 
From  whom  I learned  to  speak  in  verses: 

"In  my  heart  I must  carry  the  embers 
that  sound,  sing  till  the  break  of  day. 

On  that  day  when  I first  met  Nena, 

My  spirit  was  blessed  with  verses. 

On  the  day  when  Nena's  smile  called  me 
to  hope, 

I saw  the  gates  of  Paradise  open. 

And  today,  when  Nena's  heart  is  in  flames, 

I am  a great  king  and  poet." 

-Translated  by  Steven  Eddy 


Nimm  dir  ein  schdnes  Weib 


Take  you  a beautiful  wife 


Nimm  dir  ein  schones  Weib,  doch  schdn  mit 
Malden, 

Zu  grofte  Schonheit  weckt  dir  Scheu  und 
Bangen. 

Und  nimm  sieja  recht  fugsam  und  gelassen, 

Schlank  um  die  Mitte,  schmiegsam  wie  die 
Schlangen. 

MuBt  du  ihr  dann  ein  Rockchen  machen 
lassen, 

Wirst  du  mit  wen'ger  Seid'  und  Putter 
langen, 

Und  wenn  du  sie  umarmst,  ist  dir  zu  Mute, 

Als  hieltst  du  einen  BlumenstrauR  umfangen. 


Take  you  a beautiful  wife,  yet  beautiful  in 
moderation. 

Too  great  a beauty  awakens  in  you  shyness 
and  fear. 

And  take  her,  yes,  very  docile  and  serene, 
Slender  around  the  middle,  supple  as  the 
serpent. 

When  you  have  cause  to  make  her  a skirt. 

You  will  get  along  with  less  silk  and  lining 

And  when  you  embrace  her,  you  feel 

as  if  you  were  enfolding  a bouquet  of  flowers. 

-Translated  by  Zach  Finkelstein 


Wie  reizend  bist  du 

Wie  reizend  bist  du  Montag  Morgens  immer, 

Allein  viel  schoner  noch  den  Dienstag  drauf. 
Mittwochs  umflieRt  dich  kdniglicher 
Schimmer, 

Und  Donnerstags  gehst  du  als  Stern  mir  auf. 
Am  Freitag  schlagst  du  ganz  mein  Herz  in 
Triimmer 

Und  baust  es  Samstag  schoner  wieder  auf. 

Am  Sonntag  dann,  wenn  wir  im  Putz  dich 
seh'n, 

Bist  du  nun  gar  zum  narrisch  werden  schdn. 


Du  denkst  mit  einem  Fadchen  mich  zu 
fangen 

Du  denkst  mit  einem  Fadchen  mich  zu 
fangen, 

Mit  einem  Blick  schon  mich  verliebt  zu 
machen? 

Ich  fing  schon  Andre,  die  sich  hdher 
schwangen; 

Du  darfst  mir  ja  nicht  trau'n,  siehst  du  mich 
lachen. 

Schon  Andre  fing  ich,  glaub'  es  sicherlich. 

Ich  bin  verliebt,  doch  eben  nicht  in  dich. 


How  charming  you  are 

Flow  charming  you  are  every  Monday 
morning. 

But  much  lovelier  still  on  Tuesday. 

Wednesdays  a royal  glimmer  glows  around 
you. 

And  Thursdays  you  rise  up  as  a star  above  me. 

On  Friday  you  strike  my  entire  heart  into  ruins 

And  build  it  up  again  more  beautifully  on 
Saturday. 

On  Sunday,  then,  when  we  see  you  in  full 
dress. 

You  are  so  lovely  that  you  drive  everyone 

crazy. 

-Translated  by  Steven  Eddy 

You  think  you  can  catch  me  with  a little 
thread 

You  think  you  can  catch  me  with  a little 
thread, 

with  just  one  glance  make  me  fall  in  love? 

I have  already  caught  others  who  soared 
higher 

You  should  not  trust  me,  look  at  me  laugh. 

I have  already  caught  others,  believe  it  surely. 

I am  in  love,  but  just  not  with  you. 

-Translated  by  Jennifer  Taverner 


Ihr  seid  die  Allerschonste 

Ihr  seid  die  Allerschonste  weit  und  breit, 

Viel  schonerals  im  Mai  der  Blumenflor. 

Orvietos  Dorn  steigt  so  voll  Herriichkeit, 

Viterbos  grd(?ter  Brunnen  nicht  empor. 

So  hoher  Reiz  und  Zauber  ist  dein  eigen, 

Der  Dorn  von  Siena  muR  sich  vor  dir  neigen. 
Ach,  du  bist  so  an  Reiz  und  Anmut  reich, 

Der  Dorn  von  Siena  selbst  ist  dir  nicht  gleich. 


You  are  the  most  beautiful 

You  are  the  most  beautiful  far  and  wide, 
much  lovelier  than  the  abundant  flowers  in 
May. 

Orvieto's  cathedral  does  not  rise  up  with  such 
splendor, 

nor  Viterbo's  largest  fountain. 

So  lofty  is  your  own  charm  and  enchantment, 
the  cathedral  of  Siena  must  bow  before  you. 
Ah,  you  are  so  rich  in  charm  and  grace, 
the  cathedral  of  Siena  itself  is  not  your  equal. 
-Translated  byZach  Finkelstein 


Wie  lange  schon  war  immer  mein  verlangen  How  long  my  yearning  has  been 


Wie  lange  schon  war  immer  mein  Verlangen: 
Ach  ware  doch  ein  Musikus  mir  gut! 

Nun  lieB  der  Herr  mich  meinen  Wunsch 
Erlangen.  Und  schickt  mir  einen,  ganz  wie 
Milch  und  Blut. 

Da  kommt  er  eben  her  mit  sanfter  Miene, 
Und  senkt  den  Kopf  und  spielt  die  Violine. 


Hoffartig  seid  Ihr,  schones  Kind 

Hoffartig  seid  Ihr,  schones  Kind,  und  geht 
Mit  Euren  Freiern  um  auf  stolzem  FuR. 

Spricht  man  Euch  an,  kaum  dad  Ihr  Rede 
steht, 

Als  kostet  Euch  zuviel  ein  holder  GruR. 

Bist  keines  Alexanders  Tochterlein, 

Kein  Kbnigreich  wird  deine  Mitgift  sein, 

Und  willst  du  nicht  das  Gold,  so  nimm  das 
Zinn; 

Willst  du  nicht  Liebe,  nimm  Verachtung  hin. 


How  long  my  yearning  has  been: 

Ah,  if  only  a musician  loved  me! 

Now  the  Lord  has  granted  me  my  wish 
And  sends  me  one,  all  white  and  pink. 

Here  he  comes,  with  gentle  mien, 

And  lowers  his  head,  and  plays  the  violin. 

-Translated  by  Heather  Flemming 

You  are  haughty,  pretty  child 

You  are  haughty,  pretty  child, 
and  you  get  on  your  high  horse  with  your 
suitors. 

If  someone  speaks  to  you,  you  barely  reply, 

as  if  a pleasant  greeting  costs  you  too  much. 

You  are  not  Alexander's  daughter, 

no  kingdom  will  be  your  dowry, 

and  if  you  don't  want  gold,  then  take  tin; 

if  you  don't  want  love,  take  scorn. 

-Translated  by  Zach  Finkelstein 


Mein  Liebster  hat  zu  Tische  mich  geladen 

Mem  Liebster  hat  zu  Tische  mich  geladen 

Und  hatte  doch  kein  Haus  mich  zu 
empfangen, 

Nicht  Holz  noch  Herd  zum  Kochen  und  zum 
Braten, 

Der  Hafen  auch  war  langst  entzwei 
gegangen. 

An  emem  Fal?chen  Wein  gebrach  es  auch, 
Und  Glaser  hat  er  gar  nicht  im  Gebrauch; 

Der  Tisch  war  schmal,  das  Tafeltuch  nicht 
besser, 

Das  Brot  steinhart  und  vdllig  stumpf  das 
Messer. 


Wofiir 

Das  Meer  ist  fur  die  Fischer  auf  der  Welt, 
Die  Berge  fur  die  Jager  hingestellt. 

Das  Fegefeu'r,  die  Sunden  auszufegen. 

Die  Lieb'  erfand  man  der  Verliebten  wegen 
Die  Buden  sind  fur  Kramervolk  gemacht. 
Die  Fenster  fur  ein  Stelldichem  bei  Nacht. 


My  sweetheart  invited  me  to  dinner 

My  sweetheart  invited  me  to  dinner 

but  had  no  house  m which  to  receive  me. 

Not  even  a wood  stove  for  cooking  or 
roasting; 

Even  the  pot  had  long  since  been  broken  in 
two. 

Nor  was  there  a barrel  of  wine, 
or  any  glasses  to  use; 

The  table  was  narrow,  the  tablecloth  no 
better. 

The  bread  rock-hard,  and  the  knife 
completely  blunt. 

-Translated  by  Heather  Flemming 

What  for? 

The  ocean  is  for  the  fishermen  of  the  world. 

The  mountains  put  in  place  for  the  hunters. 

Purgatory,  for  sms  to  be  swept  away. 

Love  was  invented  for  the  sake  of  lovers. 

Shops  are  for  shopkeepers, 

Windows  for  a rendezvous  at  night. 

-Translated  by  Steven  Eddy 
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VLAD  AGACHI  conducting  (Brahms) 

ALEXANDRE  BLOCH  conducting  (Schubert) 

BRAHMS  "Tragic"  Overture,  Opus  81 

VLAD  AGACHI  conducting 

SCHUBERT  Symphony  in  B minor,  D.759,  "Unfinished" 

Allegro  moderato 
Andante  con  moto 

ALEXANDRE  BLOCH  conducting 
{Intermission} 

STRAUSS  "Also  sprach  Zarathustra,"  Tone  poem  for  large 
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MARCELO  LEHNINGER  conducting 
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performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Ozawa  Hall  is  prohibited. 


Richard  Strauss  (1864-1949) 

"Also  sprach  Zarathustra,"  Tone  poem  for  large  orchestra, 
free  after  Nietzsche,  Opus  30 

Surely  no  major  philosopher  has  ever  had  a closer  relationship  to  music  and  musi- 
cians than  Friedrich  Nietzsche,  and  no  work  of  philosophy  has  inspired  more  musi- 
cal compositions  than  his  best-known  work.  Also  sprach  Zarathustra  {Thus  spake 
Zarathustra),  which  served  as  inspiration  for  songs  by  Schoenberg,  Delius,  Medtner, 
and  Taneyev,  as  well  as  larger  works  by  Mahler  (his  Third  Sym- 
phony), Delius  {A  Mass  of  Life),  and  Strauss.  The  last  composer 
who  could  be  called  an  intellectual,  Strauss  nevertheless  made 
the  courageous  decision  to  use  Nietzsche's  philosophical  rumina- 
tions as  basis  for  a symphonic  poem.  In  so  doing,  he  chose  one 
particular  theme  of  the  work,  which  he  described  after  the  first 
Berlin  performance:  "I  did  not  intend  to  write  philosophical 
music  or  portray  Nietzsche's  great  work  musically.  I meant  rather 
to  convey  in  music  an  idea  of  the  evolution  of  the  human  race 
from  its  origin,  through  the  various  phases  of  development,  reli- 
gious as  well  as  scientific,  up  to  Nietzsche's  idea  of  the  Obermensch." 

For  his  musical  setting,  Strauss  conceived  one  enormous  movement  that  has  little 
in  common  with  traditional  musical  forms;  instead  he  selected  a limited  number 
of  section  titles  from  Nietzsche's  work  and  arranged  them  in  a way  that  made 
possible  musical  variety  and  development  of  material,  quite  unconcerned  that 
they  were  presented  in  an  order  quite  different  from  the  philosopher's.  The  most 
important  of  the  unifying  musical  ideas — it  comes  up  again  and  again — is  the 
use  of  two  keys,  C and  B,  whose  tonic  notes  are  as  close  together  as  they  can  be 
melodically,  though  harmonically  they  are  very  far  apart,  to  represent  the  natural 
world  on  the  one  hand  and  the  inquiring  spirit  of  man  on  the  other.  Time  and 
again  these  two  tonalities  will  be  heard  in  close  succession — or,  indeed,  even 
simultaneously.  This  frequent  pairing  helps  justify  the  very  ending  of  the  work, 
which  has  been  hotly  debated  since  the  first  performance. 

At  the  head  of  the  score  Strauss  printed  the  opening  lines  of  Nietzsche's  prologue, 
in  which  Zarathustra  observes  the  sunrise  and  announces  his  decision  to  descend 
to  the  world  of  mankind  from  the  lonely  spot  high  up  in  the  mountains  where  he 
has  passed  ten  years.  The  opening  of  the  tone  poem  is  a magnificent  evocation  of 
the  primeval  Sunrise,  with  an  important  three-note  rising  figure  in  the  trumpets 
representing  Nature  and  the  most  glorious  possible  cadence  in  C (alternating 
major  and  minor  at  first  before  closing  solidly  in  the  major).  That  trumpet  theme 
is  the  single  most  important  melodic  motive  of  the  work. 

The  next  sections  of  Strauss's  tone  poems  are  entitled  Von  den  Hinterweltlern 
("On  the  Afterworldly"),  the  most  primitive  state  of  man,  which  is,  to  Nietzsche, 
the  condition  of  those  who  put  their  faith  in  an  afterlife  rather  than  seek  fulfill- 
ment in  this  life;  Von  der  grossen  Sehnsucht  ("On  the  Great  Longing"),  depicting 
man's  yearning  to  move  beyond  ignorance  and  superstition;  Von  den  Freuden- 
und  Leidenschaften  ("Of  Pleasures  and  Passions"),  which  links  man's  sensual  life 
with  Nature  rather  than  his  spirit;  and  Das  Grablied  ("The  Tomb  Song").  Then 
come  Von  der  Wissenschaft  ("On  Science";  and  what,  in  musical  terms,  could  be 
more  scientific  than  a fugue?);  Der  Genesende  ("The  Convalescent");  and  Das 


Tanziied  ("The  Dancing  Song"),  which  begins  as  an  amiable  and  graceful  waltz 
but  soon  builds  in  energy  and  vehemence,  leading  to  the  climax  of  the  score,  as 
a great  bell  tolls  twelve  times. 

Strauss  marks  this  passage  Nachtwandlerlied  ("Night  Wanderer's  Song").  The  bell 
rings  every  four  measures,  ever  more  softly,  as  the  music  settles  onto  a chord  of 
C major,  only  to  slip,  with  magical  effect,  into  a gentle,  bright  B major  for  the 
coda,  in  which  the  violins  present  a sweet  theme  representing  "spiritual  free- 
dom." But  this  B is  softly  but  insistently  undercut  by  cellos  and  basses,  pizzicato, 
with  the  rising  three-note  "Nature"  motive,  as  if  to  say:  Earth — the  natural 
world — abides  in  spite  of  all.  Four  more  times  the  upper  instruments  reiterate 
their  chord  of  B,  only  to  find  that  the  bottom  strings  repeat  the  C with  quiet 
obstinacy — an  ending  that  reflects  Strauss's  carefully  worked  out  opposition  of 
the  keys  B and  C throughout  the  course  of  the  entire  work. 

STEVEN  LEDBETTER 
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Marcelo  Lehninger 

Born  in  Brazil,  Marcelo  Lehninger  was  appointed  assistant  conductor  of  the  Boston 
Symphony  Orchestra  by  James  Levine;  he  occupies  the  BSO's  Anna  E.  Finnerty  Chair, 
endowed  in  perpetuity.  Tonight's  concert  marks  his  first  appear- 
ance with  the  Tanglewood  Music  Center  Orchestra.  Mr.  Lehninger 
made  his  BSO  debut  in  October  2010  and  in  March  2011  substi- 
tuted for  Mr.  Levine  at  short  notice  to  conduct  the  first  perform- 
ances of  Harrison  Birtwistle's  BSO-commissioned  Violin  Concerto 
with  Christian  Tetzlaff  in  Boston  and  at  New  York's  Carnegie  Hall. 
He  conducted  two  programs  with  the  BSO  during  the  2011-12 
season  and  makes  his  Tanglewood  debut  with  the  orchestra  on 
July  27  this  summer.  Mr.  Lehninger  served  as  cover  conductor 
for  the  National  Symphony  Orchestra's  subscription  concerts  at 
the  Kennedy  Center  in  Washington,  D.C.,  and  associate  conductor  of  the  Minas 
Gerais  Philharmonic  Orchestra  in  Brazil.  In  2007-08  he  was  music  advisor  of  the 
Youth  Orchestra  of  the  Americas,  of  which  Placido  Domingo  is  artistic  advisor.  Mr. 
Lehninger  placed  second  in  the  First  Eleazar  de  Carvalho  National  Conducting 
Competition  in  Rio  de  Janeiro  in  2001,  subsequently  leading  all  of  the  top  orches- 
tras in  Brazil.  In  the  United  States  he  has  led  the  Boston,  Houston,  National, 

New  West,  Hartford,  Fairfax,  and  Jacksonville  symphony  orchestras;  he  made  his 
Canadian  debut  in  2011  with  the  Hamilton  Philharmonic.  An  alumnus  of  the 
National  Conducting  Institute,  he  made  his  debut  with  the  National  Symphony 
Orchestra  in  2007  and  was  invited  to  conduct  the  NSO  again  the  following  year. 
Chosen  by  Kurt  Masur,  Marcelo  Lehninger  was  awarded  the  First  Felix  Mendelssohn- 
Bartholdy  Scholarship  sponsored  by  the  American  Friends  of  the  Mendelssohn 
Foundation  in  2008,  spending  one  month  as  Mr.  Masur's  assistant  with  the  Orches- 
tre  National  de  France,  the  Gewandhaus  Orchestra  in  Leipzig,  and  the  New  York 
Philharmonic.  He  participated  in  the  2009  Malko  Competition  for  Young  Conductors 


ii 


in  Denmark,  leading  the  Danish  Radio  Symphony  Orchestra  at  Copenhagen’s  Kon- 
certhuset;  he  also  participated  in  the  2011  Bruno  Walter  National  Conductor 
Preview,  conducting  the  Louisiana  Philharmonic.  Upcoming  appearances  include 
reengagements  with  the  New  West  and  Sao  Paulo  State  symphony  orchestras  and 
the  Minas  Gerais  and  Hamilton  philharmonic  orchestras,  and  debuts  with  the  New 
Jersey  and  Elgin  symphony  orchestras.  Mr.  Lehninger  holds  a master's  degree  from 
the  Conductors  Institute  at  New  York's  Bard  College,  where  he  studied  conducting 
under  Harold  Farberman  and  composition  with  Laurence  Wallach.  In  Brazil  he 
studied  with  Roberto  Tibiriqa,  and  he  has  also  participated  in  master  classes  with 
Kurt  Masur,  Leonard  Slatkin,  Marin  Alsop,  Moche  Atzmon,  and  Andreas  Weiss.  A 
citizen  of  Brazil  and  Germany,  Marcelo  Goulart  Lehninger  is  the  son  of  pianist  Sonia 
Goulart  and  violinist  Erich  Lehninger.  He  lives  with  his  wife  Laura  and  daughter 
Sofia  in  Boston. 


Vlad  Agachi 


TMC  Conducting  Fellow  Vlad  Agachi  was  born  in  Cluj-Napoca,  Romania.  He  began 
studying  piano  at  the  age  of  five,  eventually  graduating  with  degrees  in  both 
trombone  and  conducting.  He  undertook  graduate  studies  in 
conducting  with  Dumitru  Goia,  with  further  study  under  the 
guidance  of  Jorma  Panula,  Marek  Pijarowski,  Yoel  Levi,  and 
Christian  Badea.  He  is  currently  enrolled  in  the  Ph.D.  program 
^ \ at  the  National  University  of  Music  in  Bucharest,  specializing  in 

the  operas  of  Mozart.  He  has  appeared  as  guest  conductor  with 
most  of  the  Romanian  orchestras,  was  recently  appointed 
conductor  of  the  Pitesti  Philharmonic  Orchestra  (Romania),  and 
has  extended  his  collaborations  in  Portugal,  Poland,  Moldova, 
and  Israel.  He  is  a founding  member  of  the  "Notes  & Ties" 
series,  which  gathers  the  most  talented  young  musicians  from  Romania  in  a series 
of  charity  concerts  and  events  that  combine  musical  and  theatrical  elements. 


Alexandre  Bloch 

TMC  Conducting  Fellow  Alexandre  Bloch  received  a master's  degree  in  conducting 
at  the  Paris  Conservatoire  in  his  native  France.  Supported  by  the  SYLFF  Tokyo 

Foundation  (Sasakawa  Young  Leaders  Fellowship  Fund)  and  the 
Tarazzi  Foundation,  Mr.  Bloch  has  already  performed  in  such 
prestigious  venues  as  the  Tchaikovsky  Hall  in  Moscow  and  the 
Salle  Pleyel  in  Paris,  and  conducted  orchestras  including  the 
National  Orchestra  of  Porto,  Lucerne  Festival  String  Orchestra, 
Janacek  Filharmonie,  and  North  Hungary  Orchestra.  Selected 
for  competitions  and  drawing  the  attention  of  such  acclaimed 
figures  in  orchestral  conducting  as  Michael  Tilson  Thomas,  Pierre 
Boulez,  Bernard  Haitink,  Sir  Mark  Elder,  and  Esa-Pekka  Salonen, 
Mr.  Bloch  has  been  invited  by  the  Royal  Concertgebouw  Orches- 
tra to  its  master  class  with  Mariss  Jansons.  He  has  recently  won  the  position  of 
junior  Fellow  at  the  Royal  Northern  College  of  Music  (RNCM)  in  Manchester, 
England,  for  the  next  two  seasons. 
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Violin 

Kathryn  Andersen 
Samantha  Bennett 
Cynthia  Burton 
Gregory  Card) 

Wen-Tso  Chen 
Autumn  Chodorowski 
Andrea  Daigle 
Thomas  Hofmann 
Erica  Hudson 
Jennise  Hwang 
Jacob  Joyce 
Jordan  Koransky 
Natalie  Kress 
Ku  Won  Kwon 
KahYee  Lee 

Matthew  Leslie-Santana 
Ikuko  Mizuno  ^ 

Kayla  Moffett 
Julia  Noone  + (I) 

Sarah  Peters 
Lijia  Phang  * (II) 

Wendy  Putnam  ^ 

Maria  Semes 
Lee  Sheehan 
Sarah  Silver 
less  Varley 
Ludek  Wojtkowski 
Zou  Yu 

Maggie  Zeng  + (II) 

Yi  Zhao  * (I) 

Viola 

Cathy  Basrak  ^ 

Elizabeth  Breslin 
Michael  Davis 
Alejandro  Duque 
Mary  Ferrillo 


Amanda  Grimm 
Adrienne  Hochman 
Maya  Jacobs  * 

Jane  Mitchell 
Grace  Park 
Evan  Perry 
Christiana  Reader 
Brian  Sherwood 
Tatiana  Trono 
Danielle  Wiebe  + 

Cello 

Oliver  Aldort  * 

Yska  Benzakoun 
Emma  Louise  Bobbs 
Thomas  Carpenter  + 

Jesse  Christeson 
Diana  Flores 
Natalie  Helm 
Eugene  Lifschitz 
Annamarie  Reader 
Patricia  Ryan 
Sarah  Stone 
Yina  Tong 
Clayton  Vaughn 
Kristen  Wojcik 
Owen  Young  * 

Double  Bass 
Jonathan  Borden 
Nicholas  Browne 
Nicholas  Cathcart 
Alexander  Edelmann 
Brandon  Mason 
Eric  Lamm 
Nate  Paer  * 

Lawrence  Wolfe  ^ 

Roster  continues. 


* Principal,  First  Half 
+ Principal,  Second  Half 
^ BSO  musician 


Flute 

Trumpet 

Pamela  Daniels  ° 

Ryan  Beach  ° 

Henrik  Heide  § 

Joseph  Brown 

Seth  Morris  0 

David  Cohen  0 

Matthew  Roitstein 

Kathryn  Driscoll  § 

Piccolo 

Matthew  Roitstein  § 

Stuart  Stephenson 
Tenor  Trombone 

Henrik  Heide  ° 

Zachary  Guiles  0 

Oboe 

Nick  Mahon  § 
Brian  Santero  ° 

Angela  Limoncelli  § 
Paul  Lueders 

Bass  Trombone 

Graham  Mackenzie  ° 

Adam  Rainey 

Caroline  Scharr  0 

English  Horn 

Tuba 

Jose  Martinez  Anton  § ° 

Paul  Lueders 

Mike  Roylance^ 

E-flat  Clarinet 

Timpani 

William  Amsel 

Kirk  Etheridge  § 

Clarinet 

Ethan  Pani  ° 

Andres  Pichardo-Rosenthal  0 

William  Amsel 
John  Diodati  0 

Percussion 

Ching-Chieh  Hsu  § 

Erin  Dowrey 

Christopher  Pell  ° 

George  Nickson 

Samuel  Rothstein 

Daniel  Zawodniak  ° 

Bass  Clarinet 

Harp 

Samuel  Rothstein 

Grace  Browning 

Bassoon 
Andrew  Brady  0 

Julia  Coronelli  ° 
Organ 

Keith  Buncke 

Nicolas  Namoradze 

Thomas  Schneider  ° 
Andrew  Thompson  § 

Personnel  Manager 

Contrabassoon 
Andrew  Thompson 

Catelyn  Cohen 

Librarians 

Horn 

John  Perkel 
Melissa  Steinberg 

Nicholas  Hartman  ° 

Jessica  Davis  (TMC  Fellow) 

Elyse  Lauzon  0 

Anne  Rimbach  (TMC  Fellow) 

Andrew  Mee  § 
Molly  Norcross 
Jaclyn  Rainey 
Anna  Spina 

§ Principal,  Brahms 

0 Principal,  Schubert 
° Principal,  Strauss 


^Tanglewood 

MUSIC  CENTER 

Tanglewood  Music  Center  Fellows 
Prelude  Concert 
Saturday,  July  21,  2012  at  6:00PM 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Claude  Debussy 

(1862-1918) 

Piano  Trio  in  G Major  (1880) 

I.  Andantino  con  moto  allegro 

II.  Scherzo-Intermezzo:  Moderato  con  allegro 

III.  Andante  espressivo 

IV.  Finale:  Appassionato 

Gregory  Cardi,  violin 
Thomas  Carpenter,  cello 
Nana  Shi,  piano 

Erwin  Schulhoff 

(1894-1942) 

Sextet  (1924) 

I.  Allegro  risoluto 

II.  Tranquillo:  Andante 

III.  Burlesca:  Allegro  molto  con  spirit 

IV.  Molto  adagio 

Wen-Tso  Chen,  violin 
Ku  Won  Kwon,  violin 
Danielle  Wiebe,  viola 
Tatiana  Trono,  viola 
Yska  Benzakoun,  cello 
Clayton  Vaughn,  cello 

Maurice  Ravel 

(1875-1937) 

Trio  in  A Minor  (1914) 

I.  Modere 

II.  Pantoum:  Assez  vif 

III.  Passacaille:  Tres  large 

IV.  Final:  Anime 

Lijia  Phang,  violin 
Yina  Tong,  cello 
Nicolas  Namoradze,  piano 

The  coaches  for  this  concert  include  TMC  Faculty  Members 
Stephen  Drury  (Debussy  and  Raveh  and  Andrew  Jennings  (Schulhoff) 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  In  Seiji  Ozawa  Hall  is  prohibited. 


Tangiewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 
Sunday,  July  22,  2012  at  10:00AM 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

The  preparation  of  John  Adams'  String  Quartet  is  supported  by  a generous  gift  from  the 
late  Verna  Fine  in  honor  and  memory  of  her  husband  Irving  Fine,  American  composer, 
conductor,  teacher  and  esteemed  member  of  the  TMC  faculty  from  1947-1957. 


Five  Etudes  (1965) 

I.  Largo 

II.  Allegretto 

III.  Adagio 

IV.  Allegro  disperato 

V.  Andante 

Eric  Lamm,  double  bass 
Grace  Browning,  harp 
Ethan  Pani,  percussion 

John  Adams  String  Quartet  (2008) 

(b.  1947)  I. 

II. 


Sofia  Gubaidulina 

(b.  1931) 


Sarah  Silver,  violin 
Kathryn  Andersen,  violin 
Adrienne  Hochman,  viola 
Oliver  Aldort,  cello 


Wolfgang  Amadeus  Mozart  Piano  Concerto  No.  12,  K.  414  (1782) 
(1756-1791)  I.  Allegro 

II.  Andante 

III.  Allegretto 


Ryan  MacEvoy  McCullough,  piano* 
Jacob  Joyce,  violin 
Jordan  Koransky,  violin 
Alejandro  Duque,  viola 
Kristen  Wojcik,  cello 


New  Fromm  Player 


Intermission 


Tristan  Murail 

(b.  1947) 

Lachrymae  (2011) 

Henrik  Heide,  alto  flute 
Maggie  Zeng,  violin 
Erica  Hudson,  violin 
Maya  Jacobs,  viola 
Sarah  Stone,  cello 
Nate  Paer,  double  bass 

Alastair  Putt 

(b.  1983) 
(TMC  Fellow) 

Haiazuni  (2011) 

Martha  Long,  flute* 
Graham  Mackenzie,  oboe 
Danny  Goldman,  clarinet* 
Andrew  Brady,  bassoon 
Elyse  Lauzon,  horn 

Gabriel  Faure 

(1845-1924) 

Quartet  No.  1 in  C Minor,  Op.  15  (1876-1879) 

I.  Allegro  molto  moderato 

II.  Scherzo;  Allegro  vivo 

III.  Adagio 

IV.  Allegro  molto 

Jennise  Hwang,  violin 
Jane  Mitchell,  viola 
Eugene  Lifschitz,  cello 
Nana  Shi,  piano 

The  coaches  for  this  concert  include  TMC  Faculty  Members 
Benjamin  Levy  (Gubaidulina),  Norman  Fischer  (Adams),  Christoph  Eschenbach 
(Mozart),  Emanuel  Ax  (Mozart),  Stephen  Drury  (Murail),  Gregg  Henegar  (Putt), 
Michael  Gandolfl  (Putt),  and  Steven  Ansell  (Faure) 

* New  Fromm  Player 


Just  added:  Pre-Concert  Talk  for  July  22  Vocal  Recital 
See  the  "Upcoming  Concerts"  page  for  details 


Notes  on  the  Program 


Gubaidulina,  Five  Etudes 

The  Five  Etudes  for  harp,  bass,  and  percussion  of  1965  are  a relatively  early  entry  in 
composer  Sofia  Gubaidulina's  extensive  and  diverse  catalogue.  A Russian  native 
currently  residing  in  Germany,  she  draws  on  aspects  of  both  Western  and  Russian 
Orthodox  culture  for  inspiration,  with  frequent  allusions  to  literature,  philosopny,  folk 
idioms,  ana  religion.  Although  she  has  written  choral  and  orchestral  works  on  a grand 
scale  (including  the  BSO-commissloned  The  Light  of  the  End,  premiered  under  Kurt 
Masur  in  2003),  Gubaidulina's  subtlety  and  inventiveness  are  well  displayed  in  her 
chamber  works. 

The  Five  Etudes  embody  one  of  Gubaidulina's  major  interests,  improvisation— an  edgy 
pursuit  in  the  Cold  War-era  USSR.  Although  the  music  is  carefully  notated  (using  some 
symbols  developed  by  the  composer  herself),  the  resulting  ensemble  strongly 
resembles  the  spontaneous  communication  of  a jazz  trio.  She  is  attuned  as  well  to 
standard  techniques  that  are  Inherently  inexact:  sul  ponticello  tremolos  and  long 
glissandos.  for  instance— both  unpredictable  in  speed  and  resultant  overtones. 

The  first  etude  creates  an  atmosphere  that  is  quiet  and  intimate.  The  gentleness  of  the 
bass's  pizzicato  ana  bouncing  col  legno,  the  harp’s  harmonics,  and  the  use  of  the 
percussionist's  fingertips  to  strike  the  snare  drum  seem  to  call  for  the  dim  lighting  and 
smoke  of  a club.  The  second  is  the  most  cheerfully  jazzy,  with  a suave  walking  bass  line 
and  brisk  chords  from  the  harp,  which  resembles,  in  context,  a vibraphone. 
(Meanwnile,  the  percussionist  is  assigned  quarter  notes  but  "may  extemoorize  at  will 
and  choose  any  timbres  he  likes.")  The  third  etude  shifts  mood;  here  the  harpist  is 
directed  to  use  her  fingernails  and  dampen  chords.  The  fourth  begins  with  a driving 
beat  before  fading  to  a shimmering  backdrop  for  a bass  solo.  In  the  fifth  etude,  the 
bass  and  harp  get  jazzy  moving  lines  of  different  speeds,  like  two  friends  with  different 
gaits  out  for  a slightly  argumentative  walk. 

Movement  and  contact  are  striking  features  of  the  work:  the  percussionist's  sweeo 
down  the  length  of  the  marimba  and  around  the  rim  of  the  tambourine,  the  bassist's 
four-fingered  slide  up  the  fingerboard,  the  harpist's  ethereal  glissandos  across  the 
range  of  her  instrument.  These  etudes  are  perhaps  most  a study  in  the  attentiveness, 
to  instruments  and  fellow  players,  required  by  freedom. 


— Zoe  Kemmerling 


John  Adams,  String  Quartet 


American  composer  John  Adams  has  been  active  in  the  new  music  scenes  of  both 
coasts,  developing  a style  that  is  accessible,  engaging,  and  complex.  Winner  of  the 
2003  Pulitzer  Prize,  Adams  is  well  known  for  large-scale  works  on  contemporary 
subjects,  such  as  the  operas  Nixon  in  China  and  Doctor  Atomic;  for  offbeat  titles,  such 
as  Hoodoo  Zephyr,  Mongrel  Airs,  and  Naive  and  Sentimental  Music;  and  for  a style 
characterized  by  insistent  pulse,  modulating  rhythm  and  harmony,  ano  unrelenting 
energy. 

Adams's  String  Quartet,  though  not  his  first  work  in  the  medium  (it  was  preceded  by 
John's  Book  of  Alleged  Dances  in  1994),  is  the  only  one  that  bears  that  definitive  title. 
It  was  commissioned  by  The  Juilliard  School  and  written  for  the  St.  Lawrence  String 
Quartet,  whose  pizzazz  in  performance  Adams  cites  as  inspiration  for  the  work.  The 
String  Quartet  requires  a virtuosic  level  of  synchrony  in  addition  to  moments  of 
individual  flair;  each  player  must  execute  interlocking  figures  with  the  precision  of  a 
machine  and  the  sensitivity  of  a poet.  The  extended,  multi-part  first  movement  is  a 
classic  example  of  the  evolving  cogs  of  Adams's  compositional  mind.  The  rhythmic 
engine  set  in  motion  in  the  opening  bars  drives  the  piece  through  metric 
transformations  and  melodies  of  acrobatic  rigor.  A violin  solo  midway  through  heralds 
a more  introspective  section  characterized  by  the  emergence  of  short  solo  rhapsodies 
and  dialogues.  Imitative  motives  become  more  apparent  as  the  tempo  picks  up  again, 
passing  through  a waltz-like  section  before  dissolving  into  jittery  rhythmic  layers.  The 
nervous  energy  trails  off  in  the  movement's  closing  chords,  bringing  a moment  of 
respite  before  the  renewed  vigor  of  the  second  and  final  movement.  Here  it  is  a race 
to  the  finish,  the  players  chasing  each  other  in  a tightly  locked  circle.  A few  climactic 
moments  bring  bars  of  brusque  rhythmic  unison  before  the  parts  diverge  again;  Adams 
sets  up  these  instances  of  triumphant  unity  with  obsessive  discipline. 

— Zoe  Kemmerling 


Tristan  Murail,  Lachrymae 


French  composer  Tristan  Murail  is  identified  with  the  group  that  developed,  starting  in 
the  1970s,  what  is  known  as  spectral  music.  "Spectral"  refers  not  to  the  phantasmal 
but  rather  to  the  use  of  sound  spectra,  the  acoustic  properties  of  sound,  as  a basis  for 
composition.  Attention  to  overtone  series  and  the  consequent  use  of  microtones  are 
concrete  techniques  of  the  spectral  style,  which  takes  as  basic  building  blocks  not  a set 
of  pitches,  but  the  quality  of  a pitch  itself:  the  way  that  sound  waves  blend, 
reverberate,  and  affect  the  ear.  The  analytical,  scientific  aspect  of  this  approach  can 
seem  incongruous  with  the  emotional  impact  that  composers  like  Murail  achieve. 
Strangely  enough,  the  logical  scrutiny  of  timbre,  time,  and  form  that  is  the  extended 
exploration  of  sonic  phenomena  leads,  in  works  like  Lachrymae,  to  a soundscape  that 
feels  the  very  opposite  of  mathematical— biological,  even,  in  the  naturalness  of  its 
unfolding. 

Murail  exploits  the  exquisite  timbral  possibilities  of  alto  flute  and  string  quintet  from 
the  very  beginning  of  Lachrymae,  in  which  the  flute  blends  seamlessly  with  the  dense 
chords  in  the  strings,  distributed  (except  for  the  bass)  inversely  to  their  registers,  with 
the  cello  given  the  top  voice.  The  string  quartet  acts  mostly  in  tandem  throughout  the 
piece,  surging  in  waves  governed  by  an  organically  shifting  pulse,  while  the  bass  and 
flute  frequently  mirror  and  counteract  each  other.  Interwoven  with  the  movement  of 
the  strings  are  tremolos,  glissandos,  and  trills  eerily  amphibian  and  avian  in  character, 
as  well  as  achingly  sweet  melodies  shaped  by  descending  microtones.  The  latter  is 
perhaps  the  most  vivid  nod  to  the  subgenre  of  lachrymae,  an  Elizabethan-era  poetic 
motif  of  falling  tears  of  which  John  Dowland's  1596  lute  song  is  the  iconic  example. 

Much  in  Lachrymae  brings  to  mind  Murail's  early  teacher,  Messiaen.  The  ethereal  yet 
personal  touch,  the  sense  of  transcendence  that  mixes  with  emotional  immediacy: 
these  contradictions  take  shape  in  Murail's  soulful  and  fluent  language  of  grief.  Like 
Messiaen,  Murail  achieves  an  undeniable  sensuality  with  a meticulous  aural  palate, 
approaching  the  instrumentalist's  timeless  goal  of  visceral  connection,  in  the  manner 
of  song. 

Lachrymae  was  commissioned  by  Stephen  Drury  for  the  Callithumpian  Consort,  new 
music  ensemble-in-residence  at  New  England  Conservatory,  where  it  was  premiered  in 
June  2011  at  the  Summer  Institute  for  Contemporary  Performance  Practice 
(colloquially  known  as  Sick  Puppy). 

— Zoe  Kemmerling 

Publications  Fellow  Zoe  Kemmerling,  a Boston-based  violist  and  writer,  holds  the 
Northern  California  Fellowship  of  the  Tanglewood  Music  Center. 


Alastair  Putt,  Halazuni 


Alastair  Putt  studied  at  New  College,  Oxford  and  the  Guildhall  School  of  Music  and 
Drama  in  London,  where  he  was  a Composition  Fellow  from  2010-11.  His  music  has 
been  performed  at  venues  including  the  Wigmore  Hall,  Barbican  Centre  and  LSO  St. 
Luke's.  In  2011,  he  was  accepted  onto  the  London  Symphony  Orchestra's  Panufnik 
Young  Composers  Scheme,  and  has  subsequently  been  commissioned  by  the  orchestra 
through  the  Helen  Hamlyn  Trust.  He  is  a professional  tenor,  singing  regularly  with 
ensembles  including  the  BBC  Singers,  EXAUDI  and  the  Tallis  Scholars,  ana  is  also  active 
as  a guitarist.  Of  Halazuni  the  composer  writes: 

"Halazuni  takes  its  inspiration  from  arabesque  decoration  in  Islamic  art,  and  the 
patterns  and  lines  therein.  Such  art  juxtaposes  the  rigidity  of  an  underlying  'tiling'  with 
more  florid  elaboration,  and  I have  attempted  to  represent  this  musically  by 
establishing  a rhythmically  regular  background  texture,  on  which  slower-moving,  more 
flexible  lines  are  overlaid.  Much  of  the  pitch  material  is  derived  from  the  Fibonacci 
series,  so  often  a building-block  in  geometric  art:  here,  the  numbers  from  the  series 
determine  the  successive  intervals  heard  in  the  opening  motif,  which  rises  by  1.  2,  3,  5, 
8 and  13  semitones.  Other  patterns  are  in  evidence:  the  work's  slower  central  section 
is  governed  by  the  musical  circle  of  fifths,  through  which  the  underpinning  harmony  is 
forced,  and  at  the  end  of  the  dance-like  finale,  the  Fibonacci  series  is  used  rhythmically 
for  the  first  time,  as  the  five  parts  play  the  same  (but  transposed)  material  in  the 
tempo  relationship  1:2:3:5:8.  The  title  means  'spiral'  in  Arabic. 

Halazuni  was  commissioneo  by  the  Richmond  Concert  Society  through  the  2010  Mary 
Ryan  Award." 


— Alastair  Putt 


Upcoming  Concerts  of  the  Tanglewood  Music  Center 


Sunday,  July  22,  7pm 

Pre-concert  Talk  with  publications  fellow  Zoe  Kemmerling 
"Who's  Afraid  of  Pierrot  Lunaire?" 

Sunday,  July  22,  8pm 

Vocal  Concert 

Works  by  DEBUSSY,  FALLA  DELAGES, 

GRIFFES,  RACHMANINOFF,  RAVEL, 

SCHOENBERG  and  others 

Monday,  July  23,  6pm 

Vocal  Prelude 

Works  by  SHOSTAKOVICH  and  others 

Monday,  July  23,  8pm 
Tanglewood  Music  Center  Orchestra 
Stefan  Asbury,  conductor 
Emanuel  Ax,  piano 

Tanglewood  Music  Center  Conducting  Fellows 

IVES  Three  Places  in  New  England 
SCHOENBERG  Piano  Concerto 
STRAVINSKY  Petrushka  (1911  version) 

j'  Saturday,  July  28,  6pm 

Prelude  Concert 

Works  by  DEBUSSY,  DVORAK  and 
MALIPIERO 

Sunday,  July  29, 10am 

Chamber  Music 

Works  by  BECK,  FRANCAIX,  HINDEMITH, 

MOZART,  PROKOFIEV  and 
SCHUBERT 


Unless  otherwise  noted,  all  events  take  place  in  the 
Florence  Gould  Auditorium  of  Seiji  Ozawa  Hall. 

Tickets  available  through  Tanglewood  Box  Office,  SymphonyCharge, 
or  online  at  www.tanglewood.org. 

X Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 
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In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting  ■ 

devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert.  ^ 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  ' 

performers  and  to  other  audience  members.  j 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is  prohibited.  j 
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Tanglewood  Music  Center  Fellows 
Vocal  Recital 

Sunday,  July  22,  2012  at  8:00PM 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


John  Ireland 

(1879-1962) 

Hommage  to  Pierrot 

Songs  of  a Wayfarer  (1903-1911) 

I.  Memory 

II.  When  Daffodils  Begin  to  Peer 

III.  English  May 

IV.  1 Was  Not  Sorrowful 

V.  1 Will  Walk  on  the  Earth 

James  Barbato,  tenor 
Wei-Han  Wu,  piano 

Charles  Tomlinson  Griffes  Tone-Images,  Op.  3 (1912-1914) 


(1884-1920) 

I.  La  fuite  de  la  lune 

II.  Symphony  in  Yellow 

III.  We'll  to  the  woods,  and  gather  may 

Jacquelyn  Matava,  mezzo  soprano 
Matthew  Gemmill,  piano 

Sergei  Rachmaninoff 

(1873-1943) 

Selected  Songs,  Op.  34  (1912) 

I.  Veter  pereljotnyi 

II.  Muza 

III.  Muzyka 

IV.  Sej  den',  ja  pomnju 

ILANA  ZARANKIN,  SOPRANO 

Kara  Huber,  piano 


Heitor  Villa-Lobos 

(1887-1959) 


Claude  Debussy 

(1862-1918) 


Maurice  Ravel 

(1875-1937) 


Miniaturas  (1912-1917) 

I.  Chromo  No.  2 

II.  A Viola 

III.  Chromo  No.  3 

IV.  Sonho 

V.  Japonesas 

VI.  Sino  da  Aldeia 

Andrew  Fuchs,  tenor 
Paul  Jarski,  piano 

Trois  poemes  de  Stephane  Mallarme  (1913) 

I.  Soupir 

II.  Placet  futile 

III.  Eventail 

YoonGeong  Lee,  soprano 

Ryan  MacEvoy  McCullough,  piano 

Trois  Poemes  de  Stephane  Mallarme  (1913) 

I.  Soupir 

II.  Placet  futile 

III.  Surgi  de  la  croupe  et  du  bond 

Clarissa  Lyons,  soprano 
Pamela  Daniels,  flute 
Martha  Long,  flute* 

John  Diodati,  clarinet 
Christopher  Pell,  clarinet 
Micah  Ringham,  violin* 

Alex  Shiozaki,  violin* 

Derek  Mosloff,  viola* 

Michael  Dahlberg,  cello* 

Wei-Han  Wu,  piano  and  rehearsal  piano 

Alexandre  Bloch,  conductor 


Intermission 


Manuel  de  Falla 

(1876-1946) 


Irving  Berlin 

(1888-1989) 


Ernie  Burnett 

(1884-1959) 


Psyche (1924) 

Jacquelyn  Matava,  mezzo  soprano 
Martha  Long,  flute* 

Micah  Ringham,  violin* 

Derek  Mosloff,  viola* 

Michael  Dahlberg,  cello* 

Julia  Coronelli,  harp 

Matthew  Gemmill,  rehearsal  piano 

Selected  Songs  (1911-1914) 

Won't  you  play  a simple  melody 
Ev'rybody's  doin'  it  now 
Alexander's  ragtime  band 

My  Melancholy  Baby  (1912) 
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Texts  and  Translations 

Ireland,  Songs  of  a Wayfarer 

Memory 

Memory,  hither  come 
And  tune  your  merry  notes; 

And  while  upon  the  wind 
Your  music  floats. 

I'll  pore  upon  the  stream. 

Where  sighing  lovers  dream. 

And  fish  for  fancies  as  they  pass 
Within  the  watery  glass. 

I'll  drink  of  the  clear  stream. 

And  hear  the  linnet's  song. 

And  there  I'll  lie  and  dream 
The  day  along; 

And  when  night  comes  I'll  go 
To  places  fit  for  woe. 

Walking  along  the  darkened  valley. 

With  silent  Melancholy. 

— William  Blake  (1757-1827) 


When  daffodils  begin  to  peer 

When  daffodils  begin  to  peer. 

With  heigh  I the  doxy  over  the  dale. 

Why,  then  comes  in  the  sweet  of  the  year; 

For  the  red  blood  reigns  in  the  winter's  pale. 

The  white  sheet  bleaching  on  the  hedge. 

With  heigh!  the  sweet  birds,  0,  how  they  sing! 
Doth  set  my  pugging  tooth  on  edge; 

For  a quart  of  ale  is  a dish  for  a king. 

The  lark,  that  tirra-lyra  chants. 

With  heigh!  with  heigh!  the  thrush  and  the  jay. 
Are  summer  songs  for  me  and  my  aunts. 

While  we  lie  tumbling  in  the  hay. 

But  shall  I go  mourn  for  that  my  dear? 

The  pale  moon  shines  by  night: 

And  when  I wander  here  and  there, 

I then  do  most  go  right. 


When  daffodils  begin  to  peer  (cont'd) 

Jog  on,  jog  on,  the  foot-path  way. 

And  merrily  hent  the  stile-a: 

A merry  heart  goes  all  the  day. 

Your  sad  tires  in  a mile-a. 

— William  Shakespeare  (1564-1616) 

English  May 

Would  God  your  health  were  as  this  month  of  May 
Should  be,  were  this  not  England,  - and  your  face 
Abroad,  to  give  the  gracious  sunshine  grace 
And  laugh  beneath  the  budding  hawthorn-spray. 

But  here  the  hedgerows  pine  from  green  to  grey 
While  yet  May's  lyre  is  tuning,  and  her  song 
Is  weak  in  shade  that  should  in  sun  be  strong; 

And  your  pulse  springs  not  to  so  faint  a lay. 

If  in  my  life  be  breath  of  Italy, 

Would  God  that  I might  yield  it  all  to  you! 

So,  when  such  grafted  warmth  had  burgeoned  through 
The  languor  of  your  Maytime's  hawthorn-tree. 

My  spirit  at  rest  should  walk  unseen  and  see 
The  garland  of  your  beauty  bloom  anew. 

—Dante  Gabriel  Rossetti  (1828-1882) 


I was  not  sorrowful 

I was  not  sorrowful,  I could  not  weep. 

And  all  my  memories  were  put  to  sleep. 

I watched  the  river  grow  more  white  and  strange. 
All  day  till  evening  I watched  it  change. 

All  day  till  evening  I watched  the  rain 
Beat  wearily  upon  the  window  pane. 

I was  not  sorrowful,  but  only  tired 
Of  everything  that  ever  I desired. 

Her  lips,  her  eyes,  all  day  became  to  me 
The  shadow  of  a shadow  utterly. 

All  day  mine  hunger  for  her  heart  became 
Oblivion,  until  the  evening  came. 

And  left  me  sorrowful,  inclined  to  weep. 

With  all  my  memories  that  could  not  sleep. 
—Ernest  Dawson  (1867-1900) 


I will  walk  on  the  earth 

Up  to  the  top  o'  the  trees, 

Where  sway  the  bird  and  the  breeze, 

And  Song's  wild  eyes 
Look  to  the  skies; 

Up  to  the  top  o'  the  trees! 

Up  to  the  peaks  o'  the  cloud. 

Where  Echo's  suburbs  crowd 
The  lightning's  flash 
And  thunderous  crash: 

Up  to  the  peaks  o'  the  cloud! 

Nay,  I will  walk  on  the  earth; 

My  love  them  all  Is  worth; 

In  Love  I see 
All  of  them  be. 

And  more  - I will  walk  on  the  earth! 

-James  Vila  Blake  (1842-1925) 


Griffes,  Tone-Images,  Op.  3 

La  Fuite  de  la  Lune  (The  Flight  of  the  Moon) 

To  outer  senses  there  is  peace, 

A dreamy  peace  on  either  hand. 

Deep  silence  In  the  shadowy  land. 

Deep  silence  where  the  shadows  cease. 

Save  for  a cry  that  echoes  shrill. 

From  some  lone  bird  disconsolate; 

A corn-crake  calling  to  its  mate; 

The  answer  from  the  misty  hill. 

And  suddenly  the  moon  withdraws 
Her  sickle  from  the  llght'ning  skies. 

And  to  her  sombre  cavern  flies. 

Wrapped  in  a veil  of  yellow  gauze. 

—Oscar  Wilde  (1854-1900) 


Symphony  in  Yellow 

An  omnibus  across  the  bridge 
Crawls  like  a yellow  butterfly. 

And,  here  and  there,  a passer-by 
Shows  like  a restless  little  midge. 

Big  barges  full  of  yellow  hay. 

Are  moved  against  the  shadowy  wharf. 
And  like  a yellow  silken  scarf. 

The  thick  fog  hangs  along  the  quay. 


Symphony  in  Yellow  (cont'd) 

The  yellow  leaves  begin  to  fade, 

And  flutter  from  the  temple  elms, 

And  at  my  feet  the  pale  green  Thames 
Lies  like  a rod  of  rippled  jade. 

—Oscar  Wilde  (1854-1900) 


We'll  to  the  woods  and  gather  may 

We'll  to  the  woods,  and  gather  may 
Fresh  from  the  footprints  of  the  rain; 

We'll  to  the  woods  at  ev'ry  vein 
To  drink  the  spirit  of  the  day. 

The  winds  of  spring  are  out  at  play. 

The  needs  of  spring  in  heart  and  brain. 

We'll  to  the  woods,  and  gather  may 
Fresh  from  the  footprints  of  the  rain; 

The  world's  too  near  her  end,  you  say? 

Hark  to  the  blackbird's  mad  refrain! 

It  waits  for  her,  the  vast  Inane? 

Then,  girls,  to  help  her  on  her  way. 

We'll  to  the  woods  and  gather  may. 

— William  Ernest  Henley  (1849-1903) 


Rachmaninoff,  Selected  Songs,  Op.  34  (Translated  by  liana  Zarankin) 


Veter  pereljotnyi 

Veter  pereljotnyj  oblaskal  menja 
1 shepnul  pechal'no:  "Noch'  sil'neje  dnja." 

I zakat  pomerknul.  Tuchi  pocherneli. 
Drognuli,  smutilis'  pasmurnyja  Jeli 

I nad  tyomnym  morem,  gde  krutiisja  val, 

Veter  pereljotnyj  zyb'ju  probezhal. 

Noch'  tsarila  v mire.  A mezh  tern  daljoko 
Za  morem  zazhglosja  ognennoje  oko. 

Novyj  raspustiisja  v nebesakh  tsvetok, 
Svetom  vozrozhdyonnym  zablistal  vostok. 
Veter  izmeniisja  i pakhnul  mne  v ochi, 

I shepnul  s usmeshkoj:  "Den'  sllneje  nochi!" 

—Konstantin  Dimitrievich  Balmont 
(1867-1942) 


A passing  breeze 

The  passing  breeze  caressed  me 

And  whispered  sadly;  "Night  is  stronger  than 
day." 

The  sunset  grew  faint.  The  clouds  blackened. 

The  darkened  spruce  trees  shuddered, 
swayed. 

And  above  the  dark  sea  where  the  waves 
churned. 

The  passing  wind  ran  by  in  ripples. 

Night  reigned  in  the  world.  Meanwhile,  far 

away  beyond  the  sea,  a fiery  eye  lit  up. 

A new  flower  bloomed  in  the  heavens. 

The  East  glowed  in  reborn  light. 

The  breeze  changed  and  blew  into  my  eyes. 

And  whispered  with  a smile:  Day  is  stronger 
than  night! 


Muza 

V mladenchestve  mojom  ona  menja  ljubila 
I semistvornuju  tsevnitsu  mne  vruchila; 
Ona  vnimala  mne  s ulybkoj,  i slegka 
Po  zvonkim  skvazhinam  pustogo  trostnika 
Uzhe  naigryval  ja  slabymi  perstami, 

I gimny  vazhnyje,  vnushonnyje  bogami, 

I pesni  mirnyja  frigijskikh  pastukhov. 

S utra  do  vechera  v nemoj  teni  dubov 

Prilezhno  ja  vnimal  urokam  devy  tajnoj; 

I raduja  menja  nagradoju  sluchajnoj, 
Otkinuv  lokony  ot  milogo  chela, 

Sama  iz  ruk  moikh  svirel'  ona  brala. 

Trostnik  byl  ozhivlyon  bozhestvennym 
dykhan'jem 

I serdtse  napoinjal  svjatym  ocharovan'jem 
—Alexander  Sergeyevich  Pushkin 
(1799-1837) 

Muzyka 

I plyvut,  i rastut,  eti  chudnyje  zvuki! 
Zakhvatila  menja  ikh  volna... 

Podnjalas',  podnjala  i nevedomoj  muki 
I blazhenstva  polna... 

I bozhestvennyj  lik,  na  mgnoven'je 
Neulovimoj  sverknuv  krasotoj, 

Vsplyl,  kak  zhivoje  viden'je 
Nad  etoj  vozdushnoj,  kristal'noj  volnoj, 

I otrazilsja,  i pokachnuisja, 

Ne  to  ulybnuisja...  Ne  to  proslezilsja... 

— Yakov  Petrovich  Polonsky 
(1819-1898) 

Sej  den',  ja  pomnju 

Sej  den',  ja  pomnju,  dija  menja 
byl  utrom,  zhiznennogo  dnja. 

Stojala  molcha  predo  mnoju, 

Vzdymalas'  grud'  jejo, 

Aleli  shchoki  kak  zarja, 

Vse  zharche  rdeja  i gorja... 

I vdrug,  kak  soince  zolotoje, 

Ljubvi  priznan'je  molodoje, 

Istorglos'  iz  grudi  jejo, 

I novyj  mir  uvidel  ja! 

—Fyodor  Ivanovich  Tyutchev 
(1803-1873) 


The  Muse 

In  my  infancy  she  loved  me 
And  handed  me  a panpipe; 

She  listened  to  me  with  a smile,  as  I faintly 
tried  to  play  with  feeble  fingers  upon  the 
resonant  holes  of  the  hollow  reed 
Both  solemn  hymns,  inspired  by  the  gods. 

And  peaceful  songs  of  Phrygian  shepherds. 

From  morning  till  evening,  in  the  mute  shade 
of  oaks, 

I diligently  heeded  the  lessons  of  the  secret 
maiden; 

And,  pleasing  me  with  a chance  reward. 
Shaking  her  locks  from  her  lovely  brow. 

She,  herself,  would  take  the  flute  from  my 
hands. 

The  reed  was  brought  to  life  by  this  divine 
breath 

And  filled  my  heart  with  blessed  enchantment. 


Music 

How  they  swim  and  and  they  grow...  these 

wonderful  sounds!  Their  wave  has  caught  me 
up. 

It  rose,  and  lifted  me,  full  of  impossible  struggle 
and  bliss... 

And  the  divine  face,  having  shimmered  with 
intangible  beauty  for  just  one  instant,  sufaced 
like  a living  vision 

Above  this  light,  crystal  clear  wave 
And  was  reflected,  and  rocked. 

Neither  quite  smiling  nor  crying... 


That  day,  I remember 

That  day,  I remember,  was  for  me 
The  morning  of  life's  long  day. 

She  stood  silently  before  me. 

Her  breath  came  quickly. 

Her  cheeks  flushed  like  the  dawn 
Growing  hotter,  glowing... 

And  suddenly,  like  the  golden  sun. 
The  youthful  admission  of  love 
Tore  loose  from  her  heart. 

And  I glimpsed  a new  world! 


Villa  Lobos,  Miniaturas  (Translated  by  Andrew  Fuchs) 


Chromo  No.  2 

Na  alcova  sombria  e quente, 

Pobre  de  mais  se  nao  erro, 

Sobre  uma  cama  de  ferro, 

Repousa  urn  mogo  doente. 

Pede  Ihe  baixo  inclinada, 

Sua  mulher  que  adormeca, 

Em  cuja  perna  curvada, 

Ele  repousa  a cabega. 

Vem  uma  loura  figura, 

Com  a colher  da  tintura, 

Que  ele  recusa  n'um  ai! 

Mas  o solicito  anjinho; 

Diz-Ihe  com  riso  e carinho: 

Bebe  que  e doce  papae. 

—Bernardino  Lopes  (1859-1916) 

A Viola 

Quanto  eu  te  amava,  oh!  rustico 
instrumento! 

Tu  que  as  maguas,  as  dores  allivias 
Da  sertaneja,  em  mansas  melodias, 

Inda  hoje  me  vem  ao  pensamentoi 

Puro  e bom  despertava  o sentimento, 

A alma  dourando  como  doura  os  dias 
Q sol  nosso  conviva  e tu  vertias 
Teus  gemidos  subtis  todos  ao  vento! 

Companheira  querida  das  matutas, 
Confidente  fiel  de  seus  desejos. 

De  seus  sonhos  de  amor,  serenas  luctas. 
Como  es  boa  da  roga,  nos  festejos, 
Quando  as  morenas  languidas  astutas, 
Afinam  pela  prima  o som  dos  beijos! 


Chromo  No.  2 

In  a dark  and  hot  bedroom, 

Too  poor,  I do  find, 

Qn  a bed  of  iron. 

Rests  a young  man. 

While  leaning  over  him. 

His  wife  asks  him  to  sleep, 

Qn  her  bent  legs 
He  rests  his  head. 

A blonde  figure  arrives 
With  a spoonful  of  medicine 
That  he  rejects  --  Ah! 

But  the  little  insistent  angel 

Says  to  him  with  a smile  and  affection; 

Drink  - it's  sweet,  Papi. 

The  Country  Guitar 

How  much  I loved  you,  oh!  rustic 
instrument! 

You,  who  relieve  the  sorrows  and  pains  of  the 
hinterlands  through  gentle  melodies, 

Still  come  to  mind  now! 

The  pure  and  good  feelings  are  awakened. 
The  soul  gilds  as  the  day  is  made  golden 
By  our  sun,  and  you  sigh 
All  your  subtle  moans  into  the  wind! 

Dear  companion  of  the  rustics. 

Faithful  confidant  of  their  desires. 

In  their  dreams  of  love,  you  calm  the 
struggles.  How  great  is  the  countryside,  our 
parties,  when  the  clever,  languid  brown- 
skinned women  first  tune  to  the  sound  of 
kisses. 


-Silvio  Romero  (1851-1914) 


Chromo  No.  3 

Rescende  o pomar.  Laurita 
Na  redoipa  se  embalanpa, 

De  um  jambeiro  sob  a franga, 

Que  levemente  se  agita. 

Pedrinho  outra  linda  crianga, 

Por  perto  corre,  saltita. 

Se  encontra  uma  flor  bonita, 

Traz  e Ihe  engasta  na  tranga. 

Mas,  enfim,  ei-lo  que  agora; 

Colhendo  uma  rubra  amora, 

Fita-a.  Uma  ideia  o provoca... 

E diz-Ihe  a flor  dos  pimpolhos: 

"Abre  a boca  e fecha  os  olhos..." 

E da-Ihe  um  beijo  na  boca! 

-Abilio  Barreto  (1883-1957) 

Sonho 

Sonhei  que  tu  ja  eras  minha  esposa, 

Que  carinhoso  e terno  eu  procurava  unir  a, 
Tua  boca  tao  formosa 

Que  ebrio  de  amor,  a da  minha  a proximava; 

E tu  vermelha,  ti'mida  e nervosa 
Fugias  e a maosinha  separava 
A concha  de  teus  labios  cor  de  rosa, 

Do  labio  meu  que  ancioso  te  almejava! 

Mas  quando  enfim  eu  quase  conseguia 
Meu  ideal  encantador  risonho, 

E o casto  corpo  teu  ao  meu  cingia, 

Eis  que  desperto...  e com  olhar  tristonho 
Eu  vi  fugir  a minha  fantasia 
E disse  entao,  "Que  penal  Foi  um  sonho!" 

—Alphonsus  de  Guimaraes 
(1870-1921) 


Chromo  No.  3 

Smell  the  garden.  Laurita 
Sits  on  a swing, 

Under  the  branches  of  a myrtle  tree 
That  gently  blows. 

Pedrinho,  another  beautiful  child. 

Runs  around,  jumping. 

If  you  see  a beautiful  flower. 

Bring  it  and  set  it  in  her  braid. 

But,  at  last,  here  he  is  now; 

Picking  a red  mulberry. 

He  stares  at  it.  An  idea  moves  him... 

And  he  says  to  her  holding  his  flower: 
"Open  your  mouth  and  close  your  eyes..." 
And  he  gives  her  a kiss  on  the  mouth! 


Dream 

I dreamed  that  you  were  my  wife. 

That  lovingly  and  tenderly,  I sought  to  unite 
with  your  beautiful  mouth. 

Drunk  with  love  close  to  me; 

And  you,  blushing,  timid,  and  nervous. 
Pulled  away,  and  your  hands  separated 
The  shell  of  your  pink  lips 
From  my  lips  that  anxiously  longed  for  you! 

But  when  I finally  almost  had 
My  smiling,  charming  enchantress. 

With  your  body  encircled  about  mine. 
Behold,  I awoke. ..and  with  a sad  look 
I saw  my  fantasy  flee. 

And  then  I said,  "What  a shame!  It  was  a 
dream!" 


Japonesas 

Oh!  gheishasi  Bonecas  vivas 
De  vestidos  multicores, 

Sois  lindas,  frageis,  esquivas 
Como  os  gatos  e os  amores, 

Tende  olhos  zombadores 
E atitudes  pensativas, 

Ora  sois  jarros  de  flores 
Ora  sois  pombas  captivas. 

A noite,  em  doce  abandono, 

Moveis  o alado  Kimono 
Ao  triste  som  das  guitarras. 

0 cha  fumega  na  esteira 
E na  sombra  hospitaleira 
Morrem  de  frio  as  cigarras. 

—Luis  Gimaraes  Filho  (1878-1940) 


Japanese  Women 

Oh!  Geishas!  Living  dolls 
In  multi-colored  dresses, 

You  are  beautiful,  fragile,  elusive 
As  cats  and  loves. 

You  have  mocking  eyes 
And  thoughtful  attitudes. 

Sometimes  you  are  vases  of  flowers. 
Sometimes  you  are  captive  doves. 

At  night,  in  sweet  abandonment. 

The  winged  kimonos  move 
To  the  sad  sound  of  guitars. 

The  tea  steams  on  the  mat. 

And  in  the  pleasant  shade 

The  cicadas  grow  silent  from  the  cold. 


Sino  da  Aldeia 

Sino,  corapao  d'aldeia, 

Corapao  sino  da  gente. 

Urn  a sentir  quando  bate, 

Outro  a bater  quando  sente. 

—Antonio  Correia  d'Oliveira 
(1878-1960) 


Bell  of  the  Village 

Bell,  the  heart  of  the  village. 
Heart,  our  bell. 

One  we  will  feel  when  it  strikes. 
The  other  will  beat  when  we  feel. 


Debussy,  Trois  Poemes  de  Stephans  Mallarme,  Text  by  Stephane  Mallarme  (1842-1898) 
(Translated  by  YoonGeong  Lee) 


Soupir 

Mon  ame  vers  ton  front  ou  reve,  6 calme 
soeur, 

Un  automne  jonche  de  taches  de  rousseur, 

Et  vers  le  ciel  errant  de  ton  oeil  angelique. 

Monte,  comme  dans  un  jardin  nnelancolique, 

Fideie,  un  blanc  jet  d'eau  soupire  vers  I'Azur! 

Vers  I'azur  attendri  d'octobre  pale  et  pur 

Qui  mire  aux  grands  bassins  sa  langueur 
infinie 

Et  laisse,  sur  I'eau  morte  oii  la  fauve  agonie 

Des  feuilles  erre  au  vent  et  creuse  un  froid 
sillon. 

Se  trainer  le  soleil  jaune  d'un  long  rayon. 

Placet  futile 

Princesse!  a jalouser  le  destin  d'une  Hebe 

Qui  poind  sur  cette  tasse  au  baiser  de  vos 
levres; 

J'use  mes  feux  mais  n'ai  rang  discret  que 
d'abbe 

Et  ne  figurerai  meme  nu  sur  le  Sevres. 

Comme  je  ne  suis  pas  ton  bichon  embarbe 

Ni  la  pastille  nl  du  rouge,  ni  jeux  mievres 

Et  que  sur  moi  je  sens  ton  regard  clos  tombe 

Blonde  dont  les  coiffeurs  divins  sont  des 
orfevres! 

Nommez-nous...  toi  de  qui  tant  de  ris 
framboises 

Se  joignent  en  troupeau  d'agneaux 
apprivoises 

Chez  tous  broutant  les  voeux  et  belant  aux 
delires, 

Nommez-nous...  pour  qu'Amour  aile  d'un 
eventail 

M'y  peigne  flute  aux  doigts  endormant  ce 
bercail, 

Princesse,  nommez-nous  berger  de  vos 


Sigh 

My  soul  towards  your  brow  where  dreams,  o 
calm  sister. 

An  autumn  strewn  with  russet  freckles. 

And  towards  the  wandering  heaven  of  your 
angelic  eye. 

Rises  up,  as  in  a melancholy  garden. 

Faithful,  a white  fountain  sighs  towards  the 
Azure! 

Towards  the  tender  Azure  of  pure  and  pale 
October, 

Which  reflects  in  the  great  basins  its  infinite 
languor. 

And  on  the  dead  water  where  the  tawny  death- 
throes 

Of  the  leaves  wander  in  the  wind  and  dig  a cold 
furrow. 

Lets  the  yellow  sun  drag  itself  out  in  one  long 
ray. 

Futile  petition 

Princess!  In  envying  the  fate  of  a Hebe, 

Who  springs  up  on  this  cup  at  the  kiss  of  your 
lips 

I waste  my  ardours  but  have  only  the  minor 
dignity  of  an  abbe 

And  could  not  even  appear  naked  on  the 
Sevres  porcelain. 

Since  I am  not  your  bearded  lapdog. 

Nor  pastille,  nor  rouge,  nor  insipid  games 
And  since  I know  your  hidden  glance  has  fallen 
on  me. 

Blonde  whose  divine  hairdressers  are 
goldsmiths! 

Appoint  us...  you  whose  raspberried  laughter 

Joins  in  a flock  of  tame  lambs  to  graze  on 

Everyone's  wishes  and  all  bleating  deliriously. 

Appoint  me  ...  so  that  cupid  winged  with  a fan 

May  paint  me  there,  flute  between  my  fingers 
lulling  this  fold  to  sleep. 

Princess,  appoint  us  shepherd  of  your  smiles. 


sourires. 


Eventail 

0 reveuse,  pour  que  je  plonge 
Au  pur  delice  sans  chemin, 
Sache,  par  un  subtil  mensonge, 
Garder  mon  aile  dans  ta  main. 

Fan 

0 dreamer,  so  that  1 may  plunge 
Into  pure  pathless  delight. 

Know  that  you  can,  by  a subtle  lie. 
Keep  my  wing  in  your  hand. 

Une  fraicheur  de  crepuscule 
Te  vient  a chaque  battement 
Dont  le  coup  prisonnier  recule 
L'horizon  deiicatement. 

A twilight  coolness 
Comes  to  you  at  each  flutter 
Whose  captive  stroke  pushes  back 
The  horizon  delicately. 

Vertige!  voici  que  frissonne 
L'espace  comme  un  grand  baiser 
Qui,  fou  de  naitre  pour  personne, 
Ne  peut  jaiHir  ni  s'apaiser. 

Vertigo!  Now  space  quivers 
Like  a great  kiss 

That,  maddened  at  being  born  for  no  one. 
Can  neither  burst  forth  nor  subside. 

Sens-tu  le  paradis  farouche 
Ainsi  qu'un  rire  enseveli 
Se  couler  du  coin  de  ta  bouche 
Au  fond  de  I'unanime  pli. 

Can  you  feel  wild  paradise 
Like  suppressed  laughter 
Flow  from  the  corner  of  your  mouth 
Into  the  depth  of  the  unanimous  fold! 

Le  sceptre  des  rivages  roses 
Stagnants  sur  les  soirs  d'or,  ce  Test 
Ce  vol  blanc  ferme  que  tu  poses 
Contre  le  feu  d'un  bracelet. 

The  sceptre  of  pink  shores 
Stagnant  in  the  golden  evenings,  is  it. 
This  closed  white  flight  that  you  lay 
Against  the  fire  of  a bracelet. 

Ravel,  Trois  Poemes  de  Stephane  Mallarme,  Text  by  Stephane  Mallarme  (1842-1898) 
(Translated  by  Clarissa  Lyons) 


Soupir 

Mon  ame  vers  ton  front  ou  reve,  6 calme 
soeur, 

Un  automne  jonche  de  taches  de  rousseur, 

Et  vers  le  del  errant  de  ton  oeil  angelique 
Monte,  comme  dans  un  jardin  melancoiique, 
Fidele,  un  blanc  jet  d'eau  soupire  vers  I'Azur! 

Sigh 

My  soul  toward  your  forehead  where  dreams, 
oh  calm  sister. 

An  autumn  strewn  with  brown  freckles. 

And  toward  the  errant  sky  of  your  angelic  eye 
Rises,  as  in  the  melancholy  garden. 

Faithfully,  a white  fountain  sighs  towards  the 
Azure! 

Vers  I'azur  attendri  d'octobre  pale  et  pur 

Qui  mire  aux  grands  bassins  sa  langueur 
infinite 

Towards  the  softened  Azure  of  pale  and  pure 
October 

That  reflects  in  large  pools  its  infinite  sadness 

Et  laisse,  sur  I'eau  morte  ou  la  fauve  agonie 

Des  feuilles  erre  au  vent  et  creuse  un  froid 
sillon, 

Se  trainer  le  soleil  jaune  d'un  long  rayon. 

And  lets,  on  the  dead  water  where  the  tawny 
agony 

Of  leaves  wandering  in  wind  and  digging  a cold 
furrow. 

The  yellow  sun  drag  itself  out  into  a long 
ray. 

Placet  futile 

Princesse!  a jalouser  le  destin  d'une  Hebe 
Qui  poind  sur  cette  tasse  au  baiser  de  vos 
levres; 

J'use  mes  feux  mais  n'ai  rang  discret  que 
d'abbe 

Et  ne  figurerai  meme  nu  sur  le  Sevres. 

Pointless  plea 

Princess!  envying  the  fate  of  Hebe  * 

Who  dawns  on  this  cup  with  a kiss  from  your 
lips; 

My  ardor  burns,  but  1 have  only  the  discreet 
rank  of  priest 

And  will  not  appear  even  naked  on  the 
Sevres.** 

Comme  je  ne  suis  pas  ton  bichon  embarbe 
Ni  la  pastille  ni  du  rouge,  ni  jeux  mievres 

Since  1 am  not  your  whiskered  lap-dog 
Nor  the  small  candies,  nor  the  rouge,  nor  the 
vapid  games 

Et  que  sur  moi  je  sens  ton  regard  clos  tombe  And  I sense  your  indifferent  look  fall  on  me 
Blonde  dont  les  coiffeurs  divins  sont  des  Fair  one,  whose  divine  hairdressers  are 


orfevres! 

goldsmiths! 

Nommez-nous...  toi  de  qui  tant  de  ris 
framboises 

Se  joignent  en  troupeau  d'agneaux 

Name  me  . . . you  whose  plentiful  raspberry- 
red  laughs 

Group  themselves  in  flocks  of  tame  lambs 

apprivoises 

Chez  tous  broutant  les  voeux  et  belant  aux 
delires. 

Nibbling  the  vows  of  all  and  bleating  in 
delirium. 

Nommez-nous...  pour  qu'Amour  aile  d'un 
eventail 

Name  me  ...  so  that  winged  Love  on  a fan 

M'y  peigne  flute  aux  doigts  endormant  ce 
bercail, 

Princesse,  nommez-nous  berger  de  vos 

Might  paint  me,  flute  in  hand,  soothing  the 
flock. 

Princess,  name  me  shepherd  of  your  smiles. 

sourires. 

* Greek  Goddess  of  Youth  who  was  the  cupbearer  to  the  Gods 
**  A suburb  of  Paris  known  for  its  fine  porcelain 


Surgi  de  la  croupe  et  du  bond 

Surgi  de  la  croupe  et  du  bond 
D'une  verrerie  ephemere 
Sans  fleurir  la  veillee  amere 
Le  col  ignore  s'interrompt. 

Rising  up  from  the  curve  and  the  base 
Rising  up  from  the  curve  and  the  base 
Of  an  ephemeral  glass  ornament 
Without  flowering  the  bitter  vigil 
The  neck,  ignored,  stops  short. 

Je  crois  bien  que  deux  bouches  n'ont 
Bu,  ni  son  amant  ni  ma  mere, 
jamais  a la  meme  chimere, 

Moi,  sylphe  de  ce  froid  plafond! 

1 truly  believe  that  two  mouths  never 
Drank,  neither  her  lover  nor  my  mother. 
Never  from  the  same  chimera, 

1,  sylph*  of  this  cold  ceiling! 

Le  pur  vase  d'aucun  breuvage 
Que  I'inexhaustible  veuvage 
Agonise  mais  ne  consent. 

The  vase  pure  of  any  draught 

Other  than  the  inexhaustible  widowhood 

Dies  but  consents  not. 

Nai'f  baiser  des  plus  funebresi 
A rien  expirer  annongant 
One  rose  dans  les  tenebres. 

Naive  and  most  funereal  kissi 
To  sigh  out  nothing  while  exhaling 
A rose  in  the  darkness. 

* A mythological  weightless,  airborne  creature 

de  Falla,  Psyche,  Text  by  Georges  Jean-Aubrey  (1882-1950) 
(Translated  by  Jacquelyn  Matava) 


Psyche!  La  lampe  est  morte;  eveille-toi.  Le 
jour 

te  considere  avec  des  yeux  noyes  d'amour, 

et  le  desir  nouveau  de  te  servir  encore. 

Le  miroir,  confident  de  ton  visage  en  pleurs, 

reflete  ce  matin,  lac  pur  parmi  des  fleurs, 

Un  del  laiteux  ainsi  qu'une  eternelle  aurore. 

Midi  s'approche  et  danse,  ivre  sur  ses  pieds 
d'or. 

Tends-lui  les  bras,  seche  tes  pleurs;  dans  un 
essor 

abandonne.  Psyche,  la  langueur  de  ta 
couche. 

L'oiseau  chant  au  sommet  de  I'arbre;  le  soleil 

sourit  d'aise  en  voyant  I'universel  eveil, 

et  le  Printemps  s'etire,  une  rose  a la  bouche. 


Psyche!  the  lamp  is  extinguished,  wake  up! 
The  day 

Considers  you  with  eyes  drowned  in  love. 

And  the  desire  to  serve  you  once  again. 

The  mirror,  confidant  of  your  tearful  face. 

Reflects  this  morning,  a pure  lake  amidst  the 
flowers, 

A milky  sky  like  an  eternal  dawn. 

Midday  approaches  and  dances,  drunken  on 
his  golden  feet. 

Stretch  out  your  arms  to  him,  dry  your  tears; 
in  a flight 

Abandon  the  languor  of  your  bed.  Psyche. 

The  bird  sings  at  the  top  of  the  tree;  the  sun 

Smiles  with  delight  at  seeing  the  universal 
awakening. 

And  the  Spring  stretches,  a rose  in  his  mouth. 


Berlin,  Selected  Songs,  Text  by  Irving  Berlin 

Won't  you  play  a simple  melody 

The  diff  rent  lays  of  nowadays 

All  set  my  brain  a whirl 

They're  not  the  kind  of  songs  they  sang 

When  mother  was  a girl 

Your  spoony  rags  and  loony  drags 

All  made  my  poor  heart  ache 

Bring  back  the  rhymes  of  olden  times 

And  just  for  old  times  sake 

Won't  you  play  a simple  melody 
Like  my  mother  sang  to  me 
One  with  good  old  fashioned  harmony 
Play  a simple  melody 

I don't  care  for  longhaired  musicians 

With  their  classy  melodies 

They  have  lots  of  highbrow  ambitions 

But  their  music  doesn't  please 

Give  me  something  snappy  and  popular 

The  kind  that  young  kids  play 

Lots  of  rhythm 

And  I go  with  'em 

That's  why  I say 

Musical  Demon 

Set  your  honey  a-dreamin' 

Won't  you  play  me  some  rag 
Just  change  that  classical  nag 
To  some  sweet  beautiful  drag 
If  you  will  play  from  a copy 
Of  a tune  that  is  choppy 
You'll  get  all  my  applause 
And  that  is  simply  because 
I want  to  listen  to  rag 


Ev'rybody's  doin'  it  now 

[verse  1] 

Honey,  honey,  can't  you  hear? 

Funny,  funny  music,  dear 
Ain't  the  funny  strain 
Coin'  to  your  brain? 

Like  a bottle  of  wine,  fine 

Hon',  hon',  hon',  hon'  take  a chance 

One,  one,  one,  one  little  dance 

Can't  you  see  them  all 

Swaying  up  the  hall 

Let's  be  gettin'  in  line 

[refrain) 

Ev'rybody's  doin'  it 
Doin'  it,  doin'  it 
Ev'rybody's  doin'  it 
Doin'  it,  doin'  it 

See  that  ragtime  couple  over  there 

Watch  them  throw  their  shoulders  in  the  air 

Snap  their  fingers 

Honey,  I declare 

It's  a bear,  it's  a bear,  it's  a bear 

There! 

Ev'rybody's  doin'  it 
Doin'  it,  doin'  it 
Ev'rybody's  doin'  it 
Doin'  it,  doin'  it 

Ain't  that  music  touching  your  heart 
Hear  that  trombone  bustin'  apart? 

Come,  come,  come,  come  let  us  start 
Ev'rybody's  doin'  it  now 

[verse  2] 

Baby,  baby  get  a stool 

Maybe,  maybe  I'm  a fool 

Honey,  don’t  you  smile 

Let  us  rest  a while 

I'm  so  weak  in  the  chest,  best 

Go,  go,  go,  go  get  a chair 

No,  no,  no,  no  leave  it  there 

Honey,  if  the  mob 

Still  are  on  the  job 

I'm  as  strong  as  the  rest 


Alexander's  ragtime  band 
[verse  1] 

Oh,  ma  honey 
Oh,  ma  honey 

Better  hurry  and  let's  meander 
Ain't  you  goin' 

Ain't  you  goin' 

To  the  leaderman,  ragged  meter  man? 

Oh,  ma  honey 
Oh,  ma  honey 

Let  me  take  you  to  Alexander's  grandstand,  brass  band 
Ain't  you  cornin'  along? 

[refrain] 

Come  on  and  hear 
Come  on  and  hear 
Alexander's  ragtime  band 
Come  on  and  hear 
Come  on  and  hear 
It's  the  best  band  in  the  land 

They  can  play  a bugle  call  like  you  never  heard  before 

So  natural  that  you  want  to  go  to  war 

That's  just  the  bestest  band  what  am,  honey  lamb 

Come  on  along 

Come  on  along 

Let  me  take  you  by  the  hand 

Up  to  the  man 

Up  to  the  man 

Who's  the  leader  of  the  band 

And  if  you  care  to  hear  the  Swanee  River  played  in  ragtime 
Come  on  and  hear 
Come  on  and  hear 
Alexander's  ragtime  band 

[verse  2] 

Oh,  ma  honey 
Oh,  ma  honey 

There's  a fiddle  with  notes  that  screeches 
Like  a chicken 
Like  a chicken 

And  the  clarinet  is  a colored  pet 
Come  and  listen 
Come  and  listen 

To  a classical  band  what's  peaches 
Come  now,  somehow 
Better  hurry  along 


Burnett,  My  Melancholy  Baby 

Come  sweetheart,  mine,  don't  sit  and  pine 
Tell  me  of  the  cares  that  make  you  feel  so  blue 
What  have  I done?  Answer  me  hon' 

Have  I ever  said  an  unkind  word  to  you? 

My  love  is  true  and  just  for  you 
I'd  do  almost  anything  at  anytime 
Dear,  when  you  sigh  or  when  you  cry 
Something  seems  to  grip  this  very  heart  of  mine 

Come  to  me,  my  melancholy  baby 

Cuddle  up  and  don't  feel  blue 

All  your  fears  are  foolish  fancy 

Maybe  you  know,  dear,  that  I'm  in  love  with  you 

Every  cloud  must  have  a silver  lining 

Wait  until  the  sun  shines  through 

Smile,  my  honey,  dear,  while  I kiss  away  each  tear 

Or  else  I shall  be  melancholy  too 

—George  A.  Norton  (1880-1923) 


Schoenberg,  Dreimal  sieben  Gedichte  aus  Albert  Girauds  Pierrot  Lunaire,  Op.  21, 
(Three  times  seven  Poems  from  Albert  Giraud's  Pierrot  Lunaire) 

Text  by  Otto  Erich  Hartleben  (1864-1905)  after  Albert  Giraud 
Singable  translation  by  Andrew  Porter 


Part  I 

Mondestrunken 

Den  Wein,  den  man  mit  Augen  trinkt, 

GieBt  Nachts  der  Mond  in  Wogen  nieder, 
Und  eine  Springflut  uberschwemmt 
Den  stillen  Horizont. 

Geluste,  schauerlich  und  suB, 
Durchschwimmen  ohne  Zahl  die  Fluten! 

Den  Wein,  den  man  mit  Augen  trinkt, 

GieBt  Nachts  der  Mond  in  Wogen  nieder. 

Der  Dichter,  den  die  Andacht  treibt, 
Berauscht  sich  an  dem  heilgen  Tranke, 

Gen  Himmel  wendet  er  verzuckt 
Das  Haupt  und  taumeind  saugt  und  schlCirft 
er 

Den  Wein,  den  man  mit  Augen  trinkt. 


Moondrunk 

The  wine  that  through  the  eyes  is  drunk, 
at  night  the  moon  pours  down  in  torrents, 
until  a spring-flood  overflows 
the  silent  far  horizon. 

Desires,  shuddering  and  sweet, 
are  swimming  through  the  flood  unnumbered! 
The  wine  that  through  the  eyes  is  drunk, 
at  night  the  moon  pours  down  in  torrents. 

The  poet,  whom  devotion  drives, 
grows  tipsy  on  the  sacred  liquor, 
to  heaven  turning  his  enraptured  gaze 
and  reeling,  sucks  and  slurps  up 

the  wine  that  through  the  eyes  is  drunk. 


Columbine 

Des  Mondlichts  bleiche  Bluten, 

Die  weiRen  Wunderrosen, 

Bluhn  in  den  Julinachten  — 

0 brach  ich  eine  nur! 

Mein  banges  Leid  zu  lindern, 

Such  ich  am  dunklen  Strome 
Des  Mondlichts  bleiche  Bluten, 

Die  weiRen  Wunderrosen. 

Gestillt  war  all  mein  Sehnen, 

Dijrft  ich  so  marchenheimlich, 

So  selig  leis— entblattern 
Auf  deine  brauenen  Haare 
Des  Mondlichts  bleiche  BlutenI 

Der  Dandy 

Mit  einem  phantastischen  Lichtstrahl 
Erleuchtet  der  Mond  die  krystallnen  Flacons 
Auf  dem  schwarzen,  hochheiligen 
Waschtisch 

Des  schweigenden  Dandys  von  Bergamo. 

In  tonender,  bronzener  Schale 
Lacht  hell  die  Fontaine,  metallischen  Klangs. 
Mit  einem  phantastischen  Lichtstrahl 
Erleuchtet  der  Mond  die  krystallnen  Flacons. 

Pierrot  mit  dem  wachsernen  Antlitz 
Steht  sinnend  und  denkt;  wie  er  heute  sich 
schminkt? 

Fort  schiebt  er  das  Rot  und  das  Orients  Grun 
Und  bemalt  sein  Gesicht  in  erhabenem  Stil 
Mit  einem  phantastischen  Mondstrahl. 


Columbine 

The  moonlight's  pallid  blossoms, 
the  white  and  wondrous  roses, 
bloom  in  July's  nights— 
oh,  could  I pluck  but  one! 

My  heavy  load  to  lighten, 
in  darkling  streams  I search  for 
the  moonlight's  pallid  blossoms, 
the  white  and  wondrous  roses. 

Then  stilled  were  all  my  yearning, 
could  I,  as  in  a fable, 
so  tenderly— but  scatter 
upon  your  brown  tresses 
the  moonlight's  pallid  blossoms! 

The  Dandy 

And  with  a fantastical  light-beam 

the  moon  sheds  a light  on  the  crystalline  flask 

on  the  ebony,  highly  sacred  washstand 

of  the  taciturn  dandy  from  Bergamo. 

In  sonorous,  bronzen  basin 

laughs  brightly  the  fountain's  metallical  cry. 

And  with  a fantastical  light-beam 

the  moon  sheds  a light  on  the  crystalline  flask. 

Pierrot  with  waxen  complexion  stands 
musing  and  thinks:  what  makeup  for  today? 

Rejecting  the  red  and  the  orient  green 
he  bedizens  his  face  in  a high  noble  style 
and  with  a fantastical  moonbeam. 


Eine  blasse  Wascherin 

Eine  blasse  Wascherin 
Wascht  zur  Nachtzeit  bleiche  Tticher; 
Nackte,  silberweide  Arme 
Streckt  sie  nieder  in  die  Flut. 

Durch  die  Lichtung  schleichen  Winde, 

Leis  bewegen  sie  den  Strom. 

Eine  blasse  Wascherin 

Wascht  zur  Nachtzeit  bleiche  Tucher. 

Und  die  sanfte  Magd  des  Himmels, 

Von  den  Zweigen  zart  umschmeichelt, 
Breitet  auf  die  dunklen  Wiesen 
ihre  lichtgewobenen  Linnen— 

Eine  blasse  Wascherin. 

Valse  de  Chopin 

Wie  ein  blasser  Tropfen  Bluts 
Farbt  die  Lippen  einer  Kranken, 

Also  ruht  auf  diesen  Tonen 
Ein  vernichtungssuchtger  Reiz. 

Wilder  Lust  Accorde  storen 
Der  Verzweiflung  eisgen  Traum— 

Wie  ein  blasser  Tropfen  Bluts 
Farbt  die  Lippen  einer  Kranken, 

Heif?  und  jauchzend,  suR  und  schmachtend, 
Melancholisch  dustrer  Walzer, 

Kommst  mir  nimmer  aus  den  Sinnen! 
Haftest  mir  an  den  Gedanken, 

Wie  ein  blasser  Tropfen  Bluts! 

Madonna 

Steig',  o Mutter  aller  Schmerzen, 

Auf  den  Altar  meiner  Verse! 

Blut  aus  deinen  magren  Brusten 
Hat  des  Schwertes  Wut  vergossen. 

Deine  ewig  frischen  Wunden 
Gieichen  Augen,  rot  und  offen. 

Steig’,  0 Mutter  aller  Schmerzen, 

Auf  den  Altar  meiner  Verse! 

In  den  abgezehrten  Handen 
Haltst  du  deines  Sohnes  Leiche, 

Ihn  zu  zeigen  aller  Menschheit— 

Doch  der  Blick  der  Menschen  meidet 
Dich,  o Mutter  aller  Schmerzen! 


A Pallid  Laundry  Maid 

See  a pallid  laundry  maid  washing 
nightly  faded  linen; 
naked,  silver-whitish  arms 
stretching  downward  in  the  flood. 

Through  the  clearing  gentle  breezes 
lightly  ruffle  up  the  stream. 

See  a pallid  laundry  maid 
washing  nightly  faded  linen. 

And  the  tender  maid  of  heaven, 
by  the  branches  softly  fondled, 
lays  out  on  the  darkling  meadows 
all  her  linen  woven  of  moonbeams— 
see  a pallid  laundry  maid. 

Waltz  of  Chopin 

As  a pallid  drop  of  blood 
stains  the  lips  of  a consumptive, 
so  there  lurks  within  this  music 
morbid  soul-destructive  charm. 

Wild  accords  of  passion 
breaking  desperation's  icy  dream 
as  a pallid  drop  of  blood 
stains  the  lips  of  a consumptive 

Fierce,  triumphant,  sweet  and  yearning, 
melancholy  sombre  waltzing, 
you  will  never  leave  my  senses, 
cling  to  each  thought  as  I think  it, 
as  a pallid  drop  of  blood! 

Modanna 

Rise,  0 Mother  of  all  Sorrows, 
on  the  altar  of  my  verses! 

Blood  pours  forth  from  withered  bosom 
where  the  cruel  sword  has  pierced  it. 

And  thine  ever-bleeding  wounds 
seem  like  eyes,  red  and  open. 

Rise,  0 Mother  of  all  Sorrows 
on  the  altar  of  my  verses! 

In  the  torn  and  wasted  hands 
holding  the  Son's  holy  body, 
thou  revealst  Him  to  all  mankind— 
but  the  eyes  of  men  are  turned  away, 

0 Mother  of  all  Sorrows! 


Der  Kranke  Mond 

Du  nachtig  todeskranker  Mond 
Dort  auf  des  Himmels  schwarzem  Pfiihl, 
Dein  Blick,  so  fiebernd  ubergroR, 

Bannt  mich  wie  fremde  Melodie. 

An  unstillbarem  Liebesleid 
Stirbst  du,  an  Sehnsucht,  tief  erstickt, 

Du  nachtig  todeskranker  Mond 
Dort  auf  des  Himmels  schwarzem  Pfuhl. 

Den  Liebsten,  der  im  Sinnenrausch 
Gedankenlos  zur  Liebsten  geht, 

Belustigt  deiner  Strahlen  Spiel— 

Dein  bleiches,  qualgebornes  Blut, 

Du  nachtig  todeskranker  Mond. 


The  Sick  Moon 

0 sombre  deathly-stricken  moon 
lying  on  heaven's  dusky  pillow 
your  stare,  so  wide-eyed,  feverish, 
charms  me,  like  far-off  melody. 

Of  unappeasable  pain  of  love 
you  die,  of  yearning,  choked  to  death. 
0 sombre  deathly-stricken  moon 
lying  on  heaven's  dusky  pillow. 

The  lover,  with  his  heart  aflame, 
who  heedless  goes  to  meet  his  love, 
rejoices  in  your  play  of  light, 
your  pallid,  pain-begotten  blood, 

0 sombre  deathly-stricken  moon! 


Part  II 

Nacht 

Finstre,  schwarze  Riesenfalter 
Toteten  der  Sonne  Glanz. 

Ein  geschlossnes  Zauberbuch, 

Ruht  der  Horizont— verschwiegen. 

Aus  dem  Qualm  verlorner  Tiefen 
Steigt  ein  Duft,  Erinnrung  mordend! 
Finstre,  schwarze  Reisenfalter 
Toteten  der  Sonne  Glanz. 

Und  vom  Himmel  erdenwarts 
Senken  sich  mit  schweren  Schwingen 
Unsichtbar  die  Ungetume 
Auf  die  Menschenherzen  nieder... 
Finstre,  schwarze  Riesenfalter. 


Night 

Black  gigantic  butterflies 
have  blotted  out  the  shining  sun. 
Like  a sorcerer's  sealed  book, 
the  horizon  sleeps  in  silence. 

From  the  murky  depths  forgotten 
vapours  rise,  to  murder  memory! 
Black  gigantic  butterflies 
have  blotted  out  the  shining  sun. 

And  from  heaven  toward  the  earth, 
sinking  down  on  heavy  pinions, 
all  unseen  descend  the  monsters 
to  the  hearts  of  men  below  here... 
Black  gigantic  butterflies. 


Gebet  an  Pierrot 

Pierrot!  Mein  Lachen 
Hab  ich  verlernt! 

Das  Bild  des  Glanzes 
Zerfloi?— Zerfloi^i 

Prayer  to  Pierrot 

Pierrot!  my  laughter 
have  1 unlearned! 

The  dream  of  radiance 
dispersed,  dispersed! 

Schwarz  weht  die  Flagge 
Mir  nun  vom  Mast. 
Pierrot!  Mein  Lachen 
Hab  ich  verlernt! 

Black  waves  the  banner 
upon  the  mast. 

Pierrot!  My  laughter 
have  1 unlearned! 

0 gieb  mir  wieder, 
Roliarzt  der  Seeie, 
Schneemann  der  Lyrik, 
Durchlaucht  vom  Monde, 
Pierrot— mein  Lachen! 

0 now  return  to  me, 
soul's  veterinarian. 
Snowman  of  Lyric, 
Your  Lunar  Highness, 
Pierrot— my  laughter! 

Raub 

Rote,  furstiiche  Rublne, 

Blutge  Tropfen  alten  Ruhmes, 
Schlummern  in  den  Totenschreinen, 
Drunten  in  den  Grabgewolben. 

Theft 

Redly  gleaming  princely  rubies 
bleeding  drops  of  ancient  glory 
slumber  in  the  dead  men's  coffins, 
buried  in  the  vaults  below  us. 

Nachts,  mit  seinen  Zechkumpanen, 
Steigt  Pierrot  hinab— zu  rauben 
Rote,  furstiiche  Rubine, 

Blutge  Tropfen  alten  Ruhmes. 

Nights,  alone  with  his  companions, 
Pierrot  descends,  to  plunder 
redly  gleaming  princely  rubies, 
bleeding  drops  of  ancient  glory. 

Doch  da— strauben  sich  die  Haare, 
Bleiche  Furcht  bannt  sie  am  Platze: 
Dutch  die  Finsternis— wie  Augenl- 
Stieren  aus  den  Totenschreinen 
Rote,  furstiiche  Rubine. 

Then  suddenly  they're  rooted, 
scared  to  death,  hair  standing  straight  up 
through  the  darkness,  like  eyes 
staring  from  the  dead  men's  coffins— 
redly  gleaming  princely  rubies. 

Rote  Messe 

Zu  grausem  Abendmahle, 

Beim  Blendeglanz  des  Goldes, 
Beim  Flackerschein  der  Kerzen, 
Naht  dem  Altar— Pierrot! 

Red  Mass 

To  gruesome  grim  communion, 
by  blinding  golden  glitter, 
by  flickering  shine  of  candles, 
comes  to  the  altar— Pierrot! 

Die  Hand,  die  gottgeweihte, 
ZerreiRt  die  Priesterkleider 
Zu  grausem  Abendmahle, 
Beim  Blendeglanz  des  Goldes. 

His  hand,  to  God  devoted 
tears  wide  the  priestly  vestment. 
At  gruesome  grim  communion, 
by  blinding  golden  glitter. 

Mit  segnender  Geberde 
Zeigt  er  den  bangen  Seelen 
Die  triefend  rote  Hostie: 

Sein  Herz— in  blutgen  Fingern— 
Zu  grausem  Abendmahle! 

He  makes  the  sign  of  the  cross 
blessing  the  trembling,  trembling  people, 
with  trickling  crimson  wafer; 
his  heart  in  bloody  fingers, 
at  gruesome  grim  communion. 

Galgenlied 

Die  durre  Dime 
Mit  langem  Halse 
Wird  seine  letzte 
Geliebte  sein. 

In  seinem  Hirne 
Steckt  wie  ein  Nagel 
Die  durre  Dime 
Mit  langem  Halse. 

Schlank  wie  die  Pinie, 

Am  Hals  ein  Zopfchen  — 

Wollustig  wird  sie 
Den  Schelm  umhalsen, 

Die  diirre  Dime! 

Enthauptung 

Der  Mond,  ein  blankes  Turkenschwert 
Auf  einem  schwarzen  Seidenkissen, 
Gespenstisch  grol?— draut  er  hinab 
Durch  schmerzendunkle  Nacht. 

Pierrot  irrt  ohne  Past  umber 
Und  starrt  empor  in  Todesangsten 
Zum  Mond,  dem  blanken  Turkenschwert 
Auf  einem  schwarzen  Seidenkissen. 

Es  schlottern  unter  ihm  die  Knie, 
Ohnmachtig  bricht  er  jah  zusammen. 

Er  wahnt:  es  sause  strafend  schon 
Auf  seinen  Sunderhals  hernieder 
Der  Mond,  das  blanke  Turkenschwert. 

Die  Kreuze 

Heilge  Kreuze  sind  die  Verse, 

Dran  die  Dichter  stumm  verbluten, 
Blindgeschlagen  von  der  Geier 
Flatterndem  Gespensterschwarme! 

In  den  Leibern  schweigten  Schwerter, 
Prunkend  in  des  Blutes  Scharlach! 

Heilge  Kreuze  sind  die  Verse, 

Dran  die  Dichter  stumm  verbluten. 

Tot  das  Haupt— erstarrt  die  Locken— 
Fern,  verweht  der  Larm  des  Pobels. 
Langsam  sinkt  die  Sonne  nieder, 

Eine  rote  Konigskrone.— 

Heilge  Kreuze  sind  die  Verse! 


Gallows  Song 
The  haggard  harlot 
whose  neck  is  scrawny 
will  be  the  last 
of  his  mistresses. 

And  in  his  skull 
she'll  stick  like  a needle, 
the  haggard  harlot 
whose  neck  is  scrawny. 

Slim  as  a pine  tree, 
she  has  a pigtail, 
gaily  she'll  bind  it 
around  his  neck, 
the  haggard  harlot! 

Beheading 

The  moon,  a shining  Turkish  sword 
upon  a black  and  silken  cushion, 
and  spectral  vast  hangs  like  a threat 
in  sorrow-darkened  night! 

Pierrot  restlessly  roams  about 
and  stares  on  high  in  deathly  fear 
at  the  moon,  a shining  Turkish  sword 
upon  a black  and  silken  cushion. 

And  shaking,  quaking  at  the  knees, 
oh,  suddenly  he  faints,  collapses, 
convinced  that  there  comes  whistling  down 
upon  his  sinful  guilty  neck 
the  moon,  a shining  Turkish  sword. 

The  Crosses 

Holy  crosses  are  the  verses 
whereon  poets  bleed  in  silence, 
blinded  by  a flock  of  vultures 
fluttering  round  in  spectral  swarms. 

In  their  bodies  swords  have  feasted, 
glorying  in  their  robes  of  scarlet! 

Holy  crosses  are  the  verses 
Where  on  poets  bleed  in  silence. 

Dead,  the  head— matted  the  tresses— 
far  and  faint  the  noisy  people. 

Slowly  sinks  the  sun  in  splendour, 
like  a crimson  kingly  crown. 

Holy  crosses  are  the  verses. 


Part  III 


Heimweh 

Lieblich  klagend— ein  krystallnes  Seufzen 
Aus  Italiens  alter  Pantomime, 

Klingts  herijber:  wie  Pierrot  so  holzern, 

So  modern  sentimental  geworden. 

Und  es  tont  durch  seines  Herzens  Wiiste, 
Tont  gedampft  durch  alle  Sinne  wieder, 
Lieblich  klagend— ein  krystallnes  Seufzen 
Aus  Italiens  alter  Pantomime. 

Da  vergi(?t  Pierrot  die  Trauermienen! 

Durch  den  bleichen  Feuerschein  des  Mondes, 
Durch  des  Lichtmeers  Fluten— schweift  die 
Sehnsucht 

Kuhn  hinauf,  empor  zum  Heimathimmel 
Lieblich  klagend— ein  krystallnes  Seufzen! 

Gemeinheit! 

In  den  blanken  Kopf  Cassanders, 

Dessen,  Schrein  die  Luft  durchzetert, 

Bohrt  Pierrot  mit  Heuchlermienen, 

Zartlich— einen  Schadelbohrer! 

Darauf  stopft  er  mit  dem  Daumen 
Seinen  echten  turkschen  Tabak 
In  den  blanken  Kopf  Cassanders, 

Dessen  Schrein  die  Luft  durchzetert! 

Dann  dreht  er  ein  Rohr  von  Weichsel 
Hinten  in  die  glatte  Glatze 
Und  behabig  schmaucht  und  pafft  er 
Seinen  echten  turkschen  Tabak 
Aus  dem  blanken  Kopf  Cassanders! 


Nostalgia 

Sweet  !amenting,  like  a crystal  sighing, 
rises  from  the  old  Italian  comedy, 
sadly  asking:  why's  Pierrot  so  wooden, 
in  the  sentimental  modern  manner? 

And  it  echoes  through  his  heart's  desert 
echoes  mutedly  through  all  his  senses— 
sweet  lamenting,  like  a crystal  sighing 
rising  from  the  old  Italian  comedy. 

Then  Pierrot  forgets  his  tragic  manner! 

Through  the  silver  fiery  glow  of  moonlight, 
through  a flood  of  radiance  swells  his  yearning, 

boldly  soars  on  high  to  skies  of  homeland- 
sweet  lamenting  like  a crystal  sighing. 

Mean  Trick! 

In  the  gleaming  skull  of  Cassander, 
as  he  shrieks  and  cries  blue  murder, 
bores  Pierrot  with  hypocritic  kindness— 
and  a cranium-borer! 

And  then  presses  with  his  finger 
very  genuine  Turkish  tobacco 
in  the  gleaming  skull  of  Cassander, 

As  he  shrieks  and  cries  blue  murder! 

Then  screwing  a cherry  pipestem 
firmly  in  the  polished  surface, 
at  his  ease  he  puffs  away, 
puffs  on  his  genuine  Turkish  tobacco 
in  the  gleaming  skull  of  Cassander! 


Parodie 

Stricknadein,  blank  und  blinkend, 
In  ihrem  grauen  Haar, 

SItzt  die  Duenna  murmeind, 

Im  roten  Rockchen  da. 

Parody 

Knitting  needles,  brightly  twinkling, 
stuck  in  her  graying  hair, 
sits  the  Duenna  mumbling, 
wearing  her  short  red  dress. 

Sle  wartet  In  der  Laube, 

Sie  liebt  Pierrot  mit  Schmerzen, 
Stricknadein,  blank  und  blinkend, 
In  ihrem  grauen  Haar. 

She's  waiting  in  the  arbor, 
she  loves  Pierrot  with  anguish. 
Knitting  needles,  brightly  twinkling, 
stuck  in  her  graying  hair. 

Da  plotzlich  — horch!— ein  Wispern! 
Ein  Windhauch  kichert  leise: 

Der  Mond,  der  bose  Spotter, 

Afft  nach  mit  seinen  Strahlen— 
Stricknadein,  blink  und  blank. 

But  sudden— hark— a whisper! 
a wind-puff  titters  softly: 
the  moon,  that  cruel  mocker, 
in  mimicking  with  moonbeams— 
knitting  needles  twinkling  bright. 

Der  Mondfleck 

Einen  weiRen  Fleck  des  hellen  Mondes 
Auf  dem  Rucken  seines  schwarzen  Rockes, 
So  spaziert  Pierrot  im  lauen  Abend, 
Aufzusuchen  Gluck  und  Abenteuer. 

The  Moonfleck 

With  a snowy  fleck  of  shining  moonlight 
on  the  back  side  of  his  smart  new  frockcoat, 
so  sets  forth  Pierrot  one  balmy  evening, 
in  pursuit  of  fortune  and  adventure. 

Plotzlich  stbrt  ihn  was  an  seinem  Anzug, 

Er  beschaut  sich  rings  und  findet  richtig— 
Einen  weiRen  Fleck  des  hellen  Mondes 
Auf  dem  Rucken  seines  schwarzen  Rockes. 

Sudden,  something's  wrong  with  his  appearance, 
he  looks  round  and  round  and  then  he  finds  it— 
there's  a snowy  fleck  of  shining  moonlight 
on  the  back  side  of  his  smart  new  frockcoat 

Warte!  denkt  er:  das  ist  so  ein  Gipsfleck! 
Wischt  und  wischt,  doch— bringt  ihn  nicht 
herunter! 

Hang  it!  thinks  he:  a speckle  of  plaster! 

Wipes  and  wipes,  but  he  can't  make  it  vanish! 

Und  so  geht  er,  giftgeschwollen,  weiter, 
Reibt  und  reibt  bis  an  den  fruhen  Morgen  — 
Einen  weiRen  Fleck  des  hellen  Mondes. 

On  he  goes,  his  pleasure  has  been  poisoned, 
rubs  and  rubs  until  it's  almost  morning 
at  a snowy  fleck  of  shining  moonlight. 

Serenade 

Mit  groteskem  Riesenbogen 
Kratzt  Pierrot  auf  seiner  Bratsche, 
Wie  der  Storch  auf  einem  Beine, 
Knipst  er  triib  ein  Pizzicato. 

Serenade 

With  a bow  grotesquely  monstrous 
scrapes  Pierrot  on  his  viola. 

Like  a stork  on  one  leg  standing 
Sadly  plucks  a pizzicato. 

Plotzlich  naht  Cassander— wiitend 
Ob  des  nachtgen  Virtuosen— 

Mit  groteskem  Riesenbogen 
Kratzt  Pierrot  auf  seiner  Bratsche. 

Sudden!  here's  Cassander, 
raging  at  the  night-time  virtuoso. 
With  a bow  grotesquely  monstrous 
Scrapes  Pierrot  on  his  viola. 

Von  sich  wirft  er  jetzt  die  Bratsche: 
Mit  der  delikaten  Linken 
FaRt  den  Kahikopf  er  am  Kragen  — 
Traumend  spielt  er  auf  der  Glatze 
Mit  groteskem  Riesenbogen. 

Then  he  throws  aside  viola: 
with  a delicate  use  of  the  left  hand 
seizes  Cassander  by  the  collar- 
dreaming  plays  upon  his  bald  head 
With  a bow  grotesquely  monstrous. 

Serenade 

Mit  groteskem  Riesenbogen 
Kratzt  Pierrot  auf  seiner  Bratsche, 

Wie  der  Storch  auf  einem  Beine, 

Knipst  er  trub  ein  Pizzicato. 

Plotzlich  naht  Cassander— wutend 
Ob  des  nachtgen  Virtuosen— 

Mit  groteskem  Riesenbogen 
Kratzt  Pierrot  auf  seiner  Bratsche. 

Von  sich  wirft  er  jetzt  die  Bratsche: 

Mit  der  delikaten  Linken 
FaRt  den  Kahikopf  er  am  Kragen— 
Traumend  spielt  er  auf  der  Glatze 
Mit  groteskem  Riesenbogen. 

Heimfahrt 

Der  Mondstrahl  ist  das  Ruder, 

Seerose  dient  als  Boot; 

Drauf  fahrt  Pierrot  gen  Siiden 
Mit  gutem  Reisewind. 

Der  Strom  summt  tiefe  Skalen 
Und  wiegt  den  leichten  Kahn. 

Der  Mondstrahl  ist  das  Ruder, 

Seerose  dient  als  Boot. 

Nach  Bergamo,  zur  Heimat, 

Kehrt  nun  Pierrot  zuruck; 

Schwach  dammert  schon  im  Osten 
Der  grune  Horizont. 

—Der  Mondstrahl  ist  das  Ruder. 

O alter  Duft 

0 alter  Duft  aus  Marchenzeit, 
Berauschest  wieder  meine  Sinne; 

Ein  narrisch  Heer  von  Schelmerein 
Durchschwirrt  die  leichte  Luft. 

Ein  gluckhaft  Wunschen  macht  mich  froh 
Nach  Freuden,  die  ich  lang  verachtet: 

0 alter  Duft  aus  Marchenzeit, 
Berauschest  wieder  mich! 

All  meinen  Unmut  geb  ich  preis; 

Aus  meinem  sonnumrahmten  Fenster 
Beschau  ich  frei  die  liebe  Welt 
Und  traum  hinaus  in  selge  Weiten... 

0 alter  Duft— aus  Marchenzeit! 


Serenade 

With  a bow  grotesquely  monstrous 
scrapes  Pierrot  on  his  viola. 

Like  a stork  on  one  leg  standing 
Sadly  plucks  a pizzicato. 

Sudden!  here's  Cassander, 
raging  at  the  night-time  virtuoso. 

With  a bow  grotesquely  monstrous 
Scrapes  Pierrot  on  his  viola. 

Then  he  throws  aside  viola: 
with  a delicate  use  of  the  left  hand 
seizes  Cassander  by  the  collar- 
dreaming  plays  upon  his  bald  head 
With  a bow  grotesquely  monstrous. 

Journey  Homeward 

A moonbeam  is  the  rudder, 
water  lily  serves  as  boat, 
and  so  Pierrot  goes  southward 
With  friendly  following  wind. 

The  stream  hums  scales  beneath  him 
And  rocks  the  fragile  craft. 

A moonbeam  is  the  rudder, 

A water  lily  serves  as  boat. 

To  Bergamo,  his  homeland, 

at  last  Pierrot  returns; 

soft  glimmers  rise  to  eastward. 

The  green  of  the  horizon. 

—A  moonbeam  is  the  rudder. 

O Ancient  Scent 

0 Ancient  scent  from  fabled  times, 
once  more  you  captivate  my  senses! 

A merry  troupe  of  roguish  pranks 
pervades  the  gentie  air. 

With  cheerful  longing  I return 
to  pleasure  I too  long  neglected. 

0 ancient  scent  from  fabled  times. 

Once  more  you  captivate  me! 

All  of  my  gloom  I've  set  aside: 
and  from  my  sun-encircled  window 

1 gladly  view  the  lovely  world, 

and  dreams  go  forth  to  greet  the  distance... 
0 ancient  scent  from  fabled  times! 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is  prohibited. 
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Dmitry  Kabalevsky 

(1904-1987) 

from  Seven  Joyful  Songs,  Op.  41  (1945) 

I.  Vjesjolyi  Karol 

II.  Kaby  rjeki  i ozjora 

III.  Korablik 

IV.  Skazka  o starushka 

V.  Kljuch  ot  korolevstva! 

David  Tinervia,  baritone 
Matthew  Gemmill,  piano 

Georgy  Sviridov 

(1915-1998) 

Four  songs  on  poems  of  Robert  Burns  (1955) 

I.  Vozrashechenie  soldata 

II.  Proshchaj 

III.  Findlay 
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Texts  and  Translations 

Kabalevsky,  Selections /rom  Seven  Joyful  Songs, 

Text  by  Samuil  Yakovlevich  Marshak  (1887-1964),  Translated  by  David  Tinervia 


The  Cheerful  King 

Old  grandfather  Cole  was  a cheerful  king. 
Loudly  he  shouted  to  his  court: 

"Hey,  Fill  up  our  cups  and  fill  up  our  pipes 

And  call  forth  my  fiddlers  and  trumpeters. 
Call  forth  my  trumpeters! 


Vjesjolyi  Karol 

Staryj  dedushka  Kol  byl  vesjolyj  korol', 
Gromka  kriknul  on  svite  svajej: 

,,'Ej,  nalejte  nam  kubki,  da  nabejte  nam 
trubki, 

Da  zavitje  majikh  skripachej,  trubachej. 

Da  zavitje  majikh  trubachej!" 

Byli  skripki  v rukakh  u jevo  skripachej,  Byli 
truby  u vsekh  trubachej, 

I pilili  oni,  i trubili  oni.  Da  utra,  nje  smykaja 
ochej. 

Staryj  dedushka  Kol  byl  vesjolyj  korol', 
Gromka  kriknul  on  svite  svajej: 

,,'Ej,  nalejte  nam  kubki,  da  nabejte  nam 
trubki. 

Da  ganite  maikh  skripachej,  trubachej. 

Da  ganite  maikh  trubachej!" 


Kaby  rjeki  i ozjora 

Kaby  reki  i ozjora  slit  by  v ozero  odno, 

A iz  fsjekh  derevev  bora  zdelad  dereva  odno. 

Topary  by  vse  rasplavit  i otiit  odin  topor, 

A iz  fsjekh  ljudjej  sostavit  cheloveka  vyshe 
gor, 

Kaby  vzjaf  topor  moguchij,  etot  groznyj 
velikan 

Etot  stvol  obrushil  s kruchi  v 'eto  more- 
okean, 

To-to  gromkij  byl  by  tresk, 

To-to  shumnyj  byl  by  plesk! 


Fiddles  were  in  the  hands  of  his  fiddlers,  and 
trumpeters  with  their  trumpets. 

And  they  scraped  and  blew  till  morning 
without  sleeping. 

Old  grandfather  Cole  was  a cheerful  king. 
Loudly  he  shouted  to  his  court: 

"Hey,  Fill  up  our  cups  and  fill  up  our  pipes 


All  axes  would  melt  and  forge  one  axe. 

And  all  people  would  combine  into  one  man, 
higher  than  mountains. 


And  crushed  the  tree-trunk  from  the  heights 
above  into  the  ocean. 


What  a loud  crack  it  would  be. 
What  a noisy  splash  it  would  be! 


But  chase  my  fiddlers  and  trumpeters  away!" 


If  Rivers  and  Lakes 

If  rivers  and  lakes  would  flow  together  into 
one  lake. 

And  all  trees  from  the  forest  merged  into  one 
tree, 


If  this  giant  took  this  mighty  axe. 


Korablik 

Plyvjot,  plyvjot  korablik,  korablik  zolotoj, 
Vezjot,  vezjot  padarki,  padarki  nam  stoboj. 

Na  palube  matrosy  svistjat,  snujut,  speshat, 

Na  palube  matrosy  - chetyrnatsat'  myshat. 

Plyvjot,  plyvjot  korablik  na  zapad,  na  vostok, 

Kanaty  - pautinki,  a parus  - lepestok. 

Vedjot  korablik  utka,  ispytannyj  marjak. 
„Zemlja!"  - skazala  utka.  „prichalivajte! 
Krjak!" 

Skazka  o starushka 

Starushka  poshia  pradavat'  moloko. 

Derevnja  ot  rynka  byla  daleko. 

Ustala  starushka,  i,  konchiv  dela, 

U samoj  dorogi  vzdremnut  prilegla. 

K starushke  vesjolyj  shenok  podoshol. 

Za  jubku  skhvatil  i parval  jej  padol. 

Pagoda  byla  v 'eta  vremja  svezha. 

Starushka  prasnulas',  ot  stuzhi  drazha. 

Prasnulas'  starushka  i stala  iskat' 

Damashnije  tufli,  svechu  i kravat. 

No,  porvannoj  jubki  ashupav  kraja,  skazala; 

„Akh,  batjushki,  eta  neja! 

Pojdu-ka  domoj.  Jesli  ja  - eta  ja, 

Menja  ne  ukusit  sobaka  maja. 

Ona  menja  fstretit,  vizha,  u varot. 

A,  jesli  ne  ja  - na  kuski  razarvjot!” 

V okno  pastuchala  starushka  tsut'  svet, 

Zalajala  gromko  sobaka  v otvet. 

Starushka  prisela,  sama  ne  svoja, 

I tikho  skazala,  „Nu,  znachit,  neja." 


The  Little  Boat 

A little  boat  is  sailing,  a little  golden  boat, 

It  carries  presents,  presents  for  you  and  me. 

On  deck  the  sailors  whistle,  scamper  and 
hurry. 

On  deck  the  sailors  are  fourteen  little  mice. 

A little  boat  is  sailing,  to  the  east  and  to  the 
west. 

The  ropes  are  threads  of  web,  the  sail  a 
flower  petal. 

A duck  pilots  the  little  boat,  a proven  sailor. 
"Land!"  said  the  duck.  "Cast  anchor!  Quack!" 

Story  of  the  Little  Old  Lady 

An  old  woman  went  to  sell  some  milk. 

Her  village  was  far  from  the  market. 

The  old  woman  grew  tired  and,  finishing  her 
business. 

By  the  roadside  laid  down  for  a nap. 

A happy  puppy  came  to  the  old  woman. 

Biting  her  skirt,  he  tore  the  hem. 

The  weather  that  day  was  cool. 

The  old  woman  woke  up  trembling  from  cold. 

The  old  woman  woke  up  and  began  to  search 
For  her  slippers,  her  candle  and  her  bed. 

But  noticing  the  borders  of  the  torn  skirt  she 
said: 

"Ah,  good  god,  this  is  not  me! 

Let's  go  home.  If  I am  me. 

My  dog  will  not  bite  me. 

It  will  meet  me  with  little  barks  near  the 
gates; 

And  if  I'm  not  me,  it  will  bite  me  to  pieces!" 

Early  in  the  morning  the  old  woman  knocked 
on  the  window. 

The  dog  barked  loudly  in  answer. 

Not  knowing  what  to  do,  the  old  woman  sat 
down  and  quietly  said: 

"Then  I'm  not  really  me!" 


Kabalevsky,  Selections /rom  Seven  Joyful  Songs  (cont'd) 


Kljuch  ot  korolevstva! 

Vot  vam  kljuch  ot  korolevstva! 

V korolevstve  gorod, 

A V gorode  ulitsa! 

A na  ulitse  jest'  dvor, 

Na  dvore  vysokij  dom. 

V 'etom  dome  spalenka, 

V spal'ne  kolybelka, 

V kolybelke  landyshej  polnaja  karzina, 
Landyshej  v karzine, 

karzina  v kolybelke. 

Kolybelka  v spalenke, 

Spalenka  v dome. 

Dom  stajit  sredi  dvora, 

Dvor  gljadit  na  ulitsu. 

A ulitsa  V gorodje, 

Gorod  V korolevstve, 

Vot  ot  korolevstva  kljuch! 

Kljuch  ot  korolevstva! 


The  Key  to  the  Kingdom 

Here,  for  you,  is  the  key  to  the  kingdom! 

In  the  kingdom  there's  a town. 

In  the  town  there's  a street. 

In  the  street  there's  a garden. 

In  the  garden  there's  a house. 

In  the  house  there's  a bedroom. 

In  the  bedroom  there's  a cradle. 

In  the  cradle  there's  a basket  full  of  lilies-of- 
the-valley. 

Lilies-of-the-valley  in  the  basket. 

The  basket  is  in  the  cradle. 

The  cradle  is  in  the  bedroom. 

The  bedroom  is  in  the  house. 

The  house  stands  in  the  middle  of  the  garden. 
The  garden  looks  onto  the  street. 

The  street  is  in  the  town. 

The  town  is  in  the  kingdom. 

Here  is  the  key  to  the  kingdom! 


Sviridov,  Four  songs  on  poems  of  Robert  Burns,  Text  by  Robert  Burns  (1759-1796) 


Russian  translations  by  Samuil  Marshak 

Vozrashechenie  soldata 

Umolk  tazholi  grom  vayni, 
i mir  siyayet  snova. 

Ottsov  rebyata  lisheni, 
i gorka  platchut  vdovi. 

Ya  shol  damoy  fvoi  krai  radnoy, 

Shatyor  pakinuv  bratski, 

I ftaram  rantse  za  spinoy 
bil  ves  moy  skarp  saldatski. 

Shagal  ya  slyokhkim  bagazhom, 
shaslivi  i svabodni. 

Ne  atakhchil  ja  grabezhom, 
svajei  sumi  pakhodni. 

Shagal  ja  bodra  v rani  chas, 
zadumafshis  o mill, 

O toy  ulipke  sinikh  glas, 
shto  mnye  votme  svyetila. 


The  Soldier's  Return 

When  wild  war's  deadly  blast  was  blawn 
And  gentle  peace  returning, 

Wi'  mony  a sweet  babe  fatherless 
And  mony  a widow  mourning; 

I left  the  lines  and  tented  field. 

Where  lang  I'd  been  a lodger. 

My  humble  knapsack  a'  my  wealth, 

A poor  and  honest  sodger. 

A leal,  light  heart  was  in  my  beast. 

My  hand  unstain'd  wi'  plunder. 

And  for  fair  Scotia  hame  again 
I cheery  on  did  wander; 

I thought  upon  the  banks  o'  Coil, 

I thought  upon  my  Nancy, 

I thought  upon  the  witching  smile. 

That  caught  my  youthful  fancy. 


Vozrashechenie  soldata  (cont'd) 

Vot  nasha  tikhaja  reka 
I melnitsa  f tu  manye. 

Zdyes  za  kustami  ivnaka, 
lyubof  at  kri  ja  Anne. 

Vot  ja  vzashol  na  sklon  khalma, 
mne  s junikh  let  znakomi, 

Vot  predo  mnoy  ona  sama 
stait  u dveri  doma. 

Ja  skazal  jey:  "Ti  svyetley 
chem  etat  den  pagozhi. 

I tot  shaslivey  fsekh  lyudey, 
kto  fsyejh  tebye  darozhe. 

Khot  u myena  karman  pustoy 
i sumka  pustovata, 

No  nye  vazmyosh  li  Ina  postoy 
ustalova  saldata?" 

Na  mik  yeyo  prekrasni  vzgiad 
bil  grustyu  otumanen, 

"Moi  mill  tozhe  bil  soldat 
shto  s nim?  Ubit  II  ranen?" 

I vdruk  uznav  mai  cherti 
ped  sloyem  serey  pili, 

Ana  sporsila:  "Eta  ti?" 

Patom  skazala:  "Villi!" 

"Da,  eta  ya,  maya  lyubof, 
a ti  maya  nagrada 
za  chestna  pralituyu  krof, 
i lutshey  mne  ne  nada." 


The  Soldier's  Return  (cont'd) 

At  length  I reach'd  the  bonie  glen. 
Where  early  life  I sported; 

I pass'd  the  mill  and  trysting  thorn, 
Where  Nancy  aft  I courted: 

Wha  spied  I but  my  ain  dear  maid, 
Down  by  her  mother's  dwelling! 

And  turn'd  me  round  to  hide  the  flood 
That  in  my  een  was  swelling. 

Wi'  alter'd  voice,  quoth  I,  "Sweet  lass. 
Sweet  as  yon  hawthorn's  blossom, 

0!  happy,  happy  may  he  be. 

That's  dearest  to  thy  bosom: 

My  purse  is  light.  I've  far  to  gang. 

And  fain  would  be  thy  lodger; 

I've  serv'd  my  king  and  country  lang- 
Take  pity  on  a sodger." 

Sae  wistfully  she  gaz'd  on  me. 

And  lovelier  was  than  ever; 

Quo'  she,  "A  sodger  ance  I lo'ed. 
Forget  him  shall  I never. 

She  gaz'd-she  redden'd  like  a rose  - 
Syne  pale  like  only  lily; 

She  sank  within  my  arms,  and  cried, 
"Art  thou  my  ain  dear  Willie?" 

"By  him  who  made  yon  sun  and  sky! 

By  whom  true  love's  regarded, 

I am  the  man;  and  thus  may  still 
True  lovers  be  rewarded." 


Sviridov,  Four  songs  on  poems  of  Robert  Burns  (cont'd) 


Proshchaj 

Lyubof  kak  roza  krasnaya, 
tsvetyot  V mayom  sadu: 

Lyubof  maya,  kak  pyensenka, 

S katoroj  v put  idu. 

Silneye  krasoti  tvayei, 
lyubof  maya  adna,  moy  druk, 
ona  staboy  poka  morya 
ne  visakhnut  da  dna,  moi  druk. 
Prashchaj! 

Ne  visakhnut  morya  moy  druk, 
ne  rushitsa  granit, 

Ne  astanovyits  pesok, 
a on  kakzhizn  bezhit. 

Butshaslyiva,  lyubof  maya, 
prashchaj  i ne  grusti! 

Vyernus  k tye’  bye,  khot'  tseli  svyet 

Findlay 

Kto  tarn  stuchitsa  f pozni  chas? 
Koneshno  ya  Findlay. 

Stupay  damoy.  Spyat  u nas! 

Ne  fse!  Skazal  Finlay. 

Kakti  priti  ka  mne  pasmel? 

Pasmel,  skazal  Findlay. 

Nebos  nadelajesh  ti  del! 

Magu!  Skazal  Findlay. 

Tebe  kalltku  otvori. 

A nu,  skazal  Findlay. 

Ti  spat'  ne  dash  mne  do  zari! 

Ne  dam!  Skazal  Findlay. 

Poprobuy  v dom  tebya  fpustit. 
Fpustl.  Skazal  Findlay. 

Fsyu  noch  ti  mozhesh  progostit'. 
Fsunoch,  skazal  Findlay,  Fsunoch. 

Staboyu  noch  adnu  pa  bud'. 

Pabud',  skazal  Findlay,  Pabud'. 

Ko  mne  apat  naidyosh  ti  pud'. 
Naydu!  Skazal  Findlay.  Naydu! 
Otom  shto  budu  ya  staboy. 

Sa  mnoy!  Skazal  Findlay. 

Molchi  do  krishki  grobavoy! 

Idyot!  Skazal  Findlay. 


A red,  red  rose 

0 my  Luve's  like  a red,  red  rose. 

That's  newly  sprung  in  June: 

0 my  Luve's  like  the  melodie. 

That's  sweetly  play'd  In  tune. 

As  fair  art  thou,  my  bonie  lass. 

So  deep  in  luve  am  I; 

And  I will  luve  thee  still,  my  dear. 

Till  a'  the  seas  gang  dry. 

(Farewell!) 

Till  a'  the  seas  gang  dry,  my  dear. 

And  the  rocks  melt  wi'  the  sun; 

And  I will  luve  thee  still,  my  dear. 

While  the  sands  o'  life  shall  run. 

And  fare-thee-weel,  my  only  Luve! 

And  fare-thee-weel,  a while! 

And  I will  come  again,  my  Luve, 

Findlay 

"Wha  is  that  at  my  bower-door?" 

"0  wha  is  it  but  Findlay!" 

"Then  gae  your  gate,  ye'se  nae  be  here 
"Indeed  maun  I,"  quo'  Findlay; 

"What  mak'  ye,  sae  like  a thief?" 

"0  come  and  see,"  quo'  Findlay; 
"Before  the  morn  ye'll  work  mischief:" 
"Indeed  will  I,"  quo'  Findlay. 

"Gif  I rise  and  let  you  in"- 
"Let  me  in,"  quo'  Findlay; 

"Ye'll  keep  me  waukin  wi'  your  din;" 
"Indeed  will  I,"  quo'  Findlay; 

"In  my  bower  if  ye  should  stay"- 
"Let  me  stay,"  quo'  Findlay; 

"I  fear  ye'll  bide  till  break  o'  day;" 
"Indeed  will  I,"  quo'  Findlay. 

"Here  this  night  if  ye  remain"- 
"I'll  remain,"  quo'  Findlay; 

"I  dread  ye'll  learn  the  gate  again;" 
"Indeed  will  I,"  quo'  Findlay. 

"What  may  pass  within  this  bower"- 
"Let  it  pass,"  quo'  Findlay; 

"Ye  maun  conceal  till  your  last  hour;" 
"Indeed  will  I,"  quo'  Findlay. 


Fsyu  zemlyu  tmoy  zavoloklo 

Fsyu  zemlyu  tmoy  zavoloklo. 
No  ya  bez  sontsa  nam  svetlo. 
Pivnaya  krushka  nam  luna. 

A sontse  charochka  vina. 

Gudewife,  count  the  lawin 

Gane^  is  the  day,  and  mirk's^  the  night. 
But  we'll  ne'er  stray  for  faut^  o'  light; 
Gude  ale  and  brandy's  stars  and  moon. 
And  blue-red  wine's  the  risin'  sun. 

Nalyey,  nalyey,  khazyaykal 
Stakani  soshitayka  i day 
Nikto  nepyan,  yesho  vina! 

Atak  pod  mukhayu  chutchut'. 
Pust'  dyen  ftsayot,  pyetukh  payot, 
A mi  ne  proch  jesho  khlebnut'. 

Chorus: 

Then  gudewife'*,  count  the  lawm^. 
The  lawin,  the  lawin. 

Then  gudewife,  count  the  lawin. 
And  bring  a coggie  mair®. 

Bogatim  praznyik  tseli  god. 

F trude,  v nuzde  zhivyot  narot. 
No  zdyes  ravni  i znat'  i gol'. 

Kto  pyan  tot  sam  sebe  karol'. 

There's  wealth  and  ease  for  gentlemen. 
And  simple  folk  maun  fecht  and  fen^; 
But  here  we're  a'  in  ae  accord. 

For  ilka®  man  that's  drunk's  a lord. 

^gone  ^dark  ^lack  '^mistress  ^tavern  bill 
^wooden  drinking  mug 
^ fight  and  fend  for  themselves  ^ every 

Shostakovich,  Iz  Jevrejskoj  Narodnoj  Po'ezii,  Op.  79  (From  Yiddish  Folk  Poetry) 
Translated  by  Sharon  Harms,  Katelyn  Jackman  and  Jeffrey  Hill 


Plach  ob  umershem  mladence 

Soince  i dozhdik, 

Sijanje  i mgla. 

Tuman  opustiisja, 

Pomerkla  luna. 

Kovo  rodila  ona? 

Malchika,  malchika. 

A kak  nazvali? 

Mojshel'e,  Mojshele. 

A V chjom  kachali  Mojshel'e? 

V ljulke. 

A chem  kormili? 

Khlebom  da  lukom. 

A gde  skhoronili? 

V mogile. 

Oj,  mal'chik  v mogile,  v mogile! 
Mojshel'e,  v mogile,  oj! 

Lament  on  a Dead  Child  (Duo) 

Sun  and  Rain, 
shine  and  darkness. 

The  fog  descended  and 
eclipsed  the  moon. 

To  whom  was  he  born? 

Little  boy,  little  boy. 

What  did  they  call  him? 

Moyshele,  Moyshele. 

And  where  did  they  rock  Moyshele? 

In  a cradle. 

And  what  was  he  fed? 

Bread  with  onions. 

And  where  did  they  bury  him? 

In  a grave. 

Oy,  little  boy  in  the  grave,  in  the  grave! 
Moyshele,  in  the  grave,  oy! 

Shostakovich,  Iz  Jevrejskoj  Narodnoj  Po'ezii,  Op.  79  (cont'd) 


Zabotlivyje  mama  I tjotja 

Baj,  baj,  baj,  v selo,  tatunja,  pojezzhaj! 
Privezi  nam  jablochko,  chtob  ne  bolet' 
glazochkam!  Baj. 

Baj,  baj,  baj,  v selo,  tatunja,  pojezzhaj! 
Privezi  nam  kurochku,  chtob  ne  bolet' 
zubochkami  Baj. 

Baj,  baj,  baj,  v selo,  tatunja,  pojezzhaj! 
Privezi  nam  utochku,  chtob  ne  bolet' 
grudochke!  Baj. 

Baj,  baj,  baj,  v selo,  tatunja,  pojezzhaj! 
Privezi  nam  gusochku,  chtob  ne  bolet' 
puzochku!  Baj. 

Baj,  baj,  baj,  v selo,  tatunja,  pojezzhaj! 
Privezi  nam  semechek,  chtob  ne  bolet' 
temechku!  Baj. 

Baj,  baj,  baj,  v selo,  tatunja,  pojezzhaj! 
Privezi  nam  zajchika,  chtob  ne  bolet' 
pal'chikam!  Baj. 

Kolybel'naja 

Moj  synok  vsekh  krashe  v mire— ogonjok 
VO  t'me. 

Tvoj  otec  V cepjakh  v Sibiri,  derzhit  car' 
jevo  V tjur'me! 

Spi,  lju-lju,  lju-lju! 

Kolybel'  tvoju  kachaja,  mama  sljozy  I'jot. 
Sam  pojmjosh'  ty  podrastaja,  chto  jej 
serdce  zhzhjot. 

Tvoj  otec  V Sibiri  dal'nej,  ja  nuzhdu  terplju. 

Spi  pokuda  bespechal'no,  a,  lju-lju,  lju-lju, 
lju-lju! 

Skorb'  moja  cherneje  nochi,  spi,  a ja 
ne  splju. 

Spi,  khoroshij,  spi,  synochek,  spi,  lju-lju, 
lju-lju,  lju-lju. 


The  Fussing  Mother  & Aunt  (Duo) 

-By,  -by,  -by,  hurry  to  the  village,  daddy! 

Bring  us  a little  apple,  so  his  little  eyes  don't 
get  sick!  -By. 

-By,  -by,  -by,  hurry  to  the  village,  daddy! 

Bring  us  a small  chicken,  so  his  little  feet 
don't  get  sick!  -By. 

-By,  -by,  -by,  hurry  to  the  village,  daddy! 

Bring  us  a duckling,  so  his  little  chest  won't 
get  sick!  -By. 

-By,  -by,  -by,  hurry  to  the  village,  daddy! 

Bring  us  a gosling,  so  his  tummy  won't  get 
sick!  -By. 

-By,  -by,  -by,  hurry  to  the  village,  daddy! 

Bring  us  sunflower  seeds,  so  his  little  head 
won't  get  sick!  -By. 

-By,  -by,  -by,  hurry  to  the  village,  daddy! 

Bring  us  a bunny,  so  his  little  fingers  won't 
get  sick!  -By. 

Cradle  Song  (Solo) 

My  little  son  is  the  most  beautiful  in  the 
whole  world— light  of  my  darkness. 

Your  father  is  in  chains  in  Siberia,  the  tsar 
has  put  him  in  prison. 

Go  to  sleep,  liu-liu,  liu-liu! 

Your  cradle  is  rocking,  your  mama  is  weeping. 
When  you  grow  up  you  will  understand,  how 
her  heart  burns. 

Your  father  is  far  away  in  Siberia,  and  I am 
here,  in  poverty. 

Sleep  as  long  as  you  can,  without  sadness, 
liu-liu,  liu-liu,  liu-liu! 

My  sorrow  is  black  as  the  night,  sleep,  for  I 
cannot  sleep. 

Go  to  sleep,  my  dear  son,  sleep,  liu-liu,  liu-liu, 
liu-liu! 


Pered  dolgoj  raziukoj 

Oj,  Abram,  kak  bez  tebja  mne  zhit'! 

Ja  bez  tebja,  ty  bez  menja— kak  nam  v 
raziuke  zhit'? 

A pomnish',  vvorotakh  so  mnoj  stojala  chto 
po  sekretu  ty  mne  skazala? 

Oj,  oj,  Rivochka,  daj  tvoj  rotik,  devochka! 

Oj,  Abram,  kak  mne  zhit'  teper'? 

Ja  bez  tebja,  ty  bez  menja,— oj,  kak  bez 
ruchki  dver'! 

A pomnish',  guljali  s toboj  my  v pare  chto 
mne  skazala  ty  na  bul'vare? 

Oj,  oj,  Rivochka,  daj  tvoj  rotik,  devochka! 

Oj,  Abram,  kak  mne  zhit'  teper'? 

Ja  bez  tebja,  ty  bez  menja,— kak  nam  bez 
schast'ja  zhit'? 

Oj,  Rivochka,  kak  bez  tebja  mne  zhit'! 

Ja  bez  tebja,  ty  bez  menja,— kak  nam  bez 
schast'ja  zhit'? 

Ty  pomnish',  ja  krasnuju  jubku  nosiia? 

Oj,  kak  togda  ja  byla  krasiva! 

Oj,  Abram!  Oj,  Abram! 

Oj,  oj,  Rivochka,  daj  tvoj  rotik,  devochka! 

Predosterezhenije 

S!ushaj,  Khasja! 

Ne!'zja  guljat',  ne  smej  gu!jat', 

S ljubym  guljat',  opasajsja,  opasajsja! 

Pojdjosh'  gu!jat',  do  utra  guljat',  oj, 

Potom  naplachesh'sja,  Khasja! 

Slushaj!  Khasja! 


Before  a long  separation  (Duo) 

Oy,  Abram,  how  can  I live  without  you! 

I without  you,  you  without  me— how  can  we 
!ive  apart? 

But  do  you  remember,  when  you  stood  with 
me  at  the  gate— the  secret  that  you  told  me? 
Oy,  Oy,  Rivochka,  give  me  a kiss,  sweetheart! 

Oy,  Abram,  how  will  I live  now? 

I without  you,  you  without  me— oy,  like  a 
door  without  a handle! 

But  do  you  remember,  when  we  walked 
together— what  you  said  to  me  on  the 
boulevard? 

Oy,  oy,  Rivochka,  give  me  a kiss,  sweetheart! 

Oy,  Abram,  how  will  I live  now? 

I without  you,  you  without  me— how  can  we 
live  without  happiness? 

Oy,  Rivochka,  how  can  I live  without  you! 

I without  you,  you  without  me— how  can  we 
live  without  happiness? 

Do  you  remember  the  red  skirt ! wore? 

Oy,  how  I was  beautiful  then! 

Oy,  Abram!  Oy,  Abram! 

Oy,  oy,  Rivochka,  give  me  a kiss,  sweetheart! 

Warning  (Solo) 

Listen,  Hasya! 

Never  stroll,  don't  you  dare  go  out. 

With  a lover,  walking,  beware,  beware! 

If  you  go  out,  until  morning,  walking,  oy. 

Then  you  begin  to  cry,  Hasya! 

Listen!  Hasya! 


Shostako\/\ch,  Iz  Jevrejskoj  Narodnoj  Po'ezii,  Op.  79  (cont'd) 


Broshennyj  otec 
Ele  - star'evshchik,  nadel  khalat. 

K pristavu  dochka  ushia,  govorjat: 

Cirel'e,  dochka,  vernis'  k otcu,  dam  tebe 

plat'jev  narjadnykh  k vencu. 

Cirel'e,  dochka,  ser'gi  i kol'ca  kupiju 
tebe  sam. 

Cirel'e,  dochka,  i na  pridachu  krasavchika 
dam. 

Cirel'e,  dochka! 

Ne  nado  mne  narjadov,  ne  nado  mne  kolec, 

Lish' s gospodinom  pristavom  pojdu  ja  pod 
venec. 

Gospodin  pristav,  proshu  vas,  skoreje 

Gonite  V sheju  starogo  jevreja. 

Cirel'e,  dochka!  Vernis'  ko  mnel... 

Cirel'e,  dochka! 

Pesnja  o nuzhde 

Krysha  spit  na  cherdake  pod  solomoj 
sladkim  snom. 

V kolybel'ke  spit  ditja  bez  peljonok, 
nagishom. 

Gop,  gop,  vyshe!  Jest'  koza  solomu  s 
kryshi,  oj! 

Kolybel'  na  cherdake,  pauchok  v nej 
tkjot  bedu. 

Radost'  moju  sosjot,  mne  ostaviv  lish' 
nuzhdu. 

Gop,  gop,  vyshel... 

Petushok  na  cherdake,  jarko-krasnyj 
grebeshok. 

Oj,  zhena  zajmi  dija  detok  khleba 
cherstvogo  kusok. 

Gop,  gop,  vyshel... 


The  Abandoned  Father  (Duo) 

Ele,  the  junkman,  put  on  his  cloak. 

They  say  his  daughter  had  gone  off  with  the 
policeman. 

Tsirele,  my  daughter,  return  to  your  father,  I 
promise  you  the  best  wedding  gown. 

Tsirele,  my  daughter,  I will  buy  you  earrings 
and  rings  myself. 

Tsirele,  my  daughter,  and  also  a handsome 
man. 

Tsirele,  my  daughter! 

I do  not  need  clothes,  I do  not  need  rings, 
only  with  the  policeman  will  I go  to  the  altar. 

Mr.  Police  Officer,  I beg  you  hurry 
throw  the  old  Jew  out  by  his  neck! 

Tsirele,  my  daughter!  Come  back  to  me!... 
Tsirele,  my  daughter! 

Song  of  Poverty  (Solo) 

Asleep  under  the  roof,  sweet  dreams  under 
the  straw. 

In  the  cradle  sleeps  the  child,  without  diapers, 
naked. 

Gop,  gop,  higher!  The  goat  eats  the  straw 
from  the  roof,  oy! 

Cradle  in  the  attic,  a little  spider  weaves 
trouble  within. 

Sucking  away  my  joy,  leaving  me  only  misery. 
Gop,  gop,  higher!... 

Rooster  in  the  attic  with  its  bright  red  comb. 

Oy,  wife,  bring  me  for  the  children  the  stale 
piece  of  bread. 

Gop,  gop,  higher!... 


Zima  Winter  (Trio) 

Lezhit  moja  Shejndl  v krovati,  i s neju  My  Sheyndl  is  lying  in  bed,  with  her  sick 

rebjonok  bol'noj.  child. 

Ni  shchepki  v netoplenoj  khate,  a veter  gudit  No  wood  chips  in  the  cold  hut,  the  wind 
za  stenoj.  A....  hums  behind  the  wall.  A.... 


Vernulis'  i stuzha,  i veter,  net  sily  terpet'  i 
molchat'. 

Krichite  zhe,  plach'te  zhe,  deti,  zima  voroti 
las'  opjat'.  A.... 

Khoroshaja  zhizn' 

0 pole  prostornom,  druz'ja  dorogije,  pesen 
ne  pel  ja  v gody  glukhije. 

Ne  dija  menja  poija  rascvetali,  ne  dija  menja 
rosinki  stekali. 

V tesnom  podvale  vo  t'me  syroj  zhil  ja 
kogda-to,  izmuchen  nuzhdoj. 

1 grustnaja  pesnja  neslas'  iz  podvala  o gore, 
0 muke  mojej  nebyvaloj. 

Kolkhoznaja  rechka,  strujis'  veseleje; 
druz'jam  peredaj  moj  poklon  poskoreje. 

Skazhi,  chto  v kolkhoze  teper'  moj  dom, 
cvetushcheje  derevo  stojit  pod  oknom. 

Teper'  dija  menja  poija  rascvetajut,  menja 
molokom  i mjodom  pitajut. 

Ja  schastliv,  a ty  rasskazhi  mojim  brat'jam: 
kolkhoznym  poljam  budu  pesni  slagat'  ja! 

Pesnja  devushki 

Na  luzhajke,  vozle  lesa,  chto  zadumchiv 
tak  vsegda, 

my  pasjom  s utra  do  nochi,  kolkhoznyje 
stada. 

I sizhu  ja  na  prigorke,  s dudochkoj  sizhu 
svojej. 

Ne  mogu  ja  nagljadet'sja  na  krasu  strany 
mojej. 

V jarkoj  zeleni  derev'ja  I krasivy,  i strojny 

a V poljakh  cvetut  kolos'ja,  prelesti  polny. 

Oj,  oj,  lju-lju! 


The  terrible  cold  and  wind  return,  there  is  no 
strength  to  endure  and  be  silent. 

Even  the  children  scream  and  weep,  winter 
has  returned  again.  A... 

Good  Life  (Soio) 

In  spacious  fields,  dear  friends,  I did  not  sing 
songs  in  deaf  years. 

Not  for  me  did  the  field  flourish,  not  for  me 
did  the  dewdrops  drip. 

Enclosed  in  a basement,  in  the  damp 
darkness,  I lived  once,  tormented  by  poverty. 

And  the  sad  song  flowed  out  of  the  basement, 
o woe,  my  unbelievable  torture. 

Little  river  flowing  cheerfully  in  the  Kolkhoz; 
take  greetings  to  my  friends  as  soon  as 
possible. 

Say,  that  the  farm  is  now  my  home,  and  a 
flowering  tree  stands  by  the  window. 

Now  for  me  the  field  blooms,  for  me  there  is 
milk  and  honey  to  eat. 

I am  happy,  and  you  can  tell  my  brothers:  I 
will  write  songs  about  this  good  life! 

Song  of  the  Girl  (Solo) 

In  the  fields,  near  the  forest,  as  thoughtful  as 
always 

we  graze  the  Kolkhoze  herd  from  morning  till 
night. 

And  I sit  on  the  hill,  with  my  little  flute. 

I do  not  tire  of  seeing  the  beauty  in  my 
country. 

In  the  bright  green  trees,  beautiful  and  slim, 

and  in  the  fields  of  blooming  corn,  pleasures 
are  abundant. 

Oy,  oy,  liu-liu! 


Second  verse  on  next  page... 


Shostakovich,  Iz  Jevreiskoi  Narodnoi  Po  ezii,  Op.  79  (cont'd) 


Pesnja  devushki  (cont'd) 

To  mne  vetka  ulybnjotsja  kolosok  vdrug 
podmignjot,— 

Chuvstvo  radosti  velikoj  v serdce  iskroju 
sverknjot. 

Poj  zhe,  dudochka  prostaja!  Tak  legko  nam 
pet'  vdvojom! 

Slyshat  gory  I doliny,  kak  my  radostno 
pojom! 

Tol'ko,  dudochka  ne  plakat'!  Proshluju 
zabud'  pechal'. 

I puskaj  tvoji  napevy  mchatsja  v laskovuju 
dal'. 

Oj,  oj,  lju-lju! 

Ja  V svojom  kolkhoze  schastliva.  Slyshish', 
zhizn'  moja  polna! 

Veseleje,  veseleje,  dudochka,  ty  pet' 
dolzhna! 


Schast'je 

Ja  muzha  smelo  pod  ruku  vzjala,  pust'  ja 
stara,  i star  moj  kavaler. 

Jevo  s soboj  V teatr  povela,  i vzjali  dva  bileta 
my  V parter. 

Do  pozdnej  nochi  s muzhem  sidja  tarn,  vsjo 
predavalis'  radostnym  mechtam,— 

Kakimi  blagami  okruzhena  jevrejskovo 
sapozhnika  zhena. 

I vsej  strane  khochu  povedat'  ja,  pro 
radostnyj  i svetlyj  zhrebij  moj: 

Vrachami,  nashi  stali  synov'ja— zvezda  gorit 
nad  nashej  golovoj! 


Song  of  the  Girl  (cont'd) 

Nature  smiles  at  me,  the  corn  winks  suddenly— 

my  joy  Is  boundless,  it  sparkles  in  my  heart. 

Sing  on,  you  fine  little  flute!  It  is  so  easy  to  sing 
together! 

The  mountains  and  valleys  listen  as  we  sing 
with  joy! 

But,  little  flute,  do  not  cry!  I want  to  forget 
past  sadness. 

Let  your  tunes  float  into  the  happy 
distance. 

Oy,  oy,  liu-liu! 

I am  happy  here  in  the  Kolkhoze.  Listen  to  me, 
my  life  is  full! 

You  must  sing,  little  flute,  ever  more 
cheerfully! 


Happiness  (Trio) 

I took  my  husband  boldly  by  the  arm,  even 
though  I am  old,  and  old  is  my  cavalier. 

I led  him  to  the  theater,  where  we  have  two 
tickets  in  the  parterre. 

Late  into  the  night  I sat  there  with  him, 
indulging  in  joyous  dreams,— 

what  lavishness  surrounded  the  Jewish 
shoemaker's  wife. 

And  all  over  the  country  I want  to  tell  about  the 
joy  and  light  of  my  lot: 

My  sons  are  doctors— and  we  have  a star 
glowing  above  our  heads! 


I 
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Monday,  July  23,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
STEFAN  ASBURY  conducting  (Ives  and  Stravinsky) 
KEN-DAVID  MASUR  (TMC  Fellow)  conducting  (Schoenberg) 
EMANUEL  AX,  piano 


IVES  "Three  Places  in  New  England" 

I.  The  'St.  Gaudens'  in  Boston  Common 

(Col.  Robert  Gould  Shaw  and  his  Colored  Regiment) 

II.  Putnam's  Camp,  Redding,  Connecticut 

III.  The  Housatonic  at  Stockbridge 

STEFAN  ASBURY  conducting 

SCHOENBERG  Concerto  for  Piano  and  Orchestra,  Opus  42 

Andante — 

Molto  allegro — 

Adagio — 

Giocoso  (Moderate) 

EMANUEL  AX,  piano 
KEN-DAVID  MASUR  conducting 

{Intermission} 


Program  continues... 


Bank  of  America  is  proud  to  sponsor  the  2012  Tanglewood  season. 

Steinway  & Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Ozawa  Hall  is  prohibited. 


STRAVINSKY 


"Petrushka,"  Burlesque  in  Four  Scenes 
(original  version,  1911) 

The  Shrove-Tide  Fair 
Petrushka's  Room 
The  Moor's  Room 

The  Shrove-Tide  Fair  (toward  evening) 

STEFAN  ASBURY  conducting 
ALEXANDER  BERNSTEIN,  piano* 


* New  Fromm  Player 


NOTES  ON  THE  PROGRAM 


Charles  Ives  (1874-1954) 

"Three  Places  in  New  England" 


The  great  American  composer  Charles  Ives  (born  in  Danbury,  CT)  composed  his 
Three  Places  in  New  England  (also  known  as  Orchestral  Set  No.  1:  A New  England 
Symphony)  mainly  in  the  period  1912-17,  followed  by  further  work  on  the  second 
and  third  movements  in  the  period  1919-21.  He  reworked  the  entire  score  in  1929, 
....  reducing  the  large  orchestral  forces  to  chamber  orchestra  size 

for  the  first  performance  on  January  10,  1931,  in  New  York's 
Town  Hall,  with  Nicolas  Slonimsky  leading  the  Chamber  Orches- 
tra of  Boston  (which  consisted  of  Boston  Symphony  members). 
This  occasion  gave  Ives — who  made  his  money  as  a successful 
insurance  executive — the  rare  opportunity  to  hear  a professional 
performance  of  one  of  his  ca.  40  professional  works.  James  B. 
Sinclair  restored  the  original  version  for  large  orchestra,  using 
sketches  and  copies  of  the  work  in  the  Ives  Collection  at  Yale; 
that  full  version  was  first  performed  on  February  9,  1974,  with 
John  Mauceri  conducting  the  Yale  Symphony  Orchestra. 


4 
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Each  movement  is  accompanied  by  a poem  or  program  explaining  its  title  and 
sometimes  its  internal  action.  I.  "The  'St.  Gaudens'  in  Boston  Common  (Col.  Robert 
Gould  Shaw  and  his  Colored  Regiment)"  refers  to  the  bas-relief  by  the  sculptor 
Augustus  St.  Gaudens.  Unveiled  in  1897  across  from  the  State  House,  it  com- 
memorates the  Massachusetts  54th — the  first  African-American  corps  in  the 
North  to  fight  in  the  Civil  War,  led  by  Col.  Robert  Gould  Shaw.  Ives  responds  to 
the  momentous  metamorphosis  of  former  slaves  into  freedom-fighters  into  mar- 
tyrs by  depicting  this  "Black  March" — his  other  name  for  the  "St.  Gaudens" — 
as  a reverent  journey  reworking  "plantation"  songs  from  blackface  minstrelsy, 
particularly  Stephen  Foster's  "Old  Black  Joe,"  with  drumbeats  depicting  both  the 
varying  paces  of  the  marching  men  and  the  "drum-beat  of  the  common-heart." 
About  six  minutes  in,  a sudden  brief  military  note  of  triumph  surprises  us.  Is  this 


the  regiment  doing  battle?  The  trombone  quotes  from  the  19th-century  song 
"The  Battle  Cry  of  Freedom,"  to  say  "The  Union  forever." 

II.  "Putnam's  Camp,  Redding,  Connecticut"  also  serves  Ives's  sense  of  patriotism. 
Welding  together  material  from  two  earlier  pieces — "Country  Band"  March 
and  an  Overture  and  March,  "1776"  (ca.  1902-03) — the  "plot  line"  for  this  piece 
centers  on  Israel  Putnam's  stoical  leadership  in  the  winter  campaign  of  1778-79. 
"Putnam's  Camp"  opens  with  a boisterous  depiction  of  a Fourth  of  July  picnic  at 
the  local  state  park  named  after  the  war  hero.  An  amateur  band  messes  up  and 
plays  out  of  sync.  In  the  second  section  of  the  movement,  a mysterious  chord  in 
the  strings,  piano,  flute,  and  harp  brings  on  a dream  sequence;  a curious  child 
wanders  into  the  woods.  He  sees  a vision  of  the  Goddess  of  Liberty,  who  pleads 
with  mutinous  cold-weary  soldiers,  her  plaintive  oboe  melody  insistently  amplified 
by  other  woodwinds.  Their  defiant  desertion  of  camp  to  the  strains  of  a Revolu- 
tionary War  tune,  "The  British  Grenadiers,"  is  arrested  only  by  Putnam's  timely 
arrival.  The  final  section  returns  to  the  picnic  and  games. 

In  contrast  to  the  public  environment  of  the  first  two  places.  III.  "The  Housatonic 
at  Stockbridge"  reveals  the  composer's  private  side.  Married  on  June  9,  1908,  to 
Harmony  Twichell,  Ives  began  this  intimate  tone  poem  upon  returning  from  their 
Berkshire  honeymoon.  "We  walked  in  the  meadows  along  the  river,  and  heard  the 
distant  singing  from  the  church  across  the  river.  The  mist  had  not  entirely  left  the 
river  bed,  and  the  colors,  the  running  water,  the  banks  and  elm  trees  were  some- 
thing that  one  would  always  remember."  His  nature  painting  recalls  the  sensuous- 
ness of  Debussy;  the  "distant  singing"  is  depicted  through  borrowings  from  the 
Baptist  hymn  "Dorrnance,"  freely  altered  for  the  main  theme. 

JUDITH  TICK 

Arnold  Schoenberg 

Concerto  for  Piano  and  Orchestra,  Opus  42 

Schoenberg  composed  his  Concerto  for  Piano  and  Orchestra  between  July  5 and 
December  29,  1942.  Following  private  hearings  given  by  the  pianist  Eduard  Steuer- 
mann  for  Schoenberg's  publisher  and  circle  of  friends,  the  premiere  was  a radio 
broadcast  from  New  York  City  on  January  6,  1944,  with  Leopold  Stokowski  con- 
ducting Steuermann  and  the  NBC  Symphony  Orchestra. 

During  the  early  1940s  Schoenberg  and  his  family  were  living  in 
Los  Angeles,  where  the  composer  would  remain  for  the  rest  of 
his  life.  He  had  come  to  the  United  States  both  for  his  personal 
safety  and  for  the  opportunity  to  continue  composing,  both  the 
man  and  the  music  having  been  attacked  by  the  Nazis.  The  cli- 
mate of  Boston,  where  he  had  spent  a miserable  winter,  aggra- 
vated his  already  severe  asthma,  and  he  determined  to  move  to 
a warmer  location.  Thus,  by  the  time  America  entered  the  war, 
Schoenberg  was  following  the  events  with  nervous  eagerness 
from  southern  California,  which  had  become  the  focal  point  of  a large  number  of 
immigrant  artists  and  writers,  many  of  them  in  the  Schoenberg  circle.  Franz  and 
Alma  Werfel  moved  to  Los  Angeles  after  the  Schoenbergs  (Alma  was  the  widow  of 
Gustav  Mahler);  Hanns  Eisler,  Bertolt  Brecht,  and  Thomas  Mann  were  part  of  the 


circle  as  well.  The  Piano  Concerto  was  one  of  two  works  (the  other  being  his  Ode 
to  Napoleon  Bonaparte)  that  Schoenberg  sent  off  to  Schirmer's  in  March  1943. 

The  listener  who  finds  Schoenberg's  music  fearsome  in  prospect  may  well  find  the 
Piano  Concerto  surprisingly  accessible.  Despite  its  twelve-tone  nature,  it  could 
almost  be  called  a neo-Classical  work,  though  not,  to  be  sure,  in  the  same  sense 
that  the  term  is  used  for  Stravinsky's  music  of  this  period.  But  Schoenberg's  inter- 
est in  textural  clarity,  his  return  almost  to  classical  principles  of  scoring  for  the 
orchestra,  gives  the  listener  at  once  a feeling  of  being  not  entirely  in  strange 
country.  The  very  opening,  with  its  lyrical  piano  solo  laid  out  in  a broad  melody  in 
the  right  hand  against  a clearly  accompanimental  figure  in  the  left,  is  comforting- 
ly familiar.  The  concerto  is  cast  in  one  large  movement  with  four  fundamental  sec- 
tions, played  without  pause.  At  one  point  Schoenberg  jotted  down  the  following 
laconic  comments  (possibly  referring  to  the  involvement  of  the  United  States  in 
World  War  II),  perhaps  intended  as  the  basis  for  a personal  program  for  the  work: 

Life  was  so  easy 

suddenly  hatred  broke  out  (Presto  [s/c]) 

a grave  situation  was  created  (Adagio)  I 

But  life  goes  on  (Rondo) 

STEVEN  LEDBETTER 

Igor  Stravinsky  (1882-1971) 

Petrushka,  Burlesque  in  four  scenes  (1911  version) 

In  1910  Stravinsky  became  the  darling  of  Paris  with  a brilliant  ballet.  The  Firebird, 
produced  by  Diaghilev's  Russian  Ballet.  The  impresario  had  risked  failure  with  a 
young  and  relatively  unknown  composer  (Stravinsky  turned  twenty-eight  a week  ! 

before  the  premiere)  and  had  enjoyed  a resounding  triumph.  Naturally  he  wanted 
a new  Stravinsky  ballet  for  the  following  season,  and  was  over- 
joyed with  the  proposed  scenario,  which  promised  wonderful 
richness  of  orchestral  color  and  rhythmic  energy:  an  exotic  pic-  i 

ture  of  life  in  prehistoric  Russia  featuring  the  sacrifice  of  a I 

maiden  chosen  for  the  honor  of  dancing  herself  to  death,  for 
the  fertility  of  the  earth. 

After  the  Paris  season  ended,  the  young  composer  went  with 
his  family  for  a vacation  in  Switzerland,  first  to  Vevey,  then  to 
Lausanne,  with  every  intention  of  composing  the  new  ballet. 

But  his  musical  fantasy  took  an  utterly  unexpected  direction, 
and  before  starting  the  ballet  (which  eventually  became  Le  Sacre  du  printemps), 
he  wanted  to  compose  something  quite  different.  He  had  in  mind  a little  concerto- 
like piece  for  piano  and  orchestra;  his  first  image  was  of  a romantic  poet  rolling 
two  objects  over  the  black  and  white  keys,  respectively,  of  the  piano.  Later  the  ^ 

image  became  more  detailed,  with  the  piano  representing  a puppet  suddenly 
come  to  life  and  cavorting  up  and  down  the  keyboard,  metaphorically  thumbing 
his  nose  at  the  orchestra,  which  would  finally  explode  in  exasperation  with  over- 
whelming trumpet  blasts. 

Having  finished  this  little  piece,  Stravinsky  hunted  for  a suitable  title  and  was 
delighted  when  it  occurred  to  him  to  call  it  Petrushka,  after  a puppet  character 
(roughly  the  Russian  equivalent  of  Punch)  popular  in  Russian  fairs.  When  Diaghilev  ; 


came  to  visit,  he  was  astonished  when,  instead  of  the  sacrifice-ballet,  Stravinsky 
played  for  him  the  music  that  became  the  second  scene  of  Petrushka.  Diaghilev 
immediately  suggested  a full  ballet  on  the  subject. 

The  work  was  produced  with  the  collaboration  of  designer  Alexandre  Benois,  who 
entered  enthusiastically  into  Stravinsky's  vision  and  to  whom  the  score  was  ulti- 
mately dedicated.  The  choreography  was  by  Michel  Fokine.  After  its  premiere  on 
June  13,  191 1,  Petrushka  became  a banner  work  for  the  Russian  Ballet,  enjoying 
enormous  success  all  over  Europe  and  even  in  America.  From  the  opening  measure 
it  positively  dazzles  the  listener  with  its  color  and  energy,  and  it  moves  with  easy 
assurance  between  the  "public"  world  of  the  fairground  and  the  "private"  world 
of  Petrushka  and  his  fellow  puppets. 

The  scenario  is  divided  into  four  scenes,  of  which  the  first  and  last  take  place  on 
the  Admiralty  Square  in  St.  Petersburg  during  the  1830s  during  the  Shrove-Tide 
fair  (just  before  the  beginning  of  Lent).  These  scenes  are  filled  with  incident  and 
with  elaborate  overlays  of  musical  figures  representing  the  surge  of  characters 
coming  and  going  at  the  fair.  The  second  and  third  scenes  of  the  ballet  are  interi- 
ors (set,  respectively,  in  Petrushka's  room  and  the  Moor's  room),  devoted  to  the 
private  emotional  life  of  the  puppet  Petrushka,  who  is  in  love  with  the  ballerina, 
while  she  in  turn  is  enchanted  by  the  Moor.  Only  at  the  very  end  of  the  work — 
when  the  Moor  strikes  Petrushka  down  with  his  scimitar;  the  showman  demon- 
strates to  the  crowd  that  Petrushka's  "body"  is  nothing  but  a stuffed  wooden 
puppet;  and  Petrushka's  ghost  appears  on  the  roof,  thumbing  his  nose  at  all  who 
have  been  taken  in  by  his  tricks — do  the  "public"  and  "private"  worlds — or  should 
one  say  "reality"  and  "fantasy"? — become  entangled  with  one  another. 

STEVEN  LEDBETTER 


Program  notes  copyright  © Boston  Symphony  Orchestra,  Inc.  All  rights  reserved. 


Next  Tanglewood  Music  Center  Orchestra  Concert 

Monday,  July  30,  8pm,  Ozawa  Hall 

Pre-Concert  Talk  by  TMC  Publications  Fellow  Zoe  Kemmerling, 
7-7:30pm  in  Ozawa  Hall 


TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 


(;HARI.ES  DLITOIT,  conductor  (Stravin.sky) 
TMC  CONDUCTING  EELLOWS 
A1.EXANDRE  BLOCIH  (Lindberg) 


KE:N-DAVID  MASLIR  (Messiaen) 

VIAD  ACACHI  (Varese) 

NICOLAS  NAMORADZE  (TMC  Eellow),  piano  (Messiaen) 

TANGLEWOOD  EESTIVAL  CHORUS,  JOHN  0LI\T:R,  conductor  (Stravinsky) 

LINDBERG  “Gran  Duo,”  for  winds 

MESSIAEN  “Oiseaux  exotiques”  for  piano  solo,  winds,  and  percussion 

VARESE  “Integrales,”  for  winds  and  percu.ssion 

STRAVINSKY  “Les  Noces”  (‘The  Wedding”),  Eour  Russian  Scenes 


A Tanglewood  75th  Anniversary  Celebration 


FROM  THE  TANGLEWOOD  AUDIO  ARCHIVES 


75  historic  live  performances,  1937-2009, 
released  one  each  day  for  75  days, 

June  20-September  2,  2012 


Streamed  free  the  first  day  of  release, 
available  as  downloads  for  purchase  after  that 


ORCHESTRAL  CONCERTS,  CHAMBER  MUSIC,  OPERA,  JAMES  TAYLOR 
and  other  POPULAR  ARTISTS,  MUSICAL  THEATER,  JAZZ,  and  more 


BOSTON  SYMPHONY  ORCHESTRA,  BOSTON  POPS  ORCHESTRA, 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA,  BEAUX  ARTS  TRIO, 
BOSTON  SYMPHONY  CHAMBER  PLAYERS,  JUILLIARD  QUARTET 


Conductors  including  BERNSTEIN,  COPLAND,  COLIN  DAVIS,  FIEDLER, 
HAITINK,  KOUSSEVITZKY,  LEINSDORF,  LEVINE,  LOCKHART,  MASUR, 
MONTEUX,  MUNCH,  OZAWA,  SCHULLER,  STEINBERG,  and  WILLIAMS 


Artists  including  ARRAU,  AX,  CLIBURN,  CURTIN,  DU  PRE,  FLEISHER, 
HORNE,  DANNY  KAYE,  MA,  MILNES,  OHLSSON,  PIATIGORSKY, 
PREVIN,  SERKIN,  SILLS,  STEBER,  STERN,  and  former  BSO  principals 
DORIOT  ANTHONY  DWYER  and  HAROLD  WRIGHT 


M' 


For  further  information  and  complete 
details,  visit  tanglewood.org 
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ARTISTS 
Stefan  Asbury 

Renowned  for  his  innovative  programming,  conductor  Stefan  Asbury  is  in  demand 
many  of  the  leading  orchestras  of  the  United  States,  Europe,  Asia, 
and  Australia.  Appointed  Chief  Conductor  of  the  Noord  Neder- 
lands  Orkest  beginning  in  the  2011-12  season,  Mr.  Asbury  has 
since  2007  been  Artist  in  Association  with  the  Tapiola  Sinfonietta 
in  Finland.  He  enjoys  ongoing  relationships  with  the  Basel  Sin- 
fonietta and  the  NDR  Sinfonieorchester  Hamburg.  Recent  seasons 
have  included  guest  engagements  with  the  Royal  Concertge- 
bouw  Orchestra,  Sinfonieorchester  des  Bayerischen  Rundfunks, 
West  Australian  Symphony  Orchestra  (Perth),  London  Symphony 
Orchestra,  RAI  Turin,  Seattle  Symphony  Orchestra,  Dresden 
Philharmonic  Orchestra,  and  the  Orchestra  of  St.  Luke's.  He  is  a 
regular  guest  conductor  at  many  European  festivals.  In  2010-1 1 he  returned  to  the 
Frankfurt  Radio  Symphony  Orchestra,  Seoul  Philharmonic  Orchestra  and  the  Royal 
Concertgebouw.  A Tanglewood  Music  Center  faculty  member  since  1995,  he  has 
held  the  Sana  H.  Sabbagh  master  teacher  chair  since  2005.  From  1999  to  2005  he 
was  Associate  Director  of  New  Music  Activities.  He  has  given  conducting  master 
classes  at  such  institutions  as  the  Hochschule  der  Kunste  (Zurich),  Venice  Conserva- 
toire, and  Tokyo  Wonder  Site,  and  his  TMC  master  classes  are  featured  in  the 
Boston  Symphony  Orchestra's  Inside  the  TMC  webcasts.  In  the  opera  world,  Stefan 
led  John  Adams's  A Flowering  Tree  at  the  2009  Perth  International  Arts  Festival, 
Wolfgang  Rihm's  Jakob  Lenz  at  the  2008  Wiener  Festwochen,  a concert  version  of 
Benjamin  Britten's  Owen  Wingrave  w\th  the  Tapiola  Sinfonietta,  the  world  premiere 
of  Van  Vlijmen's  Thyeste  with  Theatre  Royal  de  La  Monnaie  and  the  Nationale 
Reisopera,  Johannes  Maria  Staud's  Berenice  at  Munich  Biennale,  and  Britten's  A 
Midsummer  Night's  Dream  in  Karlsruhe.  Mr.  Asbury  has  collaborated  with  the 
Mark  Morris  Dance  Group  in  their  production  and  tour  of  Prokofiev's  Romeo  and 
Juliet.  Stefan  Asbury  maintains  strong  relationships  with  composers  including 
Oliver  Knussen,  Steve  Reich,  Wolfgang  Rihm,  Unsuk  Chin,  and  Mark-Anthony 
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Steve  Rosenthal 


Turnage,  and  collaborates  regularly  with  Ensemble  Modern,  Klangforum  Wien, 
Musikfabrik,  and  the  London  Sinfonietta.  His  notable  recordings  include  works  of 
Unsuk  Chin  and  Jonathan  Harvey  with  Ensemble  Intercontemporain  and  Gerard 
Grisey's  Les  Espaces  acoustiques  with  WDR  Koln. 

Ken-David  Masur 

This  is  Ken-David  Masur's  second  summer  as  a Conducting  Fellow  at  the  Tanglewood 
Music  Center.  He  is  the  recipient  this  summer  of  the  Edward  H.  and  Joyce  Linde 

Fellowship  and  last  summer  received  the  Seiji  Ozawa  Conducting 
Fellowship.  His  recent  engagements  have  included  appearances 
with  the  Dresden  Philharmonic,  Russian  National  Philharmonic, 
Israel  Philharmonic,  Orchestre  National  de  Toulouse,  and  Orches- 
tra Sinfonica  Siciliana.  Mr.  Masur  currently  serves  as  principal 
guest  conductor  of  the  Munich  Symphony  as  well  as  assistant 
conductor  of  the  San  Diego  Symphony.  Between  2004  and  2006 
he  was  an  assistant  conductor  for  the  Orchestre  National  de 
France  in  Paris  before  being  appointed  resident  conductor  of 
the  San  Antonio  Symphony  in  2007.  In  2010  he  conducted  the 
London  Symphony  Orchestra  as  one  of  three  finalists  in  the  prestigious  Donatella 
Flick  Conducting  Competition  in  London. 


Emanuel  Ax 

Born  in  Lvov,  Poland,  Emanuel  Ax  moved  to  Winnipeg,  Canada,  with  his  family 
when  he  was  a young  boy.  He  studied  at  the  Juilliard  School  and  Columbia  Uni- 
versity, capturing  public  attention  in  1974  when  he  won  the  first 
Arthur  Rubinstein  International  Piano  Competition  in  Tel  Aviv. 
In  1975  he  won  the  Michaels  Award  of  Young  Concert  Artists, 
followed  four  years  later  by  the  coveted  Avery  Fisher  Prize. 
Highlights  of  his  2011-12  season  include  return  visits  to  the  sym- 
phony orchestras  of  Boston,  Houston,  Toronto,  Philadelphia, 
Pittsburgh,  Detroit,  and  Cincinnati,  the  New  York  Philharmonic, 
the  Los  Angeles  Philharmonic,  and  the  San  Francisco  Symphony, 
with  which  he  collaborated  in  the  "American  Mavericks"  festival 
presented  in  San  Francisco,  Ann  Arbor  (Michigan),  and  Carnegie 
Hall.  As  curator  of  and  participant  in  "Keys  to  the  City,"  a two-week  spring  resi- 
dency with  the  Chicago  Symphony,  he  performed  in  multiple  roles  as  leader  during 
this  festival  celebrating  the  varied  facets  of  the  piano.  In  Europe  his  season  has 
included  return  visits  to  the  Berlin  Philharmonic,  Royal  Concertgebouw  Orchestra 
of  Amsterdam,  the  Bayerischer  Rundfunk,  London  Philharmonic,  Chamber  Orches- 
tra of  Europe,  and  Orchestre  National  de  France  under  the  batons  of  Sir  Simon 
Rattle,  Mariss  Jansons,  Sir  John  Eliot  Gardiner,  Vladimir  Jurowski,  Bernard  Haitink, 
and  Sir  Colin  Davis.  In  London's  Wigmore  Hall  he  performs  a series  of  Beethoven 
sonata  programs  with  violinist  Leonidas  Kavakos.  In  recognition  of  the  bicentenar- 
ies of  Chopin  and  Schumann  in  2010  and  in  partnership  with  London's  Barbican, 
Amsterdam's  Concertgebouw,  New  York's  Carnegie  Hall,  the  Los  Angeles  Philhar- 
monic, and  the  San  Francisco  Symphony,  Mr.  Ax  commissioned  new  works  from 
composers  Thomas  Ades,  Peter  Lieberson,  and  Stephen  Prutsman  for  recital  pro- 
grams presented  in  each  of  those  cities  with  colleagues  Yo-Yo  Ma  and  Dawn 
Upshaw.  In  addition  to  this  large-scale  project,  other  recent  engagements  included 
tour  performances  in  Asia  with  the  New  York  Philharmonic  on  their  first  tour  with 
music  director  Alan  Gilbert  and  European  tours  with  both  Chamber  Orchestra  of 
Europe  with  James  Conlon  and  the  Pittsburgh  Symphony  with  Manfred  Honeck. 

As  artist-in-residence  with  the  New  York  Philharmonic  in  2012-13,  Mr.  Ax  will 
appear  in  multiple  weeks,  in  repertoire  ranging  from  Bach  to  Christopher  Rouse, 
and  will  tour  Europe  with  the  orchestra  in  spring  2013.  An  exclusive  Sony  Classical 
recording  artist  since  1987,  Mr.  Ax  has  received  Grammy  Awards  for  the  second 
and  third  volumes  of  his  cycle  of  Haydn's  piano  sonatas.  He  has  also  made  a series 
of  Grammy-winning  recordings  with  cellist  Yo-Yo  Ma  of  the  Beethoven  and  Brahms 
cello  sonatas.  Mr.  Ax  resides  in  New  York  City  with  his  wife,  pianist  Yoko  Nozaki. 
He  is  a Fellow  of  the  American  Academy  of  Arts  and  Sciences  and  holds  honorary 
doctorates  of  music  from  Yale  and  Columbia  universities.  For  more  information 
please  visit  www.emanuelax.com. 
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Violin 

Kathryn  Andersen 
Samantha  Bennett 
Cynthia  Burton 
Gregory  Cardi  + (II) 

Wen-Tso  Chen 
Autumn  Chodorowski 
Andrea  Daigle 
Catherine  French  ^ 

Thomas  Hofmann 
Erica  Hudson 
Jennise  Hwang 
Jacob  Joyce 
Jordan  Koransky 
Natalie  Kress  * (II) 

Ku  Won  Kwon 
KahYee  Lee 

Matthew  Leslie-Santana  + (I) 
Kayla  Moffett 
Nicole  Monahan  ^ 

Julia  Noone 
Sarah  Peters 
Lijia  Phang 
Maria  Semes 
Lee  Sheehan  * (I) 

Sarah  Silver 
less  Varley 
Ludek  Wojtkowski 
Zou  Yu 
Maggie  Zeng 
Yi  Zhao 

Viola 

Elizabeth  Breslin 
Michael  Davis 
Alejandro  Dugue 
Mary  Ferrillo 


Amanda  Grimm 
Adrienne  Hochman  * 
Maya  Jacobs 
Jane  Mitchell 
Grace  Park 
Evan  Perry  + 
Christiana  Reader 
Brian  Sherwood 
Tatiana  Trono 
Danielle  Wiebe 

Cello 

Oliver  Aldort 
Martha  Babcock 
Yska  Benzakoun 
Emma  Louise  Bobbs  + 
Thomas  Carpenter 
Jesse  Christeson  * 
Diana  Flores 
Natalie  Helm 
Eugene  Lifschitz 
Annamarie  Reader 
Patricia  Ryan 
Sarah  Stone 
Yina  Tong 
Clayton  Vaughn 
Kristen  Wojcik 

Double  Bass 
Jonathan  Borden 
Nicholas  Browne  * + 
Nicholas  Cathcart 
Alexander  Edelmann 
Brandon  Mason 
Eric  Lamm 
Nate  Paer 


* Principal,  First  Half 
+ Principal,  Second  Half 
BSO  musician 


Flute 

Tenor  Trombone 

Pamela  Daniels 

Zachary  Guiles  ° 

Henrik  Heide  0 

Nick  Mahon  0 

Seth  Morris  § 
Matthew  Roitstein  ° 

Brian  Santero  § 
Bass  Trombone 

Oboe 

Angela  Limoncelli  § 

Isabelle  Lavoie  * 

Paul  Lueders  0 

Tuba 

Graham  Mackenzie 
Caroline  Scharr  ° 

Jose  Martinez  Anton 
Timpani 

English  Horn 

Erin  Dowrey  § 

Angela  Limoncelli 
Clarinet 

George  Nickson  ° 
Daniel  Zawodniak  0 

William  Amsel  § 

Percussion 

John  Diodati  0 

Erin  Dowrey  ° 

Ching-Chieh  Hsu  ° 

Kirk  Etheridge 

Christopher  Pell 

George  Nickson 
Ethan  Pani  § 

Bass  Clarinet 

Andres  Pichardo-Rosenthal  0 

Samuel  Rothstein 

Daniel  Zawodniak 

Bassoon 

Harp 

Andrew  Brady  0 

Grace  Browning  ° 

Keith  Buncke  ° 
Thomas  Schneider  § 

Julia  Coronelli  § 

Andrew  Thompson 
Contrabassoon 

Piano 

Alex  Peh  § 

Andrew  Thompson 

Celesta 
Alex  Peh  § 

Horn 

Nicholas  Hartman 

Nana  Shi  ° 

Elyse  Lauzon 

Personnel  Manager 

Andrew  Mee 

Catelyn  Cohen 

Molly  Norcross  ° 
Jaclyn  Rainey  0 

Librarians 

Anna  Spina  § 

John  Perkel 
Melissa  Steinberg 

Trumpet 

Jessica  Davis  {TMC  Fellow) 

Ryan  Beach 
Joseph  Brown 
David  Cohen 
Kathryn  Driscoll  0 
Stuart  Stephenson  § ° 

Anne  Rimbach  (TMC  Fellow) 

§ Principal,  Ives 
0 Principal,  Schoenberg 
° Principal,  Stravinsky 
• Guest  musician 


* 
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Play  your  part 

TO  KEEP  THE  MUSIC  PLAYING  AT  TANGLEWOOD 


For  75  years,  generations  of  concertgoers  have  made  a pilgrimage  to 
Tanglewood  to  delight  in  the  breathtaking  sounds  of  the  BSO  in  a setting 
that  only  nature  could  create.  And  through  those  decades,  the  dedication  of 
the  Friends  of  Tanglewood  has  helped  to  make  it  possible  for  all  to  enjoy. 

Friends  of  Tanglewood  play  their  parts  by  making  contributions  that  keep 
Tanglewood — and  the  concerts  performed  here — beautiful  and  inspiring. 
Every  $i  in  ticket  sales  must  be  matched  by  an  additional  $i  in  contributed 
funds  to  cover  the  BSO’s  annual  expenses — costs  that  include  maintaining 
Tanglewood’s  526-acre  campus  and  presenting  the  music  you  enjoy.  Friends 
of  Tanglewood  memberships  help  close  this  gap,  allowing  America’s 
premier  summer  music  festival  to  thrive. 

Friends  of  Tanglewood  also  enjoy  special  membership  benefits,  including: 

• Advance  ticketing  privileges  for  the  2013  Tanglewood  season 

• Season  parking  passes  and  access  to  donors-only  dining  clubs 

• A discount  at  the  Tanglewood  Glass  Houses 

As  Tanglewood  marks  its  75th  anniversary,  there’s  no  better  time  to 
support  the  music  you  love  and  play  your  part  by  joining  the 
Friends  of  Tanglewood  today! 

Visit  the  Friends  Office  at  the  Main  Cate, 
give  online  at  tanglewood.org/contribute, 
or  make  your  donation  by  phone  at  413-637-5261. 


Join  the  Friends  of 
Tanglewood  today! 


Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Prelude  Concert 
Saturday,  July  28,  2012  at  6:00PM 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Claude  Debussy  Danses  sacree  et  profane 

(1862-1918)  for  Harp  and  Strings  (1904) 

Julia  Coronelli,  harp 
Ku  Won  Kwon,  violin 
Cynthia  Burton,  violin 
Tatiana  Trono,  viola 
Patricia  Ryan,  cello 
Eric  Lamm,  double  bass 


Gian  Francesco  Malipiero  Rispetti  e Strambotti  (1920) 
(1882-1973) 

KahYee  Lee,  violin 
Sarah  Peters,  violin 
Evan  Perry,  viola 
Jesse  Christeson,  cello 


Antonin  Dvorak 

(1841-1904) 


Samantha  Bennett,  violin 
Maria  Semes,  violin 
Elizabeth  Breslin,  viola 
Emma  Louise  Bobbs,  cello 
Nicholas  Browne,  double  bass 


Quintet  in  G Major,  Op.  77  (1875) 

I.  Allegro  con  fuoco 

II.  Intermezzo:  Andante  reiigioso 

III.  Scherzo:  Allegro  vivace 

IV.  Poco  andante 

V.  Finale:  Allegro  assai 


The  coaches  for  this  concert  include  TMC  Faculty  Members 
Jessica  Zhou  (Debussy),  Lawrence  Wolfe  (Debussy), 
Norman  Fischer  (Malipiero)  and  Ronan  Lefkowitz  (Dvorak) 


/ 


In  consideration  for  the  performers  and  those  around  vou,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is  prohibitec. 


■ Tanglewood 

MUSIC  CENTER 

Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 
Sunday,  July  29,  2012  at  10:00AM 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Jean  Francaix 

(1912-1997) 

Quintette  (1948) 

I.  Andante  tranquillo 

II.  Presto 

III.  Tema— Variations  l-IV 

IV.  Tempo  di  marcia  francese 

Matthew  Roitstein,  flute 
Caroline  Scharr,  oboe 
William  Amsel,  clarinet 
Thomas  Schneider,  bassoon 
Nicholas  Hartman,  horn 

Sergei  Prokofiev 

(1891-1953) 

Quintet  in  G Minor,  Op.  39  (1923) 

I.  Tema  con  variazioni:  Moderate 

II.  Andante  energico 

III.  Allegro  sostenuto,  ma  con  brio 

IV.  Adagio  pesante 

V.  Allegro  precipitate,  ma  non  troppo  presto 

VI.  Andantino 

Angela  Limoncelli,  oboe 
Ching-Chieh  Hsu,  clarinet 
Kayla  Moffett,  violin 
Amanda  Grimm,  viola 
Nicholas  Cathcart,  double  bass 

Wolfgang  Amadeus  Mozart 

(1756-1791) 


Andrew  Zhou,  piano 
Yi  Zhao,  violin 
Tess  Varley,  violin 
Christiana  Reader,  viola 
Diana  Flores,  cello 


Piano  Concerto  No.  11,  K.  413  (1782-1783) 

I.  Allegro 

II.  Larghetto 

III.  Tempo  di  menuetto 


Intermission 


Paul  Hindemith 

(1895-1963) 


Morgenmusik  (1932) 

I.  MaRig  bewegt 

II.  Langsame  viertel 

III.  Bewegt 

Ryan  Beach,  trumpet 
Joseph  Brown,  trumpet 
David  Cohen,  trumpet 
Kathryn  Driscoll,  trumpet 
Brian  Santero,  trombone 
Zachary  Guiles,  trombone 
Adam  Rainey,  bass  trombone 
Jose  Martinez  Anton,  tuba 


Jenny  Beck  To  Keep  It  (Part  I)  (2010;  rev.  2012) 

(b.  1985) 

(TMC  Fellow)  Micah  Ringham,  violin* 

Alex  Shiozaki,  violin* 

Derek  Mosloff,  viola* 

Michael  Dahlberg,  cello* 


New  Fromm  Player 


Franz  Schubert 

(1797-1828) 

Piano  Quintet  in  A Major,  D.  667,  "Trout"  (1819) 

I.  Allegro  vivace 

II.  Andante 

III.  Scherzo:  Presto 

IV.  Allegretto 

V.  Finale:  Allegro  giusto 

Katherine  Dowling,  piano 
Andrea  Daigle,  violin 
Michael  Davis,  viola, 

Natalie  Helm,  cello 
Jonathan  Borden,  double  bass 

The  coaches  for  this  concert  include  TMC  Faculty  Members 
Cynthia  Meyers  (Frangaix),  Edwin  Barker  (Prokofiev),  Emanuel  Ax  (Mozart), 
Toby  Oft  (Hindemith),  Andrew  Jennings  (Beck)  and  Sato  Knudsen  (Schubert) 


Notes  on  the  Program 


Jean  Frangaix,  Quintette 

Jean  Francaix's  music,  like  his  very  name,  is  the  embodiment  of  the  archetypal 
Frenchman:  charming,  witty,  sumotuous— even  verging  on  the  hedonistic  in  its  relish 
of  ornate  detaii.  A 20th-century  composer  who  unabashedly  spurned  the  avant-garde, 
Frangaix  was  a self-proclaimed  neoclassicist  who  famously  stated  that  his  goal  was  "to 
give  pleasure."  He  was  a precocious  pianist  and  composer,  winning  the  early 
admiration  and  support  of  Nadia  Boulanger,  the  Prmcesse  de  Polignac,  and  those  at 
the  Pans  Conservatoire,  and  over  the  course  of  a long  and  fruitful  life  he  rarely 
stumbled  in  his  path  of  musical  golden  boy.  Although  his  primary  instrument  was  the 
piano,  at  which  he  was  an  undisputed  virtuoso,  he  produced  quite  a selection  of  wind 
music,  including  solo  concertos,  multiple  concertos,  and  chamber  music  of  every  shape 
and  size. 

Frangaix's  wind  quintet  of  1948  is  a manic  romp  through  four  movements  of 
unrelenting  virtuosity.  The  first  movement  brings  to  mind  carnival  music:  oom-pahs  in 
the  bassoon;  quivering,  muted  trills  m the  horn;  speeding  chromatic  scales,  and 
opsessivelv  repeating  figures  combine  with  maniacal  precision.  The  melodies  that 
slither  through  this  bedlam  are  full  of  the  most  piquant  intervals— augmented, 
diminished,  and  semitones.  The  second  movement  is  a formally  tight  scherzo,  with  the 
pianissimo  repeat  of  the  opening  phrase  embellished  crazily  by  the  flute.  Frangaix 
seemingly  can't  bring  himself  to  repeat  anything  verbatim  if  further  twists  are 
possible;  he  also  seems  to  have  difficulty  sticking  to  the  poco  piu  lento  direction  of  the 
trio,  which  is  periodically  interrupted  by  snippets  of  the  Tempo  I.  In  the  coda,  a sort  of 
peace  is  tenuously  reached  before  the  clarinet  launches  a final  Prestissimo. 

The  theme  and  variations  of  the  third  movement  bring  little  respite;  even  the  melody 
of  the  theme  is  ornamented  in  a fantastically  Baroque  fashion.  The  first  variation 
brings  us  briefly  back  to  the  carnival,  with  vertigo-inducing  leaps  and  runs  in  the  upper 
voices.  The  second  variation  resembles  a seasick  barcarolle,  but  the  waves  calm  in  the 
third,  supporting  a lyrical  flute  solo.  The  fourth  variation  is  a whirlwind  of  chatter,  the 
fifth  a polyrhythmic  Andante. 

The  fourth  movement  is  dominated  by  perpetual-motion  figures,  with  a bouncy  theme 
that  moves  cheekily  up  a half  step  and  back.  Francalx  has  tricks  uo  his  sleeve,  however, 
of  which  to  say  more  would  surely  wrong  the  composer.  In  his  own  words,  his  goal  in 
writing  the  quintet  was  "to  do  something  that  can  be  called  'Francais,'  with  both  an  S 
and  an  X,  that  is,  to  be  jolly  most  of  the  time— even  comical  ...To  avoid  the 
premeditated  wrong  note  and  boredom  like  the  plague." 


— Zoe  Kemmerling 


Sergei  Prokofiev,  Quintet 


In  1923,  after  several  years  of  dissatisfied  drifting  through  the  U.S.  and  Europe 
following  his  departure  from  Russia  in  the  wake  of  the  October  Revolution,  Prokofiev 
moved  with  his  new  wife,  the  Spanish  singer  Lina  LIubera,  to  Pans.  Paris  had  by  then 
recovered  from  World  War  I and  reestablished  itself  as  the  most  happening  place  for 
moPern  art,  and  the  contemporary  music  scene  was  dominatea  by  "Les  Six"— Milhaud, 
Poulenc,  ana  their  colleagues.  The  conductor  Serge  Koussevitzky  had  recently 
emigrated  from  Russia  as  well,  and  his  championing  of  Prokofiev's  music  helped 
endear  the  composer  to  the  enthusiastic  but  somewhat  fickle  Parisian  public. 

During  this  time  when  Prokofiev  was  occupied  with  his  Koussevitzky-commissioned 
second  symphony,  the  birth  of  his  first  child,  and  a busy  piano  performance  schedule, 
a little  project  got  thrown  his  way:  a commission  for  a roving  dance  troupe.  The  troupe 
was  a modest  one  and  could  only  afford  five  instrumentalists,  so  Prokofiev  suggested 
oboe,  clarinet,  violin,  viola,  and  double  bass.  The  resulting  circus-themed  ballet,  called 
Trapeze,  enjoyed  a similarly  modest  European  tour  before  lapsing  into  obscurity. 
Prokofiev  later  reworked  the  music  into  a six-movement  concert  piece,  which  was 
premiered  in  1927  in  Moscow. 

The  reincarnated  Quintet  demonstrates  Prokofiev's  roving,  inventive  technique  at  the 
time.  It  is  quirky  in  instrumentation,  sound,  and  construction,  bizarre  melodies  and 
obsessive  ostinatos  pervading  each  short  movement.  The  first  movement  is  a theme 
and  variations,  but  not  a very  organized  one— more  like  an  examination  and 
transmutation  of  the  opening  oboe  melody,  which  returns  several  times  in  its  original 
form.  The  second  movement,  which  begins  with  the  odd  man  out,  the  bass,  is  a 
schizophrenic  mix  of  fierceness,  menace,  and  serenity.  The  third  plays  with  textures, 
rising  flourishes  multiplying  and  overlapping  against  a rigorous,  percussive  staccato  in 
the  strings. 

The  potent  fourth  movement.  Adagio  pesante,  is  a masterpiece  of  atmosphere.  Trills  in 
the  violin  and  clarinet  underlie  an  oboe  melody  simultaneously  questing  and  static, 
which  evolves  Into  a low-register  duet  with  the  violin.  The  movement  closes  with 
unrelenting  repeated  notes  in  the  clarinet,  a keening,  skin-crawling  sound.  The  bass 
provides  the  sinews  of  the  fifth  movement  in  a jazzy  pizzicato  style,  as  well  as  leading 
an  unexpected  detour  into  rhapsodic,  conversational  territory.  The  final  movement 
collects  and  magnifies  the  strange  elements  that  make  up  Prokofiev's  language: 
twisted  melodies,  fluctuating  undercurrents,  guttural  and  shrill  eruptions. 

— Zoe  Kemmerling 


Paul  Hindemith,  Morgenmusik 


If  there  ever  was  a likely  candidate  to  appreciate  four  brass  instruments  playing 
dissonant  chords  from  the  top  of  a tower  as  a morning  alarm  clock,  it's  Hindemith.  The 
extremely  prolific  and  pragmatic  composer  believed  not  only  in  art  for  its  own  sake, 
but  for  its  function  in  modern  society,  and  to  this  end  he  took  seriously  music  that  was 
educational  and  accessible.  He  invented  the  term  Gebrauchsmusik,  which  translates 
rather  dully  into  "music  for  use,"  but  which  furthers  a pnilosophy  of  engagement 
similar  to  what  we  now  call  "outreach." 

Morgenmusik  was  written  in  1932  for  the  PIdner  Musiktag,  an  all-dav  youth  music 
festival  in  the  northern  German  town  of  Plon.  It  was,  as  its  name  suggests,  meant  to  be 
performed  as  a fanfare-like  welcome  to  the  day's  events.  The  specific  Instrumentation 
of  its  four  parts  is  flexible,  but  Hindemith  does  specify  that  the  ideal  performance 
should  take  place  from  the  top  of  a tower— as  it  did  at  the  premiere.  The  three  short 
movements  are  a mix  of  modal  counterpoint  reminiscent  of  early  music  and 
Hindemith's  own  unusual  harmonic  modulations.  Two  stoic,  declamatory  movements 
frame  the  middle  Lied,  whose  strange  melodies  he  sets  in  a choraie-like  fashion. 

— Zoe  Kemmerling 

Publications  Fellow  Zoe  Kemmerling,  a Boston-based  violist  and  writer,  holds  the 
Northern  California  Fellowship  of  the  Tanglewood  Music  Center. 

Jenny  Beck,  To  Keep  It  (Part  I) 

Jenny  Beck  grew  up  in  rural  Pennsylvania,  where  the  sounds  of  the  woods  at  night 
Ignited  her  imagination  at  a young  age.  She  went  on  to  study  composition  at  the 
Peabody  Conservatory  and  Rutgers  University.  Jenny  recently  participated  with 
composer  Kaija  Saariaho  and  cellist  Anssi  Karttunen  in  the  Weill  Music  Institute's 
Professional  Training  Workshop,  where  her  string  trio  The  Tide  Will  Take  You  was 
performed  in  New  York  City's  Carnegie  Hall.  Past  residencies  include  the  American 
Conservatory  at  Fontainebleau,  France,  the  Czech-American  Music  Institute,  and  the 
HighSCORE  Music  Festival  in  Italy  where  she  was  awarded  the  Top  Composer  Prize  in 
2010.  Jenny  currently  resides  in  Philadelphia.  Of  To  Keep  It  (Part  I),  she  writes: 

"The  title  of  this  piece  comes  from  a short  story  by  Flannery  O'Connor,  'Good  Country 
Folk.'  One  of  O'Connor's  many  gifts  was  her  ability  to  capture  the  essence  of  a 
character  with  just  a sentence  or  two.  Whereas  in  a novel,  characters  develop  over 
time  and  display  their  qualities  through  word  and  deed,  characters  in  a short  story 
must  be  defined  almost  immediately  through  appearance  and  gesture.  I was  struck  by 
one  description  in  particular,  of  a 30-year-old  woman  with  a wooden  leg:  The  large 
hulking  Joy,  whose  constant  outrage  had  obliterated  every  expression  from  her  face, 
would  stare  just  a little  to  the  side  of  her,  her  eyes  icy  blue,  with  the  look  of  someone 
who  has  achieved  blindness  by  an  act  of  will  and  means  to  keep  it.'  I am  enraptured  by 
the  fierceness  and  intensity  that  the  description  portrays,  as  if  this  'blindness'  is  a kind 
of  nirvana,  a separation  from  the  world.  This  piece  is  my  attempt  to  create  an 
accompaniment  or  soundtrack— an  internal  one— for  this  woman  whose  rigorous 
anger  has  removed  her  from  humanity." 


—Jenny  Beck 


Upcoming  Concerts  of  the  Tanglewood  Music  Center 


Monday,  July  30,  7pm 

Pre-concert  Talk  with  publications  fellow  Zoe  Kemmerling 
Monday,  July  30,  8pm 

Tanglewood  Music  Center  Orchestra— Charles  Dutoit,  conductor 
Tanglewood  Music  Center  Conducting  Fellows 
Tanglewood  Festival  Chorus— John  Oliver,  conductor 

LINDBERG  Gran  Duo 
VARESE  integrales 
MESSIAEN  Oiseaux  exotiques 
STRAVINSKY  Les  Noces 

Wednesday,  August  1,  7pm 

Vocal  Concert 

Works  by  BACH,  DEBUSSY,  DUPARC,  FAURE,  LOEWE  and  SCHUBERT 

j Saturday,  August  4,  6pm 

Prelude  Concert 
Works  by  BRAHMS  and  FAURE 

Sunday,  August  5, 10am 

Chamber  Music 

Works  by  BARTOK,  DEBUSSY,  SCHEUER,  SCHUBERT  and  TISCHHAUSER 

Tuesday,  August  7 
- Tanglewood  on  Parade  - 
2:30pm  TMC  Chamber  Music 
To  include  music  for  Cello  Ensemble 
3:30pm  TMC  Piano  Music 
5:00pm  TMC  Vocal  Music 
Works  by  FINE,  MAHLER,  OFFENBACH, 

POULENC,  PROKOFIEV  and  others 
8:00pm  TMC  Brass  Fanfares  (Shed) 

8:30pm  Gala  Concert  (Shed) 

Boston  Symphony  Orchestra,  Boston  Pops  Orchestra, 
Tanglewood  Music  Center  Orchestra 
Stephane  Oeneve,  Keith  Lockhart,  Lorin  Maazel, 

Christoph  von  Dohnanyi,  and  John  Williams,  conductors 
Program  to  include 
BEETHOVEN  Egmont  Overture 
TCHAIKOVSKY  1812  Overture 
Fireworks  to  follow  the  concert 


Unless  otherwise  noted,  all  events  take  place  in  the 
Florence  Gould  Auditorium  of  Seiji  Ozawa  Hall. 

Tickets  available  through  Tanglewood  Box  Office,  SymphonyCharge, 
or  online  at  www.tanglewood.org. 

j'  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is  prohibited. 
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SUMMER  2012 


SEIJI  OZAWA  HALL 


Monday,  July  30,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
CHARLES  DUTOIT  conducting  (Stravinsky) 

TMC  CONDUCTING  FELLOWS 
ALEXANDRE  BLOCH  conducting  (Lindberg) 

KEN-DAVID  MASUR  conducting  (Messiaen) 

VLAD  AGACHI  conducting  (Varese) 

NICHOLAS  NAMORADZE  (TMC  Fellow),  piano 

LINDBERG  "Gran  Duo,"  for  winds 

ALEXANDRE  BLOCH  conducting 

MESSIAEN  "Oiseaux  exotiques,"  for  piano  solo,  winds, 

and  percussion 

NICHOLAS  NAMORADZE,  piano 
KEN-DAVID  MASUR  conducting 

VARESE  "Integrales,"  for  winds  and  percussion 

VLAD  AGACHI  conducting 

{Intermission} 


Program  continues... 


Bank  of  America  is  proud  to  sponsor  the  2012  Tanglewood  season. 

Steinway  & Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Ozawa  Hall  is  prohibited. 


STRAVINSKY 


An  English 
translation 
of  the  text 
begins  on 
page  9. 


"Les  Noces,"  Russian  choreographic  scenes 
with  song  and  music 

Part  I;  The  Braid 
Scene  i.  The  Bride's  Chamber 
Scene  ii.  At  the  Bridegroom's 
Scene  iii.  The  Bride's  Departure 

Part  II 

Scene  iv.  The  Wedding  Feast 

JENNIFER  TAVERNER,  soprano 
TAMMY  COIL,  mezzo-soprano 
JAMES  BARBATO,  tenor 
RICHARD  OLLARSABA,  bass-baritone 
RYAN  MACEVOY  MCCULLOUGH*, 

ALEXANDER  BERNSTEIN*,  ALEX  PEH, 
and  KARA  HUBER,  pianos 
GEORGE  NICKSON,  timpani 

ERIN  DOWREY,  KIRK  ETHERIDGE,  ETHAN  PANI, 
ANDRES  PICHARDO-ROSENTHAL,  TYLER  STELL^, 
and  DANIEL  ZAWODNIAK°,  percussion 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 

Kenneth  Griffiths,  vocal  coach 
Alexandre  Bloch,  assistant  conductor 
Kara  Huber,  rehearsal  pianist 


° Principal 

* New  Fromm  Player 
^ Guest  musician 


NOTES  ON  THE  PROGRAM 


Magnus  Lindberg  (b  1958) 

"Gran  Duo,"  for  wind  orchestra 


Magnus  Lindberg,  Kaija  Saariaho,  and  Esa-Pekka  Salonen  are  just  the  most  promi- 
nent of  a remarkably  active  and  accomplished  generation  of  Finnish  composers  and 
musicians  born  just  about  a century  after  the  birth,  in  1865,  of  the 
greatest  of  Finnish  orchestral  composers,  Jean  Sibelius.  It  was  at 
the  music  academy  named  after  Sibelius  that  most  of  the  current 
crop  received  their  highest-level  training,  working  with  such  com- 
posers as  Einojuhani  Rautavaara  and  Paavo  Heininen  from  an 
intervening  generation.  It  was  there,  most  significantly,  that  they 
got  to  know  one  another,  creating  and  collaborating  in  ensembles 
that  aimed  (successfully)  to  create  a thriving  sense  of  adventure 
and  experimentation  in  Finnish  new  music.  All  three  have  gone 
on  to  international  fame — -Salonen  in  particular,  with  his  long- 
term position  as  music  director  of  the  Los  Angeles  Philharmonic.  Salonen  as  conduc- 
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tor  has  not  only  conducted  his  own  work  but  has  championed  both  Lindberg  and 
Saariaho.  For  his  part,  Magnus  Lindberg  has  been  active  as  a performing  pianist 
and  conductor  and,  concurrent  with  the  first  years  of  Alan  Gilbert's  tenure  as  music 
director  of  the  New  York  Philharmonic,  was  composer-in-residence  with  that  orches- 
tra from  fall  2009  through  the  2011-12  season.  He  curated  the  Philharmonic's  CON- 
TACT! new  music  series,  and  the  orchestra  premiered  several  new  works,  including 
his  Piano  Concerto  No.  2 this  past  spring  with  soloist  Yefim  Bronfman. 

Lindberg's  large  orchestral  trilogy.  Kinetics  (1989),  Marea  (1990),  and  Joy  (1990), 
established  the  orchestra  as  his  instrument  of  choice,  and  most  of  his  significant 
work  since  has  been  for  orchestra  or  large  ensemble.  He  has  developed  his  approach 
to  large-scale  form  in  part  through  the  influence  of  the  music  of  Witold  Lutostaw- 
ski  and  Jean  Sibelius.  Lindberg's  interest  in  the  ways  Sibelius  created  the  large 
arches  of  Tapiola  and  the  Seventh  Symphony  emerged  in  his  Piano  Concerto 
(1994)  and  in  the  four-movement,  symphony-like  orchestral  work  Aura  (1994). 
Later  in  the  1990s,  in  such  works  as  Arena  and  Feria,  the  integration  of  the  small- 
est details  through  the  largest  spans  of  the  piece  becomes  manifest.  At  the  same 
time,  Lindberg  is  aware  of  each  successive  piece  as  being  a part  of  the  unified 
work  that  is  his  compositional  output  as  a whole,  something  that  was  a core  phi- 
losophy of  one  of  his  teachers.  Franco  Donatoni.  Lindberg's  own  voice  is  readily 
identifiable  in  both  its  complexity  and  its  transparency,  with  small,  self-contained 
motivic  cells  clearly  presented  in  textures  of  sparkling,  vibrant  orchestration  before 
undergoing  a process  of  continual  evolution. 

Gran  Duo  was  a Royal  Festival  Hall  Millennium  and  City  of  Birmingham  Symphony 
Orchestra  co-commission  for  Sir  Simon  Rattle's  ambitious  ten-year  survey  of  20th- 
century  music.  Rattle  conducted  twenty-four  winds  of  the  CBSO  in  the  work's 
world  premiere  performance  in  the  Royal  Festival  Hall,  London,  on  March  8,  2000. 
Part  of  Lindberg's  starting  point  for  the  piece  was  Mozart's  masterful  Gran  Partita 
for  thirteen  winds.  Gran  Duo  is  in  a continuous  span,  falling  into  five  large  sections, 
and  can  be  heard  as  a dialogue  between  the  brass  and  woodwind  families  of  the 
orchestra.  In  the  ever-changing  textures  of  the  piece,  notable  characteristics 
include  not  only  that  woodwind-brass  dichotomy  (in  which  the  former  are  the 
aggressors,  the  latter  passive  or  supportive)  but  also  the  ways  in  which  Lindberg 
creates  musical  motion  by  traveling  through  timbres  and  instrumental  registers. 


Don’t  Miss  A Special  TMC  Vocal  Recital 

Wednesday,  August  15,  8pm,  Ozawa  HaU 

featuring 

Mezzo-soprano  STEPHANIE  BLYTHE  and 
Fellows  of  the  Tanglewood  Music  Center 

The  program,  in  four  sections  (Nature,  Death,  Love  8c  Self,  Religion),  will 
include  settings  of  Emily  Dickin.son  poems  by  composers  Robert  Baksa,  Ricky 
Ian  Gordon,  James  Legg,  Arthur  Farwell,  Aaron  Copland,  and  John  Duke, 
as  well  as  the  world  premiere  of  a new  song  by  TMC  Vocal  Program  faculty 
member  Alan  Smith. 
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Olivier  Messiaen  (1908-1992) 

"Oiseaux  exotiques,"  for  piano  and  small  orchestra 

Born  in  Avignon  in  1908,  Olivier  Messiaen  was  one  of  the  most  influential  com- 
posers of  the  century.  He  was  for  more  than  forty  years  organist  of  the  church  of 
La  Trinite  in  Paris  and  taught  first  at  the  Schola  Cantorum  and 
the  Ecole  Normale  de  Musique,  and  then,  most  significantly,  at 
the  Paris  Conservatoire.  His  long  list  of  outstanding  students 
included  Pierre  Boulez  and  George  Benjamin.  Two  of  his  best- 
known  works  date  from  the  1940s:  his  Quartet  for  the  End  of 
Time,  written  while  he  was  interned  in  a Silesian  prisoner-of-war 
camp  and  one  of  his  few  chamber-music  works;  and  Turangalila- 
symphonie,  commissioned  by  Serge  Koussevitzky  for  the  Boston 
Symphony  Orchestra  and  premiered  by  the  BSO  under  Leonard 
Bernstein  in  December  1949.  Earlier  that  year  he  was  a faculty 
member  at  the  Berkshire  Music  Center  (Tanglewood)  for  the  first  time.  His  rela- 
tionship with  the  pianist  Yvonne  Loriod,  for  whom  he  wrote  many  of  his  works 
for  piano,  began  in  the  mid-1940s.  They  married  some  years  later,  and  for  many 
years  collaborated  further  as  teachers. 

Early  in  the  1950s,  Messiaen  began  to  concentrate  on  the  songs  of  birds.  A life- 
long nature  lover,  he  once  told  Claude  Samuel  in  one  of  a series  of  published  con- 
versations, "Among  the  artistic  hierarchy,  the  birds  are  probably  the  greatest 
musicians  to  inhabit  the  planet."  Many  composers  over  the  centuries  have  imitat- 
ed some  aspect  of  birdsong.  What  was  different  with  Messiaen  was  not  the  styl- 
ized imitation  of  a bird,  but  rather  actual  transcriptions  of  actual  birds  singing — 
an  approach  that  he  integrated  quite  remarkably  into  his  compositions.  He  had 
started  notating  birdsong  from  his  early  teens  and  collected  birdsong  from  all 
over  the  world.  His  major  works  of  the  1950s  and  early  1960s  derived  their  musical 
material  largely  from  his  collection  of  transcriptions.  So  conscious  was  he  of  his 
debt  to  these  avian  musicians  that  he  occasionally  listed  them  in  acknowledge- 
ments, as  in  the  Sept  Hai'ka'i  of  1963,  which  quotes  no  fewer  than  twenty-five  dif- 
ferent Japanese  birds  and  is  dedicated,  in  part,  to  "all  the  birds  of  JAPAN." 

In  1953  Messiaen  composed  his  first  true  "birdsong  piece,"  Reveil  des  oiseauxfor 
piano  and  orchestra,  for  Yvonne  Loriod.  This  is  his  only  work  in  which  all  of  the 
musical  material  comes  from  his  transcriptions.  He  chose  for  this  piece  to  have  all 
the  songs  of  birds  that  might  actually  be  heard  in  a natural  setting  in  Europe. 
Three  years  later  he  wrote  Oiseaux  exotiques  with  references  to  birds  from  North 
and  South  America  and  Asia  as  well,  a collection  of  sounds  that  would  never  be 
heard  simultaneously  in  the  natural  world. 

This  thirteen-minute  work  was  commissioned  by  the  Domaine  Musical  concerts  in 
Paris,  and  was  composed  between  October  1955  and  January  1956.  The  premiere 
took  place  on  March  10,  1956,  with  its  dedicatee  Yvonne  Loriod  as  soloist  and 
Rudolf  Albert  conducting.  In  addition  to  solo  piano,  the  orchestra  consists  of  a 
small  wind  ensemble  and  a large  and  varied  percussion  body.  It  is  shaped  rather 
like  a Baroque  concerto,  with  alternations  of  the  instrumental  sections,  with 
cadenzas  for  the  solo  piano.  The  orchestral  introduction  and  coda  are  based  on 
the  same  material,  which  frames  the  first  and  last  (fifth)  piano  cadenzas,  which 
are  also  closely  related.  The  long  central  tutti  makes  the  most  extensive  use  of 
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material  not  drawn  from  the  birds,  namely  Greek  and  Hindu  rhythms  (a  major 
preoccupation  of  Messiaen's  in  the  1940s)  presented  in  the  percussion  instruments 
and  underlying  the  whole.  During  the  first  part  of  the  work,  the  sections  are  rela- 
tively brief  and  light  in  texture;  the  second  part  is  more  complex  and  heavier,  and 
each  section  is  correspondingly  longer.  Within  its  brief  span,  Messiaen  builds  his 
structure  by  means  of  these  changes  of  texture  and  color,  which  contribute  greatly 
to  the  cohesion  and  vivacity  of  the  whole. 

Edgard  Varese  (1883-1965) 

"Integrales,"  for  winds  and  percussion 

Parisian-born  and  educated,  Edgard  Varese  had  already  resided  and  worked  in 
New  York's  experimental  music  scene  for  ten  years  at  the  time  of  the  premiere  of 
Integrales,  in  1925  at  a concert  of  the  International  Composers' 
Guild  under  the  direction  of  Leopold  Stokowski.  Varese,  one  of 
the  Guild's  co-founders,  used  it  as  a venue  for  his  own  music,  as 
well  as  that  of  Schoenberg,  Stravinsky,  Berg,  Webern,  Ruggles, 
Cowell,  and  many  others.  Few  things  irritated  Varese  more, 
however,  than  to  be  labeled  a composer  of  experimental  music. 
His  response  was  that  "when  I finally  present  a work  it  is  not  an 
experiment — it  is  a finished  product.  My  experiments  go  into 
the  wastepaper  basket.  People  are  too  apt  to  forget  that  in  the 
long  chain  of  tradition  each  link  has  been  forged  by  a revolu- 
tionary, an  experimenter  of  a previous  period." 

Varese  sought  all  his  life  to  "liberate"  sound,  to  stretch  the  range  of  possibilities 
for  its  use  in  music.  He  chafed  at  the  restrictions  inherent  in  conventional  instru- 
ments and  their  traditional  manner  of  use;  he  longed  for  and  confidently  expect- 
ed the  development  of  new  ways  of  producing  sounds.  As  long  ago  as  1917(1)  he 
wrote,  "Music,  which  should  pulsate  with  life,  needs  new  means  of  expression, 
and  science  alone  can  infuse  it  with  youthful  vigor."  The  practical  realization  of 
his  dream,  in  the  form  of  electronic  synthesizers  and  other  methods  of  sound- 
generation,  only  materialized  late  in  his  life;  still,  his  use  of  the  instruments  and 
sounds  available  to  him  was  perpetually  inventive.  In  Integrales  he  works  with  a 
selection  of  woodwinds  and  brass  and  an  entire  smorgasbord  of  percussion,  from 
the  standard  bass  drum  and  cymbals  to  castanets,  chains,  slap  stick,  Chinese 
blocks,  and  twigs  and  wire  brushes. 

The  instrumental  masses  of  Integrales — especially  the  high  woodwinds  and  the 
three  trombones — often  appear  as  "building  blocks"  rather  than  themes  or  har- 
monic elements  in  the  conventional  sense.  The  E-flat  clarinet  begins  with  an  unac- 
companied motivic  idea  (which  is  heard  again  in  various  guises  throughout  the 
piece);  it  is  soon  surrounded  by  a long-held  high  chord  on  the  two  piccolos  and 
the  B-flat  clarinet  and  a long-held  low  chord  on  the  three  trombones.  For  much  of 
the  opening  of  the  piece,  the  high  chord  and  the  low  chord  remain  unchanging; 
they  drop  out,  to  be  attacked  again  later,  but  unchanging  in  pitch.  In  between 
the  high  and  low  chords,  which  have  become  the  blocks  of  sound,  the  original 
motivic  idea  is  repeated  and  extended  on  clarinet,  trumpet,  and  horn.  Only  when 
the  original  "block"  of  material  changes  do  we  enter  a second  phase. 

The  best  way  to  hear  Integrales  for  the  first  time  is  to  listen  for  the  collision  and 
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interplay  of  those  blocks  of  sound — the  instruments  massed  in  groups  as  opposed 
to  the  solo  instruments,  the  winds  as  opposed  to  the  percussion  groups.  Note  the 
passages  for  wind  instruments  without  percussion,  those  for  percussion  instruments 
without  winds,  and  the  mixtures.  Listen  for  the  punctuation,  the  points  in  which 
one  section  comes  to  an  end  and  generates  something  new;  the  clearest  "periods" 
in  the  musical  sentences  are  the  long-held  sonorities  (usually  in  winds  alone)  that 
bring  the  activity  briefly  to  a stop  and  serve  simultaneously  as  the  end  of  one  pas- 
sage and  the  beginning  of  the  next. 

The  title  Integrates,  said  the  composer,  has  no  literary  or  programmatic  meaning; 
it  is  simply  a convenient  label  to  identify  this  piece. 


Igor  Stravinsky  (1882-1971) 

"Les  Noces,"  Russian  choreographic  scenes  with  song  and  music 

Igor  Stravinsky  spent  more  time  and  energy  on  Les  Noces  ("The  Wedding";  Russian: 
"Svadebka")  than  on  any  other  work  he  ever  composed.  From  conception  to  com- 
pletion and  performance  required  a decade,  and  both  general 
plan  and  detail  changed  drastically  during  that  period.  Yet  Les 
Noces  was — and  remains — the  high  point  of  the  composer's 
"Russian"  period,  the  most  intensely  Russian  score  he  ever  com- 
posed and  one  of  his  last:  even  as  he  put  the  finishing  touches 
on  Les  Noces  he  was  already  writing  music  that  we  now  call 
"neoclassical." 

As  early  as  1913  Stravinsky  thought  of  writing  a dance  cantata 
based  on  the  subject  of  a Russian  peasant  wedding,  but  he  was 
unable  to  pursue  it  then,  being  deeply  engrossed  in  The  Rite  of  Spring.  In  1914, 
just  before  the  outbreak  of  war,  he  traveled  to  his  family  home  at  Ustilug  (the  last 
time  he  was  ever  to  see  it)  and  to  Kiev  to  locate  a copy  of  a large  collection  of 
Russian  folk  poems,  from  which  he  selected  poems  relating  to  marriage  and  the 
various  stages  of  the  formal  wedding  ceremony.  Gradually  the  material  was  reduced 
to  four  scenes,  divided  into  two  parts  performed  without  a break. 


Part  I consists  of  three  tableaux.  In  the  first,  the  bride  Nastasya  laments  the  com- 
ing loss  of  her  virginity,  symbolized  by  a ritualized  cutting,  combing,  and  plaiting 
of  her  hair.  In  the  second  scene,  the  bridegroom  Fetis  Pamphilievich  has  his  hair 
ritually  uncurled  by  his  friends  and  asks  his  father  and  mother  for  their  blessing. 
They  invoke  the  Virgin  and  Saint  Luke.  The  third  scene  is  the  bride's  departure. 
The  saints  and  apostles  are  summoned  to  guarantee  the  couple's  happiness,  and 
the  mothers  of  both  bride  and  groom  lament  the  loss  of  their  children.  The  fourth 
tableau  is  the  single  scene  of  Part  II,  the  party  after  the  wedding  ceremony.  All  is 
good  (and  slightly  tipsy)  fun,  culminating  in  a ceremony  by  which  an  older  mar- 
ried couple  warm  the  bed  in  which  the  newlyweds  are  to  lie. 

Through  all  this  there  is  no  consistent  identification  of  individual  voices  with  indi- 
vidual characters.  Stravinsky  wanted  the  singers  in  the  pit  with  the  instruments. 
Les  Noces  is  thus  not  an  opera,  nor  a ballet  in  the  traditional  sense  of  the  term.  In 
the  end  there  are  virtually  no  stage  directions,  and  Stravinsky  himself  chose  to  call 
it  simply  a divertissement. 

The  work  of  composition  occupied  nearly  three  years  with  interruptions.  Not  until 
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October  1917  was  Les  A/oces  completed  in  sketch  score.  Stravinsky's  original  plan 
had  called  for  a large  orchestra  (roughly  equal  to  that  of  The  Rite  of  Spring)  and 
had  orchestrated  two  tableaux  before  deciding  on  a quite  different  kind  of 
ensemble.  By  July  1919  he  had  decided  on  the  bold  stroke  of  using  a mechanical 
instrument,  the  pianola,  along  with  harmonium,  two  cimbaloms,  and  percussion. 
Serge  Diaghilev,  anxious  to  produce  the  work,  tried  to  talk  Stravinsky  out  of  the 
chorus  and  the  odd  scoring,  but  in  the  end  it  was  the  problem  of  synchronizing 
the  live  musicians  with  the  pianola  that  put  a stop  to  the  plan.  Stravinsky  settled 
on  a unique  ensemble  of  four  pianos  and  a large  array  of  percussion  instruments 
to  accompany  his  singers.  The  premiere  took  place  in  Paris  on  June  13,  1923,  more 
than  a decade  after  Stravinsky  first  conceived  the  idea.  Despite  logistical  difficul- 
ties and  those  of  cultural  distance,  Les  Noces  remains  one  of  the  fundamental 
scores  of  the  last  century. 

From  notes  by  ROBERT  KIRZINGER  (Lindberg) 

and  STEVEN  LEDBETTER  (Messiaen,  Varese,  Stravinsky). 

Composer-annotator  Robert  Kirzinger  is  Assistant  Director  of  Program  Publications 
of  the  Boston  Symphony  Orchestra. 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from 
1979  to  1998. 

Program  notes  copyright  © Boston  Symphony  Orchestra,  Inc.  All  rights  reserved. 


"LES  NOCES"  ("THE  WEDDING") 

Music  by  Igor  Stravinsky 

Text  from  the  traditional  Russian  wedding  ritual 
Translation  by  Lidiya  Yankovskaya  (used  by  permission) 


PART  I:  The  Braid 

Scene  1.  The  Bride's  Chamber 

Bride: 

Braid,  my  braid,  my  little  blonde  braid 
In  the  evening,  my  mother  pleated  you. 

Bridesmaids: 

0-ho-ho!  Tell  me  more! 

Bride: 

Braid,  my  braid,  my  little  blonde  braid 
Into  a silver  ring  she  wove  you! 

Bridesmaids: 

Your  mother  wove! 

Brush,  I will  brush  Nastya's  blonde  braid. 
And  some  more  I will  brush 
And  I will  plait  the  braid. 

Mother  of  the  Bride: 

I will  pleat  in  a scarlet  ribbon. 

Bridesmaids: 

Brush,  I will  brush  Nastya's  blonde  braid. 
With  a thick  comb,  I will  brush  it. 

Bride: 

My  groom's  mother  has  come. 

She's  so  unkind! 

She  began  to  pull  and  pinch. 

To  braid  the  braid  into  two. 

Bridesmaids: 

She  began  to  pull  and  pinch. 

To  braid  the  braid  into  two. 

Bride: 

0-ho-ho!  You're  telling  me! 

Bridesmaids: 

Brush,  I will  brush  Nastya's  blonde  braid. 
And  some  more  I will  brush 
And  the  braid  I will  plait. 

And  I will  pleat  in  scarlet  and  blue 
ribbons. 


Bride: 

Braid,  my  braid,  my  little  blonde  braid! 
Bridesmaid: 

Don't  call  out  in  the  field,  oh  Little 
Swan! 

Don't  cry,  don't  grieve,  little  Nastya,  our 
Soul. 

Don't  grieve  over  your  father,  your 
mother,  and  the  nightingale  singing  in 
your  garden. 

Father: 

Your  father-in-law  and  mother-in-law 
will  be  so  kind  to  you!  So  compassionate! 

Bride,  mother,  bridesmaids: 

The  groom,  sir  Hvetis,  will  be  the 
nightingale  in  your  garden. 

In  the  high,  decorated  tower,  he  whistles 
all  day  and  sings  all  night 
To  entertain  and  comfort  you,  Nastya, 
our  Light. 

He  won't  keep  you  up  too  long; 

He'll  awaken  you  for  supper. 

Bride,  mother,  relatives: 

Hey!  A fool  goes  from  village  to  village 
to  keep  our  Nastya  happy.  Hey! 

Father: 

Let  her  be  happy  forever. 

From  a small  stone,  a white  one... 

Bride: 

From  a small  stone,  a white  one,  a 
stream  runs. 

They  strike  cymbals  and  drink  and  pour 
and  bang  into  plates. 

Bridesmaids: 

Here,  here!  Know  that  we  bring  our 
Nastya  to  the  wedding! 
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A relative: 

Holy  mother,  come  to  our  abode, 

Aid  the  bride,  unbraid  Nastya's  blonde 
braid. 

Bride: 

Braid  my  blonde  braid  tightly  at  the 
root,  then  loosely. 

Tie  a red  ribbon  around  the  end. 

Oh  my  ribbons,  my  scarlet  and  purple, 
colorful  ribbons. 

Bridesmaids: 

Brush,  I will  brush  Nastya's  blonde  braid. 
And  some  more  I will  brush 
And  the  braid  I will  plait. 

And  I will  pleat  in  scarlet  and  blue 
ribbons. 

Brush,  I will  brush  Nastya's  blonde  braid. 
Brush,  I will  brush,  with  a thick  comb 
will  I brush... 

Scene  2.  At  the  Bridegroom's 

Chorus: 

Holy  mother,  come  to  our  abode 
Help  the  mother  of  the  groom  brush 
Hvetis's  blonde  curls. 

Groomsmen: 

What  will  we  use  to  brush  and  grease 
Hvetis's  curls!? 

Chorus: 

Come,  come  to  our  abode 

Help  the  mother  of  the  groom  brush 

Hvetis's  blonde  curls. 

Groomsmen: 

We  will  rush  to  the  three  trade  cities 
And  buy  Paraguayn  butter. 

We  will  brush  and  grease  Hvetis's  blonde 
curls! 

Chorus: 

Holy  mother,  come  to  our  abode 
Help  the  mother  of  the  groom  brush 
Hvetis's  blonde  curls. 

Mother,  bride,  father  in  turns 
Night  after  night, 

Hvetis  sat  in  the  tower  and  brushed  his 
blonde  curls; 


And  the  curls  curled  around  his  head. 

To  whom  will  the  blonde  curls  belong 
now? 

They  will  belong  to  a beautiful  maiden, 
to  our  Nastya. 

Cherish  the  curls,  Nastya! 

Dear  mother  curled  them  for  you  and 
said: 

Bridesmaid: 

My  child,  be  you  white  of  skin  and  red 
of  cheek. 

Be  you  blushed  and  handsome! 
Relatives: 

Blushed  like  steamed  arrowwood  and 
grated  raspberry! 

Bride: 

Who  has  blonde  curls? 

Hvetis  has  blonde  curls — all  brushed  out 
and  greased! 

Relatives: 

Praise,  praise  the  father  and  mother 
for  a child  well-raised! 

Mother  of  the  Groom: 

He  is  smart  and  sensible. 

Obedient  and  honest. 

Bride: 

Blonde  curls — frame  my  white  face! 
Frame  my  intelligence  and  sensibility! 

Groom: 

Nastya,  my  Soul — 

Get  used  to  my  intelligence  and 
sensibility 

And  to  my  valiant  manner. 

Chorus: 

Holy  mother,  come  to  our  abode 
Help  the  mother  of  the  groom  to  brush 
Hvetis's  blonde  curls. 

And  you,  mother  of  God,  come  to  the 
wedding 

With  all  the  apostles  and  with  all  the 
angels. 

Blessed  by  god,  come  to  the  wedding! 

Groom  and  Best  Man: 

Father  and  mother,  give  your  son  a 
blessing 
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To  go  to  the  capital  city  and  to  shatter 

the  stone  wall 

To  understand  his  wife 

To  go  to  church  and  to  kiss  the  silver 

cross. 

Guests: 

Where  lord  Hvetis  sits, 

There  the  candlelight  will  find  him,  holy 
mother! 

Best  Man: 

Looker-ons,  gawkers  and  nosy  towns- 
people! 

Chorus: 

May  you  all  bless  the  newly-married 
prince! 

Best  Man: 

Let's  get  on  the  rode. 

Go  take  what  has  been  promised. 

Chorus: 

Stand  under  a golden  wreath.  Oy! 

A swan's  feather  fell  under  the  tower. 
Hvetis  fell  before  his  own  father  and 
mother. 

Asking  for  a brideprice  and  a blessing. 
To  ride  to  God's  judgment,  to  the  holy 
efficient. 

As  God  brought  salvation  on  the  cross, 
let  Him  bring  light  to  the  wedding 
wreath. 

Best  Man: 

All  of  you — old  and  young — bless  the 
two  born  of  the  Lord! 

Chorus: 

Play  to  Saints  Cosmas  and  Damian! 

Play  for  the  wedding  feast!  Oy! 

Bless  the  two  born  of  the  Lord! 

Bless  the  Lord! 

Mikita,  our  fellow  traveler. 

Michael  the  archangel; 

Bless  the  birth  of  Christ  and  the 
crucifixion! 

Send  them  to  the  wreath,  blessing  God! 

Holy  Lucas,  come  to  the  wedding! 

Bless  the  wedding  of  the  two  young 
ones,  the  two  promised  to  each  other, 
and  the  first-born  son. 


Scene  3.  The  Bride's  Departure 

Chorus: 

The  shining  moon  was  blessed  next  to 
the  bright  sun. 

Our  dear  prince  was  blessed  at  his  lord 
father's  and  his  lady  mother's. 

A relative: 

Bless  me,  father. 

Chorus: 

And  to  your  betrothed's  family  you  go. 
Father: 

The  saint's  wax  melted  before  his  eternal 
image. 

Mother: 

The  princess  stood,  with  her  quick  little 
legs. 

Oh,  how  blessed  is  the  maiden. 

A relative: 

She  stands  before  her  father,  crying 
bitterly. 

Turning  to  all  four  sides 

With  bread,  with  salt,  with  the  savior, 

with  the  image. 

Holy  Lucas,  come  to  the  wedding! 

Holy  Cosmas  and  Damian,  come  to  the 
wedding! 

Bride: 

In  the  chamber,  two  doves  sit  at  a table. 
They  drink,  they  pour,  they  bang  their 
goblets,  accompanying  the  cymbals. 

Chorus: 

Mother  of  Christ  walked  around  the 
entrance  hall,  gathering  nails. 

Holy  Cosmas,  come  to  the  wedding. 

Holy  Cosmas,  forge  a strong,  long- 
lasting  wedding  for  us. 

Let  them  live  to  old  age  and  to  have 
many  children. 

You,  mother  of  God,  yourself 
god-birthing 

Come  to  the  wedding,  bless  the 
wedding! 

Bless  their  strong  union,  with  all  the 
apostles  and  all  the  angels. 

As  the  hop  twists  around  a pole,  let  our 
young  people  twist  around  each  other. 


Mother  of  the  Groom: 

My  dear,  darling  child,  don't  abandon 
me! 

Return  to  your  sorrowful  mother,  dear 
child. 

Mother  of  the  Bride: 

My  dear  child, 

I fed  you,  I cared  for  you. 

Return  to  me,  my  darling! 

You  forgot  your  golden  keys  on  the 
stoop,  my  child. 

PART  II 

Scene  4.  The  Wedding  Feast 

Chorus: 

Two  berries  come  together; 

One  berry  bows  to  the  other 
Ay,  liuli,  liuli! 

Best  Man: 

The  berry  is  red,  the  strawberry  ripe! 

Ay,  liuli! 

Chorus: 

One  berry  speaks  to  the  other. 

The  first  berry  grew  near  the  other. 

One  berry  is  our  sir  Hvetis 

And  the  other  berry,  our  soul  Nastya. 

Guest: 

Fyodor  Tihnovich  walks  happily — 

He  found  a golden  ring. 

Golden,  with  a precious  stone. 

Best  Man: 

Youthful,  youthful  he  walks 
Chorus: 

Palagey  Spanovich! 

Best  Man: 

Has  lost  the  golden  ring 
Chorus: 

Palagey  Spanovich! 

Guest: 

Has  lost  the  golden  ring 

The  golden  ring  with  the  precious  stone. 

Chorus: 

Young  Palagey,  he  walks  around. 


Best  Man: 

A grey  goose  flew 

Flapping  its  wings,  rubbing  calluses. 

Handling  a wooden  pole.  Oy! 

Father: 

What  a wife  for  you! 

Best  Man: 

Sent  by  God. 

Guest: 

Sit,  lie,  and  settle! 

Ask  her  to  make  you  shirts  and  pants! 
Oh  we  told  you  dear  Nastya. 

Mother  of  the  Bride: 

My  gentle  son-in-law, 

I give  you  my  dear  daughter. 

Sow  cotton  and  help  and  ask  her  for 
shirts; 

Give  her  food,  drink  and  shelter  and 
send  her  to  work. 

Father: 

Chop  wood. 

Guests: 

Ask  for  cabbage  soup; 

Best  Man: 

Love  her  like  your  own  soul. 

Shake  her  like  a pear  tree! 

Guests: 

Boyars  got  up. 

Poured  drinks  into  goblets. 

Walked  around  the  guests. 

And  brought  the  drinks  to  Maria. 

Guest: 

Drink,  mother,  eat! 

"I  won't  drink,  I won't  eat,  to  the  Boyars 
I won't  listen." 

Guest: 

"And  if  it  were  Simon?" 

"Then  I would  drink,  I would  eat,  I 
would  listen  to  the  Boyars." 

Guests: 

Oh,  you  ringing,  Chinese  goose! 

Where  have  you  been? 

What  have  you  seen? 
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I too  was  on  the  blue  sea,  at  dawn. 

In  that  sea,  at  dawn,  a white  she-swan 
swam. 

Guests: 

Liuli!  In  the  sea,  at  dawn,  the  white 
she-swan  splashed. 

Mother  of  the  Bride: 

Was  the  white  swan  in  the  sea? 

Did  you  see  the  white  swan? 

Best  Man: 

Yes,  and  how  then  could  I not  visit  the 
sea? 

Guest: 

And  how  then  could  I not  look  at  the 
white  swan? 

Guest: 

A he-swan  has  his  she-swan  under  the 
wing. 

The  he-swan  has  the  one  with  the  braid 
under  his  wing. 

So  Hvetis  has  Nastya  at  his  side,  under 
his  wing. 

Best  Man: 

Oy,  how  did  you  please  him  so,  Nastya? 
Bride: 

I wrapped  myself  up  to  the  waste  in 
gold. 

With  diamond-covered  sleeves  down  to 
the  ground. 

Head  Matchmaker: 

Oh,  the  drinker,  over-drinker 
Nastya's  father  has  drunk  his  fill  of  wine! 

Best  Man: 

Bridesmaids,  turn  around! 

Hand  over  the  bride — the  groom  longs 
for  her. 

Beautiful  maidens! 

Cake-makers,  destroyers  of  pots,  able 
wives,  wives  wounding. 

Small  children — pea  thieves. 

"Sing  songs!" 


Bridesmaids,  mothers,  groomsmen: 
Hvetis  will  say,  "I  want  to  sleep" 

Nastya  will  respond,  "and  I with  you." 
Hvetis  will  say,  "The  bed  is  cramped" 
Nastya  will  respond,  "It  will  do  for  us." 
Hvetis  will  say,  "It's  cold  under  the 
blanket" 

Nastya  will  respond,  "It  will  get  warm." 
Bridesmaids: 

There's  a song  for  Hvetis, 

As  for  a bright  eagle  with  a white  swan. 
Do  you  hear,  sir  Hvetis? 

We  sing  you  a song  and  give  you  honor! 

Matchmaker: 

Savel,  don't  lie  on  the  steep  bank! 

Don't  sit  in  the  pavilion. 

Officiate  Hvetis's  wedding! 

People  riding  by: 

Oh,  greenery  on  the  house. 

Celebration  in  the  house. 

Boyars  sit  at  tables,  drinking  honeyed 
wine,  giving  toasts. 

Matchmaker: 

I will  make  sure  the  wedding  is  most 
wonderful: 

Nine  types  of  beer  are  brewed  and  a 
tenth  brew  of  green  wine. 

Bridesmaids: 

They  lead  Nastya  to  the  groom's  side. 
May  she  know  how  to  live  with  his 
family! 

May  she  always  be  devoted! 

Mother: 

Devoted,  always  loving,  good. 

Guests: 

Young  and  old — bow  to  the  couple. 
Lower  than  that! 

In  the  street,  the  winding,  wide  street, 

A young  man  promenaded. 

In  the  green  garden,  following  Nastya's 
footprints. 

Hvetis  gazed  and  gazed  at  his  Nastya. 
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Groom: 

My  Nastya  has  a rapid  walk, 

And  a new  fur  coat  with  a trim  of 
beaver  fur! 

Groomsmen: 

Black-browed  Nastya! 

Well  then,  dear  sir,  a drink! 

Give  gifts  to  our  young  couple! 

The  younglings  have  much  need. 

They  want  a house  to  live  in,  with  a 
bathhouse  in  the  corner. 

When  you  enter,  you  can  steam  and 
then  praise  them. 

That's  how  the  young  ones  live  these 
days! 

Guests: 

Bitter!  Oh,  impossible  to  drink! 

Well  then,  have  a drink! 

Give  gifts  to  the  young  ones! 

Guest: 

The  food  is  grand! 

But  food  and  heat  cost  rubles. 

Give  them  some  rubles,  at  least  five. 
And  if  you  have  some  honor,  at  least  six. 


Best  Man: 

The  river  Volga  overflows. 

Your  son-in-law  is  at  your  gates! 

"Ah,  my  tender  mother-in-law!" 

Join  me,  groomsmen. 

If  you  gave  us  the  maiden,  give  us  her 
bedding! 

Chorus: 

Bed,  my  bed! 

On  the  bed,  a feather  mattress,  a 
headboard,  blankets. 

Under  the  blanket  is  kind,  young 
Hvetis. 

The  pigeon  couples  his  hen,  sitting  her 
onto  the  bed. 

Hvetis  kisses  Nastya,  he  caresses  her. 

He  takes  her  hand  and  holds  her  to  his 
heart. 

Groom: 

Ah  you,  my  wife,  my  soul. 

My  wonder,  given  to  me. 

My  nightly  entertainment. 

We  will  live  well,  you  and  I 
And  people  will  envy  us. 
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ARTISTS 
Charles  Dutoit 

Since  his  initial  Boston  Symphony  appearances  in  February  1981  at  Symphony  Hall 
and  August  1982  at  Tanglewood,  Charles  Dutoit  has  returned  frequently  to  the 
BSO  podium  at  both  venues.  This  summer  at  Tanglewood  he 
conducts  both  the  Boston  Symphony  Orchestra  and  the  Tangle- 
wood Music  Center  Orchestra.  In  2010-11,  the  Philadelphia 
Orchestra  celebrated  its  thirty-year  artistic  collaboration  with 
Mr.  Dutoit,  who  made  his  debut  with  that  orchestra  in  1980  and 
who  has  held  the  title  of  chief  conductor  there  since  2008.  With 
the  2012-13  season,  he  will  become  the  Philadelphia  Orchestra's 
conductor  laureate.  Also  artistic  director  and  principal  conductor 
of  London's  Royal  Philharmonic  Orchestra,  Mr.  Dutoit  regularly 
collaborates  with  the  world's  leading  orchestras,  including  the 
Chicago  Symphony,  Boston  Symphony,  Berlin  Philharmonic,  and  Amsterdam's 
Royal  Concertgebouw  Orchestra,  as  well  as  the  Israel  Philharmonic  and  the  major 
orchestras  of  Japan,  South  America,  and  Australia.  His  more  than  170  recordings 
for  Decca,  Deutsche  Grammophon,  EMI,  Philips,  and  Erato  have  garnered  more 
than  forty  awards  and  distinctions.  For  twenty-five  years,  from  1977  to  2002, 
Charles  Dutoit  was  artistic  director  of  the  Montreal  Symphony  Orchestra,  a dynam- 
ic musical  partnership  recognized  the  world  over.  Between  1990  and  2010,  he  was 
artistic  director  and  principal  conductor  of  the  Philadelphia  Orchestra's  summer 
festival  at  the  Saratoga  Performing  Arts  Center  in  upstate  New  York.  From  1991 
to  2001,  Mr.  Dutoit  was  music  director  of  the  Orchestre  National  de  France,  with 
which  he  has  toured  extensively  on  five  continents.  In  1996  he  was  appointed 
music  director  of  the  NHK  Symphony  Orchestra  in  Tokyo,  with  which  he  has 
toured  Europe,  the  United  States,  China,  and  Southeast  Asia;  he  is  now  music 
director  emeritus  of  that  orchestra.  Mr.  Dutoit  has  also  been  artistic  director  of 
both  the  Sapporo  Pacific  Music  Festival  and  the  Miyazaki  International  Music 
Festival  in  japan,  as  well  as  the  Canton  International  Summer  Music  Academy  in 
Guangzhou,  China,  which  he  founded  in  2005.  In  summer  2009  he  became  music 
director  of  the  Verbier  Festival  Orchestra.  When  still  in  his  early  twenties,  Charles 
Dutoit  was  invited  by  Herbert  von  Karajan  to  lead  the  Vienna  State  Opera.  He 
has  since  conducted  regularly  at  the  Royal  Opera  House-Covent  Garden,  the  Metro- 
politan Opera  in  New  York,  and  Deutsche  Oper  in  Berlin,  and  has  also  led  produc- 
tions at  the  Los  Angeles  Music  Center  Opera  and  the  Teatro  Colon  in  Buenos  Aires. 
He  is  an  Honorary  Citizen  of  the  City  of  Philadelphia,  a Grand  Officier  de  I'Ordre 
National  du  Quebec,  a Commandeur  de  I'Ordre  des  Arts  et  des  Lettres  of  France, 
and  an  Honorary  Officer  of  the  Order  of  Canada,  the  country's  highest  award  of 
merit.  The  recipient  of  the  2010  Governor's  Distinguished  Arts  Award,  which  rec- 
ognizes a Pennsylvania  artist  of  international  fame,  he  most  recently  received  an 
honorary  doctorate  from  the  Curtis  Institute  of  Music.  He  also  holds  honorary  doc- 
torates from  McGill  University,  the  University  of  Montreal,  and  Universite  Laval. 
Charles  Dutoit  was  born  in  Lausanne,  Switzerland;  his  extensive  musical  training 
included  violin,  viola,  piano,  percussion,  the  history  of  music,  and  composition  at 
the  conservatoires  and  music  academies  of  Geneva,  Siena,  Venice,  and  Boston.  A 
globetrotter  motivated  by  his  passion  for  history  and  archaeology,  political  science, 
art,  and  architecture,  he  has  traveled  in  all  the  nations  of  the  world. 
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Alexandre  Bloch 

TMC  Conducting  Fellow  Alexandre  Bloch  received  a master's  degree  in  conducting 
at  the  Paris  Conservatoire  in  his  native  France.  Supported  by  the  SYLFF  Tokyo 

Foundation  (Sasakawa  Young  Leaders  Fellowship  Fund)  and  the 
Tarazzi  Foundation,  Mr.  Bloch  has  already  performed  in  such 
prestigious  venues  as  the  Tchaikovsky  Hall  in  Moscow  and  the 
Salle  Pleyel  in  Paris,  and  conducted  orchestras  including  the 
National  Orchestra  of  Porto,  Lucerne  Festival  String  Orchestra, 
Janacek  Filharmonie,  and  North  Hungary  Orchestra.  Selected 
for  competitions  and  drawing  the  attention  of  such  acclaimed 
figures  in  orchestral  conducting  as  Michael  Tilson  Thomas,  Pierre 
Boulez,  Bernard  Haitink,  Sir  Mark  Elder,  and  Esa-Pekka  Salonen, 
Mr.  Bloch  has  been  invited  by  the  Royal  Concertgebouw  Orches- 
class  with  Mariss  Jansons.  He  has  recently  won  the  position  of 
the  Royal  Northern  College  of  Music  (RNCM)  in  Manchester, 
next  two  seasons. 

Ken-David  Masur 

This  is  Ken-David  Masur's  second  summer  as  a Conducting  Fellow  at  the  Tanglewood 
Music  Center.  He  is  the  recipient  this  summer  of  the  Edward  H.  and  Joyce  Linde 

Fellowship  and  last  summer  received  the  Seiji  Ozawa  Conducting 
Fellowship.  His  recent  engagements  have  included  appearances 
with  the  Dresden  Philharmonic,  Russian  National  Philharmonic, 
Israel  Philharmonic,  Orchestra  National  de  Toulouse,  and  Orches- 
tra Sinfonica  Siciliana.  Mr.  Masur  currently  serves  as  principal 
guest  conductor  of  the  Munich  Symphony  as  well  as  assistant 
conductor  of  the  San  Diego  Symphony.  Between  2004  and  2006 
he  was  an  assistant  conductor  for  the  Orchestra  National  de 
France  in  Paris  before  being  appointed  resident  conductor  of 
the  San  Antonio  Symphony  in  2007.  In  2010  he  conducted  the 
London  Symphony  Orchestra  as  one  of  three  finalists  in  the  prestigious  Donatella 
Flick  Conducting  Competition  in  London.  Earlier  this  month  he  made  his  Boston 
Symphony  Orchestra  debut  leading  Mozart's  Eine  kleine  Nachtmusik  and  C minor 
piano  concerto,  K.491,  with  soloist  Gerhard  Oppitz. 

Vlad  Agachi 

TMC  Conducting  Fellow  Vlad  Agachi  was  born  in  Cluj-Napoca,  Romania.  He  began 
studying  piano  at  the  age  of  five,  eventually  graduating  with  degrees  in  both 
trombone  and  conducting.  He  undertook  graduate  studies  in 
conducting  with  Dumitru  Goia,  with  further  study  under  the 
guidance  of  Jorma  Panula,  Marek  Pijarowski,  Yoel  Levi,  and 
Christian  Badea.  He  is  currently  enrolled  in  the  Ph.D.  program 
at  the  National  University  of  Music  in  Bucharest,  specializing  in 
the  operas  of  Mozart.  He  has  appeared  as  guest  conductor  with 
most  of  the  Romanian  orchestras,  was  recently  appointed 
conductor  of  the  Pitesti  Philharmonic  Orchestra  (Romania),  and 
has  extended  his  collaborations  in  Portugal,  Poland,  Moldova, 
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and  Israel.  He  is  a founding  member  of  the  "Notes  & Ties"  series,  which  gathers 
the  most  talented  young  musicians  from  Romania  in  a series  of  charity  concerts 
and  events  that  combine  musical  and  theatrical  elements. 

Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 

Organized  in  the  spring  of  1970  by  founding  conductor  John  Oliver,  the  Tangle- 
jrus  is  made  up  of  members  who  donate  their  time  and  talent. 
Formed  originally  under  the  joint  sponsorship  of  Boston  Uni- 
versity and  the  Boston  Symphony  Orchestra  for  performances 
during  the  Tanglewood  season,  the  Tanglewood  Festival  Chorus 
now  performs  year-round  with  the  Boston  Symphony  Orchestra 
and  Boston  Pops.  It  gave  its  first  overseas  performances  in 
December  1994,  with  Seiji  Ozawa  and  the  BSO  in  Hong  Kong 
and  Japan,  and  performed  with  the  BSO  in  Europe  under  Bernard 
Haitink  in  2001  and  James  Levine  in  2007,  also  giving  a cappella 
concerts  of  its  own  on  both  occasions.  The  chorus  has  made 
dozens  of  recordings  with  the  BSO  and  Boston  Pops,  on  Deutsche 
Grammophon,  New  World,  Philips,  Nonesuch,  Telarc,  Sony  Classical,  CBS  Master- 
works,  RCA  Victor  Red  Seal,  and  BSO  Classics.  Its  most  recent  recordings  on  BSO 
Classics,  all  drawn  from  live  performances,  include  a disc  of  a cappella  music 
released  to  mark  the  ensemble's  40th  anniversary  in  2010,  and,  with  James  Levine 
and  the  BSO,  Ravel's  complete  Daphnis  and  Chloe  (a  Grammy-winner  for  Best 
Orchestral  Performance  of  2009),  Brahms's  Bin  deutsches  Requiem,  and  William 
Bolcom's  Eighth  Symphony  for  chorus  and  orchestra,  a BSO  125th  Anniversary 
Commission  composed  specifically  for  the  BSO  and  Tanglewood  Festival  Chorus. 
The  chorus  performed  its  Jordan  Hall  debut  program  at  the  New  England  Con- 
servatory of  Music  in  May  2004;  had  the  honor  of  singing  at  Sen.  Edward  Kennedy's 
funeral;  has  performed  with  the  Boston  Pops  for  the  Boston  Red  Sox  and  Boston 
Celtics,  and  can  also  be  heard  on  the  soundtracks  to  Clint  Eastwood's  Mystic  River, 
John  Sayles's  Silver  City,  and  Steven  Spielberg's  Saving  Private  Ryan. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  was  for 
many  years  conductor  of  the  MIT  Chamber  Chorus  and  MIT  Concert  Choir,  and  a 
senior  lecturer  in  music  at  MIT.  He  founded  the  John  Oliver  Chorale  in  1977,  made 
his  Boston  Symphony  conducting  debut  in  August  1985,  and  has  appeared  as  guest 
conductor  with  the  New  Japan  Philharmonic,  Berkshire  Choral  Institute,  and  the 
Montreal  Symphony,  with  which  he  made  his  debut  in  December  201 1 leading 
Handel's  Messiah.  This  past  October  he  received  the  2011  Alfred  Nash  Patterson 
Lifetime  Achievement  Award,  presented  by  Choral  Arts  New  England  in  recogni- 
tion of  his  outstanding  contributions  to  choral  music.  This  past  February,  replacing 
Kurt  Masur,  Mr.  Oliver  led  the  BSO  and  Tanglewood  Festival  Chorus  in  Symphony 
Hall  subscription  performances  of  Beethoven's  Missa  Solemnis,  subsequently 
repeating  that  work  with  the  BSO  and  TFC  for  his  Carnegie  Hall  debut  in  March. 


i 
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Tanglewood  Music  Center  Orchestra 

(Lindberg,  Messiaen,  and  Varese,  July  30,  2012) 


Flute 

Pamela  Daniels  + 
Henrik  Heide 
Seth  Morris 
Matthew  Roitstein  * 

Piccolo 

Trumpet 
Ryan  Beach  + 
Joseph  Brown  * 
David  Cohen  § 
Kathryn  Driscoll 
Stuart  Stephenson 

Henrik  Heide 
Seth  Morris  § 
Matthew  Roitstein 

Oboe 

Tenor  Trombone 
Zachary  Guiles  § 
Nick  Mahon 
Brian  Santero  * 

Angela  Limoncelli  § 
Paul  Lueders  * 
Graham  Mackenzie  + 
Caroline  Scharr 

Bass  Trombone 

Isabelle  Lavoie  '' 
Adam  Rainey 

English  Horn 

Caroline  Scharr 

Contrabass  Trombone 
Adam  Rainey 

E-flat  Clarinet 
John  Diodati 

Tuba 

Jose  Martinez  Anton 

Clarinet 

William  Amsel  * 
John  Diodati 
Ching-Chieh  Hsu  § 
Christopher  Pell  + 

Bass  Clarinet 
Samuel  Rothstein 

Percussion 
Erin  Dowrey 
Kirk  Etheridge 
George  Nickson  + 

Ethan  Pani 

Andres  Pichardo-Rosenthal  § 
Tyler  Stell  '' 

Daniel  Zawodniak 

Bassoon 
Andrew  Brady  * 
Keith  Buncke  + 
Thomas  Schneider 

Personnel  Manager 
Catelyn  Cohen 

Andrew  Thompson 

Contrabassoon 
Andrew  Thompson 

Horn 

Librarians 

John  Perkel 

Melissa  Steinberg 

Jessica  Davis  (TMC  Fellow) 

Anne  Rimbach  (TMC  Fellow) 

Nicholas  Hartman  § 
Elyse  Lauzon  + 
Andrew  Mee  * 
Molly  Norcross 
Jaclyn  Rainey 
Anna  Spina 

* Principal,  Lindberg 
+ Principal,  Messiaen 
§ Principal,  Varese 
^ Guest  musician 
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Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 

(Stravinsky  Les  Noces,  July  30,  2012) 

In  the  following  list,  § denotes  membership  of  40  years,  * denotes  membership  of 
35-39  years,  and  # denotes  membership  of  25-34  years. 

Sopranos 

Michele  Bergonzi  # • Joy  Emerson  Brewer  • Anna  S.  Choi  • Emilia  DiCola  • 
Bonnie  Gleason  • Beth  Grzegorzewski  • Alexandra  Harvey  • Carrie  Kenney  • 
Nancy  Kurtz  • Sarah  Mayo  • Heather  O'Connor  • Laurie  Stewart  Otten  • 
Livia  M.  Racz  • Nicole  Marie  Rodriguez  • Adi  Rule  • Melanie  Salisbury  # • 
Dana  R.  Sullivan  • Sarah  Telford  • Nora  Anne  Watson 

Mezzo-Sopranos 

Lauren  A.  Boice  • Abbe  Dalton  Clark  • Diane  Droste  • Paula  Folkman  # • 
Dorrie  Freedman  * • Irene  Gilbride  # • Mara  Goldberg  • Irina  Kareva  • 
Yoo-Kyung  Kim  • Sonya  Alexandra  Knussen  • Annie  Lee  • 

Gale  Tolman  Livingston  # • Louise-Marie  Mennier  • Elodie  Simonis  • 

Julie  Steinhilber  # • Emily  Thiel  • Cindy  M.  Vredeveld  • Lidiya  Yankovskaya 

Tenors 

Brad  W.  Amidon  • Stephen  Chrzan  • Ron  Efromson  • Keith  Erskine  • 

Len  Giambrone  • James  E.  Gleason  • J.  Stephen  Groff  # • 

James  R.  Kauffman  # • Thomas  Kenney  • Jordan  King  • Kwan  H.  Lee  • 

Lance  Levine  • Henry  Lussier  § • Dwight  E.  Porter  * • Peter  Pulsifer  • 

Brian  R.  Robinson  • David  Roth  • Joshuah  Rotz 

Basses 

Nicholas  Altenbernd  • Nathan  Black  • Daniel  E.  Brooks  # • Stephen  J.  Buck  • 
Matthew  E.  Crawford  • Michel  Epsztein  • Jim  Gordon  • Jay  S.  Gregory  # • 
Geoffrey  Herrmann  • David  M.  Kilroy  • Nathan  Lofton  • Jordan  Marvakov  • 
Stephen  H.  Owades  § • Michael  Prichard  # • Sebastian  Remi  • 

Jonathan  Saxton  • Karl  Josef  Schoellkopf  • Daniel  Schwartz  • 

Bradley  Turner  # • Thomas  C.  Wang  # 

Mark  B.  Rulison,  Chorus  Manager 
Martin  Amlin,  Rehearsal  Pianist 
Vytas  Baksys,  Rehearsal  Pianist 
Matthew  A.  Larson,  Rehearsal  Pianist 
Janice  Weber,  Rehearsal  Pianist 
Lidiya  Yankovskaya,  Language  Coach 


Tanglewood75 

Play  your  part 

TO  KEEP  THE  MUSIC  PLAYING  AT  TANGLEWOOD 


For  75  years,  generations  of  concertgoers  have  made  a pilgrimage  to 
Tanglewood  to  delight  in  the  breathtaking  sounds  of  the  BSO  in  a setting 
that  only  nature  could  create.  And  through  those  decades,  the  dedication  of 
the  Friends  of  Tanglewood  has  helped  to  make  it  possible  for  all  to  enjoy. 

Friends  of  Tanglewood  play  their  parts  by  making  contributions  that  keep 
Tanglewood — and  the  concerts  performed  here — beautiful  and  inspiring. 
Every  $i  in  ticket  sales  must  be  matched  by  an  additional  $i  in  contributed 
funds  to  cover  the  BSO’s  annual  expenses — costs  that  include  maintaining 
Tanglewood’s  526-acre  campus  and  presenting  the  music  you  enjoy.  Friends 
of  Tanglewood  memberships  help  close  this  gap,  allowing  America’s 
premier  summer  music  festival  to  thrive. 

Friends  of  Tanglewood  also  enjoy  special  membership  benefits,  including: 

• Advance  ticketing  privileges  for  the  2013  Tanglewood  season 

• Season  parking  passes  and  access  to  donors-only  dining  clubs 

• A discount  at  the  Tanglewood  Glass  FHouses 

As  Tanglewood  marks  its  75th  anniversary,  there’s  no  better  time  to 
support  the  musicyou  love  and  play  your  part  by  joining  the 
Friends  of  Tanglewood  today! 

Visit  the  Friends  Office  at  the  Main  Cate, 
give  online  at  tanglewood.org/contribute, 
or  make  your  donation  by  phone  at  413-637-5261. 

Join  the  Friends  of 
Tanglewood  today! 


^Tanglewood 

MUSIC  CENTER 

Tanglewood  Music  Center  Fellows 
Vocal  Recital 

Wednesday,  August  1,  2012  at  7:00PM 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Gabriel  Faure 

(1845-1924) 

Cinq  melodies  "de  Venise,"  Op.  58  (1891) 
Mandoline 
En  Sourdine 
Green 
A Clymene 
C'est  I'extase 

Zachary  Finkelstein,  tenor 
Paul  Jarski,  piano 

Franz  Schubert 

(1797-1828) 

Selected  Songs 

Der  Jijngling  am  Bache,  D.  192  (1815) 
Mein  GruR  an  den  Mai,  D.  305  (1815) 
Liane,  D.  298  (1815) 

Der  Musensohn,  D.  764  (1822) 

YoonGeong  Lee,  soprano 
Wei-Han  Wu,  piano 

Claude  Debussy 

(1862-1918) 

Le  promenoir  des  deux  amants  (1904-1910) 
Aupres  de  cette  grotte  sombre 
Crois  mon  conseil,  chere  Climene 
Je  tremble  en  voyant  ton  visage 

Matthew  Morris,  baritone 
Bretton  Brown,  piano 


Franz  Schubert 

(1797-1828) 


Carl  Loewe 

(1796-1869) 


Franz  Schubert 

(1797-1828) 


Henri  Duparc 

(1848-1933) 


Claude  Debussy 

(1862-1918) 


Selected  Songs 

Ellens  Gesang  II,  D.  838  (1825) 
Heimliches  Lieben,  D.  922  (1827) 
Suleika  II,  D.  717(1824) 

Sharon  Harms,  soprano 
Kara  Huber,  piano 

Selected  Songs 

Susses  Begrabnis  (1837) 
Wanderers  Nachtlied  (1817) 

Im  Vorubergehen  (1836) 

Edward  (1818) 

Douglas  Williams,  bass-baritone 
Matthew  Gemmill,  piano 


Intermission 

Selected  Songs 

Prometheus,  D.  674  (1819) 

Ganymed,  D.  544  (1817) 

An  Schwager  Kronos,  D.  369  (1816) 

Steven  Eddy,  baritone 
Matthew  Gemmill,  piano 

Selected  Songs 

L'invitation  au  voyage  (1870) 

Chanson  triste  (1868) 

Au  pays  ou  se  fait  la  guerre  (1869-1870) 

Kristina  Bachrach,  soprano 
Alex  Peh,  piano 

Trois  ballades  de  Villon  (1910) 

Ballade  de  Villon  a s'amye 
Ballade  que  Villon  feit  a la  requeste  de  sa 
mere  pour  prier  Notre-Dame 
Ballade  des  femmes  de  Paris 


David  Tinervia,  baritone 
Wei-Han  Wu,  piano 


Johann  Sebastian  Bach 

(1685-1750) 

Cantata  No.  9,  "Es  ist  das  Heil  uns  kommen  her/' 

BWV9(1735) 

I.  Chor:  "Es  ist  das  Heii  uns  kommen  her" 

II.  Redtativo:  "Gott  gab  uns  ein  Gesetz" 

III.  Arie:  "Wir  waren  schon  zu  tief  gesunken" 

IV.  Recitativo:  "Doch  musste  das  Gesetz  er 
fullet  warden" 

V.  Duetto:  "Herr,  du  siehst  stattguter  Werke' 

VI.  Recitativo:  "Wenn  wir  die  Sund'aus  dem 
Gesetz" 

VII.  Choral:  "Oh  sich's  auliess,  als  wollt'er 
nicht" 

Amy  Petrongelli,  soprano 
Jacquelyn  Matava,  mezzo  soprano 
Andrew  Fuchs,  tenor 
Matthew  Morris,  baritone 
Seth  Morris,  flute 
Paul  Lueders,  oboe 
Bretton  Brown,  piano 
Jennise  Hwang,  violin 
Matthew  Leslie-Santana,  violin 
Adrienne  Hochman,  violtv 
Annamarie  Reader,  cello 
Brandon  Mason,  double  bass 

The  coaches  for  this  concert  include  TMC  Faculty  Members 
John  Harbison  (Bach),  Kayo  Iwama  (Faure,  Bach), 

Alan  Smith  (Loewe,  Schubert,  Debussy),  Linda  Flail  (Schubert), 
and  Howard  Watkins  (Duparc,  Debussy). 


Texts  and  Translations 


Faure,  Cinq  melodies  de  Venise',  Op.  58,  Text  by  Paul  Verlaine  (1844-1896) 


(Translated  by  Zachary  Finkelstein) 

Mandoline 

Les  donneurs  de  serenades 
Et  les  belles  ecouteuses 
Echangent  des  propos  fades 
Sous  les  ramures  chanteuses. 

C'est  Tircis  et  c'est  Ammte, 

Et  c'est  I'eternel  Clitandre, 

Et  c'est  Damis  qui  pour  mainte 
Cruelle  fit  maint  vers  tendre. 

Leurs  courtes  vestes  de  sole, 

Leurs  longues  robes  a queues, 

Leur  elegance,  leurjoie 
Et  leurs  molles  ombres  bleues, 

Tourbillonnent  dans  I'extase 
D'une  lune  rose  et  grise, 

Et  la  mandoline  jase 
Parmi  les  frissons  de  brise. 

En  Sourdine 

Calmes  dans  le  deml-jour 
Que  les  branches  hautes  font, 
Penetrons  bien  notre  amour 
De  ce  silence  profond. 

Melons  nos  ames,  nos  coeurs 
Et  nos  sens  extasies, 

Parmi  les  vagues  langueurs 
Des  pins  et  des  arbousiers. 

Ferme  tes  yeux  a demi, 

Croise  tes  bras  sur  ton  sein, 

Et  de  ton  coeur  endormi 
Chasse  a jamais  tout  dessein. 

Laissons-nous  persuader 
Au  souffle  berceur  et  doux 
Qui  vient,  a tes  pieds,  rider 
Les  ondes  des  gazons  roux. 

Et  quand,  solennel,  le  soir 
Des  chenes  noirs  tombera 
Voix  de  notre  desespoir, 

Le  rossignol  chantera. 


Mandolin 

The  serenaders 

And  the  beautiful  ladies  listening 
Exchange  idle  chatter 
Under  the  singing  branches. 

It's  Tircis  and  it's  Aminte, 

And  it's  the  eternal  Clitandre, 

And  it's  Damis  who  for  many 

Cruel  women  writes  many  tender  verses. 

Their  short  silk  vests. 

Their  long  gowns  with  trains. 

Their  elegance,  their  joy 
And  their  soft  blue  shadows. 

Whirl  in  the  ecstasy 
Of  a pink  and  grey  moon. 

And  the  mandoline  chatters 
Amid  the  shivers  of  the  breeze. 

Muted 

Calm  in  the  twilight 
made  by  the  high  branches. 

Let  us  deeply  immerse  our  love 
in  this  profound  silence. 

Let  us  blend  our  souls,  our  hearts 
And  our  ecstatic  senses, 
with  the  vague  languour 
of  the  pines  and  arbutus. 

Close  your  eyes  halfway, 

Cross  your  arms  on  your  breast. 

And  from  your  sleeping  heart 
Drive  away  forever  all  design. 

Let  us  surrender 

To  the  rocking  and  gentle  breeze 
Which  comes  to  your  feet  to  ripple 
The  waves  of  russet  grasses. 

And  when,  solemnly,  the  evening 
Falls  from  the  black  oaks. 

The  voice  of  our  despair. 

The  nightingale  will  sing. 


Green 

Voici  des  fruits,  des  fleurs,  des  feuilles  et  des 
branches 

Et  puis  voici  mon  ccEur  qui  ne  bat  que  pour 
vous. 

Ne  le  dechirez  pas  avec  vos  deux  mains 
blanches 

Et  qu'a  VOS  yeux  si  beaux  I'humble  present 
soit  doux. 

J'arrive  tout  couvert  encore  de  rosee 
Que  le  vent  du  matin  vient  glacer  a mon 
front. 

Souffrez  que  ma  fatigue,  a vos  pieds 
reposee, 

Reve  des  chers  instants  qui  la  delasseront. 

Sur  votre  jeune  sein  laissez  rouler  ma  tete 

Toute  sonore  encore  de  vos  derniers 
baisers ; 

Laissez-la  s'apaiser  de  la  bonne  tempete, 

Et  que  je  dorme  un  peu  puisque  vous 
reposez. 

A Clymene 

Mystiques  barcarolles, 

Romances  sans  paroles, 

Chere,  puisque  tes  yeux, 

Couleur  des  cieux, 

Puisque  ta  voix,  etrange 
Vision  qui  derange 
Et  trouble  I'horizon 
De  ma  raison, 

Puisque  I'arome  insigne 
De  ta  paleur  de  cygne, 

Et  puisque  la  candeur 
De  ton  odeur, 

Ah  ! puisque  tout  ton  etre, 

Musique  qui  penetre, 

Nimbes  d'anges  defunts. 

Tons  et  parfums, 

A,  sur  d'almes  cadences, 

En  ses  correspondences 
Induit  mon  coeur  subtil, 

Ainsi  soit-il  ! 


Green 

Here  are  fruit,  flowers,  leaves  and 
branches. 

And  then  here  is  my  heart,  which  beats  only 
for  you. 

Do  not  rip  it  up  with  your  two  white  hands, 

And  may  the  humble  gift  be  sweet  in  your 
beautiful  eyes! 

I arrive  all  coverered  in  dew. 

Which  the  morning  wind  froze  on  my  brow. 

Allow  my  weariness,  resting  at  your  feet. 

Dream  of  dear  moments  that  will  refresh 
me. 

Let  me  cradle  my  head  on  your  young 
breast. 

Still  ringing  with  your  last  kisses; 

Let  it  calm  itself  after  love's  tempest, 

And  let  me  sleep  a little  while  you  rest. 

To  Clymene 

Mystical  barcarolles. 

Songs  without  words. 

Dear,  since  your  eyes. 

Color  of  the  skies. 

Since  your  voice,  strange 
Vision  that  upsets 
And  troubles  the  horizon 
Of  my  reason. 

Since  the  distinctive  aroma 
Of  your  swanlike  skin 
And  since  the  innocence 
Of  your  fragrance. 

Ah!  Since  all  your  being. 

Music  which  pervades, 

The  halos  of  departed  angels. 

Sounds  and  perfumes. 

Has,  in  sweet  cadences. 

In  its  correspondences 
Led  on  my  welcoming  heart. 

So  be  it! 


C'est  I'extase 
C'est  I'extase  langoureuse, 
C'est  la  fatigue  amoureuse, 
C'est  tous  les  frissons  des  bois 
ParmI  I'etreinte  des  brises, 
C'est  vers  les  ramures  grises 
Le  choeur  des  petites  voix. 

It  is  ecstasy 

It  is  the  languorous  ecstasy, 

It  is  the  amorous  fatigue. 

It  is  all  the  shivers  of  the  forest 
Amid  the  breezes'  embrace. 

It  is  around  the  grey  branches. 
The  choir  of  small  voices. 

0 le  frele  et  frais  murmure! 
Ceia  gazoullle  et  susurre, 

Cela  ressemble  au  bruit  doux 
Que  I'herbe  agitee  expire... 
Tu  dirais,  sous  I'eau  qui  vire, 
Le  roulis  sourd  des  cailloux. 

Oh,  the  frail  and  fresh  murmurs! 

That  twittering  and  whispering. 

That  resembles  the  soft  sound 
That  the  ruffled  grass  exhales... 

You  might  say,  under  the  swirling  water. 

It  was  the  muffled  sound  of  the  rolling  pebbles. 

Cette  ame  qui  se  lamente 
En  cette  plainte  dormante 
C'est  la  notre,  n'est-ce  pas? 

La  mienne,  dis,  et  la  tienne, 

Dont  s'exhale  I'humble  antienne 
Par  ce  tiede  soir,  tout  bas? 

This  mourning  soul 
in  this  subdued  lament 
It  is  ours,  isn't  it? 

Mine,  say,  and  yours 

from  which  breathes  out  the  humble  anthem 
on  this  warm  evening,  very  softly? 

Schubert,  Selected  Songs  (Translated  by  YoonGeong  Lee) 

Der  Jiingling  am  Bache  The  youth  by  the  stream 


An  der  Quelle  sal?  der  Knabe, 
Blumen  wand  er  sich  zum  Kranz, 
Und  er  sah  sie  fortgerissen, 
Treiben  in  der  Wellen  Tanz. 

»Und  so  fliehen  meine  Tage 
Wie  die  Quelle  rastlos  hini 
Und  so  bleichet  meine  Jugend, 
Wie  die  Kranze  schnell  verbluhni 

By  the  brook  there  a youth  sat 
Winding  blooms  into  a wreath. 

And  he  watched  them  get  ripped  away. 
Driven  in  the  dance  of  the  waves. 

And  so  fly  my  days 
Like  the  restless  stream! 

And  so  fades  my  youth. 

Like  the  wreaths  that  quickly  wilt. 

Fraget  nicht,  warum  ich  traure 
In  des  Lebens  Bliitenzeitl 
Alles  freuet  sich  und  hoffet, 
Wenn  der  Fruhling  sich  erneut. 
Aber  diese  tausend  Stimmen 
Der  erwachenden  Natur 
Wecken  in  dem  tiefen  Busen 
Mir  den  schweren  Kummer  nur. 

Don't  ask  me  why  I'm  sad 
In  the  flower  of  my  youth! 

Everything  is  joyful  and  all  is  full  of  hope 
When  Spring  renews  itself. 

And  yet  the  thousands  of  voices 
Qf  nature  awakening 
Arouse  in  the  depths  of  my  heart 
Only  a heavy,  troubling  sorrow. 

continues... 


Der  Jiingling  am  Bache  (cont'd) 

Was  soil  mir  die  Freude  frommen, 

Die  der  schone  Lenz  mIr  beut? 

Eine  nur  ist's,  die  ich  suche, 

Sie  1st  nah  und  ewig  welt. 

Sehnend  breit'  ich  meine  Arme 
Nach  dem  teuren  Schattenbild, 

Ach,  ich  kann  es  nicht  erreichen, 

Und  das  Herz  ist  ungestillt! 

Komm  herab,  du  schone  Holde, 

Und  verlall  dein  stolzes  Schioi?! 

Blumen,  die  der  Lenz  geboren, 

Streu  ich  dir  in  deinen  Scholl. 

Horch,  der  Hain  erschallt  von  Liedern, 

Und  die  Quelle  rieselt  klar! 

Raum  ist  in  der  kleinsten  Hiitte 
Fur  ein  glucklich  liebend  Paar. 

—Friedrich  von  Schiller  (1759-1805) 

Mein  Grufl  an  den  Mai 

Sei  mir  gegruRt,  o Mai,  mit  deinem 
Blutenhimmel, 

Mit  deinem  Lenz,  mit  deinem  Freudenmeer. 
Sel  mir  gegruRt  mit  deinem  frohlichen 
Gewimmel 

Der  neu  belebten  Wesen  urn  mich  her. 
—Johann  Gottfried  Kumpf  (1781-1862) 

Liane 

"Hast  du  Lianen  nicht  gesehen?" 

"Ich  sah  sie  zu  dem  Teiche  gehn." 

Durch  Busch  und  Hecken  rennt  er  fort, 

Und  kommt  an  ihren  Lieblingsort. 

Die  Linde  spannt  ihr  griines  Netz, 

Aus  Rosen  tont  des  Bachs  Geschwatz; 

Die  Blatter  rdtet  Sonnengold, 

Und  alles  ist  der  Freude  hold. 

Liane  fahrt  auf  einem  Kahn, 

Vertraute  Schwane  nebenan. 

Sie  spielt  die  Laute,  singt  ein  Lied, 

Wie  Liebe  in  ihr  selig  bluht. 

Das  Schifflein  schwanket,  wie  es  will, 

Sie  senkt  das  Haupt  und  denket  still 
An  ihn  der  im  Gebusche  ist, 

Sie  bald  in  seine  Arme  schlieRt. 

—Johann  Baptist  Mayhofer  (1787-1836) 


The  youth  by  the  stream  (cont'd) 

What  should  I to  do  with  the  pure  joy 
That  fair  Spring  offers  me? 

There  is  only  one  which  I seek 
And  she  is  near  yet  eternally  far. 

Longingly  I reach  my  arms 
Toward  that  dear  shadowed  figure. 

Oh!  I cannot  reach  it, 

And  my  heart  is  unruly! 

Come  here,  you  beautiful  lady. 

And  leave  your  proud  castle! 

Flowers  that  Spring  creates, 

I strew  into  your  lap; 

Listen,  the  grove  resounds  with  songs. 

And  the  stream  trickles  clearly! 

There  is  room  in  the  smallest  hut 
For  a happy,  loving  pair. 

My  greetings  to  May 

Welcome  May,  with  your  blossom  sky, 

With  your  Spring,  with  your  lake  of  joy, 

I greet  you  with  your  cheerful  throng 

Of  new  living  creatures  around  me. 

Liane 

"Have  you  seen  Liane?" 

"I  saw  her  walking  to  the  pond." 

He  runs  off,  through  bush  and  hedge. 

And  he  reaches  her  favorite  spot. 

The  linden  tree  stretches  its  green  net. 

The  brook's  babble  rings  among  the  roses; 
Golden  sunlight  tinges  the  leaves. 

And  everything  is  graceful  pleasure. 

Liane  glides  along  in  a boat, 

Her  beloved  swans  accompany  her. 

She  plays  her  lute  and  sings  a song. 

Which  is  love  that  blossoms  within  her. 

The  boat  rocks,  as  it  pleases. 

She  lets  her  head  sink  and  thinks  silently 
Of  him  who  is  in  the  bushes. 

And  who  will  soon  enfold  her  in  his  arm. 


Der  Musensohn 

Durch  Feld  und  Wald  zu  schweifen, 
Mem  Liedchen  wegzupfeifen, 

So  geht's  von  Ort  zu  Ort! 

Und  nach  dem  Takte  reget 
Und  nach  dem  Mai?  beweget 
Sich  alles  an  mir  fort. 

Ich  kann  sie  kaum  erwarten, 

Die  erste  Blum'  im  Garten, 

Die  erste  Blut'  am  Baum. 

Sie  gru(?en  meine  Lieder, 

Und  kommt  der  Winter  wieder, 

Sing  ich  noch  jenen  Traum. 

Ich  sing  ihn  in  der  Weite, 

Auf  Eises  Lang'  und  Breite, 

Da  bluht  der  Winter  schon! 

Auch  diese  Blute  schwindet, 

Und  neue  Freude  findet 
Sich  auf  bebauten  Hohn. 

Denn  wie  ich  bei  der  Linde 
Das  junge  Volkchen  finde, 

So  gleich  erreg  ich  sie. 

Der  stumpfe  Bursche  blaht  sich, 

Das  steife  Madchen  dreht  sich 
Nach  meiner  Melodie. 

Ihr  gebt  den  Sohlen  Flugel 
Und  treibt  durch  Tal  und  Hugel 
Den  Liebling  weit  von  Haus. 

Ihr  lieben,  holden  Musen, 

Wann  ruh  ich  ihr  am  Busen 
Auch  endlich  wieder  aus? 

—Johann  Wolfgang  von  Goethe 
(1749-1832) 


The  son  of  the  muses 
Roaming  through  field  and  woodland, 
Piping  may  song  on  my  way 
That's  how  I go  from  place  to  place! 

And  to  my  beat 
And  to  my  measure 
Everything  moves  with  me. 

I can  scarcely  wait  for. 

The  first  flower  in  the  garden. 

The  first  blossom  on  the  tree. 

My  songs  greet  them. 

And  when  winter  returns 
I still  sing  of  that  dream. 

I sing  of  it  far  afield. 

The  length  and  breadth  of  the  icy  earth. 
Then  winter  blossoms  beautifully! 

This  blooming  too  disappears 
And  new  joy  is  found 
On  the  cultivated  heights. 

For  when  I beside  the  lime  tree. 

Find  young  folks, 

I rouse  them  at  once. 

The  dull  yokel  swaggers. 

The  naive  maiden  twirls 
To  my  melody. 

You  give  my  feet  wings 
And  drive  over  hills  and  dales 
Your  favorite,  far  from  home. 

You  dear,  kind  muses. 

When  may  I on  my  beloved's  bosom 
At  last  again  rest? 


Debussy,  Le  promenoir  de  deux  amants,  Text  by  Tristan  L'Hermite  Francois  (1601-1655) 
(Translated  by  Matthew  Morris) 


Aupres  de  cette  grotte  sombre 

Aupres  de  cette  grotte  sombre 
Oil  I'on  respire  un  air  si  doux, 

L’onde  lutte  avec  les  cailloux 
Et  la  lumiere  avecque  I'ombre. 

Ces  flots,  lasses  de  I'exercice 
Qu'ils  ont  fait  dessus  de  gravier, 

Se  reposent  dans  ce  vivier 
Oil  mourut  autrefois  Narcisse... 

L'ombre  de  cette  fleur  vermeille 
Et  celle  de  ces  joncs  pendants 
Paraissent  estre  la-dedans 
Les  songes  de  I'eau  qui  sommeille. 

Crois  mon  conseil,  chere  Climene 

Crois  mon  conseil,  chere  Climene; 
Pour  laisser  arriver  le  soir, 

Je  te  prie,  allons-nous  asseoir 
Sur  le  bord  de  cette  fontaine. 

N'oui's-tu  pas  soupirer  Zephire, 

De  merveille  et  d'amour  attaint, 
Voyant  des  roses  sur  ton  teint, 

Qui  ne  sont  pas  de  son  empire? 

Sa  bouche  d'odeur  toute  pleine 
A souffle  sur  notre  chemin, 

Melant  un  esprit  de  jasmin 
A I'ambre  de  ta  douce  haleine. 

Je  tremble  en  voyant  ton  visage 

Je  tremble  en  voyant  ton  visage 
Plotter  avecque  mes  desirs, 

Tant  j'ai  de  peur  que  mes  soupirs 
Ne  lui  fassent  faire  naufrage. 

De  crainte  de  cette  aventure 
Ne  commets  pas  si  librement 
A cet  infidele  element 
Tous  les  tresors  de  la  Nature. 

Veux-tu,  par  un  doux  privilege. 

Me  mettre  au-dessus  des  humains? 
Fais-moi  boire  au  creux  de  tes  mains. 

Si  I'eau  n’en  dissout  point  la  neige. 


Close  to  this  dark  grotto 

Close  to  this  dark  grotto 

Where  one  breathes  an  air  so  sweet 

The  water  struggles  with  the  pebbles. 

And  the  light  with  the  shade. 

These  waves,  weary  from  the  exercise 
That  they  have  done  over  this  gravel. 

Rest  themselves  in  this  pond 

Where,  once  upon  a time  Narcissus  died... 

The  shadow  of  this  crimson  flower 
And  that  of  these  bending  rushes 
Seem  to  be  therein 
The  dreams  of  the  water  that  sleeps. 

Take  my  advice,  dear  Climene 

Take  my  advice,  dear  Climene 
To  let  the  evening  come, 

I beg  you,  let  us  go  sit 
On  the  edge  of  this  fountain. 

Do  you  not  hear  Zephyrus  sighing. 

Of  wonder  and  of  love  stricken. 

Seeing  some  roses  on  your  complexion 
Which  are  not  of  his  empire? 

His  mouth  all  full  of  fragrance 
Has  breathed  upon  our  path. 

Mingling  an  essence  of  jasmine 
With  the  amber  of  your  sweet  breath. 

I tremble  at  seeing  your  face 

1 tremble  at  seeing  your  face 
Floating  with  my  desires, 

I fear  so  much  that  my  sighs 
will  wreck  it. 

For  fear  of  this  incident 
Do  not  entrust  so  freely 
To  this  unfaithful  element 
All  the  treasures  of  Nature. 

Do  you  want,  as  a sweet  privilege. 

To  place  me  above  other  humans? 

Allow  me  to  drink  from  the  hollow  of  your 
hands. 

If  the  water  does  not  melt  there  the  snow. 


Schubert,  Selected  Songs  (Translated  by  Sharon  Harms) 


Ellens  Gesang  II 

Jager,  ruhe  von  der  Jagd! 

Weicher  Schlummer  soil  dich  decken, 
Traume  nicht,  wenn  Sonn'  erwacht, 
Dali  Jagdhbrner  dich  erwecken. 
Schlaf!  der  Hirsch  ruht  in  der  Hbhie, 
Bei  dir  sind  die  Hunde  wach, 

Schlaf,  nicht  qual'  es  deine  Seele, 

Dad  dein  edies  Rod  erlag. 

Jager,  ruhe  von  der  Jagd! 


Ellen's  Song  II 

Huntsman,  rest  from  the  hunt! 

Soft  slumber  shall  cover  you. 

Do  not  dream,  when  the  sun  rises, 

The  hunting  horns  will  awaken  you. 

Sleep!  The  deer  rests  in  his  cave; 

Your  hounds  keep  watch  nearby, 

Sleep!  Do  not  let  your  soul  be  tormented 
By  the  death  of  your  noble  steed. 
Huntsman,  rest  from  the  hunt! 

Soft  slumber  shall  cover  you. 

When  the  new  day  dawns, 

There  will  be  no  hunting  horn  to  wake  you 


Weicher  Schlummer  soil  dich  decken, 

Wenn  der  junge  Tag  erwacht, 

Wird  kein  Jagerhorn  dich  wecken. 

—Sir  Walter  Scott  (1771-1832)  Adapted  into  German  by  Adam  Storck  (1780-1822) 


Heimliches  Lieben 

0 du,  wenn  deine  Lippen  mich  beruhren, 

Dann  will  die  Lust  die  Seele  mir  entfuhren. 

Ich  fuhle  tief  ein  namenloses  Beben 
Den  Busen  heben. 

Mein  Auge  flammt.  Glut  schwebt  auf  meinen 
Wangen; 

Es  schlagt  mein  Herz  ein  unbekannt 
Verlangen; 

Mein  Geist,  verirrt  in  trunkner  Lippen 
Stammein 

Kann  kaum  sich  sammeln. 

Mein  Leben  hangt  in  einersolchen  Stunde 
An  deinem  siiden,  rosenweichen  Munde, 

Und  will,  bei  deinem  trauten  Armumfassen, 
Mich  fast  verlassen. 

0!  dad  es  doch  nicht  auder  sich  kann  fliehen 
Die  Seele  ganz  in  deiner  Seele  gluhen! 

Dad  doch  die  Lippen,  die  voll  Sehnsucht 
brennen, 

Sich  mussen  trennen! 

Dad  doch  im  Kud'  mein  Wesen  nicht  zerfliedet 
Wenn  es  so  fest  an  deinen  Mund  sich 
schliedet, 

Und  an  dein  Herz,  das  niemals  laut  darf  wagen 

Fur  mich  zu  schlagen! 

—KaroHne  Louise  von  Klenke  (1754-1802) 


Secret  Love 

Oh  you,  when  your  lips  touch  me. 

Desire  abducts  my  soul. 

I feel  a deep,  nameless  quake 
Which  swells  my  bosom. 

My  eye  ignites,  ardor  floats  upon  my  cheeks; 

My  heart  beats  with  an  unknown  desire; 

My  mind,  lost  in  drunken,  stammering  lips. 

Can  barely  collect  itself. 

In  an  hour  such  as  this,  my  life  hangs 
Upon  your  sweet,  soft-pink  lips. 

And,  in  your  comforting  embrace. 

My  life  almost  leaves  me. 

Oh!  That  my  soul  cannot  escape  out  of  itself 
To  glow  completely  in  your  soul! 

That  the  lips  that  burn  full  of  longing. 

Must  part! 

That  in  a kiss,  my  being  may  not  melt  away 
When  it  upon  your  mouth  is  so  firmly  pressed. 

And  upon  your  heart,  that  never  aloud  may 
dare, 

to  beat  for  me! 


Suleika  II 

Ach,  um  deine  feuchten  Schwingen, 
West,  wie  sehr  ich  dich  beneide: 
Denn  du  kannst  ihm  Kunde  bringen 
Was  ich  in  der  Trennung  leide! 

Die  Bewegung  deiner  Fluge! 


Suleika  II 

Ah,  your  moist  wings. 

West,  how  much  I envy  you; 
Because  you  can  bring  him  word  of 
What  I suffer  in  separation! 

The  beating  of  your  wings 


continues... 


Suleika  II  (cont'd) 

Weckt  im  Busen  stilles  Sehnen; 

Blumen,  Auen,  Waid  und  Hugel 
Stehn  bei  deinem  Hauch  in  Tranen. 

Doch  dein  mildes  sanftes  Wehen 
Kuhit  die  wunden  Augenlider; 

Ach,  fur  Leid  muBt'  ich  vergehen, 

Hofft'  ich  nicht  zu  sehn  ihn  wieder. 

Eile  denn  zu  meinem  Lieben, 

Spreche  sanft  zu  seinem  Herzen; 

Doch  vermeid'  ihn  zu  betriiben 
Und  verbirg  ihm  meine  Schmerzen. 

Sag'  ihm,  aber  sag's  bescheiden: 

Seine  Liebe  sei  mein  Leben, 

Freudiges  Gefuhl  von  beiden 
Wird  mir  seine  Nahe  geben. 

—Marianne  von  Willemer  (1784-1860) 


Suleika  II  (cont'd) 

Awakens  in  my  bosom  a quiet  longing; 
Flowers,  meadows,  forest,  and  hills 
Stand  in  tears  from  your  breath. 

Yet  your  mild,  gentle  breeze 
Cools  my  sore  eyelids; 

Ah,  for  sorrow  I would  die 

If  I could  not  hope  to  see  him  again. 

Hasten  then  to  my  love. 

Speak  softly  to  his  heart; 

But  avoid  upsetting  him 
And  hide  from  him  my  pain. 

Tell  him,  but  say  it  modestly: 

His  love  is  my  life. 

And  a joyous  sense  of  both 
His  closeness  will  give  to  me. 


Loewe,  Selected  Songs  (Translated  by  Douglas  Williams) 


Susses  Begrabnis 

Schaferin,  ach,  wie  haben 
Sie  dich  so  suss  begraben! 

Alle  Lijfte  haben  gestohnet, 

Maienglocken  zu  Grab  dir  getonet, 

Gluhwurm  wollte  die  Fackel  tragen. 

Stern  ihm  selbst  es  tat  versagen. 

Nacht  ging  schwarz  in  Trauerfloren, 

Und  all  ihre  Schatten  gingen  in  Choren. 

Die  Tranen  wird  dir  das  Morgenrot  weinen, 
Und  den  Segen  die  Sonn'  aufs  Grab  dir 
scheinen. 

Schaferin,  ach,  wie  haben 
Sie  dich  so  suss  begraben! 

—Friedrich  Ruckert  (1788-1866) 

Wanderers  Nachtlied 

Uber  alien  Gipfein 

ist  Ruh', 

in  alien  Wipfein 

spurest  du 

kaum  einen  Hauch; 

die  Vogelein  schweigen  im  Walde. 

Warte  nur,  balde 
ruhest  du  auch! 

—Johann  Wolfgang  von  Goethe 


Sweet  Burial 

Shepherdess,  ah. 

How  sweetly  they  have  laid  you  to  rest! 

All  the  breezes  have  moaned, 
Lilies-of-the-valley  have  tolled  at  your  grave. 

The  glowworm  wanted  to  carry  the  torch. 

The  star  himself  said  he  would  not  do  it. 

Night  went  in  black  mourning. 

And  all  its  shadows  went  in  chorus. 

The  dawn  will  weep  tears  for  you, 

And  the  blessings  of  the  sun  will  shine  on  your 
grave. 

Shepherdess,  ah. 

How  sweetly  they  have  laid  you  to  rest! 

Wanderer's  Nightsong 

Over  all  the  peaks 
is  rest, 

in  all  the  treetops 
you  sense 
hardly  a breath; 

the  birds  fall  silent  in  the  woods, 
just  wait,  soon 
you  too  will  rest! 


Im  Voriibergehen 

Ich  ging  im  Felde 
so  fur  mich  bin, 

Und  nichts  zu  suchen, 
das  war  mein  Sinn. 

Da  stand  ein  Blumchen 
so  gleich,  so  nah, 

Dass  ich  im  Leben 
nichts  lieber  sah. 

Ich  wolit'  es  brechen, 
da  sagt'  es  schleunig: 

"Ich  habe  Wurzein, 
die  sind  gar  heimlich, 

Im  tiefen  Boden 
bin  ich  gegrundet, 

Drum  sind  die  Bluten 
so  schon  gerundet. 

Ich  kann  nicht  lieben, 
ich  kann  nicht  schranzen, 

Musst  mich  nicht  brechen, 
musst  mich  verpflanzen." 
ich  ging  im  Walde 
so  vor  mich  hin, 

Ich  war  so  heiter, 
wolIt  immer  welter; 
das  war  mein  Sinn. 

—Johann  Wolfgang  von  Goethe 

Edward 

Dein  Schwert,  wie  ist's  von  Blut  so  rot? 
Edward,  Edward! 

Dein  Schwert,  wie  ist's  von  Blut  so  rot? 
Und  gehst  so  traurig  da?  0! 

Ich  hab  geschlagen  meinen  Geier  tot. 
Mutter,  Mutter! 

Ich  hab  geschlagen  meinen  Geier  tot, 
Und  das,  das  geht  mir  nah.  0! 

Deines  Geiers  Blut  1st  nicht  so  rot, 
Edward,  Edward! 

Deines  Geiers  Blut  ist  nicht  so  rot. 

Mein  Sohn,  bekenn  mir  frei.  0! 

Ich  hab  geschlagen  mein  Rotross  tot. 
Mutter,  Mutter! 

Ich  hab  geschlagen  mein  RotroR  tot, 
Und's  war  so  stolz  und  treu.  0! 


In  Passing 

I went  in  the  field 
to  be  by  myself. 

And  not  looking  for  anything, 
that  was  my  intention. 

There  stood  a flower 
at  once  so  close. 

That  in  my  life 
I had  seen  nothing  lovelier. 

I wanted  to  pick  it, 
but  it  spoke  quickly: 

"I  have  roots, 
that  are  quite  secret. 

In  deep  earth 
am  I formed. 

Because  of  that  my  blossoms 
are  beautifully  round. 

I can  not  love, 

I can  not  woo. 

You  must  not  pluck  me. 

You  must  transplant  me." 

I went  in  the  woods 
that  lay  before  me, 

I was  so  happy, 

I wanted  to  go  further; 

That  was  my  intention. 

Edward 

Your  sword,  why  is  it  so  red  with  blood? 
Edward,  Edward! 

Your  sword,  why  is  it  so  red  with  blood? 
And  you  look  so  unhappy?  0! 

I have  beaten  my  hawk  to  death. 
Mother,  Mother! 

I have  beaten  my  hawk  to  death. 

And  it  was  so  dear  to  me.  0! 

Your  hawk's  blood  is  not  so  red, 

Edward,  Edward! 

Your  hawk's  blood  is  not  so  red. 

My  son,  confess  to  me  freely.  0! 

I have  beaten  my  roan  to  death. 

Mother,  Mother! 

I have  beaten  my  roan  to  death. 

And  he  was  so  proud  and  true.  0! 


continues... 


Edward  (cont'd) 

Dein  Ross  war  alt  und  hast's  nicht  not, 
Edward,  Edward! 

Dein  Ross  war  alt  und  hast's  nicht  not, 

Dich  driickt  ein  andrer  Schmerz.  0! 

Ich  hab  geschiagen  meinen  Vatertot! 
Mutter,  Mutter! 

Ich  hab  geschiagen  meinen  Vater  tot, 

Und  das,  das  qualt  mein  Herz!  0! 

Und  was  wirst  du  nun  an  dir  tun, 

Edward,  Edward? 

Und  was  wirst  du  nun  an  dir  tun. 

Mein  Sohn,  das  sage  mir!  0! 

Auf  Erden  soil  mein  Fuss  nicht  ruhn! 

Mutter,  Mutter! 

Auf  Erden  soil  mein  FuR  nicht  ruhn! 

Will  wandern  ubers  Meer!  0! 

Und  was  soil  werden  dein  Hof  und  Hall, 
Edward,  Edward? 

Und  was  soil  werden  dein  Hof  und  Hall, 

So  herrilch  sonst,  so  schon?  0! 

Ach  immer  steh's  und  sink  und  fall! 

Mutter,  Mutter! 

Ach  immer  steh's  und  sink  und  fall, 

Ich  werd  es  nimmer  sehn!  0! 

Und  was  soil  werden  dein  Weib  und  Kind, 
Edward,  Edward? 

Und  was  soil  werden  dein  Weib  und  Kind, 
Wann  du  gehst  fibers  Meer?  0! 

Die  Welt  1st  gross,  lass  sie  bettein  drin. 
Mutter,  Mutter! 

Die  Welt  ist  gross,  lass  sie  bettein  drin, 

Ich  seh  sie  nimmermehr!  0! 

Und  was  soil  deine  Mutter  tun, 

Edward,  Edward? 

Und  was  soil  deine  Mutter  tun. 

Mein  Sohn,  das  sage  mir?  0! 

Der  Fluch  der  Holle  soil  auf  euch  ruhn. 
Mutter,  Mutter! 

Der  Fluch  der  Holle  soil  auf  euch  ruhn, 

Denn  ihr,  ihr  rietet's  mir!  0! 

—Johann  Gottfried  Herder  (1744-1803) 


Edward  (cont'd) 

Your  steed  was  old  and  you  had  no  need  of  it, 
Edward,  Edward! 

Your  steed  was  old  and  you  had  no  need  of  it. 
Something  else  is  troubling  you.  0! 

I have  beaten  my  father  to  death ! 

Mother,  Mother! 

I have  beaten  my  father  to  death. 

And  that,  that  is  what  tortures  my  heart!  0! 

And  what  will  you  do  now, 

Edward,  Edward? 

And  what  will  you  do  now, 

My  son,  tell  me!  0! 

On  earth  my  foot  will  never  set  again! 

Mother,  Mother! 

On  earth  my  foot  will  never  set  again! 

I'll  wander  over  the  sea!  0! 

And  what  will  happen  to  your  house  and  hall, 
Edward,  Edward? 

And  what  will  happen  to  your  house  and  hall. 
Once  so  wonderful  and  lovely?  0! 

Ah!  It  will  forever  sink  and  fall! 

Mother,  Mother! 

Ah!  It  will  forever  sink  and  fall! 

I'll  never  see  it  again!  0! 

And  what  will  become  of  your  wife  and  child? 
Edward,  Edward? 

And  what  will  become  of  your  wife  and  child? 
When  you  go  overseas?  0! 

The  world  is  large,  let  them  beg. 

Mother,  Mother! 

The  world  is  large,  let  them  beg. 

I'll  see  them  no  more!  0! 

And  what  will  become  of  your  mother, 
Edward,  Edward? 

And  what  will  become  of  your  mother. 

My  son,  tell  me?  0! 


The  curse  of  hell  will  rest  upon  you. 
Mother,  Mother! 

The  curse  of  hell  will  rest  upon  you. 
For  you,  you  told  me  to  do  it!  0! 
after  an  English  folk  song 


Schubert,  Selected  Songs,  Text  by  Johann 

Prometheus 

Bedecke  deinen  Himmel,  Zeus, 

Mit  Wolkendunst 

Und  ube,  dem  Knaben  gleich, 

Der  Distein  kbpft, 

An  Eichen  dich  und  Bergeshbh'n; 

Mu(?t  mir  meine  Erde 
Doch  lassen  stehn 

Und  meine  Hutte,  die  du  nicht  gebaut, 
Und  meines  Herd, 

Um  dessen  Glut 
Du  mich  beneidest. 

Ich  kenne  nichts  Armeres 
Unter  der  Sonn',  als  euch,  Gotter! 

Ihr  nahrt  kummerlich 
Von  Opfersteuern 
Und  Gebetshauch 
Eure  Majestat 
Und  darbtet,  waren 
Nicht  Kinder  und  Bettler 
Hoffnungsvolle  Toren. 

Da  ich  ein  Kind  war 

Nicht  wudte,  wo  aus  noch  ein, 

Kehrt'  ich  mein  verirrtes  Auge 
Zur  Sonne,  als  wenn  druber  war' 

Ein  Ohr,  zu  horen  meine  Klage, 

Ein  Herz  wie  meins, 

Sich  des  Bedrangten  zu  erbarmen. 

Wer  half  mir 

Wider  der  Titanen  Ubermut? 

Wer  rettete  vom  Tode  mich. 

Von  Sklaverei? 

Hast  du  nicht  alles  selbst  vollendet 
Heilig  gluhend  Herz? 

Und  gluhtest  jung  und  gut, 

Betrogen,  Rettungsdank 
Dem  Schlafenden  da  droben? 

Ich  dich  ehren?  Wofur? 

Hast  du  die  Schmerzen  gelindert 
Je  des  Beladenen? 

Hast  du  die  Tranen  gestillet 
Je  des  Geangsteten? 

Hat  nicht  mich  zum  Manne  geschmiedet 
Die  allmachtige  Zeit 
Und  das  ewige  Schicksal, 

Meine  Herrn  und  deine? 


Wolfgang  von  Goethe  (Translated  by  Steven  Eddy) 
Prometheus^ 

Cover  your  heaven, Zeus, 

With  clouds  of  mist 
And  practice,  like  a boy 
beheading  thistles. 

On  oaks  and  high  mountaintops; 

But  you  must  allow 
My  own  Earth  to  stand. 

And  my  hut,  which  you  did  not  build. 

And  my  stove. 

Whose  glow 
You  envy  me. 

I know  of  nothing  more  wretched 
Under  the  sun  as  you  gods! 

You  painfully  nourish 
Your  majesty 
With  sacrifices 
And  breathy  prayers 
And  would  starve,  were 
Not  children  and  beggars 
Such  hopeful  fools. 

When  I was  a child 
Not  knowing  where  to  turn, 

I turned  my  wandering  eyes 
To  the  sun,  as  if  up  above  there  were 
An  ear  to  hear  my  complaints, 

A heart  like  mine. 

To  show  mercy  to  the  oppressed. 

Who  helped  me 
Against  the  Titan's  insolence? 

Who  rescued  me  from  death. 

From  slavery? 

Did  you  not  accomplish  it  all  yourself. 

My  sacred,  glowing  heart? 

And  did  it  glow  young  and  good. 

Deceived,  with  grateful  thanks 
To  the  sleepers  above? 

I honor  you?  For  what? 

Have  you  eased  the  pain 
Of  the  oppressed? 

Did  you  still  the  tears 
Of  the  distressed? 

Was  I not  forged  into  a man 
by  all-powerful  Time 
And  eternal  Fate, 

My  masters  and  yours? 


continues... 


Prometheus  (cont'd) 
Wahntest  du  etwa, 

Ich  sollte  das  Leben  hassen, 
In  Wusten  fliehen, 

Weil  nicht  alle 
Blutentraume  reiften? 

Prometheus  (cont'd) 

Were  you  perhaps  deluded 
That  1 should  hate  life, 

Flee  into  the  wilderness, 
Because  not  all 
My  dreams  matured? 

Hier  sitz'  ich,  forme  Menschen 
Nach  meinem  Bilde. 

Ein  Geschlecht,  das  mir  gleich  sei, 
Zu  leiden,  zu  weinen, 

Zu  genieden  und  zu  freuen  sich 
Und  dein  nicht  zu  achten, 

Here  1 sit,  forming  men 
After  my  own  image. 

A race  to  be  like  me. 

To  suffer,  to  cry. 

To  enjoy  and  rejoice 
And  ignore  you, 

Wie  ich!  Like  me! 

‘ Prometheus  was  a Titan  who  stole  fire  from  the  gods  and  gave  it  to  mankind.  His  eternal  punishment 
was  to  be  chained  to  a rock,  where  an  eagle  would  feed  upon  his  liver  daily. 

Ganymed  Ganymede^ 


Wie  im  Morgenglanze 
Du  rings  mich  angluhst, 

Fruhling,  Geliebter! 

Mit  tausendfacher  Liebeswonne 
Sich  an  mein  Herz  drangt 
Deiner  ewigen  Warme 
Heilig  Gefuhl, 

Unendliche  Schone! 

How  in  the  morning  light 
You  glow  around  me. 

Spring,  my  beloved! 

With  thousand  fold  love-bliss 
It  presses  itself  on  my  heart. 
The  holy  feeling 
of  your  eternal  warmth. 
Unending  beauty! 

Dal?  ich  dich  fassen  mdcht' 
In  diesen  Arm! 

Would  that  1 could  hold  you 
In  these  arms! 

Ach,  an  deinem  Busen 
Lieg'  ich,  schmachte, 

Und  deine  Blumen,  dein  Gras 
Drangen  sich  an  mein  Herz. 

Du  kuhlst  den  brennenden 
Durst  meines  Busens, 

Lieblicher  Morgenwind! 

Ruft  drein  die  Nachtigall 
Liebend  nach  mir  aus  dem  Nebeltal. 

Oh,  on  your  breast 
1 lie,  1 languish. 

And  your  flowers,  your  grass 
Press  themselves  against  my  heart. 
You  cool  the  burning 
Thirst  of  my  bosom. 

Lovely  morning  wind! 

The  nightingale  calls 

Lovingly  to  me  from  the  misty  valley. 

Ich  komm',  ich  komme! 
Wohin?  Ach,  wohin? 

1 come,  1 come! 

Where  to?  Oh,  where? 

Hinauf!  Hinauf  strebt's. 

Es  schweben  die  Wolken 
Abwarts,  die  Wolken 
Neigen  sich  der  sehnenden  Liebe. 
Mir!  Mir! 

In  eurem  Schosse 
Aufwarts! 

Umfangend  umfangen! 

Aufwarts  an  deinen  Busen, 

Up!  1 strive  upward. 

The  clouds  float 
Downward,  the  clouds 
Bow  themselves  down  to  yearning  love. 
To  me!  To  me! 

In  your  womb 
Up  above! 

Embracing  and  embraced! 

Upwards  to  your  bosom. 

Alliebender  Vater!  All-loving  Father! 

^Ganymede  was  a Trojan  youth  who  was  taken  up  to  Mt.  Olympus  by  Zeus  to  serve  as  cup-bearer  to  the  gods 


An  Schwager  Kronos,  D.  369 

Spute  dich,  Kronos! 

Fort  den  rasseinden  Trott! 

Bergab  gleitet  der  Weg; 

Ekies  Schwindeln  zbgert 

Mir  vor  die  Stirne  dein  Zaudern. 

Frisch,  holpert  es  gleich, 

Uber  Stock  und  Steine  den  Trott 
Rasch  ins  Leben  hinein! 

Nun  schon  wieder 
Den  eratmenden  Schritt 
Muhsam  berg  hinauf. 

Auf  denn,  nicht  trage  denn, 

Strebend  und  hoffend  hinani 

Weit,  hoch,  herriich  rings  der  Blick 
ins  Leben  hinein, 

Vom  Gebirg  zum  Gebirg 
Schwebet  der  ewige  Geist, 

Ewigen  Lebens  ahndevoll. 

Seitwarts  des  Uberdachs  Schatten 
Zieht  dich  an 

Und  ein  Frischung  verheiRender  Blick 
Auf  der  Schwelle  des  Madchens  da. 
Labe  dichl  — Mir  auch,  Madchen, 

Diesen  schaumenden  Trank, 

Diesen  frischen  Gesundheitsblickl 

Ab  den,  rascher  hinab! 

Sieh,  die  Sonne  sinkt! 

Eh  sie  sinkt,  eh  mich  Greisen 
Ergreift  im  Moore  Nebelduft, 

Entzahnte  Kiefer  schnattern 
Und  das  schlotternde  Gebein, 

Trunken  vom  letzten  Strahl 
ReiR  mich,  ein  Feuermeer 
Mir  im  schaumenden  Aug, 

Mich  geblendeten  Taumeinden 
In  der  Holle  nachtliches  Tor. 

Tone,  Schwager,  ins  Florn, 

Rassle  den  schallenden  Trab, 

DaR  der  Orkus  vernehme;  wir  kommen, 

DaR  gleich  an  der  Tur 

Der  Wirt  uns  freundlich  empfange. 


To  the  coachman  Kronos^ 

Make  haste,  Kronos! 

Continue  the  rattling  trot! 

Downhill  glides  the  way; 

An  wretched  dizziness  slowly 
Seizes  my  mmd  from  your  dallying. 
Quickly,  jolting  now. 

Trotting  over  stick  and  stone 
Quickly  into  life! 

Now  yet  again 
At  a breathless  pace 
You  struggle  uphill. 

On  then,  don't  be  lazy. 

Striving  and  hoping  to  ascend ! 

Wide,  high,  glorious  all  around 
Is  the  view  of  life. 

From  mountain-range  to  mountain-range 
Soars  the  eternal  spirit. 

Promising  eternal  life. 

A shady  over-roof  draws  you 
To  the  side 

And  a gaze  of  warm  freshness 
From  a maiden  on  the  threshold  there. 
Refresh  yourself!— Give  me,  too.  Maiden, 
This  foaming  drink. 

This  fresh,  health-giving  look! 

Down  then,  faster  down! 

See,  the  sun  sinks! 

Before  it  sinks,  before  I am  old 
And  trapped  on  the  misty  moor. 
Toothless  jaws  chattering 
And  limbs  shaking— 

Drunk  from  the  last  ray— 

Snatch  me,  a fiery  sea 
Glinting  in  my  eyes. 

Blinded  and  reeling 

through  the  nocturnal  gate  of  Hell. 

Sound,  coachman,  your  horn. 

Clatter  resoundingly  onward. 

Let  Orcus''  know  that  we're  coming. 

So  that  at  the  gate 

Qur  host  may  joyfully  greet  us. 


Kronos  is  the  Greek  name  for  Saturn,  the  Roman  god  of  time. 
'Orcus  was  a Roman  god  of  the  underworld. 


Duparc,  Selected  Songs  (Translated  by  Kristina  Bachrach) 


L'invitation  au  voyage 

Mon  enfant,  ma  soeur, 

Songe  a la  douceur 
D’aller  la-bas  vivre  ensemble, 

Aimer  a loisir. 

Aimer  et  mourir 
Au  pays  qui  te  ressemble. 

Les  soleils  mouilles 

De  ces  dels  brouilles 

Pour  mon  esprit  ont  les  charmes 

Si  mysterieux 

De  tes  traitres  yeux, 

Brillant  a travers  leurs  larmes. 

La,  tout  n'est  qu'ordre  et  beaute. 

Luxe,  calme  et  volupte. 

Vois  sur  ces  canaux 
Dormir  ces  vaisseaux 
Dont  I'humeur  est  vagabonde; 

C'est  pour  assouvir 
Ton  moindre  desir 
Qu'ils  viennent  du  bout  du  monde. 

Les  soleils  couchants 
Revetent  les  champs, 

Les  canaux,  la  ville  entiere, 

D'hyacinthe  et  d'or; 

Le  monde  s'endort 
Dans  une  chaude  lumiere! 

La,  tout  n'est  qu'ordre  et  beaute. 

Luxe,  calme  et  volupte. 

—Charles  Baudelaire  (1821-1867) 

Chanson  triste 

Dans  ton  coeur  dort  un  clair  de  lune, 

Un  doux  clair  de  lune  d'ete, 

Et  pour  fuir  la  vie  importune, 

Je  me  noierai  dans  ta  clarte. 

J'oublierai  les  douleurs  passees, 

Mon  amour,  quand  tu  berceras 
Mon  triste  coeur  et  mes  pensees 
Dans  le  calme  aimant  de  tes  bras. 

Tu  prendras  ma  tete  malade. 

Oh!  quelquefois,  sur  tes  genoux, 

Et  lui  diras  une  ballade 
Qui  semblera  parler  de  nous; 

Et  dans  tes  yeux  pleins  de  tristesse, 

Dans  tes  yeux  alors  je  boirai 
Tant  de  baisers  et  de  tendresses 
Que  peut-etre  je  guerirai. 

—Henri  Cazalls  (1840-1909) 


Invitation  to  the  journey 

My  child,  my  sister 
Dream  of  the  sweetness 
Of  going  there  to  live  together. 

Loving  at  leisure, 

Loving  and  dying 

on  the  land  which  so  resembles  you. 

The  wet  suns 
of  its  smudged  skies 
for  my  spirit  have  the  same 
mysterious  charms 
as  your  traitorous  eyes 
shining  through  their  tears. 

There,  all  is  order  and  beauty, 
luxury,  calm,  and  sensual  delight. 

See  on  their  canals 
The  sleeping  vessels 
Whose  nature  is  vagabond; 

They  come  from  the  far  edges  of  the 

world  to  fulfill 

even  your  smallest  desires. 

The  setting  suns 
bathe  the  fields, 
the  canals,  the  entire  city 
in  hyacinth  and  gold; 

The  world  sleeps 
in  a warm  light! 

There,  all  is  order  and  beauty, 
luxury,  calm,  and  sensual  delight. 

Sad  Song 

In  your  heart  sleeps  moonlight. 

Soft  moonlight  of  summer. 

And  to  escape  my  troublesome  life, 

I will  bath  myself  in  your  brightness. 

I will  forget  the  pain  of  my  past, 
my  love,  when  you  gently  rock 
my  sad  heart  and  my  thoughts 
in  the  loving  calm  of  your  arms. 

You  will  take  my  feverish  head. 

Oh,  sometimes,  on  your  knees. 

And  will  tell  it  a tale 

That  would  seem  to  be  speaking  of  us; 

And  in  your  eyes  full  of  sadness. 

In  your  eyes,  thus,  I will  drink 

So  many  kisses  and  so  much  tenderness 

That,  perhaps,  I will  heal. 


Au  pays  oii  se  fait  la  guerre 

Au  pays  ou  se  fait  la  guerre 
Mon  bel  ami  s'en  est  alle. 

II  semble  a mon  coeur  desole 
Qu'il  ne  reste  que  moi  sur  terre. 

En  partant  au  baiser  d'adieu, 

II  m'a  pris  mon  ame  a ma  bouche... 

Qui  le  tient  si  longtemps,  mon  Dieu? 

Volla  le  soleil  qui  se  couche, 

Et  moi  toute  seule  en  ma  tour 
J'attends  encore  son  retour. 

Les  pigeons  sur  le  tolt  roucoulent, 
Roucoulent  amoureusement, 

Avec  un  son  triste  et  charmant; 

Les  eaux  sous  les  grands  saules  coulent... 

Je  me  sens  tout  pres  de  pleurer, 

Mon  coeur  comme  un  lys  plein  s'epanche, 
Et  je  n'ose  plus  esperer, 

Void  briller  la  lune  blanche, 

Et  moi  toute  seule  en  ma  tour 
J'attends  encore  son  retour... 

Quelqu'un  monte  a grands  pas  la  rampe... 
Serait-ce  lui,  mon  doux  amant? 

Ce  n'est  pas  lui,  mais  seulement 
Mon  petit  page  avec  ma  lampe... 

Vents  du  soir,  volez,  dites-lui 
Qu'il  est  ma  pensee  et  mon  reve, 

Toute  ma  joie  et  mon  ennui. 

Voici  que  Taurore  se  leve, 

Et  moi  toute  seule  en  ma  tour 
J'attends  encore  son  retour. 

— Theophile  Gautier  (1811-1872) 


To  the  country  where  war  is  being  fought 
To  the  country  where  war  is  being  fought 
my  beloved  has  gone. 

It  seems  to  my  desolate  heart 
that  I am  the  only  soul  left  on  earth. 

In  leaving,  at  his  farewell  kiss, 
he  took  my  soul  from  my  lips... 

What  takes  him  so  long,  my  God? 

See,  the  sun  is  already  setting, 
and  I,  all  alone  in  my  tower, 

I still  await  his  return. 

The  pigeons  on  the  roof  are  cooing, 
cooing  amorously. 

With  a sound  both  sad  and  charming 
water  runs  under  the  large  willows... 

I feel  so  near  to  tears, 

my  heart  overflows  like  a heavy  lily. 

And  I dare  not  hope  any  longer. 

Now  the  white  moon  is  shining. 

And  I,  all  alone  in  my  tower, 

I still  await  his  return... 

Someone  is  quickly  climbing  the  ramp... 

Is  it  him?  My  sweet  lover? 

It  is  not  him,  but  only 
my  little  page  with  my  lamp... 

Nighttime  winds,  fly  and  tell  him 
that  he  is  all  my  thoughts  and  dreams, 
all  my  joy  and  unease. 

See  now,  the  dawn  is  breaking, 
and  I,  all  alone  in  my  tower, 

I still  await  his  return. 


Debussy,  Trois  ballades  de  Villon,  Text  by  Frangois  Villon  (1431-1463) 
(Translated  by  David  Tinervia) 


Ballade  de  Villon  a s'amye 

Faulse  beaute,  qui  tant  me  couste  cher, 
Rude  en  effect,  hypocrite  doulceur. 

Amour  dure,  plus  que  fer,  a mascher; 
Nommer  que  puis  de  ma  deffapon  soeur. 
Charme  felon,  la  mort  d'ung  povre  cueur, 
Orgueil  musse,  qui  gens  met  au  mourir, 
Yeulx  sans  pitie!  ne  veult  droict  de  rigueur 
Sans  empirer,  ung  povre  secourir? 

Mieulx  m'eust  valu  avoir  este  crier 
Ailleurs  secours,  c'eust  este  mon  bonheur: 

Rien  ne  m'eust  sceu  de  ce  fait  arracher; 

Trotter  m'en  fault  en  fuyte  a deshonneur. 
Flaro,  haro,  le  grand  et  le  mineurl 
Et  qu'est  cecy?  mourray  sans  coup  ferir, 

Ou  pitie  peult,  selon  ceste  teneur. 

Sans  empirer,  ung  povre  secourir. 

Ung  temps  viendra,  qui  fera  desseicher, 
Jaulnir,  flestrir,  vostre  espanie  fleur: 

J'en  risse  lors,  se  tant  peusse  marcher, 
Mais  Iasi  nenny;  ce  seroit  done  foleur, 

Vieil  je  seray;  vous,  laide  et  sans  couleur. 
Or,  beuvez,  fort,  tant  que  ru  peult  courir. 

Ne  donnez  pas  a tous  ceste  douleur 
Sans  empirer,  ung  povre  secourir. 

Prince  amoureux,  des  amans  le  greigneur, 
Vostre  mal  gre  ne  vouldroye  encourir; 

Mais  tout  franc  cueur  doit,  par  Nostre 
Seigneur, 

Sans  empirer,  ung  povre  secourir. 


Ballad  of  Villon  to  his  love 

False  beauty,  which  costs  me  so  dearly. 

Cruel  in  fact,  hypocritical  sweetness. 

Love,  harder  than  iron  to  chew; 

I could  call  you  the  sister  of  my  undoing. 
Felonious  charm,  the  death  of  a poor  heart, 
Flidden  pride,  that  sends  people  to  death. 

Eyes  without  pity!  Will  not  severe  justice, 
Without  worsening  his  condition,  help  a poor 
man? 

It  would  have  been  better  for  me  to  have  cried 
Elsewhere  for  help,  it  could  have  been  my 
happiness: 

Nothing  would  have  known  to  tear  me  from 
this  fate; 

I must  run  away  in  the  flight  of  dishonor. 

Flelp,  help,  the  great  and  the  small! 

And  what  is  this?  To  die  without  striking  a 
blow? 

Or  pity  can,  given  this  circumstance. 

Without  worsening  his  condition,  help  a poor 
man. 

A time  will  come,  that  will  cause  you  to  dry  up. 
Yellow,  wilt,  your  full-bloomed  flower: 

Then  I shall  laugh,  if  I can  still  walk. 

But  alas!  No:  that  would  be  folly. 

Old  I shall  be;  you,  ugly  without  color. 

Now,  drink  deeply  as  long  as  the  brook  can 
run. 

Do  not  give  to  all  this  pain. 

Without  worsening  his  condition,  help  a poor 
man. 

Amorous  Prince,  the  greatest  of  lovers, 

I would  not  want  to  incur  your  ill  will; 

But  every  honest  heart  must,  by  our  Lord, 

Without  worsening  his  condition,  help  a poor 
man. 


JL 


Ballade  que  Villon  feit  a la  requeste  de  sa 
mere  pour  prier  Notre-Dame 

Dame  du  ciel,  regente  terrienne, 

Emperiere  des  infernaulx  palux, 
Recevez-moy,  vostre  humble  chrestienne, 
Que  compnnse  soye  entre  vos  esieuz, 

Ce  non  obstant  qu'oncques  riens  ne  valuz. 
Les  biens  de  vous,  ma  dame  et  ma 
maistresse, 

Sont  trop  plus  grans  que  ne  suys  pecheresse, 
Sans  lesquelz  bien  ame  ne  peult 
Menr  n'avoir  les  cieulx, 

Je  n'en  suis  menteresse. 

En  ceste  foy  je  vueil  vivre  et  mourir. 

A vostre  Filz  dictes  que  je  suys  sienne; 

De  luy  soyent  mes  pechez  aboluz: 
Pardonnez-moy  comme  a l'Egyptienne\ 

Ou  comme  II  feut  au  clerc  Theophilus^, 

Lequel  par  vous  fut  quitte  et  absoluz, 
Combien  qu'il  eust  au  diable  faict  promesse. 
Preservez-moy  que  je  n'accomplisse  ce! 
Vierge  portant  sans  rompure  encourir 
Le  sacrement  qu'on  celebre  a la  messe. 

En  ceste  foy  je  vueil  vivre  et  mourir. 

Femme  je  suis  povrette  et  ancienne, 

Qui  riens  ne  spay,  oncques  lettre  ne  leuz; 

Au  moustier  voy  dont  suis  paroissienne^ 

Paradis  painct  ou  sont  harpes  et  luz, 

Et  ung  enfer  ou  damnez  sont  boulluz; 

L'ung  me  faict  paour,  I'aultre  joye  et  liesse. 

La  joye  avoir  faismoy,  haulte  Deesse, 

A qui  pecheurs  doibvent  tous  recourir, 
Comblez  de  foy,  sans  faincte  ne  paresse. 

En  ceste  foy  je  vueil  vivre  et  mourir. 


Ballad  that  Villon  made  at  his  mother's 
request  for  a prayer  to  Our  Lady 

Lady  of  heaven,  earthly  regent, 

Empress  of  infernal  marshes, 

Receive  me,  your  humble  Christian  woman. 
That  I may  be  included  among  your  elect. 
Although  I am  not  at  all  worthy. 

Your  benefices,  my  lady  and  my  mistress. 

Are  much  greater  than  my  sinfulness, 

Without  such  goodness  a soul  cannot 
Merit  nor  have  the  heavens, 

I am  not  a liar. 

In  this  faith  I will  live  and  die. 

To  your  son,  say  that  I am  his; 

By  him  may  my  sins  be  absolved; 

Forgive  me  as  the  Egyptian  woman. 

Or  as  he  did  the  clerk  Theophilus, 

Who  by  you  was  acquitted  and  absolved, 
Though  he  had  made  a promise  to  the  devil. 
Preserve  me  that  I may  not  do  likewise! 

Virgin,  who  bore  without  incurring  blemish. 
The  sacrament  that  one  celebrates  at  the 
mass. 

In  this  faith  I will  live  and  die. 

I am  a poor  old  woman. 

Who  knows  nothing  and  has  never  read  a 
letter; 

At  the  monastery,  of  which  I am  a parishioner, 
I see 

Paradise  painted  where  there  are  harps  and 
lutes. 

And  a hell  where  the  damned  are  boiled: 

The  one  gives  me  fear,  the  other  joy  and 
jubilation. 

Make  me  to  have  that  joy,  exalted  Goddess, 

To  whom  sinners  must  all  have  recourse. 

Filled  with  faith,  without  hypocrisy  nor  sloth. 

In  this  faith  I will  live  and  die. 


^Sainte  Marie,  the  Egyptian,  was  a whore  who  converted  after  a vision  in  Jerusalem.  She  retired  to  Egypt 
for  forty-seven  years  to  repent  her  former  life. 

^A  lieutenant  in  the  service  of  the  Bishop  of  Adana,  who,  after  losing  his  post,  signed  a pact  with  the 
devil  to  regain  it.  He  repented  and  was  saved  by  the  Virgin  Mary 

^A  monastic  church,  L'Eglise  des  Celestins,  thought  to  have  been  Villon's  mother's  parish  church.  It  was 
described  in  the  15'^  century  as  having  a painting  of  heaven  and  hell 


Ballade  des  femmes  de  Paris 

Quoy  qu'on  tient  belles  langagieres 
Florentines,  Venidennes,  assez  pour  estre 
messaigieres, 

Et  mesmement  les  anciennes; 

Mais,  soient  Lombardes,  Romaines, 
Genevoises, 

A mes  perils,  Piemontoises,  Savoysiennes, 

II  n'est  bon  bee  que  de  Paris. 

De  beau  parler  tiennent  chayeres, 

Ce  dit-on  Napolitaines, 

Et  que  sont  bonnes  cacquetieres 
Allemandes  et  Bruciennes; 

Soient  Grecques,  Egyptiennes, 

De  Hongrie  ou  d'aultre  pais, 

Espaignolles  ou  Castellannes, 

II  n'est  bon  bee  que  de  Paris. 

Brettes,  Suysses,  n'y  spavent  guerres, 

Ne  Gaseonnes  et  Tholouzaines; 

Du  Petit  Pont  deux  harangeres  les 
eoneluront, 

Et  les  Lorraines,  Anglesehes  ou  Callaisiennes, 
(ay-je  beaueoup  de  lieux  eompris?) 

Pieardes,  de  Valeneiennes... 

II  n'est  bon  bee  que  de  Paris. 

Prinee,  aux  dames  parisiennes, 

De  bien  parler  donnez  le  prix; 

Quoy  qu'on  die  d'ltaliennes, 

II  n'est  bon  bee  que  de  Paris. 


Ballad  of  the  women  of  Paris 

Although  one  eonsiders  them  fine  talkers 
Florentines,  Venetians,  enough  to  be 
messengers. 

And  likewise  the  ladies  of  yore; 

But,  be  they  Lombards,  Romans,  Genovese, 

To  my  peril,  Piedmontese,  Savoyards, 

There  is  no  better  tongue  than  in  Paris. 

For  fine  talking  they  hold  professorships. 

It  is  said  of  Neapolitan  women. 

And  that  they  are  good  cacklers 
Germans  and  Prussians; 

Be  they  Greeks,  Egyptians, 

From  Hungary  or  another  land, 

Spaniards  or  Catalans, 

There  is  no  better  tongue  than  in  Paris. 

Bretons,  Swiss,  barely  know  how. 

Neither  Gascons  or  Toulousians; 

Two  fisher-wives  on  Petit-Pont  would  shut 
them  up. 

And  the  Lorrainers,  English  or  Calaisians, 
(Have  I included  enough  places?) 

Picards,  from  Valenciennes... 

There  is  no  greater  tongue  than  in  Paris. 

Prince,  to  the  Parisian  ladies. 

Give  the  prize  for  fine  speech; 

Whatever  they  say  of  Italians, 

There  is  no  greater  tongue  than  in  Paris. 


A Mote  on  the  Program 


J.S.  Bach,  Cantata  BWV  9 

Bach's  Cantata  9 is  based  on  a hymn  text,  rather  than  the  customary  Bible  reading  for 
the  church  day  (here  the  6th  Sunday  of  Trinity).  The  opening  movement  tells  us,  in 
rather  cloudy  German,  but  with  the  airy  grace  of  liberated  doves,  "Deeds  avail  you 
nothing,  only  faith  leads  to  God."  The  difficulties  and  rewards  of  heeding  this  message 
are  considered  in  three  bass  recitatives,  interleaved  through  the  piece.  Each  begins  by 
referring  to  the  original  concept  as  Die  Gesetz,  Law. 

Martin  Luther  is  present  in  many  Bach  cantatas  as  composer  and  poet  of  the  basic 
hymns.  Here,  instead,  in  a "volunteer"  cantata  written  well  after  the  heavy  cantata 
production  period,  Bach  chooses  to  focus  on  Luther's  central  point  of  doctrine  as  well 
as  his  life-drama.  The  tenor  aria  depicts  a soul,  even  a world,  verging  on  death.  The 
violin  plays  a dotted  tarantella,  delirium  dance  of  a tarantula  spider  victim.  The  tenor 
sings  words  echoing  Luther's  diary  during  his  agonies  of  doubt  and  confusion. 
Suddenly,  while  re-reading  Romans  l;17,  "The  just  shall  live  by  faith,"  came  rescue: 
"Thereupon  I felt  as  if  born  again,  entering  Paradise  through  wide-open  gates,"  wrote 
Luther.  The  mirror  of  this  epiphany  is  a duet,  Bach's  most  extended  vocal  canon.  The 
imitating  voices  soar,  but  are  bound  together.  For  Bach's  generation  the  significance  of 
Canon  (Law)  was  its  potential  endlessness,  connecting  to  the  next  world. 


—John  Harbison 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is  prohibited. 
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La  bonne  chanson  (1892-1894) 

I.  Une  Sainte  en  son  aureole 

II.  Puisque  I'aube  grandit 

III.  La  lune  blanche  luit  dans  les  bois 

IV.  J'allais  par  des  chemins  perfides 

V.  J'ai  presque  peur,  en  verite 

VI.  Avant  que  tu  ne  t'en  allies 

VII.  Done,  ce  sera  par  un  clair  jour  d'ete 

VIII.  N'est-ce  pas? 

IX.  L'hiver  a cesse 

Jeffrey  Hill,  tenor 
Ludek  Wojtkowski,  violin 
Julia  Noone,  violin 
Jane  Mitchell,  viola 
Eugene  Lifschitz,  cello 
Matthew  Gemmill,  piano 

Sextet  No.  2 in  G Major,  Op.  36  (1864-1865) 

I.  Allegro  non  troppo 

II.  Scherzo— Allegro  non  troppo— 

Presto  giocoso 

III.  Adagio 

IV.  Poco  allegro 

Jacob  Joyce,  violin 
Erica  Hudson,  violin 
Grace  Park,  viola 
Maya  Jacobs,  viola 
Yina  Tong,  cello 
Oliver  Aldort,  cello 

The  coaches  for  this  concert  include  TMC  Faculty  Members 
Andrew  Jennings  (Faure),  Kayo  Iwama  (Faure)  and  Norman  Fischer  (Brahms). 


Johannes  Brahms 

(1833-1897) 


Gabriel  Faure 

(1845-1924) 


Faure,  La  bonne  chanson,  Text  by  Paul  Verlaine  (1844-1896) 
(Translated  by  Jeffrey  Hill) 


Une  Sainte  en  son  aureole 

Une  Sainte  en  son  aureole, 
Une  Chatelaine  en  sa  tour, 
Tout  ce  que  contient  la  parole 
Humaine  de  grace  et  d'amour. 


A Saint  in  her  halo 

A saint  in  her  halo, 

A chatelaine  in  her  tower. 

All  that  is  contained  in  human  words 
Of  grace  and  of  love; 


La  note  d'or  que  fait  entendre 
Le  cor  dans  le  lointain  des  bois, 
Mariee  a la  fierte  tendre 
Des  nobles  Dames  d'autrefois; 


The  golden  note  that  can  be  heard 
Of  the  horn  in  the  distance  of  the  woods. 
Joined  to  the  tender  pride 
Of  the  noble  ladies  of  olden  days; 


Avec  cela  le  charme  insigne 
D'un  frais  sourire  triomphant 
Eclos  dans  des  candeurs  de  cygne 
Et  des  rougeurs  de  femme-enfant; 


With  that  remarkable  charm 
Of  a fresh,  triumphant  smile 
Blooming  with  the  naivety  of  a swan 
And  the  blushes  of  a woman-child 


Des  aspects  nacres,  blancs  et  roses, 

Un  doux  accord  patricien: 

Je  vois,  j'entends  toutes  ces  choses 
Dans  son  nom  Carlovingien. 

*Mathilde,  a name  characteristic  of  the  Carlovingian 
dynasty  (8th-9th  C.) , was  the  name  of  Verlaine's  fiancee 


Like  mother-of-pearl,  whites  and  pinks, 
A sweet,  patrician  harmony: 

I see,  I hear  all  these  things 
In  her  Carlovingian*  name 


Puisque  I'aube  grandit 

Puisque  I'aube  grandit,  puisque  voici  I'aurore, 

Puisque,  apres  m'avoirfui  longtemps,  I'espoir 
veut  bien 

Revoler  devers  moi  qui  I'appelle  et  I'implore, 

Puisque  tout  ce  bonheur  veut  bien  etre  le 
mien, 

Je  veux,  guide  par  vous,  beaux  yeux  aux 
flammes  douces, 

Partoi  conduit,  6 main  ou  tremblera  ma 
main. 

Marcher  droit,  que  ce  soit  par  des  sentiers  de 
mousses 

Ou  que  rocs  et  cailloux  encombrent  le 
chemin; 

Et  comme,  pour  bercer  les  lenteurs  de  la 
route, 

Je  chanterai  des  airs  ingenus,  je  me  dis 

Qu'elle  m'ecoutera  sans  deplaisir  sans  doute; 

Et  vraiment  je  ne  veux  pas  d'autre  Paradis. 


Since  dawn  grows 

Since  dawn  is  breaking,  since  daybreak  is  here. 

Since  after  having  fled  me  for  so  long,  hope  is 
willing 

To  fly  back  before  me  who  calls  and  implores  it. 

Since  all  this  happiness  wants  so  much  to  be 
mine. 

Led  by  you,  guided  by  your  beautiful  eyes  of 
soft  flame. 

Oh  hand  which  will  will  tremble  in  mine. 

Walking  straight  ahead  whether  by  mossy 
paths 

Or  of  rocks  and  pebbles  littering  the  trail; 

And  while,  to  lull  the  slowness  of  the  journey, 

I will  sing  simple  songs,  I tell  myself 

That  no  doubt  she  will  listen  without 
displeasure; 

And  truly  1 do  not  want  any  other  paradise. 


La  lune  blanche  luit  dans  les  bois 

La  lune  blanche 
Luit  dans  les  bois  ; 

De  chaque  branche 
Part  une  voix 
Sous  la  ramee... 

The  white  moon  shines  in  the  woods 

The  white  moon 
Shines  in  the  woods; 

From  each  branch 

Comes  a voice 

Under  the  leafy  boughs... 

6 bien  aimee! 

0 beloved! 

L'etang  reflete, 
Profond  miroir, 

La  silhouette 
Du  saule  noir 
Ou  le  vent  pleure... 

The  pool  reflects. 

Deep  mirror. 

The  silhouette 
Of  the  black  willow 
Where  the  wind  weeps... 

Revons,  c'est  I'heure. 

Let  us  dream,  it  is  the  hour. 

Un  vaste  et  tendre 
Apaisement 
Semble  descendre 
Du  firmament 
Que  I'astre  irise... 

A vast  and  tender 
Peacefulness 
Seems  to  descend 
From  the  heavens. 

Like  an  iridescent  star... 

C'est  I'heure  exquise. 

This  is  the  exquisite  hour. 

J'allais  par  des  chemins  perfides 

J'allais  par  des  chemins  perfides, 
Douloureusement  incertain. 

Vos  cheres  mains  furent  mes  guides. 

1 was  going  by  the  treacherous  paths 

1 was  going  by  treacherous  paths. 
Painfully  uncertain. 

Your  dear  hands  were  my  guide. 

Si  pale  a I'horizon  lointain 
Luisait  un  faible  espoir  d'aurore; 
Votre  regard  fut  le  matin. 

So  palely  on  the  distant  horizon 
Glowed  a faint  hope  of  dawn; 
Your  glance  was  the  morning. 

Nul  bruit,  sinon  son  pas  sonore, 
N'encourageait  le  voyageur. 

Votre  voix  me  dit:  "Marche  encore!" 

No  sound,  other  than  his  resonant  steps. 
Encouraged  the  traveler. 

Your  voice  said  to  me:  "Keep  walking!" 

Mon  coeur  craintif,  mon  sombre  coeur 
Pleurait,  seui,  sur  la  triste  voie; 
L'amour,  delicieux  vainqueur, 

Nous  a reunis  dans  la  joie. 

My  timid  heart,  my  gloomy  heart 
Cried,  alone,  on  the  sad  road; 
Love,  deliciously  victorious. 

Has  reunited  us  in  joy. 

J'ai  presque  peur,  en  verite 

J'ai  presque  peur,  en  verite 
Tant  je  sens  ma  vie  enlacee 
A la  radieuse  pensee 
Qui  m'a  pris  I'ame  I'autre  ete, 

Tant  votre  image,  a jamais  chere, 
Habite  en  ce  coeur  tout  a vous, 

Ce  coeur  uniquement  jaloux 
De  vous  aimer  et  de  vous  plaire; 

Et  je  tremble,  pardonnez-moi 
D'aussi  franchement  vous  le  dire, 

A penser  qu'un  mot,  qu'un  sourire 
De  vous  est  desormais  ma  loi, 

Et  qu’il  vous  suffirait  d'un  geste, 
D'une  parole  ou  d'un  din  d'oeil. 
Pour  mettre  tout  mon  etre  en  deuil 
De  son  illusion  celeste. 

Mais  plutot  je  ne  veux  vous  voir, 
L'avenir  dut-il  m'etre  sombre 
Et  fecond  en  peines  sans  nombre, 
Qu'a  travers  un  immense  espoir, 

Plonge  dans  ce  bonheur  supreme 
De  me  dire  encore  et  toujours, 

En  depit  des  mornes  retours, 

Que  je  vous  aime,  que  je  t'aime! 


I am  almost  afraid,  in  truth 

I am  almost  afraid,  in  truth 
So  much  I feel  my  life  linked 
To  the  radiant  thoughts 
That  took  my  soul  last  summer. 

So  much  does  your  image,  for  ever  dear. 
Live  in  this  heart,  all  for  you. 

This  heart's  only  desire 

Is  to  love  you,  and  to  please  you; 

And  I tremble,  forgive  me 

For  frankly  telling  you 

When  I think  that  a word,  that  a smile 

From  you  is  from  now  on  my  law. 

And  that  just  a gesture,  a word. 

Or  a mere  glance  from  you  is  enough 
To  put  my  whole  being  in  mourning 
For  its  celestial  illusion. 

But  still  I want  to  see  you. 

Even  if  the  future  for  me  is  to  be  dark 
And  rich  in  innumerable  pains. 

That  through  an  immense  hope. 

Plunged  in  supreme  happiness 
Saying  to  myself,  again  and  always. 
Despite  bleak  rejections. 

That  I love  thee,  that  I love  you! 


Avant  que  tu  ne  t'en  allies 

Avant  que  tu  ne  t'en  allies, 

Pale  etoile  du  matin 
— Mille  cailles 

Chantent,  chantent  dans  le  thym.— 

Tourne  devers  le  poete 

Dont  les  yeux  sent  pleins  d'amour; 

— L'alouette 

Monte  au  del  avec  le  jour.— 

Tourne  ton  regard  que  noie 
L'aurore  dans  son  azur ; 

—Quelle  joie 

Parmi  les  champs  de  ble  murl- 

Et  fais  luire  ma  pensee 
La-bas— bien  loin,  oh,  bien  loin! 

—La  rosee 

Gaiment  brille  sur  le  foin.— 

Dans  le  doux  reve  ou  s'agite 
Ma  mie  endormie  encor... 

— Vite,  vite. 

Car  void  le  soleil  d'or.— 

Done,  ce  sera  par  un  clair  jour  d'ete 

Done,  ce  sera  par  un  clair  jour  d'ete 
Le  grand  soleil,  complice  de  ma  joie, 

Fera,  parmi  le  satin  et  la  sole. 

Plus  belle  encor  votre  chere  beaute; 

Le  del  tout  bleu,  comme  une  haute  tente, 
Frissonnera  somptueux  a longs  plis 
Sur  nos  deux  fronts  qu'auront  palis 
L'emotion  du  bonheur  et  I'attente; 

Et  quand  le  soir  viendra.  Fair  sera  doux 
Qui  se  jouera,  caressant,  dans  vos  voiles, 
Et  les  regards  paisibles  des  etoiles 
Bienveillamment  souriront  aux  epoux. 


Before  you  go  away 

Before  you  go  away, 
pale  star  of  morning 
—A  thousand  quails 
Are  singing,  singing  in  the  thyme.— 

Turn  towards  the  poet 
Whose  eyes  are  full  of  love; 

—The  lark 

Rises  to  the  sky  with  the  day.— 

Turn  your  gaze  which  drowns 
The  dawn  in  its  blue; 

—What  joy 

Among  the  fields  of  ripe  wheat!  — 

And  make  my  thoughts  shine 
there— oh,  so  far  away! 

—The  dew 

Gaily  shines  on  the  hay.— 

In  the  sweet  dream  that  stirs 
My  love  still  sleeping... 

— Quick,  quick. 

For  behold  the  golden  sun!  — 

Therefore,  it  will  be  a clear  summer  day 

Therefore,  it  will  be  a clear  summer  day; 

The  great  sun,  accomplice  in  my  joy. 

Will  make,  among  satin  and  silk. 

Your  dear  beauty  more  gorgeous  than  ever; 

The  sky  all  blue,  like  a tall  tent. 

Will  shiver  sumptuously  in  long  folds 
Qn  our  two  foreheads,  pale 
With  the  emotions  of  happiness  and 
expectation; 

And  when  evening  comes,  the  air  will  be  sweet 
Playing,  caressing,  in  your  veils. 

And  the  peaceful  glances  from  the  stars 
Will  smile  benevolently  on  the  wedded  couple. 


N'est-ce  pas? 

N'est-ce  pas?  nous  irons  gais  et  lents,  dans 
la  voie 

Modeste  que  nous  montre  en  souriant 
I'Espoir, 

Peu  soucieux  qu'on  nous  ignore  ou  qu'on 
nous  voie. 

Isoles  dans  I'amour  ainsi  qu'en  un  bois  noir, 
Nos  deux  coeurs,  exhalant  leur  tendresse 
paisible, 

Seront  deux  rossignols  qui  chantent  dans 
le  soir. 

Sans  nous  preoccuper  de  ce  que  nous  destine 
Le  Sort,  nous  marcherons  pourtant  du 
meme  pas, 

Et  la  main  dans  la  main,  avec  Tame  enfantine 

De  ceux  qui  s'aiment  sans  melange,  n’est-ce 
pas? 

L'hiver  a cesse 

L'hiver  a cesse  : la  lumiere  est  tiede 
Et  danse,  du  sol  au  firmament  clair. 

il  faut  que  le  coeur  le  plus  triste  cede 
A I'immense  joie  eparse  dans  I'air. 

J'ai  depuis  un  an  le  printemps  dans  I'ame 
Et  le  vert  retour  du  doux  floreal, 

Ainsi  qu'une  flamme  entoure  une  flamme. 
Met  de  I'ideal  sur  mon  ideal. 

Le  del  bleu  prolonge,  exhausse  et  couronne 
L'immuable  azur  ou  rit  mon  amour 
La  salson  est  belle  et  ma  part  est  bonne 
Et  tous  mes  espoirs  ont  enfin  leur  tour. 

Que  Vienne  I'ete  ! que  viennent  encore 
L'automne  et  l'hiver ! Et  chaque  saison 
Me  sera  charmante,  6 Toi  que  decore 
Cette  fantaisie  et  cette  raison! 


Is  it  not  true? 

Is  it  not  true?  We  shall  go  joyful  and  slow,  on 
the  modest  path 
That  smiling  Hope  shows  to  us. 

Not  mindful  if  others  pay  us  heed  or  not. 

Isolated  in  love  as  If  in  a black  wood. 

Our  two  hearts,  exhaling  in  tender 
peacefulness. 

Will  be  two  nightingales  singing  in  the  evening. 

Without  concern  for  what  fate  destines 
for  us,  we  will  nevertheless  walk  in  step. 

Hand  in  hand,  with  youthful  souls 

Of  those  whose  love  is  without  tarnish,  is  it  not 
true? 

Winter  has  ceased 

Winter  has  ceased:  the  light  is  warm 
And  dances,  from  the  ground  up  to  the  clear 
sky. 

It  makes  the  saddest  heart  yield 

To  the  immense  joy  scattering  through  the  air. 

For  a year  I have  had  spring  in  my  soul 
And  the  green  return  of  sweet  springtime. 

As  a flame  encircles  a flame. 

Puts  perfection  on  my  idea  of  perfection. 

The  blue  sky  extends,  exalts  and  crowns 
The  unchanging  blue  where  my  love  laughs 
The  season  is  beautiful  and  I am  happy 
And  all  my  hopes  have  finally  come  true. 

Come  summer!  Come  again 
Autumn  and  winter!  And  each  season 
Shall  be  charming  for  me,  oh  you  who  adorns 
Such  fantasy  and  such  reason! 
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Benjamin  Scheuer 

(b.  1987) 

(TMC  Fellow) 

Werkstatt  (2011) 

Ryan  MacEvoy  McCullough,  piano* 
Micah  Ringham,  violin* 

Michael  Dahlberg,  cello* 

Franz  Tischhauser 

(b.  1921) 

Octet (1953) 

I.  Marcia 

II.  Foilia 

William  Amsel,  clarinet 
Andrew  Thompson,  bassoon 
Andrew  Mee,  horn 
Thomas  Hofmann,  violin 
Autumn  Chodorowski,  violin 
Brian  Sherwood,  viola 
Thomas  Carpenter,  cello 
Alexander  Edelmann,  double  bass 
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Claude  Debussy  Les  chansons  de  Bilitis  (1900-1901) 

(1862-1918)  I.  Chant  pastoral 
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VI.  Bilitis 
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IX.  L'Eau  pure  du  bassin 
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XII.  La  Pluie  au  matin 

IU\NA  ZARANKIN,  reciter 

Henrik  Heide,  flute 
Matthew  Roitstein,  flute 
Grace  Browning,  harp 
Julia  Coronelli,  harp 
Paul  Jarski,  celeste 
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II.  Molto  adagio 

III.  Allegro  assai 
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Yi  Zhao 
Zou  Yu 
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Natalie  Kress 
Kathryn  Andersen 
Tess  Varley 
KahYee  Lee 
Lee  Sheehan 

Viola 

Elizabeth  Breslin 
Danielle  Wiebe 
Michael  Davis 
Mary  Ferrillo 


Cello 

Kristen  Wojcik 
Natalie  Helm 
Patricia  Ryan 
Yska  Benzakoun 

Double  Bass 

Nate  Paer 
Jonathan  Borden 
Lawrence  Wolfe'' 
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Jenny  Beck 

(b.  1985) 
(TMC  Fellow) 


Franz  Schubert 

(1797-1828) 


To  Keep  It  (Part  I)  (2010;  rev.  2012) 

Micah  Ringham,  violin* 

Alex  Shiozaki,  violin* 

Derek  Mosloff,  viola* 

Michael  Dahlberg,  cello* 

String  Quintet  in  C Major,  D.  956  (1828) 

I.  Allegro  ma  non  troppo 

II.  Adagio 

III.  Scherzo:  Presto— Trio;  Andante  sostenuto 

IV.  Allegretto 


Jordan  Koransky,  violin 
Maggie  Zeng,  violin 
Alejandro  Duque,  viola 
Clayton  Vaughn,  cello 
Sarah  Stone,  cello 
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Texts  and  Translations 

Debussy,  Les  chansons  de  Billtis,  Text  by  Pierre 

Chant  pastoral 

II  faut  chanter  un  chant  pastoral,  invoquer 
Pan,  dieu  du  vent  d'ete.  Je  garde  mon 
troupeau  et  Selenis  le  sien,  a I'ombre  ronde 
d'un  Olivier  qui  tremble. 

Selenis  est  couchee  sur  le  pre.  Elle  se 
leve  et  court,  ou  cherche  des  cigales,  ou 
cueille  des  fleurs  avec  des  herbes,  ou  lave 
son  visage  dans  I'eau  fraiche  du  ruisseau. 

Moi,  j'arrache  la  laine  au  dos  blond  des 
moutons  pour  en  garnir  ma  quenouille,  et  je 
file.  Les  heures  sont  lentes.  Un  aigle 
passe  dans  le  del. 

L'ombre  tourne:  changeons  de  place  la 
corbeille 

de  fleurs  et  la  jarre  de  lait. 

II  faut  chanter  un  chant  pastoral, 
invoquer  Pan,  dieu  du  vent  d'ete. 


Louys  (1870-1925)  (Trans,  by  liana  Zarankin) 

Pastoral  Song 

We  must  sing  a pastoral  song,  invoke  Pan, 
god  of  the  summer  wind.  I watch  my  flock 
and  Selenis  watches  hers,  in  the  round 
shade  of  a trembling  olive  tree. 

Selenis  is  lying  in  the  meadow. 

She  rises  and  runs,  or  searches  for  cicadas, 
or  gathers  flowers  with  grass, 
or  washes  her  face  in  the  cool  water  of  the 
brook. 

As  for  me,  I tear  the  wool  from  the  blond  backs 
of  the  sheep  to  fill  up  my  spindle,  and  I spin. 
The  hours  pass  slowly. 

An  eagle  flies  over  in  the  sky. 

The  shade  turns;  let  us  move  the  basket 

of  flowers  and  the  jar  of  milk. 

We  must  sing  a pastoral  song, 
invoke  Pan,  god  of  the  summer  wind. 


Les  Comparaisons 

Bergeronnette,  oiseau  de  Kypris,  chante 
avec  nos  premiers  desirs  ! Le  corps  nouveau 
des  jeunes  filles  se  couvre  de  fleurs  comme 
la  terre.  La  nuit  de  tous  nos  reves  approche 
et  nous  en  parlons  entre  nous. 

Parfois,  nous  comparons  ensemble  nos 
beautes 

si  differentes,  nos  chevelures  deja  longues, 
nos  jeunes  seins  encore  petits,  nos  pubertes 
rondes  comme  des  cailles  et  blotties  sous  la 
plume  naissante. 

Hier  je  luttal  de  la  sorte  contre  Melantho 
mon  atnee.  Elle  etait  fiere  de  sa  poitrine  qui 
venait  de  croitre  en  un  mois,  et,  montrant 
ma  tunique  droite,  elle  m'avait  appelee: 
Petite  enfant. 

Pas  un  homme  ne  pouvait  nous  voir,  nous 
nous 

mimes  nues  devant  les  filles,  et,  si  elle 
vainquit  sur  un  point,  je  I'emportai  de  loin 
sur  les  autres.  Bergeronnette,  oiseau  de 
Kypris,  chante  avec  nos  premiers  desirsi 

Les  Contes 

Je  suis  aimee  des  petits  enfants;  des  qu'ils 
me  voient,  ils  courent  a moi,  et  s'accrochent 
a ma  tunique  et  prennent  mes  jambes  dans 
leurs  petits  bras. 

S'ils  ont  cueilli  des  fleurs,  ils  me  les  donnent 
toutes  ; s'ils  ont  pris  un  scarabee  ils  le 
mettent  dans  ma  main;  s'ils  n'ont  rien  ils  me 
caressent  et  me  font  asseoir  devant  eux. 


Alors  ils  m'embrassent  sur  la  joue,  ils 
posent  leurs  tetes  sur  mes  seins  ; 
ils  me  supplient  avec  les  yeux. 

Je  sais  bien  ce  que  cela  veut  dire. 

Cela  veut  dire:  "Bilitis  cherie,  redis, 

car  nous  sommes  gentils,  I'histoire  du  heros 

Perseus  ou  la  mort  de  la  petite  Helle." 


Comparisons 

Little  wagtail,  bird  of  Kypris,  sing  with  our  first 
desires!  The  new  bodies  of  the  young  girls  are 
covered  with  flowers  like  the 
earth.  The  night  of  our  dreams  is  approaching 
and  we  talk  of  it  amongst  ourselves. 

Sometimes,  we  compare  together  our  beauties 

so  different,  our  already-long  hair,  our  young 
breasts  still  small,  our  puberties  round  like 
quails  and  hidden  under  the 
nascent  down. 

Yesterday,  I fought  this  way  with  Melantho, 
who  is  older  than  me.  She  was  proud  of  her 
breasts  which  had  grown  in  a month,  and, 
pointing  to  my  flat  tunic,  she  called  me 
"Little  Child." 

No  man  could  see  us,  we  got  naked  in  front  of 

the  girls,  and,  if  she  won  on  one  point, 

I won  by  far  on  the  others. 

Little  wagtail,  bird  of  Kypris, 
sing  with  our  first  desires! 

The  Tales 

I am  loved  by  little  children; 
as  soon  as  they  see  me,  they  run  to  me, 
and  hang  from  my  tunic,  and  take  my  legs 
in  their  little  arms. 

If  they  have  gathered  flowers,  they  give  them 
all  to  me;  if  they  have  caught  a beetle, 
they  put  it  in  my  hand;  if  they  have  nothing, 
they  caress  me  and  make  me  sit  down  in  front 
of  them. 

Then  they  kiss  me  on  the  cheek, 
they  put  their  heads  on  my  breasts; 
they  plead  with  me  with  their  eyes. 

I know  what  that  means. 

That  means:  "Sweet  Bilitis,  tell  us  the  story 
again  because  we  are  good  children,  the  story 
of  the  hero  Perseus  or  the  death  of  little  Helle." 


Chanson 

«Ombre  du  bois  ou  elle  devait  venir,  dis-moi, 
ou  est  allee  ma  maitresse? 

--  Elle  est  descendue  dans  la  plaine. 

- Plaine,  ou  est  allee  ma  maitresse? 

--  Elle  a suivi  les  bords  du  fleuve. 

--  Beau  fleuve  qui  I'as  vue  passer,  dis-moi, 
est-elle  pres  d'ici? 

- Elle  m'a  quitte  pour  le  chemin. 

- Chemin,  la  vois-tu  encore? 

- Elle  m'a  laisse  pour  la  route. 

- 0 route  blanche,  route  de  la  ville,  dis-moi, 
oil  I'as-tu  conduite? 

- A la  rue  d'or  qui  entre  a Sardes. 

- 6 rue  de  lumiere,  touches-tu  ses  pieds  nus? 

- Elle  est  entree  au  palais  du  roi. 

- 6 palais,  splendeur  de  la  terre,  rends-la- 
moi! 

- Regarde,  elle  a des  colliers  sur  les  seins 
et  des  houppes  dans  les  cheveux, 

cent  perles  le  long  des  jambes, 
deux  bras  autour  de  la  taille.» 

La  Partie  d'osselets 

Comme  nous  I'aimions  toutes  les  deux, 
nous  I'avons  joue  aux  osselets. 

Et  ce  fut  une  partie  celebre. 

Beaucoup  de  jeunes  filles  y assistaient. 

Elle  amena  d'abord  le  coup  des  Kyclopes, 
et  moi,  le  coup  de  Solon.  Maiselle, 
le  Kallibolos,  et  moi,  me  sentant  perdue, 
je  priais  la  deesse! 

Je  jouai,  j'eus  I'Epiphenon, 
elle  le  terrible  coup  de  Khios,  moi 
I'Antiteukhos, 

elle  le  Trikhias,  et  moi  le  coup  d'Aphrodite 
qui  gagna  I'amant  dispute. 

Mais  la  voyant  palir,  je  la  pris  par  le  cou 

et  je  lui  dis  tout  pres  de  I'oreille 
(pour  qu'elle  seule  m'entendit)  : 

« Ne  pleure  pas,  petite  amie, 

nous  le  laisserons  choisir  entre  nous.  » 


Song 

"Shade  of  the  woods  where  she  was  to  come. 
Tell  me  where  did  my  mistress  go?" 

"She  went  down  to  the  plain."  — 

"Plain,  where  did  my  mistress  go?"  — 

"She  followed  the  banks  of  the  stream." 

"Beautiful  river,  who  saw  her  pass, 
tell  me,  is  she  near  here?" 

"She  left  me  for  the  path."  — 

"Path,  can  you  still  see  her?"  — 

"She  left  me  for  the  road." 

"0  white  road,  road  to  the  city,  tell  me, 
where  did  you  take  her?"  — 

"To  the  golden  road  which  enters  Sardis."  — 
"0,  road  of  light,  are  you  touching  her  bare 
feet?" 

"She  went  into  the  palace  of  the  king." 

"0  palace,  splendor  of  the  earth,  give  her  back 
to  me!" 

"Look,  she  wears  a necklace  on  her  breasts 
and  tassels  in  her  hair, 
a hundred  pearls  along  her  legs, 
two  arms  around  her  waist." 

Game  of  Jacks 

Since  we  both  love  him, 
we  played  jacks  for  him. 

And  it  was  a famous  game. 

Many  young  girls  watched  it. 

First,  she  cast  the  throw  of  the  Kyclopes, 
and  I,  the  throw  of  Solon.  But  she, 
the  Kallibolos,  and  I,  feeling  I'd  lost, 

I prayed  to  the  goddess! 

I played,  I had  the  Epiphenon, 
she  the  terrible  throw  of  Khios,  me  the 
Antiteukhos, 

she  the  Trikhias,  and  I the  throw  of  Aphrodite 
which  won  the  disputed  lover. 

But,  seeing  her  grow  pale,  I took  her  by  the 
neck 

and  I spoke  to  her  quietly  right  in  her  ear 
(so  that  she  alone  would  hear  me): 

"Do  not  cry,  little  friend, 

we  will  let  him  choose  between  us." 


Bilitis 

Line  femme  s'enveloppe  de  laine  blanche. 
Une  autre  se  vet  de  sole  et  d'or. 

Une  autre  se  couvre  de  fleurs, 
de  feuilles  vertes  et  de  raisins. 

Moi,  je  ne  saurais  vivre  que  nue. 

Mon  amant,  prends-moi  comme  je  suis: 
sans  robe  ni  bijoux  ni  sandales, 
voici  Bilitis  toute  seule. 

Mes  cheveux  sont  noirs  de  leur  noir 
et  mes  levres  rouges  de  leur  rouge. 

Mes  boucles  flottent  autour  de  moi  libres 
et  rondes  comme  des  plumes. 

Prends-moi  telle  que  ma  mere  m'a  faite 
dans  une  nuit  d'amour  lointaine, 
et  si  je  te  plais  ainsi, 
n'oublie  pas  de  me  le  dire. 

Le  Tombeau  sans  nom 

Mnasidika  m'ayant  prise  par  la  main 
me  mena  hors  des  portes  de  la  ville, 
jusqu'a  un  petit  champ  inculte 
ou  il  y avait  une  stele  de  marbre. 

Et  elle  me  dit : « Celle-ci  fut  I'amie  de  ma 
mere.  » 

Alors  je  sentis  un  grand  frisson, 
et  sans  cesser  de  lui  tenir  la  main, 
je  me  penchai  sur  son  epaule, 
afin  de  lire  les  quatre  vers 
entre  la  coupe  creuse  et  le  serpent ; 

« Ce  n'est  pas  la  mort  qui  m'a  enlevee, 
mais  les  Nymphes  des  fontaines. 

Je  repose  id  sous  une  terre  legere 
avec  la  chevelure  coupee  de  Xantho. 
Qu'elle  seule  me  pleure. 

Je  ne  dis  pas  mon  nom.  » 

Longtemps  nous  sommes  restees  debout, 
et  nous  n'avons  pas  verse  la  libation. 

Car  comment  appeler  une  ame  inconnue 
d'entre  les  foules  de  I'Hades? 

Les  Courtisanes  egyptiennes 

Je  suis  allee  avec  Plango 

chez  les  courtisanes  egyptiennes, 

tout  en  haut  de  la  vielle  ville. 

Elies  ont  des  amphores  de  terre. 


Bilitis 

One  woman  wraps  herself  in  white  wool. 
Another  clothes  herself  in  silk  and  gold. 
Another  covers  herself  in  flowers, 
green  leaves  and  grapes. 

Me,  I can  only  live  naked. 

My  lover,  take  me  as  I am: 
without  dress  or  jewels  or  sandals, 
here  is  Bilitis  alone. 

My  hair  is  black  with  its  blackness 
and  my  lips  are  red  with  their  redness. 

My  curls  float  around  me  free 
and  round  like  feathers. 

Take  me  just  as  my  mother  made  me 
in  a night  of  love  long  ago, 
and  if  I am  pleasing  to  you  thus, 
do  not  forget  to  tell  me  so. 

The  Nameless  Tomb 
Mnasidika,  having  taken  me  by  the  hand 
led  me  outside  the  gates  of  the  city, 
to  a small  uncultivated  field 
where  there  was  a marble  stele, 
and  she  said  to  me:  "This  was  my  mother's 
lover." 

Then  I felt  a great  shiver, 

and  without  letting  go  of  her  hand, 

I leaned  over  her  shoulder, 
in  order  to  read  the  four  verses 
between  the  hollow  cup  and  the  snake: 

"It  is  not  death  that  took  me  away 
but  the  Nymphs  of  the  springs. 

I am  resting  here  beneath  the  light  earth 
with  a lock  of  Xantho's  hair. 

May  she  alone  weep  for  me. 

I do  not  tell  my  name." 

We  remained  standing  for  a long  time, 
and  we  did  not  pour  the  libation. 

For  how  should  we  invoke  an  unknown  soul 
from  amongst  the  throngs  in  Hades? 

The  Egyptian  Courtesans 

I went  with  Plango 

to  see  the  Egyptian  courtesans, 

way  up  at  the  top  of  the  old  city. 

They  have  earthenware  amphorae. 


continues... 


Les  Courtisanes  egyptiennes  (cont'd) 
des  plateaux  de  cuivre  et  des  nattes  jaunes 
ou  elles  s'accroupissent  sans  effort. 

Leurs  chambres  sont  silencieuses, 

sans  angles  et  sans  encoignures, 

tant  les  couches  successives  de  chaux  bleue 

ont  emousse  les  chapiteaux 
et  arrondi  le  pied  des  murs. 

Elles  se  tiennent  immobiles, 
les  mains  posees  sur  les  genoux. 

Quand  elles  offrent  la  bouillie, 
elles  murmurent : "Bonheur." 

Et  quand  on  les  remercie, 
elles  disent;  "Grace  a toi." 

Elles  comprennent  I'hellene  et  feignent 
de  le  parler  mal  pour  se  rire  de  nous  dans  leur 
langue;  mais  nous,  dent  pour  dent,  nous 
parlons  lydien  et  elles  s'inquietent  tout  a 
coup. 

L'eau  pure  du  bassin 

"Eau  pure  du  bassin,  miroir  immobile, 
dis-moi  ma  beaute." 

- 0 Bilitis,  ou  qui  que  tu  sois, 

Thetys  peut-etre  ou  Amphitrite, 
tu  es  belle,  sache-le. 

- Ton  visage  se  penche  sous  ta  chevelure 
epaisse, 

gonflee  de  fleurs  et  de  parfums. 

Tes  paupieres  molles  s'ouvrent  a peine 
et  tes  flancs  sont  las  des  mouvements  de 
I'amour. 

- Ton  corps  fatigue  du  poids  de  tes  seins 

porte  les  marques  fines  de  I'ongle 
et  les  taches  bleues  du  baiser. 

Tes  bras  sont  rougis  par  I'etreinte. 

Chaque  ligne  de  ta  peau  fut  aimee. 

"Eau  claire  du  bassin,  ta  fraicheur  repose. 

Regois-moi,  qui  suis  lasse  en  effet. 

Emporte  le  fard  de  mes  joues,  et  la  sueur  de 
mon  ventre  et  le  souvenir  de  la  nuit." 


The  Egyptian  Courtesans  (cont'd) 
copper  platters  and  yellow  mats 
where  they  squat  without  effort. 

Their  bedrooms  are  quiet, 
without  angles  or  corners, 
so  much  have  the  successive  layers  of  blue 
stucco 

blunted  the  capitals  of  the  columns 
and  rounded  the  base  of  the  walls. 

They  stand  motionless, 

their  hands  resting  on  their  knees. 

When  they  offer  the  soup, 
they  murmur;  "Happiness." 

And  when  you  thank  them, 
they  say:  "Thanks  to  you." 

They  understand  Hellenic  and  pretend  to  speak 
it  badly  in  order  to  make  fun  of  us  in  their 
language;  but  we,  tooth  for  tooth,  we  speak 
Lydian  and  suddenly  they  become  uneasy. 

The  Pure  Water  of  the  Basin 

"Pure  water  of  the  basin,  motionless  mirror, 
tell  me  about  my  beauty." 

- Bilitis,  or  whoever  you  are, 

Thetys  perhaps  or  Amphitrite, 
you  are  beautiful,  know  it. 

- You  tilt  your  face  beneath  your  thick  hair, 

swollen  with  flowers  and  perfume. 

Your  soft  eyelids  are  scarcely  open 

and  your  flanks  are  weary  from  the  movement 

of  love. 

- Your  body,  tired  from  the  weight  of  your 
breasts, 

bears  the  fine  marks  of  fingernails 
and  the  blue  stains  of  kisses. 

Your  arms  are  red  from  embraces. 

Every  line  of  your  skin  was  loved. 

"Clear  water  of  the  basin,  your  coolness  gives 
rest. 

Receive  me  as  I am  indeed  weary. 

Take  away  the  blush  from  my  cheeks,  and  the 
sweat  from  my  belly  and  the  memory  of  the 
night." 


La  Danseuse  aux  crotales 
Tu  attaches  a tes  mams  legeres 
tes  crotales  retentissants,  Myrrhinidion  ma 
cherie, 

et  a peine  nue  hors  de  la  robe, 
tu  etires  tes  membres  nerveux. 

Que  tu  es  jolie,  les  bras  en  I'air, 
les  reins  arques  et  les  seins  rouges! 

Tu  commences  : tes  pieds  I'un  devant  I'autre 
se  posent,  hesitent,  et  glissent  mollement. 
Ton  corps  se  plie  comme  une  echarpe, 
tu  caresses  ta  peau  qui  frissonne, 
et  la  volupte  inonde  tes  longs  yeux  evanouis. 

Tout  a coup,  tu  claques  des  crotales  ! 
Cambre-toi  sur  tes  pieds  dresses,  secoue  les 
reins, 

lance  les  jambes  et  que  tes  mains  pleines  de 
fracas  appellent  tous  les  desirs  en  bande 
autour  de  ton  corps  tournoyant  ! 

Nous  applaudissons  a grands  cris,  soit  que, 
sounant  sur  I’epaule,  tu  agites  d'un 
fremissement 

ta  croupe  convulsive  et  musclee, 
soit  que  tu  ondules  presque  etendue, 

au  rythme  de  tes  souvenirs. 

Le  Souvenir  de  Mnasidika 

Elies  dansaient  I'une  devant  I'autre, 
d'un  mouvement  rapide  et  fuyant; 
elles  semblaient  toujours  vouloir  s'enlacer, 

et  pourtant  ne  se  touchaient  point, 
si  ce  n'est  du  bout  des  levres. 

Quand  elles  tournaient  le  dos  en  dansant, 

elles  se  regardaient,  la  tete  sur  I'epaule, 

et  la  sueur  brillait  sous  leurs  bras  leves, 
et  leurs  chevelures  fines  passaient  devant 
leurs  seins. 


The  Dancer  with  the  Crotales 

You  attach  your  resounding  crotales  to  your 

light  hands,  Myrrhinidion,  my  dear, 

and  barely  naked  out  of  the  dress, 
you  stretch  your  nervous  limbs. 

How  pretty  you  are,  arms  in  the  air, 
loins  arched  and  breasts  crimson! 

You  begin:  you  place  your  feet  one  in  front  of 
the  other,  hesitate,  and  slide  softly. 

Your  body  bends  like  a scarf, 
you  caress  your  skin  which  shivers, 
and  voluptuousness  floods  your  long  fainted 
eyes. 

Suddenly,  you  strike  the  crotales! 

Arch  yourself  up  onto  your  feet,  shake  your 
loins, 

throw  your  legs  and  may  your  hands  full  of 
noise  call  all  the  desires  in  a band  around  your 
spinning  body. 

We  applaud  with  great  cries,  whether, 
smiling  over  your  shoulder,  you  shake  your 

convulsive  and  muscular  behind, 
or  you  undulate  almost  completely  stretched 
out, 

to  the  rhythm  of  your  memories. 

The  Memory  of  Mnasidika 

They  danced  one  in  front  of  the  other, 

With  a rapid  and  fleeting  movement; 
they  seemed  to  always  want  to  enlace  each 
other, 

and  yet  they  never  touched, 
except  with  the  tips  of  their  lips. 

When  they  turned  their  backs  while  they 
danced, 

they  looked  at  each  other,  heads  on  their 
shoulders, 

and  the  sweat  shone  on  their  raised  arms, 
and  their  fine  hair  flowed  across  their  breasts. 


continues... 


Le  Souvenir  de  Mnasidika  (cont'd) 

La  langueur  des  leurs  yeux,  le  feu  de  leurs 
joues, 

la  gravlte  de  leurs  visages,  etaient  trois 

chansons  ardentes.  Elies  se  frolaient 
furtivement, 

elles  pliaient  leurs  corps  sur  les  hanches. 

Et  tout  a coup,  elles  sont  tombees, 
pour  achever  a terre  la  danse  molle... 

Souvenir  de  Mnasidika,  c'est  alors  que  tu 
m'apparus, 

et  tout,  hors  ta  chere  image,  me  fut  importun. 

La  Pluie  au  matin 

La  nuit  s'efface.  Les  etoiles  s'eloignent. 

Voici  que  les  dernieres  courtisanes 
sont  rentrees  avec  les  amants. 

Et  moi,  dans  la  pluie  du  matin, 
j'ecris  ces  vers  sur  le  sable. 

Les  feuilles  sont  chargees  d'eau  brillante. 

Des  ruisseaux  a travers  les  sentiers 
entrainent  la  terre  et  les  feuilles  mortes. 

La  pluie,  goutte  a goutte, 
fait  des  trous  dans  ma  chanson. 

Oh!  queje  suistriste  et  seule  ici! 

Les  plusjeunes  ne  me  regardent  pas; 
les  plus  ages  m'ont  oubliee. 

C'est  bien.  Ils  apprendront  mes  vers, 
et  les  enfants  de  leurs  enfants. 

Voila  ce  que  ni  Myrtale,  ni  Thai's, 

ni  Glykere  ne  se  diront, 

le  jour  ou  leurs  belles  joues  seront  creuses. 

Ceux  qui  aimeront  apres  moi 
chanteront  mes  strophes  ensemble. 


The  Memory  of  Mnasidika  (cont'd) 

The  languor  of  their  eyes,  the  fire  in  their 
cheeks, 

the  gravity  of  their  faces,  were  three  ardent 
songs. 

They  grazed  each  other  furtively, 

they  bent  their  bodies  at  their  hips. 

And  suddenly,  they  fell, 
to  finish  the  supple  dance  on  the  ground  ... 
Memory  of  Mnasidika,  it  was  then  that  you 
appeared, 

and  everything,  other  than  your  image,  was 
unwelcome. 

Morning  Rain 

The  night  is  fading.  The  stars  vanish  from  sight. 

Now  the  last  courtesans 

have  all  gone  home  with  their  lovers. 

And  I,  in  the  morning  rain, 

I write  these  verses  in  the  sand. 

The  leaves  are  loaded  down  with  shining 
water. 

The  streams  that  run  across  the  paths 
carry  earth  and  dead  leaves. 

The  rain,  drop  by  drop, 
makes  holes  in  my  song. 

Oh!  how  sad  and  lonely  I am  here! 

The  youngest  do  not  look  at  me; 
and  the  oldest  ones  have  forgotten  me. 

It's  fine.  But  all  will  know  my  verses. 

As  will  the  children  of  their  children. 

Here  is  something  neither  Myrtale,  nor  Thais, 
nor  Glykera  will  say, 

the  day  their  lovely  cheeks  grow  saggy  with 
age: 

Those  who  will  love  after  me 
will  sing  my  songs  together. 


Notes  on  the  Program 


Benjamin  Scheuer,  Werkstatt 

Benjamin  Scheuer  is  constantly  in  search  of  unusual  and  imaginative  sounds, 
frequently  working  with  uncommon  side  instruments,  vocal  techniques,  and  objects 
from  daily  life.  By  mixing  noises  with  traditional  and  contemporary  playing  techniques 
he  tries  to  discover  bizarre,  humorous,  or  distressing  colors. 

Scheuer  studied  composition  at  the  Hochschule  fur  Musik  und  Theater  in  Hamburg  and 
is  presently  enrolled  in  postgraduate  studies  with  Wolfgang  Rihm  at  the  HfM 
Karlsruhe.  Recent  premieres  include  the  orchestra  piece  Montagen,  by  Johannes 
Kalitzke  and  the  Saarland  Radio  Symphony  Orchestra,  and  the  spatial  composition  Zeit- 
Raum,  presented  with  more  than  600  musicians  in  the  soccer  stadium  of  Hannover  at 
the  Music  Days  of  Lower  Saxony.  Upcoming  commissions  include  a full-scale  mass 
entitled  Missa  - stilles  Geschrei,  which  contrasts  the  traditional  Latin  liturgy  with 
poems  by  the  German  theologian  Dorothea  Sblle,  and  a chamber  opera  in 
collaboration  with  Irish  playwright  Tom  Swift  and  his  compatriot,  director  Tom  Creed, 
sponsored  by  the  Jerwood  Opera  Writing  Programme  (Aldeburgh,  UK).  Scheuer  is  a 
founding  member  of  the  Hamburg-based  charitable  organization  Musicians  Without 
Borders,  and  travelled  in  2008,  2009  and  2011  to  Guayaquil,  Ecuador,  where  he 
volunteered  as  a music  teacher  and  composer.  Of  Werkstatt  the  composer  writes; 

"The  piece  Werkstatt  ("Workshop")  is  about  the  process  of  wear  and  tear  on  different 
materials.  The  musicians  don't  only  play  their  normal  instruments  but  also  sound- 
producing  objects.  The  noises  of  sand  paper,  wine  glasses,  bells,  claves,  a computer 
keyboard  and  more  are  matched  with  similar  effects  on  the  conventional  instruments. 
The  piece  is  constructed  of  small  sections,  each  inspired  and  characterized  by  an 
object  from  daily  life— but  then  enriched  with  a musical  layer  In  the  traditional  sense. 

The  objects  undergo  a process  over  the  course  of  their  use  during  the  piece.  Initially 
they  are  sharp,  piercing  or  shiny,  but  due  to  extensive  use  they  start  to  wear  out.  A 
complex,  layered  part  In  the  middle  of  the  piece  presents  different  sections 
simultaneously,  and  after  this  the  objects  have  finally  changed;  former  mechanical 
parts  are  now  stammering  weakly  and  the  sharp  and  piercing  section  from  the 
beginning  has  turned  blunt." 


Franz  Tischhauser,  Octet 

Contemporary  Swiss  composer  Franz  Tischhauser  pursues  neither  the  spotlight  nor  a 
steady  increase  in  his  relatively  small  published  oeuvre.  But  even  the  titles  his  two  best 
-known  pieces.  The  Beggar's  Concerto  for  clarinet  and  strings  and  Die  Bremer 
Stadtmusikanten  ("The  Bremen  Town  Musicians"),  suggest  his  idiosyncratic  aesthetic. 
Unconcerned  with  the  changing  winds  of  compositional  fashion  and  the  search  for  the 
avant-garde,  Tischhauser's  harmonic  palette  is  predominantly  neo-classical  and  his 
depictions  vivid  and  personal.  Wit  and  humor  are  not  merely  decoration,  but  a deep- 
running streak  that,  in  the  Octet,  define  not  only  the  music's  character  but  its 
construction  and  purpose. 


continues... 


Franz  Tischhauser,  Octet  (cont'd) 

In  the  Octet  (1953),  Tischhauser  adds  clarinet,  bassoon,  and  horn  to  string  quintet, 
creating  the  possibility  for  both  density  and  unique  timbral  characters.  The  writing  is 
unrelentingly,  even  mathematically,  egalitarian;  concise  but  distinctive  melodies  travel 
through  each  line,  exchanging,  layering,  and  doubling  back  on  themselves.  The  music  is 
kept  from  stolidity,  however,  by  its  inherent  goofiness— "the  most  perfect  cartoon 
music  ever  written,"  in  the  words  of  BSO  double  bassist  James  Orleans,  who  coached 
this  performance.  Tischhauser's  is  a particularly  fresh  and  inventive  brand  of  parody. 
The  first  of  the  two  movements,  Marcia,  is  marked  con  slancio  (with  dash  or 
impetuosity),  which,  though  somewhat  at  odds  with  the  act  of  marching,  is  the  exact 
spirit  necessary  to  pull  off  the  opening  theme:  wacky  intervals  contained  in  a strict  one 
-two  rhythmic  structure.  The  contrasting  theme  involves  a quick  quintuplet  shimmy, 
saucily  mocking  the  metronomic  underpinning. 

The  second  movement  is  termed  Follia,  in  reference  to  a form  of  variations  dating 
from  the  Renaissance,  and  begins,  teasingly,  with  the  bass  line  alone.  The  cello  is  next, 
presenting  a long  and  elaborately  chromatic  fugal  subject,  which  is  subsequently 
picked  up  by  every  instrument  in  turn.  The  countersubject,  to  which  the  first 
instrument  segues  as  soon  as  the  next  enters,  is  as  lackadaisical  and  bluesy  as  the 
previous  is  hyperactive.  As  in  the  first  movement,  skillful  virtuosity  and  a devil-may- 
care  attitude  are  necessary  to  pull  off  the  complex  layers  that  build  up,  shot  through 
with  winning  duets  and  short  snatches  of  dreamy  reverie.  The  piece  ends  with  bits  of 
trickery  worthy  of  Haydn,  proving  Tischhauser's  consummate  skill  in  the  noteworthy 
area  of  comic  delivery. 


Claude  Debussy,  Les  Chansons  de  Bilitis 

The  source  material  for  Debussy's  Les  Chansons  de  Bilitis  was  actually  an  elegantly  well 
-executed  literary  hoax,  perpetrated  by  Debussy's  good  friend,  the  French  poet  Pierre 
Louys.  The  poetry  collection  of  the  same  name,  published  in  1894,  was  presented 
(with  footnotes,  fictional  archeological  account,  and  all)  as  the  work  of  an  ancient 
Greek  woman  named  Bilitis,  alleged  contemporary  of  Sappho.  Bilitis's  verses  dealt,  in  a 
refined  erotic  style  replete  with  symbolism  and  nature,  with  sexual  awakening,  love 
between  women,  and  her  later  career  as  a courtesan  of  fading  beauty.  Louys's 
deception  was  quickly  revealed;  however,  the  poems'  true  identity  as  merely  a 
modern  man's  Classical  lesbian  fantasies  did  not  diminish  their  popularity.  They 
remain  celebrated  for  both  their  artistry  and  their  frankness  in  dealing  with  lesbian 
(and  female  in  general)  sexuality. 

Debussy's  first  musical  version  of  Bilitis,  in  1897,  was  in  the  form  of  three  songs  with 
piano.  His  biographer  Oscar  Thompson  wrote  of  them  that  they  "give  play  to  that  deep 
-seated  sensualism,  that  love  of  the  voluptuous,  which  stamped  Debussy  as  a hedonist 
and  a sybarite."  Debussy  returned  to  Bilitis's  world  in  a slightly  more  temperate 
manner  in  1900,  when  he  began  to  sketch  miniature  incidental  pieces  to  accompany  a 
poetry  reading  of  twelve  of  Louys's  poems.  Though  he  never  published  the  pieces  or 
even  finished  the  celesta  part,  the  collection  is  now  performed  as  a work  for  chamber 
ensemble  and  reciter,  with  the  most  common  celesta  realization  being  the  1971 
version  of  Arthur  Hoeree. 


continues... 


Claude  Debussy,  Les  Chansons  de  Bilitis  (cont'd) 

Debussy's  musical  snippets  are  as  simply  shaped  and  as  fleeting  as  the  fragments  of 
antiquity  they  imitate.  They  interpose  themselves  with  the  spoken  poetry  suddenly 
and  whimsically,  with  the  pungent  transience  of  not-quite-real  spirits.  The  two  flutes 
are  usually  doubled  or  moving  in  close  harmony,  resulting  in  a double-vision  effect. 
The  two  harps  and  celesta  shimmer  appropriately,  but  also  come  together  in  moments 
of  definitive  rhythmic  force. 


Jenny  Beck,  To  Keep  It  (Part  I) 

Jenny  Beck  grew  up  in  rural  Pennsylvania,  where  the  sounds  of  the  woods  at  night 
Ignited  her  imagination  at  a young  age.  She  went  on  to  study  composition  at  the 
Peabody  Conservatory  and  Rutgers  University.  Jenny  recently  participated  with 
composer  Kaija  Saariaho  and  cellist  Anssi  Karttunen  in  the  Weill  Music  Institute's 
Professional  Training  Workshop,  where  her  string  trio  The  Tide  Will  Take  You  was 
performed  in  New  York  City's  Carnegie  Hall.  Past  residencies  include  the  American 
Conservatory  at  Fontainebleau,  France,  the  Czech-American  Music  Institute,  and  the 
HighSCORE  Music  Festival  in  Italy  where  she  was  awarded  the  Top  Composer  Prize  in 
2010.  Jenny  currently  resides  in  Philadelphia.  Of  To  Keep  It  (Part  I),  she  writes; 

"The  title  of  this  piece  comes  from  a short  story  by  Flannery  O’Connor,  'Good  Country 
Folk.’  One  of  O'Connor’s  many  gifts  was  her  ability  to  capture  the  essence  of  a 
character  with  just  a sentence  or  two.  Whereas  in  a novel,  characters  develop  over 
time  and  display  their  qualities  through  word  and  deed,  characters  in  a short  story 
must  be  defined  almost  immediately  through  appearance  and  gesture.  I was  struck  by 
one  description  in  particular,  of  a 30-year-old  woman  with  a wooden  leg:  'The  large 
hulking  Joy,  whose  constant  outrage  had  obliterated  every  expression  from  her  face, 
would  stare  just  a little  to  the  side  of  her,  her  eyes  icy  blue,  with  the  look  of  someone 
who  has  achieved  blindness  by  an  act  of  will  and  means  to  keep  it.'  I am  enraptured  by 
the  fierceness  and  intensity  that  the  description  portrays,  as  if  this  'blindness'  is  a kind 
of  nirvana,  a separation  from  the  world.  This  piece  is  my  attempt  to  create  an 
accompaniment  or  soundtrack— an  internal  one— for  this  woman  whose  rigorous 
anger  has  removed  her  from  humanity." 


— ZOE  Kemmerling 

Publications  Fellow  Zoe  Kemmerling,  a Boston-based  violist  and  writer,  holds  the 
Northern  California  Fellowship  of  the  Tanglewood  Music  Center. 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is  prohibited. 
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Tanglewood  Music  Center  Fellows  and  BSO  Cellists 
Tanglewood  on  Parade  Chamber  Music  Concert 
Tuesday,  August  7,  2012  at  2:30PM 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


2. 


Heitor  Villa-Lobos 

(1887-1959) 

Giacomo  Rossini 

(1792-1868) 
arr.  Moore 


Bachianas  Brasiiieras  No.  1 (1930) 
Introdu^ao  (Emboiada) 

Barber  of  Seville  Overture  (1816) 


Gabriel  Faure 

(1845-1924) 
arr.  Dejardin 


Cantique  de  Jean  Racine  (1865) 


John  Lennon 

(1940-1980) 
Paul  McCartney 
(b.  1942) 
arr.  Wolfe 


Cello  Submarine 
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John  Philip  Sousa 

(1854-1932) 
arr.  Moore 


Stars  and  Stripes  Forever  (1897) 


Tanglewood  Cello  Ensemble 


Oliver  Aldort 
Yska  BenZakoun 
Emma  Louise  Bobbs 
Theresa  BorsodC 
Thomas  Carpenter 
Jesse  Christeson 
Blaise  Dejardin* 
Adam  Esbensen* 


Norman  Fischer^ 
Diana  Flores 
Natalie  Helm 
Mihail  JojATU* 
Mickey  Katz* 

Sato  Knudsen* 
Alexandre  Lecarme* 
Eugene  Lifschitz 


Joel  Moerschel'" 
Annamarie  Reader 
Patricia  Ryan 
Sarah  Stone 
Yina  Tong 
Clatton  Vaughn 
Kristen  Wojcik 
Owen  Young* 


Alexandre  Bloch,  conductor  (Villa-Lobos) 

Lawrence  Wolfe*,  conductor  (Rossini,  Faure,  Lennon/McCartney,  Sousa) 


*BSO  Member  ''TMC  Faculty 

‘Retired  BSO  Member  "Guest  Musician 
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MUSIC  CENTER 

Tanglewood  Music  Center  Fellows 
Tanglewood  on  Parade  Piano  Concert 
Tuesday,  August  7,  2012  at  3:30PM 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 
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Bela  Bartok 
(1881-1945) 

Gybrgy  Ligeti 
(1923-2006) 


Alexander  Scriabin 
(1872-1915) 


Thomas  Ades 
(b.  1971) 


Claude  Debussy 
(1862-1918) 


Franz  Schubert 
(1797-1828) 
arr.  Franz  Liszt 

George  Gershwin 
(1898-1937) 
arr.  Wild 


from  Out  of  Doors  Suite  (1926)  (-1' 

With  Drums  and  Pipes 


from  Piano  Etudes,  Book  II  (1988-1994) 
Etude  Xlll:  L'escalier  du  diable 

Nicolas  Namoradze,  piano 


Sonata  No.  10,  Op.  70  (1912-19 
Katherine  Dowling,  piano 


Traced  Overhead,  Op.  15  (1995-1996) 


Andrew  Zhou,  piano 


(ir. 


u 


L'isle  Joyeuse  (1903-1904)^^  ^ 


Nana  Shi,  piano 


from  Winterreise,  D.  911  (1827) 
Der  Lindenbaum 


Etude  "Embraceabie  You" 


Alex  Peh,  piano 


program  continues... 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Piano  Quartet  in  E-flat  Major,  K.  493  (1786) 

I.  Allegro 

II.  Larghetto 

III.  Allegretto 

Kayla  Moffett,  violin 
JuLiANNE  Lee,  viola'' 

Thomas  Carpenter,  cello 
Nana  Shi,  piano 
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Tanglewood  Music  Center  Fellows 
Tanglewood  on  Parade  Vocal  Concert 
Tuesday,  August  7,  2012  at  5:OOPM 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

Irving  Fine  Childhood  Fables  (1954-1955) 

(1914-1962)  Polaroli 

Tigeroo 

Lenny  the  Leopard 
The  Frog  and  the  Snake 

James  Barbato,  tenor 
Matthew  Gemmill,  piano 

La  courte  paille  (1960) 

Le  sommeil 
Quelle  aventure! 

La  reine  du  coeur 
Ba,  be,  bi,  bo,  bu 
Les  anges  musiciens 
La  carafon 
Lune  d'avril 

Amy  Petrongelli,  soprano 
Wei-Han  Wu,  piano 

from  Des  Knaben  Wunderhorn  (1802-1901) 
Rheinlegendchen 
Nicht  Wiedersehen! 

Das  irdische  Leben 

Heather  Flemming,  mezzo  soprano 
Kara  Huber,  piano 

Sergei  Prokofiev  The  Ugly  Duckling,  Op.  18  (1914) 

(1891-1953) 

Clarissa  Lyons,  soprano 
Paul  Jarski,  piano 

The  coaches  for  this  concert  include  TMC  Faculty  Members  Kayo  Iwama  (Fine), 
Howard  Watkins  (Poulenc),  Alan  Smith  (Mahler)  and  Linda  Hall  (Prokofiev). 


Gustav  Mahler 

(1860-1911) 


Francis  Poulenc 

(1899-1963) 
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Tanglewood75 

ON  PARADE  AUGUST  7,  2012 


Stu  Rosner 


Tanglewood  on  Parade 

Tuesday,  August  7,  2012 


2:00 

Fanfares  at  Main  Gate  (BUTI) 

2:00 

Instrument  Playground  (Tent  Club,  until  4 p.m.) 

2:30 

Cellos  of  the  BSO  and  TMC  (Ozawa  I lall) 

2:30 

BUTI  Chamber  Music  (Chamber  Music  Hall) 

3:00 

Free  tours  ofTanglewood  (courtesy  Boston  Symphony 
Association  of  Volunteers;  departing  from  the 
Visitor  Center,  until  7:00  p.m.) 

3:15-3:45 

Strolling  Close-up  Magic  by  Bonaparte  (Lawn) 

3:30 

TMC  Piano  Concert  (Ozawa  Hall) 

4:00 

BUTI  Orchestra  8c  Chorus  (Shed) 

4:00-4:45 

Professional  Family  Magic  Concert  by  Bonaparte 
(Manor  House  Lawn) 

5:00 

TMC  Vocal  Concert  (Ozawa  HaU) 

5:15-5:45 

Strolling  Close-up  Magic  by  Bonaparte  (Lawn) 

5:30 

Classical  Tangent,  with  Bonnie  Bewick  and 
friends  (Manor  House  Lawn) 

8:00 

Fanfares  from  Shed  Stage  (TMC  Fellows) 

8:30 

Gala  Concert  (Shed) 

TMC  = Tanglewood  Music  Center 

BUTI  = Boston  University  Tanglewood  Institute 


Back  to  Lite  Chair  Massage  throughout  the  day  (Lawn  near  Visitor  Center) 
Face  Painting  by  Bria  throughout  the  day  (Lawn  near  Glass  House) 


The  BOSTON  UNI VERSITY  TANGLEWOOD  INSTITUTE,  established  in 
1965,  provides  aspiring  young  high-school  age  musicians  a unique  educational 
opportunity  offered  at  Tanglewood  by  Boston  University’s  College  of  Fine 
Arts.  For  more  information,  please  call  (413)  637-1430  or  (617)  353-3386,  or 
visit  bu.edu/tanglewood. 


Welcome 


Welcome  to  Tanglewood  on  Parade,  our  annual  celebration  of  the  unique  confluence 
of  art,  nature,  education,  and  sheer  enjoyment  that  makes  this  place  special.  TOP  is  an 
occasion  for  all  of  us — the  BSO  and  the  Boston  Pops,  the  Tanglewood  Music  Center, 
and  the  Boston  University  Tanglewood  Institute — to  join  together  for  an  exceptional 
day  ot  music-making. 

TOP  is  also  special  in  being  a benefit  for  the  Tanglewood  Music  Center.  It  was  the 
dream  of  Serge  Koussevitzky,  realized  in  1940,  to  create  a center  for  advanced  musical 
study  at  the  BSO’s  summer  home,  for  teaching,  learn- 
ing, and  music-making  at  the  highest  possible  level. 

And  though  built  on  ideals,  the  TMC  is  nevertheless  a 
gloriously  rea/ place,  deriving  its  reality  from  a truly  for- 
tunate gathering  of  elements — the  daily  interaction 
with  the  life  of  a great  orchestra;  the  opportunity  for 
the  TMC  Fellows  to  work  and  socialize  with  some  of 
the  world’s  greatest  performing  and  teaching  artists, 
including  not  only  members  of  the  BSO  but  visiting 
musicians  and  a distinguished  faculty  of  composers;  the 
beauty  of  the  landscape,  against  which  all  of  this  hap- 
pens; and  you,  our  appreciative  and  loyal  audience, 
whose  presence  not  only  inspires  and  supports  us,  but 
provides  a reality  check  for  all  we  try  to  accomplish. 

The  TMC  has  had  a remarkable  history.  In  its  72 
years,  its  alumni  have  gone  on  to  play  on  the  world’s 
stages  as  soloists  and  ensemble  musicians,  to  form  the 
core  of  many  of  the  world’s  orchestras  and  opera  companies,  to  conduct  those  orchestras 
and  opera  companies,  to  write  music  that  they  play — and  then  themselves  become  the 
next  generation  of  great  teaching  artists.  To  help  support  all  this,  Tanglewood  on  Parade 
brings  in  funding  that,  added  to  the  donations  of  many  generous  individuals,  makes  it 
possible  for  all  of  those  participating  in  the  TMC’s  programs  to  attend  for  free;  the  costs 
of  room,  board,  and  tuition  are  covered  by  full  Fellowships. 

The  TMC’s  season  includes  everything  from  string  quartets,  to  an  annual  collabora- 
tion with  the  Mark  Morris  Dance  Group,  to  full  orchestra  concerts  under  the  batons  of 
major  conductors.  It  also  includes  a vocal  program,  with  Phyllis  Curtin’s  Master  Classes 
as  its  centerpiece,  and  performances  of  Stravinsky’s  Les  Noces  and  Knussen’s  Higglety 
Pigglety  Pop!  highlighting  the  2012  season. 

All  of  this  is  possible  because  of  your  support  of  Tanglewood  and  the  TMC.  We 
thank  you  so  much,  and  wish  all  of  you  a very  special  and  happy  Tanglewood  on  Parade! 


Serge  Koussevitzky 


Mark  Volpe,  Ellen  Highstein 

Managing  Director,  Director, 

Boston  Symphony  Orchestra  Tanglewood  Music  Center 


Gala  Concert 


Tuesday,  August  7,  at  8;30pm 

THE  GREGORY  E.  BULGER  FOUNDATION  CONCERT 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
BOSTON  SYMPHONY  ORCHESTRA 
BOSTON  POPS  ORCHESTRA 

STEPHANE  DENEVE,  CHRISTOPH  VON  DOHNANYI, 
KEITH  LOCKHART,  LORIN  MAAZEL,  and 
JOHN  WILLIAMS,  conductors 


BEETHOVEN  Overture  from  the  Incidental  music  to 
Goethe’s  Egmont,  Opus  84 

TMC  ORCHESTRA, 

CHRISTOPH  VON  DOHNANYI  conducting 

STRAVINSKY  Suite  from  The  Firebird  (1919  version) 

BOSTON  SYMPHONY  ORCHESTRA, 
STEPHANE  DENEVE  conducting 


INTERMISSION 


GROFE  “Sunrise”  and  “On  the  Trail”  from 

Grand  Canyon  Suite 

BOSTON  POPS  ORCHESTRA, 
KEITH  LOCKHART  conducting 


Bank  of  America  is  proud  to  sponsor  the  2012  Tanglewood  season. 

Steinway  & Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  performers 
and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 


Heinz  Weissenstein,  Whitestonc  Photo 


WILLIAMS 


Excerpts  from  Close  Encounters  of  the  Third  Kind 
“The  Duel”  from  The  Adventures  of  Tintin 
“The  Sea  Battle”  from  The  Adventures  of  Tintin 

BOSTON  POPS  ORCHESTRA, 

JOHN  WILLIAMS,  conductor 

TCHAIKOVSKY  1812  Overture 

TMC  ORCHESTRA  and 

BOSTON  SYMPHONY  ORCHESTRA, 

LORIN  MAAZEL  conducting 


Conductors  for  Tonight’s  Gala  Concert 


KEITH  LOCKHART  is  Conductor  of  the  Boston  Pops  Orchestra. 

JOHN  WILLIAJVIS  is  Conductor  Laureate  of  the  Boston  Pops  Orchestra. 

STEPHANE  DENEVE  is  chief  conductor  of  the  Stuttgart  Radio  Symphony  Orchestra 
and  music  director  of  the  Royal  Scottish  National  Orchestra. 

CHRISTOPH  VON  DOHNANYI’s  conducting  posts  have  included  his  twenty-year 
tenure  as  music  director  of  the  Cleveland  Orchestra,  as  well  as  opera  directorships  in 
Frankfurt  and  Hamburg,  and  principal  orchestral  conductorships  in  Germany,  London, 
and  Paris. 

LORIN  MAAZEL  becomes  music  director  of  the  Munich  Philharmonic  in  2012-13, 
having  previously  been  music  director  of  the  Cleveland  Orchestra  and  New  York 
Philharmonic,  and  holding  chief  conducting  posts  with,  among  other  ensembles  and 
festivals,  the  Bavarian  Radio  Symphony  Orchestra,  the  Pittsburgh  Symphony,  the 
Vienna  State  Opera,  and  Deutsche  Oper  Berlin. 


Seiji  Ozawa  and  Arthur  Fiedler  entering 
Tanglewood  by  train  in  August  1975 for 
Tanglewood  on  Parade 


BSO  Archives 


The  Gregory  E.  Bulger  Foundation  Concert 
Tanglewood  on  Parade,  Tuesday  August  7,  2012 

BSO  Great  Benefactor  Gregory  Bulger  has  been  a subscriber  to  the  Boston 
Symphony  Orchestra  for  thirty-nine  years,  and  he  has  been  a Tanglewood  patron 
since  the  late  1970s.  He  was  elected  a member  of  the  BSO  Board  of  Overseers 
in  2005,  and  be  currently  serves  as  a member  of  several  Board  committees.  Mr. 
Bulger  has  also  held  leadership  positions  at  other  Boston-based  non-profit  orga- 
nizations, such  as  Opera  Boston  and  Project  STEP,  and  was  instrumental  in  the 
opening  ot  the  new  performing  arts  center  that  bears  his  name  at  Boston  College 
High  School,  his  alma  mater. 

For  the  third  year  in  a row,  the  Bulger  Foundation  is  very  pleased  once  again 
to  underwrite  Tanglewood  on  Parade.  This  unique  concert,  which  brings  together 
the  Boston  Symphony,  Boston  Pops,  and  Tanglewood  Music  Center  orchestras,  is 
not  just  one  ot  the  highlights  of  the  Tanglewood  season,  but  is  significant  as  the 
only  annual  event  in  which  these  three  ensembles  active  at  Tanglewood  share  the 
stage  during  a single  concert.  In  addition  to  underwriting  this  performance,  the 
Bulger  Foundation  has  supported  the  Tanglewood  Forever  Capital  Fund  and  the 
BSO’s  comprehensive  campaign,  among  other  BSO  initiatives. 

The  Gregory  E.  Bulger  Foundation  was  founded  in  2002.  In  previous  years, 
the  Foundation  has  underwritten  eleven  BSO  and  Tanglewood  Music  Center 
concerts,  including  the  world  premiere  of  Osvaldo  Golijov’s  opera  Ainadamar 
here  at  Tanglewood  (which  was  given  its  New  England  premiere  by  Opera 
Boston)  and  the  return  of  Colin  Davis  to  the  BSO  podium  after  an  absence  of 
more  than  twenty  years.  The  Foundation  is  also  the  major  underwriter  of  the 
live  Sunday  broadcasts  of  the  BSO  from  Tanglewood  produced  by  WGBH  and 
carried  by  many  PBS  stations  throughout  New  England  and  eastern  New  York. 
Providing  support  to  performing  arts  organizations  in  the  greater  Boston  area  is 
the  major  goal  of  the  Foundation. 

Mr.  Bulger  was  formerly  the  chief  executive  officer  of  HealthCare  Value  Man- 
agement, which  he  founded  in  1990.  HCVM  is  a managed  care  organization  that 
operates  the  largest  independent  preferred  provider  organization  in  New  England. 
Mr.  Bulger  resides  in  Dover  and  Otis,  MA. 


Serge  Koussevitzky  conducting  at  Tanglewood 


WUl  Plouffc  Studio 


Notes  on  the  Program 


Tanglewood  on  Parade  is  an  annual  all-day  musical  event  that  offers  thousands  of  con- 
certgoers  the  opportunity  to  experience  the  fuU  spectrum  of  performing  forces  Tanglewood 
has  to  offer.  This  tradition  began  more  than  seven  decades  ago,  when  legendary  conduc- 
tor and  Tanglewood  Music  Center  founder  Serge  Koussevitzky  decided  to  stage  an 
“Allied  Relief  Fund  Benefit”  to  assist  Britain  and  France  in  1940.  By  1950,  Tanglewood 
on  Parade  had  become  an  established  day-long  celebration,  attracting  famous  musicians, 

conductors,  and  notables  such  as  former 
first  lady  Eleanor  Roosevelt,  who  narrat- 
ed Prokofiev’s  Peter  and  the  Wolfw\\\\ 
Koussevitzky  and  the  BSO  in  1950. 
Today,  Tanglewood  on  Parade  attracts 
more  than  10,000  people  annually  to 
hear  the  Boston  Symphony  Orchestra, 
the  Boston  Pops,  the  Tanglewood  Music 
Center  Orchestra,  and  some  of  the  best 
chamber,  vocal,  and  piano  music  to  be 
offered  each  year  in  the  Berkshires. 

Tonight’s  gala  concert  begins  with 
the  overture  from  the  incidental  music 
by  LUDWIG  VAN  BEETHOVEN 
(1770-1827)  to  Goethe’s  historical 
tragedy  Egmont.  The  story  deals  with  the 
historical  count  Egmont,  an  illustrious 
victim  of  Spanish  tyrannyin  the  16th- 
century  Netherlands.  Treacherously 
seized  by  the  Duke  of  Alba,  Egmont  is  awaiting  execution  when  he  sees  a vision  of 
Freedom,  in  the  likeness  of  his  sweetheart  KJiirchen.  He  awakens  emboldened  and, 
before  being  taken  to  his  death,  addresses  his  countrymen  with  heroic  words  ending, 
“And  to  save  all  that  is  dearest  to  you,  fall  joyously,  as  I set  you  an  example.”  The  inci- 
dental music  concludes  with  a “victory  symphony,”  which  sounds  as  the  curtain  falls  on 
Egmont’s  last  words.  Beethoven,  perceiving  the  conflict  between  Alba  and  Egmont  as 
the  clash  between  evil  and  good,  produced  in  his  overture  music  of  great  force.  For  the 
coda,  he  quotes  from  the  “victory  symphony,”  which,  following  the  somber  musical  rep- 
resentation of  Egmont’s  execution,  arouses  a terrific  sense  of  triumph. 

In  1910,  when  Sergei  Diaghilev,  founder  of  the  Ballets  Russes,  needed  music  for  his 
new  ballet.  The  Firebird,  he  took  a chance  on  the  relatively  unknown  IGOR  STRAVIN- 
SKY (1882-1971) — a portentous  decision  that  would,  over  the  following  thirteen  years, 
change  both  music  and  dance  forever  through  a succession  of  works  that  continued  with 
Petrushka  and  The  Rite  of  Spring.  The  Firebird  Suite  contains  about  half  of  the  original 
score.  Based  on  a Russian  folk  tale.  The  Firebird  tells  the  story  of  Prince  Ivan  and  the 
Firebird,  a magical  creature  half-woman,  half-bird,  who  lives  in  the  kingdom  of  the  evil 
sorcerer  Kashchei.  Ivan  pursues  the  Firebird  and  obtains  one  of  her  magical  feathers 
along  with  a promise  of  help  in  time  of  need,  which  becomes  necessary  when  he  incurs 
Kashchei’s  wrath  by  falling  in  love  with  a beautiful  captive  princess.  The  Firebird  saves 
the  day  by  causing  Kashchei  to  dance  wildly  and  then  fall  asleep,  giving  Ivan  a chance  to 
find  and  destroy  the  sorcerer’s  soul,  after  which  Ivan  sets  Kashchei’s  captives  and  magical 
creatures  free. 


Boris  Goldovsky,  head  of  the  Opera  Department  at  the 
Berkshire  Music  Center,  announces  the  Tanglewood  on 
Parade  events  given  by  each  of  the  departments  at  the 
Music  Center,  c.1948 


Kevin  I'L>ler 


“Sunrise”  and  “On  the  Trail”  from  the  Grand  Canyon  Suitehy  FERDE  GROFE 
(1892-1972)  display  the  work  of  a uniquely  American  composer  who  synthesized  jazz, 
dance  band,  and  European  orchestral  styles  over  the  course  of  a long  and  varied  career. 
Grofe,  a multi-instrumentalist,  spent  his  early  professional  years  in  the  American  West 
and  Southwest,  playing  in  the  Los  Angeles  and  San  Francisco  Symphony  Orchestras 
and  in  brass  bands,  cabarets,  vaudeville  houses,  and  theaters.  Grand  Canyon  Suite  was  the 
culminating  work  in  his  collaboration  with  the  pioneering  jazz  orchestra  leader  Paul 
Whiteman.  These  selections,  like  the  landscape  they  evoke,  are  expansive,  unfolding 
with  a sense  of  optimistic  possibility.  “Sunrise”  clearly  depicts  the  quiet  majesty  of  its 
morning  tableau  with  rising  figures  and  lush  sonorities.  “On  the  Trail”  conveys  a warm 
sense  of  well-being.  A flashy  violin  solo  gives  way  to  the  satisfying  rhythm  of  travel,  with 
scenic  detours  along  the  way. 

Next,  the  beloved  composer-conductor  JOHN  WILLLAMS  (b.l932)  leads  the 
Boston  Pops  Orchestra  in  music  of  his  own:  selections  from  Close  Encounters  of  the  Third 
Kind,  and  “The  Duel”  and  “The  Sea  Battle”  from  The  Adventures  ofTintin.  Williams  is 
an  icon  to  the  vast  community  of  film  lovers,  helping  to  mold  the  soundtrack  of  a gener- 
ation with  music  for  such  unforgettable  films  as  the  Star  Wars  and  Indiana  Jones  series, 

E.  T,  Schindler's  List,  Saving  Private  Ryan,  and  many  more.  He  also  has  a deep  and  long- 
standing relationship  with  Tanglewood,  the  Boston  Pops,  and  the  Boston  Symphony 
Orchestra.  He  became  Conductor  of  the  Boston  Pops  in  1980  and  since  stepping  down 
in  1993  to  become  Laureate  Conductor  has  continued  to  be  a frequent  collaborator  as 
both  conductor  and  composer.  Williams’s  film  scores  channel  the  art  of  cinema  at  its 
best,  unveiling  a world  of  wonder,  delight,  and  limitless  paths  of  imagination. 

PYOTR  ILYICH  TCHAIKOVSKY  (1840-1893)  in  no  way  foresaw  the  immense 
popularity  his  1812  Overture  would  achieve,  stating  in  a letter  that  “The  overture  will 
be  very  noisy.  I wrote  it  without  much  warmth  of  enthusiasm.  Therefore,  it  has  no  great 
artistic  value.”  The  memorable  opening  viola  and  cello  choir,  the  masterful  integration 
of  themes,  and  the  final  euphoric  depiction  of  victory  discount  the  composer’s  humble 
words,  however.  Tchaikovsky  may  have  been  referring  to  the  piece’s  unsubtle  programmatic 
scheme,  which  chronicles  Napoleon’s  attempted  invasion  of  Russia  and  his  thorough 
rout  at  the  Battle  of  Borodino  in  1812.  Patriotic  fervor  is  rampant  as  snippets  of  the 
enemy’s  anthem.  La  Marseillaise,  abut  Russian  themes — the  Russian  Orthodox  hymn 
introduced  in  the  opening,  Russian  folk  songs,  and  the  anthem  God  Save  the  Tsar.  The 
overture  was  premiered  in  1882  at  the  newly  erected  Cathedral  of  Christ  the  Saviour  in 
Moscow,  a fantastically  Russian-flavored  structure  with  its  central  and  four  surrounding 
minarets,  the  architectural  equal  of  Tchaikovsky’s  imposing  composition. 


— Zoe  Kemmerling 

A Boston-based  violist  and  writer,  TMC  Publications  Fellow  Zoe  Kemmerling  is  recipient 
of  the  Tanglewood  Music  Center’s  Northern  California  Fellowship  this  summer. 
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Fellows  of  the  2012  Tanglewood  Music  Center 


Violin 

Kathryn  Andersen,  Pittsfield,  MA 
Fitzpatrick  Family  Fellowship 
Samantha  Bennett,  Ames,  lA 
Dr.  Marshall  N.  Fulton  Memorial  Fellowship/ 
Richman/ Auerbach  Family  Fellowship 
Cynthia  Burton,  Banner  Elk,  NC 
Red  Lion  Inn/Blantyre  Fellowship 
Gregory  Cardi,  Scituate,  RI 

Caroline  Grosvenor  Congdon  Memorial 
Fellowship 

Wen-Tso  Chen,  Changhua,  Taiwan 
Akiko  Shiraki  Dynner  Memorial  Fellowship 
Autumn  Chodorowski,  Woodstock,  IL 
Pokross/Curhan/Wasserman  Fellowship 
Andrea  Daigle,  Boulder,  CO 
Juliet  Esselborn  Geier  Memorial  Fellowship 
Thomas  Hofmann,  Boston,  MA 

Theodore  Edson  Parker  Foundation  Fellowship 
Erica  Hudson,  Glenview,  IL 
Dr.  Richard  M.  Shiff Fellowship 
Jennise  Hwang,  Pasadena,  CA 
Merrill  Lynch  Fellowship 
Jacob  Joyce,  Ann  Arbor,  MI 

Frederic  and  Juliette  Brandi  Fellowship 
Jordan  Koransky,  Laguna  Hills,  CA 
Edward  G.  Shufro  Fund  Fellowship 
Natalie  Kress,  Ambler,  PA 

Kingsbury  Road  Charitable  Foundation 
Fellowship 

Ku  Won  Kwon,  Seoul,  South  Korea 
Luke  B.  Hancock  Foundation  Fellowship 
KahYee  Lee,  Kuala  Lumpur,  Wilayah 
Persekutuan,  Malaysia 
Edward  I.  and  Carole  J.  Rudman  Fellowship 
Matthew  Leslie-Santana,  Miami,  FL 
Samuel  Rapaporte,  Jr.  Family  Foundation 
Fellowship 

Kayla  Moffett,  Falmouth,  MA 
Daphne  Brooks  Prout  Fellowship 
Julia  Noone,  Worcester,  MA 

Brookline  Youth  Concerts  Awards  Committee 
Fellowship/Harry  and  Marion  Dubbs  Fellowship 
Sarah  Peters,  Tokyo,  Japan 

Gerald  Gelbloom  Memorial  Fellowship/Lucy 
Lowell  Fellowship 

Lijia  Phang,  Singapore,  Singapore 
Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship/ 
Dorothy  and  Montgomery  Crane  Scholarship 
Maria  Semes,  Philadelphia,  PA 

Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 
Lee  Sheehan,  Atlanta,  GA 

Philip  and  Bernice  Krupp  Fellowship/Robert  J. 
and  Jane  B.  Mayer  Fellowship 


Sarah  Silver,  Pittsburgh,  PA 
Robert  Baum  and  Elana  Carroll  Fellowship/ 
Richard  Smith  Memorial  Fellowship 
Tess  Varley,  Coopersburg,  PA 
Penny  and  Claudio  Pincus  Fellowship 
Ludek  Wojtkowski,  Tucson,  AZ 

Tappan  Dixey  Brooks  Memorial  Fellowship 
Zou  Yu,  Shanghai,  China 
Judy  Gardiner  Fellowship 
Maggie  Zeng,  Chengdu,  China 
Max  Winder  Memorial  Fellowship 
Yi  Zhao,  Zheng  Zhou,  Henan,  China 
Dorothy  and  Charlie  Jenkins  Fellowship 

Viola 

Ehzabeth  Breslin,  Princeton,  NJ 
Ronald  and  Karen  Rettner  Fellowship 
Michael  Davis,  Cincinnati,  OH 
Ethel  Barber  Eno  Scholarship/James  A. 
Macdonald  Foundation  Fellowship 
Alejandro  Duque,  San  Antonio,  TX 
Morris  A.  Schapiro  Fellowship 
Mary  FerriUo,  Harvard,  MA 
Winkler/Drezner  Fellowship 
Amanda  Grimm,  Medina,  OH 
Bill  and  Barbara  Leith  Fellowship 
Adrienne  Hochman,  Houston,  TX 
Ushers  and  Programmers  Fellowship 
Maya  Jacobs,  Tel  Aviv,  Israel 
Lola  and  Edwin  Jaffe  Fellowship 
Jane  Mitchell,  Almond,  WI 

Harry  and  Mildred  Remis  Fellowship 
Grace  Park,  Irvine,  CA 
Susan  B.  Kaplan  Fellowship 
Evan  Perry,  Somerset,  MA 
Edward  S.  Brackett,  Jr.  Fellowship 
Christiana  Reader,  Wichita,  KS 
Messinger  Family  Fellowship 
Brian  Sherwood,  Kansas  City,  MO 
Linda  J.L.  Becker  Fellowship 
Tatiana  Trono,  Essex  Junction,  VT 

Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Fellowship 

Danielle  Wiebe,  Calgary,  AB,  Canada 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 

Cello 

Oliver  Aldort,  Eastsound,  WA 
Steve  and  Nan  Kay  Fellowship 
Yska  Benzakoun,  Paris,  France 
Florence  Gould  Foundation  Fellowship 
Emma  Louise  Bobbs,  Cleveland,  OH 
Ruth  S.  Morse  Fellowship 
Thomas  Carpenter,  Charlottesville,  VA 
Michael  and  Sally  Gordon  Fellowship 


Jesse  Christeson,  Daytona  Beach,  FL 
Sagrier  Family  Fellowship/Dan  and  Gloria 
Schusterman  Fellowship 
Diana  Flores,  San  Jose,  Costa  Rica 

SaviHe  Ryan  and  Omar  Del  Carlo  Fellowship 
Natalie  I Iclm,  Louisville,  KY 
Donald  Law  Fellowship 
Eugene  Lifschitz,  Moscow,  Russia 
Helene  R.  and  Norman  L.  Cahners  Fellowship/ 
Casty  Family  Fellowship 
Annainarie  Reader,  Wichita,  KS 
James  and  Caroline  Taylor  Fellowship 
I’atricia  Ryan,  San  Diego,  CA 
Darling  Family  Fellowship 
Sarah  Stone,  Lake  Forest  Park,  WA 

Carolyn  and  George  R.  Rowland  Fellowship  in 
honor  oj' Reverend  Eleanor  J.  Panasevich 
Yina  Tong,  Shanghai,  China 
Starr  Foundation  Fellowship 
Clayton  Vaughn,  Meridian,  MS 
Stephen  and  Dorothy  Weber  Fellowship 
Kristen  Wojcik,  Amherst,  MA 
Bay  Rank/BankBoston  Fellowship 

Double  Bass 

Jonathan  Borden,  Ridgefield,  CT 
Jerome  Zipkin  Fellowship 
Nicholas  Browne,  Pittsburgh,  PA 
George  and  Ginger  Elvi7i  Fellowship 
Nicholas  Cathcart,  Lake  Jackson,  TX 
Leo  L.  Beranek  Fellowship/Edward  G.  Shufro 
Fund  Fellowship 

Alexander  Edelmann,  Wilmette,  IL 
Kitte  Sporn  Fellowship 
Eric  Lamm,  Los  Angeles,  CA 
Frelinghuysen  Foundation  Fellowship 
Brandon  Mason,  Arlington,  TX 
Jan  Brett  and  Joe  Hearne  Fellowship 
Nate  Paer,  Fair  Lawn,  NJ 
Dr.  John  Knowles  Fellowship 

Flute 

Pamela  Daniels,  Reston,  VA 

Stephanie  and  Bob  Gittleman  Fellowship/KMD 
Foundation  Fellowship 
Henrik  Heide,  Madison,  W1 
Evelyn  and  Ron  Shapiro  Fellowship 
Seth  Morris,  Simpsonville,  KY 
Leslie  and  Stephen  Jerome  Fellowship 
Matthew  Roitstein,  Valencia,  CA 
Theodore  and  Cora  Ginsberg  Fellowship 

Oboe 

Angela  Limoncelli,  New  Hyde  Park,  NY 
Kitte  Sporn  Fellowship 
Paul  Lueders,  Needham,  MA 

Ushers/Programmers  Instrumental  Fellowship, 
in  honor  of  Bob  Rosenblatt 


Graham  Mackenzie,  Toronto,  ON,  Canada 
Fernand  Gillet  Memorial  Fellowship 
Caroline  Scharr,  Falmouth,  MA 

Steinberg  Fellowship/Augustus  Thorndike 
Fellowship 

Clarinet 

William  Amsel,  Austin,  TX 

George  and  Roberta  Berry  Fellowship 
John  Diodati,  Andover,  MA 
Alfred  E.  Chase  Fellowship 
Ching-Chieh  Hsu,  Taoyuan,  Taiwan 

Sydelle  and  Lee  Blatt  Fellowship/John  F.  Cogan, 
Jr.  and  Mary  L.  Cornille  Fellowship 
Christopher  Pell,  Atlanta,  GA 

Edwin  and  Elaine  London  Family  Fellowship 

Bass  Clarinet 

Samuel  Rothstein,  Vernon  Hills,  IL 
Haskell  and  Ina  Gordon  Fellowship 

Bassoon 

Andrew  Brady,  Johnson  City,  TN 

Robert  G.  McClellan,  Jr.  lA  IBM  Matching 
Grants  Fellowship 

Keith  Buncke,  Lake  Oswego,  OR 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 
Thomas  Schneider,  Centennial,  CO 
John  and  Elizabeth  Loder  Fellowship 
Andrew  Thompson,  St.  Louis,  MO 

Denis  a7id  Dia7ia  Osgood  Tottenham  Fellowship/ 
Sherman  Walt  Me7norial  Fellowship 

Horn 

Nicholas  Hartman,  Potsdam,  NY 
Robert  arid  Luise  Kleinberg  Fellowship 
Elyse  Lauzon,  Port  Washington,  NW 
Surdna  Foundation  Fellowship 
Andrew  Mee,  Toronto,  ON,  Canada 
BSO  Members'  Association  Fellowship 
Molly  Norcross,  Willow  Street,  PA 
BSAV/Carrie  L.  Peace  Fellowship 
Jaclyn  Rainey,  LaGrange,  KY 

William  Randolph  Hearst  Foundation  Fellowship 
Anna  Spina,  Skokie,  IL 

Daniel  and  Shirlee  Cohen  Freed  Fellowship/Carol 
and  George  Jacobstein  Fellowship 

Trumpet 

Ryan  Beach,  Lincoln,  NE 
Kitte  Sporn  Fellowship 
Joseph  Brown,  Houston,  TX 
Andre  Come  Memorial  Fellowship 
David  Cohen,  Evanston,  IL 
Lost  & Foundation  Fellowship 
Kathryn  Driscoll,  Amherst,  MA 
Mr.  and  Mrs.  Jay  Marks  Fellowship 
Stuart  Stephenson,  Fairfax  Station,  VA 
Armando  A.  Ghitalla  Fellowship 


Tenor  Trombone 

Zachary  Guiles,  Williamstown,  VT 
Rita  Meyer  Fellowship 
Nick  Mahon,  Dorchester,  ON,  Canada 
Jacques  Kohn  Fellowship/Arthur  and  Barbara 
Kravitz  Fellowship 
Brian  Santero,  Poughkeepsie,  NY 

Charles  E.  Culpeper  Foundation  Fellowship 

Bass  Trombone 
Adam  Rainey,  La  Grange,  KY 
Ann  and  Gordon  Getty  Foundation  Fellowship 

Tuba 

Jose  Martinez  Anton,  Chelva,  Valencia,  Spain 
Omar  Del  Carlo  Fellowship 

Harp 

Grace  Browning,  McLean,  VA 
John  and  Susanne  Grandin  Fellowship 
Julia  Coronelli,  Chicago,  IL 

Kathleen  Flail  Banks  Fellowship/Dr.  Raymond 
and  Hannah  H.  Schneider  Fellowship 

Percussion 

Erin  Dowrey,  Buffalo,  NY 
Lia  and  William  Poorvu  Fellowship 
Kirk  Etheridge,  Kendallville,  IN 
Clowes  Fund  Fellowship 
George  Nickson,  Port  Saint  Lucie,  FL 
Anonymous  Fellowship/Avedis  Zildjian 
Fellowship,  in  honor  of  Vic  Firth 
Ethan  Pani,  Louisville,  KY 

Barbara  Lee/Raymond  E.  Lee  Foundation 
Fellowship 

Andres  Pichardo-Rosenthal,  Santa  Monica, 
CA 

Rosamund  Sturgis  Brooks  Memorial  Fellowship 
Daniel  Zawodniak,  Grapevine,  TX 
Miriam  Ann  Kenner  Memorial  Scholarship/ 
Morningstar  Family  Fellowship 

Piano  (Instrumental) 

Katherine  Dowling,  Regina,  SK,  Canada 
Marion  Callanan  Memorial  Fellowship/ 

R.  Amory  Thorndike  Fellowship 
Nicolas  Namoradze,  Budapest,  Hungary 
Catherine  and  Paul  Buttenwieser  Fellowship/ 
Adele  and  John  Gray  Memorial  Fellowship 
Alex  Peh,  New  York,  NY 
Paul  Jacobs  Memorial  Fellowship 
Nana  Shi,  Shenyang,  Liaoning,  China 
Peggy  Rockefeller  Memorial  Fellowship 
Andrew  Zhou,  Fremont,  CA 

Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 

Piano  (Vocal) 

Bretton  Brown,  Murray,  KY 

Wilhelmina  C.  Sandwen  Memorial  Fellowship 


Matthew  GemmiU,  Ames,  lA 
Marie  Gillet  Fellowship 
Kara  Huber,  Oakland,  IL 
Billy  Joel  Keyboard  Fellowship 
Paul  Jarski,  Irvine,  CA 

Stephanie  Morris  Marryott  & Franklin  J. 
Marryott  Fellowship 
Wei-Han  Wu,  Kaohsiung,  Taiwan 

Felicia  Montealegre  Bernstein  Fellowship/Nat 
Cole  Memorial  Fellowship 

Soprano 

Kristina  Bachrach,  HoUiston,  MA 

Ushers/Programmers  Harry  Stedman  Vocal 
Fellowship 

Sharon  Harms,  Pueblo,  CO 
Eduardo  and  Lina  Plantilla  Fellowship 
YoonGeong  Lee,  Seoul,  South  Korea 
Richard  F.  Gold  Memorial  Scholarship/ 
Tanglewood  Music  Center  Fellowship 
Clarissa  Lyons,  Davis,  CA 
Hannah  and  Walter  Shmerler  Fellowship 
Amy  Petrongelli,  Harrison,  MI 

Dr.  Lewis  R.  and  Florence  W.  Lawrence 
Tanglewood  Fellowship/Andrall  and  Joanne 
Pearson  Scholarship 

Jennifer  Taverner,  Toronto,  ON,  Canada 
Valerie  and  Allen  Hyman  Family  Fellowship 
liana  Zarankin,  Toronto,  ON,  Canada 
Naomi  and  Philip  Kruvant  Family  Fellowship 

Mezzo-Soprano 
Tammy  Coil,  Denver,  CO 
Thelma  Fisher  Fellowship 
Heather  Flemming,  Rothesay,  NB,  Canada 
Everett  and  Margery  Jassy  Fellowship/ 
Tanglewood  Music  Center  Fellowship 
Kate  Jackman,  Tyler,  TX 
Athena  and  James  Garivaltis  Fellowship 
Jacquelyn  Matava,  Farmington,  CT 
Claire  and  Millard  Pryor  Fellowship 

Tenor 

James  Barbato,  Lewisburg,  PA 

Bernice  and  Lizbeth  Krupp  Fellowship/Arlene 
and  Donald  Shapiro  Fellowship 
Zach  Finkelstein,  Plymouth,  MA 

Leah  Jansizian  Memorial  Scholarship/Pearl  and 
Alvin  Schottenfeld  Fellowship 
Andrew  Fuchs,  Kansas  City,  MO 

William  F.  and  Juliana  W.  Thompson  Fellowship 
Jeffrey  HiU,  Fruitvale,  BC,  Canada 
Cynthia  L.  Spark  Scholarship/Eugene  Cook 
Scholarship 

Baritone 

Steven  Eddy,  Laurel,  MD 
Merwin  Gejfen,  M.D.  and  Norman  Solomon, 
M.D.  Fellowship 
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Matthew  Morris,  Baltimore,  MD 

Tisch  Foundation  Scholanhip/TangleiDOod 
Music  Center  Fellowship 
David  Tinervia,  Longmeadow,  MA 

William  E.  Crofut  Family  Scholarship/Stephen 
and  Persis  Morris  Fellowship 

Bass-Baritone 

Richard  Ollarsaba,  Tempe,  AZ 

Paul  and  Lori  Deninger  Fellowship/Andrea  and 
Kenan  Sahin  Fellowship 
Douglas  Williams,  Farmington,  CT 
Kandell  Family  Fellowship/Mary  H.  Smith 
Scholarship 

Conducting 

Vlad  Agachi,  Cluj-Napoca,  Romania 
Seiji  Ozawa  Fellowship 
Alexandre  Bloch,  France 

Maurice  Abravanel  Scholarship/Evelyn  and  Phil 
Spitalny  Fellowship 

Ken-David  Masur,  Leipzig,  Germany  & 

New  York,  NY 

Edward  H.  and  Joyce  Linde  Fellowship 

Composition 
Jenny  Beck,  Indiana,  PA 
Patricia  Plum  Wylde  Fellowship 
Edmund  Finnis,  Oxford,  England 
Leonard  Bernstein  Fellowship 
Matthew  Kaner,  London,  England 
Margaret  Lee  Crofts  Fellowship 
Elizabeth  Ogonek,  New  York,  NY 

William  and  Mary  Greve  Foundation-] ohn  J. 
Tommaney  Fellowship 
Alastair  Putt,  London,  England 
Leonard  Bernstein  Fellowship 
Benjamin  Scheuer,  Hamburg,  Germany 
Otto  Eckstein  Family  Fellowship 

Library 

Jessica  Davis,  Athens,  GA 
Jane  W.  Bancroft  Fellowship 
Anne  Rimbach,  Rochester,  NY 
Arno  and  Maria  Maris  Student  Memorial 
Fellowship 


Audio  Engineering 
Zana  Corbett,  Kaunas,  Lithuania 
C.  D.  Jackson  Fellowship 
Elizaveta  Fedorova,  St.  Petersburg,  Russia 
Mary  E.  Brosnan  Fellowship 
Duncan  Ferguson,  Munising,  MI 
Stanley  Chappie  Fellowship 
Lauran  Jurrius,  Heemstede,  The  Netherlands 
Velmans  Foundation  Fellowship/Tanglewood 
Music  Center  Fellowship 

Piano  Technology 
Richard  Beebe,  Chicago,  IL 
Harold  G.  Colt,  Jr.  Memorial  Fellowship 
Scott  Ness,  Albert  Lea,  MN 
Anna  Sternberg  and  Clara  J.  Marum  Fellowship 

Publications 

Zoe  Kemmerling,  Davis,  CA 
Northern  California  Fellowship 

The  New  Fromm  Players 
Martha  Long,  flute.  Chapel  Hill,  NC 
Danny  Goldman,  clarinet.  New  York,  NY 
Alexander  Bernstein,  piano,  Walla  WaUa,  WA 
Ryan  MacEvoy  McCullough,  piano. 

Eureka,  CA 

Micah  Ringham,  violin,  Vancouver,  BC, 
Canada 

Alex  Shiozaki,  violin,  Saratoga,  CA 
Derek  Mosloff,  viola.  Thief  River  Falls,  MN 
Michael  Dahlberg,  cello,  Philadelphia,  PA 

Conducting  Workshop  (July  20-31) 

Matthew  Aucoin,  Jonathan  Berman, 

Rafael  Payare,  James  Phillips,  Blair  Skinner, 
& Joseph  Young 

The  Conducting  Workshop  Program  is  sponsored  by 
the  Claudia  and  Steven  Perles  Family  Foundation. 


Boston  Symphony  Orchestra,  Tanglewood  2012 


First  Violins 
Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
endowed  in  perpetuity 
Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  McIntyre  chair, 
endowed  in  perpetuity 
Alexander  Velinzon 
Assistant  Concertmaster 
Robert  L.  Beal,  Enid  L.,  and  Bruce 
A.  Beal  chair,  endowed  in  perpetuity 
Elita  Kang 
Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair, 
endowed  in  perpetuity 
Bo  Youp  Hwang 
John  and  Dorothy  Wilson  chair, 
endowed  in  perpetuity 
Lucia  Lin 

Dorothy  Q.  and  David  B.  Arnold, 
Jr,  chair, 

endowed  in  perpetuity 

Ikuko  Mizuno 

Muriel  C.  Kasdon  and  Marjorie  C. 
Paley  chair 
Jennie  Shames* 

Ruth  and  Carl J.  Shapiro  chair, 
endowed  in  perpetuity 
Valeria  Vilker  Kuchment* 
Theodore  W.  and  Evelyn  Berenson 
Family  chair 
Tatiana  Dimitriades* 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 
Si-Jing  Huang* 

Catherine  and  Paul  Buttenwieser 
chair 

Nicole  Monahan* 

Mary  B.  Saltonstall  chair,  endowed 
in  perpetuity 
Wendy  Putnam* 

Kristin  and  Roger  Servison  chair 

Xin  Ding* 

Donald  C.  and  Ruth  Brooks  Heath 
chair,  endowed 
in  perpetuity 
Glen  Cherry* 

Yuncong  Zhang* 


BERNARD  HAITINK 

LaCroix  Family  Fund 
Conductor  Emeritus 
endowed  in  perpetuity 


Second  Violins 
Haldan  Martinson 
Principal 

Carl  Schoenhof  Family  chair, 
endowed  in  perpetuity 
Vyacheslav  Uritsky 
Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 
Sheila  Fiekowsky 
Shirley  and  J.  Richard  Fennell  chair, 
endowed  in  perpetuity 
Ronald  Knudsen 
David  H.  and  Edith  C.  Howie 
chair,  endowed  in  perpetuity 

Ronan  Lefkowitz 
Nancy  Bracken* 

Aza  Raykhtsaum* 

Robert  Bradford  Newman  chair, 
endowed  in  perpetuity 
Bonnie  Bewick* 

James  Cooke* 

Victor  Romanul* 

Bessie  Pappas  chair 

Catherine  French* 

Jason  Horowitz* 

Juhanne  Lee* 

Ala  Jojatu* 

Violas 

Steven  AnseU 

Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity 
Cathy  Basrak 
Assistant  Principal 
Anne  Stoneman  chair, 
endowed  in  perpetuity 
Edward  Gazouleas 
Lois  and  Harlan  Anderson  chair, 
endowed  in  perpetuity 
Robert  Barnes  § 

Michael  Zaretsky 
Marc  Jeanneret§ 

Mark  Ludwig* 

Rachel  Fagerburg* 

Kazuko  Matsusaka* 

Rebecca  Gitter* 


SEIJI  OZAWA 

Music  Director  Laureate 


MUSIC  DIRECTOR 
Ray  and  Maria  Stata 
Music  Director 
endowed  in  perpetuity 


Cellos 
Jules  Eskin 
Principal 

Philip  R.  Allen  chair, 
endowed  in  perpetuity 

Martha  Babcock 
Assistant  Principal 
Vernon  and  Marion  Alden  chair, 
endowed  in  perpetuity 
Sato  Knudsen 
Mischa  Nieland  chair, 
endowed  in  perpetuity 
Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 

Jonathan  Miller* 

Richard  C.  and  Ellen  E.  Paine 
chair,  endowed  in  perpetuity 
Owen  Young* 

John  F.  Cogan,Jr,  and 
Mary  L.  Cornille  chair, 
endowed  in  perpetuity 
Mickey  Katz* 

Stephen  and  Dorothy  Weber  chair, 
endowed  in  perpetuity 
Alexandre  Lecarme* 

Adam  Esbensen* 

Blaise  Dejardin* 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity 
Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 
endowed  in  perpetuity 

Benjamin  Levy 
Leith  Family  chair,  endowed 
in  perpetuity 
Dennis  Roy 

Joseph  and  Jan  Brett  Hearne  chair 
Joseph  Hearne 
James  Orleans* 

Todd  Seeber* 

Eleanor  L.  and  Levin  H.  Campbell 
chair,  endowed  in  perpetuity 
John  Stovall* 


ESO  roster  continues. . . 


THOMAS  WILKINS 

Germeshausen  Youth  and  Family 
Concerts  Conductor 
endowed  in  perpetuity 


l-'Iutes 

Kli'/abcth  Rowe 

Principal 

Walter  Piston  chair, 
endowed  in  perpetuity 

Clint  Foreman 
Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity 

Elizabeth  Ostling 
Associate  Principal 
Marian  Gray  Lewis  chair, 
endowed  in  perpetuity 

Piccolo 

Cynthia  Mevers 
Evelyn  and  (L.  Charles  Marran 
chair,  endowed  in  perpetuity 

Oboes 
John  Ferrillo 
Principal 

Mildred  R.  Remis  chair, 
endowed  in  perpetuity 

Mark  McEwen 
James  and  Tina  CoUias  chair 
Keisuke  Wakao 
Assistant  Principal 
Faria  and  Harvey  Chet  Krentzman 
chair,  endowed  in  perpetuity 

English  Horn 
Robert  Sheena 
Beranek  chair,  endowed 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair, 
endowed  in  perpetuity 

Michael  Wayne 
Thomas  Martin 
Associate  Principal  & 

E-Jlat  clarinet 

Stanton  W.  and  Elisabeth  K.  Davis 
chair,  endowed  in  perpetuity 

Bass  Clarinet 
Craig  Nordstrom 

Bassoons 
Richard  Svoboda 
Principal 

Edward  A.  Taft  chair, 
endowed  in  perpetuity 

Suzanne  Nelsen 
John  D.  and  Vera  M.  MacDonald 
chair 

Richard  Ranti 
Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
endowed  in  perpetuity 


Contrabassoon 
Gregg  I lenegar 
/ lelen  Rand  Thayer  chair 

I lorns 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna  S. 
Kalman  chair,  endowed  in 
perpetuity 
Richard  Sebring 
Associate  Principal 
Margaret  Andersen  Congleton  chair, 
endowed  in  perpetuity 

Rachel  Childers 
John  P 11  and  Nancy  S.  Eustis  chair, 
endowed  in  perpetuity 
(position  vacant) 

Elizabeth  B.  Storer  chair, 
endowed  in  perpetuity 

Jason  Snider 
Jonathan  Menkis 
Jean-Noel  and  Mona  N.  Tariot 
chair 

Trumpets 
Thomas  Rolls 
Principal 

Roger  Louis  Voisin  chair, 
endowed  in  perpetuity 

Benjamin  Wright 
Arthur  and  Linda  Gelb  chair 
Thomas  Siders 
Assistant  Principal 
Kathryn  H.  ana  Edward  M. 
Lupean  chair 
Michael  Martin 
Ford  H.  Cooper  chair, 
endowed  in  perpetuity 

Trombones 
Toby  Olt 

Principal 

J.P.  and  Mary  B.  Barger  chair, 
endowed  in  perpetuity 

Stephen  Lange 

Bass  Trombone 
James  Markey 
John  Moors  Cabot  chair, 
endowed  in  perpetuity 

Douglas  Yeo° 

Tuba 

Mike  Roylance 

Principal 

Margaret  and  William  C.  Rousseau 
chair,  endowed  in  perpetuity 

Timpani 
Timothy  Genis 
Sylvia  Shifpen  Wells  chair, 
endowed  in  perpetuity 


Percussion 
J.  William  I ludgins 
Peter  and  Anne  Brooke  chair, 
endowed  in  perpetuity 
Daniel  Bauch 
Assistant  Timpanist 
Mr.  and  Mrs.  Edward  H.  Linde 
chair 

(position  vacant) 

Peter  Andrew  Lurie  chair, 
endowed  in  perpetuity 
(position  vacant) 

Barbara  Lee  chair 

I larp 

Jessica  Zhou 

Nicholas  and  Thalia  Zervas  chair, 
endowed  in  perpetuity  by  Sophia 
and  Bernard  Cordon 

Voice  and  Chorus 
John  Oliver 
Tanglewood  Festival  Chorus 
Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 
chair,  endowed  in  perpetuity 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 
endowed  in  perpetuity 

William  Shisler 
John  Perkel 

Assistant 
Conductors 
Marcelo  Lehninger 
Anna  E.  Finnerty  chair, 
endowed  in  perpetuity 

Sean  Newhouse 

Personnel 
Managers 
Lynn  G.  Larsen 
Bruce  M.  Creditor 
Assistant  Personnel  Manager 

Stage  Manager 
John  Demick 


* participating  in  a system 
of  rotated  seating 
§ on  sabbatical  leave 
° on  leave 


Tanglewood  Music  Center  Staff 

Andrew  Leeson,  Budget  and  Office  Manager  * Karen  Leopardi,  Associate  Director for  Faculty  and 
Guest  Artists  • Michael  Nock,  Associate  Director  for  Student  Affairs  * Gary  Wallen,  Associate 
Director  for  Scheduling  and  Production 

2012  Summer  Staff 

Administrative:  Catelyn  Cohen,  Personnel  Manager  • Eric  DIuzniewski,  Scheduling  Assistant  • 

Alisa  Forman,  Front  Desk  Assistant  • Katherine  Ludington,  Artist  Assistant/Driver  • 

Library:  John  Perkel,  Melissa  Steinberg,  Orchestra  Librarians  • Stephen  Jean,  Head  Librarian, 
Copland  Library  • Emily  Stzpi.,  Assistant  Librarian,  Copland  Library  • Production:  John  Morin, 

Stage  Manager,  Seiji  Ozawa  Halt ' Ryland  Bennett,  Assistant  Stage  Manager,  Seiji  Ozawa  Hall  • 

Ryan  P.  Collins,  Michael  Hawes,  Peter  Lillpopp,  Leonardo  Perez  • Adam  Wing,  Stage  Assistants, 
Seiji  Ozawa  Hall  • Dormitory:  Michelle  Keem,  Dormitory  Supervisor  • Erin  Svoboda,  Assistant 
Dormitory  Supervisor  • Audio  Department:  Timothy  Martyn,  Technical  Director/Chief  Engineer  • 
Douglas  McKinnie,  Audio  Engineer,  Head  of  Live  Sound  ' Charlie  Post,  Senior  Audio  Engineer  • 
Nicholas  Ssojfire,  Audio  Engineer  and  assistant  Radio  Engineer  • Matthew  Vr3\xmc:\u,  Associate  Audio 
Engineer  • Piano:  Steve  Carve,  Chief  Piano  Technician  ' Barbara  Renner,  Chief  Piano  Technician  ' 
Erik  Diehl,  Assistant  Piano  Technician 

Tanglewood  Development 

Bart  Reidy,  Director  of  Development — Institutional  Giving,  Events,  and  Administration  • 

Elizabeth  P,  Roberts,  Director  of  Development — Campaign  and  Individual  Giving’  Nina  Jung, 
Director  of  Development  Events  and  Volunteer  Outreach  ' Leslie  Antoniel,  Assistant  Director  of  Society 
Giving  ’ Erin  Asbury,  Major  Gifts  Coordinator  • Diane  Cataudella,  Associate  Director  of  Donor 
Relations  ' Laura  Duerksen,  Donor  Ticketing  Associate  • Allison  Cooley  Goossens,  Associate  Director 
of  Society  Giving  ' Barbara  Hanson,  Major  Gifts  Officer  • Laura  Sancken,  Assistant  Manager  of 
Development  Events  and  Volunteer  Services  ’ Benjamin  Spalter,  Annual  Funds  Coordinator,  Friends 
Program 

Tanglewood  Corporate  Partnerships 

Alyson  Bristol,  Director,  Corporate  Partnerships 
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When  community  members  speak  about  supporting  the  arts,  we 
respond  to  their  call  for  making  the  possible  actual.  Valuing  artistic 
diversity  within  our  neighborhoods  helps  to  unite  communities, 
creating  shared  experiences  and  inspiring  excellence. 

Bank  of  America  is  proud  to  support  Tanglewood  for  their  leadership 
in  creating  a successful  forum  for  artistic  expression. 


Visit  us  at  bankofamerica.com 

© 2012  Bank  of  America  Corporation 
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Ellen  Highstein,  Edward  H.  Linde  Tanglewood  Music  Center  Director,  endowed  by  Alan  S. 


Tanglewood  Music  Center  Staff 

Andrew  Leeson 
Budget  and  Office  Manager 

Karen  Leopardi 

Associate  Director  for  Faculty  and 
Cuest  Artists 

Michael  Nock 

Associate  Director  for  Student  Affairs 
Cary  Wallen 

Associate  Director  for  Scheduling 
and  Production 

2012  SUMMER  STAFF 

Administrative 

Catelyn  Cohen 
Personnel  Manager 

Eric  Diuzniewski 
Scheduling  Assistant 

Alisa  Forman 
Front  Desk  Assistant 

Katherine  Ludington 
Artist  Assistant /Driver 


Library 

John  Perkel 

Melissa  Steinberg 
Orchestra  Librarians 

Stephen  jean 

Head  Librarian,  Copland  Library 
Emily  Sapa 

Assistant  Librarian,  Copland  Library 

Production 

John  Morin 

Stage  Manager,  Seiji  Ozawa  Hall 

Ryland  Bennett 
Assistant  Stage  Manager, 

Seiji  Ozawa  Hall 

Ryan  P.  Collins 
Michael  Hawes 
Peter  Lillpopp 
Leonardo  Perez 
Adam  Wing 

Stage  Assistants,  Seiji  Ozawa  Hall 

Dormitory 

Michelle  Keem 
Dormitory  Supervisor 

Erin  Svoboda 

Assistant  Dormitory  Supervisor 


2012  BOSTON  SYMPHONY  ORCHESTRA  FACULTY 


Members  of  the  Boston 
Symphony  Orchestra  partici- 
pate in  the  daily  activities 
of  the  Tanglewood  Music 
Center,  giving  master  classes 
and  repertoire  classes,  per- 
forming with  our  orchestra, 
leading  sectional  rehearsals, 
and  coaching  chamber 
music.  The  following  players 
will  be  working  with  the  TMC 
during  the  2012  season  (fac- 
ulty confirmed  as  of  6/4/12). 

The  Instrumental  and 
Orchestral  Studies  Program 

Edwin  Barker,*  program 
chairman 


Steven  Ansell 

Sato  Knudsen 

Martha  Babcock 

Stephen  Lange 

Edwin  Barker 

Julianne  Lee 

Cathy  Basrak 

Ronan  Lefkowitz- 

Daniel  Bauch 

Ben  Levy 

Bonnie  Bewick 

Malcolm  Lowe 

Marshall  Burlingame* 

Michael  Martin 

Glen  Cherry 

Thomas  Martin* 

Rachel  Childers 

Mark  McEwen* 

Blaise  Dejardin 

Jonathan  Menkis 

Jules  Eskin 

Gynthia  Meyers 

John  Ferrillo 

Suzanne  Nelsen 

Catherine  French 

Toby  Oft* 

Edward  Cazouleas* 

James  Orleans 

Gregg  Henegar 

Richard  Ranti 

J.  William  Hudgins* 

Thomas  Rolfs** 

William  R.  Hudgins 

Victor  Romanul 

Mihail  Jojatu* 

Elizabeth  Rowe* 

Elita  Kang 

Dennis  Roy 

Mickey  Katz 

Mike  Roylance* 

Bressler  and  Edward  I.  Rudman 

Audio  Department 

Timothy  Martyn 
Technical  Director/Chief 
Engineer 

Douglas  McKinnie 
Audio  Engineer,  Head  of  Live 
Sound 

Charlie  Post 
Senior  Audio  Engineer 

Nicholas  Squire 
Audio  Engineer  and  assistant 
Radio  Engineer 

Matthew  Baltrucki 
Associate  Audio  Engineer 

Piano 

Steve  Carver 
Chief  Piano  Technician 

Barbara  Renner 
Chief  Piano  Technician 

Erik  Diehl 

Assistant  Piano  Technician 


Richard  Sebring** 

Todd  Seeber* 

Robert  Sheena* 

Thomas  Siders 
Tamara  Smirnova 
Jason  Snider 
James  Sommerville 
John  Stovall 
Richard  Svoboda* 
Alexander  Velinzon 
Michael  Wayne 
Lawrence  Wolfe 
Benjamin  Wright 
Douglas  Yeo 
Owen  Young 
Michael  Zaretsky 
Jessica  Zhou* 

* indicates  section  representative 

* indicates  Kitte  Sporn  Mentor 


2012  FESTIVAL  OF  CONTEMPORARY  MUSIC 


Thursday,  August  9,  through  Monday,  August  13,  2012 
Oliver  Knussen,  Festival  Director 

Sponsored  by  the  TANCLEWOOD  MUSIC  CENTER 

Works  presented  at  this  year’s  Festival  of  Contemporary  Music  were  prepared  under 
the  guidance  of  the  following  Tanglewood  Music  Center  Faculty  and  guests: 

Stefan  Asbury  Linda  Hall  Ronan  Lefkowitz 

Virgil  Blackwell  Andrew  jennings  Gunther  Schuller 

Stephen  Drury  Oliver  Knussen  Howard  Watkins 

Norman  Fischer 


Tanglewood  Music  Center  Opening  Exercises  in  the  late  7940s:  among  those  pictured  are  Lukas  Foss, 
TMC  Dean  Ralph  Berkowitz,  Aaron  Copland,  Serge  Kousseuitzky,  and  Sarah  Caldwell  at  far  right 


The  2012  Festival  of  Contemporary  Music  has  been  made  possible  by  grants  from 
the  Amphion  Foundation,  the  Aaron  Copland  Fund  for  Music,  the  Fromm  Music  Foundation, 
the  National  Endowment  for  the  Arts,  the  Ernst  von  Siemens  Music  Foundation,  and  in  part  has 
been  endowed  in  perpetuity  by  the  generosity  of  Dr.  Raymond  and  Hannah  H.  Schneider, 

and  the  Helen  F.  Whitaker  Fund. 


With  the  friendly  support  of 


ernst  von  siemens 
music  foundation 


Bank  of  America  is  proud  to  sponsor  the  2012  Tanglewood  season. 


STEINWAY  6 SONS,  selected  exclusively  for  Tanglewood 

The  Tanglewood  Music  Center  gratefully  acknowledges  The  Studley  Press,  Inc.,  Dalton,  MA,  for  printing  this  program. 


Scott  Joplin 

Treemonisha 

Anita  Johnson,  AnnMarie  Sandy,  Frank  Ward,  Jr. 
The  Paragon  Ragtime  Orchestra  and  Singers 
Rick  Benjamin,  conductor 

"This  is  the  most  important  document  about  the 
history  of  American  composed  music  to  have 
appeared  in  a long,  long  time."  — Gramophone 


80720-2  (2  CDs) 


Peter  Garland 

Waves  Breaking  on  Rocks 
The  Roque  Dalton  Songs 
Aki  Takahashi,  piano;  John  Duykers,  tenor; 
Santa  Fe  New  Music;  John  Kennedy,  conductor 

80716-2 


Victor  Herbert 

Collected  Songs 

Mamie  Breckenridge,  George  Dvorsky,  Sara  Jean  Ford, 
Steven  LaBrie,  Aaron  Lazar,  Jeanne  Lehman,  Rebecca 
Luker,  Daniel  Marcus,  Dillon  McCartney,  Jonathan 
Michie,  Ron  Raines,  Valerian  Ruminski,  Zachary 
Stains,  Rosalie  Sullivan,  Korliss  Decker,  Margaret  Jane 
Wray,  vocalists;  William  Hicks,  piano 
80726-2  (4  CDs) 


DONAID  CROCKETT 


Donald  Crockett 

Night  Scenes 
Firebird  Ensemble 

807 1 8-2 


Annea  Lockwood 

In  Our  Name 
David  Behrman,  zither,  psalter,  rattle,  rainstick,  pro- 
cessing; John  King,  electric  guitar,  viola,  processing; 
William  Winant,  percussion,  tape;  Thomas  Buckner, 
baritone;  Theodore  Mook,  cello,  tape;  Simone  Fattal, 
narrator;  Kristin  Norderval,  soprano,  tape 
80729-2 
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Modern  American  Bass 

Robert  Black,  bass 

Works  by  Johanna  Beyer,  John  Cage,  Barney  Childs, 
Jacob  Druckman,  Joseph  ladone,  Otto  Luening, 
Jerome  Moross,  George  Perle,  Quincy  Porter,  Halsey 
Stevens,  William  Sydeman,  James  Tenney 
80722  (2  CDs) 


Chris  Brown 

Iconicities 

3 Pieces  for  Percussion  and  Live  Electronics 

William  Winant,  percussion; 
The  William  Winant  Percussion  Group; 
Chris  Brown,  piano  and  electronics 
80723-2 


Donald  Ashwander 

Sunshine  and  Shadow 
Donald  Ashwander,  piano 
Sharon  Moore,  vocals 
80724-2  (2  CDs) 


Richard  Carrick 

The  Flow  Cycle  for  Strings 
Either/Or:  Andrea  Schultz,  violin; 
Dov  Scheindlin,  viola;  Kuan  Cheng  Lu,  violin; 
Eric  Bartlett,  cello;  Alex  Waterman,  cello 
80719-2 


The  entire  CRI  CD  catalog  is  now  available  as  premium  quality  on-demand  CDs. 

Please  visit  www.newworldrecords.org  to  see  a complete  list  of  titles  and  to  place  an  order. 

PI  www.newworldrecords.org 
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2012  FESTIVAL  OF  CONTEMPORARY  MUSIC 


Festival  Overview  4 

Festival  Director  Oliver  Knussen  5 

Thursday,  August  9,  at  8,  Ozawa  Hall  9 

TMC  Fellows 

Music  of  Bedford,  Birtwistle,  Carter,  Castiglioni,  and  Shepherd 

Friday,  August  10,  at  2:30,  Ozawa  Hall  17 

FCM  Piano  Recital:  Guest  artist  Gloria  Cheng,  piano 

Music  of  Benjamin,  Birtwistle,  Harbison,  Knussen,  Rands,  and  Salonen 

Saturday,  August  11,  at  6,  Ozawa  Hall  22 

Prelude  Concert,  TMC  Fellows 

All-Charles  Ives  concert  curated  by  Gunther  Schuller 

Sunday,  August  12,  at  10am,  Ozawa  Hall  26 

The  Fromm  Concert  at  Tanglewood 

TMC  Fellows  and  New  Fromm  Players 


Music  of  Benjamin,  Birtwistle,  Castiglioni,  Del  Tredici,  Epstein,  Crime,  and  Shepherd 

Sunday,  August  12,  at  8,  Ozawa  Hall  37 

TMC  Fellows 

Stefan  Asbury  and  Oliver  Knussen  conducting 

Niccolo  Castiglioni’s  ensemble  work  Inverno  In-ver  and  a concert  performance  of 
Oliver  Knussen  and  Maurice  Sendak’s  opera  Higglety  Pigglety  Pop! 

Monday,  August  13,  at  8,  Ozawa  Hall  44 

TMC  Orchestra  Concert 

The  Margaret  Lee  Crofts  Concert 

Stefan  Asbury,  Oliver  Knussen,  and  TMC  Fellow  conducting 

Music  of  Bedford,  Benjamin,  Birtwistle,  Del  Tredici,  Grime,  and  Schuller 
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The  2012  Festival  of  Contemporary  Music 

In  this  75th  Anniversary  year  of  the  Tanglev/ood  Festival,  British  composer  and  conductor  Oliver  Knussen,  a major 
figure  in  the  annals  of  the  Festival  of  Contemporary  Music  (itself  closing  in  on  fifty  years!),  returns  to  curate  and  con- 
duct this  “festival  within  a festival."  Knussen  was  a TMC  Composition  Fellow  himself  (1970,  1971,  and  1973),  studying 
with  Gunther  Schuller,  and  succeeded  Schuller  as  the  FCM's  regular  director  (1986-93)  and  chair  of  the  composition 
program,  (john  FHarbison  filled  in  for  him  in  1992.)  He  was  significantly  involved  as  conductor  and  Festival  Advisor 
for  the  Elliott  Carter  Centennial  FCM  in  2008,  and  with  john  Harbison  and  Gunther  Schuller  co-directed  the  FCM  in 
2010.  We  are  also  celebrating  Oliver  Knussen’s  60th  birthday  this  year. 

Historically,  FCM  directors  are  interested  in  covering  as  much  ground  as  possible,  introducing  the  music  of  as  many 
composers  as  can  reasonably  fit  in  the  programs  of  five  days.  This  year,  Oliver  Knussen’s  philosophy  was  to  give  listen- 
ers a chance  to  hear  more  than  one  work  by  the  same  composer  (with  a very  few  exceptions),  the  better  to  display  their 
respective  voices.  In  this  he  was  aided  and  abetted  by  Gunther  Schuller,  who  put  together  an  eclectic,  one-hour  festival 
within  a festival  within  a festival:  an  all-Charles  Ives  chamber  music  prelude  taking  place  Saturday  evening,  August  n, 
at  6pm  in  Ozawa  Hall. 

Knussen  and  Schuller  are  themselves  represented  by  single  works.  Knussen’s  opera  Higglety  Pigglety  Pop!,  written 
in  collaboration  with  Maurice  Sendak  based  on  the  author/illustrator’s  children’s  book,  will  be  performed  in  a concert 
staging  on  Sunday  evening,  August  12,  at  8pm.  (The  performance  is  dedicated  to  Sendak’s  memory.)  Gunther  Schuller’s 
new  orchestra  piece  Dreamscape,  commissioned  by  the  Tanglewood  Music  Center  for  Tanglewood’s  75th  anniversary 
season,  was  given  its  premiere  by  the  TMCO  under  the  composer’s  direction  earlier  this  summer,  and  will  be  reprised 
Monday,  August  13,  at  8pm  during  the  TMC  Orchestra  concert,  this  time  led  by  Oliver  Knussen. 

In  addition  to  Knussen  and  Schuller,  many  of  these  musical  voices  will  be  familiar  from  past  FCMs.  Multiple  works 
by  composers  George  Benjamin  (a  former  FCM  director),  Harrison  Birtwistle,  David  Del  Tredici  (TMC  Fellow  in  1963), 
and  Helen  Crime  (TMC  Fellow  in  2008)  will  be  performed,  as  well  as  a recent  work  by  Elliott  Carter — his  Double  Trio, 
completed  just  before  his  103rd  birthday  last  year.  New  to  the  FCM  are  British  composer  Luke  Bedford  and  American 
Sean  Shepherd  (TMC  Fellow  in  2005)  and  a remarkable  Italian  composer  from  an  earlier  generation,  Niccold  Castiglioni, 
whose  music  has  figured  prominently  in  Oliver  Knussen’s  programming  in  recent  years.  Also  new  to  the  FCM  is 
music  of  Marti  Epstein  (TMC  Fellow  in  1986  & 1988),  whose  string  quartet  Hidden  Flowers,  commissioned  by  the 
TMC,  receives  its  world  premiere  performance  in  the  Sunday  morning  chamber  music  concert  (August  12  at  10am). 
(Several  other  75th  anniversary  commissions  from  past  Fellows  receive  their  premieres  throughout  this  summer, 
including  works  for  the  BSO  by  current  composition  faculty  Michael  Gandolfi  and  john  Harbison.)  Yet  more  com- 
posers are  featured  in  highly  esteemed  pianist  Gloria  Cheng’s  recital  of  Friday,  August  10,  which  includes  works  by 
George  Benjamin,  Harrison  Birtwistle,  john  Harbison,  Oliver  Knussen,  Bernard  Rands,  and  Esa-Pekka  Salonen,  all  of 
whom  have  had  works  performed  in  previous  FCMs. 

For  a list  of  FCM  concerts  and  this  program  book’s  table  of  contents,  see  page  3. 

— Robert  Kirzinger 

Composer  and  writer  Robert  Kirzinger  has  been  the  editor  of  the  Festival  of  Contemporary  Music  program  book  since  its 
inception  as  a fully  f edged  program  book  in  1999.  He  is  the  BSO's  Assistant  Director  of  Program  Publications — Editorial, 
and  serves  as  a faculty  member  for  the  TMCs  Publications  Fellow. 
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Maurice  Foxall 


Oliver  Knussen,  Director  of  the  2012  Festival  of  Contemporary  Music 

Born  in  Glasgow  on  June  12,  1952,  Knussen  grew  up  near  London  where  his  father  was  principal  double  bass  of  the 
London  Symphony  Orchestra.  It  was  with  the  LSO  that  Oliver  Knussen  made  his  debut  in  April  1968,  conducting  his 
own  First  Symphony  in  London  and  at  Carnegie  Hall,  New  York.  Knussen  attended  the  Purcell 
School,  and  studied  composition  initially  with  John  Lambert.  In  1970  he  was  awarded  the  first 
of  three  fellowships  to  Tanglewood,  where  he  studied  with  Gunther  Schuller,  and  for  the  next 
few  years  divided  his  time  between  England  and  the  USA.  During  this  time  he  completed  several 
works  which  were  subsequently  widely  performed  on  both  sides  of  the  Atlantic  and  established 
his  early  reputation,  notably  Hums  and  Songs  of  Winnie-the-Pooh  (1970)  the  Second  Symphony 
(Margaret  Grant  Prize,  Tanglewood  1971),  Oc6an  de  Terre  (1972-3),  and  Ophelia  Dances  (Kousse- 
vitzky  centennial  commission,  1975).  In  1975  Knussen  returned  permanently  to  the  UK  and  the 
appearance  of  subsequent  works,  notably  Coursing  (1979)  and  the  Third  Symphony  (1973-9) 
placed  him  in  the  forefront  of  contemporary  British  music. 

The  1980s  were  largely  devoted  to  the  operatic  double-bill  written  in  collaboration  with  Maurice  Sendak  and  pro- 
duced by  Glyndebourne  Festival  Opera,  Where  the  Wild  Things  Are  and  Higglety  Pigglety  Pop!  Wild  Things  has  regularly 
received  productions  in  many  parts  of  Europe  and  the  United  States  as  well  as  numerous  concert  presentations,  and 
has  been  commercially  recorded  for  video  and  twice  on  CD.  In  April  2011,  the  opera  was  performed  as  part  of  the 
New  York  City  Opera’s  Opera  in  Schools  project,  which  included  thousands  of  school  children  from  over  40  schools. 
Wild  Things  was  performed  in  a concert  staging  at  Tanglewood  in  2010. 

In  addition  to  Tanglewood,  Oliver  Knussen  was  an  Artistic  Director  of  the  Aldeburgh  Festival,  held  the  Elise  L. 
Stoeger  Composer’s  Chair  with  the  Chamber  Music  Society  of  Lincoln  Center,  and  with  Colin  Matthews  established 
the  Contemporary  Composition  and  Performance  courses  at  the  Britten-Pears  School  in  Snape.  Knussen  also  estab- 
lished a major  reputation  as  a conductor  throughout  the  world,  initially  through  appearances  with  the  London  Sin- 
fonietta,  BBC  Symphony  Orchestra,  CBSO,  Philharmonia,  and  Scottish  Chamber  orchestras.  He  has  many  ongoing 
guest  conductor  relationships  in  the  U.S.,  including  those  with  the  Los  Angeles  Philharmonic,  Chicago  Symphony 
Orchestra,  and  Cleveland  Orchestra.  He  has  led  the  Boston  Symphony  Orchestra  on  many  occasions,  and  returns  for 
subscription  performances  with  the  BSO  in  April  2013.  As  a conductor  he  has  recorded  more  than  thirty  CDs  of  con- 
temporary music,  several  of  which  have  won  international  awards. 

Several  of  Oliver  Knussen’s  later  works  have  quickly  established  themselves  in  the  repertory,  including  Flourish  with 
Fireworks  (1988),  The  Way  to  Castle  Yonder  (1988-90),  Songs  without  Voices  (1992),  Two  Organa  (1994),  the  Horn 
Concerto  (1994),  the  Violin  Concerto  (2002),  and  Requiem-Songs  for  Sue.  After  many  years  of  close  collaboration  with 
the  London  Sinfonietta,  Oliver  Knussen  became  its  Music  Director  in  1998,  and  in  2002  was  made  Conductor  Laureate. 
In  2006,  he  was  appointed  both  Artist-in-Association  with  BCMG  and  Associate  Artist  at  Southbank  Centre,  London. 
He  also  curated  the  Stockhausen  Memorial  Festival  “Klang”  at  the  Centre  in  2008,  and  in  2009  he  was  appointed 
Artist  in  Association  with  the  BBC  Symphony  Orchestra,  this  three-year  position  consolidating  his  long  relationship 
with  them  as  composer  and  conductor.  Among  his  many  awards  are  Honorary  Memberships  of  the  American 
Academy  of  Arts  and  Letters  and  the  Royal  Philharmonic  Society,  an  Honorary  Doctorate  from  the  Royal  Scottish 
Academy  of  Music  and  Drama,  the  Association  of  British  Orchestras  Award,  and  most  recently,  a British  Composer 
Award  2007  for  his  Requiem-Songs  for  Sue.  In  2006  he  was  named  the  second  recipient  of  the  Michael  Ludwig 
Nemmers  Prize  from  Northwestern  University.  He  became  a CBE  in  the  1994  Birthday  Honours.  Oliver  Knussen  lives 
in  Suffolk,  England.  His  music  is  published  by  Faber  Music  (www.fabermusic.com). 
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2012  New  Fromm  Players 


Alexander  Bernstein,  pianist,  currently  attends  the  Royal  Irish  Academy  of  Music  under  the  tutelage  of  Dr.  John 
O’Conor.  In  May  20io  he  graduated  from  Harvard  College,  where  he  studied  privately  with  Patricia  Zander  and 
Stephen  Drury  of  the  New  England  Conservatory.  The  San  Francisco  native  began  piano  lessons  at  age  seven,  later 
moving  to  Walla  Walla,  Washington,  where  he  studied  for  nine  years  in  the  studio  of  Debra  Bakland.  Since  making  his 
symphonic  debut  in  1999,  Bernstein  has  performed  with  orchestras  across  the  U.S.  and  given  solo  recitals  in  the 
U.S.  and  abroad.  He  has  enjoyed  masterclasses  with  distinguished  artists  including  Leon  Fleisher,  Gilbert  Kalish, 
Alberto  Portugheis,  and  the  late  John  Browning.  Beyond  performing  standard  repertoire,  Bernstein  is  an  avid  devotee 
of  new  music,  studying  works  of  Berio,  Ligeti,  Ives,  and  Cage,  among  many  others.  He  recently  won  4th  Prize  and 
the  Ita  Stephens  Beethoven  Prize  in  the  2012  Dublin  International  Piano  Competition  and  ist  Prize  in  the  2on  Irish 
Freemasons  Young  Musician  of  the  Year  Competition. 

Cellist  Michael  Dahiberg  engages  audiences  in  Boston  and  New  York  through  performance  and  dynamic  projects.  A 

2011  graduate  of  the  New  England  Conservatory,  where  he  studied  with  Yeesun  Kim,  Dahiberg  plays  regularly  with 
the  Boston  Philharmonic  and  Discovery  Ensemble  and  is  a member  of  the  Boston  Public  Quartet,  a professional 
string  quartet,  team  of  teaching  artists,  and  co-directors  of  the  educational  non-profit  musiConnects.  The  summer  of 

2012  will  be  his  fourth  at  the  Tanglewood  Music  Center,  where  he  was  awarded  the  Karl  Zeise  Memorial  Cello  Award 
(2009)  and  featured  in  contemporary  chamber  works  as  a New  Fromm  Player  (2011/12).  He  has  worked  extensively 
with  world-renowned  chamber  musicians  including  members  of  the  Borromeo  Quartet,  Cleveland  Quartet,  Concord 
Quartet,  and  Takacs  Quartet  as  well  as  artists  including  Gloria  dePasquale  and  Vivian  Weilerstein. 

Danny  Goldman  has  performed  with  the  Philadelphia  Orchestra,  Louisville  Orchestra,  and  Dallas  Opera  (where  he 
holds  a permanent  position),  and  has  played  principal  clarinet  with  the  Tanglewood  Music  Center  Orchestra,  World 
Youth  Symphony  Orchestra,  and  Network  for  New  Music.  He  has  performed  concerti  with  numerous  orchestras 
including  the  Louisville  Orchestra,  WYSO,  and  the  New  juilliard  Ensemble.  He  has  worked  with  conductors  including 
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Lorin  Maazel  in  The  Kennedy  Center,  Michael  Tilson  Thomas  at  Tanglewood,  Valery  Gergiev,  Pierre  Boulez,  James 
Levine,  Christoph  Eschenbach,  and  Zubin  Mehta  in  Israel.  Goldman  holds  a master  of  music  degree  from  Rice 
University  where  he  studied  with  Michael  Webster;  his  bachelor  of  music  is  from  The  Juilliard  School  where  he  studied 
with  Ricardo  Morales.  Goldman  also  plays  in  the  Best  Little  Klezmer  Band  in  Texas,  teaches  a private  clarinet  studio, 
and  produces  popular  hip-hop  music. 

Born  in  Boston  and  raised  near  the  coastal  redwoods  of  northern  California,  pianist  Ryan  MacEvoy  McCullough  has 
appeared  as  concerto  soloist  with  orchestras  including  the  Los  Angeles  Philharmonic,  Sarasota  Festival  Orchestra, 
World  Festival  Orchestra,  Orange  County  Wind  Symphony,  and  Colburn  Conservatory  Orchestra,  and  has  performed 
with  eighth  blackbird  and  the  Mark  Morris  Dance  Group.  He  has  worked  closely  with  composers  John  Harbison, 
Andrew  McPherson,  and  Carter  Pann,  and  has  commissioned  or  been  dedicatee  of  works  by  James  Primosch,  John 
Liberatore,  Shawn  Allison,  and  Dante  De  Silva.  In  2008,  McCullough  released  a CD  of  solo  piano  music  by  20th  cen- 
tury Polish-French  composer  Milosz  Magin  on  the  Polish  label  Acte  Prealable,  and  in  2012  he  will  be  featured  on  an 
Innova  Records  release  of  composer  Andrew  McPherson’s  Secrets  of  Antikythera.  He  has  won  prizes  at  the  Milosz 
Magin  Piano  Competition,  World  Piano  Competition,  Virginia  Waring  International  Piano  Competition,  and  Bronislaw 
Kaper  awards.  McCullough  studied  primarily  with  John  Perry  and  the  late  Deborah  Clasquin,  and  is  currently  in  the 
Artist  Diploma  program  at  the  Glenn  Gould  School  in  Toronto,  Ontario. 

Micah  Ringham,  a native  of  Hamilton,  New  Zealand,  began  playing  the  violin  at  the  age  of  five.  She  studied  privately 
with  Marka  Wilcox-Akins  in  Vancouver,  British  Columbia,  before  completing  high  school  at  Interlochen  Arts  Academy, 
where  she  studied  with  Paul  Sonner.  Ringham  finished  her  bachelor  of  music  degree  with  David  Updegraff  at  the 
Cleveland  Institute  of  Music  in  May  2010,  and  subsequently  spent  a year  freelancing  in  the  Cleveland  area  with 
orchestras  such  as  the  Erie  Philharmonic,  Youngstown  Symphony  Orchestra,  and  the  Fort  Wayne  Philharmonic.  She 
just  completed  the  first  year  of  her  master’s  degree  with  Kenneth  Goldsmith  at  Rice  University.  After  spending  the 
2010  and  2011  seasons  in  the  orchestral  program  at  Tanglewood,  Ringham  was  this  year  awarded  a spot  in  the  New 
Fromm  Quartet,  the  first  step  in  her  goal  of  becoming  an  active  chamber  musician  specializing  in  bringing  new  and 
"weird”  music  to  people  in  a humanized  and  accessible  way. 

Equally  at  home  with  music  new  and  old,  violinist  Alex  Shiozaki  regularly  premieres  new  works  between  performances 
of  traditional  repertoire.  As  a soloist,  he  has  appeared  on  stages  from  Carnegie  Hall  to  Harvard  University’s  Paine 
Hall.  For  several  summers,  he  has  been  invited  to  Tanglewood  as  a New  Fromm  Player,  specializing  in  contemporary 
music.  Shiozaki  has  led  as  concertmaster  the  Tanglewood  Music  Center  Orchestra,  Juilliard  Chamber  Orchestra,  New 
Juilliard  Ensemble,  the  Harvard  Bach  Society  Orchestra,  and  others.  As  a chamber  musician,  he  has  been  featured  on 
the  Wednesdays  At  One  concert  series  at  Alice  Tully  Hall,  in  the  Focus!  festival  at  the  Juilliard  School,  and  with  the 
Mark  Morris  Dance  Group.  A recipient  of  the  C.V.  Starr  Doctoral  Fellowship  at  the  Juilliard  School,  Shiozaki  works 
with  Ronald  Copes  of  the  Juilliard  String  Quartet. 

Violist  Derek  MoslofFis  an  avid  solo  and  chamber  musician,  fluent  in  the  spectrum  of  repertoire  from  Bach  to  the 
present.  He  is  an  active  performer  in  the  Boston  area,  serving  as  principal  violist  of  the  Orchestra  of  Indian  Hill,  as 
well  as  violist  in  the  Discovery  Ensemble,  among  others.  In  2008  Mosloff  was  awarded  a fellowship  at  the  Tangle- 
wood Music  Center,  and  was  invited  to  return  in  2009,  2010,  and  as  a New  Fromm  player  for  the  2on  and  2012  sea- 
sons. He  holds  a master’s  degree  from  New  England  Conservatory  under  Roger  Tapping,  and  a bachelor  of  music 
from  the  University  of  Nebraska  at  Lincoln  under  Jonah  Sirota. 

Starting  in  the  2012-2013  season,  Martha  Long  is  the  new  principal  flute  of  the  San  Antonio  Symphony.  She  received 
her  bachelor’s  degree  from  the  Colburn  School  in  Los  Angeles,  the  first  wind  player  to  do  so,  where  she  studied  with 
Jim  Walker.  Long  continued  her  studies  at  the  New  England  Conservatory,  where  she  completed  a graduate  diploma 
as  a student  of  Elizabeth  Rowe.  She  was  a Fellow  of  the  Tanglewood  Music  Center  in  2010  and  2011  and  returns  this 
summer  as  a New  Fromm  Player.  Long  has  also  performed  with  the  Colorado,  Fort  Collins  (CO),  New  World,  and 
North  Carolina  symphonies. 
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the  2012  Tanglewood  Festival 
^ of^^n^mporary  Music 


featured  BMI  Composers 
Elliott  Carter 
Niccolo  Castiglioni  (siAE) 
Marti  Epstein 
John  Harbison 
Bernard  Rands 
Gunther  Schuller 
Sean  Shepherd 
Charles  Ives  (In  Memoriam) 


Festival  Director 
Oliver  Knussen  (prs) 

TMC  Composition 
Program  Chairman 
John  Harbison 
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FESTIVAL  OF  CONTEMPORARY  MUSIC 


seijl  OZAWA  HALL 


Thursday,  August  9,  8pm 

Florence  Could  Auditorium,  Seiji  Ozawa  Hall 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER  and  the  NEW  FROMM  PLAYERS 

HARRISON  BIRTWISTLE  Cantus  lam beus  (2005) 

(b.  1934)  ALEXANDRE  BLOCH,  conductor 

PAMELA  DANIELS,  flute  and  piccolo;  BEVERLY  WANG,*  oboe; 

WILLIAM  AMSEL,  clarinet  and  bass  clarinet;  THOMAS  SCHNEIDER,  bassoon 
and  contrabassoon;  ANDREW  MEE,  horn;  ERIN  DOWREY,  percussion; 

MICHAEL  MACANUCO,*  harp;  ANDREW  ZHOU,  piano;  KU  WON  KWON,  violin  I; 
CYNTHIA  BURTON,  violin  2;  CHRISTIANA  READER,  viola;  jESSE  CHRISTESON,  cello; 
ERIC  LAMM,  double  bass 

Double  Trio  (2011) 

VLAD  AGACHI,  conductor 

RYAN  BEACH,  trumpet;  BRIAN  SANTERO,  trombone; 

ANDRES  PICHARDO-ROSENTHAL,  percussion;  SARAH  SILVER,  violin; 

DIANA  FLORES,  cello;  KATHERINE  DOWLING,  piano 

Or  Voit  Tout  En  Aventure  (2006) 

JONATHAN  BERMAN,*  conductor 
YOONGEONG  LEE,  soprano 

HENRIK  HEIDE,  flute  and  piccolo;  BEVERLY  WANG,*  oboe  and  English  horn; 
CHING-CHIEH  HSU,  clarinet  and  bass  clarinet;  ANDREW  BRADY,  bassoon  and 
contrabassoon;  NICHOLAS  HARTMAN,  horn;  STUART  STEPHENSON,  trumpet; 

PAUL  JENKINS,*  trombone;  ERIN  DOWREY  and  KIRK  ETHERIDGE,  percussion; 
MICHAEL  MAGANUCO,*  harp;  SAM  SUGGS,*  accordion; 

WEN-TSO  CHEN,  violin  I;  JULIA  NOONE,  violin  2;  EVAN  PERRY,  viola; 

PATRICIA  RYAN,  cello;  BRANDON  MASON,  double  bass 

INTERMISSION 

Quickly,  Theme  and  Variations  for  23  instruments  (1994) 

Theme  (solo  violin) 

Variation  ^ (piccolo,  flute,  oboe,  clarinet) 

Variation  2 (piano,  suspended  cymbal) 

Variation  3 (harp,  harpsichord) 

Variation  4 (celesta,  glockenspiel) 

Variation  5 (woodwinds,  piano,  4 violins) 

Variation  6 (piccolo,  horn,  trumpet,  trombone,  harpsichord,  xylophone) 

Variation  7 (brass,  piano,  xylophone,  2 violins) 

Variation  8 (various) 

Variation  9 (violins;  wind  chimes) 

Variation  lo  (woodwinds,  bells) 

Variation  n (celesta  and  others) 

Variation  12  (various) 

Variation  13  (woodwinds,  celesta,  triangle) 


NICCOLO  CASTIGLIONI 
(1932-96) 


LUKE  BEDFORD 
(b.  1978) 


ELLIOTT  CARTER 
(b.  1908) 


program  continues. . . 
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Variation  14  (woodwinds,  piano;  brass) 

Variation  15  (brass) 

Variation  i6  (harp,  glockenspiel,  violins) 

Variation  17  (piccolo) 

Variation  18  (piccolo) 

Variation  19  (piccolo,  flute.  E-flat  clarinet) 

Variation  20  (harp,  piano,  harpsichord,  celesta,  glockenspiel) 

Variation  21  (piano,  bells,  violins) 

Variation  22  (woodwinds) 

Variation  23  (tutti) 

ALEXANDRE  BLOCH,  conductor 

PAMELA  DANIELS  and  HENRIK  HEIDE,  flutes;  BEVERLY  WANG,*  oboe; 

CHING-CHIEH  HSU,  clarinets;  ANDREW  MEE,  horn;  DAVID  COHEN,  trumpet; 

NICK  MAHON,  trombone;  KIRK  ETHERIDGE,  percussion;  JULIA  CORONELLI,  harp; 
ANDREW  ZHOU,  celesta;  ALEX  PEH,  harpsichord;  NICOLAS  NAMORADZE,  piano; 
JULIA  NOONE,  violin  i;  WEN-TSO  CHEN,  violin  2;  CYNTHIA  BURTON,  violin  3; 

KU  WON  KWON,  violin  4;  AUTUMN  CHODOROWSKI,  violin  5;  LEE  SHEEHAN,  violin  6; 
JORDAN  KORANSKY,  violin  7;  JACOB  JOYCE,  violin  8;  THOMAS  HOFMANN,  violin  9; 
LUDEK  WOJTKOWSKI,  violin  io;  ZOU  YU,  violin  n 

SEAN  SHEPHERD  These  Particular  Circumstances  (2009) 

(b.  1979)  JONATHAN  BERMAN,*  conductor 

HENRIK  HEIDE,  flute;  BEVERLY  WANG,*  oboe;  WILLIAM  AMSEL,  clarinet; 

ANDREW  BRADY,  bassoon;  NICHOLAS  HARTMAN,  horn; 

STUART  STEPHENSON,  trumpet;  PAUL  JENKINS,*  trombone; 

ERIN  DOWREY  and  KIRK  ETHERIDGE,  percussion;  MICHAEL  MAGANUCO,*  harp; 
NANA  SHI,  piano;  JORDAN  KORANSKY,  violin  1;  JACOB  JOYCE,  violin  2; 

AMANDA  GRIMM,  viola;  JESSE  CHRISTESON,  cello;  BRANDON  MASON,  double  bass 


*Guest  musician 


NOTES 

Over  the  course  of  more  than  fifty  years  of  composing.  Sir  Harrison  Birtwistle  has  left  few  musical  stones  unturned. 
He  has  written  for  nearly  every  conceivable  medium,  including  electronics  and  film  music,  and  although  intensely 
concerned  with  the  continuum  of  musical  tradition  has  taken  an  iconoclastic  path  in  creating  his  large  and  diverse 
body  of  work.  He  is  represented  by  four  works  in  this  year’s  Festival  of  Contemporary  Music,  each  quite  different  but 
together  barely  scratching  the  surface  of  his  aesthetic:  this  evening’s  large  ensemble  work 
Cantus  lambeus;  the  brief  Betty  Freeman:  Her  Tango  performed  by  Gloria  Cheng  in  her  solo  piano 
recital  Friday  at  2:30  p.m.;  Nick  and  Dinah’s  Love  Song,  on  the  Sunday  morning  chamber  music 
concert  at  10  a.m.,  and  his  short  orchestral  work  Sonance  Severance  2000,  on  Monday  evening’s 
TMCO  program. 

Birtwistle  has  spent  long  periods  in  Manchester,  in  the  United  States,  in  London,  and  in 
France.  For  many  years  now  he  has  lived  in  Mere,  at  the  southwestern  edge  of  the  south-central 
English  county  of  Wiltshire,  not  too  distant  from  Stonehenge  and  Silbury  Hill;  his  identity  as  a 
composer  is  strongly  connected  with  his  Englishness.  Born  in  Accrington  in  Lancashire,  in  the 
northwest  of  England,  he  played  clarinet  in  a quintessential  English  wind  band  before  turning  to 
composition  relatively  late  in  the  game.  At  school  at  the  Royal  Manchester  College,  his  colleagues  included  the  other 
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soon-to-be-significant  composers  Peter  Maxwell  Davies  and  Alexander  Goehr.  Composing  took  over  his  life  after  1957, 
when  his  Refrains  and  Choruses,  his  first  acknowledged  piece,  won  a place  in  the  Cheltenham  Festival.  He  has  continu- 
ally made  his  own  decisions  as  a composer  (his  music  is  like  no  one  else’s);  studying  with  Babbitt  at  Princeton  con- 
vinced him  that  serialism  was  not  for  him,  but  certain  formalist,  process-oriented  approaches  have  never  lost  their 
appeal. 

Birtwistle’s  broad  and  individual  cultural  erudition  has  led  to  certain  thematic  id^es  fixes  through  his  career,  to  go 
along  with  his  recurrent  technical/methodological  obsessions.  The  subjects  of  his  operas,  and  their  related  outrig- 
gers, tell  part  of  the  story:  his  first  was  Punch  and  Judy,  the  archaic,  violent  puppet  story,  and  English  myth  and  legend 
are  at  the  core  of  Down  by  the  Greenwood  Side,  Yan  Tan  Tethera,  and  the  Arthurian  opera  Cawain.  He  has  also  been 
deeply  engaged  with  the  music  of  the  English  late  Renaissance  lutenist-composer  John  Dowland,  whose  work  has 
been  a source  for  many  of  Birtwistle’s  own  pieces.  Greek  myth  has  played  an  enormous  part  in  his  work.  Orpheus 
preoccupied  him  through  the  1970s,  resulting  in  the  big  opera  The  Mask  of  Orpheus;  later  Orpheus  presences  came 
in  The  Corridor  as  well  as,  less  centrally.  The  Second  Mrs.  Kong  (a  collaboration  with  the  author  Russell  Hoban).  The  lo 
Passion  was  produced  at  the  Aldeburgh  Festival  and  his  The  Minotaur  was  premiered  in  2007  at  Covent  Carden. 

Classical  Greek  culture  beyond  myth  has  figured  in  Birtwistle’s  compositional  approach,  too,  as  in  the  Greek  cho- 
rus model  that  underlies  the  orchestral  music  of  his  Boston  Symphony-commissioned  Violin  Concerto,  premiered  by 
Christian  Tetzlaff  and  the  BSO  under  Marcelo  Lehninger  in  2011.  Cantus  lambeus  for  thirteen  instruments  refers  to  the 
short-long  foot  of  the  Greek  iambic  poetic  meter;  it  means  “lambic  Song”  (in  Latin).  The  title  itself  is  binary,  setting 
up  the  twin  archetypes  of  song  (that  is,  tune)  and  rhythm,  the  fundamental  building  blocks  of  all  music.  Rhythm  and 
meter,  particularly  interrelationships  between  multiple  tempo  streams,  is  a constant  line  of  inquiry  in  Birtwistle’s 
music.  The  melodic  corollary  to  this  is  the  presence  of  hocket,  whereby  a single  line  spins  out  via  interlocking  pat- 
terns— fragments  or  single  notes — in  multiple  instruments  (a  popular  technique  in  Renaissance  music;  think  of  a 
dovetail  join  in  woodworking).  These  preoccupations  are  audibly  present  in  and  give  terrific  vitality  to  this  sparkling 
eight-minute  work,  which  is  also  enriched  by  the  great  diversity  of  Birtwistle’s  ensemble.  The  piece  is  in  three  nearly 
equal  sections,  delineated  by  dissolution  of  clear  rhythm  before  the  clockwork  winds  up  again  in  the  second,  and  a 
more  complete  entropy  in  the  final  minutes  with  its  fixation  on  a sustained  E-B-flat  tritone. 

— Robert  Kirzinger 


Between  1951 — the  year  of  his  String  Quartet  No.  i — and  1980,  Elliott  Carter  wrote  only  about  a dozen  major  works, 
nearly  half  of  them  for  orchestra.  The  major  chamber  works  were  the  first  three  string  quartets — the  second  and  third 
of  which  won  Pulitzer  Prizes — along  with  the  Duo  for  violin  and  piano,  and  the  song  cycle  A Mirror  on  Which  to  Dwell, 
and  Syringa.  Since  then,  however,  his  catalog  has  become  quite  crowded  with  works  of  all  kinds,  to  the  point  where 
it’s  both  surprising  and  not  to  realize  just  how  many  pieces  date  from,  say,  just  last  year.  A 
great  number  of  his  chamber  pieces  are  occasional  works  written  as  a gift  for  a friend  or  for 
a particular  event,  but  there  are  also  many  bigger  works  for  ensembles  of  various  sizes — two 
more  string  quartets,  a quintet  for  piano  and  strings  and  one  for  piano  and  winds,  an  oboe 
quartet,  a woodwind  quintet  (his  first  since  the  1940s),  and  a subset  of  major  mixed-ensemble 
and  chamber  orchestra  pieces  that  would  make  up  a decent  total  output,  by  themselves,  for  any 
composer.  This  in  addition  to  many  orchestral  and  concerted  works,  works  for  voice  and  ensem- 
ble, and  his  opera  What  Next? 

The  increase  in  speed  and  fluidity  of  Carter’s  writing  in  this  long  late  period  of  his  career  has 
many  sources,  but  a significant  one  is  the  interest  in  his  work  from  specific  conductors  and 
ensembles  and  the  coming-of-age  of  the  contemporary  ensemble,  which  since  the  1960s  had  created  an  established 
new  genre  for  small  but  diversely  or  flexibly  scored  new  compositions.  (The  root  of  this  is  the  so-called  “Pierrot”  or 
“Pierrot  plus  percussion”  group,  which  maximizes  instrumental  timbre  in  a small  package.)  These  include  such  groups 
as  the  Group  for  Contemporary  Music  and  Speculum  Musicae  in  New  York,  eighth  blackbird,  the  San  Francisco  Con- 
temporary Music  Players,  and  many  others.  Our  own  New  Fromm  Players  are  essentially  re-created  each  Tanglewood 
season  along  these  same  lines.  Carter  wrote  such  pieces  as  the  ASKO  Concerto,  Luimen,  and  Mosaic  for  similarly 
variable  ensembles. 

One  such  group,  now  defunct,  was  the  legendary  Fires  of  London,  formed  in  the  1960s  by  Harrison  Birtwistle  and 
others  and  later  co-directed  by  Peter  Maxwell  Davies.  The  Fires  commissioned  one  of  Carter’s  major  mixed-chamber 
works.  Triple  Duo,  a twenty-minute  piece  for  flute,  clarinet,  violin,  cello,  piano,  and  percussion  premiered  in  1983.  The 
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title  of  the  present  work,  Double  Trio,  is  a clear  reference  to  that  earlier  work.  Both  refer  to  a common  Carter  practice 
of  grouping  instruments  as  ensembles,  duos  or  trios,  within  a larger  collection,  delineating  the  smaller  groups  via 
different  harmonic  and  rhythmic  materials.  His  first  most  distinctive  employment  of  this  idea  is  probably  the  String 
Quartet  No.  3,  a kind  of  "double  duo,”  but  it's  also  the  principle  of  larger  works  including  Penthode. 

Double  Trio’s  ensemble  is  similar  to  that  of  Triple  Duo:  trumpet,  trombone,  violin,  cello,  piano,  and  percussion. 
Violin,  trombone,  and  percussion  comprise  one  trio,  trumpet,  cello,  and  piano  the  other,  with  their  positions  onstage 
clarifying  the  groupings.  The  whole  piece  is  only  eight  minutes  long  (Carter’s  work  has  trended  toward  brevity  in 
recent  years — say,  since  his  looth  birthday  or  so,  in  2008),  but  it  is  in  several  distinct  sections,  again  a common 
approach  in  the  newest  works.  Trio  I (violin,  trombone,  percussion)  plays  slow,  sustained  music — violin  and  trom- 
bone in  counterpoint  with  wide-ranging  lines,  with  suspended  cymbal — punctuated  or  refuted  by  interjections  from 
the  other  trio,  which  music  dominates  the  second  section,  becoming  hocketed,  a single  but  multi-colored,  quick  line. 
Its  energy  inspires  the  marimba  to  a fast  solo  with  multistop  support  from  the  violin.  More  lyrical  music  from  Trio  I 
ensues.  The  return  of  fast  marimba  music  infects  everyone,  with  alliances  forming  across  the  trio  boundaries  leading 
to  a sense  of  tutti.  Cello  has  a lyrical  solo,  and  piano  a brilliant  one,  seemingly  oblivious  to  its  surroundings.  The  tutti 
settles  into  groups  once  again  for  a sustained  concluding  section.  (Remember,  none  of  these  episodes  lasts  very  long 
at  all — it's  all  over  in  eight  minutes.) 

Carter  writes,  "Brass  instruments,  especially  the  trumpet  and  trombone,  recently  interested  me  for  use  in  chamber 
music  because  of  their  ability  to  play  softly  and  use  different  kinds  of  mutes.  Combining  them  with  solo  strings  fasci- 
nated me  so  I wrote  the  Double  Trio.  This  work  was  composed  for  the  opening  of  the  Montreal  Museum  of  Fine  Arts’ 
Bourgie  Concert  Hall  in  October  of  2on.  The  Double  Trio  is  dedicated  to  Pierre  Bourgie.”  The  premiere  was  given  by 
the  Camerata  Orford  Ensemble  led  by  jean-Franqois  Rivest  on  October  n,  2on,  one  of  several  chamber  music  pre- 
mieres of  new  Carter  works  last  fall,  also  including  Rigmarole,  the  String  Trio,  Trije  glasbeniki,  and  the  song  cycle  A 
Sunbeam’s  Architecture. 

— Robert  Kirzinger 


Oliver  Knussen,  Director  of  this  year’s  Festival  of  Contemporary  Music,  has  long  had  a reputation  for  championing 
young  composers.  In  recent  years,  Luke  Bedford  (b.  1978)  has  become  one  of  the  most  prominent  of  Knussen’s 
British  proteges,  winning  prestigious  awards,  commissions,  and  residencies — including  the  Ernst  von  Siemens 
Foundation  Composers’  Prize  earlier  this  year — and  having  his  works  performed  by  leading  European  new  music 

ensembles  as  well  as  the  London  Symphony  Orchestra,  the  Deutsches  Symphonie-Orchester 
Berlin,  the  Cleveland  Orchestra,  and  the  Tokyo  Philharmonic.  While  he  was  still  a master’s 
degree  student  under  Simon  Bainbridge  at  the  Royal  Academy  of  Music  in  the  early  2000s, 
Bedford’s  works  began  to  attract  attention  among  the  British  new  music  elite,  including  from 
George  Benjamin,  who  became  a mentor  and  advocate.  The  two  pieces  being  performed  this 
week — tonight’s  Or  Voit  Tout  En  Auenture  (2005-6)  and  Saturday  evening’s  Outblaze  the  Sky 
(2006:  see  p.  44  for  program  note) — have  brought  Bedford  wide  public  recognition,  from  their 
critically-acclaimed  premieres  and  numerous  international  performances  to  their  inclusion  in 
the  2010  BBC  Proms.  (There  are  also  two  recordings  of  Or  Voit  Tout  available.)  Bedford’s  first 
opera.  Seven  Angels,  a collaboration  with  the  outstanding  poet  Glyn  Maxwell,  was  premiered  by 
the  Birmingham  Contemporary  Music  Croup  in  june  2011  and  is  scheduled  for  a run  of  performances  in  Hamburg 
next  year. 

Or  Voit  Tout  En  Aventure  was  commissioned  by  the  London  Sinfonietta  and  premiered  by  the  ensemble  in  May 
2006  with  soprano  Claire  Booth  under  Oliver  Knussen.  About  fourteen  minutes  in  length,  the  haunting  six-movement 
song  cycle  for  large  chamber  ensemble  and  soprano  resets  three  medieval  song  texts,  each  of  which  comments  on 
the  debate  over  music’s  style,  power,  and  purpose  taking  place  in  France  and  Italy  during  the  14th  century.  In  his  pro- 
gram note  for  Or  Voit  Tout,  Bedford  writes: 

I was  attracted  to  [these  texts)  by  two  things.  Firstly,  the  sheer  strangeness  of  the  words  and  their  distance  from 
us;  I did  not  update  the  texts  to  modern  French  or  Italian,  but  chose  rather  to  set  them  as  they  are.  Secondly, 
despite  this,  I also  enjoyed  the  relevance  of  what  the  texts  say — not  only  about  contemporary  music,  but  also 
about  music’s  power  to  communicate. 

The  titular  ballade  text  "Or  voit  tout  en  aventure”  ("Now  everything  is  left  to  chance”) — whose  three  stanzas 
(movements  I,  III,  and  V)  form  the  backbone  of  Bedford’s  piece — ostensibly  condemns  the  composition  style  that 
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had  become  de  rigeur  by  the  1370s.  Bedford  writes,  ‘“Or  voit  tout  en  aventure’  is  a fascinating  text,  as  it  is  somewhat 
unclear  whether  it  is  a roar  against  the  state  of  music  in  the  late  1300s  or  an  ironic  defence  of  it,  as  the  original  song 
itself  uses  many  of  the  ‘unnatural’  musical  techniques  decried  in  the  text.”  The  style  that  the  text  both  denounces  and 
employs,  a highly  refined  and  affected  practice  known  as  Ars  subtilior  (more  subtle  art),  is  characterized  by  a complex- 
ity of  rhythm,  notation,  and  structure  so  extreme  that  musicologists  consider  it  unmatched  in  intricacy  before  the 
twentieth  century.  Ars  subtilior  developed  as  a late-period  refinement  and  combination  of  the  epochal  Ars  nova  styles 
established  in  the  early  1300s,  and  was  criticized  by  traditionalists  as  excessively  mannered. 

In  his  setting  of  the  “Or  voit  tout”  text,  written  by  French  Ars  subtilior  composer  Guido  [de  Lange],  Bedford 
addresses  the  still-relevant  debate  over  the  value  of  compositional  complexity  by  evoking  the  14th  century’s  stylistic 
progression.  In  the  first  movement,  an  eerie  sound  world — foreign  yet  familiar,  like  the  archaic  text — emerges  as  a 
strange  assemblage  of  instruments  sustains  the  tones  of  the  soprano’s  exotic,  angular  declamations  to  create  shim- 
mery  chords.  The  nuanced  rhythmic  profile  of  the  soprano  line  is  rooted  in  the  Ars  subtilior  style.  In  the  third  move- 
ment (“Nos  Faysoms  Contre  Nature” — “We  go  against  nature”),  the  texture  thickens  as  these  phrases  are  stridently 
sounded  by  the  winds  in  unsteady  echo  resulting  from  contrasting  rhythmic  subdivisions,  and  as  the  soprano’s  lines, 
compressed  in  range,  are  embellished  by  quick  instrumental  runs.  At  the  mention  of  Marchetto  [of  Padua],  an  Italian 
Ars  nova  composer  and  theorist  whose  notational  innovations — introduced  into  French  music  during  the  Ars  subtilior 
period — the  text  derides,  the  soprano’s  line  extends  into  an  Italianate  melisma.  In  the  fifth  movement  (“L’Art  de 
Marquet  n’a  Mesure” — “Marchetto’s  art  has  no  measure”),  the  vocal  line  abstracts  into  repeating  syllabic  pulses  that 
shed  intelligibility  as  they  rise  to  a high  B,  and  the  instrumental  texture  stiffens  into  throbbing  chords  that  thwart  any 
stable  sense  of  meter.  The  sound  world  of  the  three  odd-numbered  movements  is  so  unique  and  expressive  that  the 
question  remains  open  of  whether  stylized  abstraction  a la  Ars  subtilior  is  absurd  or  brilliant.  (That  Bedford,  like 
Guido  before  him,  seems  to  revel  in  pushing  his  textures  towards  extremes  may  favor  one  of  these  interpretations.) 

If  the  “Or  voit  tout”  movements  explore  the  value  of  complexity  for  complexity’s  sake,  the  lush  and  lyrical  even- 
numbered  movements  seem  to  take  on  the  secularizing  14th  century’s  debate  over  music’s  purpose,  setting  two  texts 
that  assert  both  music’s  ability  to  express  and  evoke  emotion  and  its  role  in  secular  love.  In  the  brief,  instrumental 
second  movement,  the  slow  shifts  of  a brooding  accordion  chord  progression  are  highlighted  via  instrumental  glis- 
sandos  to  each  new  chord  tone  (a  technique  developed  further  in  Monday’s  Outblaze  the  Sky).  In  an  inversion  of  the 
first  movement’s  sustained-melody-becomes-harmony  technique,  this  idea  transmutes  in  the  fourth  movement,  “je 
chante  ung  chant”  (“I  sing  a song”;  text  by  the  French  Ars  subtilior  composer  Matheus  de  Sancto  johanne),  to  a mys- 
terious, modal-sounding  melody  intoned  by  the  soprano  and  instrumentally  layered  in  fragments  over  the  same  dark- 
ly shifting  harmonic  progression.  This  gorgeous,  profoundly  melancholic  effect,  fitting  for  the  doleful  text,  builds  to  a 
piercing,  poignant  blaze.  In  the  calm,  spacious  sixth  movement,  “O  Tu,  Cara  Scienza,  Mia  Musica”  (“O  you,  dear  sci- 
ence, my  music”)  by  the  14th-century  Italian  composer  Giovanni  da  Cascia,  the  first  movement’s  technique  of  sus- 
taining melody  tones  to  create  chordal  accompaniment  returns,  this  time  applied  to  a simple,  fluid  step-wise  melody 
outlining  a tritone.  As  the  melody  sequentially  climbs  in  register,  the  chords  hangs  back,  subtly  ominous,  until  the 
melody  slips  back  into  place  an  octave  higher  with  the  words  “Thus  do  I return  to  you,  beloved  music.”  These  ravish- 
ingly  beautiful  movements,  with  their  innovative  collapsing  of  the  linear  and  the  vertical,  emphasize  music’s  ability  to 
achieve  emotional  intensity  without  sacrificing  technical  rigor. 

What  makes  Or  Voit  Tout’s  meditation  on  the  value  and  purpose  of  music  particularly  fascinating  is  how  vitally 
relevant  this  question  is  to  an  emerging  composer.  In  the  year  following  Or  Voit  Tout’s  premiere,  Bedford  said  in  an 
interview,  “When  I left  the  academy  a few  years  ago,  I felt  I was  writing  the  music  I was  expected  to  write  rather  than 
the  music  I wanted  to  write I would  have  been  surprised  at  the  music  I’m  writing  now.  It  isn't  so  obviously  mod- 

ern sounding  as  maybe  it  was  when  I was  a student,  but  I hope  it’s  more  interesting,  more  personal,  and  more 
unique.”  By  looking  back  to  medieval  composition,  Bedford  seems  to  have  found  his  way  forward. 

— Claudia  Carrera 

Claudia  Carrera  is  an  arts  writer,  stage  director,  and  private  tutor  based  in  New  York  City.  She  studied  musicology  at 
Princeton  University  and  was  the  2011  Publications  Fellow  of  the  Tanglewood  Music  Center. 
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As  might  fell  on  the  20th  centuiy,  a few  stars  were  seen  to  have  shone  far  brighter  than  coaid  be  perceived  when  dose  to 
loader,  more  explosive  manifestations  of  the  Zeitgeist.  Admired  in  the  igGos  by  Stravinsky,  Ligeti  and  Perle,  Castiglioni  made 
his  own  singalar  way  throagh  the  stylistic  challenges  of  his  time,  arriving  at  an  atterly  personal,  toaching,  nostalgic  soand- 
world  of  his  own,  where  the  landscape  is  Alpine,  and  the  masic  in  the  air  coaid  be  Webern. . . or  Vivaldi. . . or  Grieg!! 

— Oliver  Knussen 


Niccolo  Castiglioni  was  a little  younger  than  several  more  famous  Italians  of  the  Darmstadt/post-World  War  II  genera- 
tion— including  Bruno  Maderna,  Luciano  Berio,  and  Luigi  Mono  of  course,  also  Franco  Donatoni,  Sylvano  Bussotti, 
and  Aldo  dementi  to  name  just  a few,  an  extremely  accomplished,  diverse,  and  very  fine  group  of  composers.  Their 
teachers  included  Ghedini,  Petrassi,  Pizzetti,  and  Dallapiccola,  and  they  tended  to  be  attracted  both  to  the  serialism 
of  Schoenberg  and  the  neoclassicism  of  Stravinsky.  Invariably  Italy’s  own  traditions,  such  as  the 
publicly  refuted  but  often  secretly  adored  operatic  lyricism  of  Puccini  and  Verdi  and  the  spirit 
of  innovation  of  Cesualdo  and  Monteverdi,  made  their  way  into  the  varied  styles  of  these  com- 
posers. 

Born  in  Milan,  Castiglioni  entered  the  Milan  Conservatory  as  a pianist  and  earned  diplomas 
in  both  piano  and  composition.  He  studied  with  Giorgio  Federico  Ghedini,  one  of  Italy’s  great 
composers  and  teachers,  who  from  1951  until  1962  was  director  of  the  Conservatory,  and  there- 
fore a highly  influential  mentor.  Castiglioni  went  on  to  study  at  the  Salzburg  Mozarteum  and  at 
Darmstadt,  where  he  too  was  infected  by  the  Webern  bug,  the  effects  of  which  are  audible  in  the 
precise  and  detailed  beauty  of  his  scores.  Tropi,  to  be  performed  on  the  Sunday,  August  12,  at 
10  a.m.  concert  this  weekend,  dates  from  this  time. 

One  of  Castiglioni’s  first  works  to  receive  significant  recognition  was  the  radio  opera  Attraverso  lo  specchio  (1961), 
based  on  Lewis  Carroll’s  Throagh  the  Looking  Class.  Like  Berio,  he  came  to  the  United  States  to  teach  in  the  second 
half  of  the  1960s,  spending  time  on  the  faculties  of  SUNY-Buffalo,  the  University  of  Michigan,  and  UC-San  Diego. 
Back  in  Italy  he  taught  at  the  Milan  Conservatory  for  nearly  twenty  years.  Perhaps  his  most  famous  student  is  the 
Finnish  composer-conductor  Esa-Pekka  Salonen,  who  has  managed  to  make  some  inroads  in  introducing  his 
teacher’s  music  to  the  United  States.  Oliver  Knussen  has  lately  become  a devoted  champion  of  his  work,  program- 
ming it  frequently  in  his  concerts  with  the  London  Sinfonietta.  This  weekend  we  will  hear  three  works  by  this  master- 
ful composer:  on  tonight’s  concert  is  Quickly,  a 1994  theme-and-variations;  on  Sunday  morning’s  concert,  the  early 
Tropi]  and  on  Sunday  evening  at  8,  preceding  Knussen’s  Higglety  Pigglety  Pop!,  his  ensemble  work  Inverno  In-ver. 

Castiglioni’s  musical  language  relies  on  transparency,  sparkling  but  constantly  transforming  instrumental  color. 
From  Tropi  (1959)  to  the  very  late  Qaickly  there  is  a strong  family  resemblance,  although  the  former  was  composed  at 
a time  when  the  composer  was  acclimatized  to  the  prevailing  twelve-tone  winds  of  Darmstadt.  By  the  1980s,  he  had 
refined  his  harmonic  palette  to  include  tonal  consonance,  building  on  use  of  pastiche  (which  one  hears  in  Inverno  In- 
Ver).  Qaickly  is  characteristic  of  his  work  in  being  assembled  of  numerous  small  and  highly  contrasted  episodes,  in 
this  case  twenty-three  variations  in  the  course  of  about  fourteen  minutes — with  absolutely  no  pause,  the  composer 
stipulates.  The  twenty-three  variations  correspond  in  number  to  the  twenty-three  instrumentalists  (the  title  says 
twenty-three  instruments,  but  the  percussionist  has  quite  a few  by  himself);  virtually  every  variation  calls  for  a differ- 
ent ensemble  configuration,  from  solo  to  tutti.  The  ensemble  itself  is  strange,  being  a biggish  chamber  orchestra  but 
without  any  low  strings;  instead  there  are  eleven  solo  violin  parts.  There  are  no  bass  instruments  at  all;  the  trombone 
plays  in  the  tenor  clef,  and  the  composer  writes  literally  no  bass  clefs  except  briefly  in  the  variations  14-16  and  on 
the  last  page  of  the  score.  The  prevailingly  high,  crystalline  sound  of  this  ensemble  is  common  to  virtually  all  of 
Castiglioni’s  mature  work. 

Qaickly  begins  with  the  theme,  stated  in  solo  violin,  which  traverses  more  than  three  octaves  in  four  notes,  and 
then  all  twelve  pitches  consecutively  (with  some  immediate  repetitions)  before  switching  to  double  stops.  Castiglioni 
had  absorbed  the  twelve-tone  method  more  than  thirty  years  earlier,  but  he  was  never  a didactic  serialist;  nonetheless 
the  lessons  of  harmonic  variety  and  process  stuck  and  continued  to  be  part  of  his  language.  His  use  of  repeating 
pitches  and  strongly  pulsed  figures  clarifies  and  stabilizes  the  theme,  helping  to  fix  its  profile  prior  to  the  transforma- 
tions to  follow,  whose  relationship  to  the  theme  is  rarely  obvious  and  never  banal,  particularly  since  the  intervallic 
relationships  are  veiled  in  harmonic  density,  and  it  all  passes  so  quickly.  (The  instruments  for  each  variation  are  indi- 
cated on  the  program  page  to  help  the  listener  follow  their  progression.) 

Castiglioni  makes  the  most  of  contrast  and  similarity,  maximizing  the  abrupt  shift  from  winds  to  keyboards  (varia- 
tion 1 to  2),  then  moving  through  variations  of  similar  texture  for  the  various  keyboards  and  harp.  Variation  5 brings 
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counterpoint  among  choirs — four  of  the  eleven  violins  in  two  lines  (harmonics)  with  punchy  piano  and  winds. 
Variation  7 begins  with  bumptious  pounding  but  changes  texture  partway  through,  unusually,  ending  with  xylophone, 
celesta,  harp,  then  silence,  setting  up  a reintroduction  to  solo  violin  for  the  start  of  variation  8.  All  the  violins  finally 
appear  at  no.  9.  Extended  celesta  solos  in  n and  13  bracket  a timbrally  fragmented  no.  12.  No.  15  features  brass  exlu- 
sively  for  the  first  time;  no.  i6  is  a complete  change  of  pace,  with  a quiet,  sustained  cluster  in  string  harmonics.  Solo 
piccolo  begins  no.  17  in  pointillist  fashion  and  also  monopolizes  i8  before  being  joined  by  equally  excited  flute 
and  E-flat  clarinet  for  19.  The  last  variation,  no.  23,  is  a gradual  accumulation  to  tutti  until  just  near  the  finish. 

Castiglioni  wrote  Quickly  between  August  and  September  1994  in  Brixen,  Italy,  in  the  Tyrol,  where  he  lived  in  the 
last  years  of  his  life.  The  score  of  Quickly  is  prefaced  by  a famous  quote  from  the  German  composer  and  poet  Philipp 
Nicolai  (1556-1608):  “Sound  the  strings  of  the  cithara  and  let  the  sweet  music  joyfully  sound,”  the  basis  of  a chorale 
used  by  j.S.  Bach,  among  others. 

— Robert  Kirzinger 


Sean  Shepherd's  chamber  orchestra  work  These  Particular  Circumstances  was  commissioned  by  the  New  York 
Philharmonic  for  CONTACT!,  a new  music  series  instituted  by  Alan  Gilbert  during  his  first  year  as  that  orchestra’s 
music  director  in  2009.  It  has  since  been  taken  up  by  several  other  groups,  including  the  new  music  ensemble  at 
Shepherd’s  alma  mater,  Indiana  University,  and  in  European  performances  by  the  Asko/Schonberg  Ensemble  and 
Birmingham  Contemporary  Music  Group.  With  These  Particular  Circumstances,  he  simultaneously  pays  homage  to  his 
musical  lineage  while  demonstrating  an  individual  and  distinctive  compositional  voice. 


The  piece  is  dedicated  to  Steven  Stucky,  a composer  familiar  to  Tanglewood  audiences  (his 
Pulitzer  Prize-winning  Second  Concerto  for  Orchestra  was  featured  on  the  FCM  in  2005,  the 
year  Shepherd  was  a TMC  Fellow).  Stucky  was  Shepherd’s  teacher  during  his  doctoral  studies  at 
Cornell  University.  The  colorfully  imaginative  use  of  the  orchestra,  and  frequent  penchant  for 
complex  (often  antiphonally  deployed)  gestures,  displayed  here  by  Shepherd  demonstrates  a 
compositional  kinship  with  his  teacher,  as  well  as  with  Witold  Lutoslawski  (1913-94),  a compos- 
er whom  Stucky  has  comprehensively  researched. 

These  Particular  Circumstances  is  cast  in  a single,  continuously  played  large  movement  of  about 
twenty  minutes’  duration  and  divided  into  seven  subsections.  Each  of  these  is  named  after  a dif- 
ferent action:  FLOATING,  CIRCLING,  SPINNING,  GRINDING,  SINKING,  TEETERING,  and 


SOARING.  But  in  determining  which,  inspirationally  speaking,  came  first,  music  or  gestures.  Shepherd  doesn’t  sup- 
ply us  with  an  easy  answer.  In  his  performance  notes  for  the  piece,  he  says,  “It’s  a chicken-and-egg  scenario  for  me 
to  remember  which  came  first:  did  the  name  Grinding — the  title  of  the  fourth  episode — describe  the  music  I had  writ- 
ten, or  did  I decide  to  write  music  that  must  grind?” 


In  addition,  the  listener  shouldn’t  expect  the  seven  sections  to  be  vignettes.  Disparate  as  their  gestural  vocabularies 
may  be,  all  of  the  piece’s  “actions”  cohere  in  shared  material:  shimmering  textures,  bell-like  sonorities,  four-against- 
three  note  groupings,  and  widely  spaced,  intricate  harmonies.  Shepherd  writes  that  his  main  objective  in  writing  the 
piece  was  “telling  one  twenty-minute  tale,  not  seven  short  anecdotes.”  While  there  may  be  many  twists,  turns,  and 
even  grinds  along  the  way.  These  Particular  Circumstances  succeeds  handily  in  providing  a unified  musical  narrative. 

These  Particular  Circumstances  was  premiered  by  the  New  York  Philharmonic’s  new  music  ensemble,  conducted  by 
Alan  Gilbert,  at  the  CONTACT!  concert  series,  at  Symphony  Space  and  the  Metropolitan  Museum  of  Art,  on  April  16 
and  17,  2010. 

— Christian  Carey 


Christian  Carey  is  an  Assistant  Professor  of  Music  Composition,  History,  and  Theory  at  Westminster  Choir  College  in 
Princeton,  Neiv  Jersey.  His  flute/piano  duo  For  Milton  appeared  on  a CD  commemorating  Milton  Babbitt  released  this  past 
spring  by  Perspectives  of  New  Music/Open  Space.  He  is  Editor  of  Chamber  Musician  Today  and  Managing  Editor  of  the 
contemporary  classical  website  Sequenza  21.  Later  this  year,  Editions  Delatour  will  publish  his  essay  on  Elliott  Carter’s  late 
concertos  in  a book  devoted  to  Carter.  (Website:  www.sequenza21.com/carey). 
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GLORIA  CHENG,*  piano 


HARRISON  BIRTWISTLE 
(b.  1934) 

GEORGE  BENJAMIN 
(b.  1960) 

OLIVER  KNUSSEN 
(b.  1952) 


Betty  Freeman:  Her  Tango  (2001) 
Shadowlines  (2001) 

Ophelia’s  Last  Dance  (2009-10) 


BERNARD  RANDS 
(b.  1934) 


Preludes  (2007) 

Durezza 

Istampita 

Elegia  (In  memoriam  Luciano  Berio) 
Notturno  (In  memoriam  Don  Martino) 
Bordonne 


JOHN  HARBISON 
(b.  1938) 


ESA-PEKKA  SALONEN 
(b.  1958) 


INTERMISSION 

Leonard  Stein  Anagrams  (2009) 

I.  I’d  learn  tones 

II.  Note  slid  near 

III.  End  tonal  rise 

IV.  Liar,  send  tone! 

V.  Listen,  a drone  (A  silent  drone) 

VI.  Learns  to  dine 

VII.  LA  trend:  noise 

VIII.  Rise  tone,  lad! 

IX.  Linen  ear-dots 

X.  Tender  as  a lion 

XI.  Rest:  no  denial 

XII.  Earns  toil-end 
XIIA.  Done:  entrails 

Dichotomie  (2000) 

M^canisme 

Organisme 

*Guest  artist 


SEIJI  OZAWA  HAIL 


NOTES 

The  works  on  this  recital  were  chosen  to  honor  Los  Angeles  and  to  illuminate  its  links  to  many  of  the  com- 
posers who  are  here  at  Tanglewood  this  summer.  L.A.  has  embraced  modernism  for  longer  than  most 
American  cities,  and  was  musically  coming  of  age  just  as  I was.  Betty  Freeman,  the  subject  of  the  Birtwistle 
Tango,  was  new  music’s  most  generous  and  global  patroness  and  a close  friend  of  mine.  It  was  at  her  storied 
“Music  Room”  salons  at  her  Beverly  Hills  home  that  I first  met  John  Harbison  and  performed  his  piano  music, 
and  it  was  she  who  commissioned  and  is  the  dedicatee  of  George’s  Shadowlines.  Oily’s  Ophelia’s  Last  Dance  is 
dedicated  to  his  late  wife  Sue,  with  whom  I struck  up  an  instant  friendship  (she  had  a gift  for  that)  in  the  ’90s 
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Maurice  Foxall 


when  she  worked  at  the  L.A.  Phil;  she  is  greatly  missed  by  her  family  and  voluminous  cache  of  friends,  many 
of  them  in  attendance  at  this  concert.  John’s  Leonard  Stein  Anagrams  honor  our  late  friend,  mentor,  former 
assistant  to  Schoenberg,  and  founder  of  the  L.A. -based  Piano  Spheres,  the  concert  series  which  commissioned 
the  work  and  had  provided  me  the  opportunity  to  offer  the  U.S.  premieres  of  Bernard’s  Twelve  Preludes  and 
George’s  Shadowlines.  Esa-Pekka  Salonen’s  Dichotomie  represents  one  of  L.A.’s  most  visible  (former)  denizens, 
and  was  a gift  conceived  during  a backstage  chat  following  a L.A.  Phil  concert;  originally  intended  as  a casual 
encore  piece,  it  ballooned  into  two  spectacular  movements. 

This  recital  is  a tremendously  personal  effort  of  homage  and  remembrance  for  me,  and  I think  it  would 
make  a difference  if  the  audience  could  be  aware  of  it. 

— Gloria  Cheng 


Pianist  Gloria  Cheng  is  a flexible  artist:  not  one  who  feels  hidebound  by  the  constraints  of  recital  conventions  of 
the  past  or  by  a particular  style  agenda.  Accordingly,  the  compositions  on  this  program  have  all  been  written  in  the 
2ist  century.  They  reflect  distinct  and  disparate  approaches  to  the  most  venerable  of  recital  instruments,  the  grand 
piano;  affording  an  artist  such  as  Cheng  new  challenges  and  fresh  opportunities.  Excepting  Birtwistle  and  Salonen, 

each  of  the  composers  on  this  recital  has  been  a Tanglewood  faculty  composer.  (In  addition,  Esa- 
Pekka  Salonen  was  a student  of  one  of  this  week’s  featured  composers,  Niccold  Castiglioni.) 

Dedicated  to  a longtime  patron  of  the  arts  “from  ever  loving  Harry,”  Harrison  Birtwistle’s 
Betty  Freeman:  Her  Tango  is  one  of  the  more  lighthearted  pieces  in  the  composer’s  catalog. 

But  even  an  occasional  work  such  as  this  is  not  impervious  to  the  composer’s  interest  in  con- 
tinually evolving  variation.  Indeed,  the  familiar  tango  rhythm  stated  at  the  outset  has  already 
begun  to  morph  by  the  piece’s  second  measure.  After  a slowdown  followed  by  a pause  midway 
through,  written  out  rhythmic  alterations  are  succeeded  by  ever  more  supple  shifts,  achieved 
both  by  notated  rhythms  and  tempo  alterations.  After  threatening  to  dissolve  the  dance  alto- 
gether, Birtwistle  indulges  in  a brief  flirtation  with  the  tango  rhythm  once  again  before  allowing 
the  music  to  fade  away. 


Schoenberg  expert  and  pianist  Leonard  Stein  (1916-2004)  founded  the  Piano  Spheres  festival  in  Los  Angeles, 
where  Cheng  premiered  John  Harbison’s  Leonard  Stein  Anagrams  in  2009.  These  thirteen  aphoristic  pieces  are  labeled 
1-12A  to  avoid  the  number  thirteen,  about  which  both  Stein  and  Schoenberg  had  a phobic  reaction.  Each  movement 
has  a title  that  is  an  anagram  of  Stein’s  name.  Rather  than  have  these  anagrams  extend  to 
musical  presentation,  with  notes  corresponding  to  letters,  Harbison  instead  composes  each  of 
these  miniatures  to  “react  to  the  movement  titles,  assembling  fleeting  images  of  Leonard,  pre- 
sent and  absent.” 

These  images  are  depicted  quite  vividly.  Note  the  postmodern  etude-like  quality  of  “I’d  learn 
tones”  and  “End  tonal  rise,”  the  clever  chromatic  sleight-of-hand  found  in  “Note  slide  near,” 
and  the  hustle-bustle  reenacted  in  “LA  trend;  noise,”  which  couldn’t  have  escaped  the  notice  of 
a lifetime  Los  Angeles  resident  such  as  Stein,  nor  of  many  an  L.A.  visitor.  “Tender  as  lion”  and 
“Earns  toil-end”  bring  out  more  personal  reflections,  with  music  that  is  correspondingly  har- 
monically enriched.  “Done:  entrails,”  may  seem  at  first  to  be  a somewhat  disturbing  title;  but  it 
does  indeed  reprise  some  of  the  compositional  “innards”  of  this  group  of  pieces.  There  are  very  few  compositions 
that  combine  the  wit  of  Satie’s  piano  miniatures  (in  particular,  his  movement  titles)  with  allusions  to  the  sound  world 
of  Schoenberg’s  own  piano  miniatures.  In  the  Stein  Anagrams,  Harbison  has  made  this  unlikely  amalgam  an  affecting 
reminiscence. 


Ophelia's  Last  Dance  was  published  in  2010,  making  it  the  most  recent  of  the  pieces  on  this 
program.  However,  its  genesis  is  perhaps  the  most  protracted.  The  composition’s  main  melody 
was  composed  by  Oliver  Knussen  in  1974  and  was  considered  for,  and  later  discarded  from,  his 
Third  Symphony  (1973-79)-  The  tune  was  also  left  on  the  cutting  room  floor  when  Knussen 
wrote  Ophelia  Dances  (1975),  a suite  comprised  of  other,  similarly  discarded,  motives  from  the 
Third  Symphony’s  sketches.  But  the  melody  remained  tucked  away  in  Knussen’s  memory  and, 
after  the  passing  of  his  wife  Sue  in  2003,  reappeared  as  a reminder  of  “happier  times.” 

A shortened  version  of  Ophelia’s  Last  Dance  was  first  presented  in  2004.  The  present  piece  uses 
the  “1974  theme”  as  a kind  of  rondo  refrain  alongside  other  orphaned  dances  from  Knussen’s 


18 


pen.  There  ensues  an  extensive  exploration  of  waltzes,  though  those  of  a Russian  and  Parisian,  rather  than  Viennese, 
cast.  In  particular,  one  can  hear  Knussen  touching  upon  the  harmonic  palettes  and  rhythmic  interplay  found  in 
waltzes  by  Scriabin  and  Ravel.  Several  other  dances,  of  earlier  vintage,  are  heard:  a musette,  pavane,  and  pastorale  all 
make  appearances.  The  piece  is  dedicated  to  Sonya,  the  composer’s  daughter,  and  inscribed  “thinking  of  Sue.” 

Like  Birtwistle,  George  Benjamin  benefltted  from  commissions  by  Betty  Freeman,  including  Shadowlines,  his  first 
substantial  solo  piano  piece  since  the  mid-1980s.  In  addition  to  dedicating  individual  movements  of  the  piece  to 
Freeman,  Benjamin  also  dedicates  a movement  each  to  pianist  Pierre-Laurent  Aimard — 
Shadowlines’  first  interpreter— and  to  Oliver  Knussen.  Although  Benjamin  admits  that  he  is  a 
latecomer  to  the  integration  of  canons  into  his  music,  he  makes  up  for  lost  time  in  Shadowlines. 
Nor  is  the  composer  content  with  using  this  contrapuntal  technique  in  a conventional  fashion. 
Each  of  its  six  movements  contains  a different  type  of  canon.  But  don’t  expect  them  all  to  be 
audible  at  a surface  level:  Benjamin  takes  pains  to  conceal  their  inner  workings. 

just  as  the  discrete  sections  vary  widely  in  terms  of  technical  construction,  each  is  marked  in 
a distinctly  different  mood,  varying  from  cantabile  to  wild  to  a registrally  contained  scherzo.  The 
most  expansive^ — and  affecting — is  the  piece’s  fifth  movement.  More  than  twice  the  length  of 
any  of  the  others,  it  sets  a slowly  reiterated  ground  bass  against  a syncopated  second  voice; 
the  latter  is  gradually  elaborated  to  including  busy  runs  and  gradually  thickening  verticals.  The  piece’s  closing, 
marked  “ gently  flowing,"  features  a variety  of  chord  spacings  and  mercurial  demeanor.  A quick  moving  part  in  the 
middle  and  low  registers  is  set  against  stalactites  of  seconds  in  the  treble  and,  later,  a thrumming  repetition  in  the 
low  bass. 

If  one  were  to  generalize  Cheng’s  program  as  being  weighted  heavily  towards  composers  with  Anglo-American 
backgrounds,  they  need  only  look  to  the  Preludes  for  Piano  by  Bernard  Rands  to  find  music  by  a composer  who  pos- 
sesses this  pedigree  but  operates  from  a decidedly  cosmopolitan  vantage  point.  Born  in  the  UK 
and  a United  States  Citizen  since  1983,  Rands  is  influenced  by  a profusion  of  music.  His  most 
formative  period  of  study  took  place  in  Italy,  working  with  Luigi  Dallapiccola  and  later  with 
Luciano  Berio,  to  whom  the  Preludes’  fourth  movement  (and  the  third  we  hear  in  the  selec- 
tions today),  Elegia,  is  dedicated.  Like  Berio,  Rands’s  musical  language  did  not  remain  dode- 
caphonic for  long:  since  the  1960s  he  has  explored  a postmodern  terrain  that  welcomes  a 
wide  range  of  sonorities  and  organizational  strategies. 

Durezza  (“hardness”)  refers  to  the  always  accented  notes  found  in  the  movement’s  sus- 
tained right  hand  melody.  This  is  offset  by  soft,  delicate  crossed  hands  playing  (both  above  and 
below  the  right  hand’s  line).  It  creates  for  the  pianist  challenges  of  dexterity  and  careful  dynamic 
balance.  Durezza's  finely  crafted  and  multicolored  textures  supply  the  piano  with  an  orchestral  ambience.  The  title  of 
the  nervous,  trill  laden  Istampita  references  a medieval  dance  form.  It  is  a Francophilic  concoction,  with  whole-tone 
and  synthetic  scales  giving  the  proceedings  an  impishly  post-impressionist  aura. 

The  aforementioned  Elegia  is  marked  come  una  voce  (like  a voice),  and  a keening  melody  is  heard  in  the  right 
hand,  beginning  with  semitone  sigh  motives  and  continuing  to  expand  into  a full  throated  cry  at  the  climax  of  the 
piece.  It  is  accompanied  by  piquant  cluster  harmonies  and  staccato  melismas.  Once  again,  Rands  is  quite  specific  in 
terms  of  pedaling  details,  employing  the  una  corda  pedal  and  eliciting  from  the  piano  a tremendous  dynamic  variety. 
Elegia's  denouement  unwinds  the  mourning  quality  of  the  piece’s  climax  into  reflective  chordal  arpeggiations  and 
murmuring  echoes  of  the  opening  sigh.  Notturno  was  written  in  memory  of  Rands’s  former  Harvard  colleague  (and  a 
former  TMC  faculty  member)  Donald  Martino,  who  passed  away  in  2005.  Its  title  is  the  same  as  one  of  Martino’s 
best  known  works,  a chamber  sextet  that  garnered  him  the  Pulitzer  Prize  in  1974.  A tolling  figure  is  set  against 
sepulchral  bass  octaves  to  create  a funereal  opening.  These  are  joined  by  arpeggiated  chords  and  staccato  pointillist 
glimmers,  both  in  the  upper  register.  This  relatively  small  array  of  gestures  is  used  in  a variety  of  ways,  creating  a 
simple  yet  eloquent  valediction.  Bordonne  refers  to  a drone;  often  the  bass  sound  emitted  from  bagpipes;  or  to  the 
organ  pedal  stop  which  resembles  this  reedy  timbre.  Rands  creates  a droning  background  of  resonances  by  calling 
upon  the  pianist  at  the  outset  to  silently  depress  four  keys  and  use  the  sostenuto  pedal  throughout.  During  the  course 
of  the  prelude,  this  “source  chord”  is  allowed  to  ring  by  itself  several  times. 

The  concert  closer  is  another  piece  with  wide  ranging  references  points.  In  this  case,  rather  than  supply  the  listen- 
er with  pauses  in  which  to  reflect,  the  musical  pace  is  kicked  into  high  gear.  Written  for  Cheng,  Esa-Pekka  Salonen’s 
Dichotomic  is  a hyper-virtuosic  mash-up  of  20th-century  styles:  ruggedly  articulated  bi-tonal  verticals  that  fleetingly 
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recall  Stravinsky’s  Sacre-era  music;  enigmatic,  coloristic  harmony  k la  Messiaen;  limpid  arpeggiated  flourishes  and 
mechanistic  ostinati  in  the  grips  of  post-minimalism:  indeed,  its  first  movement  is  titled  Micanisme.  In  his  notes 
on  the  piece,  Salonen  points  out  that  the  machine  is  “not  a perfect  one,  more  like  one  of  the 
Tinguely  sculptures  or  mobiles. ..  which  are  very  extroverted  and  expressive,  but  produce 
nothing  concrete.” 

Organisme,  the  piece’s  second  movement,  still  has  a very  high  quotient  of  notes  per  measure. 
In  spite  of  this,  the  composer  suggests  that  the  overall  effect  is  very  different.  “Again,  the  music 
is  very  busy  on  the  surface,  but  breathes  a lot  slower  and  deeper. . . The  music  is  completely 
continuous:  all  of  the  sections  grow  into  each  other  organically.”  When  all  of  the  material  has 
“organically”  accumulated,  the  listener  is  treated  to  a rousing  fortissimo  flurry,  followed  by  a 
sotto  voce  parting  gesture.  It  is  a most  ambitious  end  to  an  already  ambitious  program. 

— Christian  Carey 


ARTISTS 


Acclaimed,  Crammy-winning  pianist  Gloria  Cheng  is  widely  hailed  as  a compelling  and  eloquent 
performer  of  new  works.  She  is  often  cited  for  tapping  the  emotional  core  of  contemporary  music, 
and  her  recitals  and  recordings  are  noted  for  exploring  significant  interconnections  among  com- 
posers. Ms.  Cheng  appears  on  over  twenty  recordings,  with  solo  discs  that  showcase  the  range  of 
her  taste  in  contemporary  music:  Piano  Music  of  John  Adams  and  Terry  Riley,  Piano  Dance:  A 20th- 
Century  Portrait  (both  on  Telarc),  and  her  most  recent  Telarc  recording,  Piano  Music  of  Esa-Pekka 
Salonen,  Steven  Stucky,  and  Witold  Lutoshwski,  which  garnered  international  accolades  culminat- 
ing in  her  2009  Grammy  Award  for  Best  Instrumental  Soloist  Performance.  A forthcoming  disc  of 
solo  and  chamber  works  by  Olivier  Messiaen  and  Kaija  Saariaho,  in  collaboration  with  the  award- 
winning Calder  Quartet,  will  appear  in  2012  on  the  Harmonia  Mundi  label.  Pierre  Boulez  invited  Ms.  Cheng  to  per- 
form as  soloist  in  Messiaen’s  Oiseaux  exotiques  during  the  Los  Angeles  Philharmonic’s  historic  final  concerts  in  the 
Dorothy  Chandler  Pavilion.  She  performed  with  Mr.  Boulez  most  recently  in  March  2011,  in  his  iconic  sur  incises  for 
the  L.A.  Phil’s  tribute  to  the  late  Ernest  Fleischmann.  Ms.  Cheng’s  concerto  debut  with  the  L.A.  Philharmonic  was  in 
1998,  performing  Messiaen’s  Oiseaux  exotiques  and  Couleurs  de  la  CiU  celeste  under  the  direction  of  Zubin  Mehta. 
Other  concerto  engagements  have  included  appearances  with  the  Louisville  Orchestra,  Indianapolis  Symphony, 
Shanghai  Symphony,  and  Pacific  Symphony.  Festival  highlights  include  recitals  at  Ojai,  Bad  Cleichenberg  (Austria), 
the  Chicago  Humanities  Festival,  and  Tanglewood.  She  has  been  featured  on  leading  concert  series  that  include 
Carnegie  Hall’s  Making  Music,  Cal  Performances,  St.  Paul  Chamber  Orchestra  Engine4o8,  Stanford  Lively  Arts,  and  at 
(le)  Poisson  Rouge.  Ms.  Cheng  has  appeared  on  countless  L.A.  Philharmonic  Green  Umbrella  concerts  in  repertoire 
that  ranged  from  Elliott  Carter’s  Double  Concerto  for  Piano  and  Harpsichord  conducted  by  Oliver  Knussen  to  Esa- 
Pekka  Salonen’s  Dichotomie,  composed  for  and  dedicated  to  her,  in  its  premiere  performance.  She  presents  an  annual 
recital  on  the  Piano  Spheres  series  founded  by  Leonard  Stein,  and  collaborates  with  a number  of  chamber  ensembles, 
most  notably  with  the  Calder  Quartet  and  on  the  Jacaranda  Music  series.  At  the  request  of  film  composers  including 
Don  Davis,  James  Horner,  Maurice  Jarre,  and  John  Williams,  Ms.  Cheng  has  been  featured  in  numerous  movie 
soundtracks  from  The  Motr/x  trilogy  to  The  Adventures  of  Tin  Tin. 


With  dozens  of  commissions,  premieres  and  dedications  from  a distinguished  roster  of  composers,  among  them 
John  Adams,  Mark  Applebaum,  Pierre  Boulez,  Daniel  Godfrey,  John  Harbison,  Joan  Huang,  James  Newton,  Bernard 
Rands,  Steve  Reich,  Terry  Riley,  Esa-Pekka  Salonen,  Carl  Stone,  Stephen  Andrew  Taylor,  Andrew  Waggoner,  and  Gemot 
Wolfgang,  Ms.  Cheng  has  also  enjoyed  close  associations  with  many  others:  Thomas  Ades,  Henry  Brant,  Earle  Brown, 
Elliott  Carter,  George  Crumb,  William  Kraft,  Gyorgy  Ligeti,  Witold  Lutoslawski,  and  Steven  Stucky.  Ms.  Cheng  is  on  the 
faculty  at  UCLA,  and  has  been  named  2012  Regents  Lecturer  at  the  University  of  California,  Berkeley.  She  earned  her 
B.A.  in  Economics  from  Stanford  University,  and  graduate  degrees  in  music  from  the  University  of  California,  Los 
Angeles  (UCLA)  and  the  University  of  Southern  California.  In  addition  to  solftge  and  piano  studies  in  Paris  and 
Barcelona,  her  primary  teachers  were  Isabelle  Sant’Ambrogio,  Aube  Tzerko,  and  John  Perry. 
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SEUI  OZAWA  HAIL 
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Florence  Could  Auditorium,  Seiji  Ozawa  Hall 

Prelude  Concert 


ALL  IVES  PROGRAM 

GUNTHER  SCHULLER,*  conductor 

Calcium  Light  Night 

Scherzo:  All  the  Way  Back 

Like  a Sick  Eagle 

Allegretto  Sombreoso 

Adagio  Sostenuto 

Tone  Roads  No.  3 

Scherzo:  The  See’r 

Ann  Street 

The  Pond 

The  Unanswered  Question 
Set  No.  2 for  Theatre  Orchestra 
In  the  Cage 
In  the  Inn 
In  the  Night 
Largo:  The  Indians 
Scherzo:  Ouer  the  Pavements 
The  Rainbow 
Chromdtimelodtune 

PAMELA  DANIELS,  flute;  CAROLINE  SCHARR,  oboe;  JOHN  DIODATI  and  WILLIAM  AMSEL,  clarinets; 

THOMAS  SCHNEIDER,  bassoon  ANDREW  MEE,  horn;  DAVID  COHEN,  trumpet;  NICK  MAHON,  trombone; 
jOSE  MARTINEZ  ANTON,  tuba;  GEORGE  NICKSON,  ETHAN  PANI,  and  ANDRES  PICHARDO-ROSENTHAL, 
percussion;  jULIA  CORONELLI,  harp;  KATHERINE  DOWLING  and  NANA  SHI,  piano;  AUTUMN  CHODOROWSKI, 
LEE  SHEEHAN,  LUDEK  WOjTKOWSKI,  and  ZOU  YU,  violin;  MARY  FERRILLO  and  TATIANA  TRONO,  viola; 

EMMA  LOUISE  BOBBS  and  KRISTEN  WOjCIK,  cello;  ERIC  LAMM  and  NATE  PAER,  double  bass 

*Guest  artist 


NOTES 

The  enormous  range  of  style  and  technique  in  the  music  of  Charles  Ives  (1874-1954),  amply  on  display  in  this 
Tanglewood  program  of  miniatures  directed  by  Gunther  Schuller,  is  not  something  that  developed  quickly  or  casually. 
Ives  was  a young  organ  prodigy  in  Danbury,  Connecticut,  when  he  began  composing  in  familiar  forms  and  genres; 
songs  for  the  parlor,  marches  for  his  father’s  band,  pieces  for  organ  and  church  choir.  Meanwhile,  his  father  George 
Ives  bequeathed  his  son  an  inquiring  and  adventurous  spirit  regarding  the  materials  of  music. 

At  the  same  time  as  he  was  writing  conventional  music  for  immediate  use,  young  Charlie  was 
also  experimenting  with  music  in  two  keys,  with  free  harmonies,  with  effects  of  space  and  juxta- 
position— the  latter  including  variations  on  a hymn  played  by  contingents  of  players  spread 
around  a town  square,  the  theme  and  variations  played  together. 

In  1898  Ives  graduated  from  Yale,  having  studied  with  perhaps  the  finest  American  composi- 
tion teacher  of  the  day,  the  German-trained  Horatio  Parker.  It  was  inevitable  that  Parker  would 
be  relentlessly  conservative  in  his  approach,  but  he  taught  Ives  a great  deal  about  the  shaping 
of  works.  At  the  same  time,  in  college  Charlie  played  ragtime  piano  at  parties  and  local  theaters, 
and  amused  his  friends  from  the  keyboard  with  what  he  called  “take-offs”  of  football  games  and 
other  campus  events.  After  college,  beginning  to  realize  that  the  kind  of  music  he  wanted  to  write  was  never  going  to 
make  a living,  Ives  got  a job  in  the  life  insurance  industry.  In  the  next  decades  he  rose  to  near  the  top  of  that  profes- 
sion, while  at  the  same  time  composing  at  white  heat  nights  and  weekends  and  vacations. 

An  important  thing  to  understand  about  Charles  Ives  is  that  every  kind  of  music  excited  him  if  it  was  earnest  and 
authentic,  whether  it  was  a Brahms  symphony,  a sentimental  gospel  hymn,  a ragtime,  a town  band  on  the  march.  He 
had  a particular  love  of  the  enthusiasms  and  quirks  of  amateur  musicians,  and  translated  even  their  mistakes  into  his 
music.  "Bandstuff,”  he  told  one  of  his  longsuffering  copyists.  "They  didn’t  always  play  right  & together  and  it  was  as 
good  either  way.” 

To  Ives  all  music  was  an  avatar  of  the  eternal  human  spirit  that  underlies  it.  As  he  matured  as  a composer,  he  was 
determined  to  evoke  in  his  work  what  his  father  had  called  “the  music  of  the  ages.”  In  the  process  he  never  left  any- 
thing behind,  neither  his  conventional  side  nor  his  experimental,  and  he  found  continually  new  ways  to  mingle  the 
styles  and  voices  he  had  at  his  command — a larger  range  of  style  and  technique  than  any  composer  had  ever  wielded 
before. 

The  miniatures  on  this  program  are  among  other  things  a record  of  the  process  Ives  developed  during  his  creative 
journey.  They  can  be  seen  as  products  of  his  musical  laboratory,  in  which  ideas  cycled  and  recycled  as  he  taught 
himself  to  write  a kind  of  music  quite  unimagined  in  the  world  before.  His  laboratory  explored  technical  ideas  often 
decades  ahead  of  their  time — polytonality,  polyrhythm,  collage  effects,  complex  rhythms,  free  harmony,  and  on  and 
on — and  no  less  involved  a sense  of  traditional  genres  centered  on  the  music  he  grew  up  with  in  Danbury.  In  his 
music  all  these  elements  circulate,  mingling  in  continually  fresh  and  unexpected  ways. 

Gunther  Schuller  can  be  called  a pioneer  Ivesian,  having  been  vitally  involved  in  performing,  promoting,  and  edit- 
ing Ives  for  some  fifty  years.  For  roughly  half  that  time  he  was  part  of  the  team  editing  the  Ives  Society  critical  edition 
of  the  monumental  Fourth  Symphony,  which  was  finally  published  last  year.  When  Schuller  took  up  Ives,  the  old 
Yankee  was  a rarely  performed  and  little-understood  figure.  That  Ives  fares  far  better  these  days  is  due  in  no  small 
part  to  Schuller’s  dedication  and  insight.  As  a composer,  he  has  always  had  a particular  interest  in  how  Ives  found 
unprecedented  ways  to  conceive  and  shape  pieces.  The  works  on  this  program  are  variegated  cases  in  point.  Several 
are  arrangements  and  reconstructions  of  Schuller’s. 

There  are  further  things  to  understand  about  Ives  that  are  relevant  to  these  pieces.  When  he  wanted  to  find  out 
how  a new  technical  idea  worked,  he  usually  composed  or  sketched  a fully  fledged  piece  with  a title  and  some  kind 
of  programmatic  idea  behind  it.  Often  he  left  these  pieces  unfinished,  having  found  out  what  he  needed  to  know 
and  moved  on.  A classic  example  is  Chromatimelddtune,  from  around  1923,  an  unfinished  experiment  here  heard  in 
Schuller’s  reconstruction.  (The  accents  in  the  title  are  entirely  a joke.)  In  this  case  Ives  said  to  himself,  “How  about 
basing  a piece  on  a theme  that  uses  all  twelve  notes  of  the  chromatic  scale,  instead  of  the  usual  seven  notes  of  a 
major  or  minor  scale?”  He  could  not  have  known  that  around  the  same  time  Arnold  Schoenberg  was  inventing  a 
whole  system  of  composition  based  on  the  same  idea.  For  Ives,  this  essay  in  dissonant  chromatic  counterpoint  was 
simply  one  experiment  among  many. 

One  of  Ives’s  most  finished,  striking,  and  delightful  technical  essays  is  Scherzo:  Over  the  Pavements,  first  sketched 
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around  1910  and  finished  later.  From  the  varying  tempos  of  pedestrians  walking  past  his  window  in  Manhattan,  he 
conceived  this  piece  as  a study  in  polyrhythm.  It  begins  with  a jaunty  clarinet  tune  in  three-beat,  accompanied  in  two- 
beat.  From  there  Ives  adds  layer  on  layer  of  rhythms — some  of  them  ragtimey — in  different  phrasings  and  tempos. 
Few  "experiments”  by  any  composer  are  as  much  fun  as  this  one.  The  same  can  be  said  of  Tone  Roads  No.  3,  another 
essay  in  dissonant  counterpoint.  The  idea  here — philosophical  as  much  as  technical — is  that  each  line  travels  on  its 
own  path  (melodic  and  rhythmic),  but  everybody  will  still,  as  Ives  said,  “get  to  Main  Street  eventually.” 

What  a “piece”  constituted  to  Ives  was  a highly  fluid  matter.  There  are  chains  of  ideas  in  his  music  metamorphos- 
ing from  one  work  to  another,  and  also  pieces  changing  medium.  One  branch  of  his  work  is  songs  that  became 
instrumental  pieces,  and  vice  versa.  Examples  on  this  program  include  the  exquisite  little  stretch  of  impressionism 
The  Pond,  which  is  a remembrance  of  George  Ives  playing  his  trumpet  over  a pond.  It  began  as  an  instrumental 
piece,  became  a song,  then  another  instrumental  piece  in  a different  arrangement.  The  atmospheric  Adog/o  Sostenuto 
was  also  transformed  from  an  instrumental  piece  into  a song. 

Partly  as  a way  of  pulling  together  all  the  miniatures  and  other  separate  pieces  lying  around  the  house,  Ives  invented 
a kind  of  work  he  called  a Set.  It  is  a collection  of  pieces  written  separately  and  assembled  in  some  kind  of  thematic 
way,  with  an  eye  to  musical  complementarity  and  contrast.  One  complete  example  on  the  program  is  the  Set  for 
Theatre  Orchestra,  Ives’s  tip  of  the  hat  to  the  skilled  and  resourceful  theater  pit  bands  of  his  day.  Its  first  movement 
is  “In  the  Cage.”  Originally  a song  from  1906,  it  is  a prophetic  study  in  novel  harmonies  and  systematic  rhythmic 
organization  suggested  when  Ives  watched  a panther  pacing  around  its  cage  in  the  Central  Park  Zoo.  This  like  many 
of  the  pieces  on  the  program  has  a distinct  song-without-words  character — even  when  the  pieces  began  as  instru- 
mental works,  there  were  usually  words  involved.  Movement  2,  “In  the  Inn,”  is  one  of  Ives's  inventive  and  rambunc- 
tious responses  to  ragtime,  which  became  a vital  part  of  his  rhythmic  language.  The  last  number  in  the  Set  is  “In  the 
Night,”  an  evocative  nocturne  that  amounts  to  a single  evolving  texture. 

Four  pieces  on  the  program  were  part  of  the  Set  No.  i for  chamber  orchestra,  which  proceeds  in  strong  contrasts. 
The  See’r  is  a raggy,  minute-long  bit  of  whimsy  whose  song  version  on  Ives's  text  presents  an  image  of  an  old  man 
sitting  in  front  of  the  grocery  store,  chewing  on  a straw  and  watching  the  world  go  by.  Quite  a different  matter  is  Like 
a Sick  Eagle,  Ives’s  response  to  his  wife’s  near-fatal  illness.  The  melody  moans  painfully  in  quarter  tones;  the  text 
being  implicitly  set  (Ives  later  made  it  a song)  is  from  Keats:  “The  spirit  is  too  weak,  mortality  weighs  heavily  on 
me...”  Calcium  Light  Night  originated  as  a piano  “take-off”  at  Yale.  It  portrays  the  yearly  event  when  the  underclass 
fraternities  paraded  around  campus  illuminated  by  calcium  lights.  Allegro  Sombreoso  is  another  brief,  impressionistic 
nocturne,  based  on  a Byron  poem. 

The  remaining  miniatures  on  the  program,  some  part  of  sets  and  some  not,  include  the  lyrical  and  atmospheric 
Adagio  Sostenuto;  the  tiny  Ann  Street,  a prime  Ivesian  bit  of  humor  celebrating  an  equally  tiny  street  in  Manhattan; 
Scherzo:  All  the  Way  Around  and  Back,  a baseball  take-off  going  around  the  bases  (Ives  called  it  a “practice  scrim- 
mage”); a somber  testament  to  Native  American  sorrows  in  Largo:  The  Indians  (it  features  an  Indian  drum);  The 
Rainbow,  from  a Wordsworth  poem  beginning,  “My  heart  leaps  up  when  I behold/  a rainbow  in  the  sky.” 

Finally,  no  program  of  short  works  by  Ives  would  be  complete  without  The  Unanswered  Question,  composed 
around  1906-08.  Perennially  Ives’s  most  popular  work  and  one  of  his  most  prophetic,  it  is  a kind  of  musical  collage 
in  three  layers.  A distant  background  of  strings  represents  “the  Silence  of  the  Druids.”  Over  it  a trumpet  repeatedly 
intones  “the  Perennial  Question  of  Existence,”  and  a group  of  winds  attempts  to  solve  the  question  with  increasing 
fury.  Finally  the  trumpet  asks  the  question  one  last  time,  answered  by  an  eloquent  silence.  For  Ives,  a question  was 
better,  more  productive,  than  an  answer.  His  life,  his  spirituality,  and  his  music  are  an  abiding  illustration  of  that 
vision  of  endless  questioning,  endless  exploration. 

— Jan  Swafford 

Jan  Swafford  is  an  award-winning  composer  and  author  whose  books  include  biographies  of  Johannes  Brahms  and  Charles 
lues,  and  “The  Vintage  Guide  to  Classical  Music.  ” An  alumnus  of  the  Tanglewood  Music  Center,  where  he  studied  composi- 
tion, he  teaches  at  The  Boston  Conservatory  and  is  currently  working  on  a biography  of  Beethoven  for  Houghton  Mifflin. 
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Gunther  Schuller  was  invited  to  Tanglewood  by  Erich  Leinsdorf  in  1963.  He  was  acting  head  of 
the  composition  department  in  1964  in  place  of  Aaron  Copland,  returned  as  a faculty  composer 
the  following  year,  and  between  1966  and  1984  (excepting  1972  and  1982)  was  director  of  the 
composition  department,  directing  the  Festival  of  Contemporary  Music  in  each  of  those  years. 
Beginning  in  1970  he  was  also  co-Artistic  Director  of  the  TMC,  and  he  has  continued  to  be  a 
mainstay  as  composer,  conductor,  and  educator  here  at  Tanglewood.  Earlier  this  summer  he  led 
the  Tanglewood  Music  Center  Orchestra  in  the  world  premiere  of  his  orchestral  work  Dreamscape, 
commissioned  by  the  Tanglewood  Music  Center  in  recognition  of  Tanglewood’s  75th  anniver- 
sary. The  piece  receives  a repeat  performance  by  the  TMCO  on  the  final  concert  of  this  year’s 
Festival  of  Contemporary  Music  this  coming  Monday,  August  13,  at  8 p.m.  in  Ozawa  Hall. 

Gunther  Schuller  began  his  professional  life  as  a horn  player  in  both  the  jazz  and  classical  worlds,  working  as 
readily  with  Miles  Davis  and  Gil  Evans  as  with  Toscanini;  he  was  principal  horn  of  the  Cincinnati  Symphony  from  age 
sixteen  and  later  of  the  Metropolitan  Opera  Orchestra  until  1959.  In  the  1950s  he  began  a conducting  career  focusing 
largely  on  contemporary  music,  and  thereafter  conducted  most  of  the  major  orchestras  of  the  world  in  a wide  range 
of  works,  including  his  own.  He  was  central  in  precipitating  a new  stylistic  marriage  between  progressive  factions  of 
jazz  and  classical,  coining  the  term  “Third  Stream”  and  collaborating  in  the  development  of  the  style  with  john  Lewis, 
the  Modem  jazz  Quartet,  and  others. 

An  educator  of  extraordinary  influence,  he  has  been  on  the  faculties  of  the  Manhattan  School  of  Music  and  Yale 
University;  in  addition  to  his  roles  at  Tanglewood  (see  below)  he  was  President  of  the  New  England  Conservatory.  He 
has  published  several  books  and  recently  embarked  on  the  writing  of  his  memoirs.  The  first  volume  was  published  by 
the  University  of  Rochester  Press  in  late  2on. 

Schuller’s  advocacy  of  other  composers  through  performance,  publishing,  recording,  teaching  and  administration 
has  been  as  unflagging  in  its  energy  and  scope  as  his  pursuit  of  his  own  musical  expression  as  performer,  conductor, 
and  composer.  He  founded  the  GunMar  and  Margun  music  publishing  companies  (now  part  of  G.  Schirmer/Music 
Sales/AMP. and  later  the  GM  Recordings  label)  in  the  1970s.  He  frequently  works  with  the  Northwest  Bach  Festival 
and  Boston  University’s  ALEA  III.  In  2010  he  was  invited  to  lead  the  Scottish  National  jazz  Orchestra  at  the  Edin- 
burgh Festival  for  works  of  Ellington,  Basie,  and  Gillespie  and  in  Gil  Evans’s  arrangement  of  the  Gershwins’  Porgy 
and  Bess.  More  recently  he  has  worked  with  the  Borromeo  String  Quartet,  Boston  University  Symphony  Orchestra, 
New  England  Conservatory  Wind  Ensemble,  and  many  others. 

Composition  has  had  a continual  central  presence  in  Schuller’s  musical  life:  he  has  written  more  than  200  works 
ranging  from  solo  works  to  concertos,  symphonies,  and  opera,  and  many  fall  outside  of  any  genre.  His  orchestral 
works  include  some  of  the  classics  of  the  modern  repertoire  written  for  the  major  orchestras  of  the  world,  such  as 
Spectra,  commissioned  by  the  New  York  Philharmonic  and  Dimitri  Mitropoulos,  and  his  Seven  Studies  on  Themes  of 
Paul  Klee  for  the  Minneapolis  Symphony.  His  “symphony  for  large  orchestra”  Of  Reminiscences  and  Refections  (1993), 
written  for  the  Louisville  Orchestra,  won  the  1994  Pulitzer  Prize  in  Music.  His  Grand  Concerto  for  Percussion  and 
Keyboards,  featuring  more  than  100  percussion  instruments  and  written  for  the  New  England  Conservatory  Percussion 
Ensemble,  was  premiered  at  Tanglewood  in  july  2005  by  Tanglewood  Music  Center  Fellows  under  the  composer’s 
direction.  In  spring  2009,  the  Boston  Symphony  Orchestra  and  james  Levine  premiered  the  symphony-like  Where  the 
Word  Ends,  a BSO  125th  anniversary  commission. 

Partly  adapted  from  the  G.Schirmer  website  (www.schirmer.com) 
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SEIJI  OZAWA  HALL 


Sunday,  August  ^2,  loam 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

The  Fromm  Concert  at  Tanglewood 

NEW  FROMM  PLAYERS,  TANGLEWOOD  MUSIC  CENTER  FELLOWS,  and  GUESTS 


HARRISON  BIRTWISTLE  Dinah  and  Nick’s  Loue  Song  (1970) 

(b-  1934)  PAUL  LUEDERS,  oboe  I;  ANGELA  LIMONCELLI,  oboe  II; 

GRAHAM  MACKENZIE,  oboe  III;  GRACE  BROWNING,  harp 


NICCOLO  CASTICLIONI  Trop/ for  chamber  ensemble  (1959) 

(1932-96)  JONATHAN  BERMAN,*  conductor 

MARTHA  LONG, -I-  flute;  DANNY  GOLDMAN,-*-  clarinet; 

DANIEL  ZAWODNIAK,  percussion;  ALEX  SHIOZAKI,-*-  violin; 

MICHAEL  DAHLBERG,-*-  cello;  RYAN  MacEVOY  McCULLOUCH,-^  piano 


GEORGE  BENJAMIN 
(b.  1960) 


MARTI  EPSTEIN 
(b.  1959) 


Piano  Figures  (2004) 

RYAN  MacEVOY  McCULLOUGH,-h  piano 

1.  Spell 

2.  Knots 

3.  In  the  Mirror 

4.  Interruptions 

5.  Song 

6.  Hammers 

7.  Alone 

8.  Mosaic 

9.  Around  the  Corner 

10.  Whirling 

Hidden  Flowers  (2012;  world  premiere) 

Commissioned  by  the  Tanglewood  Music  Center  with  generous  support 
from  the  Paul  Jacobs  Memorial  Commissions  Fund 
ALEX  SHIOZAKI,-*-  violin  I;  MICAH  RINGHAM,-*-,  violin  II; 

DEREK  MOSLOFF,-!-  viola;  MICHAEL  DAHLBERG,-*-  cello 


INTERMISSION 


The  Fromm  Music  Foundation  at  Harvard  University 

The  Fromm  Music  Foundation  at  Harvard  University  was  founded  in  the  1950s  by  the  unique  patron  and 
great  Maecenas  of  contemporary  music,  the  late  Paul  Fromm,  and  has  been  located  at  Harvard  University 
since  1972.  Since  the  1950s,  the  Fromm  Foundation  has  commissioned  over  300  new  compositions  and 
their  performances,  and  has  sponsored  hundreds  of  new  music  concerts  and  concert  series,  among  them 
the  annual  Fromm  concert  during  Tanglewood’s  Festival  of  Contemporary  Music  and  the  Fromm  Concert 
Series  at  Harvard  University.  In  addition,  the  foundation  supports  the  New  Fromm  Players  at  the  TMC  and 
the  Paul  Fromm  Composer-in-Residence  program  at  the  American  Academy  in  Rome. 
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DAVID  DEL  TREDICI  So///oquy  for  piano  (1958) 

(b.  1937)  ALEXANDER  BERNSTEIN ,+  piano 


HELEN  CRIME 
(b,  1981) 


SEAN  SHEPHERD 
(b.  1979) 


Sei^en  Pierrot  Miniatures  (2010) 

1.  The  Clouds 

2.  Decor 

3.  Absinthe 

4.  Suicide 

5.  The  Church 

6.  Sunset 

7.  The  Harp 

VLAD  ACACHI,  conductor 

MARTHA  LONG  + flute;  DANNY  GOLDMAN ,+  clarinet; 

MICAH  R1NGHAM,+,  violin  and  viola;  MICHAEL  DAHLBERG ,+  cello; 
RYAN  MacEVOY  McCULLOUGH ,+  piano 

Quartet  for  Oboe  and  Strings  (2011) 

GRAHAM  MACKENZIE,  oboe;  MICAH  RINGHAM,+,  violin; 

DEREK  MOSLOFF,+  viola;  MICHAEL  DAHLBERG, + cello 


+New  Fromm  Player 


NOTES 

Dinah  and  Nick’s  Love  Song  is  a product  of  the  1960s  avant-garde,  of  which  Harrison  Birtwistle  was  certainly  himself 
a part  and  a product.  (For  more  on  Birtwistle’s  background,  see  the  note  on  Birtwistle’s  Cantus  lambeus  on  page  10.) 
The  combined  forces  of  the  1950s  Darmstadt  philosophies  of  controlled  processes  and  integral  architecture  were 
countered  by  their  dialectic  opposite  (or  complement):  indeterminacy,  chance,  freedom.  All  composers  have  dealt 
with  this  dichotomy,  but  never  were  the  attractions  of  these  apparent  extremes  so  balanced  as 
at  that  time.  Theater,  as  it  had  before,  came  to  the  rescue  and  brought  the  two  together.  The 
variables  of  human  performance  became  another  dimension  to  be  exploited,  sometimes  to  the 
point  of  obliterating  the  ostensible  musical  core  of  a work. 

But  Birtwistle  is  not  one  to  let  aesthetic  philosophy  distract  him  from  musical  results.  Few 
Western  composers  are  as  focused  so  elementally  on  the  musical  details  of  melody  and  meter. 
This  sounds  simplistic;  it’s  not.  For  all  the  complexity  of  Birtwistle’s  music,  its  roots  are  deep  in 
the  foundations  of  song,  dance,  and  ritual,  with  reference  to  Classical  modal  and  verse  forms, 
English  verse  of  many  ages.  Renaissance  music,  and  folk  song.  These  interests  tie  into  the  com- 
poser’s lifelong  interest  in  English  and  Creek  myth  and  legend.  The  Orpheus  story  has  figured 
as  a deep  source  for  many  of  his  works,  reaching  its  peak  in,  but  not  being  confined  to,  the  decade-long  project  of 
his  opera  The  Mask  of  Orpheus  (1973-84).  Birtwistle’s  biographer  Michael  Hall  relates  that  it  was  the  composer’s  stu- 
dents, in  the  late  1960s,  that  first  suggested  he  write  a piece  based  on  Orpheus.  His  first  foray  into  this  world  was 
Nenia:  The  Death  of  Orpheus  (a  nenia  is  a lamenting  song)  for  soprano,  three  bass  clarinets,  piano,  and  percussion, 
basing  the  instrumentation  on  the  capabilities  of  the  ensemble  Matrix,  for  which  it  was  written. 

Written  for  as  a wedding  gift  for  one  of  Birtwistle’s  students,  Dinah  and  Nick’s  Love  Song  immediately  followed 
Nenia.  Birtwistle  stuck  with  the  combination  of  three  identical  melodic  instruments,  this  time  declining  to  specify 
which  instrument — a common  dodge  at  the  time;  here,  they’re  oboes — and  added  harp  accompaniment.  The  use  of 
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harp  here  evokes  a certain  kind  of  archaism,  harking  back  to  Apollo’s  cithara,  or  English  bardic  tradition,  perhaps, 
while  the  melody  instruments  with  their  identical  tunes  may  represent  the  shared  musical  memory  of  cultures,  the 
songs  everyone  knows,  but  on  which  everyone  has  a slightly  different  take.  (Note,  especially,  that  the  composer  calls 
this  piece  a "love  song,”  that  so-ancient  form.) 

Recall  the  mention  of  the  1960s  avant-garde?  Playing  with  accompanied  tunes  doesn’t  seem  like  procedurally 
outre  behavior  (although  all  music  is  risky  on  some  level),  but  here  Birtwistle  makes  it  so.  Although  abstracted,  the 
idea  is  based  in  age-old  techniques  such  as  round  (canon),  hocket,  and  isorhythm.  Notated  on  one  not-too-large 
sheet  of  paper,  Dinah  and  Nick's  Love  Song  is,  at  base,  a strophic  song,  that  is,  a song  with  repeating  verses,  but 
these  verses  are  fragmented  and  jumbled  such  that  the  oboes  (in  this  performance)  don’t  play  the  same  phrases  of 
the  “verse”  at  the  same  time,  but  rather  assemble  its  shorter  sections  in  vertical  layers.  They  also  avoid  metrical 
alignment.  The  assemblage  of  the  tunes  isn’t  made  beforehand  but  in  real-time  for  a dynamic  and  unpredictable 
experience.  The  effect  is  of  a piece  simple  in  its  materials  that  undergoes  a blossoming  complexity  in  performance. 

— Robert  Kirzinger 


Tropi  is  one  of  three  works  by  Niccolo  Castiglioni  being  performed  this  weekend,  the  first  music  of  his  ever  to  be  per- 
formed during  Tanglewood’s  Festival  of  Contemporary  Music.  Castiglioni’s  music  has  been  of  great  interest  to  FCM 
director  Oliver  Knussen,  who  is  spreading  the  word  about  this  great  Italian  composer.  (For  more  information  about 
Castiglioni,  see  the  note  on  his  Quickly  on  page  14.)  Of  the  three,  Tropi  is  the  earliest  and  in  many  ways  the  most 
conventional,  which  is  to  say  the  least  individual,  least  Castiglioni-like,  but  it  reveals  numerous 
nascent  preoccupations  that  he  would  refine  over  the  course  of  years. 

Tropi  (“tropes,”  with  a primary  meaning  of  sections  added  to  an  existing  musical  text)  dates 
from  1959,  the  period  of  Castiglioni’s  strongest  interest  in  the  music  of  Anton  Webern  through 
his  attendance  of  the  Darmstadt  Summer  Courses,  a hotbed  of  investigation  of  progressive 
music.  Webern’s  concern  with  extreme  economy  of  means  and  his  fastidious  attention  to  details 
of  pitch,  rhythm,  and  timbre  were  extremely  seductive  for  the  post-World  War  II  European  com- 
posers. Tropi  was  written  for  the  so-called  “Pierrot-plus”  chamber  ensemble  type,  nearly  the 
same  instruments  Schoenberg  used  in  Pierrot  Lunaire:  flute  (doubling  piccolo),  clarinet,  violin, 
cello,  and  piano,  plus  percussion  (but  minus  voice).  This  allows  for  a very  broad  range  oftim- 
bral  combinations,  as  Schoenberg  had  demonstrated  in  Pierrot. 

Tropi  is  about  eight  minutes  long,  in  a single  movement,  and  employs  a twelve-tone  approach,  apparently  with 
(Webern-like)  stratifications  of  the  row,  although  large  changes  in  register  and  constant  overlap  of  instruments  oblit- 
erate any  sense  of  melodic  sequence  (as  there  tends  to  be  in  Webern).  It  begins  with  a series  of  frenetic,  intricate  ges- 
tures, separated  by  silences,  and  contrasting  with  calmer  material.  A third  idea,  introduced  about  halfway  through  the 
piece,  is  arguably  the  audible  correspondence  to  the  earlier  silences,  a still,  sustained  music  beginning  with  a sharply 
struck  note  on  the  piano,  which  triggers  the  resonance  of  a held  chord.  The  textures  grow  increasingly  sparse  in  the 
last  minutes,  although  a piccolo  solo  at  the  very  end  reverts  to  the  opening  idea,  suggesting  that  the  entire  piece 
could  start  again  from  the  beginning. 

— Robert  Kirzinger 


The  extraordinary  British  composer,  pianist,  and  conductor  George  Benjamin  was  one  of  Olivier  Messiaen’s  last 
pupils.  After  making  a big  international  impact  with  the  precociously  deft  works  of  his  late  teens  and  early  twenties, 
he  has  gone  on  to  win  accolades  for  a body  of  exquisitely  crafted  and  sonically  dazzling  works 
that,  while  sharing  with  Messiaen’s  music  a strong  sense  of  harmonic  and  timbral  color,  are 
unique  to  Benjamin  in  their  structural  coherence  and  imaginative  musical  narrative.  Among 
his  major  pieces  are  the  early  tone-poem  At  First  Light,  the  virtuosic  orchestral  diptych 
Palimpsests  I el  II,  and,  more  recently,  two  operas:  the  chamber  Into  the  Little  Hill  and  the  full- 
length  Written  on  Skin.  The  latter  was  premiered  at  the  Aix  en  Provence  Festival  last  month. 
Benjamin  directed  the  Tanglewood  Festival  of  Contemporary  Music  in  2000  and  has  been  a 
TMC  visiting  composer  on  several  occasions.  Ftis  Duet  will  be  performed  on  the  TMCO  concert 
of  Monday,  August  13. 

Benjamin,  an  outstanding  pianist  himself,  wrote  Piano  Figures  in  2004  for  Pierre-Laurent 
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Kim  and  Paul  Fake 


Aimard  on  commission  from  the  Philharmonie  Luxembourg.  The  two  had  met  in  1976  when  Benjamin  was  visiting 
Messiaen  prior  to  becoming  his  pupil;  Aimard  was  already  a piano  student  of  Messiaen  and  his  wife  Yvonne  Loriod. 
Benjamin  wrote  the  piano  part  for  his  ensemble  work  Antara  for  Aimard,  as  well  as  the  virtuosic,  intricate  solo  piece 
Shadowlines  (2003).  The  world  premiere  performances  of  Piano  Figures  were  given  in  Luxembourg  in  May  2006, 
where  the  fourteen-minute  piece  was  played  twice:  once  by  Aimard,  and  once  by  children  whom  Aimard  had  coached 
in  the  piece  over  several  months.  Benjamin  took  seven  of  the  movements  as  a partial  basis  for  his  orchestral  Dance 
Figures  (2005),  written  for  the  Chicago  Symphony  Orchestra. 

This  history  and  the  straightforwardly  illustrative  titles  of  the  ten  short  pieces  give  an  indication  of  their  unpreten- 
tious quality  and  relatively  modest  technical  scope,  although  one  shouldn’t  assume  they  are  anything  other  than  sub- 
tle and  expressively  wide-ranging.  There  are  frequent  changes  of  meter,  tempo,  and  pedal,  for  example  in  the  grace- 
note  textures  of  movement  eight,  “Mosaic,”  and  ten,  "Whirling”;  overlapping  two-against-three  between  left  and 
right  hand  in  movement  seven,  “Alone,”  and  nine,  “Around  the  Corner,”  and  in  general  many  other  localized  delica- 
cies of  touch,  tempo,  and  dynamics,  of  harmony  and  figuration.  There  are  also  big  contrasts  on  the  level  of  move- 
ments, for  example  between  the  flowing  melodicism  of  the  fifth  movement,  “Song,”  succeeded  by  the  aggressiveness 
of  “Hammers.”  This  music  never  panders  or  coddles,  but  takes  full  advantage  of  a child’s  imagination  and  ability  to 
learn. 

— Robert  Kirzinger 


/ want  my  music  to  be  heard  by  being  listened  to  carefully.  I want  it  to  whisper  rather  than  shout. 

— Marti  Epstein 

Marti  Epstein  writes  music  that  is  elegant  and  sensuous,  architecturally  intricate  and  organic,  penetrating  and  con- 
templative. She  was  a Tanglewood  Music  Center  Composition  Fellow  in  1986  and  1988,  when  Oliver  Knussen  was 
director  of  the  composition  program  and  the  Festival  of  Contemporary  Music;  in  spite  of  obvious  stylistic  differences 
in  their  music  Knussen  has  remained  a big  influence.  In  1988  she  worked  closely  with  the  German  composer  Hans 
Werner  Henze.  More  closely  akin  to  her  own  aesthetic  is  the  music  of  Toru  Takemitsu,  who  was 
a TMC  faculty  member  in  1986,  and  who  also  offered  encouragement. 

Epstein  grew  up  in  Omaha,  Nebraska,  and  revealed  both  an  obsession  and  a talent  for  music 
early  on.  She  also  loved  to  draw  and  paint,  an  avocation  that  complements,  helps  to  clarify,  and 
urges  on  her  compositional  work  even  now.  She  took  piano  lessons  and  became  quite  profi- 
cient, also  playing  the  clarinet  (an  instrument  she  put  to  the  side  but  recently  took  up  again, 
for  pleasure),  and  while  in  high  school  began  composition  lessons  with  Robert  Beadell  at  the 
University  of  Nebraska.  She  studied  music  at  the  University  of  Colorado  and  moved  to  Boston 
in  1982,  where  she  earned  her  master’s  and  doctoral  degrees  at  Boston  University.  Since  she 
moved  to  Boston,  Epstein  has  been  a prominent  figure  in  that  city’s  musical  life.  She  is  a com- 
mitted musical  educator,  having  taught  at  MIT,  the  Rivers  Music  School,  and  since  1997  at  Berklee  College  of  Music 
in  a variety  of  roles.  She  is  also  a member  of  the  composition  faculty  of  Boston  Conservatory,  and  has  given  seminars 
here  at  Tanglewood  for  the  Boston  University  Tanglewood  Institute.  She  is  also  an  excellent  musical  citizen  as  an 
advocate  and  supporter  of  composers  and  ensembles  throughout  the  city. 

Epstein’s  music  has  been  performed  frequently  in  the  Boston  area,  throughout  the  country,  and  in  Europe.  She  has 
fulfilled  commissions  from  such  organizations  as  the  Fromm  Foundation,  New  York’s  Sequitur  New  Music  Ensemble, 
pianist  Kathleen  Supove,  juneau’s  CrossSound  Music  Festival,  Hans  Werner  Henze  and  the  City  of  Munich  for  the 
Munich  Biennale  (the  puppet  opera  Hero  and  Leander),  ALEA  III,  and  Guerilla  Opera  in  Boston,  for  which  she  wrote 
her  acclaimed  chamber  opera  Rumpelstiltskin.  In  addition,  her  music  has  been  performed  by  such  groups  as  the  San 
Francisco  Symphony,  the  Frankfurt  (Germany)  Radio  Symphony  Orchestra,  and  Ensemble  Modern,  among  many  others. 
She  wrote  Bloom,  a concerto  for  English  horn  and  wind  ensemble,  for  BSO  English  horn  Rob  Sheena  and  the  Boston 
Conservatory  Wind  Ensemble;  he  later  performed  it  at  Tanglewood  with  the  BUTI  Young  Artists  Wind  Ensemble. 

Most  of  Epstein’s  works  have  at  their  center  a critical  poetic  moment,  which  can  be  triggered  by  literary,  acoustic, 
or  visual  ideas.  Her  recent  Troubled  Queen  was  inspired  by  the  Pollock  painting  in  Boston’s  Museum  of  Fine  Arts; 
Bloom  is  partly  sonic  evocation  of  the  verdant  and  active  life  of  flowers.  Her  work  is  also  affected  by  the  expansive- 
ness of  the  Nebraska  and  Colorado  landscapes  of  her  childhood,  relating  to  the  slow  working-out  of  harmonic  or 
rhythmic  processes  and  the  frequent  use  of  pure  silence  in  her  work.  Her  music  often  has  the  sense  of  timelessness, 
of  suspension:  one  is  aware  of  the  changing  (and  most  often  very  lovely)  musical  textures  without  the  Western  music 
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sense  of  time’s  inexorability. 

As  a performer  herself,  Epstein  maintains  a deep  awareness  of  the  presence  of  the  performing  musician  in  her 
work.  She  instills  the  necessity  of  subtle  communication  among  ensemble  members,  either  through  the  strict  notated 
intricacy  of  their  parts,  or  conversely  through  offering  an  unmoored  freedom  of  phrasing  that  requires  attentive  and 
reactive  listening.  This  is  complemented  by  a highly  nuanced  sense  of  instrumental  sound.  Less  evidently  but  no 
less  significantly  to  the  overall  impact  of  her  music,  Epstein  draws  on  a wealth  of  time-honored  compositional  tools 
including  hocket,  strict  counterpoint,  isorhythm,  and  other  techniques  that  give  each  piece  an  innate  and  satisfying 
balance  and  shape. 

All  of  this  is  present  in  Marti  Epstein’s  new  string  quartet.  Hidden  Flowers,  commissioned  by  the  Tanglewood 
Music  Center  at  the  request  of  Oliver  Knussen  for  Tanglewood’s  75th  anniversary  season.  The  title  is  a reference  to 
one  of  Pablo  Neruda’s  too  Loue  Sonnets,  Sonnet  XVII,  which  is  (characteristically)  replete  with  sparkling  imagery 
awash  in  sensual  mystery.  The  title  comes  from  the  lines  translated  as  “I  love  you  as  the  plant  that  never  blooms  but 
carries  in  itself  the  light  of  hidden  flowers,”  but  the  piece  is  not  a line-by-line  reflection  of  the  poem;  it’s  more  akin  to 
a musical  state  of  being,  suggested  by  the  sonnet’s  heady  atmosphere. 

Initially  the  quartet  is  simultaneously  full  and  gossamer,  all  four  instruments  playing  at  once,  but  in  slow,  measured 
lines,  balanced,  highly  independent,  introspective.  Harmonics  in  the  viola  and  cello  parts  lend  a crystalline  quality  to 
the  sound.  A new  section  (“misterioso”)  brings  a new  harmonic  palette  and  increased  instability,  fissures  in  the 
smooth  surface,  with  very  nuanced  dynamics  and  edgy  ponticello.  The  four  players  lock  briefly  into  unison.  The  final 
passage  invites  the  listener  to  focus  intently  on  the  beauty  of  each  sound  emerging  from  stillness,  and  stillness 
emerging  from  sound. 

Hidden  Flowers  is  dedicated  to  Oliver  Knussen. 

— Robert  Kirzinger 


Soliloquy  (1958),  a dissonant,  seven-minute  piece  for  solo  piano,  may  seem  an  odd  work  with  which  to  represent 
American  composer  David  Del  Tredici,  who  is  being  celebrated  in  2012  with  numerous  tribute  performances  and 
concerts,  including  the  world  premieres  of  three  new  works,  to  mark  his  75th  birthday.  Often  referred  to  as  the  “father 
of  Neo-Romanticism,”  Del  Tredici — who  has  been  commissioned  and  performed  by  most  major  American  and 

European  orchestras — is  best  known  for  writing  large-scale,  unabashedly  tonal  works  based  on 
literary  texts.  Though  he  began  his  compositional  career  in  the  early  1960s  writing  in  the  jagged, 
atonal  idiom  fashionable  at  the  time,  Del  Tredici  first  garnered  wide  public  acclaim  with  Final 
Alice  (1976)  and  the  Pulitzer-Prize-winning  In  Memory  of  a Summer  Day  (1980),  two  hour-long, 
Lewis  Carroll-themed  works  for  amplified  soprano  and  large  orchestral  forces  that  made  taboo- 
breaking use  of  tonality.  (Happy  Voices  [1980/84],  the  orchestral  work  to  be  performed  Monday 
night  (see  p.  50),  is  drawn  from  the  same  evening-length  work  as  In  Memory  of  a Summer  Day, 
and  is  a prime  example  of  Del  Tredici’s  mid-career  style.) 

Along  with  the  texts  and  sources  of  Lewis  Carroll,  which  inspired  Del  Tredici  for  decades,  the 
New  York  City-based  composer  has  set  a wide  range  of  contemporary  American  poetry,  much 
of  it  exploring  aspects  of  gay  experience.  In  recent  years  Del  Tredici,  Distinguished  Professor  of  Music  at  The  City 
College  of  New  York,  has  returned  to  composing  on  a more  intimate  scale — writing  several  works  for  chamber 
ensemble,  solo  piano,  and  voice  and  piano — while  continuing  to  produce  large-scale,  text-based  works  such  as  Cay 
Life  (2001),  Queer  Hosannas  (2007),  and  the  Grammy-nominated  Paul  Revere’s  Ride  (2005). 

Though  it  may  not  fit  the  mold  of  Del  Tredici’s  best-known  pieces.  Soliloquy,  the  composer’s  very  first  composi- 
tion, is  nonetheless  a significant  work  in  the  context  of  the  composer’s  career.  Written  in  the  summer  of  1958  at  the 
Aspen  Music  Festival,  Soliloquy  marks  the  moment  Del  Tredici  pivoted  from  performance  to  composition.  A piano 
prodigy  in  his  teens,  Del  Tredici  was  at  Aspen  that  summer  for  piano  performance,  and  decided  to  try  composing 
only  because  he  was  unhappy  studying  under  the  gruff  pianist  in  residence.  The  piece  that  resulted — a highly  expres- 
sive and  surprisingly  lyrical  exploration  of  dissonance — reveals  the  impulses  and  influences  that  would  go  on  to 
shape  Del  Tredici’s  composition  career. 

In  his  program  note,  Del  Tredici  writes  of  Soliloquy,  “It  is  a fantasy  based  on  the  minor  second  chords  heard  at  the 
opening.  The  central  portion  becomes  more  excited  and  virtuosic,  and  the  end,  again  more  calm,  is  a variation  of  the 
beginning.”  This  concise  description,  though,  belies  the  wide  range  of  directions  in  which  Del  Tredici  spins  out  the 
opening  materials — an  open  cluster  of  seconds  and  a jagged  tritone  motif — over  the  brief  piece’s  several  episodes. 
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In  the  first  section,  elements  of  those  materials  recombine  into  cantabile  lines  and  register-spanning,  improvisatory- 
sounding  flourishes.  The  second  section  pairs  an  aching  melody  with  sweeping  arpeggiations  of  the  opening  chord, 
while  the  third  section  builds  jazzy  bursts  of  repeated  seconds  and  spastic  staccato  lines  into  a driving  climax.  A 
series  of  fantastical,  kaleidoscopic  passages  leads  with  a trill  into  the  final  section,  where  the  lines  and  flourishes  of 
the  beginning  return  in  hazy  canon  before  the  piece  peters  out  into  a final  motif  restatement  and  comes  to  rest  on  its 
opening  chord.  Soliloquy,  with  its  strong,  if  angular,  melodies,  its  passionate,  improvised  feel,  and  its  momentum- 
building series  of  climaxes,  contains  the  seeds  of  the  lyrical,  expressionistic,  and  highly  dramatic  neo-Romantic  style 
Del  Tredici  later  developed. 

It’s  remarkable  that  Soliloquy  is  a first  composition,  crafted  independent  of  direction.  In  interviews,  Del  Tredici 
has  credited  his  compositional  instincts  to  his  formative  years  of  piano  study  under  Bernhard  Abramowitsch,  during 
which  he  absorbed  the  conventions  of  Romanticism  and  Modernism  as  well  as  the  structure  and  pacing  of  long 
works  (Soliloquy  is  dedicated  to  Abramowitsch).  But  what  seems  the  main  reason  for  the  strength  of  Del  Tredici's 
instincts  was  identified  by  Darius  Milhaud  that  Aspen  summer  of  1958,  when  a friend  brought  Del  Tredici  along  to  the 
veteran  composer’s  composition  seminar.  After  Del  Tredici  played  Soliloquy,  Milhaud  said  to  the  young  pianist:  “My 
boy,  you  are  a composer.” 

— Claudia  Carrera 


The  Scottish-born,  London-based  composer  Helen  Crime  has  an  increasingly  prominent  place  in  the  musical  life  of 
the  UK.  Currently  on  the  faculty  of  the  Royal  Holloway  University,  she  attended  the  Royal  College  of  Music  and  is  an 
alumna  of  the  Britten-Pears  composition  program  and  the  Aldeburgh  Opera  workshop.  She  was  a Tanglewood  Music 
Center  Composition  Fellow  in  2008  and  received  a TMC  commission  for  a new  piece  premiered  the  following  year 
during  the  Festival  of  Contemporary  Music,  her  electrifying  Clarinet  Concerto. 

Crime,  an  oboist,  attended  a music  school  where  the  performers  were  encouraged  to  com- 
pose. At  college  her  primary  teachers  were  Julian  Anderson  and  Edwin  Roxburgh.  (Like  Grime, 
Roxburgh  was  also  a performing  oboist  at  a high  level.)  She  progressed  rapidly  as  a composer, 
writing  an  opera.  Doorstepping  Susan,  for  English  National  Opera  and  Tete-a-Tete  Opera,  and 
was  soloist,  with  the  Meadows  Orchestra,  in  her  own  Oboe  Concerto.  Her  Chasing  Butterflies  for 
TOO  violas  was  commissioned  by  BBC3.  An  orchestral  work,  Virga,  has  been  performed  several 
times  since  its  2007  premiere  by  Van  Pascal  Tortelier  and  the  London  Symphony  Orchestra; 
Pierre  Boulez  led  the  Orchestre  de  Paris  in  a performance  of  that  work  in  May  2010,  and  it 
was  also  performed  by  the  Swedish  Radio  Symphony  Orchestra  and  the  Royal  Scottish  National 
Orchestra.  Oliver  Knussen,  a champion  of  her  work,  conducted  the  BBC  Symphony  Orchestra  in  a performance  of 
Virga  for  the  London  Proms  in  2009.  This  year  at  Proms,  Knussen  leads  the  BBC  Symphony  in  the  premiere  of  her 
orchestra  work  Night  Songs,  commissioned  by  the  BBC  for  Knussen’s  60th  birthday. 


In  April  of  this  year,  two  of  Grime’s  chamber  works  were  premiered  in  Boston:  her  Oboe  Quartet  by  Peggy  Pearson 
and  Winsor  Music,  and  her  Three  Whistler  Miniatures  by  the  Claremont  Trio  at  the  Isabella  Stewart  Gardner  Museum. 
Her  Clarinet  Trio  was  commissioned  by  the  Santa  Fe  Chamber  Music  Festival  and  was  premiered  there  last  month. 
Upcoming  projects  include  a work  for  the  Hall^  Orchestra  and  Mark  Elder,  and  a piece  for  the  Edinburgh  String  quartet. 

Helen  Grime  is  represented  on  this  year’s  Festival  of  Contemporary  Music  by  two  works:  this  morning’s  Seven 
Pierrot  Miniatures  for  mixed  ensemble,  and  Everyone  Sings  for  orchestra  (August  13  at  8 p.m.).  Seven  Pierrot  Miniatures 
was  commissioned  for  the  Hebrides  Ensemble  for  a Pierrot  Luno/re-themed  concert;  apart  from  lacking  a vocalist. 
Crime’s  piece  features  the  same  model  ensemble  as  Schoenberg’s.  Although  the  commission  dictated  the  ensemble 
and  suggested  the  source  material,  the  miniatures  fit  well  into  Grime’s  style  overall.  Her  music  is  highly  scintillating, 
detailed,  and  dynamic,  and  she  delights  in  taking  instrumental  and  ensemble  versatility  to  their  limits.  Her  works  are 
also  frequently  (but  not  exclusively)  triggered  by  ideas  from  art  or  literature.  The  variety  of  musical  character  and  voice 
in  Seven  Pierrot  Miniatures  is  achieved  not  via  quotation  or  other  correspondence  with  Schoenberg’s  musical  language, 
nor  with  his  continual  reconfiguration  of  the  ensemble.  Grime  employs  her  whole  ensemble  in  each  piece,  sometimes 
bringing  individual  instruments  forward  as  accompanied  (usually)  soloists — clarinet  in  "Absinthe”  (Pierrot  drunk),  piano 
in  “Suicide”  (Pierrot  hangs  himself,  drunk),  flute  in  “The  Church.”  Everything  shimmers,  sparkles,  and  flashes. 

The  composer’s  note  on  Seven  Pierrot  Miniatures  is  below. 

— Robert  Kirzinger 
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In  Seven  Pierrot  Miniatures,  I took  the  commedia  dell’arte  character  Pierrot  as  my  primary  source  of  inspiration.  Other 
more  tenuous  links  to  Schoenberg’s  Pierrot  Lunaire  also  served  as  a starting  point  in  forming  the  general  shape  of  the 
work.  The  piece  is  cast  in  seven  short  movements,  whereas  the  Schoenberg  comprises  three  sets  of  seven  move- 
ments. Although  there  is  no  part  for  voice,  I have  taken  seven  poems  by  Albert  Giraud  (none  of  them  set  in  Pierrot 
Lunaire)  as  points  of  departure: 

1.  The  Clouds 

2.  D^cor 

3.  Absinthe 

4.  Suicide 

5.  The  Church 

6.  Sunset 

7.  The  Harp 

Each  movement  takes  its  impetus  from  the  corresponding  poem,  but  in  the  piece  as  a whole  I wanted  to  explore  the 
extreme  contrasts  of  the  multi-faceted  character  of  Pierrot  in  a musical  setting.  There  is  almost  a mirror-like  quality  to 
the  form  of  the  piece  and  a sense  of  ending  where  it  has  begun:  movements  i,  3,  5,  and  7 are  closely  linked,  both  in 
terms  of  their  musical  material  and  a sense  of  melancholy,  dream-like  quality  and  longing.  Movements  2 and  6 are 
also  strongly  connected,  with  allusions  to  the  more  mischievous,  violent  side  of  Pierrot.  Movement  4 serves  as  a sort- 
of  pivotal  point  within  the  work,  juxtaposing  a surreal,  shimmering  calm  with  brutal  outbursts.  There  is  never  any 
direct  repetition,  yet  there  is  a strong  sense  of  material  returning  and  mutating  as  the  work  unfolds. 

— Helen  Crime 


While  probably  best  known  for  his  already  significant  accomplishments  as  a composer  of  orchestral  music,  Sean 
Shepherd,  a TMC  Fellow  in  2005,  is  also  steadily  amassing  a body  of  compelling  compositions  for  chamber  forces. 
Perhaps  this  shouldn’t  surprise.  Shepherd’s  background  includes  training  as  a woodwind  player:  he  double  majored 
in  composition  and  bassoon  performance  during  his  undergraduate  studies  at  Indiana  University.  His  recent  Quartet 
for  Oboe  and  Strings  shows  an  affinity  for  double  reeds  abetted  by  his  frequent  performances  of 
chamber  music.  (For  more,  see  the  note  on  Shepherd’s  These  Particular  Circumstances  on  p.  15) 

Written  for  Liang  Wang,  oboist  with  the  New  York  Philharmonic,  the  piece  is  filled  with  formi- 
dable virtuosity  and  requires  superlative  dynamic  control.  Cast  in  a single  large  movement,  the 
quartet  is  subdivided  into  four  main  sections,  played  attacca:  the  first  section  marked  “Volatile,” 
succeeded  by  a “Moto  Perpetuo”  (concluding  with  an  oboe  cadenza),  a harmonics-filled  and 
sustained  passage  marked  “Very  Slow,”  and  a brief  return  to  the  original  “Volatile”  demeanor. 

The  number  of  oboe  quartets  in  the  repertoire  isn’t  extensive;  but  it  does  include  a particu- 
larly noteworthy  antecedent — Mozart’s  Oboe  Quartet  in  F,  K.  370.  Shepherd  cites  K.370  as  an 
inspiration  for  his  quartet.  However,  Mozart  imparts  a subtle,  rather  than  overt,  influence.  It  is 
not  through  quotation  or  stylistic  pastiche  that  this  is  made  plain — Shepherd’s  musical  language  inhabits  a contem- 
porary rather  than  neoclassical  sound  world — but  rather  though  a similarity  of  roles  adopted  by  the  instruments.  In 
both  works,  the  oboe  seems  to  lead  the  proceedings;  to  take  on  the  role  of  soloist.  Prominently  placed  cadenzas  also 
lend  to  the  plausible  initial  impression  that  the  quartets  are  really  concertini. 


Yet,  like  Mozart,  Shepherd  doesn’t  merely  place  the  strings  in  a subservient  accompanying  role.  They  frequently 
engage  in  contrapuntal  colloquy  with  the  oboe  and,  gradually,  the  instruments  co-opt  each  others’  melodic  gestures 
and  repurpose  them.  This  is  particularly  evident  in  the  trading  off  of  rhythmic  figures:  arpeggiated  triplet  sixteenths, 
straight  sixteenth/thirty-second  note  groupings,  and  syncopated  snap  gestures.  Thus,  the  roles  and  interactions  of 
the  instruments  are  clearly  delineated  rhythmically,  subtly  evolving  throughout  the  piece.  The  resulting  pervasive 
pileup  of  polyrhythms  creates  an  attractively  varied,  often  kaleidoscopic,  musical  surface. 

The  Quartet  for  Oboe  and  Strings  was  commissioned  by  the  Sante  Fe  Chamber  Music  Festival  and  La  jolla  Music 
Society.  It  was  premiered  in  2on  at  the  New  Mexico  Museum  of  Art  by  Liang  Wang,  oboe;  Jennifer  Koh,  violin; 
Cynthia  Phelps,  viola,  and  Felix  Fan,  cello. 

— Christian  Carey 
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Works  by  the  twelve  most 
recent  Pulitzer  Prize  winners 
in  Music  Composition 


NOVUS  NY,  the  contemporary 
orchestra  of  Trinity  Wall  Street 
Julian  Wachner,  conductor 

CONCERTS  ATONE 
FREE  • Every  Thursday  • 1pm 
Trinity  Church,  Broadway  at  Wall  Street 


September  6 
Steven  Stucky,  2005 

Sonate  en  forme  de  preludes 

Zhou  Long,  2011 

Dhyana 

Paul  Moravec,  2004 

Tempest  Fantasy 


September  13 
Jennifer  Higdon,  2010 

wissahickon  poeTrees 

David  Lang,  2008 

these  broken  wings 

John  Corigliano,  2001 

Winging  it 


trinitywallstreet.org/music 
212.602.0800 


September  20 

Kevin  Puts,  2012 

Einstein  on  Mercer  Street 

Yehudi  Wyner,  2006 

The  Second  Madrigal:  Voices  of  Women 


September  27 

John  Adams,  2003 

Son  of  Chamber  Symphony 

Henry  Brant,  2002 

Four  Skeleton  Pieces 


SEIJI  OZAWA  HALL 


Sunday,  August  ^2,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER  and  GUESTS 
OLIVER  KNUSSEN*  and  STEFAN  ASBURY,#  conductors 


NICCOLO  CASTIGLIONI  Im^erno  In-Ver  (1973-78), 

(1932-96)  eleven  musical  poems  for  small  orchestra 

OLIVER  KNUSSEN,  conductor 

1.  Fiori  di  ghiaccio  (Ice  flowers) 

2.  II  ruscello  (The  stream) 

3.  Danza  invernale  (Winter  dance) 

4.  Salterello 

5.  La  brina  (The  frost) 

6.  II  lago  ghiacciato  (The  frozen  lake) 

7.  Nenia  prima  (First  dirge) 

8.  Nenia  seconda  (Second  dirge) 

9.  Silenzio  (Silence) 

10.  Un  vecchio  adagio  (The  old  adagio) 

n.  II  rumore  non  fa  bene  il  bene  non  fa  rumore  (Noise  doesn't  make  the  good, 
the  good  doesn't  make  noise) 

INTERMISSION 

OLIVER  KNUSSEN 

Higglety  Pigglety  Pop!,  or  There  Must  Be  More  to  Life 
Fantasy-opera  in  nine  scenes  with  a libretto  by  MAURICE  SEN  DAK,  based  on  his  book 
Netia  Jones,  Video  Designer,  and  Live  Video  Performer 
Nathan  Lofton,  Assistant  to  the  Video  Designer 

This  performance  is  dedicated  to  the  memory  of  Maurice  Sendak  (1^28-2012) 

Concert  performance  with  supertitles 

STEFAN  ASBURY,  conductor 

Jennie  KATE  JACKMAN,  soprano 

Potted  Plant/Baby/Mother  Goose  ILANA  ZARANKIN,  soprano 

Rhoda/Baby's  Mother  SHARON  HARMS,  soprano 

Cat-Milkman/Ash  Tree  ZACH  FINKELSTEIN,  tenor 

Lion RICHARD  OLLARSABA,  bass-baritone 

Pig/Ash  Tree  DOUGLAS  WILLIAMS,  bass-baritone 

Opera  activities  at  Tanglewood  are  supported  by  a grant  from  the  Geoffrey  C.  Hughes  Foundation  and 
the  Tanglewood  Music  Center  Opera  Fund. 
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NOTES 

Niccol6  Castiglioni’s  Inverno  In-Ver  reads  like  a kind  of  catalog,  or  even  a manifesto,  of  the  composer's  aesthetic 
interests  and  musical  predilections.  The  very  image  of  “inverno,"  \winter,  conjures  ice  and  the  discrete  geometry  of 
crystals,  variations  of  whiteness,  the  sparkling  stillness  of  the  frozen.  Castiglioni’s  music  depicts  these  wintry  modes 
in  its  sometimes-frigid  brilliance,  not  only  in  this  piece  but  throughout  his  work.  (For  more  about  Niccold  Castiglioni’s 
background  and  musical  style,  see  the  note  for  his  Quickly  on  page  14.) 

Composed  in  1973  and  revised  for  a ballet  in  1978,  the  twenty-three  minute  Inverno  In-Ver, 
undid  poesie  musicali  per  piccolo  orchestra  (“eleven  musical  poems  for  small  orchestra”)  is 
scored  for  chamber  orchestra  with  piano,  celesta,  harp,  and  percussion  including  several  mallet 
percussion  instruments  such  as  xylophone  and  marimba.  The  wind  section,  especially  the  brass, 
is  smaller  than  Berlioz  would  ever  accept.  Castiglioni’s  aim  is  textural  transparency;  he  does  not 
require  the  blending,  full-sound  capabilities  of  four  horns,  for  example,  or  more  foundation  than 
the  specified  pair  of  double  basses. 

Like  Quickly,  performed  here  this  past  Thursday  evening,  Inverno  In-Ver  is  a collection  of 
small  and  variegated  movements.  Castiglioni’s  designation  of  “musical  poems"  suggests  a 
long-distance  kinship  with  Vivaldi’s  Four  Seasons — one  of  them,  anyway — concertos  based  on  poetry  about  the  sea- 
sons. The  movement  titles  are  intensely  and  specifically  evocative.  The  opening  “Ice  Flowers”  is  the  longest  move- 
ment and  the  most  varied.  It  features  piano  prominently  (in  fact  a later  piano  concerto  takes  the  same  title  as  this 
movement)  in  a changing  fabric  of  overlapping  patterns  and  instruments  high  at  the  top  of  their  comfortable  ranges. 
“The  Stream”  is  a brief  Baroque/minimalist  toccata.  “Winter  Dance”  creates  a foundation  of  asynchronous  high 
woodwinds  ceding  to  a surreal  dance.  The  Saltarello  is  a lovely  dance  for  the  high  woodwinds  ending  in  a buzzing 
chaos.  (A  saltarello  is  typically  very  lively;  a good  example  is  the  one  concluding  Mendelssohn’s  Italian  Symphony.) 
“The  Frost”  employs  glassy  high  instruments  in  a kind  of  frozen  minuet.  “The  Frozen  Lake”  is  insistent  and  inex- 
orable; “Nenia  I,”  or  “Dirge  No.  1,”  mostly  for  piano  and  celesta,  is  metrically  very  loose  and  free-sounding,  with 
sounds  of  minor-key  harmony.  Dirge  No.  2 is  more  insistent.  “Silence”  blends  high,  airy  chords,  chorale-like.  “The 
Old  Adagio,”  a high  point  of  the  piece,  builds  gradually  to  a slightly  hysterical  climax.  The  final  movement,  “Noise 
doesn’t  make  the  good,  the  good  doesn’t  make  noise,”  maintains  a steady  basic  triad  harmony  glowing  with  tiny 
changes  in  the  icy  orchestration. 

— Robert  Kirzinger 


Higglety  Pigglety  Pop!  or  There  must  be  more  to  life 
SYNOPSIS 

Scene  i:  jennie 

Jennie,  a white  Sealyham  Terrier,  has  “everything” — a master  who  cares  for  her,  a red  woollen  sweater,  her  pills  and 
thermometer,  a black  bag  with  gold  buckles — but  feels  there  must  be  something  more  in  the  outside  world.  A potted 
plant  on  the  windowsill  begins  to  sing,  telling  jennie  how  well  off  she  is  and  what  dangers  there  are  away  from  home. 
But  Jennie’s  appetites  cannot  be  contained;  she  eats  the  plant  leaf  by  leaf  and  sets  off  to  discover  what’s  “outside 
over  there”:  “There  must  be  more  to  life  than  having  everything!” 

Scene  2:  Pig 

At  night  in  the  city  Jennie  encounters  the  Pig-in-Sandwich-Boards;  as  well  as  food,  he  can  offer  her  a job:  The  World 
Mother  Goose  Theatre  is  looking  for  a leading  lady.  “Plenty  to  eat.  If  you  have  experience,  call  EX  1-1212.”  Jennie  doesn’t 
know  what  experience  tastes  like. 

Scene  3:  Cat 

The  Cat-Milkman,  complete  with  Milk  Wagon,  appears.  He  is  bound  for  the  Big  White  House  outside  the  town,  where 
Jennie  can  gain  experience  by  becoming  nurse  to  a Baby  that  won’t  eat.  Jennie  climbs  aboard  the  wagon  and  begins 
to  consume  its  contents.  The  Cat  tells  her  there  have  been  six  other  nurses  but  they  have  all  disappeared,  eaten,  it’s 
said,  by  a Lion  in  the  cellar.  Jennie  is  a little  alarmed,  but  “With  everything  inside  my  bag  and  faith  in  food  I’ll  make 
the  Baby  eat.” 

Interlude:  The  Journey  to  the  Big  White  House 
Scene  4:  Rhoda 

At  the  Big  White  House  Jennie  rings  the  doorbell.  When  Rhoda  the  housemaid  appears,  Jennie  feigns  a fainting  fit, 
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and  can  only  be  brought  round  by  copious  helpings  of  buttermilk  pancakes.  While  eating  the  pancakes,  Jennie  gets 
an  attack  of  “jumping  stomach”;  more  sugar  and  syrup  and  pancakes  are  the  only  cure.  Rhoda  tells  Jennie  that  if 
she  doesn’t  make  Baby  eat,  she  will  be  fed  to  the  Lion — “That’s  an  experience  you  won’t  soon  forget.”  No  one  knows 
Baby’s  name;  its  parents  have  gone  away  to  Castle  Yonder.  Baby  calls  for  its  breakfast,  and  Jennie  and  Rhoda  go  up 
to  the  nursery. 

Scene  5:  Baby 

To  the  sound  of  Baby’s  musical  boxes,  Rhoda  introduces  Jennie  as  the  new  nurse.  Baby  Just  scowls.  Rhoda  leaves 
them  to  it,  reminding  Jennie  she’s  only  got  one  chance.  Baby  refuses  to  co-operate,  and  Jennie  sings  her  a song  about 
Chicken  Little  to  try  and  arouse  some  interest.  It  doesn’t,  and  Jennie  decides  to  finish  off  the  breakfast  herself  Baby 
responds,  between  howls,  by  pressing  a button  on  the  wall  to  summon  the  Lion.  As  Jennie  and  Baby  struggle.  Baby 
shrinks  to  the  size  of  a doll.  Jennie  stuffs  it  into  her  black  bag  and,  while  Baby  sets  about  destroying  all  her  posses- 
sions, she  telephones  Baby’s  Mother  at  Castle  Yonder.  She  is  to  return  Baby  by  Lion,  who  knows  the  way  and  won’t 
eat  her  as  long  as  he  knows  Baby’s  name;  but  Mother  rings  off  without  telling  Jennie  what  the  name  is.  Jennie 
decides  to  return  Baby  herself  Jennie  descends  the  cellar  stairs  with  Baby  in  the  bag. 

Scene  6:  Lion 

In  the  cellar  the  Lion  appears.  He  wants  to  eat  Baby,  and  Jennie  desperately  tries  to  guess  her  name;  finally  she  puts  her 
own  head  in  the  Lion’s  mouth — “I  need  the  experience  anyway.”  But  when  she  mentions  The  World  Mother  Goose 
Theatre,  the  Lion  snaps  shut  his  jaws,  picks  up  Baby  and  leaps  high  into  the  night,  leaving  Jennie  alone  in  the  darkness. 
Scene  7:  The  Ash  Tree 

Now  Jennie  is  alone  on  a moonlight  night,  stretched  out  beneath  an  Ash  Tree.  She  has  nothing  to  eat;  even  her  ther- 
mometer has  been  smashed:  “There  must  be  more  to  life  than  having  nothing!”  The  Ash  Tree  seems  to  have  every- 
thing, but  winter  is  nearly  here  and  even  the  tree  is  discontented.  It  covers  her  with  leaves  and  Jennie  falls  asleep, 
perhaps  forever. 

Scene  8:  Recognition 

Offstage  voices  awaken  her;  the  Pig,  the  Cat  and  Rhoda  reveal  themselves  as  actors  in  The  World  Mother  Goose 
Theatre,  and  Jennie  is  to  be  their  new  leading  lady:  Baby  is  Mother  Goose — Jennie  had  guessed  the  name  just  in 
time.  They  are  all  to  present  a new  production  of  Higglety  Pigglety  Pop!  in  which  only  the  leading  lady  gets  to  eat.  They 
all  set  off  on  the  Lion’s  back  for  Castle  Yonder. 

Interlude:  The  Ride  to  Castle  Yonder 

As  the  music  fades  away,  Jennie  is  seen  writing  a letter,  explaining  to  her  master  that  she  is  not  coming  back.  “I  am 
very  experienced  now  and  very  famous.  I am  even  a star.” 

Scene  9:  Higglety  Pigglety  Pop! 

After  a fanfare  and  an  Overture,  the  performance  begins... 

— © Andrew  Clements 

MAURICE  SENDAK  on  Higglety  Pigglety  Pop! 

Sometime  in  1976,  shortly  after  we  had  met,  Oliver  Knussen  and  I conceived  the  idea  of  turning  my  book  Higglety 
Pigglety  Pop!  into  an  opera.  I had  never  designed  for  the  stage  or  ever  written  a libretto  and  Oily  hadn’t  composed  an 
opera  before,  but  we  eagerly  set  out — a bit  like  Jennie,  I suppose — in  search  of  a new  experience. 

I say  “we”  because  right  from  the  start  and  without  conscious  deliberation.  Oily  and  I had  hit  on  a particular  working 
style:  we  would  do  everything  together.  True,  I couldn’t  help  him  with  the  score,  but  I would  like  to  hope  that  our  endless 
fussings  and  cogitations  (and  surely  those  expensive  long-distance  phone  calls)  did  indeed  feed  and  fatten  his  musical 
instincts.  The  project  came  to  an  abrupt  halt  for  perfectly  sound  reasons:  Brussels  commissioned  an  opera  based  on 
Where  the  Wild  Things  Are — and  from  mid-i978  we  were  embroiled  in  a “real”  opera.  When  that  same  opera  house  com- 
missioned a companion  piece.  Oily  and  I came  a full,  short,  and  dizzying  circle  back  to  Higglety  Pigglety  Pop! 

After  all,  it  had  been  our  first  choice.  It  is  my  own  favourite  of  my  works  and,  happily.  Oily’s  too.  The  early  sketches 
were,  for  the  most  part,  abandoned  (obviously  we  had  learned  a great  deal  from  Max’s  fierce  adventure),  and  the  con- 
struction of  the  new  libretto  gave  us  both  a great  deal  of  pleasure. 

Jennie  was  my  dog,  beloved  friend  from  the  age  of  three  months  in  1953  to  her  death  in  1967.  Higglety  was  written 
shortly  before  her  death — in  preparation,  it  seemed,  but  more  in  truth,  with  the  wild  hope  of  magically  warding  off 
the  inevitable.  It  was  published  scarcely  a month  after  Jennie  died.  It  became  my  requiem  for  Jennie — an  unsentimen- 
tal, even  comic  requiem  to  a shrewd,  stubborn,  loyal  and  lovable  creature  whose  all-consuming  passion  was  food. 
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The  book  is  strewn  with  personal  references  and  favourite  images  that  haunt  many  of  my  books  but  are  better  haunt- 
ed here.  It  is,  in  a small  way,  my  quiet  testament  to  the  artist’s  life. 

If  there  must  be  more  to  life,  then  it  is  surely  what  art  provides.  And  if  I took  comfort  in  the  fantasy  of  an  after-life 
for  Jennie  then  I could  do  no  less  than  imagine  her  an  artist — a fine  actress  eating  her  Salami  mop  in  verse  after 
verse  of  Higglety  Pigglety  Pop!  through  all  eternity.  I could  wish  her  nothing  better. 

— © Maurice  Sendak 


OLIVER  KNUSSEN  on  Higglety  Pigglety  Pop! 

The  first  musical  idea  to  be  jotted  down  was  the  gentle  clip-clopping  of  the  milk  wagon,  which  makes  a brief  but 
unmistakable  appearance  in  Higglety  Pigglety  Pop!  After  seeing  a performance  of  Higglety,  my  mother  gave  me  a 
miniature  model  of  a milk  wagon  with  a horse,  and  asked  if  I remembered  that  virtually  every  day  before  I was  five 
years  old,  I used  to  run  out  of  the  house  to  meet  the  milkman  and  his  horse  as  they  came  past.  I was  very  touched, 
doubly  so  because  the  memory  had  almost  completely  vanished:  the  idea  had  spontaneously  welled  up  from  my  sub- 
conscious, it  seemed. 

This  confirmed  a feeling  I'd  had  about  Higglety  since  I began  to  work  on  it.  If  the  music  of  Where  the  Wild  Things 
Are  could  be  said  to  embody  a big  “thank  you”  to  the  music  I liked  to  listen  to  as  a child,  then  Higglety  is  an  evocation 
of  the  music  I wanted  to  write  at  that  age  but  didn’t  know  how.  There  are  only  a few  passing  references  to  things  actu- 
ally remembered,  but  the  whole  is  couched  in  the  flavour  of  what  I used  to  hear  in  my  head. 

I was  conscious,  during  the  process  of  composition,  that  ideals  of  stylistic  consistency  were  being  instinctively 
swept  aside,  in  a way  that  consciously  disturbed  me  but  that  I felt  compelled  to  follow.  Perhaps,  /io//-consciously,  I 
tried  to  build  a bridge  between  musical  “innocence”  (my  earliest  attempts  to  compose)  and  “experience”  (the  means 
learned  since  then) — a bridge  which  can  only  ever  remain  illusory.  I’m  afraid. 

Apart  from  the  elegiac  character  which  subtly  shades  Maurice’s  book,  and  which  perhaps  music  brings  to  the  sur- 
face a little  more,  there  was  something  strangely  sad  for  me  in  the  composition  of  Higglety — as  if  one  was  turning  to 
wave  good-bye  to  those  days,  and  that  music,  for  one  last  time. 

— Oliver  Knussen 


NETIA  JONES  on  Higglety  Pigglety  Pop! 

At  Tanglewood  we  are  presenting  a concert  version  of  the  staged  opera.  There  isn’t  interaction  between  costumed  live 
performers  and  animations  as  in  our  original  performances;  here  I’m  performing  just  the  animations  live  to  the 
music,  and  the  singers  will  voice  the  characters,  rather  than  play  the  characters. 

Essentially  the  effect  is  Maurice  Sendak’s  book  comes  to  life  as  a backdrop,  and  the  singers  voice  the  animated 
drawings.  Maurice’s  style  is  so  particular,  and  his  drawing  style  so  unique,  and  wonderful,  we  have  been  working 
within  a very  specific  style  of  animation — quite  simple  and  low-key — but  the  simplicity  and  naturalness,  of  course, 
hide  the  extremely  high  tech  requirements  of  the  show!  It  has  been  by  far  the  most  difficult  thing  that  I have  ever 
done,  although  I hope  the  visual  effect  looks  spontaneous  and  easy! 

For  Tanglewood  specifically  we  have  animated  Jennie  the  dog,  Maurice’s  beloved  companion  of  thirteen  years,  who 
in  the  original  production  was  a live  performer.  So  the  outcome  is  completely  different,  but  I hope  retains  the  magical 
quality  of  having  Maurice’s  work  in  the  room.  He  is  completely  integrated  into  this  work  and  as  far  as  I am  concerned 
it  is  impossible  to  do  it  without  him.  I think  Higglety  the  book  is  one  of  the  most  imaginative  and  extraordinary  works 
I have  ever  had  the  pleasure  of  coming  into  contact  with — zany,  hilarious,  feisty,  heart-breaking,  and  truthful. 

Maurice  was  also  wonderfully  supportive  and  generous  to  the  project. 

— Netia  Jones 


In  this  year  of  celebrations  for  Oliver  Knussen’s  6oth  birthday,  the  composer’s  two  operatic  collaborations  with  Maurice 
Sendak  (1928-2012),  Where  the  Wild  Things  Are  and  Higglety  Pigglety  Pop!,  figure  prominently,  but  bittersweetly  now, 
after  Sendak’s  death  earlier  this  year.  Tonight’s  performance  is  being  dedicated  to  the  author’s  memory.  In  addition 
to  Higglety  here  at  Tanglewood,  both  were  staged  in  new  productions  in  an  evening  at  the  Aldeburgh  Festival  this 
past  June,  productions  to  be  reprised  at  the  Barbican  in  London  in  November.  The  Barbican  performances  are  part  of 
a Knussen  “Total  Immersion”  BBC  Symphony  Orchestra  series  taking  place  there  and  at  the  Guildhall  School. 

Tanglewood  has  been  a special  place  for  Knussen  since  1970,  when  he  arrived  for  the  first  of  three  summers  as  a 
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Maurice  Foxall 


Composition  Fellow  fresh  off  the  premiere  of  the  first  version  of  his  Symphony  No.  2.  He  returned  in  1986  as  direc- 
tor of  the  composition  program  and  the  Festival  of  Contemporary  Music  through  1994,  directed  the  FCM  again  in 
2001  and  2010  (the  latter  with  Schuller  and  John  Harbison;  the  Tanglewood  Music  Center  performed  Where  the  Wild 
Things  Are  that  summer),  and  was  also  in  residence  for  the  2008  Tanglewood  celebration  of 
Elliott  Carter’s  100th  birthday.  It  was  while  visiting  Tanglewood  in  1975  that  Knussen  met  the 
’ children's  book  illustrator  Mike  Miller,  who  in  turn  introduced  the  then-twenty-three-year-old 
composer  to  the  living  legend  Maurice  Sendak,  whose  Where  the  Wild  Things  Are  had  been  a 
^ ■ classic  since  its  publication  in  1963.  As  Maurice  Sendak  explains  above,  it  was  i967’s  Higglety 
^ Pigglety  Pop!  that  was  their  first  choice  for  collaboration.  After  being  sidetracked  by  creating  the 

opera  of  Where  the  Wild  Things  Are,  they  returned  to  Higglety  in  1984  with  a commission  from 
the  BBC  for  Clyndbourne,  intending  the  piece  all  along  as  part  of  a double  bill  with  Wild  Things. 
(Together  they’re  less  than  two  hours  long.)  An  incomplete  version  of  the  piece  was  premiered 
at  Clyndbourne  in  August  1985  with  Knussen  leading  the  London  Sinfonietta.  The  complete  ver- 
sion was  only  premiered  in  1991  at  the  Barbican,  with  Knussen  leading  the  London  Symphony;  the  composer  made 
further  revisions  in  1999  to  create  the  definitive  version.  In  this  evening’s  concert  performance,  the  opera  is  accompa- 
nied by  new  video  and  live  animation  imagery  by  artist  Netia  Jones,  who  also  created  visuals  for  this  summer’s 
Aldeburgh  Festival  double-bill. 


In  his  instrumental  works  Oliver  Knussen  is  strongly  drawn  to  the  miniature.  Although  Higglety  Pigglety  Pop!  is  the 
largest  project  Knussen  has  undertaken,  it’s  small  for  an  opera.  Wild  Things,  based  on  a much  shorter  book,  is  short- 
er still.  Yet  these  small  operas  are  not  toys,  and  if  they’re  children’s  operas  (no  one  really  thinks  so)  they  take  the 
same  serious,  complicated,  intelligent  stance  towards  children  as  the  best  children’s  books  and  films.  Sendak  was  a 
pioneer  in  this,  of  course.  Like  Wild  Things,  Higglety  is  called  a “fantasy  opera,”  a genre  that  avoids  opera’s  i^erismo  or 
epic  tendencies,  however  entertaining.  Knussen  names  Humperdinck’s  Hansel  and  Crete!  and  Ravel’s  L’Enfant  et  les 
sortileges  as  fantastical  precedents.  Composer  Julian  Anderson  has  pointed  out  the  presence  of  explicit  quotations 
from  music  of  Mozart  and  Tchaikovsky  as  well  as  the  pastiche-overture  to  the  opera-with-an-opera  finale.  Anderson 
also  notes  that  the  music  of  each  character  in  the  piece  has  a different  dominant  melodic  interval — the  kind  of  thing 
Elliott  Carter  has  done  in  his  instrumental  music  and,  many  years  after  Knussen,  also  employed  in  his  own  opera, 
and  a strategy  that  goes  back  to  Wagner  in  the  musical  clarification  of  various  leitmotif  themes.  But  we  haven’t  got 
Wagner  here,  or  even  Carter.  We’ve  got  Knussen  and  Sendak  in  a bright,  complex,  fun,  and  ultimately  joyous  celebra- 
tion of  the  journey  to  life  as  an  artist. 

— Robert  Kirzinger 


ARTISTS 

For  a biography  of  Oliver  Knussen,  please  see  page  5. 

Renowned  for  his  innovative  programming,  conductor  Stefan  Asbury  is  in  demand  worldwide 
with  many  of  the  leading  orchestras  of  the  United  States,  Europe,  Asia,  and  Australia.  Appointed 
Chief  Conductor  of  the  Noord  Nederlands  Orkest  beginning  in  the  2011-12  season,  Mr.  Asbury  has 
since  2007  been  Artist  in  Association  with  the  Tapiola  Sinfonietta  in  Finland.  He  enjoys  ongoing 
relationships  with  the  Basel  Sinfonietta  and  the  NDR  Sinfonieorchester  Hamburg.  Recent  seasons 
have  included  guest  engagements  with  the  Royal  Concertgebouw  Orchestra,  Sinfonieorchester 
des  Bayerischen  Rundfunks,  West  Australian  Symphony  Orchestra  (Perth),  London  Symphony 
Orchestra,  RAI  Turin,  Seattle  Symphony  Orchestra,  Dresden  Philharmonic  Orchestra,  and  the 
Orchestra  of  St.  Luke’s.  He  is  a regular  guest  conductor  at  many  European  festivals.  In  2010-11 
Frankfurt  Radio  Symphony  Orchestra,  Seoul  Philharmonic  Orchestra  and  the  Royal  Concertgebouw. 
A Tanglewood  Music  Center  faculty  member  since  1995,  he  has  held  the  Sana  H.  Sabbagh  master  teacher  chair  since 
2005.  From  1999  to  2005  he  was  Associate  Director  of  New  Music  Activities.  He  has  given  conducting  master  classes 
at  such  institutions  as  the  Hochschule  der  Kiinste  (Zurich),  Venice  Conservatoire,  and  Tokyo  Wonder  Site,  and  his 
TMC  master  classes  are  featured  in  the  Boston  Symphony  Orchestra’s  Inside  the  TMC  webcasts.  In  the  opera  world, 
Stefan  led  John  Adams’s  A Flowering  Tree  at  the  2009  Perth  International  Arts  Festival,  Wolfgang  Rihm’s  Jakob  Lenz  at 
the  2008  Wiener  Festwochen,  a concert  version  of  Benjamin  Britten’s  Owen  Wingrave  with  the  Tapiola  Sinfonietta,  the 
world  premiere  of  Van  Vlijmen's  Thyeste  with  Theatre  Royal  de  La  Monnaie  and  the  Nationale  Reisopera,  Johannes 


he  returned  to  the 
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Maria  Staud's  Berenice  at  Munich  Biennale,  and  Britten’s  A Midsummer  Night's  Dream  in  Karlsruhe.  Mr.  Asbury  has 
collaborated  with  the  Mark  Morris  Dance  Croup  in  their  production  and  tour  of  Prokofiev’s  Romeo  and  Juliet.  Stefan 
Asbury  maintains  strong  relationships  with  composers  including  Oliver  Knussen,  Steve  Reich,  Wolfgang  Rihm,  Unsuk 
Chin,  and  Mark-Anthony  Turnage,  and  collaborates  regularly  with  Ensemble  Modern,  Klangforum  Wien,  Musikfabrik, 
and  the  London  Sinfonietta.  His  notable  recordings  include  works  of  Unsuk  Chin  and  jonathan  Harvey  with  Ensemble 
Intercontemporain  and  Gerard  Grisey’s  Les  Espaces  acoustiques  with  WDR  Koln. 

Netia  Jones  is  a director  and  a video  and  filmmaker  in  opera  and  theatre.  She  is  the  director  of 
Transition,  a multimedia  performance  group  that  presents  concerts  and  opera  with  live  video  and 
film,  and  also  of  Lightmap,  a mixed  media  partnership  working  in  the  UK,  Europe  and  the  U.S. 
Credits  as  director  and  filmmaker  include  the  new  production  of  Where  the  Wild  Things  Are  and 
Higglety  Pigglety  Pop!  for  the  2012  Aldeburgh  Festival  with  conductor  and  composer  Oliver 
Knussen,  which  will  later  this  year  be  presented  at  the  Barbican  Theatre,  London.  Wild  Things  will 
be  performed  at  the  Los  Angeles  Philharmonic  with  conductor  Gustavo  Dudamel  together  with 
Ravel’s  Mother  Goose.  Previous  work  includes  Alfred,  by  Arne,  and  Partenope  (Royal  Opera,  Covent 
Carden,  Linbury  Theatre);  Handel’s  Susanna  and  Flavio  (Queen  Elizabeth  Hall/Early  Opera 
Company);  the  UK  Premiere  Fanferlizzy  Funnyfeet  by  Kurt  Schwertsik;  Cross  Currents,  a site-specific  work  staged  at 
Tilbury  Docks,  and  films  to  the  work  of  Schoenberg,  Berg,  Purcell,  Stravinsky,  Handel,  Bartok,  Britten,  Blow,  Dowland, 
Berio  and  Couperin.  Current  and  recent  projects  include:  Before  Life  and  After,  (Aldeburgh  and  Cheltenham  festivals); 
Les  Illuminations  (Scottish  Ensemble);  Kafka  Fragments  (ROH/Linbury);  The  Way  to  the  Sea  and  Everlasting  Light, 
(Aldeburgh);  O Let  me  Weep  (Opera  North);  and  an  installation  around  Messiaen’s  “Louange  a I’Eternite  de  jesus” 
(The  South  Bank  Centre,  London). 


INVERNO  IN-VER  AND  HIGGLETY  PIGGLETY  POP! 


Violin 

Kathryn  Andersen 
Samantha  Bennett  S (II) 
Gregory  Cardi 
Andrea  Daigle 
Thomas  Hofmann 
Erica  Hudson 
Jennise  Hwang  t (II) 
Natalie  Kress 
KahYee  Lee  S (I) 
Matthew  Leslie-Santana 
Kayla  Moffett 
Sarah  Peters 
Lijia  Phang  t (I) 

Maria  Semes 
Tess  Varley 
Maggie  Zeng 

Viola 

Elizabeth  Breslin  T 
Michael  Davis 
Alejandro  Duque 
Maya  Jacobs  5 
jane  Mitchell 
Grace  Park 

Cello 

Oliver  Aldort  t 
Eugene  Lifschitz 
Annamarie  Reader 
Sarah  Stone  5 


Double  Bass 

jonathan  Borden  T 
Nicholas  Browne  5 
Nicholas  Cathcart 
Alexander  Edelmann 

Flute 

Alex  Conway  * 
joanna  Goldstein  * 
Martha  Long  -t-  t S 

Oboe 

Angela  Limoncelli  T S 
Paul  Lueders 

Clarinet 

Danny  Goldman  S 
Christopher  Pell  t 
Samuel  Rothstein 

Bassoon 

Keith  Buncke  T § 
Andrew  Thompson 

Horn 

Elyse  Lauzon  T 
Molly  Norcross 
jaclyn  Rainey  5 
Anna  Spina 

Trumpet 

joseph  Brown 
Kathryn  Driscoll  T 


Trombone 

Zachary  Guiles  t 5 
Doug  Rosenthal  * 

Bass  Trombone 

Adam  Rainey 

Percussion 

Eric  Huber  * 

Shane  Nickels  * 

George  Nickson 
Ethan  Pani 
Tyler  Stell  * 

Daniel  Zawodniak  S 

Harp 

Grace  Browning 

Piano 

Alexander  Bernstein  + 
Wei-Han  Wu 

Celesta 

Bretton  Brown 

Ryan  MacEvoy  McCullough  + 

Rehearsal  Piano  (Knussen) 
Bretton  Brown 
Wei-Han  Wu 

t Principal,  Castiglioni 
5 Principal,  Knussen 
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* Guest  Musician 
+ New  Fromm  Player 


^ETanglewood 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


Monday  August  13,  8pm 

Florence  Could  Auditorium,  Seiji  Ozawa  Hall 

The  Margaret  Lee  Crofts  Concert 

TANCLEWOOD  MUSIC  CENTER  ORCHESTRA 

STEFAN  ASBURY,#  ALEXANDRE  BLOCH,  and  OLIVER  KNUSSEN ,*  conductors 


IT^. 


SEIJI  OZAWA  HAU 


HARRISON  BIRTWISTLE 
(b.  1934) 


Sonance  Severance  2000  (1999) 
OLIVER  KNUSSEN,  conductor 


HELEN  GRIME 
(b.  1981) 


Everyone  Sang  (2010) 
STEFAN  ASBURY,  conductor 


GUNTHER  SCHULLER 
(b.  1925) 


Dreamscape  (2012) 

Commissioned  by  the  Tanglewood  Music  Center  with  generous  support 
from  the  New  Works  Fund 
OLIVER  KNUSSEN,  conductor 

I.  Scherzo  umoristico  e curioso 

II.  Nocturne 

III.  Birth  - Evolution  - Culmination 


INTERMISSION 


GEORGE  BENJAMIN 
(b.  i960) 


Daet  for  piano  and  orchestra  (2008) 
OLIVER  KNUSSEN,  conductor 
PETER  SERKIN,*  piano 


LUKE  BEDFORD 
(b.  1978) 


Outblaze  the  Sky  (2006) 
ALEXANDRE  BLOCH,  conductor 


DAVID  DELTREDICI 
(b.  1937) 


Happy  Voices  {Child  Alice  Part  II)  (1980) 
STEFAN  ASBURY,  conductor 


#TMC  faculty  *Cuest  artist 


NOTES 

Sonance  Severance  2000,  a two-and-a-half-minute  concert  opener  for  very  large  orchestra,  is  the  last  of  four  Harrison 
Birtwistle  pieces  of  widely  varied  means  on  this  year's  Festival  of  Contemporary  music,  following  the  large  ensemble 
work  Cantus  lambeus  (for  more  background  on  Birtwistle,  see  the  note  on  that  piece  on  page  10),  the  tiny  solo  piano 
piece  Betty  Freeman:  Her  Tango,  played  by  Gloria  Cheng  on  her  recital,  and  the  instrumental  quartet  Dinah  and  Nick’s 
Love  Song. 

Harrison  Birtwistle  is  a marvelously  fluent  composer  for  orchestra,  taking  a Mahler-like  approach  in  creating 
chamber-music  passages  contrasting  with  dense,  active,  highly  characterized  tuttis.  Fundamental  to  his  instrumental 
writing  is  his  conjuring  an  implicit  dramatic  narrative,  a principle  already  present  in  his  first  work  for  orchestra, 
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2012  , , 

Tangiewocd 


FESTIVAL  OF  CONTEMPORARY  MUSIC 

Sunday,  August  12,  at  8 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hail 


Higgiety  Piggleiy  Pop! 

OR 

THERE  MUST  BE  MORE  TO  LIFE 
A fanrasv  opera  in  one  aci  (nine  seenes)  hy 
MAURICE  SENDAK 
and 

OLIVER  KNUSSEN 
(Op.  :n 

Commissioned  for  Glviidehournc  hy  die  BBC 


Libretto  by  Maurice  Sendak.  adapted  trom  "Higgiety  Pigglety  Pop!"  by  Maurice  Sendak.  Copyright  © 1967  by 
Maurice  Sendak.  used  by  permission  otThe  Wylie  Agency  LLC. 

PART  1 

SCENE  1:  JENNIE 

The  show-cunain  opens  in  silence,  revealing  JENNIE,  a Sealvham  Terrier,  by  a landing 
window  in  her  house.  A potted  PLANT  is  on  the  right-hand  side  of  the  window  sill.  JENNIE 
looks  out  towards  the  audience,  and  begins  to  sing. 

JENNIE 

Why  am  I longing 
To  be  away  somewhere 
When  ever\Thing's  here? 

Why  am  1 longing 
And  lonely  for  someone 
When  someone  is  here? 

Why  am  I longing 

For  more  than  two  pillows 

My  brush  and  my  comb — 

Why  wander  Ifom  home? 
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So  where  is  everything? 

In  here  is  everything! 

Out  there  is  everything! 

(She  places  her  things  one  by  one  in  a line  on  the  sill) 

What  is  this  hunger 
To  chase  down  the  worid 
When  he  loves  me  here? 

'.Vltat  is  this  hunger 
For  more  than  my  sweater 
My  bowls  and  my  piils. 

For  uncenam  thnlls? 

If  this  is  everything 

Then  1 have  nothing 
And  everything... 

(Interrupting  herself.) 

I even  have  a little  bag 
.\  little  bag  he  gave  me 
.A  bag  all  black  with  golden  buckles! 

(She  puts  her  things  into  the  bag  during  the  following.) 

What  is  this  hunger — 

This  tierce  aopetite 
For  something  out  there 
When  everything's  here? 

'What  is  this  longing — 

This  craving — this  Dining 
.And  incessant  whining 
For  something  out  there? 

Is  this  everything? 

Is  everything  only  this? 

Is  this  all  there  is  to  e... 

I Hearing  the  PLANT’S  voice  JENNIE  breaks  off) 

PLANT 

This  IS  everything? 

(As  the  plant's  voice  is  heard,  the  petals  on  the  flower  slowly  open  up.) 

This  is  eveiA'thing? 

JENNIE  t sighing) 

.Ah.  true. 


PLANT 

Y ou  have  two  windows. 

I have  only  one. 

JENNIE 
Too  true! 

PLANT 

Two  pillows,  two  bowls. 

Eye-drops,  ear-drops. 

•And  even  two  different  bottles  of  pills, 

JENNIE  (eyeing  (he plant  htingnlv) 
That’s  food  for  thought! 

PLANT  (continuing  the  catalogue) 

You  see  twice  evervihing  1 do. 

You  eat  twice  everything  1 do. 

He  gave  you  a soft  red  wool  sweater 
,\nd  even  a thermometer. 

JENNIE  (slowly  and  sadly) 

Yes.  true — more  true. 

PLANT 

Think  before  you  act.  my  tfiend. 

.\  lonely  road  may  never  end. 

JENNIE 

Too  many  thoughts  to  chew! 

PLANT 

The  world  is  ver\'  far  away — 

What  will  you  eat?  Where  will  you  stay? 
.\nd  who  will  love  you  every  day  ? 

JENNIE 

The  world  can't  be  so  far  away — 

Til  sniff  out  food,  a room  to  stay, 

-\nd  no-one  loves  you  every  day. 

PLANT 

Tlie  world  is  dark  and  deathly  cold- 
Whose  love  will  warm  you  when  >ou're 
And  wandenng  still,  until  you  reach 
The  nothing  which  is  everything? 

JENNIE 

And  if  the  world’s  so  blasted  cold 
I’ll  wear  my  sweater  till  I’m  old 


And  keep  away  from  such  a place 
'.Vherc  nothing' s everything. 

PLANT 

Then  why  are  you  leaving.^ 

JENN'IE 

Because  I am  diseemtented. 

1 want  something  ! do  not  have. 

PLANT 

What  more  can  you  have? 

'.JENNIE  eyes  the  PLANT  hungrily.) 

JENNIE 

An  appetite  to  live — 

.An  appetite  to  be  out  there. 

PLANT 

The  world  is  dark  and  deathly  cold — 

Whose  love  will  warm  you  wnen  you're  old 
■And  wandering  still,  until  you  reach 
Tlte  nothing  which  is  everything? 

'.-is  the  song  burbles  along,  JENNIE  demolishes  and  eats  the  PLANT  leat-by-lear.  By  the  end  the  PLANT’S  words  are 
reduced  to  isolated  syllables. ) 

(JENNIE  alone) 

JENNIE 

1 cannot  call  my  dream  by  name 
But  it  calls  Jennie  just  the  same. 

I'll  put  evervnhing  inside  and  sniff 
What's  outside  over  there. 

'She  picks  up  her  bag.) 

In  the  middle  of  this  night 

In  that  very  far  away 

Tliere  must  be  something  more 

There  must  be  something  just  for  me — 

THERE  MUST  BE  MORE  TO  LIFE  THAN  HAVING 
EVERYTHING! 

i JENNIE  gets  otf  the  Landing  set  which  moves  out  of  sight,  and  walks  towards  the  Street  set  which  moves  in. ) 
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SCENE  2:  PIG 

.-I  ciiy  street  at  night.  As  JENNIE  gets  on  to  the  set  there  suddenly  appears  the  PIG-IN-SANDWICH-BOARDS. 
PIG 

Hello  little  lady  alone  out  here. 

JENNIE  ia  little  taken  aback) 

Hello  yourseltl  tree  Sandwich  Pig 
Trotting  through  the  city. 

PIG 

Looking  for  something  out  of  the  way 

JENNIE  (cheeky) 

What  a mouthful! 

PIG 

Looking  to  fulfil  your  life.’ 

JENNIE  (more  confident) 

Looking  to  fill  my  stomach,  thank  you  anyway! 

PIG 

How  about  anchovy,  tomato  and  egg  on  rye? 

JENNIE 

Weil.  I don't  want  to  make  a Pig  of  myself,  but... 

PIG  (interrupting) 

Crab-meat  and  pickle  on  pumpernickel... 

JENNIE 

Such  a healthy  combination,  such  a succulent  surpnse! 

PIG  (interrupting) 

Tuna  on  toast?  or  maybe  salami? 

Have  your  pick! 

JENNIE  (takes  a wild  grab) 

They  will  all  do  very  nicely  thank  you! 

PIG 

Tut.  tut!  It  isn't  ladylike  to  snatch! 

JENNIE 

I knew  there  had  to  be  a catch! 

PIG  (laughs) 

Ha.  ha!  Such  clever  repartee! 

JENNIE  (aside) 

This  porker's  pretty  shrewd.  I see. 
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P!G  linsimiaiingj 

Looking  for  something. ..different? 

JENNIE  (coming  right  back  with...) 

Ham  sandwich,  pernaps? 

P!G  (changing  the  subject  loudly,  offended,  staking  a pose) 

WANTED! 

(JENNIE  excitedly  repeats  after  PIG  the  notice  on  his  sandwich  hoard.) 

PIG  and  JENNIE,  in  eanon 

WANTED!  LEADING  LADY  FOR  THE  WORLD  MOTHER  GOOSE  THEATRE.  PLENTY  TO  EAT.  IF  YOU 
HAVE  EXPERIENCE.  C.\LL  EX  1-1212  . 

JENNIE 
EX  1-1212! 

P!G 

You  called,  sweethean? 

JENNIE 

Yes,  1 called!  1 want  to  be  the  leading  lady  of  Tire  World  Mother  Goose  Theatre. 

PIG 

What  a lovely  idea. 

You  seem  to  be  filled 
With  a lively  ambition 
So  rare  in  some  people. 

I'm  happy  to  hear  it 
Have  you... 

JENNIE 

I have  everything! 

(She  looks  sadly  at  her  bag.) 

PIG 

Have  you  e.xperience.  too? 

JENNIE 

Expenence?  Never  heard  of  it. 

PIG 

To  be  leading  lady  for  The  World  Mother  Goose  Tliearre  you  must  have  expenence. 

JENNIE 

How  much  time  do  I have  to  get  it? 

PIG  (pointing  upward) 

Do  you  see  that  moon  up  in  the  sky  ? 
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JENNIE  (looks  up) 

I do!  1 do! 

(The  PIG  slowly  disappears  uno  ihe  shadows,  as  mysteriously  as  he  appeared,  while  .JENNIE  looks  up.) 

PIG 

By  the  first  night  of  the  fuil  moon... 

JENNIE 

By  the  first  night  of  the  full  moon — I'll  never  make  it! 

PIG  (virtually  off-stage) 

If  you  do. ..don't  call  us...vve'II  cal!  you! 

(The  Street  set  moves  off} 

JENNIE  (alone,  musing  as  dawn  approaches) 

If  I could  eat  expenence 

I'd  have  my  fill  tonight 

.•knd  turn  as  round  as  the  fullest  moon! 

But  what  in  the  world  does  expenence  taste  like  ..  . 

SCENE  3:  CAT 

.J  clicken-clack  begins  softly,  and  the  Milk  Wagon  set  moves  into  view.  JENNIE 's  first  reaction  is  suspicious.  She 
growls  and  half-barks.  The  CA  T-MILKMAN  gets  of  the  wagon.  His  movements  are  strange,  find,  quasi-stylized, 
knowing.  He  eyes  her  coolly,  knowing  that  his  first  line  will  disarm  her. 

CAT 

You  must  be  going  to  a very  terrific  place. 

JENNIE  flicking  her  paw) 

Of  course. 

CAT 

I could  tell  at  a glance  you're  a lady  of  taste. 

JENNIE  (bluffing} 

.\h,  taste,  yes,  taste... 

CAT 

The  most  terrific  place  on  my  route  is  the  big  white  house  outside  of  town. 

JENNIE  (mock yawning) 

That's  just  where  I’m  going. 

CAT  (a  bit  sinister) 

I thought  so. 

JENNIE 

You  think  fast — 

(aside) 
for  a cat! 
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CAT  (goes  about  his  business,  aware  of  JENNIE  eyeing  the  wagon  purposetiiily) 

I surreptitious  I 

You  cenainiy  look  the  pan! 

JENNIE 

I should  think  so! 
t gesticulates ) 

CAT 

Y ou  see.  I’ve  even  guessed  that  you’re  the  new  nurse  for  Baby. 

JENNIE  (flattering) 

Y ou  are  sharp ! 

And  a good-looking  eat  at  that. 

CAT  (flattered) 

I guess  there's  truth  in  what  you  say. 

JENNIE  islvly) 

Guess  again! 

Guess  what  it's  like  to  miss  breakfast! 

i'  The  CA  T coollv  obser\>es  JENNIE  who  is  positively  aching  for  the  contents  of  the  wagon. ) 

C.\T  (quietly) 

Heip  yourseif. 

i JENNIE  dives  into  the  wagon.  IVe  hear  an  enormous  commotion  from  within,  lots  of  eating  and  drinking  noises. 
Empty  bottles  and  wrappings  are  discarded  visibly  at  a scarcely  believable  rate.  The  CAT  leans  knowingly  against 
the  wa^on.  facing  the  audience,  smiling  and  stroking  his  tail  or  sharpening  his  claws  with  a nail-file,  possibly  from 
.JENNIE 's  bag.  j 

CAT  (nonchaiantlv) 

You're  the  seventh  nurse  Baby's  had. 

JENNIE  (from  within,  spluttering  slightly) 

How  eome  I 

CAT 

.All  the  others  failed. 

JENNIE  (Within) 

How  did  they  fail? 

CAT 

They  couldn't  make  Baby  eat. 

JENNIE  (pops  her  head  out  of  the  wagon,  beard  covered  with  food) 

Imagine  not  wanting  to  eat! 

CAT 

I don't  imaaine  vou  could! 


JENNIE 

What  happened  to  the  other  six  nurses? 

(She  dives  hack  into  the  wagon. ) 

CAT 

They  just  disappeared. 

JENNIE  (pops  her  head  out  again,  holding  a stick  of  butter) 

Disappeared? 

land  then  back  in  again) 

CAT  (looks  admiringly  at  his  claws  as  he  drops  the  bombshell) 

Some  say  they  were  ted  to  the  Lion  locked  up  in  the  cellar  of  the  big  white  house. 

(JENNIE,  panicked,  suddenly  jumps  right  out  of  the  wagon  and  listens  intently  to  the  C.iT.) 

JENNIE 

A... 

igidp) 

LION? 

CAT  (starts  toward  the  wagon) 

How  do  you  like  that? 

JENNIE 

It  certainly  makes  you  stop  and  think. 

CAT 

1 don't  think  those  six  nurses  had  time. 

JENNIE  (coughs) 

Awful!  Dreadful! 

( The  CA  T peers  inside  the  wagon  and  picks  up  discarded  odds  and  ends. ) 

JENNIE  (resolute) 

But  I won’t  fail! 

With  everything  inside  my  bag 

,And  faith  in  food 

I’ll  make  that  Baby  eat. 

(The  CAT  climbs  on  to  the  wagon  and  gathers  the  reins.) 

CAT 

That  will  be  an  experience! 

JENNIE  (quickly  stuffing  the  butter  into  her  bag) 

.An  experience  ..  . how  wonderful — 

That’s  just  what  1 need! 
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CAT  (looks  ai  JENNIE — then  casually,  as  an  aftenhou^hti 
Hop  in. 

I JENNIE  jumps  in.  the  wa^an  moves  off  and  the  show  curtain  doses.) 

Orchestral  Interiiuie:  The  Journev  to  the  Bi{»  White  House 

During  the  inienuae.  the  PIG  is  seen  peeking  out  mystenouslv  from  the  .4rhour  (stage  left)  at  the  front  of  the  stage. 
He  makes  himself  scarce  when,  atter  a whtle.  the  MILK  IV.4GON  appears  from  ojf-stage  right,  crossing  to  stage  led 
in  front  of  the  siiow-curtain.  and  ending  off-stage  again. 

PART  2 

SCENE  4:  RHODA 

riie  snow  curtain  opens.  JENNIE  and  the  CAT  approach  the  Porch  of  the  Big  White  House,  which  has  been  pre-set 
diinng  tlie  interlude.  JENNIE  holds  her  hag. 

JENNIE 

Tliank  you  very  much  for  the  nde 
\nd  everything  inside — 

Such  a generous  milk  Cat  you  are. 

CAT 

You  re  welcome.  Vliss. 

And  I wish  you  iuck  with  Baby. 

'aside) 

You'll  need  it. 

JENNIE  (moving  toward  the  door) 

(She  pulls  the  doorbell.) 

CAT  (Stares  blanklv  at  audience — pantomimes,  holding  empty  milk  bottle — shrugs) 

What  deiivenes? 

lE.xii  CA  T.  as  JENNIE  rings  the  doorbell  a second  time.  The  door  is  opened  by  RHODA.  the  housemaid,  who  holds  a 
breakfast  trav.) 

RHODA 

Heiio!  You  must  be... 

JENNIE  (suddenly  staging  an  over-the-top  swooning  spell) 

Oh  my — mon  Dieu — gracious — 1 think  I'm  going  to  faint! 

RHODA 

Heavens!! 

(JENNIE  swoons,  possibly  into  RHOD.4 's  arms,  causing  her  to  drop  the  tray.) 

The  Porch  set  goes  off-stage  left,  and  the  Kitchen  set  moves  on  from  stage  right.  Its  main  feature  is  a large,  old- 
tashioned  cooker.  RHOD.4  drags  or  carries  JENNIE  on  to  the  Kitchen  set.  dumps  her  on  the  floor,  then  possibly  re- 
trieves her  trav.  She  pulls  out  some  smelling  salts,  and  kneels  down  to  JENNIE. 
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RHODA 

-Are  you  all  right.  Miss? 

JENNIE  (mocwwq) 

Pancakes.. .Buttermiik  pancakes... 

RHODA  (sympatheiically) 

You  must  be  Baby's  new  nurse. 

JENNIE  (suddenly  snapping) 

I'm  certainly  not  nurse's  new  Baby! 

RHODA 

What  a quick  recovery! 

JENNIE  (suddenlv  "sick"  again j 
.Ah . . . pancakes. . . B uttermi Ik  pancakes. . . 

RHODA 

Heavens!  There  she  goes  again! 

! RHODA  dashes  to  the  table,  and  begins  to  mix  some  hatter  in  a wooden  bowl,  humming  fiinouslv.  This  is  a little 
" Whistle  while  you  work"  vignette,  very  short,  while  JENNIE  looks  slyly  about,  moaning  occasionallv  for  effect. ) 

JENNIE  ( interrupting,  after  a plausible  amount  of  time) 

This  House  has  Everything. 

RHODA  (stops  humming) 

Everything  but  a good  nurse  for  Baby. 

JENNIE  (hungrily  eyeing  scattered  food  on  floor) 

Baby's  breakfast? 


(The  pancake  is  ready.  RHODA  shoves  it  into  JENNIE 's  mouth.  JENNIE  splutters.) 

RHODA 

What's  the  matter  with  you? 

JENNIE 

The  doctors  call  it  Jumping  Stomach. 

RHODA 

What  on  earth  is  that? 

JENNIE  (pathetically) 

Don't  let’s  talk  about  it... 

(another  groan) 

.Any  sugar?.. .Sugar  helps. 

(Another  vignette.  RHODA  searches  frantically  for  the  sugar,  the  picture  of  domestic  franticness.) 
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JENNIE  (groaning) 

()ver  there,  next  to  the  syrup — syrup  helps  too. 

iRHODA  I'mds  the  svnw.  hut  then,  realizing  that  more  pancakes  are  near-burning  on  the  stove,  goes  havwire  again, 
takes  them  off  the  burner  and  thrusts  tnem  at  .JENNIE.) 

RHODA  tatter  a short  while) 

Jumping  stomach  does  sound  serious. 

1 do  hope  it  doesn't  happen  ol'ten. 

JENNIE  (snaps  "well"  again) 

I never  faint  on  the  job! 

RHOD.A  (gets  on  with  clearing  up) 

Em  pleased  to  hear  it.  but... 

JENNIE 

You  don't  have  to  worry. 

/ ’ll  make  Baby  eat. 


RHODA 

Don't  he  too  conndent. 

You  just  get  one  chance... 

JENNIE  (interrupts) 

Sounds  fine  to  me! 

RHODA 

...Just  one  chance. 

(She  abniptlv  stops  clearing  up  and  becomes  serious.) 

-And  if  you  fail  the  downstairs  Lion  eats  you  up. 

That's  an  experience  you  won't  soon  forget! 

JENNIE 

One  experience  is  enough  for  me. 

Any  coffee  ? 

! Changing  subieci. ) 

Doesn't  Baby  have  a name? 

RHODA 

She  used  to.  but  everv'one's  forgotten  what  it  is. 

It’s  odd.  that,  isn't  it? 

JENNIE 

Even  her  mother  and  father? — any  cream? 


RHODA 

Her  mother  and  father  (laugh) — 

Of  course  not.  They've  been  away  ever  so  long. 

I must  remember  to  ask  them  when  they  get  back. 
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JENNIE 
Where  are  they? 

RHODA 

Oh— 

(flamboyam  gesnciilatiom 
— at  the  Castle  Yonder. 

(A  grotesque  beil-cum-raitle  noise  is  heard,  off,  provoking  a look  ot  consternation  from  JENNIE.) 

RHODA 

Ah,  Baby  calling!  Follow  me. 

! RHODA  gathers  up  her  tray,  and  JENNIE  her  bag.) 

JENNIE 

What’s  your  name  ? 

RHODA  ta  little  surprised) 

Oh — Rhoda. 

/ They  start  to  walk  off  the  Kitchen  set. ) 

RHODA 

If  you  don't  mind — may  1 ask  what  >ou  have  in  your  bag  ail  black  with  gold  buckles? 

JENNIE  (opens  the  bag.  and  shows  RHOD.4) 

Everything! 

RHODA  (astonished) 

You  do  have  everything. 

JENNIE 

I have  even  more. 

Two  windows  that  I left  at  home. 

RHODA 

I repeat,  you  do  have  everything. 

JENNIE 

You  can  say  that  again. 

RHODA  (sighing) 

You  do... 

(another  racket  from  offstage) 

Oh  my — Baby  hates  being  kept  waiting — come  quickly! 

(The  show  curtain  closes  as  the  Kitchen  set  moves  off) 

While  the  curtain  is  closed,  the  PIG  and  C.4T  are  seen  in  the  .Arbour,  furiously  pantomiming  whispers  and  intrigues, 
as  i f taking  stock  o f the  action  so  far.  The  Nursery  set  is  prepared  behind  the  closed  curtain. 
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SCENE  5:  HABY 

The  Nursery  has  a large  table  set  close  to  an  open  window.  BABY  sits  on  the  floor  and  scowls  at  RHODA  and 
JENNIE  as  they  come  in. 

RHODA 

Baby,  here  is  Nurse. 

The  new  nurse  we've  been  waiting  for. 

JENNIE 

■'•Vhat  a plump  little  thing! 

You  smell  so  sweet.  ! could  eat  you  up! 

(BABY scowls  apprehensivelv.) 

RHODA 

I hope  she  takes  to  you. 

She's  so  very  changeable — you'll  see! 

.Aren't  you.  sugar  cake! 

BABY  scowls  even  more.) 

JENNIE 

Speaking  of  which.  I expect  she's  hungrv'. 

RJTODA 

Look!  I've  brought  up  breakfast  for  Nurse  Jennie  to  feed  you. 

JENNIE  (more  interested  in  the  trav  than  BABY) 
then  RHODA 

Oh  me.  oh  my — here's  orange  juice! 

.\na  oatmeal  too! 

.Ah! — soft  boiled  egg 
And  vanilla  pudding! 

RHODA  itrying  to  arouse  BABY's  interest! 
then  JENNIE 
...So  good  for  you! 

...will  make  you  big 
..and  oh  so  strong 
...and  sweet — 

Won't  that  be  a treat! 

JENNIE 

I know  just  what  you  mean! 

RHODA  (starts  to  leave) 

Good  luck  and  don't  forget 
— >mly  one  chancel 
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JENNIE 

ri!  make  the  most  of  it. 

(Exit  RHODA.  A long  quiet — BABY  eyes  JENNIE  and  the  audience:  JENNIE  sizes  up  BABY  and  the  breakfast. 
Finaily  she  picks  up  the  orange  juice  and  sips  it.  Surprisingly.  BABY  doesn  t react.) 

JENNIE 
Yum,  votm! 

BABY  ta  sudden  explosion) 

NO  YUM!! 

JENNIE 

Gott  in  Himmel — Miss  Plump's  a fiend! 

I'll  try  again — yum.  yum. 

BABY 
NO  YUM!! 

JENNIE  (aside) 

Ought  to  be  muzzled. 

You  needn't  shout!  I’m  not  deaf. 

BABY 

SHOUT!!! 

JENNIE  (aside) 

Good  gravy!  What  am  I to  do? 

(Trying  again.) 

If  you  do  not  eat  you  wii!  not  grow! 

BABY 
NO  EAT! 

NO  GROW!! 

SHOUT!!! 

(a  short  pause) 

JENNIE 

Shall  1 tell  you  a true  story  about  your  egg? 

BABY  (about  to  say  no— face  contorted) 

JENNIE  (interrupts) 

Good! 

Did  you  ever  hear  of  Chicken  Little 
How  she  thought  the  sky  was  falling  down 
,\nd  ran  home  ail  the  way,  in  such  a fuss 
She  simply  couidn't  eat! 

(BABY  is  stupefied) 
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Well  wouldn't  you  know 

It  wasn't  the  sky  making  ail  that  roar 

But  only  a lion  out  hungry  and  hunting 

And  he  chased  Chicken  Little  and  caught  her  quick 

Then  opened  wide  his  reeking  jaws! 

(BA B Y is  ecsiaiic. ) 

Said  Chicken  Little;  'Bel'ore  1 die 
Oh  sky — on  night' — 

(she  wasn't  very  bright) — 

'Let  me  lay  a iittle  egg 
I beg 

To  be  remembered  by.' 

■Ana  she  did  and  he  did 
,\nd  here's  the  egg — Oh  my! 

Now — (Taps  otfthe  egg  top.) — Baby  want  a bite'? 

BABY 
NO  BITE! 

JENNIE 

Bite!! 

BABY 
NO  BITE! 

NO  EAT!! 

SHOUT!!! 

JENNIE 

GOOD! 

(She  quickly  gulps  down  the  egg,  then  starts  on  the  cereal. ) 

BABY 
EAT!  EAT!! 

JENNIE 
Oh.  thank  you! 

(She  gobbles  up  the  cereal.) 

BABY 
NO  EAT!!! 

(BABY grabs  JENNIE'S  tail  and  bites  hard.  JENNIE  howls  and  spins  round.  Mutual  growling  and  teeth  baring.) 
JENNIE 

My  tail  isn't  breakfast! 

Why  didn't  you  say  you  were  hungry? 

Here's  some  vanilla  pudding. 
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BABY 

YUM! 


(Grabs  for  the  pudding.) 

JENNIE 

Greedy! 

(Dives  after  baby.) 

(They  tumble  over  each  other,  and  at  the  end  of  it  the  pudding  is  gone.  BABY  howls.) 

JENNIE 

Now  look  what  I've  done — 

(crestfallen) 

Eve  failed  my  experience. 

I didn't  mean  to  eat  the  vanilla  pudding. 

I hate  vaniila  puading. 

(Suddenly  a terrible  roar  is  heard  under  the  floor.  BABY  heads  for  a buzzer  on  the  wail,  marked  LION. ) 

BABY 

LION  EAT!!  LION  EAT!! 

(Another  scutfle.  BAB  Y fights  JENNIE,  howls  versus  yaps.  In  her  rage  BABY  begins  to  spin  and  shrinks  to  the  size  of 
a doll.  JENNIE  encloses  BABY  in  her  black  bag.  Scuffling  is  heard  within,  which  subsides  as  JENNIE  sits  down  to 
think.  Her  singing  is  punctuated  by  sounds  of  her  possessions  being  wrecked  inside  the  bag.) 

JENNIE 

Now  that’s  what  1 call  changeable! 

( Thermometer  cracks. ) 

Oh.  what  shall  I do? 

(Bowls  smash.) 

Tlie  changeable  fiend  inside  my  bag 

Has  snapped  my  thermometer  and  smashed  my  bowls. 

(Pillows  np.  j 

The  pillows  are  ripped  and  my  sweater  unraveled  forever. 

(Comb  and  brush  are  thrown  out  of  bag  through  window. ) 

.\nd  that  is  the  end  of  everything. 

(a  long  pause) 

Who  can  help  me? 

If  only  I knew  where  Baby's  parents... 

Think.  Miss  Jennie — you  know  where  they  are! 
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Rlioda  said  somewhere  ealled  Castle  Yonder. 
I'll  look  in  the  'phone  book. 

(Searches  and  finds  phone  book. ) 


■\h — .A-B-C — here  it  is! 

It  must  be  here... 

...:here — Castle  Yonder! 

I Dialling.,' 

EX  1-1212.  that  sounds  familiar. 

! BABY  throws  the  unravelled  sweater  from  the  bag.) 

TELEPHONE  VOICE  OF  BABY'S  MOTHER  (off) 

Hello  there. 

JENNIE 

Hello,  this  is  Nurse  and  I'd  like  to  speak  to  Baby's  mother. 

BABY'S  MOTHER 

Soeaidng — Oh.  I'm  so  glad  you  called. 

You  see.  we  moved  to  Castle  Yonder. 

.\nd  what  with  hustling  and  bustling. 

We  forgot  our  old  address  and  phone  number 
.And  just  didn't  know  how  to  get  in  touch. 

JENNIE 

I don't  know  Hustling  or  Bustling 

But  whoever  they  are.  they  made  you  forget  Baby  too. 

BABY'S  MOTHER 
I know.  We  miss  her  so  much. 

Could  you  send  her  back  to  us  right  away? 

(BABY  hurls  out  eyedrops,  eardrops  and  pills  against  wall.) 

JENNIE 

Of  course,  she's  already  packed. 

I just  have  to  put  a stamp  on  and  mail  her. 

BABY’S  MOTHER 
Oh.  you  mustn't  do  that. 

Tire  postman  never  comes  this  way. 

JENNIE 

Tlien  how  do  1 send  her.’ 


BABY'S  MOTHER 
By  Lion. 

Tltere  is  one  in  the  cellar  and  he  knows  the  way. 
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JENNIE 

Did  you  know  that  the  Lion  has  eaten  up  six  nurses 
And  I don't  know  how  many  Babies. 

BABY’S  MOTHER 

Fell  him  Baby's  name  and  he  won't  dare  eat  her. 

JENNIE 

What  is  Baby's  name?  .'\nd  what  about  me? 

I The  line  goes  dead. ) 

Hello?  Hello? 

(A  silence,  broken  by  the  sound  of  BAB  Y snoring  inside  the  bag.) 

I can't  send  Baby  by  Lion. 

He  wouid  only  eat  her  up  along  the  way. 

1 will  personally  take  Baby  to  Castle  Yonder  myself. 

Somebody  will  give  me  a lift. 

( She  bends  over  the  bag  to  pick  it  up  as  the  scene  fades. ) 

Now — which  way  down  ? 

! Darkness — the  Nursery  set  moves  off.  The  show  curtain  remains  open.) 

Orchestral  Interlude — .Jennie’s  descent  into  the  cellar 

The  Cellar  set  moves  in  from  one  side,  then  the  enclosing  walls  from  the  other.  The  faces  of  PIG.  CA  T.  and  RHODA 
mav  occasionally  look  out  from  the  Arbour,  barely  .seen  in  the  darkness. 


SCENE  6:  LION 

The  light  returns  Just  enough  for  JENNIE  to  be  seen  going  down  the  cellar  stairs,  cautiously  feeling  her  wav.  B.4  B Y 
snores  inside  the  bag. 

JENNIE 
How  black  it  is! 

The  windows  have  darkened 

From  butter  yellow  to  bean-soup  black. 

in  all  this  pitch  I’ve  lost  my  way. 

Going  dow'n  and  down  some  more 
There  seems  no  end  or  left  from  right. 

If  luck  is  mine  I'll  find  my  way 
Or  else  a Lion  and  die  of  fright. 

I B.4 BY's  snores  turn  into  a growl.) 

Quiet  in  there! 

BABY  (mumbling  in  her  sleep) 

Lion  eat... 
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JENNIE 

1 say  tiuict  in  thcrcl! 

BABY  (louden 
Lion  eat!! 

JENNIE  (scared) 

!t'  laic  is  kind  I'll  find  my  way 
Or  else  a Lion  and... 

(A  LION  suddenly  appears  in  the  Arbour  t 

LION 

Another  nurse.  .And  a fat  one  too! 

JENNIE  (terrified) 

I can  only  stay  a minute! 

LION 

Fine! 

That's  ail  I need  to  eat  a fat  little  dog. 

JENNIE  (desperate ! 

You  must  take  Baby  to  Castle  Yonder 
— iier  Viother  said  so. 

(She  pushes  die  bag  toward  the  LION  and  wags  her  tail.  ) 

LION  (sniffs  die  bag  and  closes  his  eyes,  ecstatically) 

,\h.  Baby! 

(Sniffs  again.) 

I haven't  eaten  a Baby  in  such  a long  lime. 

JENNIE  (suddenly  purposeful) 

'foil' re  supposed  to  eat  nurses. 

and  I'm  a nurse. 

and  1 couldn't  make  Baby  eat! 

LION  (laughing) 

Weil,  if  Baby  won't  cat.  I'll  eat  Baby! 

JENNIE 

NO!! 

LION 

Besides.  1 couldn't  really  stomach  another  nurse. 

(Moves  closer  to  the  bag.) 

JENNIE 

You  can't  cat  Babv!  I'll  tell  von  her  name. 
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LION  (a  Turcuuiot-hke  riddle  wan.  He  turns  occasionally,  and  his  eyes  narrow  to  slits  spitefully  enioyiny  the  torture t 


JENNIE 
It’s  Mona! 

<The  LION  sneers  and  starts  teething  die  buckles. ! 

It’s  Pearl! 

! desperate) 

Anna!  Karla!  Natalie!  Ursula!  Sarah!  Barbara! 

iThe  LION  grunts  with  pleasure,  lifts  the  top  of  the  bag.  opens  his  jaws.  BABY  flops  out  on  to  the  floor  ) 

BABY 
NO  EAT!! 


JENNIE  t pushing  the  hug  under  the  Lion  s nose) 

Here!  Take  everything,  but  don't  eat  Baby. 

BABY 
NO  EAT!! 

LION 

Ugh!  Broken  bowls,  half  a thermometer,  tom  pillows.  That  is  nothing  and  you  can  keep  it! 

iLIO.N  bends  over  BA  B Y with  gaping  jaws.  JENNIE  sighs  and  sticks  her  head  into  the  LION 's  mouth,  j 

JENNIE 
Please  eat  me. 

I need  the  expenence  anyway. 

Otherwise  The  World  Mother  Goose  Theatre  might  never... 

I The  jaws  snap  shut,  and  JENNIE  pulls  out  her  head  just  in  time.  JENNIE 's  beard  hooks  on  to  a iion-tooih  and  hangs 
from  his  mouth.) 

LION 

Would  you  say  that  again? 

JENNIE 

1 said.  Tire  World  Mother  Goose  Theatre  might  never... 

(The  LION  picks  up  BAB  Y bv  the  nightdress.) 

Where  are  you  taking  iier? 

(The  LION  presses  a button  on  the  wall,  which  swings  open.  The  LION  rushes  full-length  past  JENNIE,  and  leaps 
high  into  the  night. ) 

JENNIE 

Wait!  Don't  eat  Baby! 

(JENNIE  comes  to  the  front  of  the  stage  as  the  show  airtain  closes  behind  her.  Silence.  .-Ill  darkness  except  for 
spotlight  on  JENNIE.  ) 
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PART  3 


SCENE  7;  THE  ASH-TREE 


The  Ash-tree  drop  descends  in  Irani  of  the  show-cunain.  It  is  Ni^lu.  with  a lidl  moon  and  stars  shining 
JENNIE 

Now  1 liave  nothing 
Nothing  at  ail 
No  pillows  to  sleep  on 
No  soft  place  to  tail 

There  is  nowhere  to  sieep. 

Vly  sweater's  unravelled 
Cold  stiffens  my  feet 
Tlicrc  arc  no  bowls  to  eat  tfom 
There  is  nothing  to  eat 
Tlierc  is  nothing  to  eat. 

I She  sneezes. ) 

Now  I have  nothing 

The  wind's  blowing  cold 

.Vly  thermometer's  smasheu 

.\nd  1 feel  strangely  oid 

Jennie's  story  is  told.  There  is  nowhere  to  be. 

There  is  nowhere  to  go. 

iShe  stretches  out  beneath  the  Ash-tree,  nose  bemecn  paws.) 

There  must  be  more  to  life  than  having  nothing! 

VOICE  OF  THE  ASH-TREE 
That's  just  what  1 was  thinking. 

Oh  why... 

JENNIE  iweaklyi 
1 can't  imagine  why  you  re  sad. 

You  have  e\'en/thing. 


ASH 

Oh  why... 

tSpnnkles  .JENNIE  with  leaves. ) 

JENNIE 

You  are  taller  than  1 am. 

ASH 

Sixty  feet  taller,  to  be  exact,  imore  leaves) 
JENNIE 

Y ou  have  a place  to  live.  .A  veiw  broad  top. 
Friends  ail  around. 


And  surely  somebody  loves  you. 


ASH 

Oh... 

(Sheds  more  leaves.) 

...that  is  eenainly  true. 

I am  the  best-known  and  most  desirable  ash.  anywhere. 

JENNIE  (setilin^  down  in  the  leaves) 

You  have  eveiwthing. 

ASH 

Oh  why. . . 

(a  inckle  of  leaves) 

JENNIE  (very  weak) 

If  you  have  everything,  why  are  you  eomplaining  .’ 

.■\SH  tits  leaves  hurv  JENNIE  in  the  course  of  these  Hues) 
Beeause  the  winter  is  nearly  here  and  I am  diseontented. 

T)ie  birds  are  gone,  my  leaves  are  deau. 

,\nd  soon  Ell  have  nothing  but  the  emmy.  frozen  night. 

(JENNIE  sighs  and  closes  her  eyes.  SILENCE) 

(A  little  orchestral  meditation  while  JENNIE  dreams  of  Lions. ) 

SCENE  8:  RECOGNITION 

OFF-ST.AGE  VOICES  OF  RHODA.  C.AT.  PIG  (vanoiisiv) 
Jennie! 


(At  first  she  doesn  t react.) 

RHODA.  C.AT.  PIG 
Jennie! 

JENNIE  (shaking  otf  the  leaves,  harks) 

Who's  there? 

(then  an  echo) 

I'm  just  having  dinner. 

RHODA.  CAT.  PIG  (clapping) 

Jennie! 

(The  .ish-drop  becomes  transparent.  Between  it  and  the  show-  amain,  the  three  figures — already  :n  costume  tor 
Scene  9 — are  visible,  sharplv  outlined  by  the  light. ) 


RHODA.  C.AT.  PIG 
Jennie! 
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(JENiVfE  recognizes  ihe  li^iires.  unci  runs  loyfnl/y  off-siaye.  reappeanm^  hehina  the  Ash-dmp.  dancing  uhoul  and 
lickiny  them.  / 

JENNIE 

Rhoda!  Pig!  Vlilkinan! 

iShe  sndfs  the  empty  sandwich-hoards  on  the  P!Gi 
What  are  you  ail  doing  here? 

RHODA 

We  are  actors  in  Tlie  World  Mother  Goose  Theatre. 

C.\T  (bowim^j 

And  we've  come  to  weicome  our  new  leading  lady. 

JENNIE  fsits  up  and  be^sj 
Me? 

RHODA  C.AT.  PIG 
You! 

PIG 

Don't  >'ou  remember? 

We  promised  to  call  when  you  had  experience. 

JENNIE 

But  I never  did. 

I never  fed  Baby  and  the  Lion  never  ate  me. 

OFF-STAGE  VOICE  OF  MOTHER  GOOSE 
You  smek  your  head  in  the  Lion's  mouth. 

That  was  an  experience! 

! The  show-curtain  opens,  revealing  MOTHER  GOOSE 
floating  against  ciarKiiess) 

MOTHER  GOOSE 
Do  you  remember  me? 

t.TENHIE  whimpers,  conlu.sed) 

NO  E.AT!! 

JENNIE 

Bany! 

/She  flops  on  her  hack) 

How  big  and  fat  you've  grown. 

MOTHER  GOOSE 
In  the  twinkling  of  an  eye. 
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JENNIE 

You  escaped  from  the  Lion! 

MOTHER  GOOSE 
Thanks  to  you. 

You  guessed  my  name  just  in  time. 

JENNIE  (shaking  her  head) 

That  isn't  so. 

.All  I said  was  The  World  Mother  Goose... 

MOTHER  GOOSE  (laughing) 

Tliere! 

You  knew  my  name  ail  the  time. 

JENNIE  (runs  around  ecstaticailv  in  circles,  scailermc  leaves) 
The  leading  lady — Tm  the  leading  lady! 

MOTHER  GOOSE 

Yes.  Jennie,  and  I have  chosen  a very  special  play  for  you. 

One  to  suit  your  very'  particular  appetite. 

(JENNIE  twitches  her  nose,  hungrily.) 

You  are  the  leading  lady  in  our  new  production  of 
Higgler}’  Pigglen>  Pop! 


JENNIE 

Higglety  Pigglety  Pop!  How  beautiful. 

RHODA  (Stepping forward) 

Fm  in  it  too! 

CAT  (stepping forward) 

— .And  me — 

PIG 

— And  me — 


LION  (appearing  suddenly  from  behind  a tree) 
—.AND  ME!— 


JENNIE  (running for  cover) 

Not  me! 

LION 

You  needn’t  worn 

Only  the  leading  lady  gets  to  eat  in  Higglety  Pigglety  Pop! 


JENNIE 

Higglety  Pigglety  Pop!  How  beautiful. 
(Chimes  begin  to  sound  in  the  distance.) 
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RHODA.  CAT.  PIG  LION 
Come  on!  It'.s  time  to  begin. 

I They  ciinih  on  ilie  U()\  '.v  hack.) 

MOTHER  (.iOOSE  tDi.sappcann^  as  the  hells  gel  louden 
To  the  Cu.stle  Yonder! 

t The  LION  springs  lorwani,  and  the  show-cunain  doses.  The  Ash-drop  becomes  opaque  and  finallv  the  house 
curtains  close.  > 

Orche.strai  Interlude — The  Ride  to  Castle  Y onder 

The  Higgiety  Piggleiy  Pop! " stage  is  .set  behind  the  nou.se  curtains  during  the  interlude.  .After  a while.  JENNIE  can 
be  seen  outside  the  proscenium,  as  il  in  a dressing-room,  writing  a letter.  The  music  fades,  and  we  hear  her  reading 
the  letter: 

,'ENNIE 

Hello. 

■As  you  probably  noticed.  I went  away  forever.  1 am  very  e.xperienced  now  and  ven'  famous. 

I am  even  a star. 

Every  dav  i eat  a mop.  twice  on  .Samrday. 

It  is  made  of  saiami  and  that  is  my  favourite.  I gel  plenty  to  drink  too.  so  don't  worry. 

1 can't  teil  you  iiow  to  get  to  the  Castle  Yonder  oecause 
I don't  know  where  it  is. 

But  if  ever  you  come  this  way.  look  for  me. 

Jennie. 

I JENNIE  goes  off-stage  and  the  lights  dim.) 

SCENE  9:  HIGGLETV  PIGGLETY  POP! 

The  house  curtains  part  and  the  proscenium  of  The  World  Mother  Goose  Theatre  is  revealed,  with  closed  curtains. 
The  bells  of  Scene  8 are  still  nnging.  A fa  nia  re. 

OVERTURE,  ending  as  the  curtains  open,  revealing  the  jour  main  characters  on  a bare  stage  with  open  windows  at 
'.he  hack.  The  protagonists  stand  in  a line  at  the  front  of  the  little  stage. 

RHODA.  JENNIE.  CAT.  PIG 
Higgiety  Piggiety  Pon! 

The  Dog  has  eaten  the  Mop!  The  Pig's  in  a hutTy, 

The  Cat’s  m a flurry. 

Higgiety  Piggiety  Pop! 

I The  characters  disperse.  J 

Variation  I 

i RHODA  enters,  cleaning  house  with  a mop.) 

RHODA  tsinging  to  herself) 

Higgiety  Piggiety  Pop! 

Tlie  Dog  has  eaten  the  Mop!  The  Pig's  in  a hurry. 

The  Cat's  in  a Hurry. 
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Higglety  Pigglety... 

(JENNIE  sneaks  in  and  sianles  RHODA.) 

JENNIE 

Higglety  Piggiety  Pop! 

RHODA 

Oh! 

'RHODA  jlin^s  the  mop  at  JENNIE  who  swallows  it  and  howls.) 

Variation  2 
RHODA  (hysterical) 

Higglety  Piggiety  Pop! 

The  Dog  has  eaten  the  Mop! 

Eaten  the  Mop! 

Eaten  the  Mop! 

Eaten  the.  eaten  the. 

Eaten  the... 

Variation 

(Enter  PIG  as  Dr  Schwein.  Dr  Schwein  attends  to  JENNIE 
watched  by  RHODA.) 

PIG.  RHODA  and  JENNIE 
Higglety  Piggiety  Pop! 

Tlie  Dog  has  eaten  the  Mop! 

The  Pig's  in  a iiiiny'... 

( The  CA T rushes  on  stage.) 

CAT 

Help!  Lion's  loose! 

Variation  A 
PIG 

The  Pig's  in  a hurry... 

I The  PIG  jumps  out  of  the  window. ) 

RHODA  and  JENNIE  The  cat’s  in  a Hurry... 

(The  LION  appears  at  the  window.  ) 

CAT 
Oh  my! 

lE.xit  RHODA  and  GA  T in  opposite  directions.  The  LION  comes  on  to  the  stage. ) 

JENNIE 

Oh! 
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' '■'irianon  5 t The  LION  anprouciies  JENNIE. ; 

LION 

1 liggiety  Pigglety  Pop! 

The  D('g  has  eaten  tlie  Mon! 

' 'ariatit^n  P 

'JENNIE  '.V  .siomacii  reacts  to  noth  the  LION  and  the  mop. 
Einailv  she  voinus  nut  the  man  which  hits  the  LION.) 

JENNIE 

POP! 


! The  LION  tries  lo  leave  through  the  window  and  '^eis  snick  half-wav.) 

v'ariation  7 tRHODA  nishes  in  and  retrieves  the  mop.) 

RHODA  anti  JENNIE 
Higglew  Piggiety  Pop! 

Tlie  Dog  has  eaten  the  Mop! 

The  Pig's  in  a hurn. 

The  Oat's  in  a iluriy... 

'The  C.4T rushes  in.t 

CAT 

STOP' 

JENNIE  (bites  the  LION' . behind) 

CHOP’ 

RHODA  (bonks  LION  on  head  with  niopj 
CLOP! 

' The  PIG  rushes  in  holdinvt  a suttn  hoard  for  ' THE  END  '. 

ALL  exeent  LION  ijoinim^  hands  and  bowing) 

HIGGLETY  PIGGLETY  POP' 

(.4  pplaii.se) 

The  show  curtains  close,  then  open  again  to  the  sound  of  another  fanfare.  The  whole  scene  is  repeated.  At  the  end. 

• ippiause. 

Coda 

The  show  curtains  close,  then  open  again  to  reveal  the  four  protagonists  standing  in  a line  in  an  unearthly  liglir.  They 
come  torwara  lo  the  iront  oi  the  stage  and  sing  very’  cjiaetlv. 

RHODA.  JENNIE.  C.AT.  PIG 
Higgiety  Piggiety  Pon!  The  Dog... 

'Black  out) 


END 

(1983-5) 
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Chorales  (1963).  Two  of  his  significant  orchestral  works  of  the  1970s,  The  Triumph  of  Time  and  the  concerted  work 
Melancolia  I,  were  explicitly  inspired  by  evocative  late  Renaissance  visual  art  (Brueghel  the  Elder  and  Diirer,  respec- 
tively); his  chamber-orchestra  work  Carmen  Arcadiae  Mecanicae  Perpetuum  was  suggested  by  a painting  by  the  20th- 
century  Swiss  artist  Paul  Klee.  The  BBC-commissioned  Earth  Dances,  a,  vast,  organic  landscape  from  1986,  is  one  of 
his  most  acclaimed  instrumental  works.  This  provided  a trigger  for  another  score.  The  Shadow 
of  Night,  a slow,  dark  nocturne  that  Birtwistle  calls  the  “mirror  image”  of  Earth  Dances,  and 
which  draws  on  both  John  Dowland  and  the  Diirer  etching  Melancolia,  as  well  as  a poem  by 
George  Chapman.  Night’s  Black  Bird  is  another  followup  drawing  on  the  same  Dowland  motif 

This  rather  dense  survey  should  suffice  to  indicate  the  various  kinds  of  interconnectivity  and 
extramusical  source  material  that  serve  Birtwistle  in  creating  many  of  his  instrumental  scores, 
let  alone  the  text-based  and  theatrical  works.  Through  Christoph  von  Dohndnyi's  interest  in 
Birtwistle's  music — he  notably  recorded  Earth  Dances — the  composer  has  written  three  orches- 
tral works  for  the  Cleveland  Orchestra,  the  other  two  being  The  Shadow  of  Night  and  Night’s 
Black  Bird.  The  “Severance”  of  Severance  Hall  is  the  industrialist  john  Long  Severance,  who 
financed  the  Cleveland  Orchestra’s  permanent  home,  which  opened  in  1931.  Although  Sonance  Severance  2000  is  a 
tiny  little  thing — at  least  in  length — it  too  has  an  extramusical  anchor  (or  two),  as  the  composer  explains: 

Sonance  Severance  2000  was  written  for  the  reopening  of  Severance  Hall  in  Cleveland  in  January  2000.  I have  a 
memory  of  a line  from  Shakespeare’s  Henry  V:  “Let  the  trumpets  sound  the  tucket  sonance  and  the  note  to 
mount.”  Such  a summons  to  arms  or  to  begin  a journey  seemed  appropriate  to  launch  a renewed  hall.  It  repre- 
sents a beginning  and  an  end,  because  as  the  sound  halts  abruptly — a musical  act  of  severance — its  echo  and 
the  ongoing  life  of  the  hall  continues  in  time.  It  is  vital  that  an  orchestra  asks  questions  and  looks  to  the  future, 
to  avoid  becoming  trapped  within  a museum  culture.  It  is  only  in  the  context  of  the  future  that  the  past  can 
take  on  real  meaning. 

The  piece  is  a series  of  layered  surges  and  recessions,  appropriately  fanfare-like,  but  containing  their  own  irre- 
pressible energy  and  expression. 

— Robert  Kirzinger 


Helen  Crime  has  found  herself  in  great  demand  as  an  orchestral  composer — a rare  situation  in  any  circumstance 
these  days,  let  alone  in  someone  so  young,  but  audiences  and  commissioners  have  clearly  been  strongly  attracted 
to  her  vibrant,  deftly  crafted,  and  immediately  communicative  works.  (For  more  about  Helen  Crime’s  background, 
please  see  the  note  on  her  Seven  Pierrot  Miniatures  on  page  34.)  Her  Oboe  Concerto,  which  she  premiered  as  soloist 
with  the  Meadows  Orchestra  and  under  Peter  Evans,  won  the  Making  Music  prize  of  the  2003 
British  Composer  Awards  while  still  at  the  Royal  College  of  Music.  Grime  was  named  associate 
composer  with  the  Hall6  Orchestra  for  a three-year  term  beginning  with  the  2011-12  season.  Her 
upcoming  projects  include  a new  piece  for  that  orchestra  to  be  premiered  in  May  2013. 

Crime’s  Virga  has  so  far  been  her  most-traveled  orchestra  work.  Written  on  commission  for 
the  London  Symphony  Orchestra,  it  was  premiered  in  2007  by  the  LSO  and  Van  Pascal  Tortelier 
in  July  of  that  year.  Oliver  Knussen  conducted  the  piece  at  the  BBC  Proms  in  2009,  in  May  2010 
Pierre  Boulez  conducted  its  French  premiere  with  the  Orchestre  de  Paris,  and  Stephane  Den^ve 
conducted  it  with  the  Royal  Scottish  National  Orchestra.  This  summer  at  the  Proms,  on  August 
25,  her  Night  Songs,  composed  on  commission  from  the  BBC  in  honor  of  Oliver  Knussen’s 
60th  birthday,  will  be  premiered  by  the  BBC  Symphony  Orchestra  led  by  Knussen.  Earlier  that  evening  a Proms  Plus 
Portrait  concert  has  Crime  talking  about  her  new  piece  and  performances  of  several  of  her  chamber  works. 

Everyone  suddenly  burst  out  singing 
And  I was  filled  with  such  delight 


— Siegfried  Sassoon,  “Everyone  Sang” 

Everyone  Sang  takes  its  title  from  a poem  by  Siegfried  Sassoon,  one  of  the  most  eloquent  and  honest  of  the 
English  World  War  l-era  writers.  The  poem,  quoted  above,  describes  a moment,  perhaps  at  the  front,  when  the  horror 
and  tension  of  war  is  suspended  momentarily  by  the  sound  of  troops  singing  together.  The  mood  is  all  the  more 
ecstatic  in  the  context.  Grime  describes  her  recent  music  as  being  significantly  driven  by  melody,  which  forms  an 
armature  or  “narrative”  foundation,  a through-line,  for  the  whole  of  a work.  This  is  certainly  true  of  Everyone  Sang, 
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which  also  exhibits  the  concern  for  voice-leading  and  chorale  textures  in  her  music,  learned  from  her  experience  in 
singing  the  choral  music  of  such  composers  as  William  Byrd  and  Monteverdi.  The  exuberant  energy  and  glow  of  her 
instrumental  writing,  not  just  here  but  in  all  of  her  work,  reveals  her  sympathy  with  the  music  of  Debussy,  Knussen, 
Carter,  and  Boulez.  Her  sense  of  craft  is  everywhere  evident,  from  the  smallest  details  to  a strong  sense  of  overall 
shape.  Note  the  constant  presence  of  multiple  but  clear  strata  of  music  preceding  at  different  rates  throughout  the 
piece,  and  in  particular  a continual,  vibrating  movement,  even  in  the  temporary  foreground  presence  of  relative  calm. 

The  composer's  note  for  Everyone  Sang  is  below. 

— Robert  Kirzinger 


When  composing  Everyone  Sang,  I imagined  the  orchestra  as  being  made  up  of  many  voices,  capable  of  producing  a 
unified  and  joyful  melody  that  could  also  break  off  into  many  individual  and  varied  strands  of  song.  The  piece  juxta- 
poses a sense  of  celebratory  joy  and,  towards  the  end  of  the  piece,  elated  unison  outbursts,  with  a sense  of  melan- 
choly. As  the  piece  was  written  to  commemorate  the  BBC  Scottish  Symphony’s  75th  birthday,  I wanted  to  celebrate 
the  orchestra’s  wonderful  and  multi-faceted  sound  as  a whole  but  also  focus  on  individual  sections  and  groupings 
within  it. 

The  piece  opens  with  a long  melody,  which  passes  back  and  forth  from  ist  to  2nd  violins  and  is  commented  on 
by  woodwind  flourishes  and  vibrant  touches  of  percussion  and  celesta.  This  melody  becomes  the  source  of  all  other 
melodies  in  the  piece,  whether  they  are  wild  and  unpredictable  or  slow  moving  and  distant.  Towards  the  end  of  the 
piece,  these  melodic  strands,  which  have  become  more  and  more  removed  and  disparate  from  their  original  source, 
are  used  in  combination  and  with  contrasted  temporal  identities  before  again  becoming  one  voice.  An  exhilarant 
unison  melody  for  high  violins,  woodwinds,  percussion,  harp  and  celesta  is  reminiscent  of  the  work’s  opening,  and 
returns  in  outbursts  contrasted  with  a distant,  slower  moving  chorale  until  the  work’s  close. 

The  title  of  the  piece  comes  after  the  poem  by  Siegfried  Sassoon,  and  seemed  to  resonate  with  the  images  of 
song,  unity,  hope  and  a sense  of  fragility  that  are  all  central  to  my  piece. 

— Helen  Crime 


Along  with  founder  Serge  Koussevitzky,  composer  Aaron  Copland,  and  conductor  Leonard  Bernstein,  Gunther  Schuller 
is  a one  of  the  most  prominent  figures  in  the  history  ofTanglewood — hence  the  Tanglewood  Music  Center’s  commis- 
sion of  his  new  orchestra  work  Dreamscape.  Schuller’s  association  with  the  festival  began  in  1963,  when  he  was  invit- 
ed by  recently  appointed  BSO  music  director  Erich  Leinsdorf  to  join  the  composition  faculty  of  the  Berkshire  Music 
Center.  Schuller  was  one  of  four  curators  for  that  summer’s  Fromm  Concerts  of  contemporary 
music,  along  with  Copland,  Lukas  Foss,  and  Iannis  Xenakis,  and  was  appointed  Supervisor  of 
Contemporary  Music  Activities.  In  1964,  to  give  Copland  a rest,  he  was  also  Acting  Head  of  the 
Composition  Department.  In  1966  he  became  Director  of  the  Composition  Department,  a title 
he  held,  with  a couple  of  one-year  breaks,  until  1984.  He  was  also  the  overall  Director  of  the 
Berkshire  Music  Center  from  1975  until  1984,  and  has  participated  in  the  festival  as  a faculty 
member  and  conductor  on  several  occasions  since,  most  recently  as  co-director  of  the  2010 
Festival  of  Contemporary  Music  with  john  Harbison  and  Oliver  Knussen. 

A resident  of  the  Boston  area  for  nearly  fifty  years,  Schuller  was  born  in  New  York,  the  son  of 
a New  York  Philharmonic  violinist.  He  was  a phenomenal  and  precocious  horn  player,  joining 
the  Cincinnati  Symphony  as  principal  horn  at  age  seventeen.  By  that  time  he  was  also  an  accomplished,  self-taught 
composer;  at  eighteen  he  was  soloist  in  his  own  horn  concerto  with  the  orchestra.  Returning  to  New  York,  he  joined 
the  Metropolitan  Opera  Orchestra  in  1945,  a position  he  retained  until  1959,  when  he  stopped  playing  horn  regularly 
in  order  to  concentrate  on  composition.  Meanwhile,  he  also  became  part  of  the  city’s  progressive  jazz  scene,  playing 
with  Miles  Davis  and  Cil  Evans.  In  the  later  1950s — parallel  with  producing  orchestral  scores  for  the  New  York  Phil- 
harmonic (Spectra),  the  Minneapolis  Symphony  (Seven  Studies  on  Themes  of  Paul  Klee),  and  other  orchestras — he 
collaborated  with  the  Modern  jazz  Quartet  and  John  Lewis  and  coined  the  phrase  “Third  Stream,”  a melding  of 
mainstream  jazz  and  modern  classical  music  that  expanded  the  perspectives  of  both  of  its  parent  styles  and  has  influ- 
enced generations  of  musicians. 

In  addition  to  Tanglewood,  Schuller’s  educational  activities  included  a ten-year  stint  as  president  of  the  New 
England  Conservatory  in  Boston;  during  his  tenure  there  he  was  the  first  to  introduce  jazz  into  the  curriculum  of  a 
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major  conservatory,  and  nearly  singlehandedly  lit  the  fuse  of  the  ragtime  revival  in  the  early  1970s.  He  has  also  been 
a music  publisher,  a record-label  producer,  and  author;  his  Early  Jazz  and  The  Swing  Era  are  significant  entries  to  the 
written  history  of  jazz.  Last  fall  the  650-page  first  volume  of  his  autobiography,  Gunther  Schuller:  A Life  in  Pursuit  of 
Music  and  Beauty,  was  published  by  the  University  of  Rochester  Press.  (This  volume  takes  the  reader  up  to  the  early 
1960s.)  He  has  been,  and  remains  in  a more  modest  capacity  at  age  87,  an  important  conductor,  not  only  of  his  own 
works  but  of  the  whole  range  of  the  Western  classical  repertoire.  As  a composer,  he  won  the  Pulitzer  Prize  for  his 
1993  Louisville  Orchestra  work  Of  Reminiscences  and  Reflections. 

Although  Gunther  Schuller  has  left  few,  if  any,  genres  of  concert  and  dramatic  music  untouched,  his  most  comfort- 
able medium  is  doubtless  the  mutable,  complex  entity  that  is  the  symphonic  orchestra.  The  composer  has  thought 
of  most  of  his  larger  orchestral  works  as  “symphonies” — although  only  one  of  his  works  is  designated  as  such — fre- 
quently casting  his  pieces  in  traditional  symphony-like,  multi-movement  forms.  In  speaking  of  his  recent  Boston 
Symphony  Orchestra  125th  Anniversary  Commission  Where  the  Word  Ends,  the  composer  said  “This  symphonic  form 
invented  by  Haydn  and  expanded  by  Beethoven  is  not  just  a classic,  it’s  an  eternal  form  that  is  inexhaustible  in  its 
potential.”  His  new  three-movement  work,  Dreamscape,  a Tanglewood  75th  Anniversary  Commission,  is  brief  but 
nonetheless  has  a symphonic  trajectory  and  breadth.  Schuller’s  orchestration  is  characteristically  detailed,  nuanced, 
and,  in  places,  lush,  the  sections  of  the  orchestra  working  organically  to  create  shimmering  sonic  textures  and  the 
three  contrasting  moods.  This  intricate  piece — as  the  composer  relates  below — was  the  result  of  a remarkable  mental 
process,  the  subconscious  result  perhaps  of  an  accretion  of  eighty  years  of  a life  of  musical  immersion.  Always  busy 
with  multiple  projects,  Schuller  delayed  starting  work  on  his  Tanglewood  commission  until  the  beginning  of  this  year, 
when  it  came  to  a boil  on  January  14. 

The  composer’s  own  note  on  the  piece  is  below. 

— Robert  Kirzinger 


Dreamscape  was  commissioned  by  the  Tanglewood  Music  Center  for  Tanglewood’s  75th  anniversary  celebration,  to  be 
performed  by  the  Tanglewood  Music  Center  Orchestra.  I was  offered  a very  generous  instrumentation  (woodwinds 
and  brass  in  fours,  six  percussionists,  two  harps,  and  a sizable  string  section).  The  one  specific  requirement  was  that 
the  piece  should  be  no  longer  than  ten  or  eleven  minutes. 

P.S.  I now  must  reveal  that  virtually  the  entire  work — yes,  the  entire  work — was  presented  to  me  in  a dream,  not 
just  little  bits  of  it  but  ranging  from  its  overall  form  and  conception  to  an  amazing  amount  of  specific  detail.  Even 
more  astonishing  to  me  was  that  my  dream  forced  me  to  write/compose  some  things  that  I had  never  done  before 
and  would  in  all  likelihood  never  do  on  my  own,  so  to  speak,  without  my  dream.  These  were  particular  rhythmic/ 
technical/structural  matters  as  well  as  for  me  never  previously  attempted  unusual  multi-polyphonic  layerings. 

The  dream  also  determined  that  there  shall  be  three  movements,  and  one  of  these  shall  be  humorous  (a  la  Ives’s 
“take-offs,”  “cartoons”);  thus  the  Scherzo  umoristico  e curioso.  By  contrast,  another  movement  would  have  to  be 
dark  and  somber,  i.e..  Nocturne.  For  the  third  movement  it  decided  that  it  should  deal  in  some  way  with  the  concept 
of  evolution;  it  called  it  Genesis. 

Even  more  startling  was  the  amount  of  detail  the  dream  gave  me,  utilizing  all  the  tools  of  our  musical  craft  (pitches, 
rhythms,  dynamics,  specific  harmonic  and  melodic  decisions,  etc.). 

We  all  know  that  dreams  vanish  instantly  after  we’ve  awakened.  And  I had  learned  from  previous  musical  dream 
experiences  that  if  you  want  to  retain  some  of  what  you  dreamt  you  had  better  get  out  of  bed  right  away,  and  start 
writing  down  as  quickly  as  possible  as  much  as  you  can  recapture.  Alas,  in  most  previous  dream  experiences  it  was 
very  little,  too  short.  But  this  time  I was  able  to  write  down,  in  both  verbal  and  musical  notation  and  all  kinds  of 
shortcuts  and  abbreviations  a whole  ten  minutes  of  vivid  precise  information — even  as  I could  feel  other  parts  of  the 
dream  disappearing. 

It  was,  as  I say  above,  virtually  the  whole  piece.  All  I had  to  do  now  was  to  flesh  out  and  finalize  all  that  immense 
amount  of  detail.  So,  what  you  will  hear  tonight  is  what  the  dream  composed  for  me,  what  it  made  me  compose. 

— Gunther  Schuller 
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“I  get  goose-pimples  from  the  right  choice  of  notes  in  a piece  of  music”  said  George  Benjamin  in  an  interview  with 
Tom  Service  conducted  in  2008.  “I’m  interested  in  structures  that  are  narrative  and  exciting,  unpredictable  but  logi- 
cal. [. ..]  I don’t  use  forms  which  I’ve  copied  from  other  music,  and  I don’t  write  music  in  which  I can’t  hear  the 
harmonies  and  can’t  tell  whether  the  notes  are  in  the  right  place  or  not.”  It  will  come  as  no  surprise  then  that  the 
biggest  influence  on  Benjamin’s  music  has  always  been  from  France,  and  that  he  has  always 
been  a staunch  admirer  of  Claude  Debussy  (“the  best  notes  ever  written”),  Maurice  Ravel,  to 
whom  he  has  been  compared  by  critics  for  his  perfectionism  and  the  precision  of  his  writing, 
and  his  mentor  Olivier  Messiaen. 

The  relationship  between  the  old  professeur  from  the  Paris  Conservatoire  and  the  London- 
born  George  Benjamin  started  when  Benjamin  was  only  sixteen  and  went  to  study  composition 
with  Messiaen  and  piano  with  the  composer’s  wife  Yvonne  Loriod.  Messiaen  would  later 
describe  Benjamin  as  his  best  and  favorite  student,  stating  that:  “His  sense  for  tone  color,  har- 
mony and  rhythm  is  remarkable  and  the  form  is  absolutely  masterful.  [. ..]  He  knew  about  har- 
mony and  orchestration  and  he  had  an  exceptional  ear.”  In  2012,  when  remembering  his  years 
in  Paris  at  the  end  of  the  1970s,  Benjamin  said:  “The  world  seemed  to  glow  incandescently  when  I was  in  that  class.” 
The  impact  of  Olivier  Messiaen’s  influence  on  Benjamin  is  probably  best  summoned  by  Pierre  Boulez:  "George 
Benjamin  always  had  a good  ear.  [. . .]  As  a student  of  Messiaen’s,  I am  sure  he  was  taught  to  listen  or  at  least  be 
capable  of  sharpening  his  sense  of  hearing.  (...)  The  master’s  influence  is  visible  at  a more  fundamental  level:  he 
instilled  in  him  a strong  sense  of  how  to  control  one’s  work  as  a composer.” 

Benjamin’s  production  is  scarce,  as  each  project  requires  an  incommensurable  amount  of  time  and  energy  to 
obtain  something  he  has  “never  done  before,  something  that  has  never  been  done  before  by  anyone”  as  he  said  in 
January  2008.  Elsewhere,  he  adds:  “I  can  only  compose  when  I get  really  excited.  You  feel  something  working,  and  as 
opposed  to  your  material  seeming  like  isolated  islands  with  an  inability  to  come  together,  suddenly  everything  begins 
to  cohere,  and  the  piece  begins  to  build  an  energy  of  its  own.  I search  for  that  moment.  And  until  it  comes,  I wait.” 
Benjamin  has  been  a composer  in  residence  at  Tanglewood  on  several  occasions  (including  this  summer),  and  many 
of  his  pieces  including  Palimpsests  I and  II,  Sometime  Voices,  Upon  Silence,  and  several  others  have  been  performed 
here.  He  also  directed  the  Festival  of  Contemporary  Music  in  2000.  His  latest  large-scale  work  is  a full-length  opera. 
Written  on  Skin,  which  was  premiered  at  the  Festival  d’Aix  en  Provence  last  month,  conducted  by  the  composer. 

Duet  was  composed  in  2007  and  2008  and  is  the  result  of  a commission  from  Roche,  a Swiss  global  health-care 
company,  as  part  of  its  Roche  Commissions  program  in  which  an  outstanding  composer  is  selected  on  the  basis  of 
recommendations  made  by  the  artistic  directors  of  the  Lucerne  Festival,  Carnegie  Hall,  and  the  Cleveland  Orchestra. 
Duet  could  be  described  as  Benjamin’s  answer  to  those  who  have  encouraged  him  for  years  to  compose  a piano  con- 
certo. 

George  Benjamin  is  convinced  that  there  is  a fundamental  incompatibility  between  the  piano  and  the  orchestra, 
more  specifically  with  the  violin,  which  led  him  to  question  the  whole  piano  concerto  as  a genre.  Since  “every  note 
of  the  piano  begins  to  die  away  immediately  after  being  struck,  a characteristic  so  different  from  the  legato  capacities 
of  string  and  wind  instruments,”  he  considered  the  piano  incapable  of  producing  a real  crescendo  or  holding  notes 
due  to  its  nature.  Therefore,  Benjamin  believes  that  most  of  the  piano  concertos  from  the  romantic  era  (including 
Beethoven’s)  are  fundamentally  flawed  in  their  refusal  to  address  this  problem.  Furthermore,  the  doubling  of  the 
orchestra  by  the  piano  produces,  in  Benjamin’s  words,  the  “most  terrible  sound.”  Much  research  was  done  in  the 
repertory  to  find  some  examples  of  successful  works  for  piano  and  orchestra;  Benjamin  finally  found  his  models  in 
Messiaen’s  composition  for  piano  and  orchestra,  Oiseaux  exotiques,  in  which  the  piano  sounds  like  a Balinese  game- 
lan,  as  well  as  in  Ligeti’s  Piano  Concerto  and  Elliott  Carter’s  Double  Concerto.  His  favorites  however  are  Mozart’s 
piano  concertos  because  the  composer  manages  to  avoid  the  above-mentioned  problem  by  treating  the  piano  like 
two  monophonic  instruments  (one  in  each  hand),  by  avoiding  the  doubling  of  the  orchestra  with  the  piano,  and, 
finally,  by  “keeping  air  around  the  soloist.”  Like  his  models  before  him,  Benjamin  now  had  to  find  a middle  ground 
where  there  would  be  some  compatibility  between  the  soloist  and  the  orchestra.  In  the  introductory  note  of  his  score, 
he  wrote:  “I  have  attempted  to  cross  the  divide  between  the  soloist  and  the  orchestra  by  finding  compatible  areas 
between  them,  specifically  by  dividing  the  piano  into  a few  distinct  registers  with  timbral  equivalents  in  the  orches- 
tra.” The  result  is  the  exclusion  of  violins  and  an  idiomatic  use  of  the  harp,  pizzicato  in  the  string  instruments,  and 
several  tuned  percussions  such  as  the  timpani,  the  xylophone,  the  marimba,  and  the  tubular  bells. 

The  title  reflects  Benjamin’s  disdain  of  the  piano  as  a “heroic  protagonist  against  the  orchestra.”  To  quote  again 
from  its  introductory  note.  Duet  is  “an  encounter  between  two  equal  partners,  partners  whose  capacities,  however. 
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diverge  in  numerous  essential  ways.  [. ..]  The  piano  remains  an  alien  figure  in  the  orchestral  landscape  and  often 
treads  an  independent  path  through  instrumental  textures  that  can  seem  intentionally  oblivious  of  it.”  The  combina- 
tion of  the  deliberate  reduction  of  the  orchestral  palette  and  the  paring  of  the  piano  writing  provides  an  almost  cham 
ber-like  sonority  in  which  there  are  no  soloist  and  orchestra  but  equal  partners  in  a discourse,  which  seems  to  fit  the 
first  definition,  in  Italian,  of  the  word  concerto:  "to  join  or  bind  together.” 

Duet  is  dedicated  to  pianist  Pierre-Laurent  Aimard,  the  composer’s  friend  since  the  earliest  days  of  his  studies  in 
Paris.  The  work  was  premiered  during  the  Lucerne  Festival  on  August  30,  2008,  by  Aimard  and  the  Cleveland  Orches- 
tra conducted  by  Franz  Welser-Most. 

— jean-Pascal  Vachon 

Canada-born  Jean-Pascal  Vachon  is  a freelance  musicologist  currently  living  in  Vienna,  Austria.  He  regularly  gives  lectures 
on  music,  writes  liner  notes  for  BIS  Records  and  gives  music  history  courses  at  Webster  University  in  Vienna,  where  he  also 
works  as  a full-time  academic  advisor. 


Young  British  composer  Luke  Bedford,  who  was  recently  awarded  the  prestigious  Ernst  von  Siemens  Foundation 
Composers’  Prize,  has  been  praised  for  his  ability  to  focus  his  musical  imagination  like  a magnifying  glass,  honing 
in  on  specific  gestures  that  he  weaves  into  unique,  integrated  sound-worlds  (see  note  for  Bedford’s  Or  Voit  Tout  En 
Aventure  on  p.  ^2  for  background  on  the  composer).  In  his  description  of  Bedford’s  musical  style  for  the  Composers’ 
Prize  website,  German  musicologist  Markus  Boggemann  writes: 

Focussing  and  magnification,  concentration  and  expansion — these  are  the  sort 
of  diametrically  opposed  dynamics  that  characteristically  pervade  Luke  Bedford’s 

music The  immersion  in  captivating  details,  their  reproduction  and  the  derivation 

of  large-scale,  genuinely  orchestral  textures  from  them — this  compositional  technique 
brings  forth  the  subjectless  intensity,  as  it  were,  that  makes  Luke  Bedford’s  music 
so  fascinating. 

Outblaze  the  Sky,  a brief,  atmospheric  work  for  large  orchestra  commissioned  by  the  London 
Symphony  Orchestra  and  premiered  in  April  2007,  is  a perfect  example  of  this  process.  In  his 
program  note,  Bedford  writes,  “As  it  is  only  a short  six  minute  work,  I wanted  to  stick  to  one  idea  throughout  and 
explore  that.”  Like  Schoenberg’s  Klangfarben-exp\or\ng  “Farben”  movement  from  his  Five  Orchestral  Pieces,  Op.  i6, 
the  piece  focuses  on  a single  complex  chord,  plumbing  its  potential  through  gradual,  blurry  shifts  in  a range  of 
parameters — balance,  color,  texture,  dynamics  (and  in  Bedford’s  case,  harmony  as  well).  (Klangfarbenmelodie — 
“sound-color  melody” — refers  to  changing  timbre  or  orchestration  independent  of  other  compositional  aspects 
such  as  rhythm,  harmony,  and  melody;  Schoenberg’s  piece  is  the  most  famous  example.) 

Outblaze  opens  with  a quiet,  glistening  statement  of  the  harmonically  ambiguous  chord,  then  slowly  starts  to 
highlight  different  chord  tones  through  subtle  shifts  in  balance  and  color  that  reveal  themselves  with  the  aid  of 
prominent  glissandi  (a  technique  Bedford  also  used  in  Or  Voit  Tout).  Soon  the  chord  is  slowly  shifting  in  harmonic 
shape  as  well.  Like  in  a Rubik’s  Cube,  these  isolated  changes  realign  the  chord  into  shimmering  new  formations.  With 
each  revelatory  realignment,  the  texture  thickens,  the  dynamics  build,  the  timbres  intensify,  the  register  climbs — until 
finally,  the  piece  erupts  in  a brilliant  “blaze.” 

Bedford  writes  that  his  widespread  use  of  scoring  techniques  such  as  harmonics,  flutter-tonguing,  tremolo,  exag- 
gerated vibrato,  and  glissando  comes  from  imagining  the  piece  “to  have  a warmth  and  a certain  haziness.”  This 
attention  to  sonic  quality — a focus  on  tone  color,  texture,  timbre,  articulation — is  a defining  feature  of  Bedford’s 
music,  and  is  why  Boggemann  refers  to  the  large  ensemble  as  “the  ancestral  home  of  Luke  Bedford’s  compositional 
fantasy.”  This  interest  puts  Bedford  in  the  tradition  not  only  of  Klangfarbenmelodie  composers  such  as  Schoenberg, 
Webern,  and  Stockhausen,  but  also  of  earlier  composers  such  as  Berlioz  and  Debussy.  (A  critic  has  referred  to 
Bedford’s  music  as  “a  kind  of  2ist  century  impressionism.”)  Outblaze’s  exploration  of  orchestral  growth — FCM 
Director  Oliver  Knussen,  who  conducted  it  at  the  Seattle  Symphony  last  November,  has  called  the  piece,  “in  effect,  a 
single  big  crescendo” — calls  to  mind  early  twentieth-century  works  such  as  Debussy’s  La  Mer  and  the  “Sunrise”  sec- 
tion of  Richard  Strauss’s  Alpine  Symphony. 

Bedford,  though,  associates  his  piece’s  blaze  not  with  the  sun  but  with  fire.  Like  many  of  Bedford’s  other 
pieces — such  as  his  2011  opera  Seven  Angels,  based  on  a scene  from  Milton’s  Paradise  Lost — Outblaze  references  a 
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literary  text.  Bedford  writes: 

The  title  is  a reworking  of  a phrase  in  D.  M.  Thomas’  The  White  Hotel  which  I reread  while  composing  this 
piece.  I was  especially  interested  in  the  dreamlike  and  highly  charged  poem  near  the  start  of  the  novel,  which 
seemed,  in  my  mind,  to  have  certain  parallels  with  the  music  that  I was  writing. 

In  The  White  Hotel,  a postmodern  British  novel,  Sigmund  Freud  treats  a “hysteric"  opera  singer  whose  symptoms, 
fantasies,  and  trauma  prove  symbolic  of  a century  of  warfare  and  genocide  that  normalizes  catastrophe.  The  poem 
Bedford  references — the  young  woman’s  long,  stream-of-consciousness  account  of  her  vivid  erotic  fantasy — reflects 
Bedford’s  piece  in  its  mirage-like  quality,  sensual  intensity,  and  dreamlike  shifts  of  setting.  In  the  fantasy,  set  at  a 
white  Alpine  hotel,  the  singer  engages  in  a string  of  sexual  acts  while  numerous  natural  disasters — almost  comic  in 
their  inexplicable  recurrence — massacre  the  people  around  her.  At  one  point,  the  hotel,  on  fire,  is  burning  so  brightly 
that  it  draws  the  attention  of  the  unaffected  vacationers  (curiously  detached  from  the  situation)  away  from  a beautiful 
crimson  sunset — the  hotel  fire  thus,  in  Bedford’s  terms,  “outblazing  the  sky.”  Though  Bedford’s  piece  is  not  pro- 
grammatic, that  this  imagined  hotel  fire  is  revealed  over  the  course  of  the  novel  to  have  a deep  symbolic  significance 
lends  an  additional  charge  to  Bedford’s  musical  blaze. 

— Claudia  Carrera 


From  1977  to  1981,  American  composer  David  Del  Tredici,  known  for  writing  large-scale  pieces  (see  note  for  his  Soliloquy 
on  p.  33  for  background  on  the  composer),  worked  on  the  most  massive  piece  of  his  five-decade  career;  Child  Alice,  a 
full-evening-length,  neo-Romantic  opus  for  amplified  soprano  and  large  orchestra  whose  orchestral  interlude  Happy 
Voices  (1980/84)  is  on  tonight’s  concert.  Child  Alice — commissioned  in  sections  by  several  American  orchestras — 
brought  the  composer  even  more  acclaim  than  his  immensely  successful  Final  Alice  (1976), 
when  its  stand-alone  first  half.  In  Memory  of  a Summer  Day  (1980),  won  Del  Tredici  the  1980 
Pulitzer  Prize.  A pinnacle  of  Del  Tredici’s  decades-long  Alice  phase.  Child  Alice  marks  the  culmi- 
nation of  a major  shift  in  the  composer’s  style.  Previous  Wonderland-inspired  works  had  fea- 
tured progressively  longer  tonal  sections  couched  in  atonal  frameworks,  but  Child  Alice  discard- 
ed this  "legitimizing”  framework  and  employed  exclusively  tonal  language  at  a time  when  this 
was  taboo  in  some  quarters.  "I  made  it  seem  as  though  it  were  [demanded  by  Carroll’s  nostal- 
gic text],”  Del  Tredici  has  said  of  In  Memory  of  a Summer  Day's  atavistic  tonality,  "but  really  I 
knew  the  next  step  was  not  to  have  anything  atonal  for  a whole  hour,  and  I wanted  to  see  if  I 
could  go  all  the  way.” 

With  Child  Alice,  Del  Tredici  also  completed  a significant  shift  in  focus — one  begun  in  Final  Alice — from  the  stories 
of  Wonderland  to  the  story  of  Lewis  Carroll  (or  rather,  the  Reverend  Charles  L.  Dodgson)  himself.  Child  Alice  takes  as 
its  source  material  the  two  preface  poems  Carroll  wrote  for  his  Wonderland  books  that  describe  his  real-life  story- 
telling excursions  with  the  Liddell  girls  (one  of  them  the  titular  Alice).  In  the  work  Del  Tredici  sets  each  poem  twice, 
first  from  the  girls’  point  of  view  during  those  leisurely  afternoons  and  then  from  Carroll’s.  In  his  program  note  for 
Child  Alice,  Del  Tredici  writes  that  “Carroll's  own  feelings  must  have  been  vastly  more  complex  than  those  of  the  chil- 
dren,” and  in  the  piece  itself,  the  rapturous,  Liebestod-Wke  settings  representing  Carroll’s  experience  strongly  suggest — 
as  segments  of  Final  Alice  did — that  the  author’s  complex  feelings  included  a passionate  but  illicit  attraction  to  the 
young  Alice  that  Carroll  worked  to  suppress  or  transmute.  Years  later,  Del  Tredici — who  over  the  past  fifteen  years  has 
reveled  in  setting  gay-themed,  sexually  charged  poetry — has  ascribed  his  interest  in  this  aspect  of  Lewis  Carroll’s 
story  to  his  own  experience  at  the  time  of  composition  as  a publicly  closeted  gay  man. 

Happy  Voices,  the  orchestral  interlude  between  the  two  poem  settings  in  the  second  half  of  Child  Alice,  exists  quite 
separate  from  all  that.  In  his  program  note  for  Happy  Voices,  Del  Tredici  writes: 

The  orchestral  interludes  are,  for  me,  stories  told  during  those  happy  summer  days  that  did  not  get  written 
down;  Happy  Voices  is  one  of  the  more  elaborate.  It  is,  one  might  say,  a Tale  that  got  away.  The  listener,  of 
course,  is  free  to  imagine  whatever  story  he  will  during  the  musical  proceedings.  The  composer,  however, 
reserves  the  right  to  keep  his  own  scenario  to  himself,  happily  to  wag,  as  it  were,  his  own  Tale. 

Commissioned  by  the  San  Francisco  Symphony,  which  premiered  it  in  1980,  the  twenty-minute  movement  draws 
its  name  from  the  lines  in  the  second  preface  poem  that  describe  the  children’s  pleas  for  more  story-telling:  ‘“The 
rest  next  time — ’ ‘It  is  next  time!’  / The  happy  voices  cry.”  And  Happy  Voices  obliges,  providing  a madcap,  Carroll-like 
musical  adventure  that  is  one  of  the  best  examples  of  Del  Tredici’s  signature  style,  which  he  has  aptly  described  as 
“a  combination  of  sentiment  and  lushness  mixed  with  violence  and  an  unpredictable,  almost  maniacal  quality.” 
Structured  as  a grand  fugue.  Happy  Voices  weaves  increasingly  dramatic  episodes  out  of  eccentric  yet  familiar  themes 
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derived  from  earlier  parts  of  Child  Alice,  much  as  the  bizarre  characters  and  settings  of  Carroll’s  adventures  were 
often  recognizably  derived  from  the  author’s  own  life. 

The  fugue’s  opening  theme,  reminiscent  of  the  previous  section  of  Child  Alice,  has  a fittingly  unstable,  circus-like 
feel — thanks  to  its  ambiguous  tritone  harmony,  its  unbalanced  halves,  and  its  contrast  of  triple  and  duple  meters — 
that  is  only  heightened  as  it  swirls  up  the  circle  of  fifths  in  smaller  and  smaller  fragments.  Additional  themes  from 
previous  sections  of  Child  Alice  soon  reappear,  often  warped  as  if  in  a fun-house  mirror  through  temporal  stretching 
and  compression,  unexpected  instrumentations,  and  fragmentation.  Before  long  the  piece  crescendoes  into  a thun- 
derous quodlibet — an  unlikely,  and  contrapuntally  complex,  combination  of  multiple,  dissimilar  themes — that  grandly 
stacks  three  of  the  themes  heard  thus  far  (each  sounded  by  a different  section  of  the  orchestra).  After  this,  the  lyrical, 
sequential  “Alice”  theme  heard  throughout  the  first  half  of  Child  Alice  tentatively  enters  the  fray,  as  if  Alice  has  at  this 
point  in  the  story  gingerly  arrived  on  scene.  Asserting  itself  more  and  more  prominently,  the  theme  eventually  incor- 
porates itself  into  an  even  grander  quodlibet  (“Quodlibetissimol”,  Del  Tredici  proclaims)  as  the  piece  builds  to  its 
major  climax,  where  at  last  the  full  “Alice”  melody  is  sounded  gloriously  by  the  trumpets.  From  here  the  movement 
winds  down  into  an  ominous  calm  embellished  with  minor-mode  arpeggiations  in  the  flutes  and  harp  and  whooshing 
from  an  old-fashioned  wind  machine,  as  if  Alice  has  wandered  into  the  dark,  mysterious  setting  for  her  next  adventure. 

In  a full  performance  of  Child  Alice,  the  next  and  final  section  of  the  work  would  begin  here,  but  in  concert  perfor- 
mances of  Happy  Voices  such  as  this,  the  lull  leads  instead  to  the  Concert-Finale  (1984),  suggested  by  and  dedicated 
to  Michael  Tilson  Thomas.  In  this  extended  coda,  fragments  of  the  piece’s  themes  swirl  up  again,  faster  and  faster, 
until  the  texture  starts  to  fray  and  the  music,  Cheshire-Cat-like,  vanishes  with  a poof 

— Claudia  Carrera 
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For  a biography  of  Oliver  Knussen,  please  see  page  5. 

For  a biography  of  Stefan  Asbury,  please  see  page  42. 

Peter  Serkin’s  rich  musical  heritage  extends  back  several  generations;  his  grandfather  was  the 
violinist  and  composer  Adolf  Busch  and  his  father  the  pianist  Rudolf  Serkin.  In  1958,  at  age 
eleven,  he  entered  the  Curtis  Institute  of  Music  in  Philadelphia,  where  he  was  a student  of  Lee 
Luvisi,  Mieczyslaw  Horszowski,  and  Rudolf  Serkin.  He  later  continued  his  studies  with  Ernst 
Oster,  Marcel  Moyse,  and  Karl  Ulrich  Schnabel.  Following  his  Marlboro  Music  Festival  and  New 
York  City  debuts  with  conductor  Alexander  Schneider  in  1959,  he  performed  with  the  Cleveland 
Orchestra  and  George  Szell  in  Cleveland  and  Carnegie  Hall,  and  with  the  Philadelphia  Orchestra 

kand  Eugene  Ormandy  in  Philadelphia  and  Carnegie  Hall.  He  has  since  performed  with  the  world’s 
major  symphony  orchestras  under  such  eminent  conductors  as  Ozawa,  Boulez,  Barenboim, 
Abbado,  Rattle,  Levine,  Blomstedt,  and  Eschenbach.  Also  a dedicated  chamber  musician,  he  has  collaborated  with 
Alexander  Schneider,  Pamela  Frank,  Yo-Yo  Ma,  the  Budapest,  Guarneri,  and  Orion  string  quartets,  and  TASHI,  of 
which  he  was  a founding  member.  Mr.  Serkin  has  performed  many  significant  world  premieres,  particularly  of  numer- 
ous works  written  for  him,  including  the  world  premieres  of  Charles  Wuorinen’s  Piano  Concerto  No.  4 with  james 
Levine  and  the  Boston  Symphony  Orchestra;  Elliott  Carter’s  Intermittences,  commissioned  by  Carnegie  Hall  and  the 
Gilmore  International  Keyboard  Festival,  and  Wuorinen’s  Time  Regained,  a fantasy  for  piano  and  orchestra,  with 
Levine  and  the  Metropolitan  Opera  Orchestra,  as  well  as  Wuorinen’s  Second  Piano  Quintet,  commissioned  by  the 
Rockport  (MA)  Music  Festival,  with  the  Brentano  String  Quartet.  Peter  Serkin  is  a Steinway  Artist  and  has  recorded 
for  Arcana,  Boston  records.  Bridge,  Decca,  ECM,  Koch  Classics,  New  World  Records,  RCA/BMG,  Telarc  and  Vanguard 
Classics.  His  wide-ranging  recordings  include  “The  Ocean  that  has  no  West  and  no  East,”  featuring  compositions  by 
Webern,  Wolpe,  Messiaen,  Takemitsu,  Knussen,  Lieberson,  and  Wuorinen;  three  Beethoven  sonatas;  the  Brahms 
violin  sonatas  with  Pamela  Frank;  Dvorak’s  Piano  Quintet  with  the  Orion  String  Quartet;  quintets  by  Henze  and 
Brahms;  the  Bach  double  and  triple  concertos;  Takemitsu’s  Quotation  of  a Dream,  and,  most  recently,  Schoenberg’s 
complete  works  for  solo  piano.  His  recording  of  the  six  Mozart  concertos  composed  in  1784  was  nominated  for  a 
Grammy  and  received  the  Deutsche  Schallplatten  as  well  as  Stereo  Review’s  “Best  Recording  of  the  Year.”  He  made 
his  Tanglewood  debut  in  1970  with  the  BSO,  and  has  been  a frequent  guest  with  the  BSO  here  and  in  Boston,  and 
with  the  Tanglewood  Music  Center  Orchestra.  Earlier  this  season  he  participated  in  Tanglewood’s  75th  Celebration 
Concert  as  soloist  in  Beethoven’s  Choral  Fantasy  with  the  BSO. 
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TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 


Violin 

Kathryn  Andersen  ) 

Samantha  Bennett 
Cynthia  Burton 
Gregory  Cardi 
Wen-Tso  Chen 

Autumn  Chodorowski  5 ’ J (II) 

Andrea  Daigle 

Thomas  Hofmann 

Erica  Hudson 

Jennise  Hwang 

Jacob  Joyce 

Jordan  Koransky 

Natalie  Kress 

Ku  Won  Kwon 

KahYee  Lee 

Matthew  Leslie-Santana 

Kayla  Moffett 

Julia  Noone 

Sarah  Peters 

Lijia  Phang 

Maria  Semes 

Lee  Sheehan 

less  Varley  * + (II) 

Ludek  Wojtkowski 
Zou  Yu 
Maggie  Zeng 
Yi  Zhao 

Viola 

Elizabeth  Breslin 
Michael  Davis  S * J 
Alejandro  Duque 
Mary  Ferrillo 
Amanda  Grimm 
Adrienne  Hochman 
Maya  Jacobs 
Jane  Mitchell  ° * + 

Grace  Park 
Evan  Perry 
Christiana  Reader 
Brian  Sherwood 
Tatiana  Trono 
Danielle  Wiebe 

Cello 

Oliver  Aldort 
Yska  Benzakoun 
Emma  Louise  Bobbs 
Thomas  Carpenter 
Jesse  Christeson 
Diana  Flores 
Natalie  Helm 
Eugene  Lifschitz 
Annamarie  Reader  J 
Patricia  Ryan 
Sarah  Stone 
Yina  Tong 
Clayton  Vaughn  S * 

Kristen  Wojcik  ° * + 


Double  Bass 

Jonathan  Borden 
Nicholas  Browne 
Nicholas  Cathcart 
Alexander  Edelmann  5 * “ * + 
Brandon  Mason 
Eric  Lamm  J 
Nate  Paer 

Flute 

Pamela  Daniels  5 * J 
Joanna  Goldstein  ^ 

Henrik  Heide 
Martha  Long  %°  * + 

Seth  Morris 
Matthew  Roitstein 

Alto  Flute 

Alex  Conway  a 

Oboe 

Angela  Limoncelli  * J ° 

Paul  Lueders  * 

Graham  Mackenzie  S + 
Caroline  Scharr 

English  Horn 

Angela  Limoncelli 

Clarinet 

William  Amsel  5 
John  Diodati  * ° 

Ching-Chieh  Hsu  * 
Christopher  Pell  J + 

Samuel  Rothstein 

Bass  Clarinet 

Christopher  Pell 
Samuel  Rothstein 

Bassoon 

Andrew  Brady  S ° 

Keith  Buncke  * * 

Thomas  Schneider  J + 
Andrew  Thompson 

Contrabassoon 

Andrew  Thompson 

Horn 

Nicholas  Hartman  J 
Elyse  Lauzon  ° 

Andrew  Mee  * 

Molly  Norcross  S 
Jaclyn  Rainey  + 

Anna  Spina  * 

Trumpet 

Ryan  Beach  S J 
Joseph  Brown  * 

David  Cohen  ° 


Kathryn  Driscoll  * 

Stuart  Stephenson  + 

Tenor  Trombone 

Zachary  Guiles  * w ° 

Nick  Mahon  S * 

Brian  Santero  + 

Bass  Trombone 
Adam  Rainey 

Tuba 

Jose  Martinez  Ant6n 

Timpani 

Erin  Dowrey  S 
Kirk  Etheridge  ° 

George  Nickson  * 

Ethan  Pani  + 

Andres  Pichardo-Rosenthal 
Daniel  Zawodniak  * 

Percussion 

Erin  Dowrey  ° 

Kirk  Etheridge  * 

George  Nickson  + 

Ethan  Pani 

Andres  Pichardo-Rosenthal  * 
Daniel  Zawodniak  S J 

Harp 

Grace  Browning  ° * + 

Julia  Coronelli  * J 

Piano 

Katherine  Dowling 

Celesta 

Katherine  Dowling  J 
Nicolas  Namoradze  ° 

Alex  Peh  * + 

Andrew  Zhou  * 

Personnel  Manager 

Catelyn  Cohen 

Librarians 

John  Perkel 
Melissa  Steinberg 
Jessica  Davis  (TMC  Fellow) 
Anne  Rimbach  (TMC  Fellow) 

^ Concertmaster 
S Principal,  Birtwistle 

* Principal,  Crime 

J Principal,  Schuller 
° Principal,  Benjamin 

* Principal,  Bedford 

+ Principal,  Del  Tredici 
i New  Fromm  Player 
^Guest  Musician 
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FELLOWS  of  the  2012  TANCLEWOOD  MUSIC  CENTER 


Violin 

Kathryn  Andersen,  Pittsfield,  MA 

Fitzpatrick  Family  Fellowship 

Samantha  Bennett,  Ames,  lA 

Dr.  Marshall  N.  Fulton  Memorial  Fellowship/Richman/Auerbach 
Family  Fellowship 

Cynthia  Burton,  Banner  Elk,  NC 

Red  Lion  Inn/Blantyre  Fellowship 
Gregory  Cardi,  Scituate,  Rl 
Caroline  Crosvenor  Congdon  Memorial  Fellowship 
Wen-Tso  Chen,  Changhua,  Taiwan 
Akiko  Shiraki  Dynner  Memorial  Fellowship 
Autumn  Chodorowski,  Woodstock,  IL 

Pokross/Curhan/Wasserman  Fellowship 

Andrea  Daigle,  Boulder,  CO 

Juliet  Esselborn  Ceier  Memorial  Fellowship 

Thomas  Hofmann,  Boston,  MA 

Theodore  Edson  Parker  Foundation  Fellowship 

Erica  Hudson,  Glenview,  IL 

Dr.  Richard  M.  Shiff  Fellowship 

Jennise  Hwang,  Pasadena,  CA 

Merrill  Lynch  Fellowship 

Jacob  Joyce,  Ann  Arbor,  Ml 

Frederic  and  Juliette  Brandi  Fellowship 

Jordan  Koransky,  Laguna  Hills,  CA 

Edward  C.  Shufro  Fund  Fellowship 

Natalie  Kress,  Ambler,  PA 

Kingsbury  Road  Charitable  Foundation  Fellowship 

Ku  Won  Kwon,  Seoul,  South  Korea 

Luke  B.  Hancock  Foundation  Fellowship 

KahYee  Lee,  Kuala  Lumpur,  Wilayah  Persekutuan, 
Malaysia 

Edward  I.  and  Carole  J.  Rudman  Fellowship 

Matthew  Leslie-Santana,  Miami,  FL 

Samuel  Rapaporte,  Jr.  Family  Foundation  Fellowship 

Kayla  Moffett,  Falmouth,  MA 

Daphne  Brooks  Prout  Fellowship 

Julia  Noone,  Worcester,  MA 

Brookline  Youth  Concerts  Awards  Committee  Fellowship/Harry  and 
Marion  Dubbs  Fellowship 

Sarah  Peters,  Tokyo,  Japan 

Cerald  Celbloom  Memorial  Fellowship/Lucy  Lowell  Fellowship 

Lijia  Phang,  Singapore,  Singapore 

Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship/Dorothy  and 
Montgomery  Crane  Scholarship 

Maria  Semes,  Philadelphia,  PA 

Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 

Lee  Sheehan,  Atlanta,  GA 

Philip  and  Bernice  Krupp  Fellowship/Robert  J.  and  Jane  B.  Mayer 
Fellowship 

Sarah  Silver,  Pittsburgh,  PA 
Robert  Baum  and  Elana  Carroll  Fellowship/Richard  Smith 
Memorial  Fellowship 

Tess  Varley,  Coopersburg,  PA 

Penny  and  Claudio  Pincus  Fellowship 


Ludek  Wojtkowski,  Tucson,  AZ 
Tappan  Dixey  Brooks  Memorial  Fellowship 
Zou  Yu,  Shanghai,  China 
Judy  Gardiner  Fellowship 

Maggie  Zeng,  Chengdu,  China 

Max  Winder  Memorial  Fellowship 

Yi  Zhao,  Zheng  Zhou,  Henan,  China 

Dorothy  and  Charlie  Jenkins  Fellowship 

Viola 

Elizabeth  Breslin,  Princeton,  NJ 

Ronald  and  Karen  Rettner  Fellowship 

Michael  Davis,  Cincinnati,  OH 

Ethel  Barber  Eno  Scholarship /James  A.  Macdonald  Foundation 
Fellowship 

Alejandro  Duque,  San  Antonio,  TX 

Morris  A.  Schapiro  Fellowship 

Mary  Ferrillo,  Harvard,  MA 

Winkler /Drezner  Fellowship 

Amanda  Grimm,  Medina,  OH 

Bill  and  Barbara  Leith  Fellowship 

Adrienne  Hochman,  Houston,  TX 

Ushers  and  Programmers  Fellowship 

Maya  Jacobs,  Tel  Aviv,  Israel 

Lola  and  Edwin  Jaffe  Fellowship 

Jane  Mitchell,  Almond,  Wl 

Harry  and  Mildred  Remis  Fellowship 

Grace  Park,  Irvine,  CA 

Susan  B.  Kaplan  Fellowship 

Evan  Perry,  Somerset,  MA 

Edward  S.  Brackett,  Jr.  Fellowship 

Christiana  Reader,  Wichita,  KS 

Messinger  Family  Fellowship 

Brian  Sherwood,  Kansas  City,  MO 

Linda  J.  L.  Becker  Fellowship 

Tatiana  Trono,  Essex  Junction,  VT 

Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial  Fellowship 
Danielle  Wiebe,  Calgary,  AB,  Canada 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 

Cello 

Oliver  Aldort,  Eastsound,  WA 

Steve  and  Nan  Kay  Fellowship 
Yska  Benzakoun,  Paris,  France 
Florence  Could  Foundation  Fellowship 

Emma  Louise  Bobbs,  Cleveland,  OH 

Ruth  S.  Morse  Fellowship 
Thomas  Carpenter,  Charlottesville,  VA 
Michael  and  Sally  Cordon  Fellowship 

Jesse  Christeson,  Daytona  Beach,  FL 

Sagner  Family  Fellowship/Dan  and  Gloria  Schusterman  Fellowship 

Diana  Flores,  San  Jose,  Costa  Rica 

Saville  Ryan  and  Omar  Del  Carlo  Fellowship 

Natalie  Helm,  Louisville,  KY 

Donald  Law  Fellowship 
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Eugene  Lifschitz,  Moscow,  Russia 

Helene  R.  and  Norman  L.  Cahners  Fellowship/Casty  Family 
Fellowship 

Annamarie  Reader,  Wichita,  KS 
James  and  Caroline  Taylor  Fellowship 
Patricia  Ryan,  San  Diego,  CA 

Darling  Family  Fellowship 

Sarah  Stone,  Lake  Forest  Park,  WA 

Carolyn  and  George  R.  Rowland  Fellowship  in  honor  of  Reverend 
Eleanor J.  Panasevich 

Yina  Tong,  Shanghai,  China 

Starr  Foundation  Fellowship 

Clayton  Vaughn,  Meridian,  MS 

Stephen  and  Dorothy  Weber  Fellowship 

Kristen  Wojcik,  Amherst,  MA 
Bay  Bank/BankBoston  Fellowship 

Double  Bass 

jonathan  Borden,  Ridgefield,  CT 

Jerome  Zipkin  Fellowship 

Nicholas  Browne,  Pittsburgh,  PA 

George  and  Ginger  Elvin  Fellowship 

Nicholas  Cathcart,  Lake  Jackson,  TX 

Leo  L.  Beranek  Fellowship/Edward  G.  Shufro  Fund  Fellowship 
Alexander  Edelmann,  Wilmette,  IL 
Kitte  Sporn  Fellowship 


Eric  Lamm,  Los  Angeles,  CA 

Frelinghuysen  Foundation  Fellowship 

Brandon  Mason,  Arlington,  TX 
Jan  Brett  and  Joe  Hearne  Fellowship 
Nate  Paer,  Fair  Lawn,  Nj 

Dr.  John  Knowles  Fellowship 

Flute 

Pamela  Daniels,  Reston,  VA 

Stephanie  and  Bob  Gittleman  Fellowship /KMD  Foundation 
Fellowship 

Henrik  Heide,  Madison,  Wl 

Evelyn  and  Ron  Shapiro  Fellowship 

Seth  Morris,  Simpsonville,  KY 

Leslie  and  Stephen  Jerome  Fellowship 

Matthew  Roitstein,  Valencia,  CA 

Theodore  and  Cora  Ginsberg  Fellowship 

Oboe 

Angela  Limoncelli,  New  Hyde  Park,  NY 

Kitte  Sporn  Fellowship 

Paul  Lueders,  Needham,  MA 
Ushers/Programmers  Instrumental  Fellowship,  in  honor  of  Bob 
Rosenblatt 

Graham  Mackenzie,  Toronto,  ON,  Canada 

Fernand  Gillet  Memorial  Fellowship 

Caroline  Scharr,  Falmouth,  MA 

Steinberg  Fellowship/ Augustus  Thorndike  Fellowship 


Boston  University  College  of  Fine  Arts 
School  of  Music 


Balance  the  intensity  of  conservatory  training  with  the  broader 
perspectives  of  traditional  liberal  arts  education. 

Study  with  a faculty  drawn  from  the  large  number  of  topflight 
professional  musicians  who  reside  in  the  Boston  area,  including 
members  of  the  Boston  Symphony  Orchestra. 

Engage  in  the  rich  cultural  and  intellectual  life  of  Boston. 


Bachelor  of  Music 

Performance 
Composition  & Theory 
Musicology 
Music  Education 

Master  of  Music 

Performance 

Conducting,  Orchestral  & Choral 

Composition 

Historical  Performance 

Musicology 

Theory 

Music  Education- 
on  campus  and  online 


Doctor  of  Music 

Performance 
Historical  Performance 
Conducting,  Orchestral  & Choral 
Composition 
Music  Education- 
on  campus  and  online 

Certificate  Programs 

Artist  Diploma 
Performance  Diploma 
Opera  Institute 


School  of  Music  Admissions 
cfamusic(abu.edu 
800-643-4796 
or  617-353-3341 

www.bu.edu/cfa/music 

An  equal  opportunity,  affirmative  action  institution. 
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clarinet 

William  Amsel,  Austin,  TX 

George  and  Roberta  Berry  Fellowship 
John  Diodati,  Andover,  MA 
Alfred  E.  Chase  Fellowship 
Ching-Chieh  Hsu,  Taoyuan,  Taiwan 
Sydelle  and  Lee  Blatt  Fellowship/John  F.  Cogan.Jr.  and  Mary  L. 
Cornille  Fellowship 

Christopher  Pell,  Atlanta,  CA 

Edwin  and  Elaine  London  Family  Fellowship 

Bass  Clarinet 

Samuel  Rothstein,  Vernon  Hills,  IL 

Haskell  and  Ina  Cordon  Fellowship 

Bassoon 

Andrew  Brady,  Johnson  City,  TN 

Robert  C.  McClellan,  Jr.  IBM  Matching  CrantsFellowship 

Keith  Buncke,  Lake  Oswego,  OR 

Miriam  H.  and  5.  Sidney  Stoneman  Fellowship 

Thomas  Schneider,  Centennial,  CO 

John  and  Elizabeth  Loder  Fellowship 

Andrew  Thompson,  St.  Louis,  MO 

Denis  and  Diana  Osgood  Tottenham  Fellowship/Sherman  Walt 
Memorial  Fellowship 

Horn 

Nicholas  Hartman,  Potsdam,  NY 

Robert  and  Luise  Kleinberg  Fellowship 
Elyse  Lauzon,  Port  Washington,  NY 
Surdna  Foundation  Fellowship 

Andrew  Mee,  Toronto,  ON,  Canada 

BSO  Members'  Association  Fellowship 

Molly  Norcross,  Willow  Street,  PA 

BSAV/Carrie  L.  Peace  Fellowship 

Jaclyn  Rainey,  LaCrange,  KY 

William  Randolph  Hearst  Foundation  Fellowship 

Anna  Spina,  Skokie,  IL 

Daniel  and  Shirlee  Cohen  Freed  Fellowship/Carol  and  George 
Jacobstein  Fellowship 

Trumpet 

Ryan  Beach,  Lincoln,  NE 
Kitte  Sporn  Fellowship 
Joseph  Brown,  Houston,  TX 
Andr^  Come  Memorial  Fellowship 
David  Cohen,  Evanston,  IL 

Lost  <sL  Foundation  Fellowship 

Kathryn  Driscoll,  Amherst,  MA 

Mr.  and  Mrs.  Jay  Marks  Fellowship 
Stuart  Stephenson,  Fairfax  Station,  VA 
Armando  A.  Chitalla  Fellowship 

Tenor  Trombone 

Zachary  Guiles,  Williamstown,  VT 

Rita  Meyer  Fellowship 

Nick  Mahon,  Dorchester,  ON,  Canada 

Jacques  Kohn  Fellowship/ Arthur  and  Barbara  Kravitz  Fellowship 


Brian  Santero,  Poughkeepsie,  NY 

Charles  E.  Culpeper  Foundation  Fellowship 

Bass  Trombone 

Adam  Rainey,  La  Grange,  KY 

Ann  and  Cordon  Cetty  Foundation  Fellowship 

Tuba 

Jose  Martinez  Anton,  Chelva,  Valencia,  Spain 

Omar  Del  Carlo  Fellowship 

Harp 

Grace  Browning,  McLean,  VA 

John  and  Susanne  Crandin  Fellowship 

Julia  Coronelli,  Chicago,  IL 

Kathleen  Hall  Banks  Fellowship/Dr.  Raymond  and  Hannah  H. 
Schneider  Fellowship 

Percussion 

Erin  Dowrey,  Buffalo,  NY 

Lia  and  William  Poorvu  Fellowship 

Kirk  Etheridge,  Kendallville,  IN 

Clowes  Fund  Fellowship 

George  Nickson,  Port  Saint  Lucie,  FL 

Anonymous  Fellowship / Avedis  Zildjian  Fellowship,  in  honor  of 
Vic  Firth 

Ethan  Pani,  Louisville,  KY 

Barbara  Lee/Raymond  E.  Lee  Foundation  Fellowship 

Andres  Pichardo-Rosenthal,  Santa  Monica,  CA 

Rosamund  Sturgis  Brooks  Memorial  Fellowship 

Daniel  Zawodniak,  Grapevine,  TX 

Miriam  Ann  Kenner  Memorial  Scholarship/Morningstar  Family 
Fellowship 

Piano  (Instrumental) 

Katherine  Dowling,  Regina,  SK,  Canada 

Marion  Callanan  Memorial  Fellowship /R.  Amory  Thorndike 
Fellowship 

Nicolas  Namoradze,  Budapest,  Hungary 
Catherine  and  Paul  Buttenwieser  Fellowship /Adek  and  John  Cray 
Memorial  Fellowship 

Alex  Peh,  New  York,  NY 

Paul  Jacobs  Memorial  Fellowship 
Nana  Shi,  Shenyang,  Liaoning,  China 
Peggy  Rockefeller  Memorial  Fellowship 

Andrew  Zhou,  Fremont,  CA 

Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 

Piano  (Vocal) 

Bretton  Brown,  Murray,  KY 

Wilhelmina  C.  Sandwen  Memorial  Fellowship 

Matthew  Gemmill,  Ames,  lA 

Marie  Cillet  Fellowship 

Kara  Huber,  Oakland,  IL 

Billy  Joel  Keyboard  Fellowship 

Paul  Jarski,  Irvine,  CA 

Stephanie  Morris  Marryott  dl_  Franklin  J.  Marryott  Fellowship 
Wei-Han  Wu,  Kaohsiung,  Taiwan 
Felicia  Montealegre  Bernstein  Fellowship/Nat  Cole  Memorial 
Fellowship 
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Soprano 

Kristina  Bachrach,  Holliston,  MA 

Ushers/Programmers  Harry  Stedman  Vocal  Fellowship 

Sharon  Harms,  Pueblo,  CO 

Eduardo  and  Lina  Plantilla  Fellowship 
YoonCeong  Lee,  Seoul,  South  Korea 
Richard  F.  Cold  Memorial  Scholarship /Tangkwood  Music  Center 
Fellowship 

Clarissa  Lyons,  Davis,  CA 

Hannah  and  Walter  Shmerler  Fellowship 

Amy  Petrongelli,  Harrison,  Ml 

Dr.  Lewis  R.  and  Florence  W.  Lawrence  Tanglewood  Fellowship/ 
Andrall  and  Joanne  Pearson  Scholarship 
jennifer  Taverner,  Toronto,  ON,  Canada 
Valerie  and  Allen  Hyman  Family  Fellowship 

liana  Zarankin,  Toronto,  ON,  Canada 

Naomi  and  Philip  Kruvant  Family  Fellowship 

Mezzo-Soprano 

Tammy  Coil,  Denver,  CO 

Thelma  Fisher  Fellowship 

Heather  Flemming,  Rothesay,  NB,  Canada 

Everett  and  Margery  Jassy  Fellowship /Tanglewood  Music  Center 
Fellowship 

Kate  Jackman,  Tyler,  TX 
Athena  and  James  Carivaltis  Fellowship 
Jacquelyn  Matava,  Farmington,  CT 
Claire  and  Millard  Pryor  Fellowship 

Tenor 

James  Barbato,  Lewisburg,  PA 

Bernice  and  Lizbeth  Krupp  Fellowship/Arlene  andDonald  Shapiro 
Fellowship 

Zach  Finkelstein,  Plymouth,  MA 

Leah  Jansizian  Memorial  Scholarship/Pearl  and  Alvin  Schottenfeld 
Fellowship 

Andrew  Fuchs,  Kansas  City,  MO 

William  F.  and  Juliana  W.  Thompson  Fellowship 

Jeffrey  Hill,  Fruitvale,  BC,  Canada 

Cynthia  L.  Spark  Scholarship/Eugene  Cook  Scholarship 

Baritone 

Steven  Eddy,  Laurel,  MD 
Merwin  Ceffen,  M.D.  and  Norman  Solomon,  M.D.  Fellowship 

Matthew  Morris,  Baltimore,  MD 

Tisch  Foundation  Scholarship /Tanglewood  Music  Center  Fellowship 

David  Tinervia,  Longmeadow,  MA 

William  E.  Crofut  Family  Scholarship /Stephen  and  Persis  Morris 
Fellowship 

Bass-Baritone 

Richard  Ollarsaba,  Tempe,  AZ 

Paul  and  Lori  Deninger  Fellowship/Andrea  and  Kenan  Sahin 
Fellowship 

Douglas  Williams,  Farmington,  CT 
Kandell  Family  Fellowship/Mary  H.  Smith  Scholarship 

Conducting 

Vlad  Agachi,  Cluj-Napoca,  Romania 

Seiji  Ozawa  Fellowship 


Alexandre  Bloch,  France 

Maurice  Abravanel  Scholarship/Evelyn  and  Phil  Spitalny  Fellowship 
Ken-David  Masur,  Leipzig,  Germany  &.  New  York,  NY 
Edward  H.  and  Joyce  Linde  Fellowship 

Composition 

Jenny  Beck,  Indiana,  PA 

Patricia  Plum  Wylde  Fellowship 

Edmund  Finnis,  Oxford,  England 

Leonard  Bernstein  Fellowship 

Matthew  Kaner,  London,  England 

Margaret  Lee  Crofts  Fellowship 

Elizabeth  Ogonek,  New  York,  NY 

William  and  Mary  Creve  Foundation-John  J.  Tommaney  Fellowship 
Alastair  Putt,  London,  England 
Leonard  Bernstein  Fellowship 
Benjamin  Scheuer,  Hamburg,  Germany 
Otto  Eckstein  Family  Fellowship 

Library 

Jessica  Davis,  Athens,  GA 

Jane  W.  Bancroft  Fellowship 

Anne  Rimbach,  Rochester,  NY 

Arno  and  Maria  Maris  Student  Memorial  Fellowship 

Audio  Engineering 

Zana  Corbett,  Kaunas,  Lithuania 

C.  D.  Jackson  Fellowship 

Elizaveta  Fedorova,  St.  Petersburg,  Russia 

Mary  E.  Brosnan  Fellowship 

Duncan  Ferguson,  Munising,  Ml 
Stanley  Chappie  Fellowship 

Lauran  Jurrius,  Heemstede,  The  Netherlands 
Velmans  Foundation  Fellowship /Tanglewood  Music  Center  Fellowship 

Piano  Technology 

Richard  Beebe,  Chicago,  IL 

Harold  C.  Colt,  Jr.  Memorial  Fellowship 

Scott  Ness,  Albert  Lea,  MN 

Anna  Sternberg  and  Clara  J.  Marum  Fellowship 

Publications 

Zoe  Kemmerling,  Davis,  CA 

Northern  California  Fellowship 

The  New  Fromm  Players 

Martha  Long,  flute.  Chapel  Hill,  NC 
Danny  Goldman,  clarinet,  New  York,  NY 
Alexander  Bernstein,  piano,  Walla  Walla,  WA 
Ryan  MacEvoy  McCullough,  piano.  Eureka,  CA 
Micah  Ringham,  violin,  Vancouver,  BC,  Canada 
Alex  Shiozaki,  violin,  Saratoga,  CA 
Derek  Mosloff,  viola.  Thief  River  Falls,  MN 
Michael  Dahiberg,  cello,  Philadelphia,  PA 

Conducting  Workshop  (July  20-31) 

Matthew  Aucoin,  Jonathan  Berman,  Rafael  Payare, 

James  Phillips,  Blair  Skinner,  and  Joseph  Young 
The  Conducting  Workshop  Program  is  sponsored  by 
the  Claudia  and  Steven  Perles  Family  Foundation. 
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2012  RESIDENT  ARTIST  FACULTY 


Chamber  Music 

Norman  Fischer,  Chamber 
Music  Coordinator 
Charles  E.  Culpeper  Foundation 
Master  Teacher  Chair 
Ignat  Solzhenitsyn,  Piano 
Program  Coordinator;  chamber 
music  coach 

Stephen  and  Dorothy  Weber 
Artist-In-Residence 
Emanuel  Ax 
Stephen  Drury 
Christoph  Eschenbach 
Claude  Frank 
Pamela  Frank 
Andrew  Jennings 

Richard  Burgin  Master  Teacher  Chair 
Joseph  Silverstein 
Beatrice  Sterling  Procter  Master 
Teacher  Chair 

String  Quartet  Seminar 

Samuel  Rhodes,  viola 
Juilliard  String  Quartet 
David  Ceber,  cello 
American  String  Quartet'-' 

Ian  Swensen,  violin 
Meliora  String  Quartet" 

Roger  Tapping,  viola 
Takdcs  Quartet" 

Andrew  Jennings,  violin 
Mark  Sokol,  violin 
Norman  Fischer,  cello 
Concord  String  Quartet'" 

* former  ensemble  affiliation 

Composition 

John  Harbison,  Composition 
Program  Chairman 
Barbara  La  Mont  Master  Teacher 
Chair 


Michael  Candolfi, 

Composition  Program  Coordinator 
Vic  Firth  Master  Teacher 
Chair,  endowed  by 
Mr.  and  Mrs.  Henry  Wheeler 
George  Benjamin 

Vocal  Arts  Program 

Phyllis  Curtin,  Vocal  Arts 
Chairman;  soprano 
Harry  L.  el  Nancy  Lurie  Marks 
Tanglewood  Artist-In-Residence 
Kayo  Iwama,  Vocal  Arts 
Coordinator;  vocal  coach 
Renee  Longy  Master  Teacher  Chair, 
gift  of Jane  and  John  Goodwin 
Howard  Watkins,  Vocal  Arts 
Coordinator;  vocal  coach 
Marian  Douglas  Martin  Master 
Teacher  Chair,  endowed  by 
Marilyn  Brachman  Hoffman 
Stephanie  Blythe,  mezzo-soprano 
Edward  and  Lois  Bowles  Master 
Teacher  Chair 

Kenneth  Griffiths,  vocal  coach 
Berkshire  Master  Teacher  Chair 
Linda  Hall,  vocal  coach 
Lucy  Shelton,  soprano 
Surdna  Foundation  Master 
Teacher  Chair 
Alan  Smith,  vocal  coach 

Audio  Engineering 

Tim  Martyn 

Publications 

Marc  Mandel,  Director  of 
Program  Publications 
Robert  Kirzinger,  Assistant 
Director  of  Program  Publications, 
Editorial 

Piano  Technician 

Steve  Carver 
Barbara  Renner 


Conducting/Cuest  Conductors 

Stefan  Asbury,  Conducting 
Program  Coordinator 
Sana  H.  and  Hasib  J.  Sabbagh 
Master  Teacher  Chair 
Christoph  von  Dohnanyi 
Charles  Dutoit 
Rafael  Fruhbeck  de  Burgos 
Miguel  Harth-Bedoya 
Oliver  Knussen 
Marcelo  Lehninger 
Lorin  Maazel 
Andris  Nelsons 
Gunther  Schuller 

Guest  Faculty/Visiting  Artists 

Alan  Abel,  percussion 
Eduard  Atkatz,  percussion 
Frank  Corliss,  piano 
Chris  Deviney,  percussion 
Roberto  Diaz,  viola 
Richard  Dyer,  lecturer 
Frank  Epstein,  percussion 
Tom  Gauger,  percussion 
Susan  Graham,  mezzo- 
soprano 

Hakan  Hagegard,  baritone 
Eleanor  Naylor  Dana  Visiting 
Artist-In-Residence 
Will  James,  percussion 
Martin  Katz,  collaborative  piano 
Valerie  Mazzolini  Gordon,  harp 
Mark  Morris,  choreographer, 
opera  stage  director 
Members  of  The  Mark 
Morris  Dance  Group 
Ann  Hobson  Pilot,  harp 
Andre  Previn,  composer  and 
conductor 

Gunther  Schuller,  composer 
and  conductor 
Peter  Serkin,  piano 


Cover  design  by  Kevin  Toler.  Photograph  by  Stu  Rosner. 
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iTanglewood 

MUSIC  CENTER 

Tanglewood  Music  Center  Fellows 
Vocal  Recital 

Wednesday,  August  15,  2012  at  8:00PM 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

Songs  on  the  poetry  of 

Emily  Dickinson 

(1830-1886) 

Please  hold  your  applause  until  the  conclusion  of  each  set. 


Nature 

Robert  Baksa 

(b.  1938) 

Two  butterflies  went  out  at  Noon 

Kristina  Bachrach,  soprano 
Bretton  Brown,  piano 

Ricky  Ian  Gordon 

(b.  1956) 

How  happy  is  the  little  stone 

Amy  Petrongelli,  soprano 
Matthew  Gemmill,  piano 

James  Legg 

(1962-2000) 

Bee!  I'm  expecting  you! 

Stephanie  Blythe,  mezzo  soprano* 
Alan  Smith,  piano* 

Ricky  Ian  Gordon 
Arthur  Farwell 

(1872-1952) 

Bee!  I'm  expecting  you! 
Summer's  Armies 

Matthew  Morris,  baritone 
Matthew  Gemmill,  piano 

Aaron  Copland 

(1900-1990) 

Nature— the  gentlest  mother 

Kristina  Bachrach,  soprano 
Bretton  Brown,  piano 

Robert  Baksa 
Ricky  Ian  Gordon 

Death 

There's  a certain  Slant  of  light 
The  Bustle  in  a House 

Steven  Eddy,  baritone 
Wei-Han  Wu,  piano 

John  Duke 

(1899-1984) 

An  awful  Tempest  mashed  the  air 

Jennifer  Taverner,  soprano 
Nicolas  Namoradze,  piano 

Aaron  Copland 
Robert  Baksa 

1 felt  a Funeral  in  my  Brain 
1 died  for  Beauty 

Tammy  Coil,  mezzo  soprano 
Kara  Huber,  piano 

NTERMISSION 


Love  & Self 

Alan  Smith* 

(b.  1955) 

I'm  Nobody!  (world  premiere) 
Stephanie  Blythe,  mezzo  soprano* 
Alan  Smith,  piano* 

Robert  Baksa 

Poor  little  Heart! 

Ricky  Ian  Gordon 

Andrew  Fuchs,  tenor 
Paul  Jarski,  piano 
Poor  little  heart! 

Jacquelyn  Matava,  mezzo  soprano 
Paul  Jarski,  piano 

Ricky  Ian  Gordon 

If  all  the  griefs  1 am  to  have 

Andrew  Fuchs,  tenor 
Paul  Jarski,  piano 

Robert  Baksa 

The  Soul  selects  her  own  Society 

Jacquelyn  Matava,  mezzo  soprano 
Paul  Jarski,  piano 

Religion 

Aaron  Copland 

Why  do  they  shut  Me  out  of  Heaven? 

Jennifer  Taverner,  soprano 
Nicolas  Namoradze,  piano 

Aaron  Copland 

Going  to  Heaven! 

Amy  Petrongelli,  soprano 
Matthew  Gemmill,  piano 

Arthur  Farwell 
Aaron  Copland 

The  Sabbath 
The  Chariot 

David  Tinervia,  baritone 
Kara  Huber,  piano 

James  Legg 

'Tis  not  that  Dying  hurts  us  so 

Stephanie  Blythe,  mezzo  soprano* 
Alan  Smith,  piano* 

*TMC  Faculty 

The  versions  of  the  poetry  read  in  this  evening's  performance  come  from  The  Complete 
Poems  of  Emily  Dickinson,  edited  by  Thomas  H.  Johnson,  pub.  by  Little,  Brown  (Boston), 
c.  1960. 


The  coaches  for  this  concert  include  TMC  Faculty  Members 
Kayo  Iwama  (Coil,  Taverner,  Tinervia),  Alan  Smith  (Bachrach,  Eddy,  Morns,  Petrongelli), 
Howard  Watkins  (Fuchs,  Matava),  and  Stephanie  Blythe  (All) 


A Note  from  the  Composer 


Smith,  I'm  Nobody! 

Though  i have  composed  many  songs,  I have  never  before  set  a text  of  Emiiv 
Dickinson's.  For  one  thing,  I regard  her  writing  with  awe;  for  another,  so  many 
composers  have  already  set  her  poems  so  wonderfully  that  I have  considered  her  work 
richly  represented  and  illuminated  in  the  song  repertoire.  With  this  season's  Dickinson 
Project  at  Tanglewood  led  by  Stephanie  Blythe  fomenting  in  my  imagination,  this 
setting  of  I'm  Nobody!  came  to  me  fully  formed,  unexpectedly,  and  in  a rush  to  be 
born.  The  key  is  C-flat  major,  a swampy  key  for  a poem  whose  metaphor  so 
prominently  deals  with  frogs  and  bogs.  The  accompaniment  portrays  the  erratic  leaps 
and  sudden,  electric  pauses  of  our  amphibian  companions.  There  is  a significant 
aspect  of  the  performance  indication  that  is  quite  unusual,  but  if  I give  it  away  in  the 
program  notes,  it  will  steal  the  surprise,  so  please  stay  awake  so  that  you  don't  miss 
anythingl  The  joy  of  writing  songs  for  Stephanie  Blythe,  whom  I met  at  Tanglewood 
almost  twenty  years  ago,  is  a wonted  and  constant  sumptuousness.  Her  love  of  words, 
especially  Ms.  Dickinson's,  paired  with  her  grand  sense  of  humor  are  the  nuclear 
dynamism  that  enthused  this  song  into  existence. 

—Alan  Louis  Smith 


About  the  artists 


Mezzo-soprano  Stephanie  Blythe  is  considered  to  be  one  of  the  most  highly  respected 
and  critically  acclaimed  artists  of  her  generation.  Ms.  Blythe  has  sung  in  many  of  the 
renowned  opera  houses  in  the  US  ahd  Europe  including  the  Metropolitan  Opera,  San 
Francisco  Opera,  Lyric  Opera  of  Chicago,  Seattle  Opera,  Royal  Opera  House  Covent 
Garden,  and  the  Opera  National  de  Paris.  Her  many  roles  include  the  title  roles  in 
Carmen,  Samson  et  Daiiia , Orfeo  ed  Euridice,  L'ltaiiana  in  Alger! , La  Grande  Duchesse, 
Tancredi,  Mignon,  and  Guilio  Cesare;  Frugola,  Principessa,  and  Zita  in  II  Trittico,  Fricka 
in  both  Das  Rheingold  and  Die  Walkiire,  Waltraute  in  Gotterddmmerung,  Azucena  in  II 
Trovatore,  Ulrica  in  Un  Ballo  in  Maschera,  Baba  the  Turk  in  The  Rake's  Progress, 
Jezibaba  in  Rusalka,  Jocasta  in  Oedipus  Rex,  Mere  Marie  in  Dialogues  des  Carmelites; 
Mistress  Quickly  in  Falstaff,  ino/Juno  in  Semele,  and  Orlofsky  in  Die  Fledermaus. 

Ms.  Blythe  has  also  appeared  with  many  of  the  world's  finest  orchestras  including  the 
New  York  Philharmonic,  Boston  Symphony  Orchestra,  Chicago  Symphony  Orchestra, 
Los  Angeles  Philharmonic,  San  Francisco  Symphony,  Philadelphia  Orchestra,  Opera 
Orchestra  of  New  York,  Minnesota  Orchestra,  Haile  Orchestra,  Orchestra  of  the  Age  of 
Enlightenment,  the  Ensemble  Orchestre  de  Paris,  and  the  Concertgerbouworkest.  She 
has  also  appeared  at  the  Tangelwood,  Cincinnati  May,  and  Ravinia  festivals,  and  at  the 
BBC  Proms.  The  many  conductors  with  whom  she  has  worked  include  Harry  Bicket, 
James  Conlon,  Charles  Dutoit,  Mark  Elder,  Christoph  Eschenbach,  James  Levine,  Nicola 
Luisotti,  Sir  Charles  Mackerras,  Jonn  Nelson,  Antonio  Pappano,  Mstislav  Rostropovitch, 
Robert  Spano,  Patrick  Summers,  and  Michael  Tiison  Thomas. 


A frequent  recitalist,  Ms.  Blythe  has  been  presented  in  recital  in  New  York  by  Zankel 
Hall,  Lincoln  Center's  Great  Performers  Series  at  Alice  Tully  Hall  ana  its  American  Song- 
book  Series  at  the  Allen  Room,  the  92nd  Street  Y,  Town  Hall,  ana  the  Metropolitan 
Museum  of  Art.  She  has  also  been  presenter  by  the  Vocal  Arts  Society  ana  at  the  Su- 
preme Court  at  the  invitation  of  Supreme  Court  Justice  Ruth  Bader  Ginsberg  in  Wasn- 
ington,  DC;  the  Cleveland  Art  Song  Festival,  the  University  Musical  Society  in  Ann  Ar- 
bor, the  Philadelphia  Chamber  Music  Society,  and  Shriver  Hall  in  Baltimore. 

A champion  of  American  song,  she  recently  premiered  Twelve  Poems  of  Emily  Dickin- 
son, by  the  late  James  Legg  in  Town  Hall.  She  also  premiered  Vignettes:  Ellis  Island,  a 
song  cycle  written  especially  for  her  by  Alan  Smith  which  was  featured  in  a special 
television  program  entitled  Vignettes:  An  Evening  with  Stephanie  Blythe  and  Warren 
Jones.  Her  most  recent  collaboration  with  Mr.  Smith  was  Covered  Wagon  Woman,  a 
piece  commissioned  for  Ms.  Blythe's  residency  with  the  Chamber  Music  Society  of 
Lincoln  Center  and  recorded  with  the  ensemble  on  its  own  label,  CMS  Studio  Re- 
cordings. 

Ms  Blythe  starred  in  the  Metropolitan  Opera’s  live  HD  broadcasts  of  Orfeo  ed  Euridice, 
II  Trittico,  Rodelinda,  and  the  complete  Ring  Cycle.  Her  recordings  of  works  by  Mahler, 
Brahms,  and  Wagner  and  of  anas  by  Handel  ana  Bacn  are  available  on  the  Virgin  Clas- 
sics iaoel. 

This  season,  Ms.  Blythe  returned  to  the  Metropolitan  Opera  for  Rodelinda,  Aida  and 
the  complete  Ring  Cycle,  and  appeared  with  the  New  York  Philharmonic  and  with  the 
Philharmonia  Baroque  Orchestra  at  Cal  Performances.  This  summer  she  returns  to  the 
Ravinia  and  Mostly  Mozart  Festival  festivals,  and  next  season  sne  returns  to  the  Met- 
ropolitan Opera  for  a new  production  of  Un  Ballo  in  Maschera  and  the  complete  Ring 
Cycle  and  tours  the  US  with  two  of  her  highly  acclaimed  programs:  We'll  Meet  Again: 
The  Songs  of  Kate  Smith  and  an  All-American  song  program,  culminating  in  recital  in 
Carnegie  Hall's  Stern  Auditorium. 

Ms.  Blythe  was  named  Musical  America's  Vocalist  of  the  Year  for  2009.  Her  other 
awards  include  the  2007  Opera  News  Award  and  the  1999  Richard  Tucker  Award. 
Stephanie  Blythe  is  the  Artistic  Director  and  Alan  Smith  is  the  Music  Director  of  the  Fall 
Island  Vocal  Arts  Seminar  held  each  spring  in  Potsdam,  at  the  Crane  School  of  Music, 
SUNY  Potsdam. 


Pianist  Alan  Smith  enjoys  a reputation  as  one  of  the  United  States'  most  highly 
regarded  figures  in  the  field  of  collaborative  artistry.  His  performing  experiences  have 
included  associations  in  major  musical  venues  with  such  musical  personalities  as  bass- 
baritone.  Thomas  Stewart;  soprano,  Barbara  Bonney;  mezzo-soprano,  Stephanie 
Blythe;  violist,  Donald  Mclnnes;  violinist,  Eudice  Shapiro;  as  well  as  the  Los  Angeles 
Chamber  Virtuosi.  Broadcasts  of  his  pertormances,  comoositions,  and  interviews  have 
been  aired  internationally.  His  expertise  and  experience  in  song  literature,  chamber 
music,  and  opera  make  him  much  sought  after  as  an  accompanist,  coach,  faculty 
colleague,  teacher  of  master  classes,  and  adjudicator  of  area  and  international 
competitions,  including  regular  engagements  as  a juage  for  the  Metropolitan  Opera 
National  Council  Auditions. 


At  the  use  Thornton  School  of  Music,  Professor  Smith  served  as  the  chair  of  Keyboard 
Studies  and  still  serves  as  the  director  of  the  Keyboard  Collaborative  Arts  Program,  one 
of  the  oldest  and  largest  programs  of  its  kind  the  country.  Having  studied  with  the 
legendary  Martin  Katz,  Alan  Smith  has  become  a teacher  of  renown  himself;  among  his 
awards  are  the  Virginia  Ramo  Award  for  excellence  in  teaching  and  the  Dean's  Award 
for  Excellence  in  Teaching  from  the  Thornton  School  and  the  Inaugural  Mellon  Award 
Certificate  of  Recognition  for  Excellence  in  Mentoring.  His  current  and  former  students 
maintain  important  positions  internationally  in  the  field  of  collaborative  piano  and 
coaching.  He  has  served  for  23  years  as  a member  of  the  vocal  coaching  faculty  at  the 
Tanglewood  Music  Center  in  western  Massachusetts,  was  formerly  that  program's 
vocal  program  coordinator,  and  most  recently  served  as  the  coordinator  of  the  piano 
program,  for  which  he  held  a named  chair  as  the  Marian  Douglas  Martin  Master 
Teacher. 

His  own  compositions  for  voice  and  piano  have  received  performances  in  many  parts 
of  the  world  by  some  of  the  world's  most  acclaimed  artists  in  such  venues  as  Carnegie 
Hall,  Lincoln  Center,  Kennedy  Center,  Wigmore  Hall,  Tanglewood  Music  Center,  Music 
Academy  of  the  West,  and  the  Ravinia  Festival.  He  was  commissioned  by  the  Tangle- 
wood Music  Center  for  a set  of  songs  for  a world  premiere  gala  concert  in  2002,  cele- 
brating the  80th  birthday  of  American  soprano,  Phyllis  Curtin.  Alfred  Publishing  re- 
leased his  Four  Folksongs  for  Soprano,  Viola,  and  Piano  in  September  of  2003  and  his 
song  cycle.  Vignettes:  Ellis  Island,  was  recorded  for  public  television  in  New  York  by 
mezzo-soprano  Stephanie  Blythe  and  pianist  Warren  Jones,  and  was  aired  in  January 
of  2004.  The  performance  has  been  added  to  the  permanent  collection  of  the  Museum 
of  Television  and  Radio  in  New  York. 

He  was  commissioned  to  compose  a new  vocal  chamber  work,  which  was  premiered 
by  the  Chamber  Music  Society  of  Lincoln  Center  in  February  of  2008.  The  composition, 
on  texts  taken  from  the  diary  of  an  American  pioneer  woman  who  crossed  the  conti- 
nent in  a covered  wagon.  Covered  Wagon  Woman  was  commissioned  to  be  performed 
by  Stephanie  Blythe,  and  pianist,  Warren  Jones.  The  most  recent  performance  was  at 
the  Tanglewood  Music  Center  with  Ms.  Blythe  and  with  the  composer  at  the  piano. 
The  program  also  included  the  world  premiere  of  An  Unknown  Sphere,  a piece  for 
mezzo-soprano  soloist  and  unaccompanied  chorus  that  was  commissioned  by  the  Bos- 
ton Symphony  Orchestra  for  the  Tanglewood  Festival  Chorus  and  Ms.  Blythe.  Dr.  Smith 
has  had  articles  published  in  Piano  and  Keyboard  magazine  and  his  articles  and  reviews 
on  various  aspects  of  collaborative  artistry  have  appeared  in  the  magazine,  The  Ameri- 
can Music  Teacher.  He  is  president  of  the  Eta  chapter  of  the  Pi  Kappa  Lambda  national 
music  honor  society.  Alan  Smith  is  the  Music  Director  and  Stephanie  Blythe  is  the  Artis- 
tic Director  of  the  Fall  Island  Vocal  Arts  Seminar  held  each  spring  in  Potsdam,  at  the 
Crane  School  of  Music,  SUNY  Potsdam. 
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Upcoming  Concerts  of  the  Tanglewood  Music  Center 


Saturday,  August  18, 11am 

Composer  Piece-a-Day  Performance 
Free  Admission 

Saturday,  August  18,  6pm 

Prelude  Concert 

Works  by  DEBUSSY,  STEVENS  and  WILLIAMS 

Sunday,  August  19, 10am 

Chamber  Music 

Works  by  BRAHMS,  DEBUSSY,  GUASTAVINO, 
MONTSALVATGE  and  SCHUMANN 

Sunday,  August  19, 1pm 

Vocal  Prelude  Concert 
Scandinavian  Song 

Works  by  ALFVEN,  GEIJER,  GRIEG,  LARSSON, 
RANGSTROM,  SIBELIUS,  and  STENHAMMAR 

Sunday,  August  19,  2:30pm  (Shed) 

The  Leonard  Bernstein  Memorial  Concert 
Supported  by  Dr.  Raymond  and  Hannah  H. 
Schneider  and  Diane  H.  Lupean 

Tanglewood  Music  Center  Orchestra 
Rafael  Friihbeck  de  Burgos,  conductor 
Gil  Shaham,  violin 

BEETHOVEN  Violin  Concerto 
BARTOK  Concerto  for  Orchestra 


Unless  otherwise  noted,  all  events  take  place  in  the 
Florence  Gould  Auditorium  of  Seiji  Ozawa  Hall. 

Tickets  available  through  Tanglewood  Box  Office,  SymphonyCharge, 
or  online  at  www.tanglewood.org. 

S Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is  prohibited. 


Tanglewood 

MUSIC  CENTER 


Songs  on  the  poetry  of 


Emily  Dickinson 

(1830-1886) 


Nature 

Two  Butterflies  went  out  at  Noon 

Two  Butterflies  went  out  at  Noon  — 

And  waltzed  upon  a Farm- 

Then  stepped  straight  through  the  Firmament 

And  rested,  on  a Beam— 

And  then— together  bore  away 
Upon  a shining  sea  — 

Though  never  yet,  in  any  Port— 

Their  coming,  mentioned— be- 
lt spoken  by  the  distant  Bird— 

If  met  in  Ether  Sea 

By  Frigate,  or  by  Merchantman- 

No  notice— was— to  me— 


How  happy  is  the  little  stone 

How  happy  is  the  little  Stone 
That  rambles  in  the  Road  alone. 
And  doesn't  care  about  Careers 
And  Exigencies  never  fears— 
Whose  Coat  of  elemental  Brown 
A passing  Universe  put  on. 

And  independent  as  the  Sun 
Associates  or  glows  alone. 
Fulfilling  absolute  Decree 
In  casual  simplicity— 


Bee!  I'm  expecting  you! 

Bee!  I'm  expecting  you! 

Was  saying  Yesterday 
To  Somebody  you  know 
That  you  were  due— 

The  Frogs  got  Home  last  Week- 
Are  settled,  and  at  work— 

Birds,  mostly  back— 

The  Clover  warm  and  thick— 

You'll  get  my  Letter  by 
The  seventeenth;  Reply 
Or  better,  be  with  me— 

Yours,  Fly. 


Summer's  Armies 

Some  Rainbow— coming  from  the  Fair! 
Some  Vision  of  the  World  Cashmere— 

I confidently  see! 

Or  else  a Peacock's  purple  Train 
Feather  by  feather— on  the  plain 
Fritters  itseif  away! 

The  dreamv  Butterflies  bestir! 

Lethargic  pools  resume  the  whir 
Of  last  year's  sundered  tune! 

From  some  old  Fortress  on  the  sun 
Baronial  Bees— march— one  by  one— 
In  murmuring  platoon! 

The  Robins  stand  as  thick  today 
As  flakes  of  snow  stood  yesterday— 

On  fence— and  Roof— and  Twig! 

The  Orchis  binds  her  feather  on 
For  her  old  lover— Don  the  Sun! 
Revisiting  the  Bog! 

Without  Commander!  Countless!  Still! 
The  Regiments  of  Wood  and  Hill 
In  bright  detachment  stand! 

Behold!  Whose  Multitudes  are  these? 
The  children  of  whose  turbaned  seas— 
Or  what  Circassian  Land? 


Nature— the  gentlest  mother 

Nature— the  gentlest  mother  is, 
Impatient  of  no  Child— 

The  feeblest— or  the  waywardest- 
Her  Admonition  mild  — 

In  Forest— and  the  Hill  — 

By  Traveller— be  heard- 
Restraining  Rampant  Squirrel— 

Or  too  impetuous  Bird- 

How  fair  Her  Conversation  — 

A Summer  Afternoon— 

Her  Household— Her  Assembly— 
And  when  the  Sun  go  down— 

Her  Voice  among  the  Aisles 
Incite  the  timid  prayer 
Of  the  minutest  Cricket— 

The  most  unworthy  Flower— 

When  all  the  Children  sleep— 

She  turns  as  long  away 

As  will  suffice  to  light  Her  lamps— 

Then  bending  from  the  Sky— 

With  infinite  Affection— 

And  infiniter  Care— 

Her  Golden  finger  on  Her  lip— 

Wills  Silence— Everywhere— 


Death 

There's  a certain  Slant  of  light 

There's  a certain  Slant  of  light, 

Winter  Afternoons— 

That  oppresses,  like  the  Heft 
Of  Cathedral  Tunes— 

Heavenly  Hurt,  it  gives  us— 

We  can  find  no  scar. 

But  internal  difference. 

Where  the  Meanings,  are— 

None  may  teach  it— Any— 

'Tis  the  Seal  Despair— 

An  imperial  affliction 
Sent  us  of  the  Air— 

When  it  comes,  the  Landscape  listens 
Shadows— hold  their  breath— 

When  it  goes,  'tis  like  the  Distance 
On  the  look  of  Death— 


The  Bustle  in  a House 

The  Bustle  in  a House 
The  Morning  after  Death 
Is  solemnest  of  industries 
Enacted  upon  Earth— 

The  Sweeping  up  the  Heart 
Ana  putting  Love  away 
We  shall  not  want  to  use  again 
Until  Eternity. 

An  awful  Tempest  mashed  the  air 

An  awful  Tempest  mashed  the  air— 
The  clouds  were  gaunt,  and  few  — 

A Black— as  of  a Spectre's  Cloak 
Hid  Heaven  and  Earth  from  view. 

The  creatures  chuckled  on  the  Roofs— 
And  whistled  in  the  air— 

And  shook  their  fists— 

And  gnashed  their  teeth— 

And  swung  their  frenzied  hair. 

The  morning  lit— the  Birds  arose— 

The  Monster’s  faded  eyes 
Turned  slowly  to  his  native  coast— 

And  peace— was  Paradise! 

I felt  a Funeral,  in  my  Brain 

1 felt  a Funeral,  in  my  Brain, 

And  Mourners  to  and  fro 

Kept  treading— treading— till  it  seemed 

That  Sense  was  breaking  through  — 

And  when  they  all  were  seated, 

A Service,  like  a Drum- 

Kept  beating— beating— till  I thought 

My  Mina  was  going  numb— 

And  then  I heard  them  lift  a Box 
And  creak  across  my  Soul 
With  those  same  Boots  of  Lead,  again. 
Then  Space— began  to  toll. 

As  all  the  Heavens  were  a Bell, 

And  Being,  but  an  Ear, 

And  I,  and  Silence,  some  strange  Race 
Wrecked,  solitary,  here— 

And  then  a Plank  in  Reason,  broke. 

And  I dropped  down,  and  down— 

And  hit  a World,  at  every  plunge. 

And  Finished  knowing— then  — 


I died  for  Beauty— but  was  scarce 

I died  for  Beauty— but  was  scarce 
Adjusted  in  the  Tomb 
When  One  who  died  for  Truth,  was  lain 
In  an  adjoining  Room— 

He  questioned  softly  "Why  I failed?" 
"For  beauty,"  I replied— 

"And  I— for  Truth— Themselves  are  One- 
We  Brethren,  are,  ' He  said— 

And  so,  as  Kinsmen,  met  a Night— 

We  talked  between  the  Rooms— 

Until  the  Moss  had  reached  our  lips— 
And  covered  up— our  names— 


Love  & Self 

I'm  nobody! 

I'm  nobody!  Who  are  you? 

Are  you— Nobody— Too? 

Then  there's  a pair  of  us! 

Don't  tell!  they'd  advertise— you  know! 

How  drearv— to  be— Somebody! 

How  public— like  a Frog— 

To  tell  one's  name— the  livelong  June— 
To  an  admiring  Bog! 


Poor  little  Heart! 

Poor  little  Heart! 

Did  they  forget  thee? 

Then  dinna  care!  Then  dinna  care! 

Proud  little  Heart! 

Did  they  forsake  thee? 

Be  debonnaire!  Be  debonnaire! 

Frail  little  Heart! 

I would  not  break  thee— 

Could'st  credit  me?  Couid'st  credit  me? 

Gay  little  Heart- 
Like  Morning  Glory! 

Wind  and  Sun— wilt  thee  array! 


If  all  the  griefs  I am  to  have 

If  all  the  griefs  I am  to  have 
Would  only  come  today, 

I am  so  happy  I believe 
They'd  laugh  and  run  away. 

If  all  the  joys  I am  to  have 
Would  only  come  today, 

They  could  not  be  so  big  as  this 
That  happens  to  me  now. 


The  Soul  selects  her  own  Society 

The  Soul  selects  her  own  Society- 
Then— shuts  the  Door— 

To  her  divine  Majority- 
Present  no  more— 

Unmoved— she  notes  the  Chariots— pausing— 
At  her  low  Gate- 

Unmoved— an  Emperor  be  kneeling 
Upon  her  Mat— 

I've  known  her— from  an  ample  nation— 
Choose  One— 

Then— close  the  Valves  of  her  attention— 

Like  Stone— 


Religion 

Why— do  they  shut  Me  out  of  Heaven? 

Whv— do  they  shut  Me  out  of  Heaven? 

Did  I sing— too  loud? 

But  I can  sing  a little  "Minor" 

Timid  as  a Bird! 

Wouldn't  the  Angels  try  me— 

Just— once— more— 

Just— see— if  I troubled  them— 

But  don't— shut  the  door! 

Oh,  if  I— were  the  Gentlemen 
In  the  "White  Robe"— 

And  they— were  the  little  Hand— that  knocked  — 
Could  — I— forbid? 


Going  to  Heaven! 

Going  to  Heaven! 
i don't  know  when— 

Pray  do  not  ask  me  how! 

Indeed  I'm  too  astonished 
To  think  of  answering  you! 

Going  to  Heaven! 

How  dim  It  sounds! 

And  yet  it  will  be  done 

As  sure  as  flocks  go  home  at  night 

Unto  the  Shepherd's  arm! 

Perhaps  you're  going  too! 

Who  knows? 

If  you  should  get  there  first, 

Save  just  a little  space  for  me 
Close  to  the  two  I lost— 

The  smallest  "Robe”  will  fit  me 
And  just  a bit  of  "Crown”  — 

For  you  know  we  do  not  mind  our  dress 
When  we  are  going  home— 

I'm  glad  I don't  believe  it 
For  it  would  stop  my  breath— 

And  I'd  like  to  look  a little  more 
At  such  a curious  Earth! 

I'm  glad  they  did  believe  it 
Whom  I have  never  found 
Since  the  mighty  Autumn  afternoon 
I left  them  in  the  ground. 


The  Sabbath 

Some  keep  the  Sabbath  going  to  Church— 
I keep  it,  staying  at  Home— 

With  a Bobolink  for  a Chorister— 

And  an  Orchard,  for  a Dome- 

Some  keep  the  Sabbath  in  Surplice— 

I just  wear  my  Wings— 

And  instead  of  tolling  the  Bell,  for  Church, 
Our  little  Sexton— sings. 

God  preaches,  a noted  Clergyman— 

And  the  sermon  is  never  long, 

So  instead  of  getting  to  Heaven,  at  last— 
I'm  going,  all  along. 


The  Chariot 


Because  I could  not  stop  for  Death— 

He  kindly  stopped  for  me— 

The  Carriage  held  but  just  Ourselves- 
And  Immortality. 

We  slowly  drove— He  knew  no  haste 
And  I had  put  away 
My  labor  and  my  leisure  too, 

For  His  Civility— 

We  passed  the  School,  where  Children  strove, 
At  Recess— in  the  Ring— 

We  passed  the  Fields  of  Gazing  Grain— 

We  passed  the  Setting  Sun— 

Or  rather— He  passed  Us— 

The  Dews  drew  quivering  and  chill  — 

For  only  Gossamer,  my  Gown— 

My  Tippet— only  Tulle— 

We  paused  before  a House  that  seemed 
A Swelling  of  the  Ground  — 

The  Roof  was  scarcely  visible— 

The  Cornice— in  the  Ground  — 

Since  then— 'tis  Centuries— and  yet 
Feels  shorter  than  the  Day 
I first  surmised  the  Horses'  Heads 
Were  toward  Eternity— 


Tis  not  that  Dying  hurts  us  so 

'Tis  not  that  Dying  hurts  us  so— 

'Tis  Living— hurts  us  more— 

But  Dying— is  a different  way— 

A Kind  behind  the  Door— 

The  Southern  Custom— of  the  Bird— 
That  ere  the  Frosts  are  due— 

Accepts  a better  Latitude— 

We— are  the  Birds— that  stay. 

The  Shiverers  round  Farmers'  doors— 
For  whose  reluctant  Crumb— 

We  stipulate— till  pitying  Snows 
Persuade  our  Feathers  Home. 


^.Tanglewood 

MUSIC  CENTER 

Taimglewood  Music  Center  Fellows  and  New  Fromm  Players 

Chamber  Music  Concert 

Saturday,  August  18,  2012  at  11;00AM 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

Piece-a-Day  Composition  Project 

Michael  Gandolfi,  Composition  Program  Coordinator 
Jonathan  Berman,  conductor 


Benjamin  Scheuer  (b.  1987) 

7 Miniatures  for  Violin,  Viola,  Boombox  and  Side 
Instruments 

I.  bells— da  lontano 

II.  giggling  quietly 

III.  continuously  getting  stuck,  mechanical 

IV.  smashing  glass 

V.  pressurized,  panicking  attacks 

VI.  breathing  lullaby,  freely 

VII.  quasi  cantabile  (whistle  tones)  — 
grand  finale 

Elizabeth  Ogonek  (b.  1989) 

Deneb 

Edmund  Finnis  (b.  1984) 

Brother 

Alastair  Putt  (b.  1983) 

Comet 

Jenny  Beck  (b.  1985) 

Fifty  Pairs  Of  Eyes  To  See  With 

Matthew  Kaner  (b.  1986) 

Calligraphic  Study 

Alex  Shiozaki,  violin 
Derek  Mosloff,  viola 


Edmund  Finnis 

fleck 

Benjamin  Scheuer 

toccata  for  trombone,  marimba  and  side 
instruments 

Jenny  Beck 

She  Let  the  Flowers  Fall  From  Her  Basket 

Elizabeth  Ogonek 

Vega 

Matthew  Kaner 

Three  Studies  in  Homage  to  Bridget  Riley 

Alastair  Putt 

Sunglow  (after  Sol  LeWitt) 

Zachary  Guiles,  trombone 
Ethan  Pani,  marimba 

Elizabeth  Ogonek 

Altair 

Matthew  Kaner 

Recollections 

Edmund  Finnis 

Sister 

Benjamin  Scheuer 

Dehnung  [stretching] 

Jenny  Beck 

1 Am  Worn  Out  With  Dreams  (Fifty  Pairs  Of 
Eyes  Were  Not  Enough) 

Alastair  Putt 

Dance-Rite 

Micah  Ringham,  violin 
Michael  Dahlberg,  cello 


A Note  on  the  Program 


"How  do  you  write  music?"  The  creative  process,  deeply  personal  as  it  is,  is  hard  to 
communicate  and  hard  to  understand.  As  any  artist  knows,  self-analysis  is  a skill  in 
itself,  both  necessary  and  dangerous,  and  harsh  self-judgment  can  be  crippling.  The 
Piece-a-Day  project  is,  philosophically,  an  examination  of  the  filters  between  idea  and 
presentation;  practically,  it  is  exercise  in  deadline-induced  productivity. 

TMC  composition  chair  John  Harbison  credits  Harold  Shapero,  a Tanglewood  student 
of  the  incredibly  fluent  and  prolific  Paul  Hindemith,  as  the  "godfather  of  Piece-a-Day." 
In  an  episode  that  quickly  became  legendary,  Shapero,  a longtime  professor  at 
Brandeis  University,  became  fed  up  with  the  over-cogitation  of  one  of  his  classes  and 
demanded  that  each  student  bring  in  his  or  her  first  work  ever  written.  The 
assignment  was  met  with  horror:  the  prospect  of  exposing  a work  in  raw  form,  without 
the  benefit  of  accumulated  knowledge  and  the  polish  of  a trained  eye,  was 
embarrassing.  The  desire  to  force  composers  into  the  same  mindset  from  which  they 
wrote  their  first  pieces  drove  Harbison  to  initiate  Piece-a-Day  seven  years  ago.  The 
idea,  he  says,  is  to  "work  at  such  a heat"  that  the  part  of  the  mind  that  judges  and 
rejects  is  shoved  to  the  side,  allowing  the  less-conscious  musical  instinct  to  express 
Itself  more  effectively  on  the  page. 

Faculty  composer  Michael  Gandolfi  cites  Benjamin  Britten  (1913-1976)  as  another 
inspiration.  Britten  credited  early  employment  as  a film,  theater,  and  radio 
composer— film  composition  was  one  of  his  first  post-grad  jobs,  leading  to,  among 
other  things,  a longstanding  association  with  the  BBC— as  providing  opportunities  for 
him  to  hone  his  skills  through  sheer  necessity.  There  is  a perhaps  misleading 
conception  of  inventiveness  and  originality  as  God-given  qualities  that  cannot  be 
forced;  but  as  Britten  for  one  found,  rigid  constraints  on  certain  dimensions  like 
length,  orchestration,  and  time  can  force  the  creative  mind  to  find  outlets  in  new 
dimensions.  The  inevitability  of  mistakes  and  regrets,  too,  is  another  step  on  the  road 
to  fluency. 

Piece-a-Day  lasts  three  days  with  a further  day  for  revisions  (to  tidy  up  and  ease  the 
way  to  performance).  Each  morning  the  composers  are  given  a different  duo 
instrumentation,  with  a general  directive  to  produce  works  of  varying  tempi.  The 
project  has  met  with  different  levels  of  trepidation  and  enthusiasm  since  its  inception, 
but  over  the  seven  years  of  its  existence  it  has  built  up  a buzz.  Composers,  performers, 
and  audience  members  all  anticipate  the  concentrated  mad  dash,  a thoroughly  new 
and  unexpected  sample  of  new  music. 

— ZOE  Kemmerling 

Publications  Fellow  Zoe  Kemmerling,  a Boston-based  violist  and  writer,  holds  the 
Northern  California  Fellowship  of  the  Tanglewood  Music  Center. 


In  consideration  for  the  performers  and  those  around  you.  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 

performers  and  to  other  audience  memoers.  j 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is  prohibited.  j 
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^ MUSIC  CENTER 

Tanglewood  Music  Center  Fellows 
Prelude  Concert 

Saturday,  August  18,  2012  at  6;00PM 
Florence  Gould  Auditorium,  Seiji  Czawa  Hall 


Claude  Debussy 

(1862-1918) 

Sonata  in  D Minor  for  Cello  and  Piano,  L 135  (1915) 
Prologue;  Lent,  sostenuto  e molto  risoluto 
Serenade;  Moderement  anime— 

Finale;  Anime,  leger  et  nerveux 

Yska  Benzakoun,  cello 
Nana  Shi,  piano 

John  Stevens 

(b.  1951) 

Triangles  (1978) 

Nicholas  Hartman,  horn 
Nick  Mahon,  trombone 
Jose  Martinez  AntOn,  tuba 

John  Williams 

(b.  1932) 

Due  Concertante  (2007) 

I.  Maestoso 

II.  Cadenza— Adagio 

III.  Allegro 

Kathryn  Andersen,  violin 
Brian  Sherwood,  viola 

program  continues... 


John  Williams 


Seven  for  Luck  (1998) 

I.  Song 

II.  Chocolate 

III.  Adolescence 

IV.  Black  on  a Saturday  Night 


V.  Serenade 

VI.  Expecting 

VII.  Starting  Over 

Sopranos 

Amy  Petrongelli  (I) 

ILANA  ZARANKIN  (II) 

Jennifer  Taverner  (III) 
Sharon  Harms  (IV) 
YoonGeong  Lee  (V) 
Kristina  Bachrach  (VI) 
Clarissa  Lyons  (VII) 
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Bretton  Brown  (I-IV) 
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The  coaches  for  this  concert  include  TMC  Faculty  Members  Ignat  Solzhenitsyn 
(Debussy),  Norman  Fischer  (Debussy),  Mike  Roylance  (Stevens),  Victor  Romanul 
(Williams  "Duo  Concertante"),  Michael  Zaretsky  (Williams  "Duo  Concertante"), 
Kayo  Iwama  (Williams  "Seven  for  Luck") 


Texts 


Williams,  Seven  for  Luck,  Text  by  Rita  Dove(b.  1952) 

Song 

When  I was  young, 
the  moon  sooke  in  riddles 
and  the  stars  rhymea. 

I was  a new  toy 

waiting  for  my  owner  to  pick  me  up. 

When  I was  young, 

I ran  the  day  to  it's  knees. 

There  were  trees  to  swing  on, 
crickets  to  capture. 

I was  narrowly  sweet, 
infiniteiy  cruel, 
tongued  in  honey 
and  coddled  in  milk, 
sunburned  and  silvery 
and  scabbed  like  a colt. 

And  the  world  was  already  old. 

And  I was  older  than  I am  today. 


Chocolate 

Velvet  fruit,  exquisite  square 
I hold  up  to  sniff 
between  finger  and  thumb — 

how  you  numb  me 
with  your  rich  attentions! 

If  I don't  eat  you  quickly, 

you  II  melt  in  my  palm. 
Pleasure  seeker,  if  I let  you 
you'd  liquefy  everywnere. 

Knotted  smoke,  dark  punch 
of  earth  and  night  and  leaf, 
for  a taste  of  you 

any  woman  would  gladly 
crumble  to  ruin. 

Enough  chatter;  1 am  ready 


to  fall  in  love! 


Adolescence 

In  water-heavy  nights  behind  grandmother's  porch 
We  knelt  in  the  tickling  grass  ana  whispered: 
Linda's  face  hung  berore  us,  pale  as  a pecan, 

And  it  grew  wise  as  she  said: 

"A  boy's  lips  are  soft. 

As  soft  as  baby's  skin." 

The  air  closed  over  her  words. 

A firefly  wnirred  near  my  ear,  and  in  the  distance 
I can  hear  street  lamps  ping  into  miniature  suns 
Against  a feathery  sky. 

Black  on  a Saturday  Night 

This  is  no  place  for  lilac 

or  somebody  on  a trip 

to  themselves.  Hips 

are  an  asset  here,  and  color 

calculated  to  flash 

lemon  bronze  cerise 

in  the  course  of  a dip  and  turn. 

Beauty's  been  caught  lying 
and  the  truth's  been  rubbed  raw: 

Here,  you  get  your  remorse 
as  a constitutional  right. 

It's  always  what  we  don't 
fear  that  happens,  always 
not  now  and  whay  are 
you  people  acting  this  way 
(meaning  we  put  in  petunias 
instead  of  hydrangeas  and  reject 
ecru  as  a fashion  statement). 

But  we  can't  do  it— naw,  because 
the  wages  of  living  are  sin 
ana  the  wages  of  sin  are  love 
and  the  wages  of  love  are  pain 
and  the  wages  of  pain  are  philosophy 
which  leaas  definitely  to  an  attitude 
and  an  attitude  will  get  you 
nowhere  fast  so  you  might  as  well 
keep  dancing  dancing  till 
tomorrow  gives  up  with  a shout, 

'cause  there  is  only 

Saturaay  night,  and  we  are  in  it— 

black  as  black  can, 

black  as  black  does. 

not  a concept 

nor  a percentage 

but  a natural  law. 


Serenade 

Look  for  me  under  a rose,  look  for  me, 
Look  wherever  love  grows. 

There  you'll  find  a drop  of  dew 
It  is  a tea  I've  left  for  you. 

Look  for  me  beyond  the  skies 
Look  for  me  wnerever  love  flies. 

Surely  you  know  don't  act  surprised 
Heartbreak  lives  on  when  memory's  died. 
Look  for  me  behind  your  eyes 
Listen  to  me  when  someone  sights. 

Go  to  sleep  you'll  dream  of  me. 

Wake  to  eat  I'm  in  your  tea. 

if  you  take  her  there  where  lovers  go 

I'll  be  waiting  under  a rose. 


Expecting 

Everything's  a metaphor,  some  wise 
guy  said,  and  his  woman  nodded  wisely. 

Why  was  this  such  a discovery  to  him? 

She’d  watched  an  embryo  track  an  arc 
across  her  swollen  belly  from  the  inside. 

She  knew  she'd  better  not  think 
tumor  or  burrowing  mole,  lest  it  emerge 
a monster.  Each  craving  marks  the  soul: 
splashed  white  dish  of  ice  cream,  coveted, 
or  a pickle!  Every  wish  will  find 
its  symbol,  the  woman  thinks. 

The  conspiracy's  to  make  us  thin.  Size  threes  are  all 
the  rage,  and  skirts  ballooning  above  twinkling  knees 
are  every  man-child's  preadolescent  dream. 

Tabula  Rosa.  No  slate's  that  clean- 
We've  earned  our  navels  sunk  in  grief, 
our  muscles  say  We've  been  used. 

Have  you  ever  tried  silk  sheets?  I did 

persuaded  by  postnatal  dread 

and  a Macy's  clerk  to  bargain  for  more  zip. 

We  couldn't  hang  on  and  slipped 
to  the  floor,  bv  morning  the  quilts 
slid  off,  too.  Enough  of  guilt! 

It's  hard  work  staying  cool. 


starting  Over 


Just  when  hope  withers,  a reorieve  is  granted 
A door  opens,  a reorieve  is  grantea. 

The  windows  you've  closed  benind  you 
are  turning  pink,  doing  wnat  they  do 
every  dawn.  A reprieve  has  been  granted. 

Now  the  world  is  open.  The  sky  begins  to  blusn, 
as  you  did  when  your  mother  told  you 
what  it  took  to  be  a woman  in  this  life. 
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Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 
Sunday,  August  19,  2012  at  10:00AM 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Claude  Debussy  Sonata  in  G Minor  for  Violin  and  Piano,  L.  140 

(1862-1918)  (1916-1917) 

I.  Allegro  vivo 

II.  Intermede:  Fantasque  et  leger 

III.  Finale:  Tres  anime 

Tess  Varley,  violin 
Andrew  Zhou,  piano 


Carlos  Guastavino 

(1912-2000) 


Selected  Songs 

Milonga  de  dos  hermanos  (1963) 
Hermann  (1968) 

La  rosa  y el  sauce  (1942) 

Mi  vina  de  Chapanay  (1968) 
Anhelo  (1942) 

Jeffrey  Hill,  tenor 
Katherine  Dowling,  piano 


Xavier  Montsalvatge 

(1912-2002) 


Cinco  canciones  negras  (1945) 

I.  Cuba  dentro  de  un  piano 

II.  Punto  de  habanera  (Siglo  XVIII) 

III.  Chevere 

IV.  Cancion  de  cuna  para  dormir  a un  negrito 

V.  Canto  negro 

Heather  Flemming,  mezzo  soprano 
Paul  Jarski,  piano 


Intermission 


Robert  Schumann 

(1810-1856) 


Spanische  Liebeslieder,  Op.  138  (1849) 

I.  Vorspiel 

II.  Lied;  Tief  im  Herzen  trag'  ich  Pein 

III.  Lied:  0 wie  lieblich  ist  das  Madchen 

IV.  Duett:  Bedeckt  mich  mit  Blumen 

V.  Romanze:  Fluthenreicher  Ebro 

VI.  Intermezzo 

VII.  Lied:  \A/eh,  wie  zornig  ist  das  Madchen 

VIII.  Lied:  Hoch,  hoch  sind  die  Berge 

IX.  Duett:  Blaue  Augen  hat  das  Madchen 

X.  Quartett;  Dunkler  Lichtglanz  blinder  Blick 


Clarissa  Lyons,  soprano 
Jacquelyn  Matava,  mezzo  soprano 
James  Barbato,  tenor 
Matthew  Morris,  baritone 
Matthew  Gemmill,  piano 
Wei-Han  Wu,  piano 


Johannes  Brahms 

(1833-1897) 


Piano  Quartet  No.  3 in  C Minor,  Op.  60  (1855-1875) 
Allegro  non  troppo 
Scherzo:  Allegro 
Andante 

Finale:  Allegro  comodo 

Alex  Peh,  piano 
Yi  Zhao,  violin 
Danielle  Wiebe,  viola 
Natalie  Helm,  cello 


The  coaches  for  this  concert  include  TMC  Faculty  Members 
Ignat  Solzhenitsyn  (Debussy),  Andrew  Jennings  (Debussy),  Howard  Watkins 
(Guastavino  and  Montsalvatge),  Alan  Smith  (Schumann),  Claude  Frank 
(Brahms)  and  Pamela  Frank  (Brahms) 


Texts  and  Translations 


Guastavino,  Selected  Songs  (Translated  by  Jeffrey  Hill) 


Milonga  de  dos  hermanos 

Traiga  cuentos  la  guitarra 
de  cuando  el  fierro  bnllaba, 
cuentos  de  truco  y de  taba, 
de  cuadreras  y de  copas, 
cuentos  de  la  Costa  Brava 
y el  Camino  de  las  Tropas. 

Venga  una  historia  de  ayer 
que  apreciaran  los  mas  lerdos; 
el  destine  no  hace  acuerdos 
y nadie  se  lo  reproche 
ya  estoy  viendo  que  esta  noche 
vienen  del  Sur  los  recuerdos. 

Velay,  senores,  la  historia 
de  los  hermanos  Iberra, 
hombres  de  amor  y de  guerra 
y en  el  peligro  primeros, 
la  flor  de  los  cuchiileros 
y ahora  los  tapa  la  tierra. 

Suelen  al  hombre  perder 
la  soberbia  o la  codicia; 
tambien  el  coraje  envicia 
a quien  le  da  noche  y dia 
el  que  era  menor  debia 
mas  muertes  a la  justicia. 

Cuando  Juan  Iberra  vio 
que  el  menor  lo  aventajaba, 
le  paciencia  se  le  acaba 
y le  fue  tendiendo  un  lazo 
le  dio  muerte  de  un  balazo, 
alia  por  la  Costa  Brava. 

Asi  de  manera  fiel 

conte  la  historia  hasta  el  fin; 

es  la  historia  de  Cain 

que  sigue  matando  a Abel. 

Es  la  historia  de  Cain 
que  sigue  matando  a Abel. 

—Jorge  Luis  Borges  (1899-1986) 


Milonga  of  Two  Brothers* 

Let  the  guitar  bring  stories 
of  the  time  when  the  iron  shone, 
tales  of  truco  and  taba,^ 
of  cuadreras  and  copas, ^ 
tales  of  the  Costa  Brava^ 
and  the  Camino  de  las  Tropas.^ 

Let  the  story  of  yonder  come 

that  even  the  most  dull  will  appreciate 

Fate  makes  no  agreements 

and  is  reproached  by  none 

I can  see  that  this  night, 

memories  come  from  the  south. 

Of  course,  gentlemen,  it  is  the  history 

of  the  Iberra  brothers, 

men  of  love  and  war 

and  first  in  danger, 

the  cream  of  the  knife-fighters 

ana  now  covered  by  the  earth. 

Often  man  is  lost 

to  pride  or  greed; 

also  courage  addicts 

he  who  gives  in  to  it  night  and  day. 

He  that  was  younger  owed 
more  deaths  to  justice. 

When  Juan  Iberra  saw 

that  the  younger  was  ahead  of  him 

his  patience  ran  out 

and  he  laid  down  a trap. 

He  killed  him  with  a shot 
back  in  the  Costa  Brava. 

Truthfully 

I have  told  the  whole  story; 
it  is  the  story  of  Cain 
who  keeps  on  killing  Abel. 

It  is  the  story  of  Cain 
who  keeps  on  killing  Abel. 


*A  Milonga  is  a dance  that  preceded  the  tango,  featuring  a faster  rhythm  and  simpler  melodies 
*Truco:  Spanish  card  game.  Taba:  game  involving  animal  bones 
^Cuadreras:  Horse  racing.  Copas:  Spanish  card  game 

*naval  engagement  fought  in  1842  between  the  Argentina  Confederation  and  the  Colorado  Party 
of  Uruguay.  Also  the  northeast  coastal  region  of  Spain 

^Way  of  the  Troops:  19th  Century  route  from  Brazil  to  the  Rio  Grande  del  Sur,  Misiones  Orientaies 
and  the  Banda  Oriental 


Hermano 

Fijate  hermano  como  vas  cantando, 
Toda  la  tierra  te  escucha  conmigo. 

Del  surco  hasta  el  cahadon, 

Del  viento  hasta  la  madera, 

Del  tiempo  hasta  la  ternura 
De  la  vIda  verdadera. 

Porque  es  precise  tener 
Un  corazon  derramado, 

Girones  de  suenos  viejos 
Que  van  quedando  olvidados. 

Fijate  hermano  como  vas  cantando, 
Toda  la  tierra  te  escucha  conmigo. 

Del  grito  hasta  la  oracion, 

Del  fuego  hasta  la  memoria, 

Que  el  hombre  en  dolor  viviente 
Cante  sangre  de  su  historia. 

Y cuando  quede  al  final 
Tu  corazon  silencioso, 

Seras  un  pueblo  sintiendo 
por  un  cantor  milagroso. 

Fijate  hermano  como  vas  cantando, 
Toda  la  tierra  te  escucha  conmigo 
—Hamlet  Lima  Quintana  (1923-2002) 

La  rosa  y ei  sauce 

La  rosa  se  iba  abriendo 
Abrazada  al  sauce, 

El  arbol  apasionado. 

La  amaba  tanto! 

Pero  una  niha  coqueta 
Se  la  ha  robado, 

Y el  sauce  desconsolado 
La  esta  llorando. 

—Fanasco  Silva  y Valdes 

Mi  viha  de  Chapanay^ 

Con  el  alba  me  levanto 
porque  debo  cuidar  la  vina. 

Delicada  como  una  nIha 
es  mi  viha  de  Chapanay. 


Brother 

See  brother,  how  as  you  sing, 
all  the  earth  listens  to  you  with  me. 

From  the  furrow  to  the  canyon, 
from  the  wind  up  to  the  wood, 
from  time  to  the  tenderness 
of  real  life. 

For  there  must  be 
a heart  spilled  open, 
tattered  shreds  of  old  dreams 
that  are  becoming  forgotten. 

See  brother,  how  as  you  sing 
all  the  earth  listens  to  you  with  me. 

From  the  cry  to  the  prayer, 
from  the  fire  to  the  memory 
of  a man  living  in  pain, 
who  sings  the  blood  of  his  history. 

And  when  your  heart  remains 
finally  silent, 

you  will  be  a nation  feeling 
for  a miraculous  singer. 

See  brother,  how  as  you  sing, 
all  the  earth  listens  to  you  with  me. 


The  Rose  and  the  Willow 

The  rose  was  blooming 
embracing  the  willow, 
the  impassioned  tree 
loved  her  so  much! 

But  a coquettish  girl 
has  stolen  her  from  him 
and  the  inconsolable  willow 
weeps  for  her. 


My  Vineyard  in  Chapanay 

With  the  dawn  I awake 
because  I care  for  the  vineyard. 
Delicate  like  a girl 
Is  my  vineyard  in  Chapanay. 


’A  very  small  region  In  the  Mendoza  province  of  Argentina 


Mi  vina  de  Chapanay  (cont'd) 
En  enero  y en  febrero 
la  hojarasca  le  voy  quitando, 
con  finenza  despampanando 
a mi  vina  de  Chapanay. 

My  Vineyard  in  Chapanay  (cont'd) 
In  January  and  February 
1 take  away  the  dry  leaves, 
so  that  my  vineyard  in  Chapanay 
will  look  stunning. 

Con  el  alba  me  levanto 
y no  ceso  de  trabajar. 

Todo  el  aho  la  estoy  queriendo 
a mi  vina  de  Chapanay. 

With  the  dawn  1 awake 
and  1 do  not  stop  working, 
all  year  1 am  loving 
my  vineyard  in  Chapanay. 

Desde  marzo,  lindamente, 
la  cosecha  ya  conseguimos 
y me  alegro  con  los  racimos 
de  mi  vina  de  Chapanay. 

Since  march,  beautifully, 
the  harvest  already  managed, 
and  1 am  happy  with  the  clusters 
from  my  vineyard  in  Chapanay. 

Riego  en  mayo,  podo  en  junio. 

Y en  noviembre,  ya  florenciendo, 
ique  bonita  se  esta  poniendo 
mi  vinita  de  Chapanay! 

Watering  in  May,  pruning  in  June. 
And  by  November,  blooming  again, 
how  beautiful  my  little  vineyard 
in  Chapanay  has  become! 

Con  el  alba  me  levanto 
y no  ceso  de  trabajar. 

Todo  el  aho  la  estoy  queriendo 
a mi  vina  de  Chapanay. 

— Leon  Benaros  (b.  1915} 

With  the  dawn  1 awake 
and  1 do  not  stop  working, 
all  year  1 am  loving 
my  vineyard  in  Chapanay. 

Anhelo  (Longing) 

Quisiera  hacer  de  mi  vida 
un  farolcito  de  aldea 
ser  en  ella  labrador 
0 ser  maestro  de  escuela. 

Wishing 

1 would  like  to  make  my  life 
a little  lantern  of  the  village 
to  be  its  farmer 
or  teacher. 

Si  labrador  que  me  alumbren 
la  estrellas  de  mi  huerta 
si  maestro  las  sonrisas 
de  unas  caritas  morenas. 

If  1 were  a farmer  1 would  hope  for  the  stars 
of  my  orchard  to  shine 
if  1 were  a teacher,  the  smiles 
of  a few  brown  faces. 

Que  ml  huerta  este  en  el  valle; 
Que  este  en  el  valle  mi  escuela. 
Aunque  mi  casa  en  la  cumbre 
no  tenga  techo  ni  tenga  puertas. 

1 hope  my  orchard  is  in  the  valley; 
that  in  the  valley  is  my  school. 
Although  my  house  is  on  the  summit 
1 hope  it  has  no  roof  nor  doors. 

Quisiera  hacer  de  mi  vida 
un  farolcito  de  aidea 
de  dia  no  alumbrar  nada 
de  noche  ser  una  estrella. 

—Domingo  Zerpa  (1909-1999) 

1 would  like  to  make  my  life 
a little  lantern  of  the  village 
during  the  day  to  light  nothing 
at  night  to  be  a star. 

Montsalvatge,  Cinco  condones  negras  (Translated  by  Heather  Flemming) 


Cuba  dentro  de  un  piano 

Cuando  mi  madre  llevaba 
un  sorDete  de  fresa  por  sombrero, 
y el  humo  de  los  barcos 
aun  era  humo  de  habanero, 

Mulata  vuelta  abajera, 

Cadiz  se  adormecia 
entre  fandangos  y habaneras, 
y un  lorito  ai  piano 
queria  hacer  de  tenor. 

Dime  donde  esta  la  flor 
Que  el  hombre  tanto  venera. 

Mi  tio  Antonio  volvia 
Con  su  aire  de  msurrecto. 

La  Canoaha  y el  Principe  sonaban 
por  los  patios  del  Puerto. 

Ya  no  brilla  la  Perla  azul  del  mar  de  las 
Antillas. 

Ya  se  apago  se  nos  ha  muerto. 

Me  encontre  con  la  bella  Trinidad: 
Cuba  se  habia  perdido; 
y ahora  era  verdad,  era  verdad; 
no  era  mentira. 

Un  cahonero  huido  llegd 
Cantandolo  en  guajiras. 

La  Habana  ya  se  perdio. 

Tuvo  la  culpa  el  dinero. 

Callo,  cayo  el  cafionero. 

Pero  despues, 

Pero  ah  despues 

Fue  cuando  al  "Si”  lo  hicieron  "Yes”! 
—Rafael  Alberti  Merello  (1902-1999) 

Punto  de  habanera  (Siglo  XVIII) 

La  niha  criolla  pasa 
con  su  miriha  que  bianco. 

Que  bianco! 

Hola,  crespon  de  tu  espuma. 
Marineros,  contempladia! 

Va  mojadita  de  lunas 
que  le  hacen  su  piel  mulata. 

Niha,  no  te  quejes, 
tan  solo  por  esta  tarde. 

Quisierra  mandar  al  agua. 
que  no  se  escape  de  pronto 
de  la  carcel  de  tu  falda. 

Tu  cuerpo  encierra  esta  tarde 


Cuba  Inside  a Piano 

When  my  mother  wore 
a strawberry  sorbet  for  a hat, 
and  the  smoke  of  the  ships 
was  still  smoke  from  cigars, 
from  dark  Vuelta  Abajo  leaves, 

Cadiz  went  to  sleep 
between  fandangos  and  haoaneras 
and  a parrot  at  the  piano 
tried  to  sing  tenor. 

Tell  me  where  the  flower  is 
that  man  so  intently  worships. 

My  uncle  Antonio  returned 
with  his  rebellious  air. 

The  Cabana  and  the  Principe  resounded 
by  the  courtyards  port. 

No  longer  shines  the  blue  pearl  of  the 
Antillean  sea. 

It  is  already  shutdown,  it  has  died  on  us. 
I ran  into  the  beautiful  Trinidad: 

Cuba  had  been  lost; 

And  now  it  is  true,  it  is  true, 
it  was  not  a lie. 

A fleeing  gunboat  arrived 
Singing  the  tale  in  guajiras. 

Havana  was  already  lost, 
he  had  the  money  to  blame. 

It  fell,  the  gunboat  fell  silent. 

But  then 
Ah, but  then 

When  "Si"  became  "Yes”! 


Habanera  Strain  (18th  Century) 

The  creole  girl  passes  by 
with  her  white  crinoline. 

How  white! 

Hello,  the  crepe  of  your  foam 
Sailors,  behold  it! 

She  walks  drenched  from  the  droplets 
that  are  on  her  dark  skin. 

Little  girl,  do  not  worry, 
alone  only  for  tonight. 

I would  like  to  order  water. 

That  does  not  escape  too  soon 
from  the  prison  of  your  skirt. 

Your  body  encompasses  this  afternoon. 


Punto  de  habanera  (cont'd) 
rumor  de  abrirse  de  dalia. 

Nina,  no  te  quejes, 

Tu  cuerpo  de  fruta  esta 
dormido  en  fresco  brocade. 

Tu  cintura  vibra  fina 
con  la  nobleza  de  un  latigo. 

Toda  tu  piel  huele  alegre 
a limonai  y a naranjo. 

Los  marineros  te  miran 
Y se  te  quedan  mirando. 

La  nina  criolla  pasa 
con  su  mirifia  que  bianco 
ique  bianco! 

—Nestor  Lujan  y Fernandez  (1922-1995) 

Chevere 

Chevere  del  navajazo 
se  vuelve  el  mismo  navaja. 

Pica  tajadas  de  luna, 
mas  la  luna  se  le  acaba; 
pica  tajadas  de  sombra 
mas  la  sombra  se  le  acaba; 
pica  tajadas  de  canto, 
mas  la  canto  se  le  acaba, 
y entonces,  pica  que  pica 
came  de  su  negra  mala! 

—Nicolas  Guillen  (1902-1989) 

Cancion  de  cuna  para  dormir  a un  negrito 

Ninghe,  tan  chiquitito 
el  negrito  que  no  quiere  dormer. 

Cabeza  de  coco,  grano  de  cafe 

con  lindas  motitas, 

con  ojos  grandotes 

como  dos  ventanas  que  miran  al  mar. 

Cierra  los  ojitos,  negrito  asustado; 

el  mandinga  bianco  te  puede  comer. 

iYa  no  eres  esclavo! 

y si  duermes  mucho  el  senor  de  casa 

promete  comprar  traje  con  botones 

para  ser  un  "groom." 

Ninghe,  duermete,  negrito, 

Cabeza  de  coco,  grano  de  cafe. 

—Ildefonso  Pereda  Valdes  (1899-1996) 


Habanera  Strain  (cont'd) 

the  murmur  of  the  dahlia  opening. 

Little  girl,  do  not  worry, 

Your  body  is  fruit 
asleep  in  the  brocaded  breeze. 
Your  waist  Quivers  finely 
with  the  nobility  of  a whip. 

All  your  skin  smells  happily 
of  lemon  and  orange. 

The  sailors  look  at  you 
and  they  keep  looking  at  you. 

The  creole  girl  goes  by 
with  her  white  crinoline 
how  white! 


The  Man  with  a Knife 

Chevere  of  the  knife  thrust 
turns  himself  into  the  same. 

He  cuts  the  moon  up  in  slices, 

but  he  runs  out  of  moon; 

he  cuts  shadows  in  slices, 

but  he  runs  out  of  shadows; 

he  cuts  songs  up  in  slices, 

but  he  runs  out  of  songs, 

and  then  he  slashes 

at  the  flesh  of  his  bad  black  woman! 


Lullaby  for  a Little  Black  Boy 

Ninghe,  little  boy 

little  black  child  who  does  not  want  to  sleep. 

Coconut  head,  coffee  bean 

with  beautiful  freckles 

with  eyes  wide  open 

like  two  windows  overlooking  the  sea. 

Close  your  little  eyes,  frightened  boy; 
the  white  devil  Is  going  to  eat  you. 

You  are  no  longer  a slave! 
and  if  you  sleep  a lot  the  master  of  the  house 
promises  to  buy  you  a suit  with  buttons 
so  you  can  be  a groom. 

Ninghe,  sleep  little  black  boy. 

Coconut  head,  coffee  bean. 


Canto  negro 

Yambambo,  Yambambe! 

RepIca  el  congo  solongo, 
repica  el  negro  bien  negro. 

Aoe!  Congo  solongo  del  Songo 
baila  yambo  sobre  un  pie. 
Yambambo!  Yambambe! 
Mamatomba  serembe  cuseremba, 
el  negro  canta  y se  ajuma. 
Mamatomoa  serembe  cuseremba, 
el  negro  se  ajuma  y canta. 
Mamatomba  serembe  cuseremba, 
el  negro  canta  y se  va. 

Acuememe  serembo  ae, 
yambambo  ae,  yambambe  ao. 

Tamba  del  negro  que  tumba, 
tamba  del  negro,  caramba, 
caramba,  que  el  negro  tumba, 
Yamba,  yambo! 

Yambambe,  yambambo,  yambambe! 
Baila  yambo  sobre  un  pie! 

—Nicolas  Guillen 


Black  Song 

Yambambo!  Yambambe! 

The  Congo  solongo  struts  by, 
the  very  black  man  struts  by. 
the  Congo  solongo  from  Songo 
dances  the  yambo  on  one  foot. 
Yambambo!  Yambambe! 

Mamatomba  serembe  cuseremba, 
the  black  man  sings  and  gets  drunK. 
Mamatomba  serembe  cuseremba, 
the  black  man  gets  drunk  and  sings. 
Mamatomba  seremoe  cuseremba, 
the  black  man  sings  and  goes. 
Acuememe  serembo  ae, 
yambambo  ae,  yambambe  ao. 

Tamba  the  black  man  staggers, 
the  black  man  staggers,  caramba! 
Caramba,  the  black  man  falls, 

Yamba,  yambo! 

Yambambe,  yambambo,  yambambe! 
he  dances  the  yambo  on  only  one  foot! 


Schumann,  Spanische  Liebeslieder  (Translated  by  the  performers) 


Lied;  Tief  im  Herzen  trag'  ich  Pein 

Tief  im  Herzen  trag’  ich  Pein, 
mud  nach  auden  stille  sein. 

Den  geliebten  Schmerz  verhehle 
tief  ich  vor  der  Welt  Gesicht; 
und  es  fuhit  ihn  nur  die  Seele, 
denn  der  Leib  verdient  ihn  nicht. 

Wie  der  Funke  frei  und  licht 
sich  verbirgt  im  Kieselstein, 
trag'  ich  innen  tief  die  Pein. 
—Emanuel  von  Geibel  (1815-1884) 
after  Lutz  Vaz  de  Camoens 

Lied:  O wie  lieblich  ist  das  Madchen 

0 wie  lieblich  ist  das  Madchen, 

Wie  so  schbn  und  voll  Anmut! 

Sag'  mir  an,  du  wackrer  Seemann, 
Der  du  lebst  auf  deinem  Schiffe, 

Ob  das  Schiff  und  seine  Segel, 

Ob  die  Sterne  wohl  so  schbn  sind! 


Song:  Deep  in  my  heart  I bear  my  pain 
Deep  in  my  heart  I bear  my  pain. 

While  outwardly  I must  remain  silent. 

I hide  my  beloved  pain  well 
from  the  sight  of  the  world; 

And  only  my  soul  feels  it. 

Since  my  body  does  not  deserve  it. 

As  the  light  and  free  sparks 
Hide  themselves  in  the  flint, 

I bear  my  pain  within. 


Song:  Oh,  how  lovely  the  girl  is 

Oh,  how  lovely  the  girl  is. 

How  beautiful  ana  full  of  charm! 

Tell  me,  you  brave  sailor, 

Who  lives  on  your  ship. 

If  the  ship  and  the  sails, 

if  the  stars  are  as  beautiful  as  she  is! 


0 wie  lieblich  ist  das  Madchen  (cont'd) 
Sag'  mir  an,  du  stolzer  Ritter, 

Der  du  gehst  im  blanken  Harnisch, 

Ob  das  Ross  und  ob  die  Rustung, 

Ob  die  Schlachten  wohl  so  schon  sind! 

Sag'  mir  an,  du  Hirtenknabe, 

Der  du  deme  Herde  weidest, 

Ob  die  Lammer,  ob  die  Marten, 

Ob  die  Berge  wohl  so  schon  sind ! 
—Emanuel  von  Geibel  after  Gil  Vicente 


Duett:  Bedeckt  mich  mit  Blumen 

Bedeckt  mich  mit  Blumen, 

Ich  sterbe  vor  Liebe. 

DaR  die  Luft  mit  leisem  Wehen 
nicht  den  suRen  Duft  mir  entfuhre, 

Bedeckt  mich! 

Von  Jasmin  und  weiRen  Lilien 
sollt  ihr  hier  mein  Grab  bereiten, 

Ich  sterbe. 

Und  befragt  ihr  mich:  Woran? 
sag'  ich:  Unter  suRen  Qualen+ 

Vor  Liebe. 

—Emanuel  von  Geibel  after  Maria  Doceo 


Oh,  how  lovely  the  girl  is  (cont'd) 

Tell  me,  you  proud  knight. 

Who  goes  about  in  shiny  armor. 

If  your  steed  and  weapons. 

If  the  battles  are  as  beautiful  as  she  is! 

Tell  me,  you  shepherd-boy, 

Who  takes  your  flock  to  pasture. 

If  the  lambs,  if  the  meadows. 

If  the  mountains  are  as  beautiful  as  she  is! 


Duet:  Cover  me  with  flowers 

Cover  me  with  flowers, 

I am  dying  because  of  Love, 

So  that  the  breeze  with  gentle  wafting 
does  not  carry  away  the  sweet  scent  from  me. 
Cover  me! 

With  jasmine  and  white  lilies 
you  should  here  prepare  my  grave, 

I am  dying. 

And  if  you  ask  me:  Why? 

I say:  Because  of  the  sweet  torments 
Of  love. 


Romanze:  Fluthenreicher  Ebro 

Flutenreicher  Ebro, 

Bluhendes  Ufer, 

All  ihrgrunen  Marten, 

Scharten  des  Waldes, 

Fraget  die  Geliebte, 

Die  unter  euch  ruhet, 

Ob  in  ihrem  Glucke 
Sie  meiner  gedenket! 

Und  ihrthauigen  Perlen, 

Die  ihr  im  Fruhroth 
Den  grunenden  Rasen 
Bunt  mit  Farben  schmuckt 
Fraget  die  Geliebte, 

Wenn  sie  Kuhlung  athmet, 

Ob  in  ihrem  Glucke 
Sie  meiner  gedenket! 


Romance:  Flooding  Ebro  River 

Flooding  Ebro  River, 

flowery  banks, 

all  you  green  meadows, 

shadows  of  the  forest, 

ask  my  beloved, 

who  is  resting  among  you, 

whether  in  her  happy  state 

she  thinks  of  me! 

And  you  pearls  of  dew, 

you  who,  under  the  red  morning  sky, 

dot  the  green  lawns 

with  bright  spots  of  color, 

ask  my  beloved, 

when  she  breathes  in  coolness, 

whether  in  her  happy  state 

she  thinks  of  me! 


continues... 
(please  turn  page  quietly) 


Fluthenreicher  Ebro  (cont'd) 
Ihr  laubigen  Paopeln, 
Schimmernde  Pfade, 

Wo  leichten  FuBes 
Mem  Madchen  wandelt, 
Wenn  sie  euch  begegnet, 
Fragt  sie,  fragt  sie, 

Ob  in  ihrem  Glucke 
Sie  meiner  gedenket! 

Flooding  Ebro  River  (cont'd) 
You  leafy  poplars, 
shimmering  paths 
where  with  a light  step 
my  maiden  wanders, 
when  she  comes  to  you, 
ask  her,  ask  her 
whether  in  her  happy  state 
she  thinks  of  me! 

ihr  schwarmenden  Vogel, 
Die  den  Sonnenaufgang 
Singend  ihr  begruf$et 
Mit  Flotenstimmen, 
Fraget  die  Geliebte. 
Dieses  Ufers  Blume, 

Ob  in  ihrem  Glucke 

You  birds  in  flocks, 
you  who  greet  the  sunrise 
by  singing 

with  flute-like  voices, 
ask  my  beloved, 
the  flower  of  this  riverbank, 
whether  in  her  happy  state 

Sie  meiner  gedenket!  she  thinks  of  me! 

—Emanuel  von  Geibel  after  Anonymous  Spanish  Text 


Lied:  Weh,  wie  zornig  ist  das  Madchen 

Weh,  wie  zornig  ist  das  Madchen, 

Weh,  wie  zornig,  weh,  weh! 

Song:  Oh,  how  angry  the  girl  is 

Oh,  how  angry  the  girl  is, 

Alas,  how  angry! 

Im  Gebirge  geht  das  Madchen 
Ihrer  Flerde  hinterher, 

Ist  so  schdn  wie  die  Blumen, 

Ist  so  zornig  wie  das  Meer. 

—Emanuel  von  Geibel  after  Gil  Vicente 

Over  the  mountains 
The  girl  walks  behind  her  flock: 
She  is  as  beautiful  as  the  flowers, 
And  as  wrathful  as  the  sea. 

Lied:  Hoch,  hoch  sind  die  Berge 

Floch,  hoch  Sind  die  Berge, 

Und  steil  ist  ihr  Pfad; 

Die  Brunnen  spruh'n  Wasser 
Und  rieseIn  ins  Kraut. 

Song:  High,  high  are  the  mountains 

Fligh,  high  are  the  mountains. 

And  steep  are  the  pathways; 

The  springs  spray  water 

And  it  trickles  down  to  the  greens. 

0 Mutter,  o Mutter, 

Lieb  Mutterlein  du! 

Dort,  dort  in  die  Berge, 

Mit  den  Gipfein  so  stolz 
Da  ging  eines  Morgens 
Mein  suRester  Freund. 

Wohl  rief  ich  zuruck  ihn 
Mit  Zeichen  und  Wort, 

Wohl  winkt'  ich  mit  alien 
Funf  Fingern  zuruck  — 

Die  Brunnen  spruh’n  Wasser 

Oh  mother,  oh  mother. 

Dear  little  mother,  youl 
There,  there  into  the  mountains. 
With  their  peaks  so  proud. 

One  morning,  went 
My  dearest  friend. 

1 called  him  back 
With  signs  and  words, 

1 waved  him  back  with  ail 
Five  of  my  fingers  - 
The  springs  spray  water 

Und  riesein  ins  Kraut.  And  it  trickles  down  to  the  greens. 

—Emanuel  von  Geibel  after  Pedro  de  Padilla 
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Duett:  Blaue  Augen  hat  das  Madchen 

Duet:  The  girl  has  blue  eyes 

Blaue  Augen  hat  das  Madchen, 
Wer  verliebte  sich  nicht  drein! 

The  girl  has  blue  eyes  - 

Who  could  not  fall  in  love  with  them? 

Sind  so  reizend  zum  Entzucken, 
Dass  sie  jedes  Herz  bestricken, 
Wissen  doch  so  stolz  zu  blicken, 
Dass  sie  eitel  schaffen  Pein! 

They  are  so  alluring  and  captivating 
That  they  entrap  every  heart. 

They  know  how  to  glance  revealingly, 
So  that  they  vainly  create  torment! 

Machen  Ruh'  und  Wohibefinden, 
Sinnen  und  Erinn'rung  schwinden, 
Wissen  stets  zu  uberwinden 
Mit  dem  spielend  sussen  Schein! 

They  cause  peace,  well-being. 

Senses,  and  memory  to  vanish; 

They  always  know  how  to  conquer 
With  their  playful  sweet  appearance! 

Keiner,  der  geschaut  ihr  Prangen, 
1st  noch  ihrem  Netz  entgangen, 
Alle  Welt  begehrt  zu  hangen 
Tag  und  Nacht  an  ihrem  Schein. 

No  one  who  has  ever  seen  their  splendor 
Has  yet  escaped  from  their  net  - 
The  whole  world  desires,  day  and  night. 
To  cling  to  their  sparkle. 

—Emanuel  von  Geibel  after  Juan  del  Encina 


Quartett:  Dunkler  Lichtglanz,  blinder  Blick 

Quartet:  Dark  brightness,  blind  sight 

Dunkler  Lichtglanz,  blinder  Blick, 
Todtes  Leben,  Lust  voll  Plage, 
Gluck  erfullt  von  MiRgeschick, 
Trubes  Lachen,  frohe  Klage, 

Dark  shining  light,  blind  glance. 
Dead  life,  pleasure  full  of  plague 
Happiness  full  of  misfortune, 
Dull  laughter,  joyful  complaints. 

SuRe  Galle,  holde  Pein, 

Fried'  und  Krieg  in  einem  Herzen, 

Das  kannst,  Liebe,  du  nur  sein, 

Mit  der  Lust  erkauft  durch  Schmerzen. 
—Emanuel  von  Geibel 
after  Rodrigo  Cota  de  Maguaque 

Sweet  gall,  gentle  torment. 
Peace  and  war  in  one  heart. 
That  can  only  be  you.  Love, 
With  pleasure  paid  for  by  pain. 

Notes  on  the  Program 


This  morning’s  program  navigates  bloodshed,  broken  hearts,  and  bombaroments  as  it 
weaves  through  voices  of  Latin-influenced  art  song.  From  the  Pampas  of  Argentina  to 
the  coast  of  Catalonia  to  the  sun-soaked  dreams  of  German  romantics,  the  violent 
birth  of  the  new  world  combines  with  the  timeless  passions  of  the  old  to  create 
multifaceted  portraits  of  love,  longing,  and  loyalty. 


Guastavino,  Selected  Songs 

Carlos  Guastavino  (1912-2000)  was  an  Argentine  through  and  through.  Though  he 
spent  time  studying  and  touring  throughout  Latin  America,  the  British  Isles,  China,  ana 
the  Soviet  Union,  he  steadily  ignored  the  advances  of  the  international  avant-garde  in 
favor  of  the  idioms  of  Argentine  folk  song  and  dance.  As  an  accomplished  pianist,  he 
regularly  collaborated  in  performances  of  his  songs.  Song  was  the  genre  to  which  he 
always  returned,  working  with  his  country's  leading  poets  to  create  a musical 
reflection  of  the  national  soul.  His  romantic  spirit  and  prolific  output  of  vocal  music 
earned  him  the  fanciful  nickname  "the  Schubert  of  the  Pampas."  Guastavino  seemed 
to  find  his  true  strength— a mixture  of  love,  pain,  and  nostalgia  for  his  homeland— in 
song. 

The  five  songs,  selected  from  different  periods  of  Guastavino's  life,  spin  stories  and 
provide  windows  to  individual  hearts.  "Milonga  de  dos  hermanos"  ("Milonga  of  two 
brothers")  frames  Jorge  Luis  Borges's  account  of  a brief  episode  of  legendary  violence 
with  the  syncopated  dance  form  of  the  classic  Argentine  milonga. 
"Hermann"  ("Brother")  displays  the  same  sophisticated  mix  of  self-awareness  (the 
touching,  repeated  appeal  of  "fijate  hermano,"  the  reference  to  “la  vida  verdadera"— 
"real  life"  in  poetry!)  and  expressive  need.  Guastavino  is,  after  all,  no  19th-century 
Romantic  suffering  in  noble  isolation,  but  a member  of  a tortured  people  who  can  only 
rise  above  their  past  by  banding  together.  "La  rosa  y el  sauce"  ("The  rose  and  the 
willow")  is  a brief  interlude  of  melancholy  whimsy,  a simple  tale  both  silly  and  sad.  "Mi 
viha  de  Chapanay"  ("My  vineyard  in  Chapanay")  celebrates  the  land  in  a vineyard  ode, 
set  in  the  rhythm  of  the  Chilean  caeca.  The  longing  of  "Anheio"  is,  again,  a unique 
form  of  longing— not  for  redemption  or  an  unattainable  woman,  but  for  a life  of 
beauty  and  purpose.  Guastavino's  strong  nationalist  spirit  reveals  itself  in  his 
consciousness  of  the  purpose  of  his  art:  the  weaving  together  of  history,  landscape, 
brotherhood,  and  passion  into  a colorful  fragment  of  Argentine  life. 


Montsalvatge,  Cinco  condones  negras 

Although  Spanish-Catalan  composer  Xavier  Montsalvatge  (1912-2002)  never 
emigrated  from  his  homeiand,  he  was  fascinated  by  Latin  American  music,  particularly 
that  of  Cuba,  a country  with  a large  Catalan  diaspora.  Following  Spain's  loss  of  Cuba  in 
the  Spanish-American  War  in  1898,  much  of  the  colonial  population  returned  to  the 
old  world.  Many  settled  in  Catalonia's  Costa  Brava  region,  through  which 
Montsalvatge  traveled  in  pursuit  of  African-  and  Hispanic-influenced  songs.  The  song 
cycle  Cinco  condones  negros  is  part  of  his  "West  Indian"  series  of  the  1940s  and  50s, 
and  although  Montsalvatge  flavors  the  songs  with  unabashed  African-Latin  exoticism, 
a sense  of  irony  and  trans-Atlantic  loneliness  are  also  at  work. 


"Cuba  dentro  de  un  piano"  ("Cuba  inside  a piano")  is,  like  Guastavino's  ooener,  a 
vehicle  for  a historical  recounting,  here  providing  context  with  a reference  to  the 
pivotal  events  of  the  Spanish-American  War.  The  story  is  consciously  filtered  through  a 
personal  narrative  voice,  the  setting  of  which  is  replete  with  rapid  parlando,  ardent 
flourishes,  and  humming  where  words  fail.  These  quirks  of  individual  poignancy  are 
juxtaposed  with  violent  outbursts  from  the  piano,  the  relentless  steamrolling  of 
human  conflict.  Perspective  changes  abruptly  with  "Punto  de  habanera"  ("Habenera 
strain"),  a sly  tribute  to  a nubile  young  girl:  the  refrain  “Que  bianco!"  (in  reference  to 
her  outfit)  coming  in  cheeky  contrast  to  her  skin  as  well  as  her  undoubtedly  short-lived 
state  of  innocence.  "Chevere"  starts  out  with  fanciful  rakishness  that  morphs  into  a 
more  sordid,  mundane  sort  of  violence,  as  the  knife-man  is  revealed  to  be  not  a 
vigilante  but  a garden-variety  domestic  abuser.  "Cancion  de  cuna  para  dormer  a un 
negrito"  ("Lullaby  for  a little  black  boy")  captures  with  the  sad,  blue  note-infused 
tenderness  of  its  melody  the  unfairness  of  the  world,  the  legacy  of  violence  and  racism 
already  piled  on  the  tiny  head  in  the  cradle.  "Canto  negro"  ("Black  song')  is  a 
celebratory  caricature;  a setting,  like  "Chevere,"  of  Cuban  poet  Nicolas  Guillen,  the 
foremost  representative  of  Afro-Cuban  poesia  negra,  which  in  itself  sought  to  imitate 
with  rhythm  and  onomatopoeia  the  Son  style  of  music  and  dance. 


Schumann,  Spanische  Liebeslieder 

Robert  Schumann  (1810-1856)  brings  us  back  a century  to  a more  innocent  time, 
when  Spanish-flavored  melodies  connoted  sun-drenched  romance.  Something  about 
the  timelessness  of  fairy  tales  and  folksongs  must  have  resonated  through  modern-day 
worries,  for  Schumann  completed  several  folksong-inspired  chamber  works,  including 
the  Spanische  Liebeslieder,  in  Dresden  amid  political  turmoil  during  1848  and  1849. 

In  the  Liebeslieder,  hints  of  southern  languor  and  dance  rhythms  cloak  a spirit  of  classic 
German  romanticism.  The  texts  are  those  of  German  poet  Emanuel  von  Geibel,  who  in 
1843  published  a collection  of  translations  of  Spanish  folksongs  that  caught  the  eye  of 
several  composers.  The  form  of  the  cycle  is  more  complex  and  chamber-like  than 
typical  lieder,  involving  four  singers  who  trade  solos  and  duos  before  joining  in  four- 
part  harmony  in  the  final  song.  The  accompaniment  is  for  piano  four-hands,  and  the 
pianists  set  the  stage  with  two  instrumental  movements:  a dramatic  introduction  and 
an  intermezzo  labeled  "Nationaltanz,"  whose  syncopated  rhythms  and  snappy  turns 
nevertheless  retain  a suspiciously  Viennese  quality.  The  multiple  voices  of  the  piano 
allow  for  fluent  conversation  with  the  singers  as  well  as  flexible  accompaniment,  from 
the  somber  rolls  that  introduce  the  timeless  suffering  of  love  in  No.  2,  "Tief  im  herzen 
trag'ich  Pein"  ("Deep  in  my  heart  I bear  suffering")  to  the  staccato  "gleichsam 
Guitarre"  direction  of  No.  5,  the  poetic  "Fluthenreicher  Ebro"  ("Flooding  Ebro  River"). 
The  piano  and  tenor  trade  mocking  ripostes  in  No.  7,  "Weh,  wie  zornig  ist  das 
Madchen"  ("Oh,  how  the  girl  is  angry"),  but  the  prevailing  tone  is  one  of  expressive 
pining  and  surrender  to  the  tyrannical  vagaries  of  love. 


— ZOE  Kemmerling 

Publications  Fellow  Zoe  Kemmerling,  a Boston-based  violist  and  writer,  holds  the 
Northern  California  Fellowship  of  the  Tanglewood  Music  Center. 
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In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distrartmg  to  the 
performers  and  to  other  audience  memoers. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is  prohibited. 
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Please  hold  your  applause  until  the  conclusion  of  the  concert. 


Hugo  Alfven 

(1872-1960) 

Jag  Langtar  dig 
Skogen  Sover 

Zachary  Finkelstein,  tenor 
Bretton  Brown,  piano 

Carl  Jonas  Love  Almqvist 

(1793-1866) 

1 Den  iyssnande  Maria 
Du  gar  icke  ensam 

Katelyn  Jackman,  mezzo  soprano 

Wilhelm  Stenhammar 

(1871-1927) 

Florez  och  Blanzeflor 

David  Tinervia,  baritone 
Bretton  Brown,  piano 

Erik  Gustaf  Geijer 

(1783-1847) 

Natthimmelen 

Skarsliparegossen 

Andrew  Fuchs,  tenor 
Kara  Huber,  piano 

Lars-Erik  Larsson 

(1908-1986) 

from  Nio  sanger,  Op.  35 

Kyssande  vind 

For  vilsna  fbtter  sjunger  graset 

Steven  Eddy,  baritone 
Kara  Huber,  piano 

program  continues... 


Ture  Rangstrom 

(1884-1947) 


Ur  kung  Eriks  visor 

I.  En  visa  om  nar  jag  var  lustig  med 
Welam  Welamsson* 

II.  En  visa  om  mig  och  narren  Herkules* 

III.  En  visa  till  Karin  nar  hon  hade  dansat'' 

IV.  En  visa  till  Karin  ur  fangelset'' 

V.  King  Eriks  sista  visa'' 


Richard  Ollarsaba,  bass-baritone* 
Douglas  Williams,  bass-baritone'' 
Wei-Han  Wu,  piano 


The  coaches  for  this  concert  include  TMC  Faculty  Member 
Hdkan  Hagegard  with  assistance  from  guest  coach  Kathleen  Roland. 

To  learn  more  about  the  repertoire  heard  in  this  afternoon's  program, 
visit  www.swedishsong.com. 


Texts  and  Translations 


Alfven,  Selected  Songs,  Text  by  Ernest  Thiel  (1859-1947)  (Translated  by  Zachary  Finkelstein) 


Jag  langtar  dig 

Jag  langtar  dig.  Jag  langtar  ditt  rike. 

Jag  langtar  mest  da  du  ar  nar. 

Jag  langtar  alltid  till  ditt  skdnhets  rike, 
Jag  langtar  dit,  da  jag  ar  dar. 

Skogen  Sover 

Skogen  sover. 

Strlmman  pa  fastet  flamtar  matt. 

Dagen  vakar  i juninatt. 

Tystnat  har  nyss  hennes  muntra  skratt, 
redan  hon  sover. 

Till  hennes  sida  jag  stum  mig  statt. 
Karleken  vakar  over  sin  skatt, 
karleken  vakar  i juninatt. 


I long  for  you. 

I long  for  you.  I long  for  your  kingdom. 

My  longing  is  greatest  when  you  are  near. 
Always,  I long  for  the  kingdom  of  your  beauty; 
I long  to  be  there— even  when  I am  there. 

The  forest  sleeps. 

The  forest  sleeps. 

A ray  of  sunlight  flickers  in  the  firmament. 

Day  stands  guard  through  the  June  night. 

Her  merry  laughter  has  just  fallen  silent; 
Already  she  is  asleep. 

I sat  down,  mute,  by  her  side. 

Love  stands  guard  over  its  treasure; 

Love  stands  guard  through  the  June  night. 


Almqvist,  Selected  Songs,  Text  by  the  Composer  (Translated  by  Katelyn  Jackman) 


I Den  lyssnande  Maria 

Herre  Gud,  vad  det  ar  vackert, 
att  hora  toner  av  en  salig  angels  mun: 
herre  Gud,  vad  det  ar  ljuvilgt, 
att  do  i toner  och  I sang. 

Stilla  rinn,  o min  sjai,  i floden, 
i dunkla,  himmelska  purpurfloden: 
stilla  sjunk,  o mm  salla  ande, 
i gudafamnen,  den  friska,  goda. 

Du  gar  icke  ensam 
Om  bland  tusen  stjarnor 
nagon  enda  ser  pa  dig, 
tro  pa  den  stjarnans  mening, 
tro  hennes  ogas  glans. 

Du  gar  icke  ensam. 

Stjarnan  har  tusen  vanner; 
alia  pa  dig  de  skada, 
skada  for  hennes  skull. 

Lycklig  du  ar  och  sail. 

Himlen  dig  har  i kvall. 


The  Listening  Maria 

Lord  God,  how  beautiful  it  is 
to  hear  tones  of  a blessed  angel's  mouth. 
Lord  God,  how  lovely  it  is 
to  die  in  tones  and  in  song. 

Calmly  run,  oh  my  soul,  in  the  flood, 
in  dusky,  heavenly  purple  flood, 
calmly  sink,  oh  my  happy  spirit, 
in  godly  embrace,  the  fresh,  good. 

You  Do  Not  Walk  Alone 

If  among  a thousand  stars 
one  alone  looks  at  you, 
believe  In  that  star's  meaning, 
believe  her  eyes  shimmer. 

You  do  not  walk  alone. 

The  star  has  thousands  of  friends; 

They  all  watch  you, 
watch  for  her  sake. 

Happy  you  are  and  blissful. 

The  heavens  have  you  tonight. 


Stenhammar,  Florez  och  Blanzeflor,  Text  by  Oscar  Levertin  (1862-1906) 
(Translated  by  David  Tinervia) 


Florez  och  Blanzeflor 
Nar  aftonrodnan  sin  rosenkorg  tdmde 
i den  flyende  dagens  spar, 
och  maj  i sitt  varliga  tdcken  gdmde 
allt  hagtornens  blomstersnar, 
om  blommas  och  vitblommas  karlek  jag 
drdmde, 

om  Florez  och  Blanzeflor. 

Det  vartva  konungabarn  som  lekte 
med  spiror  och  applen  av  gull, 
varandra  som  bi  och  blomma  smekte, 
da  varen  av  doft  stod  full, 
och  appelblommornas  sndfall  blekte 
all  ortagardens  mull. 

Det  vartva  konungabarn,  som  redo 
till  brollop  en  sommardag, 
medan  lekarna  nyckelharporna  vredo, 
och  burgundern  rann  rod  over  lag, 
och  angarnas  klover  angorna  spredo 

i starka,  kryddade  drag. 

Det  var  ett  konungapar,  som  i gamman 
vid  harden  i hdgsatet  satt, 
njot  tararnas  sorgdyck  samman 
och  samman  festernas  skratt, 
tills  doden  slog  aska  pa  spiselflamman 
och  tog  dem  en  karleksnatt. 

Nar  aftonrodnadens  facklor  blankte 
vid  den  doende  dagens  bar, 
och  maj  i sin  skymningssloja  sankte 
min  ensamma  vandrings  spar, 
pa  blommas  och  vitblommas  karlek  jag 
tankte, 

pa  Florez  och  Blanzeflor. 


Floris  and  Blancheflour 

When  twilight  emptied  it's  rosebasket 

In  the  fleeing  day's  tracks, 

And  May  in  it's  spring-like  mist  hid 
All  hawthorn's  flower-thicket. 

Of  flower  and  white-flower's  love  I dreamt, 

Of  Floris  and  Blancheflour. 

There  were  two  royal-children,  who  played 
With  scepter  and  golden  apples, 

Caressing  each  other  like  bee  and  flower. 

When  the  scent  of  spring  was  full. 

And  the  apple-blossom’s  snowfall  bleached 
The  ground  of  the  herb-gardens. 

There  were  two  royal-children,  who  rode 
To  their  wedding  one  summer's  day. 

While  the  player's  hurdy-gurdy  played. 

And  the  Burgundy  ran  red  all  over. 

And  the  steam  from  the  meadow's  clover 
spread 

In  a strong,  spicy  draught. 

There  was  a royal-couple,  who  sat  in  happiness 
By  the  hearth  and  the  throne. 

Together  enjoying  sorrowful  tears 
And  joyful  laughter. 

Until  death  poured  ashes  on  the  fire 
And  took  them  in  a love-night. 

When  evening's  blushing  torches  gleamed 
By  the  dying  day's  barrow. 

And  May  in  it's  twilight-veil  lowered 
The  tracks  of  my  solitary  wandering. 

Of  flower  and  white-flower's  love  I dreamt. 

Of  Floris  and  Blancheflour. 


Geijer,  Selected  Songs,  Text  by  the  Composer  (Translated  by  Andrew  Fuchs) 


Natthimmelen 

Ensam  jag  skrider  fram  pa  min  bana. 
Langre  och  langre  stracker  sig  vagen. 
Ack,  uti  fjarran  doljes  mitt  mal! 

Dagen  sig  sanker,  nattlig  blir  rymden. 
Snart  blott  de  eviga  stjarnor  jag  ser. 

The  night  sky 

Alone  i proceed  onward  on  my  path. 
Longer  and  longer  stretches  the  road. 
Ah,  my  goal  is  hidden  far  away. 

Day  is  fading,  space  becomes  nocturnal. 
Suddenly  1 see  only  the  eternal  stars. 

Men  jag  ej  klager  flyende  dagen. 

Ej  mig  forfarar  stundande  natten. 

Ty  av  den  kariek,  som  gar  genom  varlden, 
foil  ock  en  strimma  in  i mm  sjal. 

But  1 do  not  lament  the  fleeing  day. 

The  approaching  night  does  not  frighten  me. 
For,  of  the  love  that  goes  throughout  all  the 
world,  a glimmer  also  fell  into  my  soul. 

Skarsliparegossen 

Godt  folk,  jag  ar  en  fattig  gosse, 
som  slipar  knif  och  sax; 
jag  ar  skarslipargossen. 

Finns  intet  arbete  har? 

Jag  ringa  Ion  begar. 

The  grindstone  lad 

Good  people,  1 am  a poor  boy 
who  sharpens  knives  and  shears; 
1 am  a grindstone  lad. 

Is  there  no  work  here? 

I'm  asking  for  wages. 

Surra  hjul!  Surra  hjul! 

Jag  sjunger  till  din  gang. 

Surra  hjul!  Surry  hjul! 

Min  syssla  sker  med  sang. 

Ar  det  bradtom,  vackra  fiicka? 
1 blinken  jag  fardig  ar. 

Se  ej  pa  mig!  Ga  ifran  mig! 

Whir,  wheel!  Whir,  wheel! 

1 sing  to  your  time. 

Whir,  wheel!  Whir,  wheel! 

1 sing  while  1 work. 

Are  you  in  a hurry,  beautiful  girl? 

In  a blink  I've  finished  it. 

Don't  look  at  me!  Get  away  from  me! 

Af  de  blickar  du  skickar, 
mitt  hufvud  gar  ikring 
som  hyulet  gar  i ring  - 
det  gor  ingenting. 

Nu  ar  jag  fardig,  tack! 

Nu  jag  vandrar  ater,  ack! 

From  the  looks  you  give  me. 

My  head  goes  round  and  round 
like  a grinding  wheel  - 
it  does  not  matter. 

Now  I'm  finished,  thank  you! 
Now  1 go  on  my  way  again,  ah! 

En  gang  jag  har  ock  tjanat  ut, 
da  tjanar  jag  mig  en  fiicka  till  slut! 

One  day  when  1 have  served  my  time, 
1 will  finally  earn  myself  a girl! 

Godt  folk... 

Ej  gossen  stanna  har  far. 

Ej  stackars  gossen  stanna  far, 
for  annan  dorr  han  gar. 

Surra  hjul... 

Good  people... 

The  lad  may  not  stay  here. 
The  poor  boy  may  not  stay, 
for  he  goes  to  another  door. 
Whir,  wheel... 

Larsson,  Selections  from  Nio  Sanger,  Text  by  Hjalmar  Gullberg  (1898-1961) 


(Translated  by  Steven  Eddy) 

Kyssande  vind 

Han  kom  som  en  vind. 

Vad  bryr  sig  en  vind  om  forbud? 
Han  kysste  din  kind, 
ban  kysste  allt  blod  till  din  hud. 
Det  borde  ha  stannat  darvid: 
du  varju  en  annans,  blott  lanad 
en  kvall  i syrenernas  tid 
och  gullregnens  manad. 

Kissing  wind 

He  came  like  a wind. 

What  does  the  wind  care  what  he  can't  do? 
He  kissed  your  cheek. 

He  kissed  all  the  blood  to  your  skin. 

It  should  have  stayed  there: 

You  were  another's,  borrowed 
For  an  evening  in  the  time  of  lilacs 
and  the  month  of  laburnums*. 

Han  kysste  ditt  ora,  ditt  har. 

Vad  faster  en  vind 
sig  vid,  om  han  far? 

Pa  ogonen  kysstes  du  blind. 

Du  ville,  forstas,  ej  alls 
i borjan  besvara  bans  tranad. 

Men  snart  lag  din  arm  om  bans  hals 
1 gullregnens  manad. 

He  kissed  your  ear,  your  hair. 

What  does  the  wind 

bother  about,  whether  he  is  allowed? 

He  kissed  you  blind  on  your  eyes. 

You  did  not,  at  first, 
want  to  return  his  yearning. 

But  soon  your  arms  were  around  his  neck 
in  the  month  of  laburnums. 

Fran  din  mun  har  han  kysst 
det  sista  av  motstand  som  fanns. 

Din  mun  liggertyst  med  halvoppna  lappar 
mot  bans. 

Det  kommer  en  vind  och  gar: 
och  hela  din  varldsbild  rasar 
for  en  flakt  fran  syrenernas  var 
och  gullregnens  klasar. 

From  your  mouth  he  has  kissed 
Away  the  last  resistance  there  was. 

Your  mouth  rests  silent  with  lips  half-parted 
against  his. 

The  wind  comes  and  goes: 

And  your  entire  world-picture  collapses 
for  a breeze  from  the  spring  of  lilacs 
and  the  racemes  of  laburnums. 

^Laburnum  trees  are  native  to  Europe  and  bloom  beautiful  yellow  buds.  According  to 
Swedish  folklore,  when  these  trees  begin  blooming  in  late  May,  people  are  easily  driven  by 
their  impulses  and  desires. 


For  vilsna  fdtter  sjunger  graset 

For  vilsna  fdtter  sjunger  graset 
jag  ar  din  matta  var  du  gar- 
rads  ej  att  natten  fdrestar! 

The  grass  sings  for  lost  feet 

The  grass  sings  for  lost  feet 

"1  am  your  carpet  where  you  walk- 

Fear  not  that  the  night  is  near!" 

For  vilsna  fdtter  sjunger  graset: 
mot  hemmet  styr  jag  dina  spar. 

The  grass  sings  for  lost  feet: 

"1  steer  your  tracks  towards  home." 

Fdr  vilsna  fdtter  sjunger  graset: 
Under  mitt  tacke  sanks  din  bar  - 
rads  ej,  att  natten  fdrestar! 

The  grass  sings  for  lost  feet: 

"Your  coffin  is  lowered  below  my  blanket  - 
Fear  not,  that  the  night  is  near!" 

Fdr  vilsna  fdtter  sjunger  graset: 
du  gar  mot  hemmet  var  du  gar. 

The  grass  sings  for  lost  feet: 

"You  walk  toward  home  where  you  walk." 

Rangstrom,  Ur  Kung  Eriks  visor,  Text  by  Gustaf  Froding  (1860-1911) 

(l-ll  Translated  by  Richard  Ollarsaba;  lll-V  Translated  by  Douglas  Williams) 


En  visa  om  nar  jag  var  lustig  med  Welam 
Welamsson  pa  Uppsala  hus  och 
arkebiskop  Lars  och  doktor  Bengt  voro 
utanfor  och  vanta 

Klunkom,  Welam  Welamsson, 
klunkom,  Welam  Welamsson, 

SI  ormen  ar  tagen 
och  gladjen  ar  stor, 
i lankar  ar  han  slagen 
och  vantar  domedagen 
i burn,  dar  han  bor, 
klunkom,  Welam  Welamsson, 
gudlof  vi  hafve  Sturen 
instoppad  i buren! 

Klunkom,  Welam  Welamsson, 

klunkom,  Welam  Welamsson, 

herr  Larses  postillor 

vi  vele  gifva  Hin, 

och  sa  herr  Bengtses  brillor, 

lit  kalla  vara  frillor 

fran  staden  hit  in, 

klunkom,  Welam  Welamsson, 

lit  fylla  mer  i stopen 

att  laska  frillohopen! 

Klunkom,  Welam  Welamsson, 
klunkom,  Welam  Welamsson, 
vir  tid  vi  vele  oda 
med  dryckjom  och  svir, 
si  drickom  oss  rdda, 
si  drickom  oss  dbda 
i godt  Malvasir, 
klunkom,  Welam  Welamsson, 
och  blomstrom  och  blommom, 
it  Hecklom  vi  kommom. 


A song  of  when  I was  merry  with  Welam 
Welamsson  at  Uppsala  house  and 
Archbishop  Lars  and  Dr.  Bengt  were  waiting 
outside 

Cheers,  Welam  Welamsson, 

Cheers  Welam  Welamsson, 

See  the  snake  is  taken 
And  the  happiness  is  great, 
in  chains  he  is  beaten 
And  awaits  doomsday 
He  lives  there  in  the  cage, 

Cheers,  Welam  Welamsson 
Thank  God  we  have  Sturen 
Stopped  in  the  cage! 

Cheers,  Welam  Welamsson, 

Cheers,  Welam  Welamsson, 

Mr.  Lars's  books 
We  will  give  him 
And  also  Mr.  Bengts's  glasses. 

Lets  call  our  girlfriends 
From  the  town  hither. 

Cheers,  Welam  Welamsson 

Lets  fill  more  into  the  drinking  bowls 

That  quench  girlfriends'  thirst! 

Cheers,  Welam  Welamsson, 

Cheers,  Welam  Welamsson, 

Our  time  we  will  waste 
With  drinking  and  fun. 

So  drink  about  us  dead 
So  drink  about  us  dead 
In  good  company  (wine) 

Cheers,  Welam  Welamsson, 

And  blooming,  and  blooming 
Till  Hell  we  come. 


En  visa  om  mig  och  narren  Herkules 

Knapp  guitarren, 
strangen  sla, 
hvem  ar  narren, 
hvem  ar  narren 
af  OSS  tva? 

A Song  About  Me  And  Fool  Hercules 

Crazy  guitar 
strike  the  string, 
who’s  the  fool, 
who's  the  fool 
between  us  two? 

Jag  ar  narren, 
du  ar  kung, 
knapp  guitarren, 
knapp  guitarren, 
sjung! 

1 am  a fool, 
you  are  the  king, 
crazy  guitar 
crazy  guitar 
sing! 

Ror  pa  strangen, 
det  ar  var, 
glad  pa  angen, 
glad  pa  angen 
blomman  star. 

Stir  up  the  string. 

It  Is  ours, 

happy  In  the  meadow, 
happy  In  the  meadow 
a flower  stands. 

Ofver  ljungen 
star  en  tall 
hogst  i dungen, 
hogst  i dungen 
all. 

Above  the  heather 
stands  a tall  one 
highest  In  the  grove, 
highest  In  the  grove 
of  any. 

Hog  pa  hasten 
red  en  kung 
upp  till  festen, 
sprang  af  hasten 
ung. 

High  on  the  horse 
rode  a king 
up  to  the  party, 
he  sprang  from  his  horse 
young. 

tog, du  dansens 
giga  hor, 
kyss  af  landsens, 
kyss  af  landsens 
mor. 

took,  you  can  dance 
Hear  the  fiddle, 
kiss  from  one's  country, 
kiss  from  one's  country 
tender. 

Hor  du  strangens 
harda  skorr, 
nu  ar  angens, 
nu  ar  angens 
blomma  torr. 

Do  you  hear  the  string 
hard  shoes, 
now  meadow, 
now  meadow 
a dry  flower. 

Storm  kring  branten, 
tallen  brast, 
hor  diskanten, 
hor  diskanten 
hviner  vasst. 

Storm  on  the  bank; 
the  pine  tree  snapped, 
hear  the  treble, 
hear  the  treble 
Sharp  wine. 

Knapp  gitarren, 
vildt  i ring 
hvirfla  barren, 
hvirfla  barren 
kring. 

Trbtt  och  sprungen 
ar  guitarrn, 
nu  ar  kungen, 
nu  ar  kungen 
narrn. 

Hor  gitarrens 
brustna  rbst, 
det  ar  narrens, 
det  ar  narrens 
trbst. 

En  visa  till  Karin  nar  hon  hade  dansat 

Av  adla  blomster  vill  jag  linda 
en  slinga  kring  min  karas  bar, 
av  kara  minnen  vill  jag  binda 
en  krans  at  dig  for  alderns  ar. 

Med  mina  hander  vill  jag  vira 
den  kringom  den  jag  haver  kar, 
ditt  graa  har  skall  kransen  sira 
annu,  nar  jag  ej  mera  ar. 

Si  dajelig  och  ung  i dansen 
min  kara  ar,  men  icke  glad 
sa  ar  en  tagg  i denna  kransen 
och  gift  i dessa  blommors  blad. 

Jag  ser  en  droppe  blod,  som  stanker 
av  kransen  kring  mm  karas  har, 
sa  ar  ett  kval  i allt  jag  skanker, 
min  skank  gor  ont,  min  krans  ger  sar. 


Crazy  guitar 
wild  in  the  ring 
whirl  needles, 
whirl  needles 
about. 

Tired  and  springing 
are  guitar, 
now  is  the  king, 
now  is  the  king 
the  fool. 

Listen  the  guitar's 
broken  voice, 
it  is  the  fool's, 
it  is  the  fool's 
consolation. 

A song  to  Karin  when  she  had  danced 

Of  noble  flowers  I will  wrap 
a band  around  my  loved  one's  hair, 
of  fond  memories  I will  bind 
a wreath  for  you  in  old  age. 

With  my  hands  I would  braid 
it  around  the  one  I hold  dear, 
your  gray  hair  the  wreath  with  adorn 
still,  when  I am  no  more. 

How  lovely  and  young  in  the  dance 
my  dear  one  is,  but  not  happy 
there  must  be  a thorn  in  the  crown 
and  poison  in  the  flowers'  petals. 

I see  a drop  of  blood  that  splatters 
from  the  wreath  around  my  loved  ones  ha 
them  there  must  be  pain  in  all  that  I give. 
My  gift  hurts,  my  garland  gives  wounds. 


En  visa  till  Karin  ur  fangelset 
Mat  mig  ej  med  matt, 
men  vat  mig  med  tarar, 
en  dare  ar  jag  vorden, 
en  dare  ibland  darar. 

A song  to  Karin  from  prison 
Do  not  judge  me, 
but  moisten  me  with  tears; 
a fool  1 have  become, 
a fool  among  fools. 

Skdn  var  min  krona 
och  harligt  var  mitt  rike, 
jag  haver  varit  konung 
och  kejsarens  like. 

Beautiful  was  my  crown 
and  lovely  was  my  kingdom, 
1 have  been  both  king 
and  emperor  alike. 

1 splllror  ar  mitt  rike, 
i stycken  ar  min  krona, 
1 fangelsets  morker 
mitt  brott  vill  jag  sona. 

Rubble  is  my  kingdom, 
my  crown  is  in  pieces; 
in  the  prison's  darkness 
1 will  atone  my  crime. 

Jag  tjanades  troget 
av  vanner  och  frander, 
se  frandernas  blod 
fdrmdrkar  mina  hander. 

1 was  served  faithfully 
by  friends  and  relatives, 
now  friendly  blood 
darkens  my  hands. 

Troget  gick  i striden 
mitt  folk  for  min  ara, 

1 nod  fick  det  trohetens 
skordar  uppskara. 

1 faithfully  went  into  battle 
with  my  people  for  my  honor, 
the  reward  for  their  loyalty 
was  poverty. 

Dottrar  av  mitt  folk 
gingo  fagra  pa  torgen, 
jag  forde  dem  upp 
till  att  skandas  i borgen. 

The  daughters  of  my  people 
went  beautifully  in  the  squares, 
1 lead  them  up  to  be 
raped  in  the  castle. 

Sist  grep  jag  efter  dig 
for  att  finna  sista  trosten, 
varen  skulle  skovlas  att 
skanka  liv  at  hosten. 

Finally  1 grabbed  at  you 
to  find  a last  consolation, 
spring  was  to  be  caught 
to  give  life  to  the  fall. 

Titt  over  mig  har 
du  bittra  tarar  gjutit, 
mat  mig  ej  med  matt, 
fdriat  vad  jag  brutit. 

You  have  often  wept 
bitter  tears  over  me, 
do  not  judge  me, 
forgive  what  1 have  done. 

King  Eriks  sista  visa 

Hvad  batar  oss  grat,  vad  hjalper  oss  rop, 
kung  Johan  och  Gud,  de  halla  ihop, 
kung  Johan  gav  mig  blacken 
och  Gud  sin  nad  med  detta  hopp: 
ditt  fanghus  ar  din  egen  kropp, 
ocn  villst  du  ur  ditt  fanghus  opp, 
sa  kanst  du  bracka  nacken. 

King  Erik's  final  song 

What  use  to  us  is  crying,  wnat  help  is  shouting. 
King  Johan,  and  God,  they  stick  together. 

King  Johan  made  my  life  miserable 

And  God  gave  me  his  grace  with  this  hope: 

Your  prison  is  your  own  body, 

and  if  you  want  to  escape  from  your  prison, 

then  you  can  break  your  neck. 

In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
pertormers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is  prohibited. 


Tanglewood  75 

SUMMER  2012 


Boston  Symphony  Orchestra 

131st  season,  2011-2012 


Sunday,  August  19,  2:30pm 

THE  LEONARD  BERNSTEIN  MEMORIAL  CONCERT 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
RAFAEL  FRUHBECK  DE  BURGOS  conducting 

BEETHOVEN  Violin  Concerto  in  D,  Opus  61 

Allegro  ma  non  troppo 
Larghetto 
Rondo:  Allegro 

GIL  SHAHAM 

lintermission} 

BARTOK  Concerto  for  Orchestra 

Andante  non  troppo — Allegro  vivace 
Giuoco  delle  coppie.  Allegretto  scherzando 
Elegia:  Andante,  non  troppo 
Intermezzo  interrotio:  Allegretto 
Finale:  Presto 


The  2012  Leonard  Bernstein  Memorial  Concert  is  supported  by  generous 
endowments  established  in  perpetuity  by  Dr.  Raymond  and  Hannah  H.  Schneider, 
and  Diane  H.  Lupean. 


Bank  of  America  is  proud  to  sponsor  the  2012  Tanglewood  season. 

Steinway  & Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transp»ortation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  cellultu-  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  performers 
and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 
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Boston  University 
Tanglewood  Institute 

presents 


Q 
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Young  Artists  Wind 

DAVID  MARTINS,  conductor 


Friday 

July  13, 2012 

8pm 

Seiji  Ozawa  Hail 


Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 

„ Tanglewood 

Young  Artists  Wind  Ensemble 

David  Martins,  conductor 


/ 


C.  WILLIAMS  Caccia  and  Chorale 


I 


STOUT 


Voyager 


ys- 


NELHYBEL 


Trittico 

Allegro  maestoso 
Adagio 

Allegro  marcato 


MACKEY 


Sasparilla 


-Intermission- 
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REINEKE 


Symphony  No.  1,  "New  Day  Rising" 

City  of  Cold 
Nocturne 

And  the  Earth  Trembled 
New  Day  Rising 


^ -c  CO  C^Q 


Young  Artists  Orchestra 
Ryan  McAdams,  conductor 


Florence  Gould  Auditoriun 
SeijM  Ozawa  Hal 
Tanglewoo< 

2.ci ^ 

■ScH  f7  -io  Pm 


CHAVEZ  Sinfonio  India 


-Internnission- 


BERLIOZ  Symphonie  Fantastique 

Reveries  - Passions 
Un  bal 

Scene  aux  champs 
Marche  au  supplice 
Songe  d'une  nuit  de  sabbot 


\ 
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t 
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Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 
Tanglewood 

Young  Artists  Wind  Ensemble 

H.  Robert  Reynolds,  conductor  ^ j ^ ‘ 

Axiom  Brass 


t] 


0- 

2 

!> 


MASLANKA 


SHAPIRO 


DAUGHERTY 


Traveler 


Z 


"Depth"  from  Immersion 

Lost  Vegas 

Mirage 

Fever 


Intermission- 


BERNSTEIN 

arr.  Michael  Sweeney 


Suite  from  Mass 
Axiom  Brass 


S' 


GANDOLFI 


mArquez 

arr.  Oliver  Nickel 


Flourishes  and  Meditations  on  a^^enajssance  Theme 


Danzon  No.  2 


9 ; 2 s' 
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Florence  Gould  Auditorium 


Seiji  Ozawa  Hall 
Tanglewood 


Young  Artists  Chorus 
Young  Artists  Orchestra 
Paul  Haas,  conductor 


fP 


BERNSTEIN 


I 

3 


S' 
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BEETHOVEN 


Symphony  No.  1,  "Jeremiah 

Prophecy 

Profanation 

Lamentation 


Tammy  Coil,  mezzo  soprano 


-Intermission- 


Mass  in  C major,  op.  86 


Kyrie 

Gloria  (Qui  tollis  - Quoniam) 
Credo 

Sanctus  (Benedictus  - Osanna) 
Agnus  Dei  (Dona  nobis  pacem) 


Young  Artists  Chorus 
Ann  Howard  Jones,  conductor 
Dana  Schnitzer,  soprano 
Vera  Savage,  mezzo  soprano 
Gregory  Zavracky,  tenor 
Jonathan  Cole,  baritone 


i 
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Boston  University  Tanglewood  Institute  Honors  Recital 


Michael  Kamen 
(1948-2003) 
arr.  Wesley  Nance 


Letter  Song.  "Ich  soil  ihn  niemals"  from  Die  Kothenn,  op. 


Erich  Wolfgang  Korngold 
0897-1957) 
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String  Quartet  No,  1,  op.  7.  BB.  52 

III.  Introduzione;  Allegro  - Allegro  vivace 


VIVO  QUARTET 

RAY  ANTHONY  TRUJILLO  & HYUNNEW  CHOI  violins 
SOPHIA  SUN  viola 
DAVID  OLSON  cello 


Bela  Bartok 
(1881-1945) 


Venezolona 


Alfred  Rolando  Ortiz 
(b.  1946) 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  HARP  ENSEMBLE 
ALY5SA  KATAHARA,  MARIA  REN.  BRIDGET  WALSH.  CLARA  WANG.  PAMELA  WILK 


S 


Beatrice  and  Benedict,  Act  II.  Scene  3 


Hector  Berlioz 


c 


Cosifon  tulte,  Act  I,  Scene  11 


Wolfgang  Amadeus  Mozart 
(1756-1791) 
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Summer  Music 


RACHEL  RODGERS  flute 
JONATHAN  GENTRY  oboe 
ANDREW  O'DONNELL  clarinet 
JACOB  THONIS  bassoon 
VALERIE  ANKENEYhom 


Samuel  Barber 
0910-1981) 


/ Can't  Hear  You 

1.  “Assimilate!  Validate!" 

2.  "Corroborate  and  Verify" 

3.  Very  Pragmatic 


Ari  Korotkin 
(YACP  Student) 


JEEYOUNG  SUNG  violin 
ANDREW  O’DONNELL  clarinet 
JULIA  TSUCHIYA-MAYHEW  trumpet 
AREKSON  SUNWOOD  bassoon 
SAMUEL  CASSEDAY  double  bass 
GRANT  HOESCHT  percussion 


Stonewave  Rolf  Wallin 

I.  Cb.  1957) 

II. 

III. 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  PERCUSSION  ENSEMBLE 
JOSEPH  DESOTELLE.  ANTONIO  GUARINO.  GRANT  HOECHST 
HARRISON  HONOR,  GREGORY  LAROSA,  JOSHUA  MCCLELLAN 


i4 


Serenade  in  C major,  op.  10 
I.  Marcia 
V.  Rondo 


PRAGUE  TRIO 
JIAYI  ZHENG  viohn 
ARI  SHAW  viola 
JAMES  COOPER  cello 


IS 


On  the  Whole 


I 


An  American  in  Paris 


Erno  Dohnanyi 
(1877-1960) 


Kyle  Tieman-Strauss 
(YACP  Student) 


George  Gershwin 
(1898-1937) 


GARRICK  OLSON  piano 
CHRISTOPHER  REYNOLDS  piano 


//c/zr 
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Young  Artists  Orchestra 
Paul  Haas,  conductor 


Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 
Tanglewood 


MAHLER 


Symphony  No.  6 in  A minor,  "Tragische" 


I Allegro  energico,  ma  non  troppo. 
^ Scherzo:  Wuchtig 
Andante  moderate 
X Finale: 

Sostenuto 
Allegro  moderate 
Allegro  energico 


’t 


BOSTON  SYMPHONY  ORCHESTRA  SUaAAAER  20 


Tanglewood  proudly  celebrates  its  75th  anniversary 
paying  tribute  to  its  history  while  also  looking  to  the 
future.  As  part  of  the  festivities,  Tanglewood  will  release 
a daily  free  digital  audio  stream  from  the  Tanglewood 
archives  on  tanglewood.org,  with  each  item  to  be 
available  for  purchase  after  the  24-hour  free  sampling 
period;  a Tanglewood  Music  Center  master  class  aimed 
toward  the  next  generation  of  aspiring  musicians  will 
be  presented  online  weekly  to  worldwide  audiences; 
a new  lecture  series,  “Concerning  Music  and  Society,” 
will  feature  a critics'  forum  as  well  as  discussions  on 
music  and  technology  and  film  music.  And  75  new  trees 
will  be  planted  throughout  the  Tanglewood  grounds 
to  enhance  the  already  glorious  surroundings.  The 
musical  programming  that  of  course  makes  up  the 
heart  of  the  Festival  will  honor  historic  moments  in 
Tanglewood  history  while  also  looking  forward  to  future 
collaborations  with  icons  of  the  classical  music  world. 


The  Gala  Anniversary  Concert  on  Saturday,  July  14, 
will  feature  performances  by  the  Boston  Symphony 
Orchestra,  the  Boston  Pops,  and  the  Tanglewood  Music 
Center  Orchestra,  with  conductors  Keith  Lockhart, 

John  Williams,  and  Andris  Nelsons,  and  special  guests 
including  Emanuel  Ax,  Yo-Yo  Ma,  Anne-Sophie  Mutter, 
Peter  Serkin,  longtime  Tanglewood  friend  James  Taylor, 
and  the  Tanglewood  Festival  Chorus.  The  opening  BSO 
concert  (July  6)  will  be  an  all-Beethoven  program,  led 
by  Christoph  von  Dohnanyi,  replicating  the  BSO’s  very 
first  program  at  Tanglewood  in  1937.  An  all-Wagner 
concert  (July  21)  will  duplicate  the  1937  program  that  was 
interrupted  by  a powerful  thunderstorm,  leading  to  the 
construction  of  the  Koussevitzky  Music  Shed.  In  addition, 
with  conductor  Christoph  Eschenbach  on  the  podium,  the 
BSO  repeats  a famous  1986  program  that  made  headlines 
when  conducted  originally  by  Leonard  Bernstein  (July  20). 


I 


I 


I 

I 

i 

I 


i 


i 


2 


j other  highlights  include  Anne-Sophie  Mutter  as 
! conductorand  soloist  foran  all-Mozart  program  (Julyi^) 

1 and  Pinchas  Zukerman  leading  an  all-Bach  program 
; ! (August  to),  a gala  Both  Birthday  Celebration  for  Boston 
j Pops  Laureate  Conductor  John  Williams  features  Gabriela 
I Montero,  Jessye  Norman,  and  surprise  guests  (August  i8). 

Yo-Yo  Ma  presents  his  Silk  Road  Ensemble  (June  22  and  24) 

■ and  is  also  soloist  with  the  B50  (August  11).  Returning  guests 
also  include  Joshua  Bell,  Yefim  Bronfman,  Nelson  Freire, 

! Gil  Shaham,  and  Jean-Yves  Thibaudet  Gerhard  Oppitz 
) ■ performs  Brahms’s  complete  solo  piano  music  in  a series 
I ■ of  Ozawa  Hall  recitals;  the  Mark  Morris  Dance  Group 
j j returns  for  its  annual  collaboration  with  Tanglewood 
I f Music  Center  musicians;  and  Bernadette  Peters  makes  a 
i rare  Tanglewood  appearance  with  the  Boston  Pops.  The 
j inimitable  James  Taylor  performs  his  “James  Taylor  at 
j Tanglewood"  show  on  July  2,  3 and  4. 


I The  Boston  Symphony  Orchestra  gratefully  acknowledges  the 

i support  of  the  following  major  corporate  sponsors  for  the  2012 
Tanglewood  season: 


Bank  of  America 

The  Bank  of  America  Charitable  Foundation  ^ 
is  proud  to  support  Tanglewood  and  its  education 
initiatives  for  Massachusetts  students. 


I 

i 


OMMONWEALTH 
, WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 
OFFICIAL  CHAUFFEURED 
TRANSPORTATION 


I 
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NEWJ;HIS  SEAS^ONlJ^'CONCERNING  MUSIC  AND  SOCIETY” 

Distinguished  speakers  and  panelists  will  discuss  current  trends 
in  and  future  directions  of  music.  Saturdays,  July  7,  21  and 
August  18  at  2:30pm  in  Ozawa  Hall.  Tickets  are  free. 

TANCIEWOOD  ON  PARADE 

Conductors  Stephane  Deneve,  Keith  Lockhart,  Lorin  Maazel, 
Christoph  von  Dohnanyi,  and  John  Williams  appear  together  on 
August  7 for  Tanglewood  on  Parade,  Always  a highlight  of  the 
season,  this  year's  concert  will  include  pre-concert  activities  as 
well  as  the  traditional  finale,  Tchaikovsky's  1812  Overture  with 
fireworks. 


"this  WE^  AT  tanglewood” 

Tanglewood  continues  this  program  which  provides  another 
way  to  experience  the  music  of  Tanglewood — a panel  discussion 
moderated  by  Martin  Bookspan  and  featuring  conductors  and 
soloists  who  provide  commentary  and  in-depth  information 
about  the  upcoming  week's  concerts.  The  presentations  take 
place  in  the  Shed  each  Friday  at  7:15pm.  Attendance  is  free  with 
tickets  to  Friday  evening's  concert. 

Sponsored  by: 

HU  HARVARD  UNIVERSITY 
^EXTENSION  SCHOOE 


SATURDAY-MORNING  REHEARSALS 

Save  money  by  attending  a Saturday-Morning  Rehearsal 
this  season!  Rehearsals  provide  an  inside  view  of  the  final 
preparations  before  a performance.  See  how  the  orchestra  and 
conductor  work  together,  and  learn  more  about  the  music  and 
composers  through  informative  Pre-Rehearsal  Talks.  Saturday- 
Morning  Rehearsal  Shed  seats  are  reserved/ticketed  seating 
only,  not  general  admission. 

Tickets  are:  $30  (Front  and  Boxes) 

$20  (Rear) 

$10  (Lawn) 

Rehearsal  subscriptions  are  also  available.  Choose  a minimum 
of  four  Rehearsals  and  receive  a discount  of  15%  off  the  regular 
ticket  price. 

Note:  These  are  working  rehearsals  and  the  conductor  may 
choose  either  to  run  through  the  entire  program  or  work  on 
certain  selections  only. 


TALKS  AND  WALKS 

Talks  and  Walks  is  a series  of  informal  conversations,  presented 
by  guest  artists  and  members  of  the  BSO  family,  moderated 
by  BSO  Assistant  Artistic  Administrator  Benjamin  Schwartz. 
Bring  along  a picnic  lunch  and  Join  us  in  the  Tent  Club  on 
Thursday  afternoons  for  lively  and  informative  discussions. 
Tickets  are  $17  each  or  $102  for  a full  series.  Friends  of  Tanglewood 
and  Business  Partners  receive  a discount  and  advance  ordering 
privileges.  For  more  information,  call  617-638-9394. 
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TOURS  OF  TANGLEWOOD 


The  Boston  Symphony  Association  of  Volunteers  offers  free 
walking  tours  of  the  Tanglewood  campus.  The  tours  last 
approximately  one  hour  and  include  visits  to  the  Koussevitzky 
Music  Shed,  Ozawa  Hall,  other  music  facilities,  the  Visitor 
Center  history  rooms,  and  more.  Experienced  volunteer  guides 
explain  the  historical  background  of  Tanglewood,  the  Boston 
Symphony  Orchestra,  and  the  Tanglewood  Music  Center. 
Reservations  are  not  required.  Tours  begin  at  the  Visitor 
Center  at  the  Tanglewood  Manor  House.  In  the  event  of 
inclement  weather,  tours  will  meet  informally  under  cover. 
Private  group  tours  for  a minimum  of  25  people  may  be 
arranged  (at  least  two  weeks  in  advance)  for  a fee.  For  more 
information,  call  the  Office  of  Volunteer  Services  at  617-638-9394 
or  email  bsav@bso.org. 


TANGLEWOOD  FOR  KIDS 

FREE  LAWN  TICKETS  for  children  and  young  people  up  to  17! 
Tanglewood  is  pleased  to  offer  free  lawn  tickets  for  children 
and  young  people  age  17  and  younger.  Up  to  four  free  children’s 
tickets  are  available  per  parent/legal  guardian  per  concert  at 
the  Tanglewood  Box  Office  on  the  day  of  the  concert.  Children 
under  five  are  not  permitted  in  the  Koussevitzky  Music  Shed  or 
Seiji  Ozawa  Hall  during  concerts.  All  patrons,  regardless  of  age, 
must  have  a ticket.  This  free  lawn  ticket  policy  does  not  apply  to 
organized  groups  of  children.  For  Popular  Artist  concerts,  free 
lawn  tickets  are  only  available  for  children  under  2. 

WATCH  AND  PLAY 

Watch  and  Play,  sponsored  by  the  Boston  Symphony  Association 
of  Volunteers  in  collaboration  with  the  BSO  Education  and 
Community  Programs  Department,  is  an  educational  program 
designed  to  engage  children  in  the  Tanglewood  musical 
experience.  The  program  will  be  offered  at  ipm  on  four  Sundays 
in  the  Chamber  Music  Hall.  Tickets  to  the  Sunday-afternoon 
concert  performance  are  required.  For  more  information  call 
617-638-9394.  Dates  to  be  announced 

kids’  corner 

Kids’  Corner  is  offered  at  9:30am  on  Saturdays  and  noon  on 
Sundays.  However,  on  days  of  Watch  and  Play,  Kids’  Corner  will 
begin  at  2pm.  Children  accompanied  by  adults  may  take  part 
in  musical  and  crafts  activities  supervised  by  BSO  staff.  Please 
stop  by  the  Tanglewood  Visitor  Center  for  more  information. 
Tickets  to  the  Sunday  concert  or  Saturday-Morning  Rehearsal 
are  required. 

FAMILY  CONCERT 

The  Family  Concert  is  designed  to  engage  and  inspire  new 
generations  of  children  through  music  and  programs  for 
young  audiences.  This  year’s  Family  Concert  takes  place  on 
Saturday,  August  25,  at  2:30pm  in  Ozawa  Hall.  Tickets  are  $10, 
and  children  17  and  younger  are  free. 
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TANCLEWOOD  MUSIC  CENTER  2012  HIGHUCHT| 

The  Tanglewood  Music  Center  (TMC)  is  the  Boston  Symphony  Orchestra’s 
summer  academy  for  advanced  musical  study.  Young  professional-level 
musicians  of  exceptional  ability,  while  on  full  fellowships  that  cover  all 
costs  of  room,  board,  and  tuition,  work  closely  with  members  of  the  BSO 
and  renowned  guest  artists,  performing  some  40  concerts  each  season. 

Saturdays,  July  7-August  18,  6pm  in  Seiji  Ozawa  Hall 
One-hour  performances  of  chamber  music  with  TMC  Fellows  and  guests, 
a prelude  to  the  evening  BSO  concerts.  Admission  is  free,  but  restricted  to 
8:30pm  Shed  concert  ticket  holders. 

Sundays,  July  i-August  ig,  roam  in  Seiji  Ozawa  Hall 
Full-length  chamber  music  concerts  of  both  standard  repertoire  and 
contemporary  works,  performed  by  TMC  Fellows. 

Additional  chamber  and  vocal  concerts  are  scheduled  throughout  the 
season.  Dates  and  times  will  be  announced  at  a later  date. 

TMC  Orchestra  concerts  in  the  Shed  are  priced  at  regular  Shed  prices.  Prices 
for  the  Mark  Morris  Dance  Group  and  TMC  Orchestra  concerts  in  Ozawa  Hall 
are  listed  in  a separate  price  grid.  All  other  TMC  performances  at  Ozawa  Hall 
are  priced  at  $11  per  ticket,  general  admission.  See  pages  20-23  fo''  complete 
price  information.  For  information  regarding  Friends  of  Tanglewood  ticket 
policies,  please  see  page  23. 

Also  in  residence  at  Tanglewood  is  the  Boston  University  Tanglewood  institute 
(BUTI),  whose  educational  programs  are  geared  primarily  toward  gifted 
musicians  of  high  school  age.  These  musicians  perform  in  concerts 
throughout  the  summer  season. 


JUNE  28  THLFR5  & JUNE  29  FW  See  Ozomo  Hall  Special  prices 


8pm,  Ozawa  Hall 

Mark  Morris  Dance  Croup 

(See  main  schedule  listing  for  complete  details.) 


JULY  1 SUNDAY  & JULY  2 MONDAY 


8pm  (Sunday),  10am  & ipm  (Monday),  Ozawa  Hall 
Tanglewood  Music  Center  Instrumental  Fellows 
String  Quartet  Marathon 

One  ticket  provides  admission  to  all  three  performance  times. 


MJW  8 SUNDAY 


8pm,  Ozawa  Hall 

Tanglewood  Music  Center  Orchestra 
Miguel  Harth-Bedoya,  conductor 
Tanglewood  Music  Center  Conducting  Fellows 

Program  to  include 

SCHULLER  New  work  (world  premiere;  commissioned  bytheTMC) 


JULY  14  SATURDAY 


Tanglewood  jsth  Anniversary  Celebration 

(See  main  schedule  listing  for  complete  details.) 


JULY  16  MONDAY 


8pm,  Ozawa  Hall 

Tanglewood  Music  Center  Orchestra 

Andris  Nelsons,  conductor 

Tanglewood  Music  Center  Conducting  Fellows 

Program  to  be  announced 
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JULY  23  MONDAY 


8pm,  Ozawa  Hall 

Tanglewood  Music  Center  Orchestra 
Stefan  Asbury,  conductor 
Emanuel  Ax,  piano 

Tanglewood  Music  Center  Conducting  Fellows 

Program  to  include 
SCHOENBERG  Piano  Concerto,  Op  42 


JULY  30  MONDAY 


8pm,  Ozawa  Hall 

Tanglewood  Music  Center  Orchestra 
Charles  Dutoit,  conductor 
Tanglewood  Music  Center  Conducting  Fellows 
Tanglewood  Festival  Chorus 

Program  to  include 
MESSIAEN  Oiseaux  Exotiques 
STRAVINSKY  Les  Noces 


AUGUST  7 TUESDAY 


Tanglewood  on  Parade 

(See  main  schedule  listing  for  complete  details.) 


AUGUST  19  SUNDAY 


2:30pm,  Shed 

The  Leonard  Bernstein  Memorial  Concert 
(See  main  schedule  listing  for  complete  details.) 


2012  FESTIVAL  OF  CONTEMPORARY  MUSIC  • AUGUST  9-I3 


John  Harbison  and  Oliver  Knussen,  Festival  Co-Directors 

August  9 Thursday,  8pm  Ozawa  Hall 

August  10  Friday,  2:30pm  Ozawa  Hall 

August  n Saturday,  6pm  Ozawa  Hall  Prelude  Concert 

August  12  Sunday,  10am  Ozawa  Hall 

August  12  Sunday,  8pm  Program  to  include  KNUSSEN’s  HIgglety  Pigglety  Pop! 
August  13  Monday,  8pm,  Tanglewood  Music  Center  Orchestra 
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TANCLEWOOD  2012  SEASON  CALENDAR 


This  symbol  represents  entire  programs  or  specific 
pieces  replicated  from  the  1937  Tanglewood  season. 


1 JUNE  22  FRIDAY  & JUNE  24  SUNDAY 

See  Silk  Road  prices  I 

8pm,  Ozawa  Hall 

Silk  Road  Ensemble 
with  Yo-Yo  Ma,  cello 

The  celebrated  Silk  Road  Ensemble  and  the  remarkable 
Yo-Yo  Ma  return  to  Ozawa  Hall  for  an  intimate 
presentation  of  musical  riches  from  along  the 
ancient  trade  routes.  With  musicians  from  around  the 
globe,  the  Ensemble  will  perform  a special  program  that  reflects  a diversity 
of  styles  and  nationalities,  combining  Western  and  non-Western  instruments 
from  the  old  and  new  worlds  in  ways  that  transcend  cultural  boundaries. 


DIANA  KRALL 


JUNE  28  THURS  & JUNE  29  FRI  See  Ozawa  Hall  Special  prices 


8pm,  Ozawa  Hall 

Mark  Morris  Dance  Group 
Tanglewood  Music  Center  Fellows 
Mark  Morris,  choreographer 
Martin  Pakledinaz  and  Katherine  M.  Patterson, 
costume  designers 

Michael  Chybowski  and  Nicole  Pearce, 
lighting  designers 
Phyllis  Curtin,  narrator 

Something  Lies  Beyond  the  Scene 
WALTON  Facade:  An  Entertainment 
Rock  of  Ages 

SCHUBERT  Piano  Trio  No.  2 in  E-flat,  D.Sgy,  2nd  movement 
Festival  Dance 

HUMMEL  Piano  Trio  No.  5 in  E,  Op.  83 


mmmmm 


545pm,  Shed 

A Prairie  Home  Companion  at  Tanglewood 
with  Garrison  Keillor 


Live  broadcast  sponsored  by  Ford  Motor  Company 


GARRISON  KEILLOR 


JULY  2 MON,  JULY  3 TUES  & JULY  4 WED 


7pm,  Shed 

James  Taylor  at  Tanglewood 
James  Taylor  returns  to  Tanglewood  with  an 
astonishing  band  and  suprise  guests  forthree 
spectacular  performances. 

Fireworks  to  follow  the  July  4 concert 


See  James  Taylor  prices 


JAMES  TAYLOR 


Proceeds  from  the  July  4 concert  to  benefit  Tanglewood 


JULY  5 THURSDAY 


See  Ozawa  Hall  Special  prices 


8pm,  Ozawa  Hall 
Emerson  String  Quartet 
MOZART  Quartet  No.  21  in  D,  K.575 
ADES  Four  Quarters,  for  string  quartet 
BEETHOVEN  Quartet  No.  13  in  B-flat,  Op.  130, 
with  original  Crosse  Fuge  finale 


JULY  6 FRIDAY 


EMERSON  STRING 
QUARTET 


See  Shed  Special  prices 


6pm,  Ozawa  Hall 
Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

7:15pm,  Shed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  Martin  Bookspan  and  guest  artists 
8:30pm,  Shed 

Opening  Night  at  Tanglewood  ^ 

Boston  Symphony  Orchestra 
Christoph  von  Dohnanyi,  conductor 
ALL-BEETHOVEN  PROGRAM 
Leonore  Overture  No.  3 
Symphony  No.  6,  Pastoral 
Symphony  No.  5 
Fireworks  tofoliow  the  concert 


CHRISTOPH  VON 
DOHNANYI 


JULY  7 SATURDAY 


“ 9:30am,  Shed 

I Pre-Rehearsal  Talk 

I 10:30am,  Shed 
I Rehearsal,  Saturday  program 

I 2:30pm,  Ozawa  Hall  (free) 

! Concerning  Music  and  Society 

8:30pm,  Shed 

Boston  Symphony  Orchestra 
Michael  Stern,  conductor 
Joshua  Bell,  violin 
Edgar  Meyer,  double  bass 

BARBER  Overture  to  The  School  for  Scandal 
TCHAIKOVSKY  Meditation,  for  violin  and  orchestra 
MEYER  Double  Concerto  for  violin,  double  bass, 
and  orchestra  (world  premiere) 

TCHAIKOVSKY  Symphony  No.  4^ 


JOSHUA  BELL 


JUNE  22 


2:3opm,  Shed 

Boston  Pops  Orchestra 

Keith  Lockhart,  conductor 

Bernadette  Peters,  special  guest 

Broadway  superstar  Bernadette  Peters  has  dazzled 

audiences  with  performances  on  stage  and  screen. 

With  Keith  Lockhart  and  the  Boston  Pops,  she  returns 

to  Tanglewood  with  her  singular  style,  presenting 

selections  such  as  Let  Me  Entertain  You,  Fever, 

and  Some  Enchanted  Evening. 


BERNADETTE  PETERS 


JULY  11  WEDNESDAY  See  Anne-Sophie  Mutter  prices 


8pm,  Ozawa  Hall 
Anne-Sophie  Mutter,  violin 
Andre  Previn,  piano 

MOZART  Sonata  No.  27  in  G for  violin  and  piano,  K.379 
FRANCK  Sonata  in  A for  violin  and  piano 
PREVIN  Tango,  Song,  and  Dance,  for  violin  and  piano 
PREVIN  Sonata  No.  2 for  violin  and  piano  (American  premiere) 


JULY  12  THURSDAY 


8pm,  Ozawa  Hall 

Sequentia  Ensemble  for  Medieval  Music 
Benjamin  Bagby,  director 
The  Rheingold  Curse: 

A Germanic  Saga  of  Greed  and  Vengeance 
from  the  Medieval  Icelandic  Edda 

A dramatic  presentation  sung  in  old  Norse  with  English  supertitles. 


J U LY  1 3 F R I D AY  See  Shed  Special  prices 


6pm,  Ozawa  Hall 
Prelude  Concert 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

7:15pm,  Shed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  Martin  Bookspan  and  guest  artists 


8:30pm,  Shed 

Boston  Symphony  Orchestra 
Anne-Sophie  Mutter,  conductor  and  violin 

ALL-MOZART  PROGRAM 
Violin  Concerto  No.  2 in  D,  K.211 
Violin  Concerto  No.  3 in  G,  K.216 
Violin  Concerto  No.  5 in  A,  K.2ig 


9:3oam,  Shed 
Pre-Rehearsal  Talk 


10:30am,  Shed 
Rehearsal,  Sunday  program 


8:30pm,  Shed 

Tanglewood  jsth 
Anniversary  Celebration 

Boston  Symphony  Orchestra 
Boston  Pops  Orchestra 
Tanglewood  Music  Center  Orchestra 
John  Williams,  Keith  Lockhart, 
and  Andris  Nelsons,  conductors 
Anne-Sophie  Mutter,  violin 
Yo-Yo  Ma,  cello 

Emanuel  Ax  and  Peter  Serkin,  pianos 
James  Taylor,  vocalist 
Special  guests 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 
Program  to  include 

COPLAND  Fanfare  for  the  Common  Man 
BERNSTEIN  Three  dance  episodes  from  On  the  Town 
Selections  from  The  Great  American  Songbook 
HAYDN  Piano  Concerto  in  D,  2nd  and  3rd  movements 
TCHAIKOVSKY  Andante  cantabile,  for  cello  and  strings 
SARASATE  Carmen  Fantasy,  for  violin  and  orchestra 
STRAUSS  Dance  of  the  Seven  Veils  from  Salome 
BEETHOVEN  Choral  Fantasy 


JULY  15  SUNDAY 

2:30pm,  Shed 

Boston  Symphony  Orchestra 
Andris  Nelsons,  conductor 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

STRAVINSKY  Symphony  of  Psalms 
BRAHMS  Symphony  No.  2 

ANDRIS  NELSONS 


8pm,  Ozawa  Hall 

Gerhard  Oppitz,  piano 

BRAHMS  Complete  Works  for  Piano.  Program  1 

Sonata  No.  3 in  F minor.  Op.  5 

Scherzo  in  E-flat  minor,  Op.  4 

Two  Rhapsodies,  Op.  79 

Four  Piano  Pieces,  Op.  119 


GERHARD  OPPITZ 


JULY  19  THURSDAY 


8pm,  Ozawa  Hall 
Gerhard  Oppitz,  piano 

BRAHMS  Complete  Works  for  Piano,  Program  2 
Four  Ballades,  Op.  10 

Variations  on  an  Original  Theme,  Op.  21,  No.  1 
Variations  on  a Hungarian  Song,  Op.  21,  No.  2 
Variations  on  a Theme  by  Schumann,  Op.  9 
Sonata  No.  1 in  C,  Op.  1 


1,1 


JULY  20  FRIDAY 


m 


6pm,  Ozawa  Hall 
Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 


7:15pm,  Shed 

This  Week  at  Tonglewood 

Panel  discussion  with  moderator  Martin  Bookspan  and  guest  artists 


8:30pm,  Shed 

Boston  Symphony  Orchestra 
Christoph  Eschenbach,  conductor 
Dan  Zhu,  violin 

BERNSTEIN  Serenade  (after  Plato's  Symposium) 
for  violin  and  orchestra 
TCHAIKOVSKY  Symphony  No.  6,  Pathetique 


JULY  21  SATURDAY 


9:30am,  Shed 
Pre-Rehearsal  Talk 


10:30am,  Shed 
Rehearsal,  Sunday  program 

2:30pm,  Ozawa  Hall  (free) 

Concerning  Music  and  Society 

8:30pm,  Shed 

Boston  Symphony  Orchestra 
Asher  Fisch,  conductor 
ALL-WAGNER  PROGRAM^ 

Overture  to  RIenzi 

Prelude  and  Love-death  from  Tristan  und  Isolde 
Ride  of  the  Valkyries  from  Die  Walkure 
Forest  Murmurs  from  Siegfried 
Prelude  to  Parsifal 
Overture  to  Tannhduser 


ASHER  FISCH 


JULY  22  SUNDAY  See  Shed  Special  prices 


2:30pm,  Shed 

Boston  Symphony  Orchestra 
Kurt  Masur,  conductor 
Gerhard  Oppitz,  piano 

ALL-MOZART  PROGRAM 
Bine  kleine  Nachtmusik 
Plano  Concerto  No.  24  in  C minor,  K.491 
Symphony  No.  36  in  C,  Linz 


JULY  25  WEDNESDAY 


8pm,  Ozawa  Hall 

Gerhard  Oppitz,  piano 

BRAHMS  Complete  Works  for  Piano,  Program  3 
Six  Piano  Pieces,  Op.  ii8 
Sixteen  Waltzes,  Op.  39 

Variations  on  a Theme  by  Paganini,  Op.  35,  Books  i and  2 
Seven  Fantasies,  Op.  ii6 
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JULY  26  THURSDAY 


8pm,  Ozawa  Hall 
Gerhard  Oppitz,  piano 

BRAHMS  Complete  Works  for  Piano,  Program  4 
Eight  Piano  Pieces,  Op.  76 
Sonata  No.  2 in  F-sharp  minor.  Op.  2 
Three  Intermezzi,  Op.  117 

Variations  and  Fugue  on  a Theme  by  Handel,  Op.  24 


JULY  27  FRIDAY 


6pm,  Ozawa  Hall 
Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 


7:15pm,  Shed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  Martin  Bookspan  and  guest  artists 


8:30pm,  Shed 

The  Serge  and  Olga  Koussevitzky  Memorial  Concert 

Boston  Symphony  Orchestra 
Marcelo  Lehninger,  conductor 
Nelson  Freire,  piano 

MOZART  Piano  Concerto  No.  20  in  D minor,  K.466 
VILLA-LOBOS  Momoprecoce,  Fantasy  for  piano 
and  orchestra 

MUSSORGSKY  (orch.  RAVEL)  Pictures  at  an  Exhibition 


NELSON  FREIRE 


JULY  28  SATURDAY 


9:30am,  Shed 
Pre-Rehearsal  Talk 


10:30am,  Shed 
Rehearsal,  Sunday  program 


8:30pm,  Shed 

Boston  Symphony  Orchestra 
Charles  Dutoit,  conductor 
Susan  Graham,  mezzo-soprano  (Marguerite) 

Paul  Groves,  tenor  (Faust) 

Sir  Willard  White,  baritone  (Mephistopheles) 

Christopher  Feigum,  bass-baritone  (Brander) 
Tanglewood  Festival  Chorus,  John  Oliver,  conductor 
PALS  Children’s  Chorus,  Andy  Icochea  Icochea,  conductor 
BERLIOZ  La  Damnation  de  Faust 


Sung  in  French  with  English  supertitles 
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JULY  20  through  july  28 


JULY  29  SUNDAY  SeeShedSpt 

xial  prices 

2:30pm,  Shed  1 

Boston  Symphony  Orchestra 

Charles  Dutoit,  conductor  1 

Emanuel  Ax,  piano 

1 

BEETHOVEN  Piano  Concerto  No.  3 
TCHAIKOVSKY  Symphony  No.  5 


CHARLES  DUTOIT 


[august  2 THURSDAY 

8pm,  Ozawa  Hall 

Gerald  Finley,  baritone 

Songs  by  LOEWE,  SCHUMANN,  and  BRITTEN 

>1 

c 

/ 

GERALD  FINLEY 

[august  3 FRIDAY  | 

6pm,  Ozawa  Hall 
Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

7:15pm,  Shed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  Martin  Bookspan  and  guest  artists 

8:30pm,  Shed  1 

Boston  Symphony  Orchestra 

Lorin  Maazel,  conductor 

Gerald  Finley,  baritone 

MOZART  Symphony  No.  38,  Prague 

MOZART  Anas  from  Cosifan  tutte. 

The  Marriage  of  Figaro,  and  Don  Giovanni 
RAVEL  A/boroda  del gracioso 

LORIN  MAAZEL 

RAVEL  Don  Quichotte  a Duldnee,  for  baritone  and  orchestra 
RAVEL  Daphn;s  et  Chloe,  Suite  No.  2 


AUGUST  4 SATURDAY 


9:30am,  Shed 
Pre-Rehearsal  Talk 


10:30am,  Shed 
Rehearsal,  Sunday  program 

8:30pm,  Shed 

Boston  Symphony  Orchestra 
Christoph  von  Dohnanyi,  conductor 
Yefim  Bronfman,  piano 
SCHUMANN  Symphony  No.  4 
BRAHMS  Piano  Concerto  No.  2 


YEFIM  BRONFMAN 
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AUGUST  5 SUNDAY 


2;3opm,  Shed 

Boston  Symphony  Orchestra 
Lorin  Maazel,  conductor 
Jean-Yves  Thibaudet,  piano 

GANDOLFI  New  work  (world  premiere;  BSO  commission) 
SAINT-SAENS  Piano  Concerto  No.  5,  Egyptian 
BERLIOZ  Symphonie  fantastique 

Sponsored  by  EMC  Corporation 


JEAN-YVES  THIBAUDET 


8pm,  Ozawa  Hall  | See  Chris  Botti  prices 
Chris  Botti,  trumpet 

American  jazz  trumpeter  Chris  Botti  and  his  incredible 
band  perform  theirfavoritejazz  standards. 


CHRIS  BOTTI 


1 AUGUST  7 TUESDAY  See Tangiewood 

on  Parade  prices 

8:30pm,  Shed 

Tangiewood  on  Parade 

Boston  Symphony  Orchestra 

Boston  Pops  Orchestra 

Tangiewood  Music  Center  Orchestra 
Steohane  Deneve.  Keith  Lockhart.  Lorin  Maazel. 

j Christoph  von  Dohnanyi,  and  John  Williams,  conductors 

(Program  to  include 

BEETHOVEN  Egmont  Overture 
RAVEL  ATIother  Goose  Suite 
I Recentfilm  scores  by  John  WILLIAMS 
TCHAIKOVSKY  ;Sj2  Overture 
Fireworks  to  follow  the  concert 


t 
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JULY  29  through  august  ■; 


TANGLEWOOD  2012  SEASON 
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AUGUST  10  FRIDAY 


6pm,  Ozawa  Hall 
Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

7:15pm,  Shed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  Martin  Bookspan  and  guest  artists 
8:30pm,  Shed 

Boston  Symphony  Orchestra 
Pinchas  Zukerman,  conductor  and  violin 
Elizabeth  Rowe,  flute 
John  Ferrillo,  oboe 
Malcolm  Lowe,  violin 
John  Gibbons,  harpsichord 
ALL-BACH  PROGRAM 
Brandenburg  Concerto  No.  3 

Concerto  in  C minor  for  violin,  oboe,  and  strings,  BWV 1060 
Concerto  in  D minor  for  two  violins  and  strings,  BWV  1043 
Violin  Concerto  No.  1 in  A minor,  BWV  1041 
Brandenburg  Concerto  No.  5 


PINCHAS  ZUKERMAN 


AUGUST  11  SATURDAY  See  Shed  Special  prices 


9:30am,  Shed 
Pre-Rehearsal  Talk 


10:30am,  Shed 
Rehearsal,  Sunday  program 


8:30pm,  Shed 

Boston  Symphony  Orchestra 
Stephane  Deneve,  conductor 
Yo-Yo  Ma,  cello 

PREVIN  New  work  (world  premiere;  BSO  commission) 
ELGAR  Cello  Concerto 
SHOSTAKOVICH  Symphony  No.  5 


i 

1 


AUGUST  12  SUNDAY 

2:30pm,  Shed 

Boston  Symphony  Orchestra 

-i 

Christoph  von  Dohnanyi,  conductor 

Paul  Lewis,  piano 

BEETHOVEN  Symphony  No.  4 

MOZART  Piano  Concerto  No.  23  in  A,  K.488 

riaiiuv_«-niL_ci  uj  inu.  111 

STRAUSS  Till  Eulenspiegel's  Merry  Pranks 


AUGUST  16  THURSDAY 

8pm,  Ozawa  Hall 

Ebene  String  Quartet 

MOZART  Quartet  No.  15  in  D minor,  K.421 

TCHAIKOVSKY  Quartet  No.  1 in  D,  Op.  11 

Jazz  improvisations,  arranged  by  the  Ebene  Quartet 

c 

EBENE  STRING  QUARTET 
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AUGUST  17  FRIDAY 


6pm,  Ozawa  Hall 
Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 


7:15pm,  Shed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  Martin  Bookspan  and  guest  artists 


8:30pm,  Shed 

Boston  Symphony  Orchestra 
Bramwell  Tovey,  conductor 
Augustin  Hadelich,  violin 
COPLAND  Suite  from  Appalachian  Spring 
BARBER  Violin  Concerto 
BEETHOVEN  Symphony  No.  7 


AUG  UST  18  SATURDAY  See  Pops  prices 


9:30am,  Shed 
Pre-Rehearsal  Talk 

10:30am,  Shed 

Rehearsal,  Saturday  program 

2:30pm,  Ozawa  Hall  (free) 

Concerning  Music  and  Society 

8:30pm,  Shed 

John  Williams’ 

80th  Birthday  Celebration 

Boston  Pops  Orchestra 
with 

Jessye  Norman,  soprano 
Yo-Yo  Ma,  cello 
Gabriela  Montero,  piano 
Anthony  McGill,  clarinet 
BSO  soloists 
Surprise  guests 

This  summer  the  Boston  Pops  Orchestra  presents  a very  special  concert 
honoring  the  80th  birthday  year  of  Laureate  Conductor  John  Williams. 
A host  of  renowned  musical  guests  including  Jessye  Norman  and  Yo-Yo 
Ma  join  the  Pops  in  a spectacular  evening  of  some  of  Williams'  most 
popular  works  for  film  and  the  concert  stage,  with  some  very  special 
surprises  in  store.  It  will  be  a Joyous  celebration  not  to  miss, 
as  Tanglewood  pays  tribute  to  one  of  its  most  beloved  maestros! 


JESSYE  NORMAN 
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TANGLEWOOD  2012  SEASON 


’W 


AUGUST  19  SUNDAY 


2:30pm,  Shed 

The  Leonard  Bernstein  Memorial  Concert 
Tanglewood  Music  Center  Orchestra 
Rafael  Fruhbeck  de  Burgos,  conductor 
Gil  Shaham,  violin 
BEETHOVEN  Violin  Concerto 
BARTOK  Concerto  for  Orchestra 


GIL  SHAHAM 


AUGUST  22  WEDNESDAY 


8pm,  Ozawa  Hail 

Boston  Symphony  Chamber  Players 
FOSS  For  Aaron 

J.S,  BACH  Cantata  No.  209,  Non  so  che  sia  dolore 
HINDEMITH  Kleine  Kammermusik,  Op,  24,  No.  2,  for  wind  quintet 
BRUCH  Kol  nidrei.  Op.  47,  for  double  bass  and  piano 
MOZART  Divertimento  in  E-flat,  K.289 


AUGUST  24  FRIDAY 


See  Pops  prices 


6pm,  Ozawa  Hall 
Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

7:15pm,  Shed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  Martin  Bookspan  and  guest  artists 

8:30pm,  Shed 
Boston  Pops 

Keith  Lockhart,  conductor 
Maureen  McGovern,  special  guest 
Brian  Stokes  Mitchell,  special  guest 
Ilya  Yakushev,  piano 

Gershwin  and  Friends 

Join  Keith  Lockhart,  the  Pops,  and  favorite  guest 
vocalists  for  a celebration  of  George  Gershwin 
and  the  creators  of  the  Great  American  Songbook, 
including  Irving  Berlin,  Jerome  Kern  and  Cole  Porter. 

The  program  also  features  Gershwin's  classic  Rhapsody  in  Blue. 


KEITH  LOCKHART 
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9:30am,  Shed 
Pre-Rehearsal  Talk 

10:30am,  Shed 
Rehearsal,  Sunday  program 

2:30pm,  Ozawa  Hall 
Family  Concert 
Classical  Tangent 


CLASSICAL  TANGENT 


8:30pm,  Shed 

Boston  Symphony  Orchestra 
Rafael  Friihbeck  de  Burgos,  conductor 
Nancy  Fabiola  Herrera,  mezzo-soprano  (Salud) 
Cristina  Faus,  mezzo-soprano  (Grandmother) 
Catia  Moreso,  mezzo-soprano  (Carmela) 

Vicente  Ombuena,  tenor  (Paco) 

Gustavo  Pena,  tenor  (A  Voice  in  the  Forge) 
Alfredo  Garcia  Huerga,  baritone  (Uncle  Salvaor) 
Josep  Miquel  Ramon,  baritone  (Manuel) 

Pedro  Sanz,  cantaor  (Spanish  folk  singer) 

Nuria  Pomares  Rojas,  Flamenco  dancer 
Pablo  Sainz  Villegas,  guitar 
ALBENIZ  (arr,  Fruhbeck  de  Burgos)  Suite  espahola 
FALLA  La  vida  breve 

Sung  in  Spanish  with  English  supertitles 


AUGUST  26  SUNDAY 


See  Shed  Special  prices 


2:30pm,  Shed 

Boston  Symphony  Orchestra 
Rafael  Fruhbeck  de  Burgos,  conductor 
Leah  Crocetto,  soprano 
Meredith  Arwady,  mezzo-soprano 
Frank  Lopardo,  tenor 
John  Relyea,  bass-baritone 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 
HARBSION  New  work  for  chorus  and  orchestra 
(world  premiere:  BSO  commission) 

BEETHOVEN  Symphony  No.  9 


One  Day  University 
at  Tanglewood 

August  26  Sunday,  Ozawa  Hall 
Beginning  at  gam 

One  Day  University,  the  acclaimed  adult  educational  series,  is  returning 
to  Tanglewood!  Join  three  of  the  finest  professors  from  Columbia,  Brown, 
and  Vanderbilt  each  presenting  their  best  lecture  in  Ozawa  Hall. 

FDR  and  the  Path  to  WWII:  What  We  Know  Now 
That  We  Didn’t  Know  Then 

Richard  M.  Pious,  Columbia  University 

Where  Are  My  Keys?  Understanding  How  Memory  Works 
John  J,  Stein,  Brown  University 

The  Beatles  and  Beethoven:  Hearing  the  Connection 
Michael  Alec  Rose,  Vanderbilt  University 

Price:  $149  which  includes  all  three  lectures,  a complimentary  lawn 
admission  for  the  2:30pm  BSO  season  finale  in  the  Shed,  and  VIP  parking. 

Advance  purchase  is  required.  Call  Symphony  Charge  at  888-266-1200  or 
visitwww.tanglewood.org/onedayu  for  more  information  and  to  register. 
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TICKET  PRICING  and  SEATING 


TICKET  PRICES  AND  SEATING  INFORMATION 


KOUSSEVITZKY 
MUSIC  SHED 


Regular  Concert 

$92 

$76 

$52 

$21 

N/A 

$19 

Special  Concert 

$104 

$87 

$62 

$43 

$31 

$20 

Friday-evening 

Concert 

$76 

$52 

$22 

$15 

$9 

Boston  Pops 

$117 

$101 

$72 

$53 

$42 

$21 

Tanglewood 
on  Parade  {8/7) 

$104 

$87 

$62 

$43 

$31 

$21 

75th  Gala  (7/14) 

$2,500* 

$1,500* 

$250 

$i6o 

$100 

$75 

$30 

$750* 

’Formal  invitations  will  be  mailed  m the  spring. 


SHED  PRICES  KEY  (ORCHESTRAL  CONCERTS  ONLY): 

First  Price 
Second  Price 
Third  Price 
Fourth  Price 
Fifth  Price 


front  section  center 

middle  section,  front  section  sides,  and  box  seats 

middle  section  sides,  front  section  outsides, 
front  of  rear  center  section 

Special/Friday/Pops/TOP  concerts:  rear  section  sides, 
Regular  concerts:  rear  center  section 

Special/Friday/Pops/TOP  concerts:  rear  section 


I 


POPULAR  ARTISTS 

First 

Price 

Second 

Price 

Third 

Price 

Lawn 

A Prairie  Home  Companion 
at  Tanglewood  (6/30) 

$54 

$40 

$21 

James  Taylor  (July  2,  3, 4) 

$98 

$71 

$71 

$24 

Diana  Krall  (6/23) 

$88 

$56 

$56 

$24 
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SEIJI  OZAWA  HALL 

THE  FLORENCE  COULD  AUDITORIUM 


r 


Regular  Concert 

$53 

$43 

$34 

00 

Special  Concert 

$63 

$53 

$42 

$19 

TMC  Orchestra 

1 

$53 

$43 

$34 

$11 

j Silk  Road  Ensemble  (6/22  &i  24) 

$99 

$79 

$65 

$20 

1 Anne-Sophie  Mutter  (7/12) 

$99 

$79 

$65 

$20 

! Chris  Botti  (8/5) 

$99 

$79 

$65 

$21 

Family  Concert  (8/25)  $io,  free  for  kids  under  i8 


j Festival  of  Contemporary  Music  Pass  $50 

I Purchase  a pass  to  the  2012  Festival  of  Contemporary  Music,  valid  for  all 
I six  Tanglewood  Music  Center  performances  on  August  g,  10,  ii,  12  (10am  &t 
8pm),  and  13.  FCM  Pass  will  not  be  valid  for  the  Aug  n,  8:30pm  Shed  concert, 
i Donors  of  $75  and  above  should  note  benefits  regarding  complimentary 
tickets  to  FCM  concerts. 


OZAWA  HALL  PRICES  KEY: 


First  Price 
Second  Price 
Third  Price 


j floor,  loges,  first  balcony  front 
first  balcony  sides/rear 
second  balcony 


I Please  note-  Balcony  levels  of  Ozawa  Hall  are  not  currently  accessible  by 
i elevator.  Patrons  who  have  difficulty  climbing  stairs  will  be  seated  on  the 
orchestra  level  of  the  hall.  If  you  require  orchestra-level  seating,  please  note 
! on  your  order  form  or  inform  the  Box  Office  when  purchasing  tickets  so  that 
i you  will  be  accommodated. 

I All  ticket  prices  include  a $i  grounds  maintenance  fee. 

i 
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TICKET  PRICING  and  SEATING 


PURCHASING  TICKETS 


Friends  of  Tanglewood  may  order  advance  tickets  on  the  enclosed 
form  or  online.  Please  follow  instructions  on  the  enclosed  letter. 
Tickets  to  all  Tanglewood  events  go  on  sale  Sunday,  January  29, 
2012,  to  the  general  public.  The  Tanglewood  Box  Office  will  open 
on  Thursday,  June  21,  at  10am. 


BY  TELEPHONE 

Friends  of  Tanglewood  may 
call  SymphonyCharge  beginning 
January  21,  2012  at  10am  at 
617-266-1200  or  888-266-1200 
to  charge  tickets  using  a major 
credit  card. 

Telephone  orders  are  subject  to 
a $6.25  per  ticket  handling  fee. 

BY  MAIL 

Mail  the  completed  order 
form  with  address  label  and 
payment,  to: 

Tanglewood  Ticket  Office 
Symphony  Hall 
301  Massachusetts  Avenue 
Boston,  MA  02115 

ONLINE 

Beginning  January  29,  2012,  the 
general  public  may  order  tickets 
online  at  tanglewood.org 
Orders  are  subject  to  a $6.25 
per  ticket  handling  fee.  Friends 
of  Tanglewood  can  purchase 
online  in  advance  of  this  date. 

LAWN  TICKET  POLICY 

Individual  lawn  tickets  for 
regularly  priced  Shed  and  Ozawa 
Hall  concerts  are  not  valid 
for  specially  priced  concerts. 
Lawn  tickets  are  undated  for  all 
Tanglewood  concerts  except 
A Prairie  Home  Companion, 
James  Taylor,  Tanglewood 
on  Parade,  75th  Gala,  Popular 
Artists,  Jazz  Artists,  and 
Boston  Pops. 

SPECIAL  CROUP  DISCOUNTS 

For  complete  information  on 
group  benefits,  including  ticket 
discounts,  advance  ticket  sales, 
and  exclusive  use  of  our  private 
tents,  please  call  the  Group  Sales 
Office  at  617-638-  9345. 


CONCERNING  MUSIC  AND  SOCIETY 

Free  lecture  series  on  Saturdays, 
July  7, 21,  and  August  18, 

SATURDAY-MORNING  REHEARSALS 

Saturday-Morning  Rehearsal 
Shed  seats  are  reserved/ 
ticketed  seating  only,  not 
general  admission. 

Tickets  are: 

$30  (Front  and  Boxes) 

$20  (Rear) 

$10  (Lawn) 

Rehearsal  subscriptions 
are  also  available.  Choose  a 
minimum  of  four  Rehearsals 
and  receive  a discount  of  15% 
off  the  regular  ticket  price. 

ACCESSIBLE  SEATING 

Accessible  seats  are  available. 
Please  note  your  specifications 
on  the  order  form  or  contact  our 
Access  Services  Administrator 
at  617-638-9431.  4^  'f 

STUDENT  DISCOUNT 

A 50%  discount  on  Friday-evening 
lawn  tickets  is  available  to  college 
and  graduate  students. 

PRELUDE  TICKETS 

Your  ticket  to  the  Friday- 
evening  BSO  concert  also 
admits  you  to  the  BSO  Prelude 
Concert  at  6pm  in  Ozawa 
Hall.  Your  ticket  for  Saturday- 
evening  also  admits  you  to  the 
6pm  (Saturday)  TMC  Prelude 
Concerts.  Seating  for  Prelude 
Concerts  is  available  on  a 
first-come,  first-served  basis. 
BSO  Prelude  Concerts  feature 
smaller-scale  works  performed 
by  members  of  the  Boston 
Symphony  Orchestra,  often 
joined  by  distinguished  guests. 
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PARKING 


TMC  TICKETS 


Free  parking  is  availabie. 
Preferred  parking  is  offered  to 
Friends  of  Tangiewood  at  the 
$650  levei  or  higher.  Please  caii 
the  Friends  Office  at 
617-638-9267  for  detaiis. 

FAMILY  CONCERT 

Saturday,  August  25  at  2:30pm 
in  Ozawa  Haii:  $10,  free  for  kids 
under  18. 

LAWN  PASS  BOOKS 

Purchasing  a Lawn  Pass  Book 
provides  flexibility  and  savings. 
No  further  ticketing  is  necessary. 
The  books  of  11  tickets  are  valid 
for  all  regular  and  specially 
priced  B50  concerts  and  Pops 
concerts  in  the  Koussevitzky 
Music  Shed  and  Ozawa  FHall. 
Tickets  are  not  valid  for  Popular 
Artists,  Jazz  Artists,  75th  Gala, 

A Prairie  Home  Companion,  or 
James  Taylor.  Lawn  Pass  Books 
are  available  at  the  special  price 
of  $180  through  June  22  After 
June  24,  Lawn  Pass  Books  may 
be  purchased  for  $190, 

UPGRADE  FOR  LAWN  TICKETS 

Lawn  tickets  for  selected 
concerts  may  be  upgraded  for 
tickets  inside  the  Shed  for  the 
cost  of  the  difference  between 
the  lawn  ticket  price  and  the 
price  of  the  seat  in  the  Shed. 
Valid  for  all  BSO  and  Pops 
concerts  in  the  Shed  based  on 
availability  of  tickets.  Not  valid 
for  lawn  tickets  that  have  no 
dollar  value  (e.g.,  complimentary 
tickets,  passes,  etc.)  or  for 
Popular  Artists,  Jazz  Artists,  75th 
Gala,  Tangiewood  on  Parade, 

A Prairie  Home  Companion,  or 
James  Taylor. 


TMC  Orchestra  concerts 

Friends  of  Tangiewood  may 
order  tickets  for  TMC  Orchestra 
concerts  using  the  order  form 
or  online.  Tickets  will  be  sold  to 
the  public  beginningJanuary  29. 
Ozawa  Hall  seats:  $53,  $43,  $34; 
Lawn:  $11. 

TMC  recitals,  chamber  music, 
String  Quartet  Marathon, 
and  Festival  of  Contemporary 
Music  performances 

Friends  of  Tangiewood  at 
the  $75  level  receive  one  free 
admission,  and  Friends  at  the 
$150  level  or  higher  receive  two 
free  admissions,  to  all  TMC 
Fellow  recital,  chamber,  and 
Festival  of  Contemporary  Music 
performances  (excluding  Mark 
Morris  and  TMC  Orchestra 
concerts;  Friends  may  order 
these  concerts  using  the  order 
form  or  online).  Friends  should 
present  their  membership 
cards  at  the  Cate  one  hour 
before  concert  time. 

Additional  and  non-member 
tickets  can  be  purchased  one 
hour  prior  to  each  recital, 
chamber  music.  String  Quartet 
Marathon,  or  Festival  of 
Contemporary  Music  concert 
for  $11  (excluding  TMC 
Orchestra  concerts). 

For  information  about  becoming 
a Friend  of  Tangiewood,  please 
call  617-638-9267. 


For  Berkshire  tourist 
information,  please  call  the 
Berkshire  Visitors  Bureau  at 
413-743-4500  or  visit 
berkshires.org. 


STEINWAY  6 SONS 
Selected  exclusively  at  Tangiewood 


PHOTOGRAPHY:  KEVIN  TOLER, 
STU  ROSNER,  KRISTIN  WILLIAMS 
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Tanglewood75 


SUMMER  2012 


AT  TANCLEWOOD 

To  open  its  75th  Anniversary  Season 
at  Tanglewood,  the  Boston  Symphony 
Orchestra,  with  Christoph  von  Dohnanyi 
conducting,  performs  the  music  played 
by  the  BSO  in  its  first-ever  Tanglewood 
concert  on  August  5, 1937 — an  all- 
Beethoven  program  made  up  of  the 
Leonore  Overture  No.  3,  the  Pastoral 
Symphony,  and  the  Symphony  No.  5 (7/6). 

This  is  one  of  two  programs  replicating 
a complete  performance  from  the  BSO's 
first  summer  at  Tanglewood — the 
other  being  the  all-Wagner  program 
to  be  led  by  Asher  Fisch  and  to  include 
orchestral  excerpts  from  Tristan  and 
Isolde,  Die  Walkure,  Siegfried,  Parsifal, 
and  Tannhduser  (7/21).  It  was  during  the 
all-Wagner  concert  of  August  12, 1937, 
that  the  music  was  interrupted  by  a 
torrential  downpour,  leading  immedi- 
ately afterwards  to  the  fundraising  drive 
that  ensured  construction  of  the  Tangle- 
wood Shed  in  time  for  the  following 
year’s  festival.  Other  musical  highlights 
this  summer  harking  back  to  the  BSO’s 
first  Tanglewood  Festival  include 


Tchaikovsky’s  Symphony  No.  4 (7/7) 
and  the  Suite  No.  2 from  Ravel’s 
Daphnis  et  Chloe  (8/3). 


TANCLEWOOD  75TH 
ANNIVERSARY  GALA 

This  concert  is  unquestionably  an 
event  not  to  be  missed,  and  one  surely 
to  be  remembered  as  a highlight  of 
Tanglewood  history  (7/14).  The  Boston 
Symphony  Orchestra,  Boston  Pops 
Orchestra,  and  Tanglewood  Music 
Center  Orchestra  join  forces  for  this  gala 
occasion,  with  conductors  John  Williams, 
Keith  Lockhart,  and  Andris  Nelsons 
sharingthe  podium.  Amongthe  many 
special  guests  already  scheduled  to 
appear  are  violinist  Anne-Sophie  Mutter, 
cellist  Yo-Yo  Ma,  pianists  Emanuel  Ax 
and  Peter  Serkin,  and  James  Taylor,  in 
a program  to  include — among  other 
things — music  of  Copland,  Bernstein, 
Haydn,  Ravel,  Tchaikovsky,  and  Sarasate 
before  finishing  with  Beethoven’s  special 
celebration  of  music  itself,  the  magical 
Choral  Fantasy  for  piano,  vocal  soloists, 
and  orchestra. 


JOHN  WILLIAMS  80TH 
BIRTHDAY  CELEBRATION 

This  star-studded  performance  will  celebrate 
the  8oth-birthdayyear  of  Boston  Pops  Laure- 
ate Conductor — and  very  special  Tanglewood 
maestro — John  Williams  (8/i8).  Joining  the 
Boston  Pops  Orchestra  for  this  spectacular 
occasion  will  be  soprano  Jessye  Norman, 
cellist  Yo-Yo  Ma,  conductors  Keith  Lockhart 
and  Leonard  Slatkin,  pianist  Cabriela  Mon- 
tero,  and  clarinetist  Anthony  McGill,  as  well 
as  soloists  from  the  BSO  and  other  surprise 


guests,  all  collaborating  in  an  evening  that 
will  include  some  of  Williams'  most  popular 
works  for  film  and  the  concert  stage,  with 
some  very  special  surprises  in  store. 


Andris  Nelsons 


James  Taylor 


THE  BOSTON  POPS  AT  TANCLEWOOD 

In  addition  to  the  gala  Boston  Pops  Orchestra 
concert  celebrating  John  Williams’  8oth- 
birthday  year  (8/i8),  the  Boston  Pops  appears 
at  Tanglewood  this  summer  with  conductor 
Keith  Lockhart  in  a special  evening  featuring 
Broadway  superstar  Bernadette  Peters  (7/8), 
as  well  as  in  thisyear’s  annual  Tanglewood 
on  Parade  festivities  (8/7),  and  a concert 
celebrating  George  Gershwin  and  the 
creators  of  the  Great  American  Songbook — 
including  Irving  Berlin,  Jerome  Kern,  and 
Cole  Porter — with  special  guests  Maureen 
McGovern  and  Brian  Stokes  Mitchell  and 
pianist  Ilya  Yakushev  (8/24). 


Keith  Lockhart 


Tanglewood  Tradition 


SPECIAL  75TH  ANNIVERSARY 
OFFERINGS 

Besides  the  full  season  of  concerts, 
Tanglewood  will  augment  its  75th 
Anniversary  Celebration  with  a number 
of  media-based  and  other  projects.  For 
the  first  time  ever,  the  BSO  will  offer 
a series  of  historic  recordings  drawn 
from  its  live-performance  Tanglewood 
archives — 75  in  all,  one  each  day  from 
June  20  to  September  2,  with  each  to 
be  streamed  free  of  charge  on  the  day 
of  release,  and  then  available  after  that 
as  a download  for  purchase.  In  addi- 
tion, a new  distance  learning  initiative 
will  be  presented  by  the  Tanglewood 
Music  Center.  These  master  classes 
and  concerts,  aimed  toward  inspiring 
future  generations  of  musicians,  will  be 
streamed  free  of  charge  at  tanglewood. 
org.  There  will  also  be  a new  sympo- 
sium series,  "Concerning  Music  and 
Society,”  which  will  feature  presenta- 
tions on  film  music,  music  and 


technology,  and  music  and  Journalism. 
In  addition,  75  trees  will  be  planted  on 
the  Tanglewood  grounds  to  further  en- 
hance the  already  glorious  surroundings. 


JAMES  TAYLOR  AT  TANGLEWOOD 

Celebrate  Independence  Day  with 
James  Taylor,  who  returns  to  Tangle- 
wood with  his  extraordinary  band 
of  musicians  for  three  concerts  in 
the  Koussevitzky  Music  Shed  (7/2, 7/3 
7/4)  with  fireworks  to  follow  the 
July  Fourth  performance.  This  year’s 
performances  mark  James  Taylor's 
twenty-first  summer  at  Tanglewood 
since  his  first  appearance  in  1974.  The 
proceeds  from  his  July  Fourth  concert 
this  summer  benefit  Tanglewood! 


ACCLAIMED  GUEST  ARTISTS 

Tanglewood  continues  its  time-honored 
tradition  of  presenting  the  world's  most 
acclaimed  conductors  and  soloists  in 
collaboration  with  the  Boston  Symphony 
Orchestra.  Besides  Christoph  von  Dohnanyi 
(7/6,  8/4  & 8/12)  and  Asher  Fisch  (7/21), 
conductors  include  Michael  Stern  (7/7), 
Andris  Nelsons  (7/15),  Christoph  Eschenbach 
(7/20),  Kurt  Masur  (7/22),  Marcelo  Lehninger 
(7/27),  Charles  Dutoit  (7/28  & 7/29),  Lorin 
Maazel  (8/3  & 8/5),  Stephane  Deneve 
(8/11),  Bramwell  Tovey  (8/17),  and  Rafael 
Fruhbeck  de  Burgos  (8/25  & 8/26).  In 
addition,  violinists  Anne-Sophie  Mutter 
and  Pinchas  Zukerman  each  double  as 
conductor  and  soloist — Ms.  Mutter  for 
a program  of  Mozart  violin  concertos 
(7/13),  Mr.  Zukerman  for  a program  of 
five  J.S.  Bach  concertos  also  featuring 
BSO  principals  Malcolm  Lowe, 


OZAWA  HALL  HIGHLIGHTS 

Since  its  opening  in  1994,  Seiji  Ozawa 
Hall  at  Tanglewood  has  been  recognized 
internationally  as  one  of  the  world’s 
most  perfect  settings  for  a variety  of 
musical  events.  This  year’s  Ozawa  Hall 
line-up  includes  the  Silk  Road  Ensemble 
with  Yo-Yo  Ma  (6/22  & 6/24),  the  Mark 
Morris  Dance  Croup  (6/28  & 6/29),  the 
Emerson  String  Quartet  in  a program 
of  Mozart,  Ades,  and  Beethoven  (7/5), 
violinist  Anne-Sophie  Mutter  in  music 
of  Mozart,  Franck,  and  Andre  Previn, 
with  Previn  himself  as  pianist  (7/11),  the 
Sequentia  Ensemble  for  Medieval  Music, 
Benjamin  Bagby,  director,  presenting 
The  Rheingold  Curse:  A Germanic  Saga  of 
Creed  and  Vengeance  from  the  Medieval 
Icelandic Edda  (7/12),  acclaimed  German 
pianist  Gerhard  Oppitz  playing  Brahms’s 
complete  solo  works  for  piano  in  the 
course  of  four  recitals  (7/18, 7/19, 7/25 
& 7/26),  baritone  Gerald  Finley  (8/2), 
the  Ebene  String  Quartet  in  quartets  of 
Mozart  and  Tchaikovsky  plus  jazz  impro- 
visations by  the  ensemble  itself  (8/16), 
and  the  Boston  Symphony  Chamber 
Players  in  a wide-ranging  program  of 


Foss,  Bach,  Hindemith,  Bruch,  and 
Mozart  (8/22).  In  addition,  jazz  enthus- 
iasts won’t  want  to  miss  trumpet  player 
Chris  Botti  and  his  incredible  band  in  a 
special  evening  of  jazz  standards  (8/5), 
as  well  as  Chick  Corea,  Gary  Burton 
and  the  Harlem  String  Quartet  (8/26), 
and  the  Christian  McBride  Trio  (8/19). 


Elizabeth  Rowe,  and  John  Ferrillo  and  harp 
sichordist  John  Gibbons,  and  to  include 


Brandenburg  Concertos  3 and  5 (8/10). 

Other  instrumental  soloists  with  the  BSO 
include  Joshua  Bell  (7/7),  the  young  Chinese 
violinist  Dan  Zhu  in  his  BSO  debut  (7/20), 
and  the  young  Italian-born  violinist  Augustin 
Hadelich,  who  also  makes  his  BSO  debut  (8/17); 
cellist  Yo-Yo  Ma  (8/n),  double  bass  player 
Edgar  Meyer  (7/7),  and  pianists  Gerhard  Oppitz 
(7/22),  Nelson  Freire  (7/27),  Emanuel  Ax  (7/29), 
Yefim  Bronfman  (8/4),  Jean-Yves  Thibaudet 
(8/5),  and  Paul  Lewis  (8/12).  Among  the 
acclaimed  vocal  soloists  joiningthe  BSO  are 
Susan  Graham,  Paul  Groves,  and  Sir  Willard 
White  in  Berlioz’s  Damnation  of  Faust  (7/28), 


Anthony  McGill 


i 


baritone  Gerald  Finley  in  music  of  Mozart 
and  Ravel  (8/3),  an  extraordinary  Spanish 
singing  ensemble  plus  Flamenco  dancer 
Nuria  Pomares  Rojas  in  Falla's  La  vida  breve 
(8/25),  and  Leah  Crocetto,  Meredith  Arwady, 
Frank  Lopardo,  and  John  Relyea  in  Beethoven's 
Ninth  Symphony  (8/26). 

In  addition,  the  Tanglewood  Festival  Chorus, 
John  Oliver,  conductor,  joins  the  BSO  for 
Stravinsky’s  Symphony  of  Psalms  (7/15), 
Berlioz’s  Damnation  of  Faust  (7/28,  also 
featuring  the  PALS  Children's  Chorus), 
and  Beethoven’s  Ninth  Symphony  (8/26). 


Bernadette  Peters 


j ' dr\ 


TANGLEWOOD  FOR  KIDS 

Tanglewood  is  pleased  to  offer  free  lawn  tickets 
for  children  and  young  people  age  17  and  younger. 
Up  to  four  free  children’s  tickets  are  available 
per  parent/legal  guardian  per  concert  at  the 
Tanglewood  Box  Office  on  the  day  of  the  concert. 
(For  Popular  Artist  concerts,  free  lawn  tickets  are 
only  available  for  children  younger  than  2.) 


Rafael  Friihbeck  de  Burgos 


Watch  and  Play  is  an  educational  program 
designed  to  engage  children  in  the  Tanglewood 
musical  experience.  The  program  is  offered  at  ipm 
on  July  8,  July  29,  August  12,  and  August  26  in  the 
Chamber  Music  Hall.  Tickets  to  the  Sunday- 
afternoon  concert  performance  are  required. 

For  more  information  call  617-638-9394. 


Children  accompanied  by  adults  may  take  part  in 
musical  and  craft  activities  supervised  by  BSO  staff 
during  Kids'  Corner,  which  is  offered  at  9:30am  on 
Saturdays  and  noon  on  Sundays  (except  on  days 
of  Watch  and  Play  when  Kids’  Corner  begins  at 
2pm).  Stop  by  the  Tanglewood  Visitor  Center  for 
more  information.  Tickets  to  the  Sunday  concert 
or  Saturday-morning  Rehearsal  are  required. 


Gil  Shaham 


The  Family  Concert  is  designed  to  engage 
and  inspire  new  generations  of  children 
through  music  and  programs  for  young 
audiences.  This  year’s  Family  Concert 
takes  place  on  Saturday,  August  25,  at 
2:30pm  in  Ozawa  Hall.  Tickets  are  $10, 
and  children  17  and  younger  are  free. 

TANGLEWOOD  MUSIC  CENTER 
HIGHLIGHTS 

In  addition  tothe  very  full  schedule  of 
chamber  music  and  vocal  concerts  by 
the  talented  young  musicians  of  the 
Tanglewood  Music  Center,  highlights 
of  the  TMC’s  2012  season  include  its 
annual  collaboration  with  the  Mark 
Morris  Dance  Group  (6/28  & 6/29);  the 
annual  TMC  String  Quartet  Marathon 
(7/1  & 7/2);  TMC  Orchestra  concerts  with 
conductors  Miguel  Harth-Bedoya  (7/8), 
Stefan  Asbury  joined  by  guest  pianist 
Emanuel  Ax  (7/23),  and  Charles  Dutoit 


(7/30);  and  the  annual  Leonard  Bernstein 
Memorial  Concert,  this  year  underthe 
direction  of  Rafael  Friihbeck  de  Burgos 
with  violinist  Gil  Shaham  (8/19). 

FESTIVAL  OF 
CONTEMPORARY  MUSIC 

Composer-conductor  Oliver  Knussen, 
one  of  the  Tanglewood  Music  Center’s 
most  acclaimed  alumni,  directs  the 
2012  Festival  of  Contemporary  Music 
(FCM).  Highlights  of  this  year’s  Festival 
include  a performance  with  live  film  and 
animation  of  Knussen’s  Higglety  Pigglety 
Pop!,  with  a story  and  libretto  by  Maurice 
Sendak;  music  by  four  extraordinary 
young  composers — Luke  Bedford, 

Marti  Epstein,  Helen  Grime,  and  Sean 
Shepherd;  and  guest  appearances  by 
pianists  Gloria  Cheng  and  Peter  Serkin. 


Tanglewood  Timeless 


SPECIAL  PACKAGES 
AND  PROGRAMS 


DIANA  KRALL,  A PRAIRIE 
HOME  COMPANION,  AND  THE 
MARK  MORRIS  DANCE  GROUP 

Other  enticements  among  Tanglewood’s 
75th  Anniversary  offerings — which 
truly  do  offer  something  for  everyone — 
include  a one-night-only  appearance 
by  Diana  Krall  in  the  Koussevitzky 
Music  Shed  (6/23)  and  the  annual  live 
broadcast  from  the  Shed  of  A Prairie 
Home  Companion  with  Garrison  Keillor, 
his  friends  from  the  shores  of  Lake 
Wobegon,  and  special  guests,  an  event 
that  since  1998  has  been  a Tanglewood 
favorite  (6/30). 

Also  making  its  annual  return  to 
Tanglewood  is  the  Mark  Morris  Dance 
Group,  again  for  two  performances  in 
collaboration  with  the  young  musicians 
of  the  Tanglewood  Music  Center.  This 
year’s  program  offers  choreography 
by  Mark  Morris  to  music  of  Walton, 
Schubert,  and  Hummel,  with  distin- 
guished TMC  faculty  member  Phyllis 
Curtin  as  narrator  for  Walton’s  Facade 
(6/28  & 6/29). 


Art,  nature,  and  music  come  together 
in  perfect  harmony  at  both  the  Sterling 
and  Francine  Clark  Art  Institute  and 
Tanglewood.  This  summer,  the  Clark 
is  featuring  a special  exhibition  called 
"Unearthed:  Recent  Archaeological 
Discoveries  from  Northern  China,” 
which  showcases  a selection  of  objects 
from  sites  along  the  Silk  Road  that  have 
never  been  exhibited  outside  of  China. 
There  are  two  packages  to  choose  from: 
(i)  For  $50,  two  Clark  admissions  and 
two  Tanglewood  lawn  tickets  for  any 
classical  concert  valid  through  October 
21, 2012;  (2)  for  $100,  a pre-concert 
buffet  dinner  at  Highwood  Supper  Club, 
followed  by  the  Silk  Road  Ensemble 
concert  with  Yo-Yo  Ma  in  Ozawa  Hall 
on  Friday,  June  22  or  Sunday,  June  24. 

Spend  the  Fourth  of  July  with  your  family 
at  Tanglewood  and  Kripalu  Center  for 
Yoga  & Health.  From  July  3-6,  Kripalu 
offers  a workshop  called  "All  Together 
Singing:  Creative  Ways  to  Make  and 
Listen  to  Music  with  Your  Family,"  with 
acclaimed  musicians  Nerissa  and  Katryna 
Nields.  In  this  Kripalu  program,  families 


THIS  WEEK  AT  TANCLEWOOD 
IS  SPONSORED  BY: 


HARVARD  UNIVERSITY 
EXTENSION  SCHOOL 


develop  their  own  Family  Musical  Canon, 
sing  in  harmony,  and  make  instruments 
together.  Participants  also  embark  on  a July 
4 outing  to  Tanglewood  to  enjoy  the  annual 
favorite  James  Taylor  concert,  followed  by 
fireworks.  For  more  information  and/or  to 
register  for  this  program,  visit  kripalu.org/ 
tanglewood  or  call  800-741-7353. 


The  Boston  Symphony  Association  of 
Volunteers  offers  free  one-hour  walking 
tours  of  the  Tanglewood  campus.  Reser- 
vations are  not  required.  Tours  begin  at 
the  Tanglewood  Visitor  Center.  Please 
email  bsav@bso.org,  or  call  617-638-9394 
to  learn  about  dates  and  times. 


This  Week  at  Tanglewood  is  a panel 
discussion  moderated  by  Martin  Bookspan 
featuring  special  guests  who  provide 
commentary  and  in-depth  information 
about  the  upcoming  week’s  concerts.  The 
presentations  take  place  in  the  Shed  each 
Friday  at  7:15pm.  Attendance  is  free  with 
tickets  to  Friday  evening's  concert. 


Diana  Krali 


Mark  Morris 


Garrison  Keillor 


This  symbol  represents  entire  programs 
or  specific  pieces  replicated  from  the  1937 
Tanglewood  season. 


Bankof  America 

SEASON  SPONSOR  -< 


The  Tanglewood  Music  Center  (TMC)  is  the  Boston 
Symphony  Orchestra’s  summer  academy  for  young 
professionals  pursuing  advanced  musical  study. 
Performances  are  by  Fellows  of  the  TMC.  (Concerts 
are  highlighted  in  orange.) 

The  Boston  University  Tanglewood  Institute  (BUTI) 
is  in  residence  at  Tanglewood.  Its  educational 
programs  are  geared  primarily  toward  gifted 
musicians  of  high  school  age. 


JUNE  22  FRIDAY&  JUNE  24  SUNDAY 


See  Silk  Road  prices 


8pm,  Ozawa  Hall 
Silk  Road  Ensemble 
with  Yo-Yo  Ma,  cello 

The  celebrated  Silk  Road  Ensemble  and  the  remarkable  Yo-Yo  Ma  return  to  Ozawa  Hall 
for  an  intimate  presentation  of  musical  riches  from  along  the  ancient  trade  routes. 

With  musicians  from  around  the  globe,  the  Ensemble  will  perform  a special  program 
that  reflects  a diversity  of  styles  and  nationalities,  combining  Western  and  non-Western 
instruments  from  the  old  and  new  worlds  in  ways  that  transcend  cultural  boundaries. 


1 JUNE  23  SATURDAY 

See  Diana  Krall  prices 

7pm,  Shed 

3 ifc 

Diana  Krall 

The  Grammy  Award-winner  performs  music  from  her  latest 

album  "Quiet  Nights”  as  well  as  otherjazz  standards. 

iP"  K' 

DIANA  KRALL 


JUNE  28  & JUNE  29 


See  Ozawa  Hall  Special  prices 


8pm,  Ozawa  Hall 
Mark  Morris  Dance  Group 
Tanglewood  Music  Center  Fellows 
Mark  Morris,  choreographer 
Martin  Pakledinaz  and  Katherine  M.  Patterson, 
costume  designers 

Michael  Chybowski  and  Nicole  Pearce,  lighting  designers 
Phyllis  Curtin  and  Mark  Morris,  narrators 

Something  Lies  Beyond  the  Scene 
WALTON  Facade.  An  Entertainment 
Rock  of  Ages 

SCHUBERT  Piano  Trio  No.  2 in  E-flat,  D.897,  2nd  movement 
Festival  Dance 

HUMMEL  Piano  Trio  No.  5 in  E,  Op.  83 


TANGLEWOOD  MUSIC  CENTER 


TA4C  Fellows  featured  In  the 
Mark  Morris  Dance  Group 
performance 


MARK  MORRIS 


JUNE  30  SATURDAY 


5:45pm,  Shed 

A Prairie  Home  Companion  at  Tanglewood 
with  Garrison  Keillor 

Garrison  Keillor  and  a colorful  cast  of  friends  from  the  shores 
of  Lake  Wobegon  sail  into  Tanglewood  for  a live  broadcast. 

Live  broadcast  sponsored  by  Ford  Motor  Company 


See  A Prairie  Home  Companion  prices 


GARRISON  KEILLOR 


10am,  Ozawa  Hall 
Brass  Extravaganza 
Stefan  Asbury,  conductor 
TMC  Conducting  Fellows 

Works  by  BOURGEOIS,  SEO,  and  others 

8pm,  Ozawa  Hall 
String  Quartet  Marathon 
TMC  Instrumental  Fellows 

One  ticket  provides  admission  to  all  three 
performance  times  (including  July  2). 


JULY  2,  JULY  3 & JULY  4 

See  James  Taylor  prices  | 

7pm,  Shed 

James  Taylor  at  Tanglewood 

James  Taylor  returns  to  Tanglewood  with  an  extraordinary 
band  and  surprise  guests  for  three  spectacular  performances. 
Fireworks  to  follow  the  July  4 concert 
Proceeds  from  the  July  4 concert  to  benefit  Tanglewood 

JULY  2 MONDAY 

TANCLEWOOD  MUSIC  CENTER 

^oa^'  £<  ipm.  Ozawa  Hall 
String  Quartet  Marathon 
TMC  Instrumental  Fellows 


One  ticket  provides  admission  to  all  three 
performance  times  (including  July  i). 


JULY  5 THURSDAY  See  Ozawa  Hall  Special  prices  I TANCLEWOOD  MUSIC  CENTER 


8pm,  Ozawa  Hall 
Emerson  String  Quartet 

MOZART  Quartet  No.  21  in  D,  K.575 
ADES  Four  Quarters,  for  string  quartet 
BEETHOVEN  Quartet  No.  13  in  B-flat,  Op.  130, 
with  original  Crosse  Fuge  finale 


2.'3opm,  Ozawa  Hall 
Opening  Exercises 

(free  admission;  open  to  the  public; 
peformances  by  TMC  faculty) 


JULY  6 FRIDAY  See  Shed  Special  prices 


6pm,  Ozawa  Hall 
Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 
7:15pm,  Shed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  Martin  Bookspan  and  guest  artists 

8:30pm,  Shed 

Opening  Night  at  Tanglewood^ 

Boston  Symphony  Orchestra 
Christoph  von  Dohnanyi,  conductor 

ALL-BEETHOVEN  PROGRAM 
Leonore  Overture  No.  3 
Symphony  No.  6,  Pastoral 
Symphony  No.  5 

Fireworks  to  follow  the  concert 

Sponsored  by  Country  Curtains.  The  Red  Lion  Inn,  and  Blantyre 


CHRISTOPH  VON 
DOHNANYI 


JULY  7 SATURDAY  ■ TANCLEWOOD  MUSIC  CENTER 


9:30am,  Shed  6pm,  Ozawa  Hall 

Pre-Rehearsal  Talk  Prelude  Concert 


10:30am,  Shed 

Rehearsal,  Saturday  program 
8:30pm,  Shed 

The  Evelyn  and  Samuel  Lourie  Memorial  Concert 

Boston  Symphony  Orchestra 
Michael  Stern,  conductor 
Joshua  Bell,  violin 
Edgar  Meyer,  double  bass 

BARBER  Overture  to  The  School  for  Scandal 
TCHAIKOVSKY  Meditation,  for  violin 
and  orchestra 

MEYER  Double  Concerto  for  violin,  double  bass, 
and  orchestra  (world  premiere) 
TCHAIKOVSKY  Symphony  No.  4 ^ 


Works  by  BEETHOVEN  and  MOZART 


JULY  8 SUNDAY 


See  Pops  prices 


TANCLEWOOD  MUSIC  CENTER 


ipm,  Chamber  Music  Hall 
Watch  and  Play 

(Tickets  to  the  2:30  performance  are  required.) 

2:30pm,  Shed 

The  Allen  P.  Harris  Concert 
Boston  Pops  Orchestra 
Keith  Lockhart,  conductor 
Bernadette  Peters,  vocalist 

Broadway  superstar  Bernadette  Peters  has 
dazzled  audiences  with  performances  on 
stage  and  screen.  With  Keith  Lockhart  and 
the  Boston  Pops,  she  returns  to  Tanglewood  with  her 
singular  style,  presenting  selections  such  as  Let  Me 
Entertain  You,  Fever,  and  Some  Enchanted  Evening. 


10am,  Ozawa  Hall 
Chamber  Music 

Works  by  DEBUSSY,  FRANgAlX,  KOVLER, 
and  ROBERTS 

6pm,  Ozawa  Hall 
Vocal  Prelude 

8pm,  Ozawa  Hall 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 

TMC  Orchestra 

Miguel  Harth-Bedoya,  conductor 
TMC  Conducting  Fellows 

RESPIGHI  Fountains  of  Rome 
SCHULLER  New  work  (world  premiere; 
commissioned  by  the  TMC) 

DVORAK  In  Nature's  Realm 

PROKOFIEV  Selections  from  Romeo  and  Juliet 


BERNADETTE  PETERS 


JULY  10  TUESDAY 

TANGLEWOOD  MUSIC  CENTER 

8pm,  Ozawa  Hall 

Vocal  Concert 

JULY  11  WEDNESDAY 

See  Anne-Sophie  Mutter  prices 

8pm,  Ozawa  Hall 

The  Caroline  and  James  Taylor  Concert 

Anne-Sophie  Mutter,  violin 
Andre  Previn,  piano 

MOZART  Sonata  No.  27  in  G for  violin  and  piano,  K.379 
FRANCK  Sonata  in  A for  violin  and  piano 
PREVIN  Tango,  Song,  and  Dance,  for  violin  and  piano 
PREVIN  Sonata  No.  2 for  violin  and  piano  (American  premiere) 


ANDRE  PREVIN 


JULY  12  THURSDAY 


8pm,  Ozawa  Hall 

Sequentia  Ensemble  for  Medieval  Music 
Benjamin  Bagby,  director 

The  Rheingold  Curse:  A Germanic  Saga  of  Creed  and  Vengeance 
from  the  Medieval  Icelandic  Edda 

A dramatic  presentation  sung  in  old  Norse  with  English  supertitles 


BENJAMIN  BACBY 


JULY  13  FRIDAY  See  Shed  Special  prices  IbuTI 


6pm,  Ozawa  Hall  8pm,  Ozawa  Hall 

Prelude  Concert  Boston  University  Tanglewood  Institute 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor  Young  Artists  Wind  Ensemble 


7:15pm,  Shed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  Martin  Bookspan  and 
guest  artists 


8:30pm,  Shed 

The  Stephen  and  Dorothy  Weber  Concert 

Boston  Symphony  Orchestra 
Anne-Sophie  Mutter,  conductor  and  violin 

ALL-MOZART  PROGRAM 
Violin  Concerto  No.  2 in  D,  K.211 
Violin  Concerto  No.  3 in  G,  K.216 
Violin  Concerto  No.  5 in  A,  K.219 


JULY  14  SATURDAY 


See  7Sth  Cala  prices 


BUT) 


9:30am,  Shed 
Pre-Rehearsal  Talk 

10:30am,  Shed 
Rehearsal,  Sunday  program 

2:30pm,  Theatre  (free) 

Concerning  Music  and  Society 

A symposium  on  music  and  journalism 

8:30pm,  Shed 

Tanglewood  jsth  Celebration 

Boston  Symphony  Orchestra 
Boston  Pops  Orchestra 
Tanglewood  Music  Center  Orchestra 
John  Williams,  Keith  Lockhart, 
and  Andris  Nelsons,  conductors 
Anne-Sophie  Mutter,  violin 
Yo-Yo  Ma,  cello 

Emanuel  Ax  and  Peter  Serkin,  piano 
James  Taylor,  vocalist 
Special  guests 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

Program  to  include 

COPLAND  Fanfare  for  the  Common  Man 
BERNSTEIN  Three  dance  episodes  from  On  the  Town 
Selections  from  The  Great  American  Songbook 
HAYDN  Piano  Concerto  in  D,  2nd  and  3rd  movements 
TCHAIKOVSKY  Andante  cantabile,  for  cello  and  strings 
SARASATE  Carmen  Fantasy,  for  violin  and  orchestra 
RAVEL  LoVfl/se 
BEETHOVEN  Choral  Fantasy 


JULY  15  SUNDAY 


2:30pm,  Shed 

The  Unde  Family  Concert 

Boston  Symphony  Orchestra 
Andris  Nelsons,  conductor 
Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 

STRAVINSKY  Symphony  of  Psalms 
BRAHMS  Symphony  No,  2 


2:30pm,  Ozawa  Hall 

Boston  University  Tanglewood  Institute 
Young  Artists  Orchestra 


TANGLEWOOD  MUSIC  CENTER 


6pm,  Ozawa  Hall 
Prelude  Concert 

Works  by  BERNSTEIN,  COPLAND, 
and  HINDEMITH 


8:30pm,  Shed 

Tanglewood  75th  Celebration 

(See  main  schedule  listing  for  complete  details.) 


10am,  Ozawa  Hall 
Chamber  Music 

Works  by  BEETHOVEN,  DEBUSSY,  HINDEMITH, 
KURTAC,and  NIELSEN 


6pm,  Ozawa  Hall 
Vocal  Prelude 

8pm,  Ozawa  Hall 

The  Daniel  Freed  and  Shirlee  Cohen  Freed 
Memorial  Concert 
TMC  Orchestra 
TMC  Conducting  Fellows 

Program  to  include 

BRAHMS  Trag/c Overture 

SCHUBERT  Symphony  No,  8,  Unfinished 


JULY  18  WEDNESDAY 


8pm,  Ozawa  Hall 
Gerhard  Oppitz,  piano 

BRAHMS  Complete  Works  for  Piano,  Program  1 

Sonata  No,  3 in  F minor.  Op,  5 

Scherzo  in  E-flat  minor.  Op,  4 

Two  Rhapsodies,  Op,  79 

Four  Plano  Pieces,  Op,  119 


GERHARD  OPPITZ 


JULY  19  THURSDAY 


8pm,  Ozawa  Hall 
Cerhard  Oppitz,  piano 

BRAHMS  Complete  Works  for  Piano,  Program  2 
Four  Ballades,  Op.  10 

Variations  on  an  Original  Theme,  Op.  21,  No.  i 
Variations  on  a Hungarian  Song,  Op.  21,  No.  2 
Variations  on  a Theme  by  Schumann,  Op.  9 
Sonata  No.  1 in  C,  Op.  1 


JULY  20  FRIDAY 


6pm,  Ozawa  Hall 
Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 


7:15pm,  Shed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  Martin  Bookspan 
and  guest  artists 

8:30pm,  Shed 

Boston  Symphony  Orchestra 
Christoph  Eschenbach,  conductor 
Dan  Zhu,  violin 

BERNSTEIN  Serenade  (after  Plato's  Symposium) 
for  violin  and  orchestra 
TCHAIKOVSKY  Symphony  No.  6,  Pathetique 


CHRISTOPH 

ESCHENBACH 


JULY  21  SATURDAY 


TANGLEWOOD  MUSIC  CENTER 


9:30am,  Shed 
Pre-Rehearsal  Talk 


' Hal 

Prelude  Concert 


10:30am,  Shed 
Rehearsal,  Sunday  program 

8:30pm,  Shed 

Boston  Symphony  Orchestra 
Asher  Fisch,  conductor 

ALL-WAGNER  PROGRAM© 

Overture  to  Rienzi 

Prelude  and  Love-death  from  Tristan  und  Isolde 
Ride  of  the  Valkyries  from  Die  Walkure 
Forest  Murmurs  from  Siegfried 
Prelude  to  Parsifal 
Overture  to  Tannhduser 


Works  by  DEBUSSY,  SCHULHOFF, 
and  SKALKOTTAS 


ASHER  FISCH 


JULY  22  SUNDAY 


2:30pm,  Shed 

Boston  Symphony  Orchestra 
Kurt  Masur,  conductor 
Cerhard  Oppitz,  piano 

ALL-MOZART  PROGRAM 
Eine  klelne  Nachtmusik 
Piano  Concerto  No.  24  in  C minor,  K.491 
Symphony  No.  36,  Linz 


See  Shed  Special  prices  ■ TANGLEWOOD  MUSIC  CENTER 


" Hal 

Chamber  Music 

Works  by  BARTOK,  GUBAIDULINA,  MOZART, 
and  SCHOENBERG 

Vocal  Concert 


KURT  MASUR 


: " T-iwa  ■ 

TMC  Orchestra 

Stefan  Asbury,  conductor 

Emanuel  Ax,  piano 

TMC  Conducting  Fellows 

IVES  Three  Places  in  New  England 

SCHOENBERG  Piano  Concerto 

STRAVINSKY  Pefrus/ito 


JULY  25  WEDNESDAY 


8pm,  Ozawa  Hall 
Gerhard  Oppitz,  piano 

BRAHMS  Complete  Works  for  Piano,  Program  3 
Six  Piano  Pieces,  Op.  118 
Sixteen  Waltzes,  Op.  39 

Variations  on  a Theme  by  Paganini,  Op.  35,  Books  1 and  2 
Seven  Fantasies,  Op.  ii6 


JULY  26  THURSDAY 


8pm,  Ozawa  Hall 
Gerhard  Oppitz,  piano 

BRAHMS  Complete  Works  for  Plano,  Program  4 
Eight  Piano  Pieces,  Op,  76 
Sonata  No.  2 in  F-sharp  minor,  Op.  2 
Three  Intermezzi,  Op.  117 

Variations  and  Fugue  on  a Theme  by  Handel,  Op.  24 


JULY  27  FRIDAY 


6pm,  Ozawa  Hall 
Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 


8pm,  Ozawa  Hall 

Boston  University  Tanglewood  Institute 
Young  Artists  Wind  Ensemble 


7:15pm,  Shed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  Martin  Bookspan 
and  guest  artists 


8:30pm,  Shed 

The  Serge  and  Olga  Koussevitzky 
Memorial  Concert 

Boston  Symphony  Orchestra 
Marcelo  Lehninger,  conductor 
Nelson  Freire,  piano 

MOZART  Piano  Concerto  No.  20 
in  D minor,  K.466 

VILLA-LOBOS  Momoprecoce,  Fantasy  for  piano  and  orchestra 
MUSSORGSKY  (orch.  RAVEL)  Pictures  at  an  Exhibition 


NELSON  FREIRE 


JULY  28  SATURDAY 


BUTI 


9:30am,  Shed 
Pre-Rehearsal  Talk 


10:30am,  Shed 
Rehearsal,  Sunday  program 


8:30pm,  Shed 

Boston  Symphony  Orchestra 
Charles  Dutoit,  conductor 
Susan  Graham,  mezzo-soprano  (Marguerite) 

Paul  Groves,  tenor  (Faust) 

Sir  Willard  White,  baritone  (Mephistopheles) 

Christopher  Feigum,  bass-baritone  (Brander) 
Tanglewood  Festival  Chorus,  John  Oliver,  conductor 
PALS  Children’s  Chorus,  Andy  Icochea  Icochea,  conductor 
BERLIOZ  La  Damnation  de  Faust 


SUSAN  GRAHAM 


2:30pm,  Ozawa  Hall 

Boston  University  Tanglewood  Institute 
Young  Artists  Orchestra 


TANGLEWOOD  MUSIC  CENTER 


6pm,  Ozawa  Hall 
Prelude  Concert 

Works  by  DEBUSSY,  DVORAK,  and  MOZART 


Sung  In  French  with  English  supertitles 


JULY  29  SUNDAY 


See  Shed  Special  prices  I TANGLEWOOD  MUSIC  CENTER 


ipm.  Chamber  Music  Hall 
Watch  and  Play 

(Tickets  to  the  2:30  performance  are  reguired.) 

2:30pm,  Shed 

Boston  Symphony  Orchestra 
Charles  Dutoit,  conductor 
Emanuel  Ax,  piano 

BEETHOVEN  Piano  Concerto  No.  3 
TCHAIKOVSKY  Symphony  No.  5 


EMANUEL  AX 


10am,  Ozawa  Hall 
Chamber  Music 

Works  by  BACH,  MOZART,  PROKOFIEV,  and 
SCHUBERT 


I 


CHARLES  DUTOIT 


JULY  30  MONDAY 


8pm,  Oza-.--  H; 

TMC  Orchestra 
Charles  Dutoit,  conductor 
TMC  Conducting  Fellows 
TMC  Vocal  Fellows 
Tanglewood  Festival  Chorus 
John  Oliver,  conductor 
VARESE  Integrates 
MESSIAEN  Oiseaux exotiques 
STRAVINSKY  LesNoces 


AUGUST  1 WEDNESDAY 

TANGLEWOOD  MUSIC  CENTER 

8pm,  Ozawa  Hall 

Vocal  Concert 

AUGUST  2 THURSDAY 

8pm,  Ozawa  Hall 
Gerald  Finley,  baritone 

Songs  by  LOEWE,  SCHUMANN,  and  BRITTEN 


GERALD  FINLEY 


AUGUST  3 FRIDAY 


6pm,  Ozawa  Hall 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 


7:15pm,  Shed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  Martin  Bookspan  and 
guest  artists 

8:30pm,  Shed 

Boston  Symphony  Orchestra 
Lorin  Maazel,  conductor 
Gerald  Finley,  baritone 

MOZART  Symphony  No.  38,  Prague 
MOZART  Arias  from  Cost  fan  tutte, 

The  Marriage  of  Figaro,  and  Don  Giovanni 
RAVEL  Alborada  del gracioso 

RAVEL  Don  Quichotte  d Dulcinee,  for  baritone  and  orchestra 
RAVEL  Daphnis  et  Chloe,  Suite  No.  2 


LORIN  MAAZEL 


AUGUST  4 SATURDAY  ■ BUTI 


9:30am,  Shed  2:30pm,  Ozawa  Hall 

Pre-Rehearsal  Talk  Boston  University  Tanglewood  Institute 

. Young  Artists  Chorus 

10:30am,  Shed 

Rehearsal,  Sunday  program 


2:30pm,  Theatre  (free) 

Concerning  Music  and  Society 

A symposium  on  music  and  technology 

8:30pm,  Shed 

The  Ting  Tsung  Chao  Memorial  Concert 

Boston  Symphony  Orchestra 
Christoph  von  Dohnanyi,  conductor 
Yefim  Bronfman,  piano 

SCHUMANN  Symphony  No.  4 
BRAHMS  Piano  Concerto  No.  2 


TANGLEWOOD  MUSIC  CENTER 


6pm,  Ozawa  Hall 
Prelude  Concert 

Works  by  BRAHMS  and  others 


YEFIM  BRONFMAN 


TANCLEWOOD  MUSIC  CENTER 


2:30pm,  Shed 
Boston  Symphony  Orchestra 
Lorin  Maazel,  conductor 
Jean-Yves  Thibaudet,  piano 

GANDOLFI  New  work  (world  premiere; 

BSO  commission) 

SAINT-SAENS  Piano  Concerto  No.  5,  Egyptian 
BERLIOZ  Synnphoniefantastique 


JEAN-YVESTHIBAUDET 


roam,  Ozawa  Hall 
Chamber  Music 

Works  by  BARTOK,  DVORAK,  and  SCHUBERT 


Sponsored  by  EMC  Corporation 


8pm,  Ozawa  Hall  See  Chris  BoW prices 

The  Canyon  Ranch  Concert 

Chris  Botti,  trumpet 

American  jazz  trumpeter  Chris  Botti  and  his 
incredible  band  perform  their  favorite  jazz 
standards. 


CHRIS  BOTTI 


J 


i 

i 

i 


The  Festival  of  Contemporary  Music,  directed  by  Oliver  Knussen,  highlights  the  works  of  a 20th  century  composer  almost  unknown 
in  this  country— Niccolo  Castiglioni — and  of  four  rising  stars:  English  composers  Luke  Bedford  and  Helen  Grime,  and  Americans 
Sean  Shepherd  and  Marti  Epstein,  the  latter  presenting  her  new,  TMC-commissioned  string  quartet.  Knussen's  one-act  opera 
Higglety  Pigglety  Pop!,  with  a story  and  libretto  by  Maurice  Sendak,  will  be  performed  with  live  film  and  animation  by  video 
artist  Netia  Jones.  , , 


August  9,  Thursday|[8pm,  Ozawa  Hall 


BEDFORD  Or  Voit  Tout  En  Aventure  U 

BIRTWISTLE  Cantus  tombeus  " 

CARTER  Double  Trio 

CASTIGLIONI  Quickly 

SHEPHERD  These  Particular  Circumstances 


August  12,  Sundayl^pm,  Ozawa  Hall 


Stefan  Asbury,  conductor 

CASTIGLIONI /nverno/n-l/er 
KNUSSEN  Higglety  Pigglety  Pop! 

A concert  performance  of  Oliver  Knussen’s  one-act 
opera  with  a story  and  libretto  by  Maurice  Sendak 


2:30pm,  Ozawa  Hall 


Gloria  Cheng,  piano 

Works  by  BENJAMIN,  BIRTWISTLE,  HARBISON, 


KNUSSEN,  and  RANDS 


August  n,  Saturday  6pm,  Ozawa  Hall 


Prelude  Concert] 

An  all-Charles  Ives  program,  prepared  and  conducted  by 
Gunther  Schuller,  including  little-known,  rarely  played 
gems  in  an  amazingvariety  of  styles  and  genres 
(Ticket  to  8:30  Shed  concert  required) 


4 


The  Fromm  Concert  at  Tanglewood 
BIRTWISTLE  Dinah  and  Nick's  Love  Song 
CASTIGLIONI  Tropi 
DELTREDICI  Soliloquy 
EPSTEIN  New  Work  (world  premiere; 
commissioned  bytheTMC) 

GRIME  Seven  Pierrot  Miniatures 
SHEPHERD  Quartet  for  Oboe  and  Strings 


August  13,  Monday|[8pm,  Ozawa  Hall 


The  Margaret  Lee  Crofts  Concert 

Oliver  Knussen,  conductor 
Peter  Serkin,  piano 

BEDFORD  Outbiaze  the  Sky 
BENJAMIN  Duet 


DELTREDICI  Happy  Voices 
CRIME  Everyone  Sang 

SCHULLER  New  work  (commissioned  bytheTMC) 


The  2012  Festival  of  Contemporary  Music  is  made  possible 
by  grants  from  the  Aaron  Copland  Fund  for  Music,  the 
Fromm  Music  Foundation,  the  National  Endowment  for 
the  Arts,  the  Helen  F.  Whitaker  Fund,  and  by  the  generous 
support  of  Dr.  Raymond  and  Hannah  H.  Schneider. 


AUGUST  7 TUESDAY 


See  Tanglewood  on  Parade  prices 


TANCLEWOOD  MUSIC  CENTER 


8:30pm,  Shed 

Tanglewood  on  Parade 

The  Gregory  E.  Bulger  Foundation  Concert 

Boston  Symphony  Orchestra 
Boston  Pops  Orchestra 
Tanglewood  Music  Center  Orchestra 
Stephane  Deneve,  Keith  Lockhart,  Lorin  Maazel, 

Christoph  von  Dohnanyi,  and  John  Williams,  conductors 
Program  to  include 
BEETHOVEN  Egmont  Overture 
RAVEL  Mother  Goose  Suite 
Recent  film  scores  by  John  WILLIAMS 
TCHAIKOVSKY  1812  Overture 
Fireworks  to  follow  the  concert 

Gates  open  at  2pm  with  activities  and  music  all  afternoon. 


7 30pm  Ozawa  Hall 
Chamber  Music 

5pm,  Ozawa  Hall 
Chamber  Music 

8pm,  Shed 
Brass  Fanfares 

8:30pm,  Shi  ll 
Tanglewood  on  Parade 

(See  main  schedule  listing  for  complete  details.) 


AUGUST  10  FRIDAY 


6pm,  Ozawa  Hall 
Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 
7:15pm,  Shed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  Martin  Bookspan  and  guest  artists 

8:30pm,  Shed 

The  George  W.  and  Florence  N.  Adams  Concert 

Boston  Symphony  Orchestra 
Pinchas  Zukerman,  conductor  and  violin 
Elizabeth  Rowe,  flute 
John  Ferrillo,  oboe 
Malcolm  Lowe,  violin 
John  Gibbons,  harpsichord 
ALL-BACH  PROGRAM 
Brandenburg  Concerto  No.  3 

Concerto  in  C minor  for  violin,  oboe,  and  strings,  BWV  io6o 
Concerto  in  D minor  for  two  violins  and  strings,  BWV  1043 
Violin  Concerto  No.  1 in  A minor,  BWV  1041 
Brandenburg  Concerto  No.  5 

Mr.  Zukerman's  appearance  is  supported  by  a generous  gift  from  Cynthia  and  Oliver  Curme. 


AUGUST  11  SATURDAY 


See  Shed  Special  prices  ^ B UTI 


9:30am,  Shed 
Pre-Rehearsal  Talk 

10:30am,  Shed 
Rehearsal,  Sunday  program 

8:30pm,  Shed 

The  Jean  Thaxter  Brett  Memorial  Concert 

Boston  Symphony  Orchestra 
Stephane  Deneve,  conductor 
Yo-Yo  Ma,  cello 

PREVIN  New  work  (world  premiere; 

BSO  commission) 

ELGAR  Cello  Concerto 
SHOSTAKOVICH  Symphony  No.  5 


2:30pm,  Ozawa  Hall 

Boston  University  Tanglewood  Institute 
Young  Artists  Orchestra 


TANGLEWOOD  MUSIC  CENTER 


6pm,  Ozawa  Hall 
Prelude  Concert 

(See  Festival  of  Contemporary  Music  schedule.) 


AUGUST  12  SUNDAY 


ipm.  Chamber  Music  Hall 
Watch  and  Play 

(Tickets  to  the  2:30  performance  are  required.) 

2:30pm,  Shed 

Boston  Symphony  Orchestra 
Christoph  von  Dohnanyi,  conductor 
Paul  Lewis,  piano 

BEETHOVEN  Symphony  No.  4 
MOZART  Piano  Concerto  No.  23  in  A,  K.488 
STRAUSS  Till  Eulensplegel's  Merry  Pranks 


TANGLEWOOD  MUSIC  CENTER 


10am,  Ozawa  Hall 
Chamber  Music 

(See  Festival  of  Contemporary  Music  schedule.) 


AUGUST  1$  WEDNESDAY 


TANCLEWOOD  MUSIC  CENTER 


8pm,  Ozawa  Hall 
Vocal  Concert 


8pm,  Ozawa  Hall 
Ebene  String  Quartet 

MOZART  Quartet  No.  15  in  D minor,  K.421 

TCHAIKOVSKY  Quartet  No.  1 in  D,  Op.  n 

Jazz  improvisations,  arranged  by  the  Ebene  Quartet 


EBENE  STRING  QUARTET 


AUGUST  17  FRIDAY 


6pm,  Ozawa  Hall 
Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 


7:15pm,  Shed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  Martin  Bookspan  and 
guest  artists 

8:30pm,  Shed 

Boston  Symphony  Orchestra 
Bramwell  Tovey,  conductor 
Augustin  Hadelich,  violin 

COPLAND  Suite  from  Appalachian  Spring 
BARBER  Violin  Concerto 
BEETHOVEN  Symphony  No.  7 


AUGUST  18  SATURDAY  See  Pops  prices  ItaNGLEWOOO  MUSIC  CENTER 


9:30am,  Shed  6pm,  Ozawa  Hall 

Pre-Rehearsal  Talk  Prelude  Concert 


10:30am,  Shed 

Rehearsal,  Saturday  program 


2:30pm,  Theatre  (free) 

Concerning  Music  and  Society 

A symposium  on  music  and  film 

8:30pm,  Shed 

John  Williams’ 

80th  Birthday  Celebration 

The  George  and  Roberta  Berry  Supporting 
Organization  Concert 

Boston  Pops  Orchestra 
with 

Keith  Lockhart  and  Leonard  Slatkin,  conductors 

Jessye  Norman,  soprano 

Gil  Shaham,  violin 

Yo-Yo  Ma,  cello 

Gabriela  Montero,  piano 

Anthony  McGill,  clarinet 

BSO  soloists 

Surprise  guests 

This  summer  the  Boston  Pops  Orchestra  presents  a very  special 
concert  honoring  the  80th  birthday  year  of  Laureate  Conductor 
John  Williams.  A host  of  renowned  musical  guests  including 
Jessye  Norman  and  Yo-Yo  Ma  join  the  Pops  in  a spectacular 
evening  of  some  of  Williams'  most  popular  works  for  film  and 
the  concert  stage,  with  some  very  special  surprises  in  store.  It 
will  be  a joyous  celebration  not  to  miss,  as  Tanglewood  pays 
tribute  to  one  of  its  most  beloved  maestrosi 


JESSYE  NORMAN 


AUGUST  19  SUNDAY 


TANCLEWOOD  MUSIC  CENTER 


2:30pm,  Shed 

The  Leonard  Bernstein  Memorial  Concert 

Tanglewood  Music  Center  Orchestra 
Rafael  Friihbeck  de  Burgos,  conductor 
Gil  Shaham,  violin 

BEETHOVEN  Violin  Concerto 
BARTOK  Concerto  for  Orchestra 


See  Shed  Regular  prices 


CIL  SHAHAM 


lUciin,  jw,.  Mijll 

Chamber  Music 

2 .vji.i'i  She>i 

TMC  Orchestra 

(See  main  schedule  listing  for  complete  details.) 


The  2012  Leonard  Bernstein  Memorial  Concert  is  supported 
by  generous  endowments  established  in  perpetuity  by 
Dr.  Raymond  and  Hannah  H.  Schneider,  and  Diane  H.  Lupean. 


8pm,  Ozawa  Hall  s.-"  Ozaw2  ,',v 

Christian  McBride  Trio 
with  Christian  Sands  & Ulysses  Owens,  Jr. 


AUGUST  22  WEDNESDAY 


8pm,  Ozawa  Hall 

Boston  Symphony  Chamber  Players 
Karina  Gauvin,  soprano 

FOSS  For  Aaron 

J.S.  BACH  Cantata  No.  209,  Non  sa  chesia  dolore 
HINDEMITH  Klelne  Kammermusik,  Op.  24,  No.  2,  for  wind  quintet 
BRUCH  Kol  nidrei,  Op.  47,  for  double  bass  and  piano 
MOZART  Divertimento  in  E-flat,  K.289 


CHRISTIAN  MCBRIDE 


BOSTON  SYMPHONY  CHAMBER  PLAYERS 


AUGUST  24  FRIDAY  .4  See  Pops  prices 


6pm,  Ozawa  Hall 
Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 


7:15pm,  Shed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  Martin  Bookspan  and  guest  artists 

8:30pm,  Shed 

The  Carol  and  Joe  Reich  Concert 

Boston  Pops 

Keith  Lockhart,  conductor 
Maureen  McGovern,  special  guest 
Brian  Stokes  Mitchell,  special  guest 
Ilya  Yakushev,  piano 

Gershwin  and  Friends 

Join  Keith  Lockhart,  the  Pops,  and  favorite  guest  vocalists  for  a celebration  of  George  Gershwin  and  the  creators 
of  the  Great  American  Songbook,  including  Irving  Berlin,  Jerome  Kern,  and  Cole  Porter.  The  program  also  features 
Gershwin's  classic  Rhapsody  in  Blue. 


KEITH  LOCKHART  MAUREEN  MCGOVERN 


9:30am,  Shed 
Pre-Rehearsal  Talk 


10:30am,  Shed 
Rehearsal,  Sunday  program 


See  Family  Concert  price: 


CLASSICAL  TANGENT 


2:30pm,  Ozawa  Hall 
Family  Concert 
Classical  Tangent 

The  Family  Concert  at  Tanglewood  is  supported  by  a gift  from  the  James  A.  Macdonald  Foundation. 


8:30pm,  Shed 

Boston  Symphony  Orchestra 
Rafael  Fruhbeck  de  Burgos,  conductor 
Nancy  Fabiola  Herrera,  mezzo-soprano  (Salud) 
Cristina  Faus,  mezzo-soprano  (Grandmother) 
Catia  Moreso,  mezzo-soprano  (Carmela) 

Vicente  Ombuena,  tenor  (Paco) 

Gustavo  Pena,  tenor  (A  Voice  in  the  Forge) 
Alfredo  Garcia  Huerga,  baritone  (Uncle  Salvador) 
Josep  Miquel  Ramon,  baritone  (Manuel) 

Pedro  Sanz,  cantaor  (Spanish  folk  singer) 

Nuria  Pomares  Rojas,  Flamenco  dancer 
Pablo  Sainz  Villegas,  guitar 
ALBENIZ  (arr.  Friihbeck  de  Burgos)  Suite  espahola 
FALLA  La  vida  breve 

Sung  in  Spanish  with  English  supertitles 


AUGUST  26  SUNDAY  See  Shed  Special  prices 


ipm,  Chamber  Music  Hall 
Watch  and  Play 

(Tickets  to  the  2.go  performance  are  required.) 

2:30pm,  Shed 

Boston  Symphony  Orchestra 
Rafael  Fruhbeck  de  Burgos,  conductor 
Leah  Crocetto,  soprano 
Meredith  Arwady,  mezzo-soprano 
Frank  Lopardo,  tenor 
John  Retyea,  bass-baritone 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

HARBISON  New  work  for  chorus  and  orchestra  (world  premiere;  BSO  commi 
BEETHOVEN  Symphony  No.  9 

8pm,  Ozawa  Hall  See  Ozawa  Special  prices 

Chick  Corea  and  Gary  Burton  Hot  House  Tour 
with  Harlem  String  Quartet 


One  Day  University  at  Tanglewood 

August  26  Sunday,  Ozawa  Hall 

Beginning  at  gam 

One  Day  University,  the  acclaimed  adult  educational  series,  is  returning  to  Tanglewood! 
Join  three  of  the  finest  professors  from  Columbia,  Brown,  and  Vanderbilt  each  presenting 
their  best  lecture  in  Ozawa  Hall. 


FDR  and  the  Path  to  WWII:  What  We  Know  Now  That  We  Didn't  Know  Then 

Richard  M.  Pious,  Columbia  University 

Where  Are  My  Keys?  Understanding  How  Memory  Works 

John  J.  Stein,  Brown  University 

The  Beatles  and  Beethoven:  Hearing  the  Connection 

Michael  Alec  Rose,  Vanderbilt  University 

Price:  $149  which  includes  all  three  lectures,  a complimentary  lawn  admission  for  the  2:30pm  BSO  season 
finale  in  the  Shed,  and  VIP  parking. 

Advance  purchase  is  required.  Call  Symphony  Charge  at  888-266-1200  or  visit  www.tanglewood.org/onedayu 
for  more  information  and  to  register. 


TANCLEWOOD  AMENITIES 


LAWN  CHAIR  RENTAL 

Lawn  chairs  are  available  for  rent  for  a $5  fee 
(cash  only)  prior  to  each  concert.  Lawn  chairs  are 
available  at  the  Grille  at  the  Main  Gate  entrance 
for  Shed  concerts,  and  at  the  Bernstein  Gate  for 
Ozawa  Hall  concerts. 

DINING  OPTIONS 

Enjoy  the  convenience  of  two  dining  locations 
at  Tanglewood — the  casual  fare  of  the 
Tanglewood  Cafe  and  the  Tanglewood  Grille, 
or  feast  on  the  bounty  of  our  quintessential  lawn 
picnics  to  be  savored  on  the  spacious  grounds. 
Picnics  may  be  ordered  in  advance  online  at 
tanglewood.org  or  by  phone  at  413-637-5152. 

TALKS  AND  WALKS 

Talks  and  Walks  is  a series  of  informal 
conversations  presented  by  guest  artists  and 
members  of  the  B50  family.  Bring  along  a picnic 
lunch  and  join  us  in  the  Tent  Club  on  Thursday 
afternoons  July  12  through  August  23  at  ipm. 
Tickets  are  $17  each  or  $102  for  the  full  series; 
donors  receive  a discount.  For  more  information, 
call  617-638-9394. 


BUS  SERVICE 

Bus  service  to  the  Lenox  area  is  offered  by  Peter 
Pan  and  Greyhound  Bus  Lines.  For  fare  and 
scheduling  information,  please  call  800-343-9999 
or  800-231-2222.  Special  Excursions  are  offered 
by  The  Berkshire  Tour  Company  781-438-8620, 
Animactions  Unlimited  413-448-2115,  and 
Gateway  Travel  Service  781-729-6900.  Limited 
bus  service  is  also  offered  by  K&L  Tours 
617-267-1905. 

LODGING 

Contact  the  Berkshire  Visitors  Bureau  at 
413-743-4500  to  obtain  a guide  to  lodging, 
dining,  and  other  activities  in  the  area.  You 
may  also  patronize  the  many  generous 
Tanglewood  Business  Partners  who  support 
our  organization.  For  a complete  list,  visit 
tanglewood.org/partners. 

GREEN  INITIATIVE 

Tanglewood  is  pleased  to  continue  its 
recycling  and  eco-friendly  efforts. 


The  Boston  Symphony  Orchestra  gratefully  acknowledges  the  support  of  the  following  major  corporate  sponsors 
for  the  2012  Tanglewood  season: 


Bankof  America 


The  Bank  of  America  Chari  table  Foundation  ^ 
is  proud  to  support  Tanglewood  and  its  education 
initiatives  for  Massachusetts  students. 


OMMONWEALTH 
■ , WORLDWIDE 


CHAUFFEURED  TRANSPORTATION 

OFFICIAL  CHAUFFEURED 
TRANSPORTATION 


Ticket  prices  and  seating  information 

ALLTICKET  PRICES  INCLUDE  A $1  GROUNDS  MAINTENANCE  FEE 


KOUSSEVITZKY 
MUSIC  SHED 


Regular  Concert 

$92 

$76 

$52 

$21 

N/A 

$19 

Special  Concert 

$104 

$87 

$62 

$43 

$31 

$20 

Friday-evening 

Concert 

$92 

$76 

$52 

$22 

$15 

$9 

Boston  Pops 

$117 

$101 

$72 

$53 

$42 

$21 

Tanglewood 
on  Parade  (8/7) 

$104 

$87 

$62 

$43 

$31 

$21 

75th  Gala  (7/14) 

$2,500* 

$1,500* 

$250 

$160 

$100 

$75 

$30 

$750* 

‘Formal  invitations  will  be  mailed  in  the  spring. 


First  Second  Third  Lawn 


POPULAR  ARTISTS 

Price 

Price 

Price 

A Prairie  Home  Companion 
at  Tanglewood  (6/30) 

$71 

$54 

$40 

$21 

James  Taylor  (July  2, 3, 4) 

$98 

$71 

$71 

$24 

Diana  Krall  (6/23) 

$88 

$56 

$56 

$24 

O’ 


SHED  PRICES  KEY  (ORCHESTRAL  CONCERTS  ONLY) 


First  Price 


Second  Price 


Third  Price 


Fourth  Price 


Fifth  Price 


front  section  center 

middle  section,  front 
section  sides,  and  box  seats 

middle  section  sides,  front 
section  outsides, 
front  of  rear  center  section 

Special/Friday/Pops/TOP 
concerts:  rear  section  sides. 
Regular  concerts: 
rear  center  section 

Special/Friday/Pops/TOP 
concerts:  rear  section 


SEIJI  OZAWA  HALL  THE  FLORENCE  COULD  AUDITORIUM 


Regular  Concert 
Special  Concert 
TMC  Orchestra 

Silk  Road  Ensemble  (6/22  & 24) 

Anne-Sophie  Mutter  (7/12) 

Chris  Botti  (8/15) 

Family  Concert  (8/25) 

* Festival  of  Contemporary  Music  Pass  $50 
! Purchase  a pass  to  the  2012  Festival  of  Contemporary  Music,  valid  for  all 
1 six  Tanglewood  Music  Center  performances  on  August  9, 10, 11, 12  (10am  & 
j 8pm),  and  13,  FCM  Pass  will  not  be  valid  for  the  Aug  n,  8:30pm  Shed  concert. 
Donors  of  $75  and  above  should  note  benefits  regarding  complimentary 
tickets  to  FCM  concerts. 


. OZAWA  HALL  PRICES  KEY: 

First  Price 
Second  Price 
Third  Price 

Please  note:  Balcony  levels  of  Ozawa  Hall  are  not  currently  accessible  by 
' elevator.  Patrons  who  have  difficulty  climbing  stairs  will  be  seated  on  the 
orchestra  level  of  the  hall.  If  you  require  orchestra-level  seating,  please  note  on 
^ your  order  form  or  inform  the  Box  Office  when  purchasing  tickets  so  that  you 
will  be  accommodated. 


floor,  loges,  first  balcony  front 
first  balcony  sides/rear 
second  balcony 


/ 

/ 

$53 

$43 

$34 

$18 

$63 

$53 

$42 

$19 

$53 

$43 

$34 

$11 

$99 

$79 

$65 

$20 

$99 

$79 

$65 

$20 

$99 

$79 

$65 

$21 

$10,  free  for  kids  under  18 


] 

] 


SECOND  BALCONY 


1 

i 

[ 

[ 

; 


TICKET  INFORMATION 


HOW  TO  PURCHASE  TICKETS 


SATURDAY-MORNING  REHEARSALS 
Saturday-Morning  Rehearsal  Shed  seats  are 
reserved/ticketed  seating  only,  not  general 
admission. 

$30  (Front  and  Boxes)  $20  (Rear)  $10  (Lawn) 

Rehearsal  subscriptions  are  also  available.  Choose 
a minimum  of  four  Rehearsals  and  receive  a 
discount  of  15%  off  the  regular  ticket  price. 

LAWN  PASS  BOOKS 

$180  through  June  22  $190  after  June  22 

Lawn  Pass  Books  contain  11  tickets  that  are  valid 
for  all  regular  and  specially  priced  BSO  and  Pops 
concerts  in  the  Koussevitzky  Music  Shed  and 
Ozawa  Hall.  Tickets  are  not  valid  for  Popular 
Artists,  Diana  Krall,  A Prairie  Home  Companion, 
or  James  Taylor. 

BERKSHIRE  RESIDENT 
SEASON  LAWN  PASS 

Year-round  Berkshire  County  residents  of 
Massachusetts  may  purchase  a season  lawn 
pass  for  $75.  A valid  MA  license  is  required 
to  obtain  the  photo  ID  pass.  Passes  will  be 
available  for  purchase  at  the  Main  Gate  Box 
Office  beginning  June  21.  Must  be  purchased 
in  person.  Pass  is  not  valid  for  Popular  Artists, 
Diana  Krall,  75th  Gala,  A Pra/n'e  Home  Companion, 
or  James  Taylor. 

CRASS  PASS 

The  Tanglewood  Grass  Pass  is  a season  lawn 
pass  for  $200.  This  is  a photo  ID  pass  which  is 
non-transferable.  Passes  will  be  available  for 
purchase  at  the  Main  Gate  Box  Office  beginning 
June  21.  Must  be  purchased  in  person.  Pass  is  not 
valid  for  Popular  Artists,  Diana  Krall,  75th  Gala, 

A Prairie  Home  Companion,  or  James  Taylor. 

STUDENT  DISCOUNT 

50%  discount  on  lawn  tickets  for  all  BSO 
Friday-evening  concerts  for  students  18  and 
over.  Valid  only  with  student  ID.  Tickets  must 
be  purchased  in  person  at  the  Main  Box  Office, 
only  on  the  night  of  the  performance. 

CROUP  DISCOUNTS 

For  complete  information  on  group  benefits, 
including  ticket  discounts,  advance  sale  of  lawn 
tickets,  and  exclusive  use  of  our  private  tents 
either  before  or  after  your  concert,  please  call 
the  Group  Sales  Office  at  617-638-9345  or 
800-933-4255. 

We  regret  there  can  be  no  refunds,  even  in  the 
event  of  inclement  weather. 

All  programs  and  artists  are  subject  to  change. 


SymphonyCharge  617-266-1200  or  888-266-1200 
TDD/TTY  617-638-9289  6. 

Visit  tanglewood.org 

Tanglewood  Box  Office  (main  entrance), 

West  Street,  Lenox,  MA  Starting  June  21 

Symphony  Hall  Box  Office,  301  Massachusetts 
Avenue,  Boston,  MA,  Starting  January  29 

All  orders  are  subject  to  a $6.25  per  ticket 
handling  fee. 

FOR  FURTHER  INFORMATION  PLEASE  CALL 

413-637-1600 

GROUNDS  OPENING  TIMES 

Fridays:  5:30pm 

Saturdays:  5:30pm  for  evening  concerts 

9am  for  Rehearsals 

Sundays:  Noon,  or  one  hour  before  BUTI 

and  TMC  concerts 

Note:  Times  vary  for  Popular  Artists,  Ozawa  Hall 
Concerts,  and  other  special  events. 


TMC  TICKETS 


TMC  Orchestra  Concerts  in  Ozawa  Hall 
(July  8, 16,  23,  30) 

floor,  loge  & balcony:  $53,  $43,  $34  lawn:  $11 
Other  TMC  Concerts:  $11 
Festival  of  Contemporary  Music:  $11 
BUTI  Young  Artists  Orchestra:  $11 
BUTI  Young  Artists  Wind  Ensemble 
and  Chorus:  Free 

TMC  Chamber  and  BUTI  Orchestra  concerts  are 
cash/check  only. 

General  Public  and  Tanglewood  Donors  up  to 
$75:  For  TMC  concerts,  tickets  are  available  in 
advance  online  or  in  person  up  to  one  hour 
prior  to  concert  start  time  at  the  Ozawa  Hall 
Bernstein  Gate  only  (except  for  TMC  Orchestra 
concerts).  Please  note:  availability  for  seats 
inside  Ozawa  Hall  is  limited  and  concerts  may 
sell  out. 

Friends  of  Tanglewood  at  the  $75  level  receive 
one  free  admission  and  Friends  at  the  $150 
level  or  higher  receive  two  free  admissions  to 
all  TMC  Fellow  recital,  chamber,  and  Festival  of 
Contemporary  Music  performances  (excluding 
Mark  Morris,  TMC  Orchestra  concerts,  and  the 
August  11  FCM  Prelude  Concert)  by  presenting 
their  membership  cards  at  the  Bernstein  Gate 
one  hour  before  concert  time.  Additional  and 
non-member  tickets  for  chamber  music  or 
Festival  of  Contemporary  Music  concerts  are  $n. 

For  information  on  becoming  a Friend 
of  Tanglewood,  call  617-638-9267  or  visit 
tanglewood.org. 


POLICIES 


BSO  AND  TMC  PRELUDE  CONCERT  TICKETS 

Your  ticket  to  the  Friday-evening  BSO  concert 
also  admits  you  to  the  BSO  Prelude  Concert 
presented  at  6pm  in  Ozawa  Hall.  Your  ticket 
for  Saturday-evening  BSO  concerts  also  admits 
you  to  the  6pm  Saturday  TMC  Prelude  Concerts 
in  Ozawa  Hall.  Seating  for  Prelude  Concerts  Is 
available  on  a first-come,  first-served  basis  when 
the  grounds  open.  BSO  Prelude  Concerts  feature 
smaller-scale  works  performed  by  members  of 
the  Boston  Symphony  Orchestra,  often  joined  by 
distinguished  guests. 

ACCESSIBLE  SEATING 

Accessible  seats  are  available.  Contact  our 
Access  Services  Administrator  at  617-638-9431 
or  email  access@bso.org.  Please  note  that 
balcony  levels  of  Ozawa  Hall  are  not  accessible 
by  elevator.  Patrons  who  have  difficulty  climbing 
] stairs  will  be  seated  on  the  orchestra  level  of  the 
( hall.  If  you  require  orchestra-level  seating,  please 
inform  the  box  office  when  purchasing  tickets 
so  that  you  can  be  accommodated. 

LAWN  TICKET  POLICY 

I Lawn  tickets  for  regularly  priced  Music  Shed  and 
Ozawa  Hall  concerts  are  not  valid  for  specially 
; priced  concerts.  Lawn  tickets  are  undated  for 
all  Tanglewood  concerts  except  James  Taylor, 

A Prairie  Home  Companion,  Diana  Krall,  Popular 
! Artists,  75th  Gala,  and  Tanglewood  on  Parade.  For 
j groups  of  adults  or  children,  including  tours  and 
']  camps,  please  call  the  Group  Sales  Office  at 
617-638-9345  or  800-933-4255. 


LAWN  TICKET  UPGRADE 

Lawn  tickets  for  selected  concerts  may  be 
upgraded  for  tickets  inside  the  Shed  for  the  cost 
of  the  difference  between  the  lawn  ticket  price 
and  the  price  of  the  seat  in  the  Shed.  Valid  for 
all  BSO  and  Pops  concerts  in  the  Shed  based  on 
availability  of  tickets.  Not  valid  for  lawn  tickets 
that  have  no  dollar  value  (e.g.,  complimentary 
tickets,  passes,  etc.)  or  for  James  Taylor,  75th  Gala, 
Diana  Krall,  Tanglewood  on  Parade,  One  Day 
University,  or  A Prairie  Home  Companion. 

GROUNDS  GUIDELINES 

Cooking,  open  flames,  sports  activities,  bikes, 
scooters,  skateboards,  tents,  and  other  structures 
are  prohibited  from  the  Tanglewood  grounds.  No 
eating  or  drinking  inside  any  of  the  concert  halls. 
During  Shed  concerts,  children  may  play  ball  (and 
other  games  which  may  disturb  others  sitting  on 
the  lawn)  only  behind  the  Visitor  Center  or  near 
Ozawa  Hall.  Ball  playing  is  not  permitted  on  the 
lawn  of  the  Shed  at  anytime  when  the  grounds 
are  open  for  a Shed  performance.  Photography 
and  video  recordings  are  prohibited  during 
concerts.  Shirts  and  shoes  must  be  worn  inside 
concert  halls.  No  areas  of  the  lawn  may  be  staked 
or  cordoned  off  for  any  reason.  Please  refrain 
from  dumping  melted  candle  wax  on  to  the  lawn. 
Aluminum  tins  are  available  at  any  entrance.  For 
security  reasons,  we  reserve  the  right  to  inspect 
bags  and  other  items  brought  into  the  grounds. 

Tanglewood  is  a registered  service  mark  of  the 
Boston  Symphony  Orchestra,  Inc. 


CHILDREN  5 YEARS  OF  AGE  AND  UNDER 

Please  note  that  children  5years  of  age  and  under 
are  not  permitted  in  the  Koussevitzky  Music  Shed 
or  in  Seiji  Ozawa  Hall  during  performances. 


Mark  Voipe 

Eunice  and  Julian  Cohen  Managing  Director 

Photography:  Steve  Rosenthal,  Stu  Rosner,  Hilary  Scott, 
Kristin  Williams 


